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They  created  symphonies  too. 
Only  they  used  wood 
and  &old  paint. 


Not  to  mention  silver,  bronze, 
lapis  lazuli  and  carnelian.  Don't 
miss  your  chance  to  see  The 
Quest  for  Immortality:  Treasures 
of  Ancient  E&ypt,  the  largest 


collection  of  Egyptian  artifacts 


This  exclusive,  limited-time 
exhibit  features  over  100  objects 


that  hold  deep  meaning  Deiow 
their  beautiful  surfaces.  For  tickets 


ation  visit 


www.mos.org/quest  or  call  617 
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Treasures  of  Ancient  Llsupt 


,  Eastern 
Bank 


Museum  of  Science 


The  Quest  for  Immortality  is  organized  by  the  United  Exhibits rivl  Group,  Copenhagen,  and  the 
National  Gallery  of  Art,  Washington,  in  association  with  the  Supreme  Council  of  Antiquities,  Cairo. 
Audio  tour  provided  by  Antenna  Audio. 
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Yo-Yo  Ma  to  be  Featured  in 

Two  Special  Non-Subcription 

BSO  Concerts,  February  20  and  22 

Tickets  are  available  now  for  two  special 
non-subscription  BSO  concerts  featuring 
cellist  Yo-Yo  Ma — on  Thursday  night,  Feb- 
ruary 20,  at  8  p.m.  and  Saturday  night,  Feb- 
ruary 22,  at  8  p.m. — as  soloist  in  Chinese- 
American  composer  Tan  Dun's  The  Map, 
Concerto  for  Cello,  Video,  and  Orchestra, 
a  BSO  commission  receiving  its  world  pre- 
miere performances  that  week.  Tan  Dun 
himself,  widely  known  for  his  film  score  to 
Crouching  Tiger,  Hidden  Dragon,  will  con- 
duct the  program,  which  also  includes  music 
of  Shostakovich,  John  Cage,  and  the  Four 
Sea  Interludes  from  Benjamin  Britten's  opera 
Peter  Grimes.  Tickets  are  available  at  the 
Symphony  Hall  box  office,  at  www.bso.org, 
or  by  calling  Symphony  Charge  at  (617)  266- 
1200. 

Saving  a  Disappearing 
Chinese  Music  Tradition 

The  Boston  Symphony  Orchestra's  world  pre- 
miere performances  of  Tan  Dun's  The  Map, 
Concerto  for  Cello,  Video,  and  Orchestra — 
which  incorporates  filmed  field  recordings 
capturing  the  musical  life  of  China's  Tujia, 
Miao,  and  Dong  ethnic  minorities,  and  will 
feature  Yo-Yo  Ma  as  soloist  with  the  com- 
poser conducting — will  take  place  on  Feb- 
ruary 20,  21,  22,  and  25,  2003,  at  Symphony 
Hall.  The  performances  will  be  augmented 
by  a  number  of  activities  focusing  on  the 
preservation  of  Chinese  ancient  musical 
tradition. 

In  conjunction  with  Northeastern  Univer- 
sity, the  BSO  is  presenting  a  panel  discus- 
sion including  Tan  Dun  and  a  number  of 
distinguished  guests  at  Northeastern  Uni- 
versity on  Friday,  February  21,  at  3  p.m., 
an  event  that  will  also  include  the  premiere 
screening  of  a  short  documentary  film,  "The 
Story  behind  The  Map,"  by  Chinese  film- 
maker Sheng  Boji. 

"The  Story  behind  The  Map"  will  also  be 
shown  at  St.  James  Church  in  Chinatown  on 
Saturday,  February  22,  2003,  at  1  p.m.  That 
screening  will  be  followed  by  a  discussion 


on  saving  the  disappearing  Chinese  music 
tradition,  with  participants  to  include  Tan 
Dun,  Sheng  Boji,  and  a  number  of  distin- 
guished guests. 

In  addition,  an  exhibit  entitled  "Recon- 
necting With  People,  Land,  and  Music,"  fea- 
turing photographic  images  from  rural  China 
and  a  video  installation  on  collecting  ancient 
music  in  Hunan  villages,  will  be  made  avail- 
able for  viewing  at  Symphony  Hall,  North- 
eastern University,  and  St.  James  Church. 

For  more  details  on  these  events,  please 
visit  the  Boston  Symphony  Orchestra's  web- 
site at  www.bso.org.  Tan  Dun's  residency 
with  the  BSO  is  supported  by  a  grant  from 
the  National  Endowment  for  the  Arts. 

NPR  to  Broadcast 
BSO  Concert  Led  by 
James  Levine 

James  Levine's  January  Boston  Symphony 
concert  of  music  by  Sessions,  Harbison,  and 
Brahms  was  recorded  for  broadcast  as  part 
of  National  Public  Radio's  "SymphonyCast" 
series.  The  program  will  be  broadcast  na- 
tionally on  NPR  stations  on  Sunday,  Febru- 
ary 2,  at  3  p.m.,  and  locally  on  WGBH  89.7 
FM  at  2  p.m.  on  Sunday,  March  9.  Two  forth- 
coming BSO  programs  will  also  be  taped  for 
NPR's  "SymphonyCast"  series:  Bernard 
Haitink's  March  program  featuring  the  world 
premiere  of  the  BSO-commissioned  Requiem 
by  John  Harbison,  and  Kurt  Masur's  April 
all-Russian  program  featuring  music  of  Pro- 
kofiev, Tchaikovsky,  and  the  world  premiere 
of  another  BSO  commission,  Sofia  Gubaidu- 
lina's  The  Light  of  the  End. 

Boston  Symphony  Chamber  Players 
Sunday,  February  2,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  con- 
tinue their  2002-03  series  of  four  Sunday- 
afternoon  concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  this  Sunday,  February 
2,  at  3  p.m.  Pianist  Paul  Badura-Skoda  joins 
the  Chamber  Players  for  a  program  includ- 
ing Samuel  Barber's  Summer  Music  for  wood- 
wind quintet,  Mozart's  Quintet  in  E-flat  for 
piano  and  winds,  K.452,  and  Schubert's 
Quintet  in  A  for  piano  and  strings,  D.667, 
Trout.  Single  tickets  for  this  concert  are 
priced  at  $30,  $22,  and  $17.  Tickets  may 
be  purchased  through  SymphonyCharge  at 


(617)  266-1200,  at  the  Symphony  Hall  box 
office,  or  online  at  www.bso.org.  On  the  day 
of  the  concert,  tickets  are  available  only  at 
the  Jordan  Hall  box  office,  30  Gainsborough 
Street.  On  March  30,  soprano  Lucy  Shelton 
joins  the  Chamber  Players  for  a  program 
including  music  of  Jon  Deak  and  Brahms. 
Pianist  Emanuel  Ax  is  the  featured  guest 
artist  on  April  27,  in  a  program  of  Mozart, 
John  Harbison,  and  Dvorak. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 
certs and  Open  Rehearsals,  starting  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  dis- 
tinguished speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  taped  examples  from  the  music  be- 
ing performed.  This  week,  BSO  Director  of 
Program  Publications  Marc  Mandel  discuss- 
es Chadwick  and  Strauss.  In  the  weeks 
ahead,  Hugh  Macdonald  of  Washington 
University  in  St.  Louis  discusses  Berlioz, 
Edgar  Meyer,  and  Walton  (February  6-8) 
and  John  Daverio  of  Boston  University  dis- 
cusses Kirchner,  Sibelius,  and  Schumann 
(February  12-18). 

New  to  the  BSO 

Trumpet  player  Benjamin  Wright 
is  new  to  the  orchestra  this  season. 

The  BSO's  Benjamin  Wright  represents  his 
family's  fifth  generation  of  trumpet  players; 
in  the  1800s  his  great-great  grandfather  was 
bandleader  and  first  cor- 
net in  Buffalo  Bill  Cody's 
Circus  Band.  Mr.  Wright 
started  music  as  a  three- 
year-old  Suzuki  violinist, 
switching  to  trumpet  at 
age  ten.  In  high  school 
he  attended  the  Interloch- 
en  Center  for  the  Arts  and  the  Interlochen 
Arts  Academy,  during  which  time  he  was  a 
finalist  in  the  Seventeen  Magazine/General 
Motors  Concerto  Competition.  Mr.  Wright 
earned  a  bachelor's  degree  at  the  Cleveland 
Institute  of  Music  with  Michael  Sachs.  While 
in  Cleveland  he  won  the  International  Trum- 
pet Guild  and  National  Trumpet  Competi- 
tions, as  well  as  the  school's  Concerto  Com- 


petition, and  was  awarded  the  Bernard  Adel- 
stein  Prize  for  Trumpet  Performance  upon 
graduating.  He  then  continued  his  studies 
in  New  York  City  with  Mark  Gould.  Mr. 
Wright  has  performed  with  the  National 
Symphony  Orchestra,  the  New  York  Phil- 
harmonic, and  the  Tanglewood  Music  Center 
Orchestra.  During  his  two  summers  as  a 
Tanglewood  Music  Center  Fellow  he  was 
awarded  the  CD.  Jackson  Prize  and  Wynton 
Marsalis  Fellowship,  and  performed  in  the 
50th-anniversary  production  of  Benjamin 
Britten's  Peter  Grimes.  A  former  member  of 
the  Kennedy  Center  Opera  House  Orchestra 
and  of  the  Chicago  Symphony,  he  joined  the 
BSO  trumpet  section  in  July  2002.  Now  a 
faculty  member  at  the  New  England  Conser- 
vatory of  Music  and  Longy  School  of  Music, 
Ben  is  married  to  Miriam  Bolkosky,  a  cellist 
from  Michigan. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  a 
"mystery  piece"  and  Bruckner's  String 
Quintet  in  F  on  Friday,  February  7,  at  8  p.m. 
at  the  Peabody  Essex  Museum  in  Salem  and 
on  Sunday,  February  9,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Joining  Mr.  Mil- 
ler are  BSO  string  players  Tatiana  Dimitri- 
ades,  Catherine  French,  Cathy  Basrak,  and 
Burton  Fine.  Tickets  are  $24  ($20  seniors, 
$12  students).  For  more  information  visit 
www.BostonArtistsEnsemble.org  or  call  (617) 
964-6553. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  DiDomenica's  Dream 
Journeys,  Bernstein's  Serenade  (after  Plato's 
Symposium)  featuring  former  BSO  assistant 
concertmaster  Emanuel  Borok,  and  Brahms's 
Symphony  No.  4  on  Saturday,  February  8,  at 
8  p.m.  at  the  Sorenson  Center  for  the  Arts  at 
Babson  College  in  Wellesley  and  on  Sunday, 
February  9,  at  3  p.m.  at  the  First  Baptist 
Church,  848  Beacon  Street,  Newton  Centre. 
Single  tickets  are  $25  ($22  seniors,  $15 
students).  For  more  information  call  (617) 
527-9717  or  visit  www.newphilharmonia.org. 

Under  the  direction  of  BSO  violinist 
Wendy  Putnam,  the  Concord  Chamber  Music 
Society  performs  Brahms's  Trio  in  A  minor 
for  clarinet,  cello,  and  piano,  Op.  114,  De- 
bussy's Premiere  Rapsodie  for  clarinet  and 
piano,  and  the  Romanza  and  Humoreske  for 
cello  and  piano,  Op.  30,  of  John  Knowles 
Paine  on  Sunday,  February  9,  at  3  p.m.  at 
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the  Concord  Academy  Performing  Arts 
Center,  166  Main  St.  in  Concord.  The  per- 
formers are  BSO  clarinetist  Thomas  Martin, 
cellist  Michael  Reynolds,  and  pianist  Vytas 
Baksys.  Tickets  are  $25  and  $20  ($15  stu- 
dents and  seniors).  For  more  information 
visit  www.concordchambermusic.org  or  call 
(978)  369-6080. 

The  BSO  Salutes 
MetLife  Foundation 

The  Boston  Symphony  Orchestra  salutes 
MetLife  Foundation  for  its  exemplary  three- 
year  commitment  to  supporting  BSO  youth 
education  programs.  Established  by  MetLife 
in  1976,  MetLife  Foundation  continues  a 
130-year  tradition  of  corporate  contributions 
and  community  involvement.  Since  its  in- 
ception, MetLife  Foundation  has  contributed 
more  than  $230  million  to  support  health, 
educational,  civic,  and  cultural  organiza- 
tions and  programs  throughout  the  country. 
Recognizing  the  vital  role  the  arts  play  in 
building  healthy  communities,  MetLife  Foun- 
dation contributes  to  the  arts  and  culture 
across  the  United  States  by  focusing  on  in- 
creasing opportunities  for  young  people, 
reaching  broader  audiences  through  inclu- 
sive programming  and  making  the  arts  more 
accessible  for  people  of  all  abilities.  Since 
1990,  the  Foundation  has  contributed  over 
$30  million  to  support  arts  education.  BSO 
education  programs  currently  serve  over 


60,000  students  statewide,  offering  high- 
quality  exposure  to  music  and  the  arts,  help- 
ing school  systems  implement  education  re- 
form in  the  arts,  and  providing  teachers  with 
specialized  training  in  and  a  broad  spectrum 
of  resources  for  arts  education.  The  BSO 
extends  its  deepest  gratitude  for  MetLife 
Foundation's  investment  in  our  educational 
programs,  in  young  people  throughout  Massa- 
chusetts, and  in  the  future  of  classical  music. 

In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 
tickets  available  for  resale.  This  not  only 
helps  bring  needed  revenue  to  the  orchestra, 
it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 
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On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

■        J  j    has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 

0^1  elude  how  the  orchestra  grew  from  an  ensemble  of  freelance 

I    players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Ren6  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 


Casts  of  Character:  The  Symphony  Statues 

by  Caroline  Taylor 

This  essay  is  taken  from  "Symphony  Hall:  The  First  100  Years,"  a  large-format  book 
including  photographs,  commentary,  and  essays  tracing  the  hundred-year  history  of 
Symphony  Hall.  Published  by  the  Boston  Symphony  Orchestra,  "Symphony  Hall:  The 
First  100  Years"  is  available  in  the  Symphony  Shop. 

Stare  out  into  the  vastness  of  an  empty  Symphony  Hall.  Who  stares  back?  A  satyr — a 
dancing  one — as  well  as  Sophocles,  Euripides,  Demosthenes,  and  Apollo. 

These  "casts  of  character"  are  among  the  sixteen  mythological  deities  and  legendary  fig- 
ures of  antiquity  who  continually  survey  Symphony  Hall.  Striking  elegantly  languid  poses 
from  their  second-balcony  niches,  they  surely  have  the  best  "seats"  in  the  house.  These 
statues — all  plaster  casts  of  Old  World  originals — have  been  ensconced  in  their  niches 
since  the  early  1900s,  when  a  generous  group  of  Symphony  Friends  selected  and  donated 
them  to  the  hall. 

The  idea  for  the  statues  originated  with  the 
hall's  architects,  McKim,  Mead  &  White,  and  its 
acoustical  adviser,  Wallace  Clement  Sabine.  Sabine 
saw  the  statuary  as  the  solution  to  two  problems 
confronting  them  at  the  time:  the  beautiful  casts 
could  embellish  large  wall  surfaces  in  the  hall 
while  providing  places  where  acoustical  adjust- 
ments could  be  made.  If  the  hall's  acoustics  need- 
ed to  be  altered,  fabric  or  felt  could  be  placed  be- 
hind the  statues  without  disturbing  the  decor.  As  it 
turned  out,  Symphony  Hall  was  so  masterfully  de- 
signed that  it  was  never  necessary  to  change  the 
acoustics  in  a  significant  way. 

Florence  Wolsky,  although  semi-retired,  is  a 
member  of  the  Museum  of  Fine  Arts  Ancient  Arts 
Department  and  one  of  the  original  Symphony  Hall 
tour  guides.  Mrs.  Wolsky  has  thoroughly  researched 
the  statues  and  their  history.  After  more  than  thirty 
years  of  familiarity,  her  passion  and  affection  for 
them  remain  undimmed. 

The  use  of  reproductions,  explains  Mrs.  Wolsky, 

was  extremely  popular  in  the  nineteenth  century. 

Apollo  Belvedere  (Rome)  a**u    t>     •    tt1         •*•         rioA^  i   *■ 

r  x  '  At  the  Fans  Exposition  ot  looY,  a  resolution  was 

passed  that  everyone  in  the  world  had  the  right  to  be  exposed  to  quality  reproductions  of 

the  great  statues  of  Greece  and  Rome. 

Mrs.  Wolsky  explains:  "There  were  very  strong  feelings  of  cultural  uplift  at  the  time, 
much  the  same  feeling  that  was  behind  Major  Higginson's  impulse  to  found  the  Boston 
Symphony  after  he  had  traveled  to  Europe,  had  heard  the  great  symphonies  there,  and  seen 
the  great  art.  People  in  Boston  had  a  strong  desire  to  bring  great  art  to  this  country,  since 
they  believed  it  brought  out  the  noblest  instincts  in  man,  and  therefore  created  a  better 
democracy. 

"Since  most  Greek  sculpture  was  rendered  in  bronze,  not  marble,  most  statuary  was 
melted  down.  The  Romans,  however,  adored  Greek  sculpture  and  made  numerous  copies, 
in  marble,  of  Greek  statues,  which  have  survived." 

Roman  marbles,  like  their  Greek  predecessors,  were  rarely  available  for  purchase.  As 
a  result,  American  specialists  like  Pietro  Caproni  and  his  brother — whose  studios  were  at 
the  corner  of  Washington  and  Newcomb  streets  in  Roxbury — traveled  to  Europe,  copying 
the  originals  with  precision,  grace,  and  plaster. 
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Apollo  Citharoedus  (Rome) 


According  to  Mrs.  Wolsky,  the  actual  selection  of 
the  Caproni  plaster  casts  was  entrusted  to  Mrs. 
John  W.  Elliot  and  a  committee  of  about  two  hun- 
dred Friends  of  Symphony.  The  group  pored  over 
the  Caproni  brothers'  catalogues,  eventually  choos- 
ing the  sixteen  statues  now  in  the  hall. 

These  statues  were  an  appropriate  addition  to 
the  neoclassical  design  of  Symphony  Hall,  since 
the  ancient  Romans  often  decorated  their  odeons 
or  theaters  with  such  objects  of  art.  The  Caproni 
casts  were  not  in  place  for  the  hall's  opening  con- 
cert, but  were  added  one  at  a  time  as  they  emerged 
from  the  Caproni  studios. 

These  statues,  in  Mrs.  Wolsky 's  opinion,  may 
well  have  been  chosen  with  an  eye  toward  beauty, 
as  well  as  for  their  relevance  to  music,  art,  litera- 
ture, and  oratory.  Two  of  the  statues  depict  Apollo, 
the  god  of  music  and  poetry.  The  first — set  second 
from  the  right  as  you  face  the  stage — is  known  as 
Apollo  Citharoedus  (pictured  at  right).  Copied  from 
the  original  in  the  Palazzo  dei  Conservatori  in 
Rome  and  based  on  a  Greek  statue  from  about  430 
B.C.,  it  shows  Apollo  in  the  long  robes  of  a  musi- 
cian. He  is  accompanying  his  songs  and  poetry  on 
a  cithara,  an  instrument  similar  to  a  lyre  he  is  credited  with  inventing.  On  his  head  is  a 
laurel  wreath — the  symbol  of  triumph  in  Greece  and  Rome — which  was  given  to  victors  in 
the  games  and  contests  sacred  to  Apollo. 

The  second  statue  of  Apollo — to  the  right,  as  you  face  the  back  of  the  hall — is  the  Apollo 
Belvedere  (pictured  on  page  8),  credited  for  generations  as  the  highest  ideal  of  male  beauty. 
The  original,  in  the  Vatican  Museum,  is  thought  to  be  a  Roman  copy  of  a  fourth-century  B.C. 
work  by  Leochares,  the  court  sculptor  to  Alexander  the  Great.  Here,  Apollo  is  shown  as  a 
divine  hero,  wearing  a  chlamys,  or  short  cloak,  and  holding  a  bow  in  his  left  hand.  A  spray 

of  the  sacred  laurel  plant  may  once  have  rested 
j    in  his  other  hand.  A  creature  of  earth  and  the 

underworld,  the  snake,  is  coiled  around  the  tree 

stump,  symbolizing  Apollo's  role  as  a  god  of 

prophecy. 

To  the  left  of  this  statue  stands  Diana  of  Ver- 
sailles (pictured  here),  currently  in  the  Louvre 
and  also  a  copy  of  a  fourth-century  B.C.  work 
by  Leochares.  Diana — known  to  the  Greeks  as 
Artemis,  goddess  of  the  chase  and  the  forests — 
is  shown  here  in  the  woods,  flanked  by  a  small 
stag.  Wearing  her  hunting  costume,  a  short  tunic, 
she  once  readied  a  bow  in  her  left  hand.  Like 
her  brother  Apollo,  Diana  was  a  musician  who 
often  led  her  choir  of  muses  and  graces  at  Delphi 
on  returning  from  the  hunt. 

Three  statues  represent  satyrs,  or  fauns — 
mythological  creatures  human  in  form,  with  the 
ears  and  tail  of  a  goat.  Satyrs  were  followers  of 
Dionysus,  the  god  of  drama  and  music.  The  lust 
satyr — first  to  the  right,  as  you  face  the  stage — 
has  the  infant  Bacchus,  or  Dionysus,  riding  on 
his  shoulders,  grasping  a  bunch  of  grapes.  The 


Diana  of  Versailles  (Paris) 


satyr  holds  a  pair  of  cymbals.  On  the  stump  beside  him  is  a  panther  skin,  sacred  to  Diony- 
sus, as  well  as  Pan-pipes,  grapes,  and  vine  leaves. 

The  second  satyr — fourth  on  the  right,  facing  the  stage — is  known  as  The  Dancing  Faun. 
The  original  is  currently  in  the  Villa  Borghese  in  Rome.  This  satyr,  older  and  bearded, 
plays  the  cymbals  while  dancing,  as  he  would  in  a  procession  honoring  Dionysus.  Another 
panther  skin  is  draped  on  the  stump  behind  him,  his  body  twisted  in  the  vigorous  "contrap- 
posto"  typical  of  late  Hellenistic  art. 

The  third  satyr — first  on  the  left,  as  you  face 
the  stage — originated  with  Praxiteles,  one  of  the 
three  greatest  sculptors  of  the  fourth  century 
B.C.  As  Mrs.  Wolsky  points  out,  Praxiteles  was 
a  virtuoso  in  s'one  sculpture  and  gave  marble  a 
translucent,  soft  surface  that  conveys  the  im- 
pression of  human  skin.  A  marvelous  example 
of  the  characteristic  grace  of  a  Praxitelean  stat- 
ue, this  one  shows  a  languid,  dreamy  satyr  lean- 
ing against  a  tree  stump.  It  is  often  called  The 
Marble  Faun,  from  the  book  by  Nathaniel  Haw- 
thorne it  reportedly  inspired. 

Also  represented  in  Symphony  Hall  are  De- 
mosthenes (fifth  from  the  right  as  you  face  the 
stage);  two  statues  of  the  Greek  poet  Anacreon 
(sixth  from  the  right  and  sixth  from  the  left,  the 
former — the  "Seated  Anacreon" — shown  here); 
Euripides  (seventh  from  the  right);  Hermes 
(third  from  the  left);  Athena  (fourth  from  the 
left);  Sophocles  (fifth  from  the  left);  and  the 
Greek  orator  Aeschines  (seventh  from  the  left). 

One  statue  that  has  an  indirect  connection  to 
the  arts,  at  best,  is  that  of  the  Amazon  (second 
from  the  left),  thought  to  be  a  copy  of  a  work  by 
Polycleitus  from  the  fifth  century  B.C.  The  Amazon  was  probably  chosen  since  it  is  one 
of  the  most  famous  statues  of  antiquity.  Amazons  were  followers  of  the  musician  Diana. 
Mrs.  Wolsky  suspects  that  there  may  have  been  a  desire  to  represent  another  woman  in  the 
statuary,  in  addition  to  Diana,  Athena,  and  the  so-called  Woman  from  Herculaneum  (third 
from  the  right),  one  of  the  statues  buried  by  the  eruption  of  Mount  Vesuvius  in  79  A.D.  and 
listed  in  an  old  Caproni  catalogue  as  Mnemosyne,  Mother  of  the  Muses. 

As  beautiful  as  they  are,  the  statues  of  Symphony  Hall  have  not  always  been  hailed  as 


Seated  Anacreon  (Copenhagen) 


List  of  Casts  in  Symphony  Hall 

As  you  face  the  stage,  the  casts  on  the 
right,  beginning  with  the  one  nearest 
the  stage,  are: 

Faun  with  Infant  Bacchus  (Naples) 

Apollo  Citharoedus  (Rome) 

Girl  of  Herculaneum  (Dresden) 

Dancing  Faun  (Rome) 

Demosthenes  (Rome) 

Seated  Anacreon  (Copenhagen) 

Euripedes  (Rome) 

Diana  of  Versailles  (Paris) 


The  casts  on  the  left,  beginning 
from  nearest  the  stage,  are: 

Resting  Satyr  of  Praxiteles  (Rome) 
Amazon  (Berlin) 
Hermes  Logios  (Paris) 
Lemnian  Athena  (Dresden; 

head  in  Bologna) 
Sophocles  (Rome) 
Standing  Anacreon  (Copenhagen) 
Aeschines  (Naples) 
Apollo  Belvedere  (Rome) 
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noble  additions  to  the  architecture.  Since  their  installation,  letters  and  comments  have 
been  registered  from  concertgoers  concerned  with  the  statues'  state  of  dishabille.  As  re- 
cently as  1947,  one  gentleman  wrote  to  the  former  board  president  Henry  B.  Cabot: 

I  dare  say  no  two  cocktail  bars  in  Boston  are  as  seductive  a  medium  and  raise  so 
much  havoc  with  virgins  as  does  Symphony  Hall  by  means  of  its  suggestive  display 
of  male  privates Symphony  Hall  is  one  of  the  remaining  symbols  of  Boston  cul- 
ture. Let  us  keep  it  serene.  I  do  not  know  how  art  would  be  affected  if  the  privates 
on  the  statues  should  be  covered.  All  these  figures  have  some  sort  of  scarf  about  the 
shoulders,  might  it  not  be  brought  down  lower? 

Responded  Mr.  Cabot: 

I  am  afraid  that  were  we  to  take  your  advice,  somebody  might  quote  to  us  a  stanza 
from  the  old  rhyme  by  Anthony  Comstock  which,  as  I  remember,  is: 

So  keep  your  temper,  Anthony. 
Don't  mind  the  people's  roars. 
We'll  drape  the  tables'  dainty  legs 
In  cotton  flannel  drawers. 
We'll  cover  all  those  nudities 
That  your  pure  nature  fret, 
And  put  a  bustle  on  the  nag 
To  hide  her  red  rosette. 

Caroline  Taylor  has  been  on  the  staff  of  the  Boston  Symphony  Orchestra  for  more  than 
twenty  years. 


Dewing   &   Schmid 
Architects,    Inc. 

Cambridge 

Concord 

South  Dartmouth 

617.876.0066 
www.dsarch.com 
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BOSTON  SYMPHONY 

ORCHESTRA 

2002-^003 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 

Robert  L.  Beal,  Enid  L.,  and 

Bruce  A.  Beal  chair,  endowed  in 

perpetuity  in  1980 
Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*  Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
X  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

David  and  Ingrid  Kosowsky 
chair 

*  Bonnie  Bewick 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  James  Cooke 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Catherine  and  Paul  Buttenwieser 
chair 

*Kelly  Ban- 
Mary  B.  Saltonstall  chair 
*Alexander  Velinzon 

Kristin  and  Roger  Servison  chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabh 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in 

perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment* 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
tLuis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson 
chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 
*Andrew  Pearce 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 
*Mihail  Jojatu 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


"»J      I 


Tuba 


Margaret  and  William  C. 
Rousseau  chair,  fully  funded  in 
perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 


Position  endowed  by 
Angelica  L.  Russell 
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A  Board  of  Directors  With 

Recognized  Experience  and 

Specialized  Knowledge. 


Samuel  Cabot  III 
C.  Richard  Carlson 
Daniel  S.  Cheever,  Jr. 
Paul  G.  Curtis 
Charles  R.  Eddy,  Jr. 
Judith  P.  Eissner 
Nicholas  A.  Grace 
Karen  E  Green 
Susan  R.  Gunderson 
J.  Elizabeth  Harris 
Robert  G.  Holdway 
Robert  N.  Karelitz 
Karen  E  Kupferberg 


Donald  P.  Lee 
John  M.  Meyer 
Joseph  P.  Pellegrino 
Kevin  C.  Phelan 
Daniel  A.  Phillips 
Daniel  Pierce 
Charles  C.J.  Piatt 
Lois  E.  Silverman 
Douglas  R.  Smith-Petersen 
Benjamin  B.  Taylor 
Robert  G.  Windsor 
Ellen  M.  Zane 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 
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Investment  Managers  and  Trustees  for  Individuals  and  Families  Since  1885. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

Thursday,  January  30,  at  8 
Friday,  January  31,  at  8 
Saturday,  February  1,  at  8 
Tuesday,  February  4,  at  8 

NEEME  JARVI  conducting 


CHADWICK 


Symphony  No.  3  in  F 

Allegro  sostenuto 

Andante  cantabile 

Vivace  non  troppo 

Finale.  Allegro  molto  energico 


ii. 


INTERMISSION 


STRAUSS 


Four  Last  Songs 

Friihling  [Spring! 

September 

Beim  Schlafengehen  [Upon  Going  to  Sleep] 

Im  Abendrot  [At  Sunset] 

BARBARA  HENDRICKS,  soprano 

Texts  and  translations  begin  on  page  32. 


STRAUSS 


Suite  from  Der  Rosenkavalier 


These  concerts  will  end  about  9:50. 


EMC  Corporation  is  proud  to  sponsor  the  BSO's  2002-2003  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  The  Pairmonl  Copley  Plaza  and  Fairmont  Holds  «.\  Resorts 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  Ol  I    DURING  THE  CONCERT. 
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Week   11 


BOSTON   SYMPHONY 

Chamber  Players 

Enjoy  the  full  spectrum  of  the  chamber 
music  repertoire  as  performed  by  the  Boston 
Symphony  Chambers  Players  and  special 
guest  artists.  Since  1964,  this  ensemble 
made  up  of  the  BSO's  principal  players  has 
presented  the  finest  works  of  this  intimate 
genre,  from  time-honored  classics  to 
groundbreaking  new  works. 

Three  Sundays  at  3pm  at  Jordan  Hall,  New  England  Conservatory 

FEBRUARY  2,  2003 

Paul  Badura-Skoda,  piano 

BARBER  Summer  Music  for  woodwind  quintet 
MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 
SCHUBERT  Quintet  in  A  for  piano  and  strings,  D.667,  Trout 

MARCH  30,  2003 

Lucy  Shelton,  soprano 

Program  to  include 

DEAK  The  Ugly  Duckling  (Part  I),  for  soprano  and  double  bass 

BRAHMS  String  Sextet  No.  1  in  B-flat,  Op.  18 

APRIL  27,  2003 

Emanuel  Ax,  piano 

MOZART  Trio  in  E-flat  for  clarinet,  viola,  and  piano,  K.498,  Kegelstatt 
HARBISON  Wind  Quintet 
DVORAK  Piano  Quintet  in  A,  Op.  81 


■ 


wEl 


Boston  Symphony  Chamber  Players:  $30,  $22,  $17 

For  tickets,  call  (617)  266-1200  or  visit  www.bso.org. 

On  the  day  of  the  concert,  tickets  are  available  only  at 
the  Jordan  Hall  Box  Office  at  30  Gainsborough  Street, 
Boston,  MA. 

All  programs  and  artists  are  subject  to  change. 
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Awards.  Accolades.  Praise 


When  it  comes  to  home  theater,  multi- 
room  audio  and  home  networking, 
Media  Systems  has  earned  more 
awards  and  industry  praise  than 
virtually  anyone  in  North  America.  But 
we  are  proudest  of  something  more 
important  ...  the  accolades  and  praise 
you  will  receive  when  people  experience 
your  new  Media  Systems'  installation. 


www.mediasystems.com 

6  /  7-439-7004 
Boston  •  Palm  Beach 


Media  Systems 

TAY  TUNED  THERE'S  MORE.- 
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^  HSBC  PRIVATE  BANKING. 

The  challenge  to  building  wealth  is  that 
your  finances  grow  in  complexity.  At 
HSBC,  our  highly  experienced  private 
bankers  know  the  particular  needs  of 
successful  entrepreneurs  and  wealthy 
families.  These  trusted  advisers  bring 
you  their  expertise  in  banking,  credit, 
trust  and  estates,  asset  management, 


and  alternative  investments.  With 
HSBC's  vast  global  network  of  financial 
knowledge,  your  private  banker  can 
make  your  finances  work  harder  for  you 
both  domestically  and  around  the 
world.  Contact  Joanne  Burke,  Senior 
Vice  President,  in  our  Boston  office  at 
617-357-8686  for       HSBC  ^X^ 

more  information.        The  world's  local  bank 


New  York  •  Boston  •  Boca  Raton  ■  Buffalo  •  Irvine,  CA  •  Los  Angeles  •  McLean,  VA  •  Miami  •  San  Francisco  •  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2002 


Member  FDIC 


Classic. 

Contemporary... 

Eclectic. . . 


Visit  our  new  Designer  Showroom  in  Natick  and  browse  30,000  sq.  ft. 
of  rugs  and  carpets  with  prices  ranging  from  $50  to  $50,000. 
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Hand-Knotted 
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Machine-Made 


Wall-to-Wall 


•  Free  in  home  design  consultation 

•  Custom  handwoven  rugs  in  your 

colors  &  sizes  at  no  extra  charge 


Lifetime  trade  in  policy 

Lowest  price  protection  guarantee 


Dover  Rug. . .  inspired. . .  original 


NATICK 

549  Worcester  Rd. 
(508)651-3500 

Daily  10-9  •  Sat.  10-6  •  Sun.  12-6 


HANOVER 

1269  Washington  St. 
(781)826-0010 

Daily  9-6  •  Thurs.  9-9  •  Sun.  12-6 


(800)368-3778  •  www.doverrug.com 


Carleton-Willard  Village  Retirement  Community,  Bedford,  MA 
Wellness  Center  Pool  Pavilion 


Recipient  of  Best  In  Category  Design  Award  2002 

Society  for  the  Advancement  of 

Gerontological  Environments  (SAGE) 

and  Design  For  Long-Term  Care  Management 


Tsomides 
Associates 
Architects 
Planners 


389  Elliot  Street,  Newton  Upper  Falls,  MA  02464      Tel.  (617)  969-4774     www.tsomides.com 


George  W.  Chadwick 

Symphony  No.  3  in  F  (1894) 


George  Whitefield  Chadwick  was  born  in  Lowell, 
Massachusetts,  on  November  13,  1854,  and  died  in 
Boston  on  April  4,  1931.  Chadwick's  Symphony  No.  3 
in  F  (his  last  symphony)  was  composed  1893-94  and 
premiered  October  19-20,  1894,  in  Boston,  with  the 
composer  conducting  the  Boston  Symphony  Orchestra. 
On  that  occasion,  the  BSO  program  book  noted:  "This 
symphony  was  awarded  the  prize  of  three  hundred  dol- 
lars offered  this  year  by  the  National  Conservatory  of 
Music  in  New  York, — the  only  prize  awarded  by  that 
institution  this  year. "  Dedicated  to  Theodore  Thomas, 
the  complete  score  was  published  by  A.  P.  Schmidt  in 
Boston  in  1896.  Until  this  week,  the  BSO's  only  other 
performances  were  those  led  by  Karl  Muck  in  March 
1914,  in  Boston,  New  York,  and  Cambridge.  The  score  calls  for  two  each  of  flutes,  oboes, 
clarinets,  and  bassoons,  four  horns,  two  trumpets,  two  trombones,  bass  trombone,  tuba, 
timpani,  and  strings. 

George  W.  Chadwick  (1854-1931)  was  a  founding  father  of  American  symphonic 
music  and  a  leader  within  the  "Boston  School" — a  late- 19th-century  group  of  composers 
who  worked  or  trained  here  and  who  established  an  indigenous  symphonic  tradition 
where  little  had  existed  before.  They  included  the  older  John  Knowles  Paine,  Chadwick's 
contemporaries  Charles  Martin  Loeffler,  Arthur  Foote,  and  Edward  MacDowell,  and 
the  younger  Horatio  Parker  and  Amy  Cheney  Beach.  The  full  measure  of  their  collec- 
tive legacy  has  yet  to  be  taken.  After  too  many  decades  of  neglect,  Chadwick's  oeuvre 
for  orchestra,  which  includes  three  symphonies,  a  set  of  Symphonic  Sketches,  and  sever- 
al tone  poems,  is  being  reappraised  and  appreciated  anew  with  fresh  curiosity.  Hence 
this  week's  programming  of  a  piece  premiered  by  the  Boston  Symphony  in  October  1894 
and  last  heard  in  Boston  in  1930. 

Born  in  Lowell,  Massachusetts,  to  working  class  parents  employed  in  the  mills,  Chad- 
wick had  so  much  raw  talent  and  ambition  that  he  made  his  own  opportunities  in  cir- 
cumstances that  would  have  overwhelmed  a  lesser  character.  His  mother  died  from 
complications  of  his  birth.  His  father  brought  him  up  hard,  insisting  that  his  son  leave 
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high  school  at  fifteen  to  clerk  in  his  fledgling  insurance  business  and  refusing  to  pay 
for  any  musical  education.  George  earned  enough  for  lessons  from  a  local  church  organ- 
ist and  occasional  classes  at  the  New  England  Conservatory.  An  unpublished  memoir 
chronicles  two  examples  of  the  transformative  moments  so  essential  to  creative  artists: 
his  hearing  a  performance  of  Beethoven's  Eroica  Symphony,  and  another  of  Paine's  First 
Symphony  in  1875,  which  gave  him  a  model  for  American  achievement. 

Chadwick's  musical  coming  of  age  reads  like  a  rags-to-riches  novel.  Between  the  ages 
of  twenty-one  and  twenty-five  (1875-1879),  as  Chadwick's  biographer  Victor  Yellin  notes, 

"the  metamorphosis  from  a  provincial  high- 
school  dropout  and  insurance  clerk  to  the 
conquering  musical  hero  of  Boston  would 
take  place."  At  twenty-three,  after  one  year 
teaching  at  Olivet  College  in  Michigan, 
Chadwick  traveled  to  Leipzig  to  study  at  its 
world-famous  conservatory  between  1877 
and  1879.  Here  in  this  musically  historic 
city  (where  in  1878  Brahms  gave  a  series  of 
concerts  and  Clara  Schumann  came  for  a 
Gewandhaus  Orchestra  tribute  to  Robert's 
music),  Chadwick  covered  himself  with 
glory,  winning  a  prize  and  performance  of 
his  overture  Rip  Van  Winkle.  The  Chadwick 
scholar  Steven  Ledbetter  writes  how  his 
"American  personality  was  recognized  at 
once  by  his  classmates."  Chadwick's  excel- 
lent newspaper  reviews  were  duly  quoted 
back  home. 

Thus  performances  of  Rip  Van  Winkle  by 
the  Harvard  Musical  Association  and  the 
Handel  &  Haydn  Society,  which  occurred 
even  before  Chadwick  returned  to  Boston  in 
1880,  paved  the  way  for  his  career  as  a  free- 
lance organist,  conductor,  and  teacher.  In 
1882  he  was  hired  by  the  New  England 
Conservatory,  one  year  after  Henry  Lee  Hig- 
ginson  founded  the  Boston  Symphony  Or- 
chestra. Now  Chadwick  had  an  orchestra  to  write  for  and  a  real  public  in  the  making. 
The  success  of  his  Symphony  No.  2  in  B-flat  (premiered  by  the  BSO  with  Chadwick 
conducting  in  December  1886),  particularly  of  its  scherzo  movement,  where  critics  rec- 
ognized his  gifts  for  musical  wit  and  playfulness,  secured  his  reputation.  His  more  seri- 
ous overture  Melpomene  also  became  a  BSO  standard,  played  fourteen  times  between 
1887  and  1903  (the  last  of  those  on  the  Jordan  Hall  inaugural  concert  of  October  20, 
1903). 

The  time  was  just  right  for  a  musician  of  Chadwick's  gifts.  The  1880s  and  '90s  wit- 
nessed enormous  growth  in  institutions  essential  for  a  national  concert  life.  By  1900  ten 
more  orchestras  existed,  including  those  in  Chicago,  Cincinnati,  and  Philadelphia.  In 
1891  Tchaikovsky  presided  at  the  opening  of  Carnegie  Hall.  In  1892,  Jeannette  Thurb- 
er  hired  Antonfn  DvoMk  to  direct  the  National  Conservatory  of  Music  in  New  York  she 
had  founded  in  1885.  With  his  advocacy  of  African-American  and  Indian  melodies  as 
the  native  melos  for  an  American  national  music,  and  the  premiere  of  his  New  World 
Symphony,  DvoMk,  the  Czech,  changed  the  course  of  American  music.  Chadwick  ad- 
mired DvoMk,  who,  along  with  Beethoven,  Mendelssohn,  and  Brahms,  influenced  his 
own  composition,  but  both  pride  and  prejudice  made  him  reject  DvoMk  s  view  of  Ameri- 


Chadwick  and  his  wife  Ida  May  (both 
seated)  with  composer  Horatio  Parker  and 
his  wife  in  Munich,  c.1886 
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can  identity.  Instead  he  continued  to  use  as  source  material  the  music  in  his  bones: 
Anglo-American  American  hymnody,  folk-like  pentatonic  melodies,  and  Irish  syncopat- 
ed dance  rhythms.  He  proved  the  validity  of  his  approach  in  1893,  when,  at  a  second 
annual  symphonic  competition  sponsored  by  Thurber's  conservatory  and  judged  by 
Dvorak,  among  others,  Chadwick  took  first  prize  for  his  Symphony  in  F  major. 

In  1897  Chadwick  assumed  the  directorship  of  the  New  England  Conservatory  and, 
like  so  many  subsequent  eminent  Boston  musicians,  became  a  nationally  known  music 
educator.  Establishing  an  orchestra  and  an  opera  workshop,  and  revamping  its  curricu- 
lum, Chadwick  modernized  the  Conservatory,  where  a  next  generation  of  American 
composers  was  nurtured,  among  them  Arthur  Farwell,  two  important  African-American 
classical  composers,  William  Grant  Still  and  Florence  Price,  and  Daniel  Gregory  Mason. 

Since,  for  so  many  decades,  Chadwick  has  been  treated  like  a  Victorian  collectible 
or  an  orthodox  "academic,"  a  famous  encounter  around  1897  between  Chadwick  and 
a  very  young  Charles  Ives  is  worth  retelling.  Chadwick  was  visiting  his  friend  Horatio 
Parker,  who  was  then  teaching  at  Yale.  Ives  recalls  this  in  his  inimitable  style: 

Geo.  W.  Chadwick  came  into  class  this  afternoon Lord!  [what  a]  beer  breath! 

When  Chadwick  came  in,  Parker  [was]  objecting  to  the  too  many  keys  in  the  mid- 
dle [of  "Summerfields" — Ives's  song  "Feldeinsamkeit"] — Geo.  W  C.  grinned  at 

it. . .  [He]  said  it  was  the  best He  winked  at  H.W.P.  and  said  'That's  as  good  a 

song  as  you  could  write.'. . .  At  that  time  Chadwick  was  the  big  celebrated  man  of 
American  music. 

After  1900,  approaching  his  sixties,  Chadwick  settled  into  that  role.  His  later  years 
brought  the  contentment  of  retrospective  concerts  paying  tribute  to  his  music  and  many 
national  honors.  Prominent  conductors,  including  BSO  conductors  Arthur  Nikisch  and 
Karl  Muck,  and  others  like  Theodore  Thomas,  Anton  Seidl,  Walter  Damrosch,  and  even 
Gustav  Mahler,  programmed  his  music. 
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Why  then  the  posthumous  neglect?  Chadwick  lived  long  enough  to  see  the  aesthetic 
of  his  genteel  generation  supplanted  partly  because  of  the  rebellious  anti-traditionalism 
of  modernist  composers  like  Aaron  Copland  and  Virgil  Thomson,  who  criticized  their 
predecessors'  colonial  submissiveness  to  European  artistic  authority.  (Some  of  this  came 
from  generational  conflict,  familiar  in  art  as  it  is  in  life,  some  of  it  from  our  ambiva- 
lence toward  "tradition.")  More  generally, 
World  War  I  routed  the  Boston  School  as 
well.  In  the  cultural  aftermath  of  Germany's 
defeat,  the  paradigm  shifted:  Americans  went 
to  Paris,  not  Leipzig.  Thus  no  surprise  is  war- 
ranted over  the  shifts  in  taste  that  inevitably 
happen  in  lifetimes  like  Chadwick's,  spanning 
the  Civil  War  and  the  Crash  of  1929. 

Within  that  enormous  arc  of  history  Chad- 
wick fixed  the  star  of  his  memory  on  the  dec- 
ade when  he  composed  his  Symphony  in  F — 
the  golden  1890s  when  in  Boston  an  emer- 
gent cultural  community  afforded  its  com- 
posers the  confidence  of  knowing  an  eager 
audience  awaited  their  work.  The  composers 
in  turn  behaved  like  the  first  link  in  the 
chain  of  art  as  social  expression.  Chadwick 
wrote: 

[They]  knew  each  other  well,  for  most  of 
them  belonged  to  the  same  club  [the  St. 
Botolph],  and  many  a  night  after  a  Sym- 
phony concert  they  may  have  been  seen 
gathered  about  the  same  table  in  con- 
vivial intercourse And  in  that  invigo- 
rating atmosphere  of  mutual  respect  and 
honest  criticism,  they  worked  with  joy  and  enthusiasm,  knowing  that  if  only  their 
work  was  good  enough  it  would  be  pretty  sure  of  a  hearing  sooner  or  later. 

Such  artistic  fraternity  helped  them  all  withstand  the  vicissitudes  of  criticism.  For 
the  newspaper  reviews  from  important  Boston  critics  for  Chadwick's  Third  Symphony 
were  mixed.  While  some  praised  its  melodiousness,  others  criticized  its  emphasis  on 
"intellect"  (i.e.,  thematic  development  and  counterpoint).  Even  so,  the  Symphony  in  F 
also  received  a  few  important  performances  after  its  premiere,  including  one  in  1897 
by  the  Chicago  Symphony  under  Theodore  Thomas,  and  others  with  the  BSO  under 
Karl  Muck  in  1914.  Chadwick  himself  conducted  the  work  with  the  Chicago  Symphony 
in  1919  at  a  memorial  concert  for  Thomas,  to  whom  he  had  dedicated  the  score. 

Despite  the  critics  and  despite  the  work's  indebtedness  to  Brahms,  as  Chadwick  pur- 
sued the  ideal  of  a  noble  symphonic  statement  he  nevertheless  stamped  his  last  sym- 
phony with  his  own  personality.  The  critic  Joseph  Horowitz,  known  for  his  indefatigable 
advocacy  of  Boston  School  composers,  describes  the  Symphony  in  F  as  "Brahms  incon- 
gruously wearing  a  big  smile,  as  only  an  American  could."  Perhaps  as  only  Chadwick 
could,  for  the  work  is  imbued  with  his  essential  optimism  conveyed  through  its  melodic 
spontaneity  and  orchestral  deftness.  His  memoir  recounts  moments  of  inspiration  with 
an  appealing  candor — how,  on  vacation  in  northern  New  Hampshire,  the  gestation  of 
the  symphony  began  with  fragments  and  sonorous  images:  "Almost  every  day  I  got  a 
new  motive  or  a  least  a  rithimical  [sic]  or  color  scheme — all  sorts  of  things,  and  after 
a  while  I  began  a  new  Symphony."  Just  these  qualities  of  rhythmic  vitality  and  vibrant 
orchestration  pervade  the  work  as  a  whole. 

The  first  movement  in  F  major  and  triple  meter  summons  us  with  horn  calls;  these 


George  Whitefield  Chadwick,  c.1884 
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thrust  us  immediately  into  the  volatile  main  theme,  rushing  like  white  water  through 
triplets,  dotted  rhythms,  and  unexpected  syncopations,  emphasizing  the  restless  upward 
leaps  of  the  melody.  Respite  arrives  with  the  contrasting  clarity  of  a  second  theme  in 
the  horns,  shaped  by  dotted  mazurka-like  dance  rhythms.  Handling  the  Romantic  tem- 
plate of  sonata-allegro  form  with  expertise,  Chadwick  fills  the  long  exposition  with 
orchestral  color.  How  delicate  and  unexpected  the  string  pizzicato  transition  sections 
sound  in  the  midst  of  impetuous  climaxes.  The  material  has  so  much  energy  that  even 
the  total  calm  at  the  end  of  a  rich  exposition  sounds  suspenseful  rather  than  conclusive. 
After  confident  expansion  and  development  of  both  themes,  the  understated  recapitula- 
tion, which  begins  with  the  second  theme,  initially  glides  towards  home.  At  the  end  a 
wonderful  moment  occurs:  out  of  nowhere  a  new  passionate  string  melody  soars  upward 
before  the  final  majestic  conclusion. 

The  slow  movement  in  B-flat  major,  another  triple  meter  movement  only  this  time  in 
3/8  rather  than  3/4,  is  deeply  satisfying,  one  of  the  peaks  of  Chadwick's  oeuvre.  Con- 
ductor Neeme  Jarvi  is  on  record  as  considering  it  "the  most  beautiful  slow  movement 
by  any  American  composer."  Steeped  in  hymn-like  harmony,  the  melody  line  warms 
itself  at  the  hearth  of  German-style  waltz-songs  (so  popular  in  America  at  this  time)  and 
Italian  opera  as  well.  Contrast  arrives  soon  enough  in  the  sterner  second  theme  whose 
assertive  dotted  rhythms  realize  their  contrapuntal  potential  through  intricate  part-writ- 
ing for  the  lower  strings  and  winds.  Its  development  leads  to  a  formidable  orchestral 
climax,  and  then  we  are  ready  for  a  quasi-Wagnerian  orchestral  tutti  with  horns  blaring 
out  a  new  majestic  melody.  At  the  end  of  the  movement,  Chadwick  realigns  the  theme, 
distributing  the  main  melody  among  the  low  strings  and  surrounding  it  with  upper 
string  filigree,  then  moving  it  into  brass  as  well. 

Like  the  second  movement,  the  third  movement — a  scherzo  in  D  minor — further 
demonstrates  Chadwick's  skill  in  stirring  the  American  melting-pot  of  musical  influ- 
ences: Anglo-Irish  dance  tunes,  Gottschalk's  Afro-Caribbean  idioms,  Mendelssohnian 
lightness — all  these  flavor  his  own  brew.  The  movement  opens  with  strings  scampering 
about  in  pizzicato  6/8  rhythms  with  the  upbeat  vitality  of  a  jig.  This  is  quickly  juxta- 
posed to  the  main  theme  in  the  horns  and  winds,  metered  out  in  2/4.  Its  theme  sounds 
somewhat  like  a  pentatonic  tune  in  minor,  animated  by  Scotch-Irish  snap  rhythms  and 
other  syncopations  that  evoke  the  vistas  of  the  American  frontier.  The  sturdy  Trio  in 
D  major — in  yet  another  meter,  2/2 — is  rhythmically  related  to  the  scherzo  but  takes  on 
more  lyrical  bearing  as  the  strings  reshape  the  tune  introduced  to  us  initially  in  brass 
and  winds.  Chadwick's  orchestral  mood-palette  paints  it  military  grey  one  minute,  then 
a  darker  Latin  shade  the  next. 

The  finale  is  a  boisterous  conclusion  to  the  whole,  leaving  the  mood  swings  of  the 
first  movement  in  the  dust  with  a  robustness  that  sounds  as  American  as  John  Philip 
Sousa.  Two  themes  dominate  the  movement,  one  in  6/4  compound  time,  the  other  in 
4/4.  The  potential  for  syncopated  effects  in  rhythm  and  meter,  with  shifting  accents 
between  beats  two  and  three,  is  exploited  fully.  After  much  orchestral  drama,  including 
the  requisite  contrapuntal  development,  the  movement  gallops  to  a  bravado  conclusion. 
Here  a  populist  Chadwick  treats  us  to  a  symphonic  style  familiar  now  as  the  stuff  of 
film  scores  for  heroic  panoramas.  How  fascinating  that  so  early  in  the  country's  evolu- 
tion of  democratic  concert  culture,  one  of  our  first  symphonic  composers  could  read  our 
collective  minds  so  well,  and  point  the  way  to  an  orchestral  common  practice  that  per- 
vades our  musical  landscape  more  than  a  century  later. 

— Judith  Tick 

A  faculty  member  at  Northeastern  University,  Judith  Tick  is  the  author  of  Ruth  Crawford 
Seeger:  A  Composers  Search  for  American  Music  and,  with  Gail  Levin,  the  co-author  of  Aaron 
Copland's  America:  A  Cultural  Perspective. 
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Richard  Strauss 

Four  Last  Songs 

Richard  Georg  Strauss  was  born  in  Munich,  Bavaria, 
on  June  11,  1864,  and  died  in  Garmisch,  Germany,  on 
September  8,  1949.  Ernst  Roth — who  joined  the  London 
firm  of  Boosey  &  Hawkes  in  1938,  became  Strauss  s  last 
publisher,  and  gave  these  songs  their  title  upon  their 
posthumous  publication — gives  this  account  of  their 
composition  in  a  preface  to  the  score:  "The  first  sketches 
of  Im  Abendrot  (In  the  Glow  of  Sunset)  are  found  in  a 
notebook  from  the  end  of  1946  or  the  beginning  of  1947. 
The  final  sketch  of  the  score  is  dated  'Montreux,  27 
April  1948'  and  the  score  itself  was  finished  on  6  May 
that  year.  The  sketch  o/Friihling  (Spring)  followed, 
with  the  full  score  completed  at  Pontresina  on  18  July 
1948.  Beim  Schlafengehen  (Upon  Going  to  Sleep)  was 
finished  on  4  August,  and  September,  Strauss  s  last  completed  work,  on  20  September  of 
the  same  year."  (For  more  on  the  question  of  "Strauss  s  last  completed  work"  see  below.) 
Kirsten  Flagstad  sang  the  first  performance  on  May  22,  1950,  in  the  Royal  Festival  Hall, 
London,  with  Wilhelm  Furtwangler  conducting  the  Philharmonia  Orchestra.  The  first 
American  performance  took  place  on  November  25,  1 950,  again  with  Flagstad,  but  this 
time  with  the  San  Antonio  Symphony,  Max  Rieger  conducting.  (At  these  early  perform- 
ances the  songs  were  given  in  the  order  in  which  they  were  composed  rather  than  in  the 
one  devised  by  Dr.  Roth,  which  has  become  standard.)  The  Boston  Symphony  Orchestra's 
first  performance  of  these  songs  came  only  on  July  8,  1983,  at  Tanglewood,  with  soprano 
Leontyne  Price  under  Seiji  Ozawa's  direction.  (An  earlier  Tanglewood  performance,  on 
August  24,  1979,  featured  Montserrat  Caballe  with  Zubin  Mehta  and  the  New  York  Phil- 
harmonic while  the  BSO  was  on  tour  in  Europe).  Subsequent  BSO  performances  have  fea- 
tured Jessye  Norman  with  Seiji  Ozawa  on  Opening  Night  of  the  1987-88  season;  Helen 
Donath  with  Leonard  Slatkin  in  March  1993;  and  Felicity  Lott  with  Andre'  Previn  at 
Tanglewood  on  August  26,  2000.  The  orchestra  consists  of  three  flutes  (one  doubling  pic- 
colo) and  an  additional  piccolo,  two  oboes  and  English  horn,  two  clarinets  and  bass 
clarinet,  three  bassoons  (one  doubling  contrabassoon),  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  harp,  celesta,  timpani,  and  strings. 

Strauss  spent  most  of  October  1947  in  London,  where  Sir  Thomas  Beecham  had 
organized  a  festival  presentation  of  his  music.  There  was  much  excitement  about  this. 
Strauss  was  the  most  famous  of  living  composers,  and  his  music  had  been  known  in 
London  for  more  than  half  a  century.  He  had  not  been  to  England  since  1936,  and  those 
were  a  long  eleven  years;  furthermore,  the  end  of  the  war  was  recent  enough  for  any 
German  still  to  be  an  object  of  curiosity.  Strauss  himself,  by  his  failure  to  make  a  clear- 
cut  statement  of  opposition  to  the  Nazis  in  word  or  deed,  had  become  a  politically  con- 
troversial figure.  The  inevitable  press  conference  was  held  almost  immediately  follow- 
ing Strauss's  arrival  after  what  had  been  his  first  plane  trip.  Right  off,  a  young  reporter 
asked  the  83-year-old  composer  what  were  his  plans  for  the  future.  "Oh,"  said  Strauss, 
never  one  to  waste  words,  "to  die." 

Not  quite  two  years  later  he  realized  that  plan,  remarking  to  his  daughter-in-law  that 
death  was  turning  out  to  be  just  the  way  he  had  composed  it  at  twenty-five  in  Death  and 
Transfiguration.  First,  though,  there  was  work  to  be  done.  In  December  1947  he  com- 
pleted a  Duet-Concertino  for  clarinet  and  bassoon  with  harp  and  strings,  but  the  major 
effort  was  reserved  for  the  following  year.  Even  before  his  journey  to  London  he  had  read 
Eichendorffs  Im  Abendrot  (In  the  Glow  of  Sunset).  It  is  odd  that,  except  in  Die  Tages- 
zeiten  (The  Times  of  Day),  a  work  for  male  chorus  and  orchestra  from  1928,  the  composer 
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The  precursor  of  the  oboe  goes  back  to  antiquity- 
it  was  found  in  Sumeria  (2800  B.C.)  and  was  the 
Jewish  halil,  Greek  aulos  and  the  Roman  tibia  • 
After  the  Renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from  the 
soprano  to  the  bass.  The  higher  or  smaller  instru- 
ments were  named  by  the  French  "haulx-bois"  or 
"hault-bois"  which  was  transcribed  by  the  Italians 
into  oboe,  the  name  which  is  now  used  in  English, 
German,  and  Italian  to  distinguish  the  smallest 
instrument  •  In  a  symphony  orchestra,  it  usually 
gives  the  pitch  to  the  other  instruments  •  Is  it  time 
for  you  to  take  note  of  your  insurance  needs?  •  In 
business,  as  in  the  arts,  experience  and  ability  is 
invaluable.  Hilb,  Rogal  and  Hamilton  has  earned 
a  most  favorable  reputation  for  providing  special 
insurance  programs  for  the  musical  community  in 
Eastern  Massachusetts.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts  •  Whatever  the  special  insurance  protec- 
tion challenge,  Hilb,  Rogal  and  Hamilton  will  find 
the  solutions  you  need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HAMILTON  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  LLC 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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of  200  songs  should  never  before  have  turned  to  that  prince  among  German  Romantic 
lyricists,  but  so  it  was.  Encountering  it  for  the  first  time  in  his  old  age,  Im  Abendrot 
affected  him  deeply.  Its  description  of  an  old  couple  who  have,  hand  in  hand,  traversed 
sorrow  and  joy,  and  who  are  now  looking  at  what  is  perhaps  death,  perfectly  fit  the 
Strausses'  own  situation  in  the  fifty-fourth  year  of  their  marriage,  so  necessary  to  them, 
so  incomprehensible  to  nearly  everyone  else. 

In  September  1890,  Pauline  de  Ahna,  then  twenty-eight,  joined  the  Weimar  Court 
Opera,  where  Strauss  was  the  Third  Conductor.  Four  years  later,  the  general's  daughter 
became  engaged  to  the  son  of  the  horn  virtuoso  and  the  beer  heiress,  and  the  two  young 
musicians    were    married    soon    after.  mam 

Pauline  Strauss  is  famously  portrayed 
in  the  tone  poem  Strauss  wrote  four 
years  later,  Ein  Heldenleben  (A  Hero's 
Life).  "She  is  very  complicated," 
Strauss  wrote  to  Romain  Rolland  apro- 
pos that  likeness,  "tres  femme,  a  little 
perverse,  a  bit  of  a  coquette,  never  the 
same  twice,  different  each  minute  from 
what  she  was  a  minute  before."  Gay, 
flippant,  tender,  a  little  sentimental, 
exuberantly  playful,  gracious,  emo- 
tional, angry,  nagging,  loving — these 
are  some  of  the  directions  to  the  violin 
soloist  in  that  scene  in  Ein  Helden- 
leben that  Strauss  calls  "The  Hero's 
Companion." 

The  composer's  friends,  colleagues, 
and  acquaintances  most  often  per- 
ceived Pauline  Strauss  as  rude,  snob- 
bish, coarse,  shrewish,  and  an  intellec- 
tual cipher.  Some  of  these  sides  of  her 
come  out  in  Strauss's  1924  domestic 
comedy  Intermezzo,  but  taking  their 
life  together  all  in  all,  Richard,  as  he 
once  remarked,  could  read  between  the 
lines  something  invisible  to  others.  The  night  scene  in  the  Symphonia  domestica  of  1903- 
04  tells  us  that  the  Strausses  enjoyed  one  hell  of  a  potent  love  life.  Im  Abendrot  is,  in 
quite  another  coloration,  a  wondrously  moving  monument  to  their  enduring  devotion. 

They  had  been  through  so  much  together,  most  of  it  triumph  and  success,  though  the 
Hitler  years  had  brought  them  anxiety  about  their  only  son's  Jewish  wife  and  thus  their 
"half-Aryan"  grandchildren.  But  now  they  were  old,  Pauline  was  an  invalid,  they  were 
out  of  the  grandiose  Garmisch  villa  that  they  had  lived  in  since  before  World  War  I 
(paid  for  by  the  first  two  years  of  royalties  on  Salome).  They  were  depressed  and  fright- 
ened by  the  events  and  failures  of  the  last  twelve  years,  although  what  private  anxieties 
those  years  had  given  Strauss  at  the  time  about  his  accommodating  attitude  to  the  re- 
gime he  despised  we  shall  never  know.  (I  wonder  if  even  Pauline  was  made  privy  to 
that.)  They  were,  in  Eichendorff's  word,  '"''wandermude" — "weary  with  wandering." 

Strauss  was  aware  of  how  hard  Pauline  had  worked  to  create  the  protected  conditions 
that  had  made  his  life's  work  possible.  But  there  was  more.  That  she  had  been  a  sopra- 
no— and  a  fine  one — was  a  crucial  part  of  her  hold  on  him.  The  soprano  voice  was  the 
musical  sound  he  loved  best  in  the  world — he  stipulated  that  the  trio  from  Act  III  of 
Der  Rosenkavalier  be  sung  at  his  funeral — and  Pauline's  luminous  tones  are  an  inform- 
ing and  nourishing  presence  in  countless  pages  of  Strauss's  operas  and  songs.  The  four 
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The  Strausses' wedding  photo,  1894 
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it  takes  more  than  100  musicians  to  make  up  the  Boston 
Symphony  Orchestra.  It  takes  more  than  i  million  individual  notes  to  create 
an  orchestral  score.  And,  it  takes  your  financial  support  to  bring  the  music 
to  life.  Like  each  musician  on  stage,  or  each  note  on  a  page,  you  play  an 
important  part  in  the  BSO. 
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The  BSO's  success  is  a  direct  result  of  the  financial  support  that  is 
contributed  by  more  than  10,000  Friends.  These  annual  gifts  help  the 
BSO  to  present  concerts  and  music  education  programs  to  a  broad  range 
of  audiences  throughout  the  community.  Ticket  sales  alone  do  not  cover 
the  Boston  Symphony's  operating  costs  each  year. 
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BECOME   A    FRIEND   OF   THE    BSO   TODAY  WITH    A   GENEROUS 

contribution.  A  simple  gift  can  bring  the  music  to  life  and  ensure  that 
the  BSO  continues  its  legacy  of  performing  the  finest  orchestral  music. 
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To  make  a  gift  or  for  more  information,  call  the  Friends  of  the 
BSO  Office  at  (617)  638-9276  or  visit  us  online  at  www.bso.org. 
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songs  Strauss  completed  in  1948  are  a  last  love  letter  to  that  radiance. 

Just  after  Strauss  had  conceived  the  plan  of  setting  Im  Abendrot — to  make,  moreover, 
a  real  event  of  it  by  setting  it  as  an  orchestral  song — an  admirer  provided  a  happy  in- 
tervention by  making  him  a  present  of  a  book  of  poems  by  Hermann  Hesse.  He  had 
won  the  Nobel  Prize  for  literature  in  1946,  but  he  was  a  far  from  widely  read  author — 
his  great  vogue  among  young  readers  was  still  twenty  years  off — and,  though  in  every 

sense  a  particularly  musical  writer,  he 
was  ignored  by  his  composing  con- 
temporaries with  the  exception  of  his 
compatriot,  the  Swiss  composer  Oth- 
mar  Schoeck.* 

To  Strauss  this  late  discovery  was  a 
revelation.  He  immediately  chose  five 
of  Hesse's  poems,  four  to  be  set  as 
Lieder,  a  fifth  as  a  chorus.  He  aban- 
doned the  chorus  when  a  sixteen- 
voice  fugue  had  become  "too  compli- 
cated." The  three  solo  songs  flowed 
from  his  pen  during  the  summer  of 
1948.  Strauss  also  took  a  couple  of 
days  to  orchestrate  the  accompani- 
ment of  Ruhe,  meine  Seele!  (Rest,  my 
soul),  a  song  he  had  written  in  1894. t 


Strauss  and  Pauline 


Of  course  Strauss  did  not  intend  his  Eichendorff  and  Hesse  settings  as  "last  songs"  any 
more  than  Schubert  meant  his  so-called  Schwanengesang  to  be  his  true  swan  songs.  How- 
ever, a  bladder  infection  that  had  bothered  Strauss  since  the  beginning  of  the  year  be- 
came worse,  and  surgery  was  necessary.  After  that  there  was  no  more  energy  for  compo- 
sition. 

He  read  Beethoven  quartets,  restudied  Tristan  und  Isolde  (which  he  had  known  since 
boyhood  and  had  first  conducted  in  1892),  and  received  the  occasional  visitor.  In  June 
1948  he  had  been  cleared  by  the  Allied  Denazification  Board,  and  in  May  1949  he  and 
his  wife  were  allowed  to  return  to  their  house  in  Garmisch.  That  June  he  was  a  distant 
but  touched  observer  of  his  85th-birthday  celebrations.  As  September  came  round  again, 
he  died  a  peaceful  death,  a  few  bars  of  sketches  for  another  Hesse  song  still  on  his  desk. 
Pauline  followed  him  in  May.  Nine  days  later  "her"  songs  were  heard  for  the  first  time, 
called  into  life  by  two  of  the  twentieth  century's  greatest  musicians,  also,  both  of  them, 
unhappy  and  bewildered  participants  in  the  recent  political  upheavals. 

To  this  history  we  must  now  make  a  small  and  touching  addition.  There  is  a  fifth  "last 
song,"  Malven  (Mallows),  on  a  text  by  the  Swiss  poet  Betty  Knobel.  Dated  November  23, 
1948,  it  is  a  song  with  piano  written  by  Strauss  as  a  last  gesture  of  affection  and  grati- 
tude to  the  soprano  Maria  Jeritza.  Jeritza  was  the  dedicatee  as  well  of  September;  during 
her  singing  years  she  was  a  great  Tosca,  Turandot,  Jenufa,  and  in  the  Strauss  canon, 
Salome,  Octavian  in  Der  Rosenkavalier,  Ariadne,  the  Empress  in  Die  Frau  ohne  Schatten, 
and  Helen  in  Die  agyptische  Helena.  Strauss  inscribed  Malven  "To  the  beloved  Maria, 
this  last  rose!"  Jeritza,  long  settled  in  New  York,  kept  the  precious  manuscript  to  herself, 
and  it  only  came  to  light  in  1986  when  her  papers  were  auctioned  by  Sotheby's  there. 

Little  purpose  is  served  by  a  guided  tour  through  the  Four  Last  Songs.  Attending  to 


*Hesse  was  born  in  the  south  of  Germany  to  a  Swabian  mother  and  a  Baltic  father,  spent  five 
years  of  his  childhood  in  Basel,  and  at  twenty-two  settled  in  Switzerland  for  good. 

tThe  poet  was  Karl  Henckell,  an  impassioned  Socialist  and  Bismarck-hater,  who,  like  Hesse, 
found  a  new  home  in  Switzerland. 
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the  texts  will  lead  you  into  the  music  as  surely  as  the  music  carries  you  back  to  the 
poetry.  But  a  few  comments  may  be  in  order. 

Frilhling,  dedicated  to  Willi  Schuh  and  his  wife  (Schuh,  critic  of  the  Neue  Ziircher 
Zeitung,  was  Strauss's  choice  to  be  his  biographer),  is  the  most  lightly  scored  of  the 
songs,  with  only  woodwinds,  horns,  and  harp,  along  with  strings.  It  introduces  us  to 
Strauss's  rapid  harmonic  changes  as  well  as  to  the  wondrously  soaring  lines  that  words 
such  as  Liiften  ("skies"),  Vogelsang  ("bird  song"),  Wunder  ("miracle"),  and  Gegenwart 
("presence")  drew  from  him. 

I  have  mentioned  the  dedication  of  September,  though  in  the  score  the  renowned  name 
of  Maria  Jeritza  is  in  hiding  as  "Mrs.  Seery"  (actually  the  dedication  is  to  "Mr.  and  Mrs. 
Seery").  In  this  song  Strauss  omits  one  of  Hesse's  adjectives.  The  poet  has  summer  clos- 
ing his  "mudgeword'nen  grossen  Augen, "  his  "wearied  great  eyes." 

In  Beim  Schlafengehen,  inscribed  to  Herr  and  Frau  Alfred  Johr,  he  being  a  Swiss 
banker  and  a  generous  benefactor  of  Strauss's  last  years,  Strauss  takes  Hesse's  three 
stanzas  to  make  a  four-stanza  song,  the  third  of  which  is  sung  by  a  solo  violin.  Twice,  at 
the  beginning  and  again  for  the  final  stanza,  "Und  die  Seele..."  Strauss  arranges  "sneak" 
entrances  for  the  voice,  something  he  had  done  so  beguilingly  in  Morgen  {Tomorrow), 
one  of  his  first  songs  for  Pauline. 

Im  Abendrot  is  a  long  looking  back.  It  puts  before  us  again  the  larks  that  sing  when 
the  curtain  goes  up  on  Der  Rosenkavalier  (the  aftermath  of  a  love  scene);  and  when 
the  poem  ends  in  the  question  "1st  dies  etwa  der  Tod?"  ("Is  this  perhaps  Death?"),  the 
answer  comes  softly  in  a  phrase  written  fifty-nine  years  earlier:  a  distant  French  horn — 
and  this,  his  father's  instrument,  is  the  other  quintessentially  Straussian  color — intones 
the  theme  of  Death  and  Transfiguration. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to 
1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving 
Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New 
York  Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  program 
notes  {The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listeners  Guide).  A  third  volume, 
on  the  major  works  for  orchestra  with  chorus,  is  forthcoming. 


Vier  letzte  Lieder 

Frilhling 

In  dammrigen  Griiften 

Traumte  ich  lang 

Von  deinem  Baumen  und  blauen  Liiften, 

Von  deinem  Duft  und  Vogelsang. 

Nun  liegst  du  erschlossen 
In  Gleis  und  Zier, 
Von  Licht  iibergossen 
Wie  ein  Wunder  vor  mir. 

Du  kennst  mich  wieder, 

Du  lockst  mich  zart, 

Es  zittert  durch  all  meine  Glieder 

Deine  selige  Gegenwart! 

— Hermann  Hesse 


Four  Last  Songs 

Spring 

In  dusk-dim  vaults 

I've  long  dreamed 

of  your  trees  and  blue  skies, 

of  your  fragrance  and  bird-son^ 

Now  you  are  revealed, 
glittering,  adorned, 
bathed  in  light 
like  a  miracle  before  me. 

You  know  me  once  again, 
you  beckon  to  me  tenderly, 
your  blessed  presence 
sets  all  my  limbs  trembling! 
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September 

Der  Garten  trauert, 

Kiihl  sinkt  in  die  Blumen  der  Regen. 

Der  Sommer  schauert 

Still  seinem  Ende  entgegen. 

Golden  tropft  Blatt  um  Blatt 
Nieder  vom  hohen  Akazienbaum. 
Sommer  lachelt  erstaunt  und  matt 
In  den  sterbenden  Gartentraum. 

Lange  noch  bei  den  Rosen 
Bleibt  er  stehn,  sehnt  sich  nach  Ruh. 
Langsam  tut  er  die 
Miidgeword'nen  Augen  zu. 

— Hermann  Hesse 
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September 

The  garden  mourns, 

the  cooling  rain  falls  upon  the  flowers. 

The  summer  shudders, 

silently  facing  his  end. 

Leaf  after  golden  leaf  drops  down 
from  the  high  acacia  tree. 
Summer,  surprised  and  weak, 
smiles  at  the  fading  garden-dream. 

Yet  he  lingers  still, 

among  the  roses,  yearning  for  rest. 

Slowly  he  closes 

his  wearied  eyes. 
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Beim  Schlafengehen 

Nun  der  Tag  mich  mild  gemacht, 
Soil  mein  sehnliches  Verlangen 
Freundlich  die  gestirnte  Nacht 
Wie  ein  miides  Kind  empfangen. 

Hande,  lasst  von  allem  Tun, 
Stirn  vergiss  du  alles  Denken, 
Alle  meine  Sinne  nun 
Wollen  sich  in  Schlummer  senken. 

Und  die  Seele  unbewacht, 
Will  in  freien  Fliigen  schweben, 
Um  im  Zauberkreis  der  Nacht 
Tief  und  tausendfach  zu  leben. 

— Hermann  Hesse 


Upon  Going  to  Sleep 

Now  the  day  has  made  me  weary: 
let  the  starry  night  gather  up 
my  ardent  longings,  lovingly, 
as  it  would  a  tired  child. 

Hands,  leave  off  all  your  toil, 
mind,  put  aside  all  your  thoughts: 
all  my  senses  long 
to  settle,  now,  into  slumber. 

And  the  soul,  unencumbered, 
wants  to  soar  in  free  flight 
into  night's  magic  realm, 
to  live  deeply,  a  thousandfold. 


Im  Abendrot 

Wir  sind  durch  Not  und  Freude 
Gegangen  Hand  in  Hand: 
Vom  Wandern  ruhen  wir 
Nun  iiberm  stillen  Land. 

Rings  sich  die  Taler  neigen, 
Es  dunkelt  schon  die  Luft, 
Zwei  Lerchen  nur  noch  steigen 
Nachtraumend  in  den  Duft. 

Tritt  her  und  lass  sie  schwirren, 
Bald  ist  es  Schlafenszeit, 
Dass  wir  uns  nicht  verirren 
In  dieser  Einsamkeit. 

0  weiter,  stiller  Friede! 
So  tief  im  Abendrot. 
Wie  sind  wir  wandermiide — 
Ist  dies  etwa  der  Tod? 

— Josef  von  Eichendorff 


At  Sunset 

Through  pain  and  joy 
we've  traveled  hand  in  hand; 
let's  rest  from  wandering,  now, 
above  the  quiet  land. 

Around  us  the  valleys  are  waning, 
already  the  sky  is  darkening, 
yet,  still,  two  larks,  dream-seeking, 
soar  upward  into  the  air. 

Step  close  and  let  them  fly, 
it's  nearly  time  for  sleep: 
lest  we  lose  our  way 
in  this  solitude. 

0  spacious,  silent  peace, 
so  deep  in  evening's  glow! 
How  travel-weary  we  are — 
Could  lliis  perhaps  be  death? 

— translations  by  Marc  Mandel 


German  texts  set  to  musi<  l>\  Richard  Strauss  copyrighl  Boosey  &  Hawkes,  Inc., 
©1950,  renewed  1977. 
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Enjoy  the  gracious 
retirement  lifestyle  you  deserve, 

Mr.  &  Mrs.  Alexander  Courtney,  Fox  Hill  Village  residents 

Peace  of  Mind  and  Independence  —  Elinor  and  Alexander  Courtney 
found  the  best  of  both  worlds  at  Fox  Hill  Village.  They  love  having 
every  amenity  under  one  impeccably  appointed  roof,  yet  being  just 
minutes  from  historic  Boston  for  getaway  weekends.  Come  and 
experience  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Richard  Strauss 

Suite  from  Der  Rosenkavalier,  Opus  59 
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Richard  Georg  Strauss  was  born  in  Munich,  Bavaria, 
on  June  11,  1864,  and  died  in  Garmisch,  Germany,  on 
September  8,  1949.  His  Der  Rosenkavalier,  a  "comedy 
for  music"  on  a  libretto  by  Hugo  von  Hofmannsthal, 
was  planned  and  begun  in  1 909  and  completed  on 
September  26,  1 91 0.  The  premiere,  under  the  direction 
of  Ernest  von  Schuch,  took  place  at  the  Dresden  Court 
Opera  on  January  26,  1911.  The  score  of  the  present 
suite,  which  bears  the  copyright  date  of  1945  but  was 
first  played  by  the  New  York  Philharmonic- Symphony 
under  Artur  Rodzinski  on  October  5,  1 944,  credits  no 
arranger,  though  it  is  generally  attributed  to  Rodzinski. 
Thor  Johnson  led  the  first  Boston  Symphony  perform- 
I     ances  of  this  suite  in  January  1949,  subsequent  ones 
being  given  by  Pierre  Monteux  (twenty-eight  in  all  between  April  1953  and  July  1961, 
including  performances  in  Boston,  at  Tanglewood,  across  the  United  States,  and  overseas 
in  Europe  and  Russia),  David  Zinman,  Andrew  Davis,  and  Seiji  Ozawa  (the  BSOs  most 
recent  Tanglewood  performance,  on  July  3,  1997,  though  Mariss  Jansons  gave  a  more 
recent  performance  there  with  the  Pittsburgh  Symphony  Orchestra  on  July  8,  2001).  It 
was  Monteux  who  gave  the  most  recent  subscription  performances  of  the  present  suite,  in 
February  1956,  though  Erich  Leinsdorf  performed  a  Rosenkavalier  Suite  arranged  by  his 
assistant  conductor  Charles  Wilson  on  numerous  occasions  between  December  1967  and 
March  1 969  in  Boston,  at  Tanglewood,  and  elsewhere  in  the  United  States,  the  most 
recent  subscription  performances  of  that  being  given  in  March  1969.  The  score  of  the  pre- 
sent suite  calls  for  three  flutes  (one  doubling  piccolo),  three  oboes  (one  doubling  English 
horn),  E-flat  clarinet,  two  clarinets,  and  bass  clarinet,  three  bassoons  (one  doubling  con- 
trabassoon),  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  triangle,  tam- 
bourine, snare  drum,  ratchet,  cymbal,  bass  drum,  celesta,  two  harps,  and  strings. 

By  1909  Strauss  was,  with  Puccini,  the  most  famous  and  the  richest  composer  alive. 
He  had  written  a  string  of  orchestral  works — Aus  Italien,  Macbeth,  Don  Juan,  Ein  Held- 
enleben,  Tod  und  Verklarung,  Till  Eulenspiegel,  Also  sprach  Zarathustra,  Don  Quixote, 
and  the  Symphonia  domestica — many  of  which  at  once  became  indispensable  repertory 
items;  he  had  emerged  as  an  important  song  composer;  and  latterly,  with  Salome  in 
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BOSTON  PRICE  UPON  REQUEST 

A  seemingly  typical  Greek  Revival  townhouse  on  Beacon  Hill 
which  offers  a  delightful  combination  of  traditional  Beacon  Hill 
charm  and  exciting  contemporary  design.  Features  include  a 
five-story  atrium,  a  "dream"  kitchen,  a  formal  dining  room, 
expansive  living  room  and  an  elevator.  Annette  Itzkan,  Itzkan  & 
Marchiel  Office,  (617)  247-2909,  annette.itzkan@NEMoves.com 
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CARLISLE  $1,725,000 

Carlisle's  newest  subdivision,  Great  Brook  Estates:  10  beautiful, 
private  two-acre  lots  surrounded  by  hundreds  of  acres  of 
protected  park  lands  with  miles  of  trails.  Prominent 
builder  offers  magnificent,  innovative  designs,  exquisite 
details,  and  every  amenity.  Brigitte  Senkler,  Concord  Office, 
(978)  369-3600,  brigitte.senkler@NEMoves.com 


CONCORD  $3,195,000 

This  magnificent  residence,  built  to  the  most  exacting  standards 
of  craftsmanship,  is  sited  on  a  beautifully  landscaped 
one-acre  parcel.  13  sun-filled  rooms  are  resplendent  with 
elegant  details,  authentic  character,  uncompromised  quality 
and  luxurious  appointments.  Brigitte  Senkler,  Concord 
Office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


MANCHESTER-BY-THE-SEA  $12,600,000 

The  North  Shore's  most  prestigious  new  construction  estate, 
designed  and  constructed  by  Crownstone.  Overlooking  the 
entrance  of  Manchester  Harbor  out  to  Misery  Island,  contemporary 
living  is  enhanced  with  old  charm  and  tum-of-the-century 
details.  Deep  water  dock.  Holly  Fabyan,  Manchester  Office, 
(978)  526-7572,  hoUy.fabyan@NEMoves.com 


MARBLEHEAD  $3,975,000 

A  private  beach  and  ocean  frontage  contribute  to  this 
meticulously  restored,  Mediterranean-style  residence  with  over  an 
acre  of  land.  Panoramic  vistas  of  the  Adantic,  a  newly-renovated 
interior,  and  state-of-the-art  amenities.  Alice  Arena  and 
Christine  Cowden,  Marblehead  Office,  (781)  631-9511, 
alice.arena@NEMoves.com,  christine.cowden@NEMoves.com 


SUDBURY  $1,475,000 

Welcome  to  Sudbury's  newest  16-lot  subdivision  and  experience 
extraordinary  custom-built  workmanship  and  timeless 
designs  by  master  builder.  Classic,  yet  versatile  floor  plans 
can  be  customized  to  your  specific  needs.  Brigitte  Senkler 
and  Elisa  Trass,  Concord  Office,  (978)  369-3600, 
brigitte.senkler@NEMoves.com,  elisa.trass@NEMoves.com 


(800)  548-5003  •  www.NewEnglandMoves.com 

h==rfl      For  a  free  mortgage  loan  decision,  call  (800)  676-0033  or  (877)  233-7915 
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Strauss  and  Hugo  von  Hofmanns- 
thal, 1912 


1905  and  Elektra  at  the  beginning  of  1909,  he  had  made  his  mark  in  the  opera  world, 
and  in  a  big  way.  As  far  back  as  1903  he  had  seen  Max  Reinhardt's  Berlin  production 
of  a  new  adaptation  of  Sophocles'  Electra  by  the  then  twenty-nine-year-old  Viennese 
poet  Hugo  von  Hofmannsthal.  It  interested  him  as  possible  operatic  material,  but  not 
until  1906  did  he  ask  von  Hofmannsthal  for  permission  to  set  the  play.  It  was  the  pre- 
lude to  an  extraordinary  working  friendship  that  lasted  through  a  further  half-dozen 
major  projects  until  the  poet's  death  in  1929  and  that  properly  began  with  their  collabo- 
ration on  Der  Rosenkavalier .  Drawing  on  a  vast 
range  of  sources,  von  Hofmannsthal  provided  a 
libretto  of  which  Strauss  said  that  it  practically 
set  itself  to  music. 

The  action  takes  place  in  18th-century  Vienna. 
In  brief:  the  young  wife  of  Field  Marshal  von 
Werdenberg  has  taken  as  lover  the  seventeen- 
year-old  Count  Octavian  Rofrano.  She  receives  a 
call  from  an  impoverished  and  chawbacon  coun- 
try cousin,  Baron  Ochs  auf  Lerchenau,  who  has 
come  for  advice.  He  has  arranged  to  become  en- 
gaged to  Sophie  von  Faninal,  daughter  of  a  newly 
rich  and  newly  ennobled  army  contractor  who  is 
as  keen  to  benefit  from  Ochs's  title  as  Ochs  is  to 
get  hold  of  some  of  the  Faninal  money.  Custom — 
and  this  is  entirely  an  invention  of  von  Hofmanns- 
thal's — demands  that  the  formal  proposal  be  pre- 
ceded by  the  presentation  to  the  prospective  bride 
of  a  silver  rose:  can  the  Marshal's  lady  suggest  a  young  man  of  suitable  bearing  and 
background  to  take  on  the  role  of  the  rose-bearing  knight,  the  "Rosenkavalier"?  The 
Marschallin,  as  she  is  always  referred  to,  suggests  Octavian.  Octavian  and  Sophie  fall 
in  love  at  sight;  by  means  of  a  series  of  degrading  tricks  the  projected  Ochs-Faninal  alli- 
ance is  undermined;  and  the  Marschallin  and  Ochs  renounce  Octavian  and  Sophie  re- 
spectively, the  former  with  sentimental  dignity,  the  latter  in  an  atmosphere  of  rowdy  farce. 

The  Rosenkavalier  Suite  consists  of  the  following  passages  from  the  opera:  the  Pre- 
lude, which  depicts  with  drastic  explicitness  the  bedtime  fun  of  the  Marschallin  and 
Octavian;  the  scene  of  Octavian's  presentation  of  the  silver  rose  to  the  blushing  sixteen- 
year-old  Sophie  and  the  subsequent  conversation  of  the  two;  music  associated  with 
Ochs,  specifically  the  waltz  in  which  he  states  that  no  night  with  him  can  ever  be  too 
long;  the  trio — three  simultaneous  sololoquies  actually — of  the  Marschallin,  Octavian, 
and  Sophie,  just  after  Octavian,  not  without  a  somewhat  angry  nudge  from  the  Mar- 
schallin, has  found  the  courage  to  cross  the  stage  from  his  old  love  to  his  new;  the  final 
duet  of  Octavian  and  Sophie;  and  another  of  Ochs's  waltzes,  an  exuberant  one  to  which 
he  sings  that  he  can't  help  it,  he  just  has  the  good  luck  of  all  Lerchenaus  (this  is  the 
one  item  in  the  suite  that  departs  from  the  sequence  of  events  in  the  opera,  the  arranger 
obviously  wanting  a  bang-up  finale). 

The  publisher's  catalogue,  incidentally,  abounds  in  arrangements  of  music  from  Der 
Rosenkavalier  for,  among  other  things,  piano  and  piano  duet,  unaccompanied  violin  or 
flute  or  cello  (all  available  in  simplified  versions),  mandolin  or  two  mandolins  or  two 
mandolins  with  piano,  band  arrangements  for  each  branch  of  service  (all  had  distinctive 
combinations  in  the  bands  of  the  old  German  and  Austrian  armies),  Schrammel  quartet 
(the  combination  of  two  violins  with  guitar  and  accordion  one  hears  in  Viennese  wine 
gardens),  zither,  and  Hitler  Youth  Orchestra.  The  1945  orchestral  suite,  though  some 
may  object  to  a  certain  lack  of  sensibility  with  which  the  juxtapositions  have  been  man- 
aged, is  not  the  worst  of  these. 

— Michael  Steinberg 
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Unique,  New  and  Antique, 

Oriental  Rugs 
For  Three  Generations 

For  more  than  70  years  our 
ramily  has  teen  orreringf  beautiful 
oriental  rugs.  Rugs  or  exceptional 
artistic  merit  you  will  not  rind 
anywhere  else. 

We're  proud  to  carry  on 
that  tradition. 

Roy  and  Paul  ChatalDash 


y- 


1475  Beacon  St.,  Brookline,  MA  02446 
617-731-3733 
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The  standard,  very  readable,  and  only  biography  of  George  W.  Chadwick  is  Victor  Fell 
Yellin's  Chadwick:  Yankee  Composer  (Smithsonian  Institution  Press,  1990).  A  good 
place  to  start  for  a  quick  summary  of  Chadwick's  life  and  works  is  the  entry  on  Chad- 
wick by  Yellin  and  Steven  Ledbetter  in  the  second  edition  of  The  New  Grove  Dictionary 
of  Music  and  Musicians  (2001).  Chadwick's  heirs  still  control  access  to  Chadwick's 
extensive  memoir  and  other  important  papers,  including  scores  and  letters.  They  have 
allowed  some  scholars,  including  Ledbetter,  and  most  recently  the  German  musicologist 
Marianne  Betz,  access  to  this  material  so  that  the  eventual  availability  of  these  invalu- 
able sources  will  yield  another  biography.  Another  persuasive  advocate  for  Chadwick 
is  music  critic  Joseph  Horowitz,  who  directed  the  music  festival  "Reclaiming  the  Past: 
Musical  Boston  a  Century  Ago,"  held  at  the  New  England  Conservatory  in  March  1999. 
Two  excellent  articles  about  Boston  and  Chadwick  by  Horowitz  and  Ledbetter  have  been 
published  in  the  journal  American  Music  in  its  issue  of  Spring  2001.  Bill  F.  Faucett's  de- 
tailed George  Whitefield  Chadwick.  A  Bio-bibliography  (Greenwood  Press,  1998)  quotes 
early  reviews.  For  excellent  overviews  of  Chadwick's  era  and  the  Boston  School,  go  to 
Richard  Crawford's  America's  Musical  Life:  A  History  (Norton,  2001)  and  also  to  Michael 
Broyles's  chapter  on  "American  Art  Music,  1860-1920"  in  The  Cambridge  History  of 
American  Music  (Cambridge  University  Press,  1998).  For  decades  the  only  available 
recordings  of  Chadwick's  orchestral  music  were  releases  from  the  1950s  and  '60s.  Now 
we  have  multiple  versions  of  the  symphonies  and  other  orchestral  works.  Leading  the 
way  are  those  by  Neeme  Jarvi,  who  has  recorded  symphonies  2  and  3  with  the  Detroit 
Symphony  on  Chandos  CD  9685  (1995)  and  most  recently  released  a  CD  devoted  to 
shorter  works,  including  the  overtures  Melpomene,  Rip  Van  Winkle,  and  Tarn  O'Shanter, 
along  with  the  Symphonic  Sketches,  on  Chandos  10032  (2002).  Those  same  pieces  have 
also  been  recorded  by  Jose  Serebrier  with  the  Czech  State  Philharmonic  of  Brno  on 
Reference  Records  (1995).  Symphony  No.  2  is  also  available  with  Julius  Hegyi  con- 
ducting the  Albany  Symphony  on  New  World  Records  NW-339-2  (1986). 

— Judith  Tick 

An  important,  relatively  recent  addition  to  the  Strauss  bibliography  is  Richard  Strauss: 
Man,  Musician,  Enigma  (Cambridge  University  Press),  a  biography  by  Michael  Kennedy, 
who  also  wrote  an  impressive  volume  on  the  composer's  life  and  works  for  the  Master 
Musicians  series  (Schirmer),  and  whose  Strauss  article  in  The  New  Grove  Dictionary  of 
Music  and  Musicians  (1980)  was  reprinted  in  The  New  Grove  Turn  of  the  Century  Masters: 
Jandcek,  Mahler,  Strauss,  Sibelius  (Norton  paperback).  Two  other  recent  additions  to  the 
Strauss  literature  are  Richard  Strauss  by  Tim  Ashley,  in  the  well-illustrated  series  "20th- 
century  Composers"  (Phaidon  paperback),  and  The  life  of  Richard  Strauss  by  Bryan 
Gilliam,  in  the  series  "Musical  lives"  (Cambridge  paperback;  among  the  other  composers 
included  in  this  series  are  Berlioz,  Beethoven,  Debussy,  Ives,  Mahler,  Verdi,  and  We- 
bern).  Gilliam  also  wrote  the  article  on  Strauss  in  the  revised  edition  (2001)  of  The  New 
Grove.  The  biggest  biography  of  Richard  Strauss  is  still  Norman  Del  Mar's  three-volume 
work,  which  gives  equal  space  to  the  composer's  life  and  music  (Cornell  University 
paperback);  the  Four  Last  Songs  receive  detailed  consideration  in  Volume  III. 

Barbara  Hendricks  recorded  Strauss's  Four  Last  Songs  with  Wolfgang  Sawallisch  and 
the  Philadelphia  Orchestra  in  1994  for  EMI  (currently  unlisted  in  the  United  States). 
Neeme  Jarvi  recorded  the  Four  Last  Songs  with  soprano  Felicity  Lott  and  the  Scottish 
National  Orchestra  in  1986  (Chandos,  in  "Strauss  Orchestral  Songs,  Volume  I,"  also 
including  twelve  more  orchestrally  accompanied  songs).  The  very  recent  recording  by 
Finnish  soprano  Soile  Isokoski  with  Marek  Janowski  and  the  Rundfunk-Siiilonicoi Ches- 
ter Berlin  is  nigh  unto  ideal  (Ondine,  with  a  selection  of  Strauss's  other  orchestral  songs). 
Three  historic  monaural  recordings  are  likewise  among  the  most  directly  expressive 
versions  of  the  Four  Last  Songs  to  be  found  on  compact  disc:  Elisabeth  Schwarzkopf's 
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Is  A  Private  Bank 
Right  For  You? 


Of  course  a  private  bank  provides  checking  and  savings 
accounts,  residential  mortgages,  investment  management 
and  commercial  banking.  In  short,  it  offers  a  complete 
suite  of  financial  services  for  you  and  your  business. 
But  a  private  bank  goes  beyond  ordinary  banking  with 
deeper  and  broader  expertise,  increasingly  sophisticated 
advice,  even  more  personal  service.  A  private  bank  offers 
more  access  to  decision  makers,  greater  customization 
and  a  level  of  responsiveness  most  ordinary  banks  can't 
match.  If  you're  seeking  a  more  personal  banking  and 
investment  relationship,  start  with  the  region's  finest  pri- 
vate bank.  Start  here  with  Boston  Private  Bank. 

Mark  Thompson,  President 

(617)  912-4210 

mthompson@bpbtc.com 


Member  FDIC 


Boston  Private  Bank 
E§  Trust  Company 

A  Boston  Private  Wealth  Management  Company 


bostonprivatebank.com 
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Creating  state-of-the-art  homes 
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MARC  TRUANT  &  ASSOCIATES,  INC. 
617  868  8630 
www.mtruant.com 


H 


*  ■ 


u 

■i 


from  1953  with  Otto  Ackermann  and  the  Philharmonia  Orchestra  (EMI  "Great  Record- 
ings of  the  Century";  this  is  preferable  to  her  stereo  remake  with  George  Szell  and  the 
Berlin  Radio  Symphony),  Lisa  Delia  Casa's  1953  recording  with  Karl  Bbhm  and  the 
Vienna  Philharmonic  (London),  and  Sena  Jurinac's  1951  broadcast  performance  with 
Fritz  Busch  and  the  Stockholm  Philharmonic  (EMI).  Other  recent  recommendable  re- 
cordings include  Renee  Fleming's  with  Christoph  Eschenbach  and  the  Houston  Sym- 
phony Orchestra  (RCA,  with  a  first-rate  account  of  the  Rosenkavalier  Suite  plus  addi- 
tional orchestral  songs),  and  Jane  Eaglen's  with  Donald  Runnicles  and  the  London  Sym- 
phony Orchestra  (Sony  Classical,  with  Wagner's  Wesendonck  Lieder  and  Berg's  Seven 
Early  Songs).  Noteworthy  recordings  from  the  1970s  and  '80s  (listed  alphabetically  by 
soloist)  include  Gundula  Janowitz's  with  Herbert  von  Karajan  and  the  Berlin  Philhar- 
monic (Deutsche  Grammophon  "Originals"),  Jessye  Norman's  with  Kurt  Masur  and  the 
Gewandhaus  Orchestra  of  Leipzig  (Philips;  this  remains  controversial  for  some  startling- 
ly  slow  tempos);  Lucia  Popp's  with  Klaus  Tennstedt  and  the  London  Symphony  Orches- 
tra (EMI;  hard  to  find  in  the  United  States,  but  much  preferable  to  her  re-do  with  Michael 
Tilson  Thomas  for  Sony  Classical,  which  came  too  late);  Leontyne  Price's  with  Erich 
Leinsdorf  and  the  New  Philharmonia  Orchestra  (RCA),  and  Anneliese  Rothenberger's 
with  Andre  Previn  and  the  London  Symphony  Orchestra  (EMI;  also  hard  to  find  in  the 
United  States).  A  "live"  recording  from  the  1950  premiere  (missing  the  last  few  moments, 
and  with  applause  tacked  on)  features  Kirsten  Flagstad  with  Wilhelm  Furtwangler  and 
the  Philharmonia  Orchestra  (Simax).  Though  often  said  to  derive  from  the  premiere  it- 
self, this  is  now  believed  to  be  from  the  dress  rehearsal. 

As  to  the  Rosenkavalier  Suite,  Neeme  Jarvi  has  recorded  that  with  the  Royal  Scottish 
National  Orchestra  (Chandos).  Nor  can  you  go  wrong  with  the  aforementioned  version 
by  Christoph  Eschenbach  and  the  Houston  Symphony  Orchestra  (RCA,  with  Renee 
Fleming's  recording  of  the  Four  Last  Songs).  A  1956  Boston  Symphony  broadcast  under 
Pierre  Monteux  is  included  in  the  BSO's  12-disc  boxed  set  "Symphony  Hall  Centennial 
Celebration:  From  the  Broadcast  Archives  1943-2000"  (available  at  the  Symphony  Shop 
or  online  at  www.bso.org).  Other  recordings  of  the  Rosenkavalier  Suite  include  Christian 
Thielemann's  with  the  Vienna  Philharmonic  (Deutsche  Grammophon),  Andre  Previn's 
also  with  the  Vienna  Philharmonic  (and  also  Deutsche  Grammophon),  and  Antal  Dorati's 
with  the  Minneapolis  Symphony  Orchestra  (Mercury  Living  Presence). 

— Marc  Mandel 
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the  5th  annual  VOICES  concert  series  and  the 
PALS  musical  philanthropy  initiative  present... 


«  PALS 

wAM    Children's  Chorus 


TIW  VOItt  Of  KflflC 


A  world  premiere  by  Howard  Frazin, 

this  oratorio  looks  at  the  story  of  Abraham's  sacrifice  of  Isaac  through  the  son's  eyes 

...  and  gives  a  voice  to  all  children  who  are  voiceless  in  the  adult  world! 

Artistic  Director  Johanna  Hill  Simpson  conducts  with 

Baritone  Robert  Honey  sucker  as  Abraham 

and  the  children  of  PALS  as  Isaac. 


Benefit  Concert  to  Help  Local  Foster  Children 

The  Treehouse  Foundation  is  an  inspirational  new  program  in  Massachusetts,  based  on 
the  Hope  Meadows  model  in  Illinois,  that  addresses  the  critical  needs  of  foster  and 

adoptive  children  by  establishing  planned,  intergenerational  communities  where  these 

severely  at-risk  children  can  heal  from  past  traumas  and  live  in  permanent,  loving 

adoptive  families  within  a  supportive,  multi-generational  network  of  caregivers. 

Concert ...  Saturday,  March  1,  2003,  2  pm 

Benefit  Seating  $100  ...  Golden  Circle  Seating  $50  ...  General  Seating  $25 

$10  discount  on  all  ticket  prices  for  students  &  seniors 

NEC's  Jordan  Hall,  290  Huntington  Ave,  Boston 

Symposium...  Thursday,  February  27,  2003,  6  pm 

Discuss  the  issues  raised  by  The  Voice  of  Isaac  with  the  composer,  Howard  Frazin, 

and  featured  guest  Eli  Newberger,  pediatrician,  musician, 

and  leading  expert  on  the  treatment  and  prevention  of  child  abuse 

FREE  ...  Coolidge  Corner  Theater,  290  Harvard  Street,  Brookline 


www.palschildrenschorus.org 
617-264-PALS  (7257) 
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Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 


AWARD  WINNING 
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Neeme  Jarvi 

Neerae  Jarvi  is  music  director  of  the  Detroit  Symphony  Orchestra, 
principal  conductor  of  the  Gothenburg  Symphony  Orchestra  (Na- 
tional Orchestra  of  Sweden)  since  1982,  first  principal  guest  con- 
ductor of  the  Japan  Philharmonic  Orchestra,  and  conductor  laureate 
of  the  Royal  Scottish  National  Orchestra.  Born  in  Tallinn,  Estonia, 
he  makes  frequent  guest  appearances  with  the  major  orchestras  and 
opera  houses  of  the  world,  including  the  Berlin  Philharmonic,  the 
Royal  Concertgebouw  of  Amsterdam,  the  Philharmonia,  Czech  Phil- 
harmonic, the  Tonhalle  Orchestra  of  Zurich,  the  BBC  Symphony  Or- 
chestra, Orchestre  de  Paris,  Orchestre  National  de  France,  Orchestre 
de  la  Suisse  Romande,  WDR  Symphony  Orchestra,  the  major  orchestras  of  Scandinavia, 
and  the  symphony  orchestras  of  Sydney  and  Melbourne  in  Australia.  In  the  United  States 
he  regularly  appears  with  such  prominent  orchestras  as  the  New  York  Philharmonic,  Chi- 
cago Symphony  Orchestra,  Philadelphia  Orchestra,  and  the  San  Francisco  Symphony.  Operatic 
engagements  have  included  the  Metropolitan  Opera,  the  Teatro  Colon  in  Buenos  Aires,  the 
Opera  de  Paris  (Bastille),  and  San  Francisco  Opera.  He  also  directs  a  conductors'  master 
class  in  Parnu,  Estonia,  for  two  weeks  each  July.  In  1998,  Neeme  Jarvi  led  the  Detroit 
Symphony  Orchestra  on  a  highly  successful  tour  of  eight  European  countries,  receiving  in- 
ternational acclaim.  Eurotour  '98  featured  performances  in  London,  Madrid,  Berlin,  Vienna, 
and  Budapest  and  concluded  in  the  Estonian  capital  of  Tallinn.  Mr.  Jarvi  has  amassed  a 
distinguished  recorded  repertoire  that  includes  more  than  350  discs  on  the  Deutsche  Gram- 
mophon,  Chandos,  BIS,  Orfeo,  EMI,  and  BMG  labels,  as  well  as  on  the  Detroit  Symphony 
Orchestra's  independent  label.  In  addition  to  a  number  of  operas,  he  has  recorded  complete 
symphony  cycles  of  Wilhelm  Stenhammar,  Hugo  Alfven,  Niels  Gade,  Nielsen,  Sibelius, 
Brahms,  Franz  Schmidt,  Martinu,  Dvorak,  Glazunov,  Prokofiev,  and  Shostakovich,  the  Es- 
tonian composers  Arvo  Part  and  Eduard  Tubin,  and  many  others.  Many  accolades  and  awards 
have  been  bestowed  upon  Neeme  Jarvi.  In  Estonia,  these  include  an  honorary  doctorate 
from  the  Music  Academy  of  Estonia  in  Tallinn,  and  the  Order  of  the  National  Coat  of  Arms 
from  the  President  of  the  Republic  of  Estonia,  Mr.  Lennart  Meri.  The  mayor  of  Tallinn  pre- 
sented Mr.  Jarvi  with  the  city's  first-ever  ceremonial  sash  and  coat  of  arms  insignia,  and  he 
has  been  named  one  of  the  "Estonians  of  the  Century."  Neeme  Jarvi  holds  an  honorary  doc- 
torate of  humane  letters  from  Detroit's  Wayne  State  University,  as  well  as  honorary  degrees 
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Jazz  Valentin* 


Musical 

Offerings 


James 

Sommerville 


Dizzy  Gillespie  Alumni 


Grant  Llewellyn,  conductor 
Period  Orchestra 

Friday,  Feb  14  at  8.00pm 
Sunday,  Feb  16  at  3.00pm 
SYMPHONY  HALL 

Jazz  favorites  alongside  works  by 
Bach  and  Vivaldi 


Bach  and  Haydn       Weber:  Horn  Concertino 


Grant  Llewellyn,  directing 

Friday,  feb  28  at  8.00pm 
NEC'S  JORDAN  HALL 
Sunday,  Mar  2  at  3.00pm 
SANDERS  THEATRE 

Bach:  Musical  Offering 

Haydn:  "Emperor"  String  Quartet 


Christopher  Hogwood,  conductor 
James  Sommerville,  period  horn 
Period  Orchestra 

Friday,  Mar  M  at  8.00pm 
Sunday,  Mar  16  at  3.00pm 
SYMPHONY  HALL 

Mendelssohn:  "Italian"  Symphony 


617  266  3605 

www.handelandhaydn.org 
Group  Discounts  Available 


Inspired  orchestra 

Rousing  chorus 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 

and  working.  Come  visit,  or  call  us  for  a  free 

color  catalog. 

www.charleswebbcidesigns.com 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 

Thursday  'til  8 


Factory  &  Showroom: 

51  McGrath  Hwy  (Rt  28) 
Somerville,  MA 
(3/«  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 
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from  the  University  of  Aberdeen,  the  Royal  Swedish  Academy  of  Music,  and  the  University 
of  Michigan.  He  received  the  Commander  of  the  North  Star  Order  from  King  Karl  Gustav 
XVI  of  Sweden.  Neeme  Jarvi  made  his  Boston  Symphony  Orchestra  debut  with  subscription 
concerts  in  January  1981,  conducting  music  of  Brahms,  Eduard  Tubin,  and  Shostakovich. 
His  most  recent  subscription  concerts  were  in  March  1990,  when  he  also  led  the  orchestra 
at  Carnegie  Hall,  in  Philadelphia,  and  in  Washington,  D.C.  A  frequent  guest  at  Tanglewood, 
Neeme  Jarvi  conducted  the  BSO  there  most  recently  in  two  concerts  last  summer. 


Barbara  Hendricks 

Barbara  Hendricks  was  born  in  Arkansas  and  received  her  bachelor 
of  music  degree  at  the  Juilliard  School,  where  she  studied  with  Jen- 
nie Tourel,  having  previously  received  a  bachelor's  degree  in  mathe- 
matics and  chemistry  from  the  University  of  Nebraska.  She  made 
her  American  and  European  operatic  debuts  in  1974  with  San  Fran- 
cisco Opera  and  the  Glyndebourne  Festival  and  has  since  appeared 
at  the  world's  major  opera  houses.  Among  her  roles  are  Susanna  in 
The  Marriage  of  Figaro,  Pamina  in  Die  Zauberflbte,  Ilia  in  Idomeneo, 
Antonia  in  Les  Contes  d'Hqffmann,  Micaela  in  Carmen,  the  title  role 
of  Massenet's  Manon,  Juliette  in  Gounod's  Romeo  et  Juliette,  Debus- 
sy's Melisande,  Gilda  in  Rigoletto,  Tatiana  in  Eugene  Onegin,  Anne  Trulove  in  The  Rake's 
Progress  (which  she  filmed  with  conductor  Esa-Pekka  Salonen),  and  Mimi  in  La  boheme 
(filmed  under  the  direction  of  Luigi  Comencini).  In  1998  she  sang  Liu  in  the  historical  per- 
formance of  Turandot  in  Beijing's  Forbidden  City  led  by  Zubin  Mehta  and  directed  by  Zhang 
Yimou.  Since  her  1974  New  York  Town  Hall  debut,  Barbara  Hendricks  has  been  acclaimed 
as  one  of  the  leading  recitalists  of  her  generation,  with  a  vast  repertoire  of  German  Lieder 
as  well  as  French,  American,  and  Scandinavian  music.  She  also  regularly  participates  in 
and  organizes  chamber  music  festivals.  Her  best-selling  discography  includes  nearly  eighty 
recordings  with  such  conductors  as  Barenboim,  Bernstein,  Davis,  Dorati,  Giulini,  Haitink, 
Karajan,  Maazel,  Mehta,  Sawallisch,  and  Solti.  For  nearly  twenty  years  her  solo  recordings 
have  been  made  exclusively  for  EMI  Classics.  Ms.  Hendricks  made  her  jazz  debut  at  the 
Montreux  Jazz  Festival  in  1994  and  has  since  performed  regularly  in  renowned  jazz  festi- 
vals throughout  the  world.  In  addition  to  her  concert  and  opera  schedule  in  Europe  and  the 
United  States,  she  tours  in  alternate  years  to  the  Far  East  or  Latin  America  and  performs 
regularly  at  international  music  festivals.  She  has  sung  numerous  premieres,  including  the 
American  premiere  of  Gilbert  Amy's  Un  Espace  deploye,  the  world  premiere  of  David  Del 
Tredici's  Final  Alice,  the  American  premiere  of  Penderecki's  Dies  Irae,  and  the  world  pre- 
miere of  Tobias  Picker's  The  Rain  in  the  Trees.  After  more  than  fifteen  years  of  service  to 
the  cause  of  refugees  and  untiring  support  for  the  UNHCR  (United  Nations  High  Commis- 
sioner for  Refugees),  Barbara  Hendricks  was  named  Honorary  Ambassador  for  Life  by  the 
UNHCR.  In  1998  she  founded  the  Barbara  Hendricks  Foundation  for  Peace  and  Reconcili- 
ation to  personalize  her  struggle  for  the  prevention  of  conflicts  in  the  world  and  to  facilitate 
reconciliation  and  enduring  peace  where  conflicts  have  already  occurred.  In  2001,  at  the 
special  request  of  Nobel  Peace  Prize  Laureate  Kofi  Annan,  she  sang  for  the  Nobel  Prize 
ceremony  and  gala  concert  in  Oslo;  in  May  2002  she  sang  for  the  East  Timor  Independence 
Day  Ceremony.  Ms.  Hendricks  is  a  Member  of  the  Swedish  Academy  of  Music,  one  of  nu- 
merous awards  for  her  artistic  achievements  and  humanitarian  work.  The  French  Govern- 
ment named  her  a  Commandeur  des  Arts  et  des  Lettres,  and  she  was  made  a  Chevalier  de 
la  Legion  d'Honneur  by  President  Francois  Mitterrand.  She  received  the  Prince  of  Asturias 
Foundation  Award  for  the  Arts  2000  (Spain)  for  her  advocacy  of  human  rights  and  for  her 
artistic  work,  and  the  Lions  Club  International  Award  in  2001  to  encourage  the  actions  of 
her  foundation.  A  Swedish  citizen,  she  has  lived  in  Europe  since  1977.  Barbara  Hendricks 
made  her  BSO  debut  in  David  Del  Tredici's  Final  Alice  under  Seiji  Ozawa  in  April  1978, 
subsequently  appearing  in  Mahler's  Symphony  No.  2  under  Claudio  Abbado  in  March  1979, 
and  during  the  gala  Tanglewood  weekend  celebrating  Leonard  Bernstein's  seventieth  birth- 
day in  August  1988. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

lI/»  ^  •  ed  by  our  Maitre  d' — and  she  says  yes. 

O-L  kjfvyJ-  VXCyty  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 
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Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


Capital  and  Endowment  Contributors 

The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest 
caliber  performances,  and  education  and  community  outreach  programs, 
and  to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  and  individuals  who  made  restricted  annual  gifts  of  $7,500 
or  more  between  January  1,  2002,  and  December  31,  2002.  For  further 
information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


$1,000,000  and  Up 

Anonymous  (1) 

Estate  of  Mrs.  Pierre  de  Beaumont 

$500,000-$999,999 

Jean-Noel  and  Mona  N.  Tariot 

$250,000 -$499,999 

Estate  of  Roger  F.  Brightbill 
Mr.  and  Mrs.  Gregory  S.  Clear 
Barbara  Lee  and  Raymond  E.  Lee 
Foundation 

$100,000-$249,999 

Anonymous  (1) 
Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Mr.  and  Mrs.  George  M.  Elvin 
Dr.  Merwin  Geffen  and 
Dr.  Norman  Solomon 


Estate  of  Susan  Morse  Hilles 


Diana  Osgood  Tottenham 


Kate  and  Al  Merck 


Estate  of  Armando  Ghitalla 
Mr.  and  Mrs.  Philip  Kruvant 
Carol  and  Joseph  Reich 

in  honor  of  Nan  Kay 
Estate  of  Florence  S.  Williams 


Continued  on  page  49 
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Safeguard 


We  believe  that  having  broad  diversification  to  investment 

styles  and  all  industry  sectors  is  the  driving  force  behind 

consistent  and  superior  investment  performance.  We  stress 

risk  control  through  diversification  and  seek  to  protect  our  client 

assets  in  difficult  market  environments. 


Edward  J.  Sullivan 

Managing  Director 

617-457-2025 

www.  binghamlegg.  com 

Private  wealth  management  for  the  affluent  investor. 


BINGHAM 
LEGGED 
ADVISERS 

Private  Wealth  Management 


BOSTON  PHILHARMONIC 

Benjamin  Zander,  Conductor 


2002/2003  Season 


BRITTEN 

Passacaglia 

from  Peter  Grimes 
BEETHOVEN 

Piano  Concerto  No.  4 

John  O'Conor,  piano 
SHOSTAKOVICH 

Symphony  No.  10 


February  20,  2003 

Sanders  Theatre  at  7:30pm 
Tickets:  $17,  $29,  $40  &  $51 
Pre-concert  lecture  integrated 
_BaSME~  Discovery  Series 

February  22,  2003 

NEC's  Jordan  Hall  at  8pm 
Tickets:  $22,  $33,  $46  &  $60 

Pre-concert  lecture  at  6:45pm 

February  23,  2003 

Sanders  Theatre  at  3pm 
Tickets:  $22,  $33,  $46  &  $60 

Pre-concert  lecture  at.  1:45pm 


(617)  236-0999  or  bostonphil.org 
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Capital  and  Endowment  Contributors    (continued) 


1 


$so,ooo-$99,999 

Anonymous  (1) 
Mr.  and  Mrs.  George  W.  Berry 
Catherine  and  Paul  Buttenwieser 
Estate  of  Edward  F.  Davis 

$25,000-549,999 

Anonymous  (3) 
Estate  of  Edna  E.  Brennan 
Estate  of  Katherine  E.  Brown 
Ms.  Lillian  Etmekjian 
Estate  of  Frances  Fahnestock 

$15,000-$24,999 

Estate  of  Florence  K.  Ellms 
Elizabeth  Taylor  Fessenden 

Foundation 
Estate  of  Anna  E.  Finnerty 

$7,500-$  14,999 

Akamai  Technologies,  Inc. 

Mr.  George  H.  Conrades 
Mr.  and  Mrs.  Ben  Beyea 
Mr.  and  Mrs.  Dana  Charry 
Mr.  and  Mrs.  James  F.  Cleary 
Estate  of  Jesse  X.  Cousins 
Mr.  and  Mrs.  Paul  F.  Deninger 
Mr.  and  Mrs.  Harry  Freedman 
Mr.  Norman  J.  Ginstling 
Mr.  and  Mrs.  Richard  Grausman 
Mr.  and  Mrs.  Richard  L.  Kaye 
Roger  and  Myrna  Landay 
Mr.  Alan  Lewis 
The  Edward  MacCrone  Charitable 

Trust 


1 

Estate  of  Lillian  Koutras 
Mr.  and  Mrs.  Daniel  M.  Neidich 
Estate  of  Elizabeth  A.  Rose 
Estate  of  Ms.  Tirzah  J.  Sweet 


Estate  of  Elizabeth  B.  Hough 

Emilie  K.  Jacobs 

Estate  of  Charlotte  Spohrer 

McKenzie 
Ms.  Cecile  Higginson  Murphy 


Estate  of  Mrs.  Warren  B.  Reese 
Mr.  and  Mrs.  Wallace  L.  Schwartz 
Mrs.  Nathaniel  H.  Sperber 


Rich  May,  Attorneys  & 
Counselors  at  Law 
Mr.  Walter  A.  Wright  III 
Ms.  Helen  Salem  Philbrook 
Estate  of  Barbara  J.  Reese 
Ms.  Barbara  C.  Rimbach 
Marcia  A.  Rizzotto 
Dr.  J.  Myron  Rosen 
Sylvia  L.  Sandeen 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Weber  Shandwick  Worldwide 
Estate  of  Genevieve  C.  Weeks 
Ms.  Elizabeth  Zausmer 
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Partners 
in  the  Arts! 


Classical  102.5  WCRB 

Honored  to  bring  the  BSO  and  POPS 

into  your  home  every  Saturday 

evening  at  8  p.m.  —  live  from 

Symphony  Hall 


Continuing  our  50-year  tradition 


Classical 


102.5  WCRB 


BOSTON 


Sponsored  by 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 
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ginson  Society 


ie  Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  2001-2002  season,  Higginson  Society 
members  provided  more  than  $2,500,000  to  the  Annual  Fund,  the  largest 
single  source  of  annual  gift  income  from  individuals.  The  Boston  Symphony 
Orchestra  gratefully  acknowledges  Higginson  Society  members'  contributions 
to  the  future  of  music.  For  more  information  about  the  Higginson  Society,  call 
(617)  638-9276. 


appassionato-$ioo,ooo  and  above 


Mr.  and  Mrs.  Nathan  R.  Miller 


A L LEG  RO-$ 50,000  to  $99,999 


Anonymous  (1) 

The  Behrakis  Foundation 


Richard  and  Susan  Landon 


ENCORE-$25,000  to  $49,000 


Boston  Foundation 
Jan  Brett  and  Joseph  Hearne 
Estate  of  Roger  F.  Brightbill 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  Julian  Cohen 
Estate  of  Mrs.  Pierre  de  Beaumont 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 
Mr.  and  Mrs.  Disque  Deane 


William  R.  and  Deborah  Elfers 
Fidelity  Charitable  Gift  Fund 
Megan  and  Robert  O'Block 
Jane  and  Neil  Pappalardo 
Richard  and  Susan  Smith 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mrs.  Charles  H.  Watts  II 
Stephen  and  Dorothy  Weber 
Stephen  R.  and  Roberta  Weiner 


MAESTRO-$15,000  to  $24,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Gabriella  and  Leo  Beranek 

Mr.  and  Mrs.  John  M.  Bradley 

Harold  and  Judith  Brown  Caro 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Ray  L.  Ewbank  and  Connie  Morton-Ewbank 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Mr.  and  Mrs.  John  M.  Loder 

Mr.  and  Mrs.  Jeffrey  E.  Marshall 


Mrs.  August  R.  Meyer 

Mrs.  Robert  B.  Newman 

William  and  Lia  Poorvu 

Mr.  and  Mrs.  Irving  W.  Rabb 

Louise  C.  Riemer 

Carole  and  Edward  I.  Rudman 

Mike  and  Maureen  Ruettgers 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Samuel  Thorne 

Henry  and  Joan  T.  Wheeler 

Drs.  Richard  and  Judith  Wurtman 

Continued  on  page  53 
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COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  •  Housekeeping  Services 

•  Maintenance-Free  Liiestyle  •  Indoor  Parking 


V 


For  more  information,  call:  (978)  369-5155. 
100  NewWy  Court,  Concord,  MA  01742 


New  England  Deaconess  Association 

Equal  Housing  Opportunity         ^Ey       J 
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patrons-$io,ooo  to  $14,999 


Anonymous  (1) 

Mr.  William  F.  Achtmeyer 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  and  Mrs.  Alan  S.  Bressler 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Catherine  and  Paul  Buttenwieser 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T.  Collier 
Don  and  Donna  Comstock 
Mrs.  William  H.  Congleton 
Ms.  Martha  H.W.  Crowninshield 
Nina  L.  and  Eugene  B.  Doggett 
Mrs.  Bruni  Fletcher-Koch 
Richard  and  Helen  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Julie  and  Bayard  Henry 


Mr.  and  Mrs.  C.  Bruce  Johnstone 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Robert  I.  Kleinberg 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  Alan  Lewis 

Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  Gerald  O'Neil  and 

Ms.  Joan  Goldhammer-O'Neil 
Raymond  Ozzie  and  Dawna  M.  Bousquet 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mr.  and  Mrs.  Robert  C.  Winters 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
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sponsors-$5,ooo  to  $9,999 


Anonymous  (5) 

Helaine  and  Alvin  Allen 

Mrs.  Rae  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Ms.  Lucille  M.  Batal 

Mr.  and  Mrs.  George  W.  Berry 

Doreen  and  Charles  Bilezikian 

Samuel  B.  and  Deborah  D.  Bruskin 

William  T.  Burgin 

Mr.  and  Mrs.  Richard  Burnes,  Jr. 

Mr.  Gordon  E.  Cadwgan 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  Charles  Christenson 

Ms.  Mary  Hart  Cogan 

Mr.  and  Mrs.  Woolsey  S.  Conover 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Mr.  and  Mrs.  John  J.  Cullinane 

Mr.  and  Mrs.  Miguel  de  Braganga 

Mr.  and  Mrs.  George  M.  Elvin 

Roger  and  Judith  Feingold 

Mr.  and  Mrs.  Dean  W.  Freed 

Mr.  John  Gamble 

Mr.  and  Mrs.  Charles  K.  Gifford 

Joy  and  Richard  Gilbert 


.'    :•  ■■■  ■  ■ 
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Carol  R.  and  Avram  J.  Goldberg 
Roberta  and  Macey  Goldman 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Charles  A.  Hubbard  II 
Mr.  and  Mrs.  Vincent  Johnson,  Jr. 
Mr.  and  Mrs.  Thomas  L.  Kempner 
Ms.  Barbara  M.  Kirchheimer 
Mr.  and  Mrs.  Harvey  Chet  Krentzman 
Liz  and  George  Krupp 
Lucia  Lin  and  Keith  Lockhart 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  John  F.  Magee 
Carmine  and  Beth  Martignetti 
Dr.  and  Mrs.  Joseph  B.  Martin 
JoAnn  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Mrs.  Olney  S.  Morrill 
The  Richard  P.  and  Claire  W.  Morse 

Foundation 
Mr.  and  Mrs.  Peter  M.  Nicholas 
May  and  Daniel  Pierce 
Mrs.  Hollis  W.  Plimpton,  Jr. 


Continued  on  page  55 
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BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 


Call  for  a  free  consultation: 
1-800-823-1020 


¥  Paintings,  Prints  &  Sculpture 

*  American  &  European  Furniture 
^  Oriental  Rugs  &  Tapestries 

*  Silver,  Jewelry,  Porcelain  &  Glass 
¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer 
of  Grogan  &  Company,  is  actively  purchasing  antiques 
and  fine  art.  Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors 
and  lawyers,  please  take  advantage  of  our  unique 
"broom-clean"  service. 


GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  www.groganco.com 


Free     Appraisals      every      Thursday! 


AN  INVESTOR'S 

MOST  VALUABLE  ASSET  IS  A 

TRUSTED  FINANCIAL  ADVISOR. 

Ask  your  financial  advisor  about  Pioneer  mutual  funds. 

IONEER 

nvestments® 


866-809-9318  •  www.pioneerfunds.com 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a  prospectus. 
Read  it  carefully  before  you  invest  or  send  money.  ©2002  Pioneer  Funds  Distributor;  Inc.,  underwriter  of 
Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02 1 09.  1 2384-00-0902 
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SPONSORS-$5,000  to  $9,999    continued 


Mr.  and  Mrs.  Richard  Prouty 
Peter  and  Suzanne  Read 
Howard  and  Sharon  Rich 
Dean  Henry  Rosovsky 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Kristin  and  Roger  Servison 
The  Shane  Foundation 
Gilda  and  Alfred  Slifka 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  Robert  W.  Stewart 


Mrs.  Nathan  B.  Talbot 

Jeanne  and  John  Talbourdet 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  William  F.  Thompson 

Mr.  H.  Stephen  Tilton 

Rev.  and  Mrs.  Arthur  A.  Wahmann 

Mr.  Matthew  A.  Weatherbie 

James  and  Jeanne  Westra 

Mr.  and  Mrs.  Mordechai  Wiesler 

Mr.  and  Mrs.  E.S.  Wood 


fellows-$3,ooo  to  $4,999 


Anonymous  (11) 

Miss  Barbara  Adams 

Mr.  and  Mrs.  David  Altshuler 

Joel  and  Lisa  Schmid  Alvord 

Diane  M.  Austin  and  Aaron  J.  Nurick 

Mark  G.  and  Linda  Borden 

Gertrude  S.  Brown 

Dr.  and  Mrs.  Edmund  B.  Cabot 

Mr.  Edmond  Gene  Choi 

Barbara  and  Jim  Cleary 

Mr.  and  Mrs.  Frederic  M.  Clifford 

Maryann  and  Kenneth  Cohen 

Loring  and  Katinka  Coleman 

Joan  P.  and  Ronald  C.  Curhan 

Oliver  and  Cynthia  Curme 

Mr.  and  Mrs.  Eric  Cutler 

Tamara  P.  and  Charles  H.  Davis  II 

Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  Stephen  Demirjian 

Mitchell  Dong  and  Robin  LaFoley  Dong 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Dr.  and  Mrs.  Richard  H.  Egdahl 

Mr.  and  Mrs.  Richard  S.  Emmet 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  A.  Alan  Friedberg 

Arthur  and  Linda  Gelb 

Thelma  and  Ray  Goldberg 

Margaret  L.  Hargrove 

Daphne  and  George  Hatsopoulos 

Harry  and  Deborah  Hauser 

Mr.  and  Mrs.  Charles  Hood 

Mrs.  Harry  P.  Hood,  Jr. 

Mrs.  Joanie  V.  Ingraham 

Mr.  and  Mrs.  Bela  T.  Kalman 

Martin  and  Wendy  Kaplan 

Joanie  and  Doug  Kingsley 


Mr.  and  Mrs.  John  M.  Kucharski 

Mr.  and  Mrs.  Louis  E.  Lataif 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  David  S.  Lee 

Emmy  and  George  Lewis 

Christopher  and  Laura  Lindop 

Shari  Loessberg  and  Christopher  Smart 

Mr.  Graham  Atwell  Long 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  John  A.  MacLeod  II 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Dr.  Yasuhisa  and  Aeiko  Nakayama 

Kathleen  and  Richard  Norman 

Mrs.  Stephen  Davies  Paine 

Mr.  Daniel  A.  Phillips  and  Rev.  Diana  W. 

Phillips 
Dr.  and  Mrs.  John  T.  Potts 
Mrs.  Daphne  Brooks  Prout 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Robert  E.  Remis 
David  Rockefeller,  Jr. 
Elaine  and  Jerome  Rosenfeld 
Mrs.  George  Lee  Sargent 
Mr.  Roger  A.  Saunders 
Betty  and  Pieter  Schiller 
Dr.  Raymond  and  Hannah  H.  Schneider 
Linda  and  Arthur  Schwartz 
Mr.  and  Mrs.  Robert  G.  Scully 
Mr.  Marshall  H.  Sirvetz 
David  B.  and  Barbara  W  Slater 
Micho  and  William  Spring 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Mr.  and  Mrs.  Joseph  Swiniarski 

Continued  on  page  57 
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Boston.  Virtuosi 

Paul  Dulude  ~  Music  Director 


Don't  miSs  the  next  congests  of  Boston  Virtuosi's 

Sixth  Season  at  Faneuil  Hall! 
3.  Valentine  Serenade 
Saturday,  February  I5>  2 003  at  8  pm 

Josef   Suk  j — »  Set  enade  in  E-Flat 
Tchaikovsky  — » Serenade  for  Strings 
VivaldI  "—^Concerto  for  Violin  and  Geteo 
Laura\Bqssert,  violin  &  Terry  King,  cello 

4.  Ancient  Inspirations 

Saturday,  May  1 7,  20Q3  at  8  pm 

boccherini  — »nlght  in  the  streets  of  madrid 

Debussy  -44  Danses  Sacree  et  Profane 

Virginia  Crumb,  harp 

Vaugha^Williams  — *  Fantasia  on  a  Theme 

by  Thomas  Taixis 

Respighi  — »  Ancient  Airs  and  Dances  -  III 

"Paul  puttude.  ..outstanding  program  ideas  and  a 
grasp' of  the  sense  of  music;  he  knows  how  to  get 
the  character  and  color  of  the  sound  he  wants." 
"Interesting  repertoire  you  will  hear  nowhere  else." 
Richard  Dyer,  The  Boston  Globe 


617    547    8860 

Tickets:  $30  $20  •  $IO 

www.boston.virtu.osi.  org 


"Lala  Rokh  is  the 

ultimate  expression  of 

our  family's  passion 

for  Persian  cuisine 

and  the  arts." 

— Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
Americas  top  tables" 

—  Gourmet  Magazine 

"Best  Persian  restaurant" 

—  Best  (if  Boston,  Boston 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


r 


JUQUW  JU.  DAJW 

PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 


V 
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The 

Higginson 

Society     i 

'continued) 

fellows-$3,ooo  to  $4,999 

continued 

Mr.  and  Mrs.  Robert  J.  Tarr,  Jr. 
Mr.  and  Mrs.  Thomas  J.  Tierney 
Mabel  and  John  Tillinghast 
Diana  Osgood  Tottenham 
The  Irving  and  Edyth  S.  Usen  Family 

Charitable  Foundation 
Mr.  and  Mrs.  William  C.  Van  Faasen 


Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Mark  Volpe 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Margaret  C.  Williams 
Lynne  and  Frank  Wisneski 


MEMBERS-$2,000  to  $2,999 


Anonymous  (19) 
Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  James  E.  Aisner 
Vernon  R.  Alden 
Harl  and  Lois  Aldrich 
Mr.  Reginald  Alleyne 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Mrs.  Julius  H.  Appleton 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Laurence 

Asquith 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Kate  and  Martin  Begien 
Mr.  Gary  Bergstrom 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Mr.  and  Mrs.  Philip  W. 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Mrs.  Stanton  L.  Black 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Mr.  and  Mrs.  John  C.  Bloom 
Mr.  and  Mrs.  John  Bok 
Barbara  and  Gary  Bowen 
Mrs.  James  W.  Bradley 
Mrs.  William  C.  Brengle 
Mrs.  Alexander  H.  Bright 
Ms.  Sierra  Bright 
John  and  Gail  Brooks 


Mr.  and  Mrs.  Douglas  R. 

Brown 
Mrs.  Karl  Burack 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  and  Mrs.  Peter  B. 

Burnham 
Ms.  Margaret  Burroughs 
Mr.  and  Mrs.  John  A. 

Carroll,  Jr. 
Mr.  and  Mrs.  Truman  S. 

Casner 
Mr.  David  M.  Chamberlain 
Ms.  Rena  F.  Clark 
Mr.  and  Mrs.  Ronald  C. 

Clark 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mrs.  I.  W  Colburn 
Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Mr.  and  Mrs.  Stephen 

Columbia 
Johns  H.  Congdon 
Mr.  Victor  Constantiner 
Mr.  and  Mrs.  John  L. 

Cooper 
Estate  of  Jesse  X.  Cousins 
Prof,  and  Mrs.  Stephen 

Crandall 
Dwight  and  Loretta  Crane 
Mr.  and  Mrs.  Ingersoll 

Cunningham 
Mr.  and  Mrs.  Alex 

D'Arbeloff 
Robert  and  Sara  Danziger 
Wayne  Davis  and  Ann 

Merrifield 
Mr.  and  Mrs.  Paul  F. 

Deninger 
Mr.  and  Mrs.  Robert  J. 

Devalle 
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Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  Robert  S.  Djorup 
Mr.  and  Mrs.  Robert  W. 

Doran 
Mr.  David  Driscoll 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Joan  and  Herb  Elins 
Barbara  and  Seymour  Ellin 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  Priscilla  Endicott 
Mr.  and  Mrs.  John  P. 

Eustis  II 
Pamela  D.  Everhart 
Mr.  Ralf  Faber 
Mrs.  Howard  L.  Fales 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Mr.  and  Mrs.  W.  Kevin 

Fitzgerald 
Mr.  Michael  J.  Flippin 
Joan  and  Peter  Fortune 
Dr.  Eric  T.  Fossel  and  Dr. 

Jan  McDonagh-Fossel 
Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M. 

Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Jane  and  Jim  Garrett 
Rose  and  Spyros  Gavris 
Ms.  Pamela  Ormsbee 

Giroux 
Dr.  and  Mrs.  Clifford  D. 

Gluck 
Mrs.  Bernice  B.  Godine 

Continued  on  page  59 
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DALE  CHIHULY 


HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 

i  ELM  STREET,  STOCKBRIDGE,  MA  01  262 

41 3.298.3044       www.holstengalleries.com 
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The  Higginson  Society     (continued) 


MEMBERS-$2,000  to  $2,999    continued 


Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Mark 

Goldweitz 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  and  Mrs.  David 

Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Ann  and  Graham  Gund 
Mr.  and  Mrs.  Torrence  C. 

Harder 
Ellen  and  John  Harris 
Mrs.  Noah  T.  Herndon 
John  W.  and  Claire  C. 

Higgins  Foundation 
Mr.  and  Mrs.  Richard  D. 

Hill 
John  Hitchcock 
Ms.  Anne  C.  Hodsdon 
Mr.  Albert  A.  Holman  III 
Mrs.  Harrison  D.  Horblit 
Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz 
Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 
Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 
Dr.  and  Mrs.  James  H. 

Jackson 
Dr.  Neil  D.  Jackson  and 

Ms.  Patricia  Balfour 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Stephen  K. 

Jones 
Mr.  and  Mrs.  Michael  Joyce 
Mrs.  Albert  S.  Kahn 
Mr.  James  B.  Keegan 
Joan  Bennett  Kennedy 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Thomas  P. 

King 
Mrs.  Mary  S.  Kingsbery 
Mrs.  Elena  Kingsland 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Mr.  Glenn  A.  Knickrehm 
Sue  and  Harry  Kohn 
Vaia  and  Arthur 

Koumantzelis 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 


Alice  Bator  Kurland 
Mr.  and  Mrs.  Melvin 

Kutchin 
Mr.  and  Mrs.  Benjamin  Lacy 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Charles  Larkin 
Hon.  and  Mrs.  John  P. 

LaWare 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Richard  A. 

Leahy 
John  A.  Lechner  IV  and 

Mary  F.  Higgins 
Mr.  and  Mrs.  Robert  J. 

Lepofsky 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  and  Mrs.  Charles  M. 

Lewis 
Mr.  Christopher  Little 
Mrs.  Augustus  P.  Loring 
Mr.  and  Mrs.  Caleb  Loring, 

Diane  H.  Lupean 

Peter  E.  and  Betsy  Ridge 

Madsen 
Gael  and  Connaught 

Mahony 
Mr.  and  Mrs.  William  S. 

Malcom 
Mrs.  William  D.  Manice 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  and  Mrs.  Robert  J. 

Mayer 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Kate  and  Al  Merck 
Mr.  and  Mrs.  Robert  G. 

Millar 
Jeffrey  and  Molly  Millman 
Mr.  and  Mrs.  Elliott  I. 

Mishara 
Mr.  and  Mrs.  Robert 

Mnookin 
Jane  and  Robert  Morse 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
Mr.  Raymond  F.  Murphy,  Jr. 
Miss  Anne  J.  Neilson 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Albert  L.  Nickerson 
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Mr.  and  Mrs.  Rodger  P. 

Nordblom 
Mr.  and  Mrs.  Robert 

Nordstrom 
Judith  Swahnberg  and  Carl 

Novotny 
Mrs.  Richard  P.  Nyquist 
Mr.  and  Mrs.  Paul  C. 

O'Brien 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Jason  S.  and  Barbara 

Meltzer  Orlov 
Mr.  and  Mrs.  Louis  F. 

Orsatti 
Mr.  David  Oswald 
Mrs.  Marion  S.  Palm 
Dorothy  R.  P.  Palmer 
Kevin  and  Leila  Parke 
Mr.  Michael  R.  Pavia 
Dr.  and  Mrs.  Maurice  M. 

Pechet 
Mr.  John  Pedican 
Mr.  and  Mrs.  John  A. 

Perkins 
Mr.  J.  H.  Daingerfield  Perry 
Ms.  Judith  Peterson 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Leo  Wasserman  Foundation, 

David  R.  and  Muriel  K. 

Pokross,  Trustees 
Dr.  and  Mrs.  Jerome  Porush 
Dr.  Tina  Young  Poussaint 

and  Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Dr.  and  Mrs.  George  B. 

Reservitz 
Donna  Riccardi  and 

Douglas  Green 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Ms.  Tracy  L.  Robinson 
Deborah  and  Alan 

Rottenberg 
Mr.  and  Mrs.  William  H. 

Rousseau 
Dr.  Jordan  S.  Ruboy 
Mrs.  Angelica  L.  Russell 

Continued  on  page  61 


It's  Life 


on  a 


wAole  (MMe^e^tl  LEVEL 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is,  well,  perfect.  It's  life  on  a  whole  different  level. 

For  reservations,  call  6iy.^6.iyy^ 
Prudential  Center,  800  boylston  street,  boston 


ferent  level. 


join  Susan  Davenny  Wyner  and  the 
New  England  String  Ensemble 


2002-2003  Season 


Sunday,  March  2,  2003  at  3  pm 

Pickmon  Hall,  Longy,  Cambridge 
NESE  Virtuosi 

Mozart:    String  Quartet  in  B  flat 
Ravel:       Duo  for  violin  and  cello 
Bartok:     String  Quartet  No.  1 

Sunday,  April  1 3,  2003  at  3  pm 

Sanders  Theatre,  Cambridge 
Purcell:   The  Fairie  Queen  Suite 
Dvorak:    Quartet  No.  9  in  D  minor,  arr.string  orch. 
Schnittke:    Sonata  fro  violin  and  orchestra  . 

Featuring  Gregory  Vitale 

Call  for  Tickets  (78 1 )  224- 1 1 1 7  or  visit  us  at  www.nese.net 
«§  AT&T  Wireless  e 

AT&T  Wireless  is  a  proud  sponsor  of  the  New  England  String  Ensemble       Ar 
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The  Higginson  Society     (continued) 
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MEMBERS-$2,000  to  $2,999     continued 


Stephen  and  Eileen  Samuels 
Linda  U.  Sanger  Ph.D. 
Mr.  and  Mrs.  John  V.  C. 

Saylor 
Mr.  and  Mrs.  Marvin  G. 

Schorr 
Lynda  Anne  Schubert 
Ginny  and  Tom  Scott 
David  and  Marie  Louise 

Scudder 
Ms.  Deborah  Webber  Segal 
Maurice  and  Sarah  Segall 
Mrs.  Charles  N.  Shane 
Mr.  and  Mrs.  Keith  C. 

Shaughnessy 
Mr.  and  Mrs.  Gerald 

Sheehan 
Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  William 

Shipley 
Mrs.  Jeanette  S.  Simon 
Carl  and  Fay  Simons  Family 

Trust 
Jack  and  Maggie  Skenyon 
Mrs.  Lamar  Soutter 
Ms.  Rosemary  Spillane 
Mr.  and  Mrs.  John  K. 

Spring,  Sr. 


David  and  Patricia  Squire 
Mrs.  Frederick  J.  Stare 
Mrs.  Thornton  Stearns 
Anne  Steer  and  Ralph 

Sheridan 
Maximilian  and  Nancy 

Steinmann 
Fredericka  and  Howard 

Stevenson 
Mr.  Oswald  Stewart 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Galen  L.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Patricia  Hansen  Strang 
Mrs.  Carol  B.  Sullivan 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Ms.  Barbara  Terwilliger 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Marian  and  Dick  Thornton 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 


Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Marc  Ullman 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L. 

Voisin 
Mr.  and  Mrs.  William  G. 

Walker 
Mr.  Richard  C.  Walton 
Mr.  and  Mrs.  Howland  S. 

Warren 
Miss  Nancy  T.  Watts 
Mr.  and  Mrs.  John  W  White 
Mr.  and  Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Thomas  B.  Williams 
Mr.  John  C.  Willis,  Jr. 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Ms.  Kathyrn  A.  Wong 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Howard  Charles  Yourow, 

SJ.D. 
Norma  and  Arnold  Zack 
Ms.  Elizabeth  Zimmermann 


CHARLES  MUNCH  SOCIETY-$1,000  to  $1,999 


Anonymous  (18) 
Mr.  and  Mrs.  John  E.  Abele 
Mrs.  Herbert  Abrams 
Mr.  and  Mrs.  Peter  C. 

Aldrich 
Constantine  Alexander  and 

Linda  Reinfeld 
Mrs.  Elsie  J.  Apthorp 
Mrs.  Bishop  Bargate 
Charles  E.  and  Christina  M. 

Bascom 
Mr.  Larry  Belcaster 
Mr.  and  Mrs.  Robert  J. 

Bettacchi 
Dr.  and  Mrs.  Kurt  J.  Bloch 
Mrs.  Joyce  M.  Bowden 
Mr.  Allan  T.  Buros 
Ms.  Patricia  Ann  Cady 
Mr.  and  Mrs.  Cangiano,  Jr. 
Mr.  R.  Mark  Chilenskas 


Mrs.  George  H.  A.  Clowes 
Mr.  Herbert  F.  Collins 
Ms.  Nancy  Concannon 
Mr.  and  Mrs.  William  F. 

Connolly 
Mr.  and  Mrs.  G.  Michael 

Costa 
Mr.  and  Mrs.  Thomas  W 

Darling 
Carolyn  A.  Dilts 
Phyllis  Dohanian 
Mr.  and  Mrs.  Gene  Drolet 
Mr.  Alan  Dynner 
Mr.  and  Mrs.  George 

Howard  Edmonds 
Mr.  Romeyn  Everdell 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 
Mr.  and  Mrs.  Leroy  Fadem 
Mr.  and  Mrs.  Keith  C.  Field 


Mr.  and  Mrs.  Thomas  H. 

Finneran 
Mrs.  Benjamin  Fisher 
Mr.  Thomas  Fissler 
Mr.  and  Mrs.  Niles  D. 

Flanders 
Ms.  Judith  A.  Fortin 
Mr.  and  Mrs.  John  L. 

Gardner 
Mr.  and  Mrs.  Francis  A. 

Gicca 
Mr.  and  Mrs.  Malcolm  C. 

Green 
Mr.  John  G.  Guillemont 
Mr.  and  Mrs.  John  C.  Haas 
Mr.  Terrence  C.  Hack 
Mr.  and  Mrs.  John  P.  Hamill 
Mr.  Keith  F.  Hartstein 
Ms.  Joanne  McCoy 

Haussermann 
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Continued  on  page  63 


EnjoyThe 
SymphonyAnd 

You'll  Get  A 
Parkinglicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  diimer  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self -parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. "With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Take  Charge  of 

Your  Health 


with  a 


Heart  Scan 


A 


Lung  Scan 


faBeWell 

Body  Scan 

25  Boylston  Street,  Chestnut  Hill,  MA  02467 

1-877-BODY-CTS 

2  6  3  9-287 
www.bewellbodyscan.com 


Call  for  a  complimentary  appointment  with  one  of 
28  professional  interior  designers.  Discuss  plans 
for  your  home,  shop  the  75  Boston  Design  Center 
showrooms,  or  simply  learn  how  a  design  professional 
can  help  you  realize  your  dreams  for  your  home. 


M&fr 


Boston  Design  Center 


NCALL 

617.338.5427 

One  Design  Center  Place     Boston,  MA  02210 
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The  Higginson  Society     (continued) 


CHARLES  MUNCH  SOCIETY-$1,000  to  $1,999      (continued) 


Richard  and  Nancy  Heath 
Mr.  G.L.  Cabot  Henderson 
Mr.  James  G.  Hinkle 
Mr.  and  Mrs.  Galen  I.  Ho 
Arthur  C.  and  Eloise  Hodges 
Mr.  and  Mrs.  Paul  A. 

Hoffman 
Mr.  Roger  H.  Howland 
Mr.  and  Mrs.  Arnold  W. 

Hunnewell,  Jr. 
Mr.  and  Mrs.  Josiah  P. 

Huntoon 
Mr.  and  Mrs.  N.  Idei 
Ms.  Elizabeth  Irwin 
Ms.  Anna  S.  Jeffrey 
Jockey  Hollow  Foundation 
Mr.  and  Mrs.  Richard  L. 

Kaye 
Ms.  Elizabeth  C.  Kent 
Dr.  Ethan  Hillary  Kisch  and 

Dr.  Helene  Kisch-Pniewski 
Professor  Helmut  Koester 
Mr.  and  Mrs.  Richard  A. 

Koplow 
Dr.  and  Mrs.  David  I. 

Kosowsky 
Mr.  and  Mrs.  Albert  R. 

Lamb  III 
Dr.  and  Mrs.  William  J. 

Landes 
Mr.  and  Mrs.  Richard  W. 

Lawrie 
Mr.  and  Mrs.  Henry  Lee 
Alan  L.  Lefkowitz  and 

Elizabeth  F.  Potter 
Estate  of  Mrs.  Edmund  F. 

Leland 
Laura  and  David  Lester 


Mr.  Stephen  E.  Loher 
Mr.  and  Mrs.  George  H. 

Lohrer 
Mr.  and  Mrs.  Paul  A.  Looney 
Miss  Ann  E.  Macdonald 
Mr.  James  A.  Manninen 
Mr.  and  Mrs.  Satoru 

Masamune 
Paul  J.  and  Wladzia 

McCarthy 
Ms.  Margaret  Meo 

Houlahan 
Mr.  and  Mrs.  Michael  S. 

Scott  Morton 
David  G.  Mugar 
Dr.  and  Mrs.  Joseph  E. 

Murray 
Mr.  and  Mrs.  Horace  S. 

Nichols 
Mr.  and  Mrs.  Herbert  W. 

Oedel 
Mr.  and  Mrs.  Richard  Olney 
Ms.  Hiroko  Onoyama 
Mr.  Michael  Payne 
Ms.  Marion  Phillips 
Ms.  Josephine  Pomeroy 
Mr.  Patrick  J.  Purcell 
Ms.  Juli  Ann  Reynolds 
Mrs.  Ellen  B.  Richstone  and 

Mr.  David  Kwiatkowski 
Dorothy  B.  and  Owen  W. 

Robbins 
Mr.  and  Mrs.  William 

Robinson 
Dr.  and  Mrs.  David  S. 

Rosenthal 
Mr.  Roland  Roy 
Mrs.  M.  Joan  Rudenberg 


Mr.  and  Mrs.  Kalman 

Saffran 
Sylvia  L.  Sandeen 
Dr.  Peter  H.  Schur 
Robert  E.  Scully,  M.D. 
Mr.  and  Mrs.  Douglas  H. 

Sears 
Mr.  and  Mrs.  George  E. 

Senkler  II 
Mrs.  George  C.  Seybolt 
Mrs.  Freema  Shapiro 
Mr.  Robert  Shapiro 
Mrs.  Stanley  Siegel 
Mr.  and  Mrs.  Theodore  Sims 
Mr.  Raymond  F.  Skiba 
The  Sogg  Foundation 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Dr.  and  Mrs.  Walter  St.  Goar 
Mrs.  Frederick  J.  Stare 
Mrs.  John  C.  Starr 
Mr.  Phillip  Stern  and 

Dr.  Susan  Stern 
Mrs.  Sidney  Stoneman 
Mr.  Jeffrey  Thomson  and 

Dr.  David  Janero 
Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  Arthur  D. 

Ullian 
Ms.  Jacqueline  J.  Waxlax 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Reginald  H. 

White 
Ms.  Mary  F.  Wolfson 
Mr.  and  Mrs.  John  M. 

Woolsey,  Jr. 


v,r 


The  list  recognizes  unrestricted  annual  contributions  made  between  September  1,  2001,  and 
August  31,2002. 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


ations 


Boston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship  reflects 
the  increasing  importance  of  partnership  between  business  and  the  arts.  The  BSO 
is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions.  These  corporations  have  sponsored  BSO  or  Symphony  Hall 
concerts  and  activities  during  the  2001-2002  and/or  2002-2003  seasons  at  the 
$200,000  or  more  level. 

For  information  regarding  BSO,  Boston  Pops,  or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-638-9279  or  at  abristol@bso.org 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  proud  to  continue  its  long 
iyiKl      tradition  of  support  for  the  Boston 

Symphony  Orchestra  through  sponsor- 
ship of  Opening  Night  at  Symphony. 
From  landmark  compositions  to  new  works,  the  Boston 
Symphony  Orchestra  continues  to  present  magnificent  music 
to  audiences  both  at  Symphony  Hall  and  around  the  world. 


Michael  C.  Ruettgers 

Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to 
continue  our  longstanding  partner- 
ship with  the  Boston  Symphony 
Orchestra  as  a  season  sponsor  and 
the  new  host  of  the  BSO  website.  We  are  committed  to  help- 
ing preserve  the  past  and  present  musical  heritage  of  the  BSO 
so  that  it  will  be  available  to  all  and  to  future  generations, 
and  will  continue  to  instill  in  us  a  love  of  music. 


Dennis  Clark 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  6c  Resorts  is  proud  to  be 
the  official  hotel  of  the  Boston 
Symphony  Orchestra.  We  look 
forward  to  many  years  of  supporting  this  wonderful  organi- 
zation. For  more  than  a  century  Fairmont  Hotels  6c  Resorts 
and  the  BSO  have  graced  their  communities  with  timeless 
elegance  and  enriching  experiences.  The  BSO  is  a  New 
England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 
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Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


fflll 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper- $200, 000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 


The  Pinehills 

You  Could  Get  Used  To  This." 


Visit  The  Summerhouse  Information  Center  9am  -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.      (888)  209-8880     www.pinehills.com 

A  national  award-winning  community  with  homes  by  The  Green  Company,  Whitman  Homes, 
Kistler  &  Knapp,  WhiteFox  Development,  Thorndike  Development,  MacKenzie  Brothers, 

ncrwiuiiii.      and  I  )el  Webb 


Visit  France  This  Winter 


o/LIGHT 

The  French  Landscape  from  Corot  to  Monet 


December  15,  2002 -April  13,  2003 

For  tickets,  call  617-542-4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


II. r« 

BOSTON 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  021 15 
vvfww.mfa.org 


The  media  sponsor  is  WBZ-TV  4.    *C% 

Claude  Monet,  Meadow  at  Givemy  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 
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Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800  441   1414 


Fairmont  Hotels  &  Resorts 
is  a  unique  collection  of 
39  world-class  hotels 
located  in  six  countries. 


Siemasko  +  Verbridge 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 


Architecture 
Interior  Design 
Space  Planning 


V  < 


BSOvations      (continued) 
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Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 


A& 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Paul  La  Camera 

President  & 
General  Manager 


Bruce  Stevens 

President 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO  live  concerts. 
We  have  been  pleased  to  bring  the  performances  of  our  world- 
class  orchestra  into  the  homes  of  millions  of  music  lovers. 
WCRB  is  the  flagship  station  of  Charles  River  Broadcasting, 
which  includes  WFCC/Cape  Cod,  WCRI/Block  Island,  and  the 
World  Classical  Network. 


WCVB-TVl|3    Now  in  our  27th  year  of  partnership 
|b  d   s  t  a      r\jj    with  the  Boston  Symphony  Orches- 
^-^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations.  Our  collaboration  features  stirring  per- 
formances as  well  as  stories  about  the  orchestra's  important 
contributions  to  the  community  in  televised  programs  such 
as  "POPS!  Goes  the  Fourth,"  "Holiday  at  Pops"  and  "Salute 
to  Symphony."  WCVB  proudly  shares  a  Boston  treasure  with 
viewers  in  New  England  and  across  the  country. 


STEINWAY       6       SONS 

Steinway  8c  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 
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V  clarity 


\noisy  world  out  there. 
Rise  above  the  din. 


mm 
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BSO,  Tanglewood,  Pops 


Boston  Ballet 


FleetBoston  Celebrity  Series 


Harvard  University 


Yale  University 


Fairmont  Hotels  &  Resorts 


American  Ireland  Fund 


Scudder  Investments  /  Deutsche  Bank 


Raytheon 


Whitehead  Institute 


Boston  Public  Library 


m 


m 


For  almost  twenty-five  years,  Sametz  Blackstone 
has  provided  communications  and  design  counsel 
to  leading  corporate,  academic,  and  cultural  organiza- 
tions—to build  brand  awareness,  promote  products  and 
services,  raise  capital,  and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages, 
offerings,  and  personalities— to  achieve  resonance-and 
be  heard  above  the  din. 


mwM 
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Sametz  Blackstone  Associates 


Compelling  communications 


40  West  Newton  Street         617.266.8577 
Blackstone  Square  blackstone@sametz.com 

Boston  02118  www.sametz.com 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


siness  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  the  BSO's 
K-12  education  programs  and  other  community  outreach  programs.  The  BSO 
gratefully  acknowledges  the  following  companies  for  their  generous  annual 
Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2001,  and  August  31,  2002. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


beethoven  society-$500,ooo  and  above 


Fidelity  Investments 
Edward  C.  Johnson  3d 


gold  baton-$ioo,ooo  to  $499,999 


AT&T 

Esther  Silver-Parker 
American  Airlines 

James  K.  Carter 


Classical  102.5  WCRB 
William  W.  Campbell 

EMC  Corporation 
Michael  C.  Ruettgers 


Four  Seasons  Hotel 

Boston 

Thomas  Gurtner 
State  Street  Corporation 

David  A.  Spina 


SILVER  BATON-$50,000  to  $99,999 


Accenture 
Richard  P.  Clark 
Douglas  A.  Green 
William  D.  Green 
Kenneth  Mitchell 
David  B.  Sardilli 
David  Sprows 


American  Express 

Company 

Kenneth  I.  Chenault 
Art  Technology  Group 

Jeet  Singh 
FleetBoston  Financial 

Charles  K.  Gifford 


John  Hancock  Financial 

Services 

David  F.  D'Alessandro 
MetLife  Foundation 
NEC  Corporation 

Koji  Nishigaki 


Continued  on  page  69 
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GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)  542-6913 


232  Boylston  Street,  Chestnut  Hill,. MA  02467 

617-969-6262      800  DAVID  CO    www.davidandcompany.com 
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Business  Leadership  Association     (continued) 


conductor's  circle-$25,ooo  to  $49,999 


Blue  Cross  Blue  Shield  of 

Massachusetts 

William  C.  Van  Faasen 
Deloitte  &  Touche 

Michael  J.  Joyce 
Essex  Investment 

Management  Co.,  LLC 

Joseph  C.  McNay 
Filene's 

William  Ginger ich 
Fisher  Scientific 

International  Inc. 

Paul  M.  Montrone 
The  Gillette  Company 

James  M.  Kilts 


Goodwin  Procter  LLP 

Regina  M.  Pisa 
Liberty  Mutual  Group 

Edmund  F.  Kelly 
Massachusetts  Cultural 

Council 

Peter  Nessen 
Parthenon  Capital 

Ernest  K.  Jacquet 
PricewaterhouseCoopers 

LLP 

Michael  J.  Costello 
SG  Cowen  Securities 

Corporation 

Amy  Louise  Burns 


Sametz  Blackstone 

Associates 

Roger  Sametz 
TDK  Electronics 

Corporation 

Kuniyoshi  Matsui 
Tier  Technologies 

James  L.  Bildner 
Verizon 

Donna  C.  Cupelo 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


■ 


Bartley  Machine  8c 

Manufacturing  Co., 

Inc. 

Richard  J.  Bartley 
Bingham  McCutchen 

LLP 

Jay  S.  Zimmerman 
Biogen,  Inc. 

James  C.  Mullen 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

William  P.  Gelnaw 

John  A.  Nadas 
Citizens  Financial  Group 

Lawrence  K.  Pish 
Clough  Capital  Partners, 

LP 

Charles  I.  Clough,  Jr. 
Coldwell  Banker 

Residential  Brokerage 

William  Kiley 


Connell  Limited 

Partnership 

Francis  A.  Doyle 
Dick  and  Ann  Marie 

Connolly 
Ernst  &  Young 

James  S.  DiStasio 
Hale  and  Dorr  LLP 

William  F.  Lee 
Herald  Media,  Inc. 

Patrick  J.  Pur  cell 
Hewitt  Associates 

John  Kieley 
Hill,  Holliday 

Jack  Connors,  Jr. 
IBM 

Sean  C.  Rush 
Kirkpatrick  &  Lockhart 

LLP 

Mark  E.  Haddad 
LPL  Financial  Services 

Todd  A.  Robinson 
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Loomis,  Sayles  & 

Company,  LP 

John  F.  Gallagher  III 
Manulife  Financial 

John  D.  DesPrez  III 
Mellon  New  England 

David  F.  Lamere 
Meredith  8c  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
Nixon  Peabody  LLP 

Craig  D.  Mills 

Nestor  M.  Nicholas 
Peet's  Coffee  and  Tea 

Angela  Malala 
The  Ritz-Carlton  Hotels 

of  Boston 

John  Rolfs 


Continued  on  page  71 
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THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  Hf-LA.ZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.  org 

©2002  Hazelden  Foundation 


For  the  who's  who 
of  corporate  Boston, 

We're  the  where's  where 
of  Fitness. 


Over  175  of  Boston's  leading  companies 

use  Fitcorp  as  their  corporate  fitness 

and  wellness  provider. 


To  learn  about  the  Fitcorp  Benefit  for  your  company,  please  call 
Michael  Parent,  Senior  Vice  President,  (617)  375-5600,  xll4  or  mparent@fitcorp.com. 


www.fitcorp.com 

©  2002,  Fitcorp 


Legendary 


fitcorp 

Where  fitness  gets  down  to  business 


Great     Value 


70 


Business  Leadership  Association    "(continued) 


CONCERTMASTER-$1 5,000  to  $24,999     (continued) 


The  Studley  Press 
Suzanne  K.  Salinetti 

Von  Hoffmann 
Robert  S.  Mathews 
Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 

Timothy  P.  Home 
YAS  Broadband  Ventures 

LLC 

Rouzbeh  Yassini 


Yawkey  Foundation 
John  L.  Harrington 


PRINCIPAL  PLAYER-$10,000  to  $14,999 


Allmerica  Financial 

Corporation 

Michael  P.  Angelini 
American  Management 

Services,  Inc. 

George  A.  Cloutier 
Analog  Devices 

Ray  Stata 
Arnold  Worldwide 

Ed  Eskandarian 

Francis  /.  Kelly  HI 
Atlantic  Trust  Pell  Rudman 

Donald  J.  Herrema 

Mark  J.  Panarese 

Edward  I.  Rudman 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
Boston  Scientific 

Corporation 

Lawrence  C.  Best 
Jim  and  Barbara  Cleary 
Control  Air  Inc. 

Scott  G.  Comstock 
Eaton  Vance  Corp. 

Alan  R.  Dynner 
The  Egan  Family 


Eze  Castle  Software,  Inc. 

Sean  McLaughlin 
John  and  Cecilia  Farrell,  Jr. 
George  H.  Dean  Co. 

Kenneth  Michaud 
Goldman,  Sachs  &  Co. 
Greater  Media,  Inc. 

Peter  H.  Smyth 
HPSC,  Inc. 

John  W.  Everets 
Haemonetics  Corporation 

James  L.  Peterson 
Hilb,  Rogal  and  Hamilton 

Insurance  Agency  of 

Massachusetts,  LLC 

Paul  D.  Bertrand 
Investors  Bank  &  Trust 

Company 

Michael  F.  Rogers 
KPMG  LLP 

Donald  B.  Holmes 
Kessler  Financial  Services,  LP 

Howard  J.  Kessler 
Longwood  Investment 

Advisors 

Robert  A.  Davidson 


ML  Strategies,  LLC 

Stephen  P.  Tocco 
New  England  Financial 

Thorn  A.  Faria 
NORTEL  NETWORKS 

John  S.  Neville 
Palmer  &  Dodge  LLP 

Malcolm  £.  Hindin 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Red  Lion  Inn 

Nancy  J.  Fitzpatrick 
Schnader  Harrison 

Goldstein  &  Manello 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Ross  Hosking 
Sovereign  Bank 

John  P.  Hamill 
TA  Associates  Realty 

Michael  A.  Ruane 
Wachovia  Securities 

Richard  A.  Keating 


I'UUu'V  . 


Continued  on  page  73 
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ANICHINI 


PANY      STORE! 


inens    and    horn 


Luxury 

rigs   at   outlet   pri eras  y 

Manchester  Square 

»Manchester,*/T 
12(K) 


*8.02  366 


"Mamma  Maria  stands  for  what 

Italian  food  is.  Simplicity, 

quality  ingredients  and  fun 

...  the  food  of  love. 

Chef  Tim  Hallama's  food  is 
absolutely  delicious" 

Emeril  Lagasse, 
Emeril  Salutes  America,  2002 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Dalet  Parking  •  5  Private  Dining  Rooms 


Dreams  Come  True 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.  AcmePiano  .com 
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Business  Leadership  Association     (continued) 


patron-$5,ooo  to  $9,999 


The  Abbey  Group 
Adams,  Harkness  &  Hill 
Advent  International 
Aon  Risk  Services,  Inc.  of 

Massachusetts 
Aquent 
Arthur  J.  Hurley  Company, 

Inc. 
Boston  Capital  Corporation 
The  Boston  Globe 
Boston  Research  Group 
Boston  Showcase  Company 
Boston  Stock  Exchange 
Broadview 
CB  Richard  Ellis/Whittier 

Partners 
Cabot  Corporation 
Carruth  Capital,  LLC 
The  Castle  Group 
Charles  River  Laboratories 

International,  Inc. 
Clair  Motorcars 
Commonwealth  Mediation 

&  Conciliation,  Inc. 
Copley  Place 
Credit  Suisse  First  Boston 

Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

Edwards  &:  Angell,  LLP 
Exel  Holdings,  Inc. 
Fitzgerald  Charitable 

Foundation 
The  Flatley  Company 
Fleet  Meehan  Specialist 
Forbes  Consulting  Group, 

Inc. 


Friedl  Enterprises 
Global  Companies  LLC 
Graphics  Marketing 

Services,  Inc. 
The  Halleran  Company 
Hines 

International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
Jofran 

John  M.  Corcoran  &  Co. 
Kaufman  and  Company 
Keyspan  Energy  Delivery 

New  England 
The  Kraft  Group 
Kruger  Inc. 
Legal  Sea  Foods 
Lexington  Insurance 

Company 
Margulies  &  Associates 
Martignetti  Companies 
MassMutual  Financial 

Group 
Maxwell  Shoe  Company 

Inc. 
JoAnn  McGrath  and  Family 
McKinsey  &  Company 
Medical  Information 

Technology,  Inc. 
Mercer  Human  Resource 

Consulting 
Mintz  Levin  Cohn  Ferris 

Glovsky  and  Popeo,  PC. 
MR  Property  Management 
Mykrolis  Corporation 
New  Balance  Athletic  Shoe, 

Inc. 


New  England  Business 

Service,  Inc. 
Joseph  and  Joan  Patton 
Perry  Capital,  LLC 
Pioneer  Investments 
Plan-it  Marketing 

Intelligence,  Inc. 
RBC  Dain  Rauscher 
Raytheon  Company 
Regan  Communications 

Group,  Inc. 
Rockport  Kids 
S.R.  Weiner  &  Associates 
The  Schawbel  Corporation 
Signal  Technology 

Corporation 
Skadden,  Arps,  Slate, 

Meagher  &  Flom  LLP 
State  Street  Development 

Management  Corp. 
Studio  E 

Tower  Capital  Partners 
Towers  Perrin 
Trammell  Crow  Company 
Tyco  Healthcare/Kendall 
Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
W.B.  Mason  Co.,  Inc. 
WCVB-TV,  Channel  5 
Weston  Presidio 
William  Gallagher 

Associates 
Woburn  Foreign  Motors 
Woodstock  Corporation 


w 


73 


Continued  on  page  75 


Since  1869 

Your  only  authorized  dealer  for 


STEINWAY  &c  SONS 

Selected  exclusively  by 
the  Boston  Symphony  Orchestra 


.  Imagine  how  you  will  sound  on  a  Steinway. 


M.  STEINERT  &  SONS 


BOSTON 

162  Boylston  St. 

(617)  426-1900 


WORCESTER 
1  Goldstar  Blvd. 

(508)  755-2506 


NATICK 

1298D  Worcester  St. 

(508)  655-7373 


www,  msteinert.  com 
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Business  Leadership  Association     (continued) 


fellow-$3,ooo  to  $4,999 


The  American  Ireland  Fund 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists,  Inc. 
Boston  Properties,  Inc. 
Cahoots  Design 
Cambridge  Trust  Company 
Chubb  Group  of  Insurance 

Companies 
Colette  Phillips 

Communications 
Cummings  Properties,  LLC 
Dalia  Kitchen  Design 
Dow  Jones,  Inc. 
The  E.  B.  Horn  Co. 


Fiduciary  Trust  Company 
Foodmaster  Super  Markets, 

Inc. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  Hubbell  Group,  Inc. 
J.D.P.  Co. 
Jack  Madden  Ford 
Lee  Kennedy  Co.,  Inc. 
The  Lenox  and  Copley 

Square  Hotels/Saunders 

Hotel  Group 
Lindenmeyr  Munroe 
Needham  &  Company,  Inc. 


New  England  Cable  News 
New  England  Insulation 

Company 
The  New  York  Times 
Phelps  Industries  LLC 
TJX  Companies,  Inc. 
United  Gulf  Management, 

Inc. 
WBZ-TV  4,  UPN  38, 

UPN28 
Watson  Wyatt  Worldwide 
Weingarten,  Schurgin, 

Gagnebin  &  Lebovici  LLP 


MEMBER-$2,000  to  $2,999 


7NEWS,  WHDH-TV 
Anchor  Capital  Advisors, 

Inc. 
The  Baupost  Group,  LLC 
The  Biltrite  Corporation 
The  Boston  Consulting 

Group 
Carson  Limited  Partnership 
John  and  Diddy  Cullinane 
D.K.  Webster  Family 

Foundation 
Delta  Dental  Plan  of 

Massachusetts 
Digitas 


EDS 

FleetCenter 
Franklin  Ford 
Gadsby  Hannah  LLP 
The  Goldman  Group 
Goodfellas  Plastering 
Gourmet  Caterers,  Inc. 
HMK  Enterprises,  Inc. 
The  John  &c  Happy  White 

Foundation 
Joseph  Eletto  Transfer,  Inc. 
MKS  Instruments,  Inc. 
The  MacDowell  Company, 

Inc. 


Nordblom  Company 
Nutter  McClennen  &  Fish 

LLP 
Putnam  Investments 
Ropes  &  Gray 
Senior  Aerospace 
Shaughnessy  &  Ahern  Co. 
Shawmut  Design  and 

Construction 
Sheppard  Riley  Coughlin 
Summit  Partners 
Sun  Life  Financial 
Talbots 
United  Liquors  Ltd. 


SSSui 
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NEXT  PROGRAM.  .  . 

Thursday,  February  6,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  February  6,  at  8 
Friday,  February  7,  at  1:30 
Saturday,  February  8,  at  8 

LEONARD  SLATKIN  conducting 


Pre- Concert  Talks  by 

Hugh  Macdonald,  Washington 

University,  St.  Louis 


BERLIOZ 
MEYER 


Overture  to  Benvenuto  Cellini 

Violin  Concerto 

I.  J  =  ca.  130 
II.  J  =  50 

HILARY  HAHN 


INTERMISSION 


WALTON 


Symphony  No.  1 

Allegro  assai 
Presto,  con  milizia 
Andante  con  malinconia 
Maestoso  —  Brioso  ed  ardentemente 
Vivacissimo  —  Maestoso 


Music  director  of  the  National  Symphony  Orchestra  in  Washington,  D.C.,  Leonard 
Slatkin  returns  to  Symphony  Hall  leading  the  talented  young  violinist  Hilary  Hahn 
in  a  work  written  especially  for  her,  Edgar  Meyer's  classically  melodic  Violin  Con- 
certo. The  program  opens  with  Berlioz's  rousing  overture  to  his  opera  Benvenuto 
Cellini,  inspired  by  the  life  of  the  16th-century  Florentine  sculptor.  William 
Walton's  Symphony  No.  1  (1935)  helped  establish  him  as  one  of  the  most  impor- 
tant British  composers  of  the  twentieth  century.  A  work  that  owes  much  to  Bee- 
thoven and  Sibelius,  Walton's  First  Symphony  has  been  called  one  of  the  few 
great  20th-century  symphonies. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m. 
until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reser- 
vation and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888- 
266-1200.  Please  note  that  there  is  a  $4  handling  fee  for  each  ticket  ordered  by 
phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  begin  at  7  p.m.  prior 
to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before 
the  start  of  each  Open  Rehearsal. 


Sunday,  February  2,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  PAUL  BADURA-SKODA,  piano 


BARBER 


MOZART 


SCHUBERT 


Summer  Music  for  wood- 
wind quintet 

Quintet  in  E-flat  for 
piano  and  winds,  K.452 

Quintet  in  A  for  piano 
and  strings,  D.667,  Trout 


Thursday,  February  6,  at  9:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— February  6,  8-9:55 
Friday  'A'— February  7,  1:30-3:35 
Saturday  'B'— February  8,  8-9:55 

LEONARD  SLATKIN  conducting 
HILARY  HAHN,  violin 

BERLIOZ  Overture  to  Benvenuto 

Cellini 
MEYER  Violin  Concerto 

WALTON  Symphony  No.  1 

Wednesday,  February  12,  at  7:30  p.m. 

(Open  Rehearsal) 
Friday  'B'— February  14,  1:30-3:30 
Saturday  'A' — February  15,  8-10 
Tuesday  'B'— February  18,  8-10 

ALAN  GILBERT  conducting 
MIDORI,  violin 

KIRCHNER 

SIBELIUS 

SCHUMANN 


Music  for  Orchestra  II 
Violin  Concerto 
Symphony  No.  3,  Rhenish 


Thursday,  February  20,  at  9:30  a.m. 

(Open  Rehearsal) 
Thursday,  February  20 — 8-10 

(Non-Subscription  Concert) 
Friday  Evening — February  21,  8-10 
Saturday,  February  22 — 8-10 

(Non-Subscription  Concert) 
Tuesday  'C— February  25,  8-10 

TAN  DUN  conducting 
YO-YO  MA,  cello 

SHOSTAKOVICH    Overture  on  Russian 

and  Khirgiz  Folk 

Themes 
CAGE  The  Seasons,  Ballet  in 

one  act  for  orchestra 

(1947) 
BRITTEN  Four  Sea  Interludes 

from  Peter  Grimes 
TAN  DUN  The  Map,  Concerto 

for  Cello,  Video, 

and  Orchestra 
(world  premiere;  BSO  commission) 

Thursday  'A'— February  27,  8-10:10 
Friday  'A— February  28,  1:30-3:40 
Saturday  'B'— March  1,  8-10:10 
Tuesday  'B'— March  4,  8-10:10 

BERNARD  HAITINK,  conducting 
DOROTHEA  ROSCHMANN,  soprano 
KLARA  WURTZ,  piano 

MOZART  Symphony  No.  35, 

Hajfner 

MOZART  "Ch'io  mi  scordi  di  te. . . 

Non  temer,  amato  bene,'" 
K.505,  Concert  aria  for 
soprano  and  orchestra 
with  piano  obbligato 

MAHLER  Symphony  No.  4 

Programs  and  artists  subject  to  change. 

FUNOING  PROVIDfO  IN  PART  BY 


Massachusetts  Cultural  Council 
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222  Third  Street 
Cambridge,  MA  02 1 42 

617.621.1455 
www.LDA-ARCHITECTS.com 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  ohx 

BROOKHLWEN 

AT  LEXINGTON 

Lexington,  MA  02421     >£p3§v     ^^V 
(781)863-9660         %Sjj^  t=l 

(800)283-1114         >§P^    JrrdL 


W.  Marc  Bernsau 

PHOTOGRAPHER 


Fine  Photographic 
Portraiture 

w  ww.wmarc .  com 
617.394.2599 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (or  until  4  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $4  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  the  Disability  Services  information  line  at  (617)  638-9431 
or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings,  or  the  non-subscription  concert  of  Thursday,  February  20,  2003. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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BOSTON    SYMPHONY   ORCHESTRA 


The  Walter  Piston  Society 


EASY   TO    LOVE. 
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Our  lead  trust  is  the  best  business  decision  for  a  charitable 
gift,"  says  Al  Steiner,  former  president  of  American  Benefits 
Group  and  Philanthropic  Financial  Services.  "You  defer 
capital  gains  tax,  increase  your  gift  to  Tangle  wood,  invest 
the  principal  and  have  the  remainder  to  give  to  your 
children!  Shirley  and  I  did  this  with  the  sale  of  our  Lenox 
home.  We  have  given  the  'lead'  portion  to  our  Tanglewood 
Annual  Fund  and  another  charity." 

Walter  Piston  Society  members  al  and  Shirley  steiner  have  loved 
Tanglewood  since  1956,  and  have  been  Friends  of  Tanglewood  for  more 
than  20  years.  Shirley  was  a  school  psychologist  for  23  years.  They  have 
two  children,  and  three  grandchildren. 


It's  so  easy  to  establish  a  planned  gift  with  the  BSO,  Tanglewood,  or  Pops. 

To  learn  more  about  charitable  lead  trusts  or  other  planned  gifts,  please  call 

• 

Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned  Giving  Office  at  (617)  638-9269 
or  638-9265,  toll  free  at  (888)  244-4694,  or  e-mail  jtcantor@bso.org. 
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Digital  Virtuosity 


As  the  world  leader  in 
automated  networked 
storage,  we're  helping 
people  around  the 
globe  gain  access  to 
more  digital  informa- 
tion, whether  it's  the 
international  currency 
of  business  data 
or  the  universal 
language  of  music. 


EMC  Corporation 
is  proud  to  support  the 
Boston  Symphony 
Orchestra.  www.EMC.com 


EMC2 

where  information  lives 


Copyright  ©2002  EMC  Corporation.  All  rights  reserved.  EMC  and  the 

EMC2  logo  are  registered  trademarks  and  where  information  lives 

is  a  trademark  of  EMC  Corporation. 
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"Eoseli#iea%  the  mo/cf ...  I/I^io  said 
American  companies  can't  innovate?" 

-Rich  Warren 


©2001  Bose  Corporation.  JN2041 7     -  - 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Y)U(i  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 
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The  Office  of  Michael  Rosenfeld  Inc.,  Architects 

West  Acton,  MA  01720      Tel:  (978)  264-0160     www.omr-architccts.com 
Residential        Educational         Religious        Corporate        Municipal 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

CHAMBER  MUSIC  TEA  III 

Friday,  January  31,  at  2:30 


COMMUNITY  CONCERT  III 

Sunday,  February  2,  at  3,  at  the  Hernandez  Cultural  Center,  Boston 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

HAWTHORNE  STRING  QUARTET 
RONAN  LEFKOWITZ,  violin 
SI-JING  HUANG,  violin 
MARK  LUDWIG,  viola 
SATO  KNUDSEN,  ceUo 


IVES 


String  Quartet  No.  1 

Andante  con  moto  (Chorale) 
Allegro  (Prelude) 
Adagio  cantabile  (Offertory) 
Allegro  marziale  (Postlude) 


POST 


String  Quartet  No.  2 

Moderato 

Scherzo:  Allegro  aggressivo 

Molto  Lento 

Allegro  agitato 


LEE 


Morango  . . .  almost  a  tango 


Week  14 


Charles  Ives  (1874-1954) 
String  Quartet  No.  1 


Charles  Ives's  father  was  Danbury,  Connecticut's  most  famous  bandleader,  and  it 
was  from  George  Ives  that  Charles  understood  early  on  the  importance  of  vernacu- 
lar music — band  marches,  church  hymns,  parlor  songs,  and  the  like.  Ives  wasn't 
the  first  and  wouldn't  be  the  last  composer  to  realize  that  the  music  of  common 
experience  was  both  defined  by  and  helped  shape  the  culture  of  a  society;  in  addi- 
tion to  his  father  he  had  the  precedent  of  such  composers  as  Haydn,  Chopin,  and 
Dvorak  to  support  his  innate  interest  in  bridging  the  gap  between  popular  and 
"classic"  music. 

As  a  child  Charles  showed  a  remarkable  talent  in  music,  supplemented  and  en- 
couraged by  his  father's  teaching  as  well  as  traditional  piano  lessons.  By  the  time 
he  was  fourteen  Ives  had  secured  a  post  as  the  youngest  salaried  organist  in  the 
state.  Following  his  father's  lead,  his  early  compositional  experiments  never  stray 
far  from  the  music  he  heard  around  him.  At  the  same  time  he  tried  his  hand  at 
studies  in  poly  tonality  (multiple  keys  at  once)  or  other  experimental  methods.  He 
was  already  an  accomplished  musician  and  composer  of  small  works  by  the  time 
he  entered  Yale,  in  1894.  There  he  presented  his  conservative,  German-trained 
teacher,  Horatio  Parker,  with  a  fugue  in  four  simultaneous  keys. 

Ives  came  quickly  to  learn  that  such  experiments  had  no  place  in  the  formal 
training  of  a  young  composer.  But  he  gave  himself — at  the  expense  of  his  overall 
grade-point  average — ample  opportunity  to  experiment  in  providing  humorous 
and  high-spirited  music  for  bands,  glee  clubs,  parties,  and  vaudeville  shows.  Among 
these  experiments  is  Yale-Princeton  Football  Game,  an  illustrative  piece  that  foreshad- 
ows such  later  works  as  The  Gong  on  the  Hook  and  Ladder  and  Central  Park  in  the  Dark 
as  well  as  parts  of  his  symphonies.  He  also  held  the  prestigious  position  of  organist 
at  Center  Church  in  New  Haven,  and  wrote  songs  and  organ  pieces  along  more  con- 
ventional lines  for  services  there. 

Ives  wrote  three  of  the  movements  of  his  String  Quartet  No.  1  for  a  "Revival 
Service"  that  took  place  at  Center  Church,  for  a  performance  for  strings  and  organ, 
calling  the  movements  Prelude,  Offertory,  and  Postlude.  Later  he  appended  to  these 
three  a  first  movement,  a  fugue  of  solemn  character,  which  he'd  written  as  an  as- 
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THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets  to 
BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web  site 
offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone  num- 
bers, and  information  on  auditions  and  job  openings.  A  highlight  of  the  site  is  a  virtual-real- 
ity tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on  a 
regular  basis,  we  invite  you  to  check  in  frequently. 


signment  for  Horatio  Parker.  The  complete  four-movement  piece  in  string  quartet 
form  dates  from  1896.  In  1910-11,  Ives  took  the  first  movement  and  rescored  it  for  or- 
chestra as  the  third  (slow)  movement  of  his  Symphony  No.  4.  For  some  time  he  re- 
ferred only  to  the  original  three  revival  service  movements  when  listing  his  First 
String  Quartet,  and  the  fugue  introductory  movement  was  only  reattached  at  a  much 
later  date. 

Little  matter;  few  enough  of  Ives's  works  were  being  performed  anyway,  much 
less  researched  for  their  authenticity.  Following  his  graduation  from  Yale,  Ives  took 
his  father's  advice  and  went  into  business,  beginning  as  a  clerk  in  an  insurance  office 
in  New  York  City.  Ultimately  he  started  his  own  firm  with  a  partner  and  became 
quite  well-to-do;  in  the  meantime  he  continued  to  compose  and  to  arrange  for  him- 
self performances  of  works  from  an  increasingly  substantial  body  of  daring,  but 
(usually)  well  and  thoughtfully  constructed,  works  in  many  genres.  It  wasn't  until 
much  later,  beginning  in  the  1930s,  mostly  through  the  offices  of  younger  musician 
colleagues  like  Henry  Cowell  and  Elliott  Carter,  that  Ives  came  to  be  recognized  as 
one  of  the  truly  great  and  truly  original  American  composers  of  all  time. 

The  String  Quartet  No.  1  is  one  of  three  "string  quartets"  to  which  Ives  gave  the 
name,  although  the  second  one  is  not  really  a  quartet  at  all  but  often  contains  extra 
instruments,  like  piano  or  flute,  because  at  this  time  Ives  was  frustrated  with  the 
"prettiness"  that  the  genre  implied  for  him.  That  "second  one,"  from  about  1906,  was 
dismantled  and  reconstituted  in  such  pieces  as  Hallowe'en  for  piano  quintet.  The  ac- 
tual, extant  Second  String  Quartet  dates  from  1911.  Although  the  First  String  Quartet 
is  far  more  conservative  in  its  language  than  most  of  Ives's  later  music,  its  use  of 
hymn  tunes  within  classically  developed  forms  is  strongly  characteristic  of  the  com- 
poser's compositional  approach  throughout  his  life.  The  Andante  first-movement 
fugue  is  built  entirely  of  quoted  tunes,  with  the  theme  of  the  fugue  being  "Missionary 
Hymn"  by  Lowell  Mason.  The  song  "Coronation"  is  a  second  subject.  The  brighter 
second  movement  has  "Beulah  Land,"  "Bringing  in  the  Sheaves,"  and  other  tunes 
within  an  intricate  contrapuntal  texture.  The  third  movement,  Adagio  cantabile,  erst- 
while heart  of  the  piece,  is  based  at  the  start  on  a  tune  called  "Nettleton."  A  quicker 
middle  section  reminds  us  more  of  the  extrovert  faster  movements.  The  finale  (Allegro 
marziale)  begins  in  a  march-like  tempo  with  a  tune  from  the  song  "Webb"  and  moves 
into  a  contrasting  triple-meter  second  theme  borrowed  from  the  second  movement. 
This  is  combined  with  the  "Webb"  theme  for  a  coda. 

— Robert  Kirzinger 


David  L.  Post  (b.1949) 
String  Quartet  No.  2 


David  L.  Post  was  born  in  New  York  City  in  1949;  he  holds  degrees  from  the  Univer- 
sity of  Chicago,  the  New  School  for  Social  Research,  and  Brandeis  University.  He 
started  musical  training  early,  studying  cello  with  Samuel  Reiner  and  Charles  Forbes, 
and  composition  with  Charles  Whittenberg  and  later  with  Ralph  Shapey  at  the  Uni- 
versity of  Chicago.  He  also  worked  with  Larry  Bell  and  Lukas  Foss.  For  several  years 
he  was  a  participant  in  the  Chamber  Music  Conference  and  Composers  Forum  of  the 
East  at  Bennington  College.  He  is  a  contributing  music  editor  for  Dover  Publications. 
Recent  honors  have  included  several  ASCAP  special  awards  and  first  prize  in  the 
1996  New  England  Reed  Trio  Composition  Competition.  His  work  has  received  wide 
exposure  on  WGBH  radio  in  Boston  and  WNYC  in  New  York  City.  His  orchestral 
and  chamber  works  have  been  played  and  recorded  by  international  organizations 


including  the  Czech  Radio  Symphony  Orchestra,  the  Moravian  Philharmonic,  and 
the  Salem  Philharmonic,  among  others.  Soundbites,  a  recent  commission  from  the 
Aiolos  Collective — an  international  group  of  wind  players — was  premiered  in 
August  2001  to  critical  acclaim.  Among  current  projects  is  a  commission  from  the 
Terezin  Chamber  Music  Foundation  and  the  BSO's  Project  STEP.  His  music  is  pub- 
lished by  MMB  Music,  Inc.,  St.  Louis,  MO.  David  Posf  s  discography  includes  his 
Symphony  No.  1  performed  by  the  Czech  Radio  Symphony  Orchestra  under 
Vladimir  Valek,  his  String  Quartet  No.  1  performed  by  the  Boston  Composers 
String  Quartet,  a  Concerto  for  English  Horn  and  Orchestra  with  soloist  Donna 
Marie  Cobert  and  the  Moravian  Philharmonic,  Vit  Micka  conducting,  and  Sound- 
bites for  nine  double  reed  instruments,  recorded  by  the  Aiolos  Collective. 
About  his  String  Quartet  No.  2,  Post  writes: 

My  second  string  quartet  was  written  in  2001  for  my  good  friends,  the  Martinu 
Quartet,  a  wonderful  group  based  in  Prague,  where  I  have  had  several  pieces 
premiered  and  recorded.  The  piece  is  in  four  movements,  and  although  there 
is  no  "program,"  the  piece  is  very  much  influenced  by  my  time  in  Prague,  and 
a  growing  familiarity  with  and  love  for  the  music  of  many  of  the  composers 
who  passed  through  the  Terezin  concentration  camp. 

Last  year,  the  Hawthorne  Quartet  took  up  the  piece,  giving  the  American 
premiere  in  the  Berkshires.  After  a  number  of  performances,  they  took  the 
work  to  Prague  this  past  fall,  performing  it  at  Prague  Castle  in  a  highly  suc- 
cessful benefit  concert  for  the  Terezin  Memorial,  and  at  the  historic  Spanish 
Synagogue  in  Prague.  They  have  recorded  the  piece  for  an  upcoming  CD 
release. 


Thomas  Oboe  Lee  (b.1945) 

Morango  . . .  almost  a  tango 


Thomas  Oboe  Lee  was  born  in  China  in  1945.  He  lived  in  Sao  Paulo,  Brazil,  for  six 
years  before  coming  to  the  United  States  in  1966.  After  graduating  from  the  Uni- 
versity of  Pittsburgh,  he  studied  composition  with  William  Thomas  McKinley, 
George  Russell,  and  Gunther  Schuller  at  the  New  England  Conservatory  (1972-76), 
Betsy  Tolas  at  Tanglewood  (1976),  and  Earl  Kim  at  Harvard  University  (1977-81).  He 
has  been  a  member  of  the  music  faculty  at  Boston  College  since  1990.  The  recipient 
of  numerous  commissions  for  chamber  and  orchestral  works,  he  has  also  received 
many  awards,  among  them  the  Rome  Prize,  the  Charles  Ives  Fellowship  from  the 
American  Academy  and  Institute  of  Arts  and  Letters,  first  prize  at  the  Kennedy 
Center  Friedheim  Awards  for  his  String  Quartet  No.  3,  child  of  Uranus,  father  of 
Zeus,  the  Koussevitzky  Composition  Prize  at  Tanglewood,  recording  grants  from 
the  Martha  Baird  Rockefeller  Fund  and  the  Aaron  Copland  Fund  for  Music,  and 
residencies  at  Yaddo,  the  MacDowell  Colony,  and  the  Charles  Ives  Center  in  Dan- 
bury,  CT.  In  1984,  Esquire  magazine  selected  him  as  one  of  two  composers  in  its 
first  annual  "The  Best  of  the  New  Generation:  Men  and  Women  Under  40  Who  Are 
Changing  America."  Additional  orchestral  performances  include  those  by  the 
Boston  Symphony  with  Keith  Lockhart,  the  Charleston  Symphony  with  David 
Stahl,  and  the  American  Composers  Orchestras  with  Gunther  Schuller.  His  music  is 
published  by  G.  Schirmer /Associated  Music  Publishers,  Inc.,  and  is  recorded  on  GM, 
MCA  Classics,  Northeastern,  and  Nonesuch.  The  Hawthorne  String  Quartet  recently 
released  a  disc  of  his  music,  including  Morango  . . .  almost  a  tango,  on  Koch  Interna- 
tional Classics.  A  recording  of  The  Visconti  Sforza  Tarot  Cards,  opus  66  ...  Twenty-two 
salon  pieces  for  two  pianos  will  soon  be  released  on  Arsis.  Mr.  Lee  is  also  active  as  a  jazz 


flutist.  A  recording  of  his  band,  Departed  Feathers,  is  available  on  GM  Recordings. 

Thomas  Oboe  Lee  has  noted  that  Morango  . . .  almost  a  tango  (1983)  was  originally 
just  a  32-bar  jazz  tune  he  performed  every  Sunday  night  with  the  Moon  Unit  at  the 
1369  Jazz  Club  in  Cambridge,  MA,  1980-84.  The  string  quartet  version,  although 
written  for  the  Kronos  Quartet,  was  premiered  at  "Concert  X"  by  the  Composers 
in  Red  Sneakers  in  Sanders  Theater,  Cambridge,  MA,  on  July  21, 1983,  the  "Red 
Sneakers  String  Quartet"  consisting  of  Thai  Aylward,  Melissa  Howe,  Frank  Grimes, 
and  Sandy  Kiefer.  According  to  the  original  program  note,  "Last  summer  in  Ver- 
mont I  met  Gustavo  Moretto,  an  Argentine  composer,  who  taught  me  the  finer  and 
more  beautiful  aspects  of  the  Tango.  In  my  modest  way,  as  someone  looking  in 
from  the  outside,  I  created  Morango  . . .  almost  a  tango — a  bastardized  version  of  the 
'real  thing.'  Morango  ...  is  also  intrinsically  connected  to  Kate  Moran,  a  sometimes 
painter. . .  to  whom  it  is  dedicated.  The  work  is  played  con  sordino  [with  mutes] 
throughout.  I  hope  the  sirens  next  door  don't  intrude  too  much.  But  then  again, 
John  Cage  would  be  delighted." 

Eventually,  the  Kronos  got  around  to  performing  Morango  . . .  while  on  tour  in 
Europe  in  1986,  followed  soon  after  by  a  performance  at  the  Brooklyn  Academy  of 
Music  and,  three  months  later,  a  recording  for  Nonesuch,  on  their  CD  "White 
Man  Sleeps."  It  has  also  been  recorded  for  MCA  Classics  by  the  Lydian  String 
Quartet,  one  of  numerous  other  string  quartets  that  have  added  the  work  to  their 
repertory.  As  interest  in  the  work  grew,  other  ensembles  have  requested  arrange- 
ments of  Morango  ...;  there  are  now  three  other  versions  of  the  work — one  for  big 
band  jazz  ensemble  by  Ken  Schaphorst,  another  for  string  orchestra  commissioned 
by  Aram  Gharabekian  and  Sinf onova,  and  the  third  for  violin  and  piano  commis- 
sioned by  the  Paul  Chou-Paul  Salerni  Duo. 

Since  its  inception  in  1986,  the  Hawthorne  String  Quartet  has  performed  extensively 
throughout  Europe,  South  America,  Japan,  and  the  United  States,  including  such 
major  festivals  as  Tanglewood,  Ravinia,  and  Aspen.  The  ensemble  has  a  broad  reper- 
toire ranging  from  18th-  and  19th-century  classics  to  contemporary  works.  They  have 
distinguished  themselves  internationally  for  championing  the  works  of  composers 
persecuted  during  the  Nazi  regime,  with  an  emphasis  on  the  Czech  composers  incar- 
cerated in  the  Theresienstadt  concentration  camp  (Terezin).  The  group  boasts  a  rich 
history  of  collaborations  with  Christopher  Hogwood,  Ned  Rorem,  Andre  Previn,  Sir 
Simon  Rattle,  Yo-Yo  Ma,  Joshua  Bell,  Lynn  Harrell,  Martha  Argerich,  and  the  Philobolus 
Dance  Company.  In  addition,  the  quartet  has  made  solo  appearances  with  the  Bpston 
Symphony  Orchestra  and  the  Deutsche  Kammerphilharmonie.  The  Hawthorne  Quar- 
tet was  appointed  quartet-in-residence  at  Boston  College  in  1998.  In  October  1991  the 
group  performed  in  Terezin  and  Prague  in  ceremonies  hosted  by  Presidents  Havel 
and  Herzog  to  mark  the  opening  of  the  Ghetto  Museum  in  Terezin  and  to  commemo- 
rate the  50th  anniversary  of  the  first  transports  to  the  Theresienstadt  Concentration 
Camp.  The  quartet  has  since  returned  for  performances  in  the  Czech  Republic.  Most 
recently  they  performed  concerts  in  Prague  and  Terezin  in  November  2002,  at  the 
invitation  of  President  Vaclav  Havel  and  under  the  sponsorship  of  the  U.S.  State  De- 
partment as  a  diplomatic  cultural  mission  to  raise  funds  for  flood  relief.  Their  inter- 
nationally acclaimed  recording,  "Chamber  Music  from  Theresienstadt,"  won  the 
Preis  der  Schallplattenkritik  in  1991.  Their  disc  "Silenced  Voices,"  on  Northeastern 
w^S  alS°  premiered  newly  ^covered  music  of  composers  persecuted  during 
World  War  II.  Both  of  these  recordings  were  produced  by  the  Terezin  Chamber  Music 
foundation.  The  ensemble  has  also  recorded  chamber  music  of  Arthur  Foote,  Samuel 
Coleridge-Taylor,  and  Thomas  Oboe  Lee,  as  well  as  several  motion  picture  and  docu- 


mentary  soundtracks.  Throughout  its  travels,  the  quartet  has  performed  on  radio  and 
television  programs  worldwide.  In  April  1993  the  ensemble  began  recording  for  Lon- 
don/Decca,  releasing  string  quartets  of  Haas  and  Krasa  a  year  later  as  part  of  that 
company's  "Entartete  Musik"  project;  the  disc  was  awarded  Belgium's  "Cecilia 
Grand  Prix  Special  du  Jury,"  presented  to  recognize  "an  exceptional  undertaking  and 
paying  homage  to  an  interpreter  who  has  made  a  mark  on  the  history  of  recorded 
sound."  Their  next  recording  for  London/Decca  was  Ervin  Schulhoff 's  Concerto  for 
String  Quartet  and  Chamber  Orchestra,  of  which  the  Hawthorne  Quartet  gave  the 
American  premiere  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra.  Upcom- 
ing projects  include  recordings,  commissioning  and  performing  new  works,  and  the 
national  release  of  a  PBS  documentary  on  the  history  of  artists  incarcerated  in  Terezin 
and  educational  programs  spearheaded  by  the  Terezin  Chamber  Music  Foundation. 
The  Hawthorne  String  Quartet  includes  Boston  Symphony  Orchestra  violinists  Ronan 
Lefkowitz  and  Haldan  Martinson,  violist  Mark  Ludwig,  and  cellist  Sato  Knudsen. 
Based  in  Boston,  the  quartet  takes  it  name  from  the  New  England  novelist  Nathaniel 
Hawthorne. 
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Knippa,  Administration  Coordinator  •  Margo  Saulnier,  Artistic  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 

Pam  Wells,  Controller 

Lamees  Al-Noman,  Cash  Accountant  •  Shira  Beckerman,  Budget  Assistant  •  Yaneris  Briggs,  Accounts 
Payable  Supervisor  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Y.  Georges  Minyayluk,  Senior  Investment  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Mary 
Park,  Budget  Analyst  •  Harriet  Prout,  Accounting  Manager  •  Taunia  Soderquist,  Assistant  Payroll 
Accountant/Accounting  Clerk  •  Teresa  Wang,  Staff  Accountant 

DEVELOPMENT 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦  Judi  Taylor  Cantor,  Director  of  Individual  and 
Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship  and  Development  Administration  ♦  Deborah  Hersey, 
Director  of  Development  Services  and  Technology  ♦  Jo  Frances  Kaplan,  Director  of  Institutional  Giving  ♦ 
Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Development  Liaison 

Tahli  Adler,  Program  Coordinator  for  Corporate  Sponsorships  •  Howard  Amidon,  Senior  Major  Gifts  Officer  • 
Rachel  Arthur,  Individual  and  Planned  Giving  Coordinator  •  Diane  Cataudella,  Manager  of  Stewardship 
Programs  •  Rebecca  R.  Crawford,  Director  of  Development  Communications  •  Joanna  N.  Drake,  Coordin- 
ator, Tanglewood  Annual  Funds  •  Adrienne  Ericsson,  Grants  Coordinator  •  Sarah  Fitzgerald,  Manager 
of  Gift  Processing  and  Donor  Records  •  Alexandra  Fuchs,  Manager,  Tanglewood  Annual  Funds  •  Barbara 
Hanson,  Assistant  Manager,  Tanglewood  Annual  Funds  •  Julie  Hausmann,  Manager,  BSO  and  Pops  Annual 
Funds  •  Blaine  Hudson,  Program  Coordinator,  Corporate  Membership  and  Events  •  Justin  Kelly,  Assistant 
Manager  of  Gift  Processing  and  Donor  Records  •  Katherine  M.  Krupanski,  Coordinator,  BSO  and  Pops 
Annual  Funds  •  Mary  MacFarlane,  Assistant  Manager,  BSO  and  Pops  Annual  Funds  •  Susan  Olson, 
Stewardship  Coordinator  •  Mark  Perreault,  Gift  Processing  and  Donor  Records  Coordinator  •  Gerrit  Petersen, 
Director  of  Foundation  Support  •  Macey  Pew,  Gift  Processing  and  Donor  Records  Coordinator  •  Phoebe 
Slanetz,  Director  of  Development  Research  •  Susan  Spelman,  Berkshire  Education  Liaison  •  Elizabeth 
Stevens,  Assistant  Manager  of  Planned  Giving  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Pro- 
grams •  Christine  Wright,  Executive  Assistant  to  the  Director  of  Development/Office  Manager 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Angel  Baker,  Education  and  Community  Programs  Assistant  •  Gabriel  Cobas,  Manager  of  Education 

Programs  •  Leslie  Wu  Foley,  Associate  Director  of  Education  and  Community  Programs 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Kathleen  Clarke,  Assistant  to  the  Director  of  Event  Services  < 

Sid  Guidicianne,  Front  of  House  Manager  •  Emma-Kate  Jaouen,  Tanglewood  Events  Coordinator  •  Kyle 

Ronayne,  Food  and  Beverage  Manager 


HUMAN  RESOURCES 

Anne  Marie  Bettencourt,  Human  Resources  Manager 


Dorothy  De Young,  Benefits  Manager 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  •  Andrew  Cordero,  Lead  User  Support  Specialist 

•  John  Lindberg,  System  and  Network  Administrator  •  Michael  Pijoan,  Assistant  Director  of  Information 
Technology  •  Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELAHONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  • 

Amy  Rowen,  Media  Relations  Coordinator  •  Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Assistant  Subscription  Manager  •  Leslie  Bissaillon,  Manager,  Tanglewood  Glass  Houses  • 
Richard  Bradway,  Manager  of  Internet  Marketing  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Lenore 
Camassar,  SymphonyCharge  Assistant  Manager  •  Susan  Dunham,  Subscription  Representative  •  Michelle 
Giuliana,  Web  Editor  •  Peter  Grimm,  Tanglewood  Special  Projects  Manager  •  Kerry  Ann  Hawkins, 
Graphic  Designer  •  Susan  Elisabeth  Hopkins,  Graphic  Designer  •  Faith  Hunter,  Group  Sales  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Manager,  Symphony  Shop  •  Katherine  Lee- 
man,  Marketing  Coordinator  for  Print  Production  •  Michele  Lubowsky,  Subscription  Representative  •  Mara 
Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason  Lyon,  Access  Services  Administrator/ 
Subscription  Representative  •  Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Sym- 
phonyCharge Manager  •  Michael  Moore,  Assistant  Call  Center  Manager  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  George  Saulnier,  Sub- 
scription Data  Entry  Coordinator  •  Jesse  Weissman,  Senior  Web  Developer 

Box  Office   Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 

Box  Office  Representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Director  of  Hall  Facilities 

Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  • 

Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Manager  of  Hall  Facilities  •  Shawn  Wilder, 

Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  •  Thomas  Davenport  • 

Michael  Frazier  •  Juan  Jimenez  •  William  P.  Morril  •  Peter  O'Keefe  ♦  Security  Christopher 

Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦  Cleaning  Crew  Desmond  Boland 

•  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gabo  Boniface 
Wahi 

TANGLEWOOD  MUSIC  CENTER 

Karen  Brown,  Coordinator  •  Patricia  Brown,  Associate  Director  •  Beth  Paine,  Manager  of  Student  Services 

•  Gary  Wallen,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Susan  Monack,  Administrative  Assistant  •  Paula  Ramsdell,  Project  Coordinator 


BSO 


Yo-Yo  Ma  to  be  Featured  in 

Two  Special  Non-Subcription 

BSO  Concerts,  February  20  and  22 

Tickets  are  available  now  for  two  special 
non-subscription  BSO  concerts  featuring 
cellist  Yo-Yo  Ma — on  Thursday  night,  Feb- 
ruary 20,  at  8  p.m.  and  Saturday  night,  Feb- 
ruary 22,  at  8  p.m. — as  soloist  in  Chinese- 
American  composer  Tan  Dun's  The  Map, 
Concerto  for  Cello,  Video,  and  Orchestra, 
a  BSO  commission  receiving  its  world  pre- 
miere performances  that  week.  Tan  Dun 
himself,  widely  known  for  his  Oscar-winning 
film  score  to  Crouching  Tiger,  Hidden  Dragon, 
will  conduct  the  program,  which  also  in- 
cludes music  of  Shostakovich,  John  Cage, 
and  the  Four  Sea  Interludes  from  Benjamin 
Britten's  opera  Peter  Grimes.  Tickets  are 
available  at  the  Symphony  Hall  box  office, 
at  www.bso.org,  or  by  calling  Symphony- 
Charge  at  (617)  266-1200. 

Saving  a  Disappearing 
Chinese  Music  Tradition 

The  Boston  Symphony  Orchestra's  world  pre- 
miere performances  of  Tan  Dun's  The  Map, 
Concerto  for  Cello,  Video,  and  Orchestra — 
which  incorporates  filmed  field  recordings 
capturing  the  musical  life  of  China's  Tujia, 
Miao,  and  Dong  ethnic  minorities,  and  will 
feature  Yo-Yo  Ma  as  soloist  with  the  com- 
poser conducting — will  take  place  on  Feb- 
ruary 20,  21,  22,  and  25,  2003,  at  Symphony 
Hall.  The  performances  will  be  augmented 
by  a  number  of  activities  focusing  on  the 
preservation  of  Chinese  ancient  musical 
tradition. 

In  conjunction  with  Northeastern  Univer- 
sity, the  BSO  is  presenting  a  panel  discus- 
sion including  Tan  Dun  and  a  number  of 
distinguished  guests  at  Northeastern  Uni- 
versity on  Friday,  February  21,  at  3  p.m., 
an  event  that  will  also  include  the  premiere 
screening  of  a  short  documentary  film,  "The 
Story  behind  The  Map"  by  Chinese  film- 
maker Sheng  Boji. 

"The  Story  behind  The  Map"  will  also  be 
shown  at  St.  James  Church  in  Chinatown  on 
Saturday,  February  22,  2003,  at  1  p.m.  That 
screening  will  be  followed  by  a  discussion 


on  saving  the  disappearing  Chinese  music 
tradition,  with  participants  to  include  Tan 
Dun,  Sheng  Boji,  and  a  number  of  distin- 
guished guests. 

In  addition,  an  exhibit  entitled  "Recon- 
necting With  People,  Land,  and  Music,"  fea- 
turing photographic  images  from  rural  China 
and  a  video  installation  on  collecting  ancient 
music  in  Hunan  villages,  will  be  made  avail- 
able for  viewing  at  Symphony  Hall,  North- 
eastern University,  and  St.  James  Church. 

For  more  details  on  these  events,  please 
visit  the  Boston  Symphony  Orchestra's  web- 
site at  www.bso.org.  Tan  Dun's  residency 
with  the  BSO  is  supported  by  a  grant  from 
the  National  Endowment  for  the  Arts. 

Meet  Hilary  Hahn 

at  the  Symphony  Shop 

This  Week 

The  young  American  violinist  Hilary  Hahn, 
who  makes  her  BSO  debut  this  week  as 
soloist  in  Edgar  Meyer's  Violin  Concerto, 
a  work  composed  specifically  for  her,  will 
be  at  the  Symphony  Shop  during  the  inter- 
mission of  all  three  concerts,  on  Thursday, 
February  6,  Friday  afternoon,  February  7, 
and  Saturday,  February  8,  to  autograph 
copies  of  her  compact  discs. 

Public  Support  for  the 
Boston  Symphony  Orchestra 

The  BSO  is  extremely  grateful  to  be  the 
recipient  this  season  of  an  operating  grant 
from  the  Massachusetts  Cultural  Council, 
a  grant  made  despite  a  dramatic  62%  cut 
in  the  agency's  2003  budget.  This  grant  is 
being  used  to  help  underwrite  the  cost  of 
winter  season  concerts.  The  mission  of  the 
Council  is  to  promote  excellence,  access, 
education,  and  diversity  in  the  arts,  humani- 
ties, and  interpretive  sciences  in  order  to 
improve  the  quality  of  life  for  all  Massa- 
chusetts residents  and  contribute  to  the  eco- 
nomic vitality  of  our  communities.  A  state 
agency,  the  Massachusetts  Cultural  Council 
receives  an  annual  appropriation  from  the 
Commonwealth,  as  well  as  support  from  the 
National  Endowment  for  the  Arts. 

In  addition  to  grants  from  the  Massachu- 
setts Cultural  Council,  the  BSO  receives 
project  support  from  local  and  federal  agen- 
cies, including  the  National  Endowment  for 
the  Arts.  This  season,  grants  from  the  NEA 


are  helping  to  support  a  composer  residency 
program  and  the  2003  Festival  of  Contem- 
porary Music  at  Tangle  wood. 

Government  support  for  organizations 
like  the  BSO  is  vital  because  it  helps  attract 
support  from  private  donors  and  stimulates 
economic  activity.  According  to  Americans 
for  the  Arts,  the  annual  financial  return  on 
government  investment  in  the  arts,  which  is 
minimal,  is  more  than  eight  times  the  invest- 
ment. In  New  England,  the  non-profit  and 
for-profit  arts  combined  support  245,000 
jobs — 3.5%  of  the  region's  workforce — and 
each  year  generate  $6.6  billion  in  revenue 
from  cultural  tourism  alone,  a  financial  im- 
pact that  eclipses  such  major  regional  in- 
dustries as  healthcare  technology,  computer 
equipment,  and  software. 

Our  representatives  in  Washington  and  on 
Beacon  Hill  need  to  hear  from  constituents 
how  important  the  arts  are  in  their  lives  and 
to  the  financial  health  of  our  region.  For  more 
information  on  how  to  communicate  with 
state  and  federal  elected  officials,  please 
contact  Jo  Frances  Kaplan,  Director  of 
Institutional  Giving,  by  phone  at  (617)  638- 
9264  or  via  email  at  jfkaplan@bso.org. 

EMC  and  bso.org  — 
Where  Information  Lives 

The  Boston  Symphony  Orchestra  is  proud 
to  welcome  EMC  Corporation  back  as  the 
BSO's  season  sponsor  for  the  fourth  consec- 
utive year.  Beginning  in  October  and  for  the 
first  time  this  season,  EMC  is  also  hosting 
the  BSO's  website,  bso.org,  which  attracts 


more  than  2.6  million  visitors  annually.  EMC 
is  committed  to  helping  preserve  the  past 
and  present  musical  heritage  of  the  BSO  so 
that  it  will  be  available  to  all  and  to  future 
generations.  EMC  Corporation  is  the  world 
leader  in  network  information  storage  and 
information  management  software,  and  the 
provider  of  the  most  robust,  secure,  and 
trusted  information  storage  infrastructure 
in  the  world. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  DiDomenica's  Dream 
Journeys,  Bernstein's  Serenade  (after  Plato  s 
Symposium)  featuring  former  BSO  assistant 
concertmaster  Emanuel  Borok,  and  Brahms's 
Symphony  No.  4  on  Saturday,  February  8,  at 
8  p.m.  at  the  Sorenson  Center  for  the  Arts  at 
Babson  College  in  Wellesley  and  on  Sunday, 
February  9,  at  3  p.m.  at  the  First  Baptist 
Church,  848  Beacon  Street,  Newton  Centre. 
Single  tickets  are  $25  ($22  seniors,  $15 
students).  For  more  information  call  (617) 
527-9717  or  visit  www.newphilharmonia.org. 

Under  the  direction  of  BSO  violinist 
Wendy  Putnam,  the  Concord  Chamber  Music 
Society  performs  Brahms's  Trio  in  A  minor 
for  clarinet,  cello,  and  piano,  Op.  114,  De- 
bussy's Premiere  Rapsodie  for  clarinet  and 
piano,  and  the  Romanza  and  Humoreske  for 
cello  and  piano,  Op.  30,  of  John  Knowles 
Paine  on  Sunday,  February  9,  at  3  p.m.  at 
the  Concord  Academy  Performing  Arts 
Center,  166  Main  St.  in  Concord.  The  per- 
formers are  BSO  clarinetist  Thomas  Martin, 


cellist  Michael  Reynolds,  and  pianist  Vytas 
Baksys.  Tickets  are  $25  and  $20  ($15  stu- 
dents and  seniors).  For  more  information 
visit  www.concordchambermusic.org  or  call 
(978)  369-6080. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 
certs and  Open  Rehearsals,  starting  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  dis- 
tinguished speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  taped  examples  from  the  music  be- 
ing performed.  This  week,  Hugh  Macdonald 
of  Washington  University  in  St.  Louis  dis- 
cusses Berlioz,  Edgar  Meyer,  and  Walton. 
Next  week,  John  Daverio  of  Boston  Univer- 
sity discusses  Kirchner,  Sibelius,  and  Schu- 
mann (February  12-18). 

John  Daverio  to  Sign 
Copies  of  his  New  Book 
at  the  Symphony  Shop 
Next  Week 

John  Daverio  of  Boston  University,  a  popu- 
lar pre-concert  speaker  here  at  Symphony 
Hall  and  a  frequent  contributor  to  the  BSO 
program  book,  will  be  on  hand  to  sign  copies 
of  his  new  book,  Crossing  Paths:  Schubert, 
Schumann,  and  Brahms,  next  week  in  con- 


junction with  his  pre-concert  talks.  Mr.  Da- 
verio will  be  at  the  Symphony  Shop  between 
his  talks  and  the  start  of  the  concert,  and 
again  at  intermission,  on  Friday  afternoon, 
February  14,  Saturday,  February  15,  and 
Tuesday,  February  18.  In  this  book,  Mr. 
Daverio  explores  the  intriguing  connections 
to  be  found  in  the  lives  and  music  of  these 
three  great  composers.  Though  the  book  lists 
at  $49.95,  Symphony  Shop  patrons  will  be 
able  to  purchase  it  at  a  specially  discount- 
ed price  of  $34.95,  a  30%  savings. 

In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 
tickets  available  for  resale.  This  not  only 
helps  bring  needed  revenue  to  the  orchestra, 
it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 


Boston  Design  Center 


Call  for  a  complimentary  appointment  with  one  of 
28  professional  interior  designers.  Discuss  plans 
for  your  home,  shop  the  75  Boston  Design  Center 
showrooms,  or  simply  learn  how  a  design  professional 
can  help  you  realize  your  dreams  for  your  home. 

^ON  CALL 

617.338.5427 

One  Design  Center  Place     Boston,  MA  02210 


The  sun  setting  is  no  less  beautiful  than  the  sun  rising. 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 
781-545-1370 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


Life  Care  Center 
of  Stoneham 
781-662-2545 

Suburban  Manor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life  4^ 
Centers 

of  Arnerica 


Life  Care  Center  yy  Life  Care  at 
of  West  Bridgewater  1~1<MT1C 
508-580-4400 


Skilled  Nursing  ♦:♦  Rehabilitation  ♦:♦  Long  Term  Care  *  Assisted  Living  ♦:♦  Home  Care 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  122nd  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson, 
for  more  than  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 

addition,  it  reaches  audiences  numbering  in  the  millions 
through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  to- 
day's most  important  composers;  its  summer  season  at  Tangle- 
wood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through 
BSO  Youth  Concerts  and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center, 
one  of  the  world's  most  important  training  grounds  for  young 
composers,  conductors,  instrumentalists,  and  vocalists.  The 
orchestra's  virtuosity  is  reflected  in  the  concert  and  recording 
activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up 
of  a  major  symphony  orchestra's  principal  players.  The  ac- 
tivities of  the  Boston  Pops  Orchestra  have  established  an  international  standard  for  the 
performance  of  lighter  kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony 
Orchestra  is  to  foster  and  maintain  an  organization  dedicated  to  the  making  of  music 
consonant  with  the  highest  aspirations  of  musical  art,  creating  performances  and  provid- 
ing educational  and  training  programs  at  the  highest  level  of  excellence.  This  is  accom- 
plished with  the  continued  support  of  its  audiences,  governmental  assistance  on  both  the 
federal  and  local  levels,  and  through  the  generosity  of  many  foundations,  businesses, 
and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  on  October  15,  1900.  The  BSO's  2000-01  season  celebrated  the  cen- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 


tennial  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  at  Symphony  Hall  since  it  opened  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
ing Major  Higginson's  wish  to  give  "concerts 
of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (the  predecessor  to 
RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency.  In  1918  Henri  Rabaud  was 
engaged  as  conductor.  He  was  succeeded 
the  following  year  by  Pierre  Monteux.  These 
appointments  marked  the  beginning  of  a 
French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 
The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  The  BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926 
through  the  1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  reg- 
ular live  Boston  Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Kousse- 
vitzky led  the  orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major 
Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was 
realized  with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood 


Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

■'       Jp  I    has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 

#■■■>,  elude  how  the  orchestra  grew  from  an  ensemble  of  freelance 

I    players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Rene  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 
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Symphony  Hall  in  the  early  1 940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line  could 
run  underground 


Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 
century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  be- 
gan his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr. 
Williams. 

Charles    Munch   followed    Kousse- 
vitzky  as  music  director  of  the  Boston 
Symphony  Orchestra  in  1949.  Munch 
continued  Koussevitzky's  practice  of 
supporting    contemporary    composers 
and  introduced  much  music  from  the 
French  repertory  to  this  country.  Dur- 
ing his   tenure   the   orchestra   toured 
abroad  for  the  first  time  and  its  contin- 
uing series  of  Youth  Concerts  was  ini- 
tiated under  the  leadership  of  Harry 
Ellis  Dickson.  Erich  Leinsdorf  began 
his  seven-year  term  as  music  director 
in  1962.  Leinsdorf  presented  numer- 
ous premieres,  restored  many  forgot- 
ten and  neglected  works  to  the  reper- 
tory, and,  like  his  two  predecessors, 
made  many  recordings  for  RCA;  in  addition,  many  concerts  were  televised  under  his 
direction.  Leinsdorf  was  also  an  energetic  director  of  the  Tanglewood  Music  Center; 
under  his  leadership  a  full-tuition  fellowship  program  was  established.  Also  during 
these  years,  in  1964,  the  Boston  Symphony  Chamber  Players  were  founded.  William 
Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted  a  number  of  American  and  world 
premieres,  made  recordings  for  Deutsche  Grammophon  and  RCA,  appeared  regularly  on 
television,  led  the  1971  European  tour,  and  directed  concerts  on  the  east  coast,  in  the 
south,  and  in  the  midwest. 

Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following 
a  year  as  music  adviser  and  three  years  as  an  artistic  director  at  Tanglewood.  Ozawa's 
historic  twenty-nine-year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO 
conductor.  In  the  summer  of  2002,  at  the  completion  of  his  tenure,  he  was  named  the 
orchestra's  Music  Director  Laureate.  Besides  solidifying  and  maintaining  the  orchestra's 
reputation  worldwide,  and  taking  an  active  role  as  teacher  and  administrator  at  the  Tangle- 
wood Music  Center,  Ozawa  also  reaffirmed  the  BSO's  commitment  to  new  music,  through 
a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  through  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center,  and 
through  an  extended  series  of  commissions  that  continues  during  2002-03  with  the  world 
premieres  of  new  works  by  Elliott  Carter,  Sofia  Gubaidulina,  John  Harbison,  and  Tan  Dun. 
Under  Ozawa's  direction  the  orchestra  also  expanded  its  recording  activities,  to  include 
releases  on  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New 
World,  and  Erato.  In  1995,  Ozawa  and  the  BSO  welcomed  Bernard  Haitink  as  Principal 
Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  records  with  the  orches- 
tra, and  has  also  taught  at  Tanglewood.  In  the  fall  of  2001,  James  Levine  was  named  to 
succeed  Seiji  Ozawa  as  music  director  of  the  Boston  Symphony  Orchestra.  The  first 
American-born  conductor  to  hold  that  position,  he  was  named  Music  Director  Designate 
in  the  spring  of  2002  and  will  become  the  orchestra's  fourteenth  music  director  in  the 
fall  of  2004. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2002-2003 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 

Robert  L.  Beat,  Enid  L.,  and 

Bruce  A.  Beal  chair,  endowed  in 

perpetuity  in  1980 
Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

David  and  Ingrid  Kosowsky 
chair 

*Bonnie  Bewick 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  James  Cooke 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Catherine  and  Paul  Buttenwieser 
chair 

*Kelly  Ban- 
Mary  B.  Saltonstall  chair 

*  Alexander  Velinzon 

Kristin  and  Roger  Servison  chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhqf  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*  Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in 
perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchmentt 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
iLuis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson 
chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 
chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and  Mary 
L.  Cornille  chair,  fully  funded 
in  perpetuity 

*  Andrew  Pearce 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
*Mihail  Jojatu 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*  Robert  Olson 
*James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  MeEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 
Davis  chair,  fully  funded  in 
perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farta  ami  Harvey  Che.t 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perj)etuity 


Tuba 


Margaret  and  William  C. 
Rousseau  chair,  fully  funded  in 
perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


! 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
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Is  A  Private  Bank 

Different  From 

A  Regular  Bank? 


Of  course  a  private  bank  provides  checking  and  savings 
accounts,  residential  mortgages,  investment  management 
and  commercial  banking.  In  short,  it  offers  a  complete 
suite  of  financial  services  for  you  and  your  business. 
But  a  private  bank  goes  beyond  ordinary  banking  with 
deeper  and  broader  expertise,  increasingly  sophisticated 
advice,  even  more  personal  service.  A  private  bank  offers 
more  access  to  decision  makers,  greater  customization 
and  a  level  of  responsiveness  most  ordinary  banks  can't 
match.  If  you're  seeking  a  more  personal  banking  and 
investment  relationship,  start  with  the  region's  finest  pri- 
vate bank.  Start  here  with  Boston  Private  Bank. 


Member  FDIC 


Mark  Thompson,  President 

(617)  912-4210 

mthompson@bpbtc.  com 

Boston  Private  Bank 
Ej  Trust  Company 

A  Boston  Private  Wealth  Management  Company 
bostonprivatebank.com 


& 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

Thursday,  February  6,  at  8 
Friday,  February  7,  at  1:30 
Saturday,  February  8,  at  8 

LEONARD  SLATKIN  conducting 


BERLIOZ 
MEYER 


Overture  to  Benvenuto  Cellini 

Violin  Concerto 

I.  J  =  ca.  130 
II.  J  =  50 

HILARY  HAHN 


INTERMISSION 


WALTON 


Symphony  No.  1 

Allegro  assai 
Presto,  con  milizia 
Andante  con  malincolia 
Maestoso  —  Brioso  ed  ardentemente 
Vivacissimo  —  Maestoso 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 


EMC  Corporation  is  proud  to  sponsor  the  BSO's  2002-2003  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Flaza  and  Fairmont  Hotels  &  Resorts 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week   15 


Partners 
in  the  Arts! 


Classical  102.5  WCRB 


Honored  to  bring  the  BSO  and  POPS 

into  your  home  every  Saturday 

evening  at  8  p.m.  —  live  from 

Symphony  Hall 


Continuing  our  50-year  tradition 


CLASSICAL 

102.5  WCRB 

BOSTON 

Sponsored  by 
® 
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DIGITAL 


PROJECTION 


SONY 


LUTRON       B&W 


|T1            •    *  ■* 

^B 

Awards.  Accolades.  Praise. 


When  it  comes  to  home  theater,  multi- 
room  audio  and  home  networking, 
Media  Systems  has  earned  more 
awards  and  industry  praise  than 
virtually  anyone  in  North  America.  But 
we  are  proudest  of  something  more 
important  ...  the  accolades  and  praise 
you  will  receive  when  people  experience 
your  new  Media  Systems'  installation. 
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www.mediasystems.com 

617-439-7004 

Boston  •  Palm  Beach 


Media  Systems 
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^  HSBC  PRIVATE  BANKING. 

The  challenge  to  building  wealth  is  that 
your  finances  grow  in  complexity.  At 
HSBC,  our  highly  experienced  private 
bankers  know  the  particular  needs  of 
successful  entrepreneurs  and  wealthy 
families.  These  trusted  advisers  bring 
you  their  expertise  in  banking,  credit, 
trust  and  estates,  asset  management, 


and  alternative  investments.  With 
HSBC's  vast  global  network  of  financial 
knowledge,  your  private  banker  can 
make  your  finances  work  harder  for  you 
both  domestically  and  around  the 
world.  Contact  Joanne  Burke,  Senior 
Vice  President,  in  our  Boston  office  at 
617-357-8686  for       HSBC  <Z> 


more  information.        The  world's  local  bank 
New  \brk  •  Boston  •  Boca  Raton  •  Buffalo  •  Irvine,  CA  •  Los  Angeles  ■  McLean,  VA  •  Miami  •  San  Francisco  •  West  Palm  Beach 
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Contemporary... 

Eclectic 


Visit  our  new  Designer  Showroom  in  Natick  and  browse  30,000  sq.  ft. 
of  rugs  and  carpets  with  prices  ranging  from  $50  to  $50,000. 


Hand-Knotted 


Machine-Made 


Wall-to-Wall 


Free  in  home  design  consultation 

Custom  handwoven  rugs  in  your 
colors  &  sizes  at  no  extra  charge 


Lifetime  trade  in  policy 

Lowest  price  protection  guarantee 


Dover  Rug.,  .inspired...  original 


NATICK 

549  Worcester  Rd. 
(508)651-3500 

Daily  10-9  •  Sat.  10-6  •  Sun.  12-6 


HANOVER 

1269  Washington  St. 
(781)826-0010 

Daily  9-6  •  Thurs.  9-9  •  Sun.  12-6 


(800)368-3778  •  www.doverrug.com 


Carleton-Willard  Village  Retirement  Community,  Bedford,  MA 
Wellness  Center  Pool  Pavilion 


Recipient  of  Best  In  Category  Design  Award  2002 

Society  for  the  Advancement  of 

Gerontological  Environments  (SAGE) 

and  Design  For  Long-Term  Care  Management 


Tsomides 
Associates 
Architects 
Planners 


389  Elliot  Street,  Newton  Upper  Falls,  MA  02464      Tel.  (617)  969-4774     www.tsomides.com 


Hector  Berlioz 

Overture  to  Benvenuto  Cellini 


Louis-Hector  Berlioz  was  born  at  La  Cote-St.  -Andre, 
here,  France,  on  December  11,  1803,  and  died  in  Paris 
on  March  8,  1869.  He  composed  his  opera  Benvenuto 
Cellini  between  the  years  1834  and  1837;  the  work  was 
first  performed  on  September  10,  1838,  at  the  Paris 
Opera.  Theodore  Thomas  led  the  Brooklyn  Philhar- 
monic in  the  first  American  performance  of  the  overture 
at  the  Brooklyn  Academy  of  Music  on  November  9, 
1867;  Thomas's  own  orchestra  gave  the  first  Boston  per- 
formance in  the  Music  Hall  on  April  28,  1885.  Wilhelm 
Gericke  introduced  the  overture  to  Boston  Symphony 
audiences  in  April  1888.  Since  then,  it  has  been  led  at 
BSO  concerts  by  Arthur  Nikisch,  Emil  Paur,  Carl  Wend- 
ling,  Max  Fiedler,  Otto  Urack,  Karl  Muck,  Ernst 
Schmidt,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Charles  Munch,  Sixten 
Ehrling,  William  Steinberg,  Kazuyoshi  Akiyama,  Joseph  Silverstein,  Seiji  Ozawa,  Michael 
Tilson  Thomas,  Christoph  Eschenbach,  John  Nelson,  Bernard  Haitink  (the  most  recent 
subscription  performances,  in  March  1993,  though  Ozawa  led  an  Opening  Night  per- 
formance, followed  by  an  Avery  Fisher  Hall  performance  in  New  York,  at  the  start  of 
1993-94),  and  Emmanuel  Villaume  (the  most  recent  Tanglewood  performance,  on  July 
29,  2000).  The  overture  calls  for  two  flutes  (second  doubling  piccolo),  two  oboes,  two 
clarinets,  four  bassoons,  four  horns,  four  trumpets,  two  cornets,  three  trombones  and  ophi- 
cleide  (here  played  by  the  tuba),  timpani,  bass  drum,  cymbals,  triangle,  and  strings. 

Berlioz  poured  heart  and  soul  into  his  first  produced  opera,  Benvenuto  Cellini.  He  had 
brought  the  subject  back  with  him  from  Italy,  where  he  had  gone  as  a  winner  of  the  prix 
de  Rome,  and  he  persuaded  Leon  de  Wailly  and  Auguste  Barbier  to  write  a  libretto  for 
him.  At  first  the  work  was  intended  as  an  opera  comique,  which  meant  that  it  would 
have  spoken  dialogue  and  a  somewhat  light  tone;  but  the  first  libretto  was  refused,  and 
the  authors  recast  it  in  more  elevated  form  so  that  Berlioz  could  submit  it  to  the  Opera. 
As  Berlioz  remarked  in  his  delightful  memoirs: 

The  result,  even  according  to  our  mutual  friends,  lacked  the  essential  ingredients 
of  what  is  known  as  a  well-constructed  drama,  but  I  liked  it,  and  I  still  do  not  see 
in  what  way  it  is  worse  than  many  that  are  performed  daily.  The  then  director  of  the 
Opera,  Duponchel,  regarded  me  as  a  kind  of  lunatic  whose  music  was  a  conglomer- 
ation of  absurdities,  beyond  human  redemption;  but... he  consented  to  listen  to  a 
reading  of  the  libretto  of  Benvenuto  and  appeared  to  like  it,  for  he  went  about  say- 
ing that  he  was  putting  on  the  opera  not  because  of  the  music,  which  he  knew 
would  be  preposterous,  but  because  of  the  book,  which  he  found  charming. 

Rehearsals  proved  a  sore  trial  to  the  composer.  The  conductor  Habeneck  was  openly 
unsympathetic,  and  many  singers  and  members  of  the  orchestra  made  fun  of  the  work, 
or  at  least  held  their  opinions  in  reserve  in  order  not  to  contradict  the  conductor,  who 
resolutely  refused  to  conduct  the  saltarello  at  anything  like  the  tempo  Berlioz  requested 
and  finally,  after  the  composer  objected  at  the  waste  of  time,  cancelled  a  rehearsal.  Though 
some  members  of  the  orchestra  became  openly  enthusiastic  about  the  music  by  the  time 
of  the  premiere,  this  only  led  Duponchel  to  refer  to  them  as  "our  ridiculous  orchestra" 
for  praising  Berlioz.  Some  of  the  other  orchestral  players,  though,  chose  to  play  well- 
known  songs  or  other  music  entirely  (in  ugly  unplanned  counterpoint  to  Berlioz's  com- 
position), in  the  hopes  of  ingratiating  themselves  with  the  management.  The  singers  did 
not  take  the  rehearsals  seriously  either,  and  when  Berlioz  attempted  to  complain  to 
Duponchel,  he  found  that  the  director  did  not  deign  to  attend  rehearsals. 
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it  takes  more  than  100  musicians  to  make  up  the  Boston 
Symphony  Orchestra.  It  takes  more  than  i  million  individual  notes  to  create 
an  orchestral  score.  And,  it  takes  your  financial  support  to  bring  the  music 
to  life.  Like  each  musician  on  stage,  or  each  note  on  a  page,  you  play  an 
important  part  in  the  BSO. 

The  BSO's  success  is  a  direct  result  of  the  financial  support  that  is 
contributed  by  more  than  10,000  Friends.  These  annual  gifts  help  the 
BSO  to  present  concerts  and  music  education  programs  to  a  broad  range 
of  audiences  throughout  the  community.  Ticket  sales  alone  do  not  cover 
the  Boston  Symphony's  operating  costs  each  year. 
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BECOME   A    FRIEND   OF   THE    BSO   TODAY  WITH    A   GENEROUS 

contribution.  A  simple  gift  can  bring  the  music  to  life  and  ensure  that 
the  BSO  continues  its  legacy  of  performing  the  finest  orchestral  music. 

To  make  a  gift  or  for  more  information,  call  the  Friends  of  the 
BSO  Office  at  (617)  638-9276  or  visit  us  online  at  www.bso.org. 


Given  the  situation,  it  is  scarcely  a  surprise  that  the  opera  was  not  a  success  with  the 
public.  When  he  came  to  write  his  memoirs,  Berlioz  recalled  those  days  grimly: 

It  is  fourteen  years  since  I  was  stretched  on  the  rack  at  the  Opera.  I  have  just  re- 
read my  poor  score  carefully  and  with  the  strictest  impartiality,  and  I  cannot  help 
recognizing  that  it  contains  a  variety  of  ideas,  an  energy  and  exuberance  and  a 
brilliance  of  color  such  as  I  may  perhaps  never  find  again,  and  which  deserved  a 
better  fate. 

The  completion  of  Benvenuto  Cellini  was  only  made  possible  by  the  generous  loan  of 
album  theatral  2,000  francs  from  a  friend,  Ernest  Le- 

gouve.  Berlioz  speaks  of  him  in  the  pages 
of  his  memoirs  with  the  utmost  warmth 
and  dedicated  the  score  of  the  opera  to 
him. 

When  Benvenuto  Cellini  was  per- 
formed, things  began  well,  at  least.  As 
Berlioz  wrote,  "The  overture  was  extrava- 
gantly applauded;  the  rest  was  hissed 
with  exemplary  precision  and  energy." 
The  opera  has  never  been  a  standard 
repertory  favorite,  though  revivals  in 
recent  years  have  shown  that  it  is  full  of 
wonderfully  varied  and  colorful  music. 
Berlioz  himself  reworked  some  of  the 
livelier  parts  of  the  score  into  his  Roman 
Carnival  Overture  five  years  after  the 
opera's  original  failure,  and  that  is  what 
most  of  us  know  of  Benvenuto  Cellini.  But 
the  opera's  own  overture,  too,  is  a  splen- 
did work,  and  rightly  pleased  the  Pari- 
sian audience  in  1838.  The  variety  of 
music  in  the  score  might  well  have  em- 
barrassed Berlioz  in  his  choice  of  materi- 
als for  an  overture.  As  it  is,  the  main  Al- 
legro theme  is  newly  invented.  We  hear  a 
bit  of  it  by  way  of  rousing  introduction 
before  moving  to  an  extended  Larghetto 
that  presents  the  theme  associated  with 
the  Cardinal  (pizzicato  cellos  and  bass- 
es) followed  by  the  theme  of  Harlequin's 
arietta.  This  is  restated  before  the  main  section,  Allegro  deciso  con  impeto,  which  is 
not  only  decisive  and  impetuous  (as  the  tempo  marking  indicates)  but  also  full  of  clever 
cross-rhythms,  wonderful  details  of  orchestration,  and  surprise  entrances. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 


A  caricature  of  Berlioz  as  "one-man  band" 
overseeing  his  "grrrand"  opera  "Malvenuto 
Cellini":  a  lithograph  by  Benjamin  Rouboud 
in  "La  Caricature  provisoire,"  November  1, 
1838 
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The  Boston  Globe 


THE  BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty. 

Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre 
Remaining  concerts  this  season 

Feb.  7  &  9        Debussy,  Zwilich,  Brahms 

featuring  Lucy  Shelton,  soprano  & 
Fenwick  Smith,  flute 

Mar.  14  &  16     LOEFFLER,  SHOSTAKOVICH,  DVORAK 

Apr.  2  5  &  2  7    Brahms,  Bartok,  Saint-SaEns 

including  guest  Edwin  Barker,  double  bass 

"There's  something  quite  particular  that  sets  the 
BCMS  apart  from  other  ensembles."        -  The  Boston  Globe 

www.bostonchambermusic.org       617.349.0086 
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Edgar  Meyer 

Violin  Concerto 

Edgar  Meyer  was  born  in  Tulsa,  Oklahoma,  on  Novem- 
ber 24,  1 960,  and  lives  in  Nashville,  Tennessee.  He 
wrote  his  Violin  Concerto,  commissioned  by  Sony  Clas- 
sical for  Hilary  Hahn,  in  the  first  few  months  of  1999. 
According  to  notes  written  by  Hahn  to  accompany  her 
recording  of  the  piece,  she  gave  a  reading  of  the  concer- 
to with  the  accompaniment  in  piano  reduction  (with 
pianist  Hugh  Sung)  for  residents  of  a  retirement  home 
outside  Philadelphia  in  July  of  that  year.  Meyer  made 
revisions  following  two  trial  performances  given  by  Hahn 
and  conductor  Jeffrey  Kahane  that  summer  at  festivals 
in  San  Luis  Obispo,  California,  and  Skaneateles,  New 
York.  Hahn  premiered  the  definitive  version  in  Fargo, 
North  Dakota,  with  the  Saint  Paul  Chamber  Orchestra 
conducted  by  Hugh  Wolff,  on  September  23,  1 999,  with  subsequent  performances  in  Min- 
neapolis and  St.  Paul.  These  are  the  first  performances  by  the  Boston  Symphony  Orches- 
tra, which  has  previously  performed  one  other  work  by  Meyer,  his  Double  Concerto  for 
cello,  double  bass,  and  orchestra,  with  cellist  Yo-Yo  Ma  and  the  composer  himself  as  solo- 
ists and  Seiji  Ozawa  conducting,  at  Tanglewood  in  July  2000.  In  addition  to  the  solo 
violin,  the  score  of  the  Violin  Concerto  calls  for  two  flutes  and  piccolo,  two  oboes,  two 
clarinets  in  A,  two  bassoons  and  contrabassoon,  four  horns,  percussion  (xylophone,  ma- 
rimba, glockenspiel,  and  timpani),  and  strings.  The  piece  is  about  twenty-six  minutes  long. 

Edgar  Meyer  became  obsessed  with  the  double  bass — his  father's  instrument — at  an 
early  age,  although  his  parents  tried  to  have  him  start  out  on  a  more  appropriately  sized 
instrument,  the  violin.  Meyer's  father  influenced  the  child  bassist  not  only  as  a  teacher 
but  also  in  his  enthusiasm  for  classical  and  jazz  music.  Meyer's  own  eclectic  tastes 
include  classical,  jazz,  country,  folk,  and  bluegrass,  as  his  many  recording  and  perform- 
ing projects  attest.  He  has  worked  with  such  other  musical  explorers  as  banjoist  Bela 
Fleck,  fiddler  Mark  O'Connor,  violinist  Joshua  Bell,  and  cellist  Yo-Yo  Ma.  The  music 
that  has  resulted  from  these  collaborations  can't  be  easily  pinned  down — sometimes 
jazz,  bluegrass,  or  classical,  sometimes  defying  categorization. 

While  he  cites  Fleck,  Sam  Bush,  and  others  from  the  bluegrass  music  community  as 
being  among  his  teachers,  Meyer  came  to  bluegrass  relatively  late  in  life  at  around  age 
seventeen,  by  which  time  he  had  a  dozen  years  of  bass  experience  behind  him.  He  had 
bass  and  general  music-experience  lessons  with  his  father  and  later  with  Stuart  Sankey, 
but  after  high  school  he  was  interested  in  doing  something  in  addition  to  music.  He 
studied  math  in  college,  initially  at  Georgia  Tech,  but  went  on  to  take  a  degree  in  music 
at  Indiana  University,  where,  by  the  time  he  graduated,  he  was  "just  doing  music  every 
second  of  the  day."  (It  was  also  at  IU  that  he  met  then  twelve-year-old  Bloomington  na- 
tive Joshua  Bell.)  While  at  Indiana  developing  his  classical  technique,  he  began  writing 
music  and  continued  performing  in  more  informal  settings.  A  string  band  he  played  with 
opened  a  concert  for  the  legendary  New  Grass  Revival  in  1981,  an  experience  Meyer 
calls  "life-changing."  He  met  Revival  member  Sam  Bush,  who  later  brought  Meyer  to 
the  attention  of  Bela  Fleck.  Fleck  and  Bush  joined  Meyer  and  brought  Mark  O'Connor 
and  guitarist  Jerry  Douglas  on  board  for  Meyer's  1985  debut  recording,  "Unfolding,"  a 
project  that  seems  to  have  set  the  tone  for  the  many  other  fruitful,  cross-genre  collabo- 
rations since. 

Also  in  1985  Edgar  Meyer  was  invited  to  the  Santa  Fe  Chamber  Music  Festival  and 
given  the  opportunity  to  create  his  own  program.  Along  with  pieces  from  the  standard 
repertoire  he  performed  his  own  twelve-minute  Amalgamations  for  Solo  Bass.  Meyer,  at 
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BOSTON  PRICE  UPON  REQUEST 

A  seemingly  typical  Greek  Revival  townhouse  on  Beacon  Hill 
which  offers  a  delightful  combination  of  traditional  Beacon  Hill 
charm  and  exciting  contemporary  design.  Features  include  a 
five-story  atrium,  a  "dream"  kitchen,  a  formal  dining  room, 
expansive  living  room  and  an  elevator.  Annette  Itzkan,  Itzkan  & 
Marchiel  Office,  (617)  247-2909,  annette.itzkan@NEMoves.com 
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CARLISLE  $1,725,000 

Carlisle's  newest  subdivision,  Great  Brook  Estates:  10  beautiful, 
private  two-acre  lots  surrounded  by  hundreds  of  acres  of 
protected  park  lands  with  miles  of  trails.  Prominent 
builder  offers  magnificent,  innovative  designs,  exquisite 
details,  and  every  amenity.  Brigitte  Senkler,  Concord  Office, 
(978)  369-3600,  brigitte.senkler@NEMoves.com 


CONCORD  $3,195,000 

This  magnificent  residence,  built  to  the  most  exacting  standards 
of  craftsmanship,  is  sited  on  a  beautifully  landscaped 
one-acre  parcel.  13  sun-filled  rooms  are  resplendent  with 
elegant  details,  authentic  character,  uncompromised  quality 
and  luxurious  appointments.  Brigitte  Senkler,  Concord 
Office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


MANCHESTER-BY-THE-SEA  $12,600,000 

The  North  Shore's  most  prestigious  new  construction  estate, 
designed  and  constructed  by  Crownstone.  Overlooking  the 
entrance  of  Manchester  Harbor  out  to  Miser)'  Island,  contemporary 
living  is  enhanced  with  old  charm  and  tum-of-the-century 
details.  Deep  water  dock.  Holly  Fabyan,  Manchester  Office, 
(978)  526-7572,  hoUy.fabyan@NEMoves.com 


MARBLEHEAD  $3,975,000 

A  private  beach  and  ocean  frontage  contribute  to  this 
meticulously  restored,  Mediterranean-style  residence  with  over  an 
acre  of  land.  Panoramic  vistas  of  the  Atlantic,  a  newly-renovated 
interior,  and  state-of-the-art  amenities.  Alice  Arena  and 
Christine  Cowden,  Marblehead  Office,  (781)  631-9511, 
alice . arena@NEMoves . com,  christine .cowden@NEMoves .com 


SUDBURY  $1,475,000 

Welcome  to  Sudbury's  newest  16-lot  subdivision  and  experience 
extraordinary  custom-built  workmanship  and  timeless 
designs  by  master  builder.  Classic,  yet  versatile  floor  plans 
can  be  customized  to  your  specific  needs.  Brigitte  Senkler 
and  Elisa  Trass,  Concord  Office,  (978)  369-3600, 
brigitte.senkler@NEMoves.com,  elisa.trass@NEMoves.com 


548-5003  •  www.NewEnglandMoves.com 

For  a  free  mortgage  loan  decision,  call  (800)  676-0033  or  (877)  233-7915 


age  twenty-five,  began  to  develop  further  the  cross-pollination  of  the  classical  standards 
and  his  own  music  with  its  myriad  influences.  Over  the  years  he  has  performed  in  near- 
ly every  conceivable  role  as  a  bass  player — in  sessions  with  artists  such  as  Lyle  Lovett 
and  Garth  Brooks,  in  classical  recordings  and  concerts,  and  in  original  collaborative 
projects.  In  July  2000  he  made  his  Boston  Symphony  Orchestra  debut  as  both  composer 
and  performer  when  Seiji  Ozawa  conducted  the  orchestra  in  Meyer's  Double  Concerto 
for  cello,  double  bass,  and  orchestra  with  Yo-Yo  Ma  and  Meyer  as  the  soloists.  Meyer 
received  further  attention  as  a  composer  last  year  when  he  was  named  a  MacArthur 
Foundation  Fellow  and  awarded  the  foundation's  $500,000  grant. 

Meyer's  inspiration,  his  style,  seems  to  be  tied  to  his  life  with  the  double  bass,  in 
much  the  same  way  that  Fernando  Sor's  focus  fell  on  the  guitar  and  Kreisler's  on  the 
violin.  Most  of  Meyer's  more  "formal"  compositions,  including  the  Double  Concerto,  a 
Concerto  for  Double  Bass,  and  a  quintet  for  string  quartet  and  double  bass,  involve  the 
composer's  own  instrument.  While  the  Violin  Concerto  is  an  exception  in  this  regard, 
the  musical  influences  Meyer  has  absorbed  as  a  performer  are  as  clearly  present  here 
as  in  the  double  bass  pieces.  These  include,  most  audibly,  Mozart  as  well  as  touches  of 
old-time  fiddle  music,  along  with  a  style  we  might  characterize  as  generally  American, 
reminiscent  of  American  composers  from  Billings  to  Stephen  Foster  to  Copland. 
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In  a  note  accompanying  her  recording  of  the  Violin  Concerto,  Hilary  Hahn  tells  of 
how  the  piece 

grew  out  of  a  chance  meeting  that  I  had  with  the  composer  in  1996,  when  we  were 

playing  Bach's  Brandenburg  Concertos  together  in  New  York Everything  about 

the  creation  of  this  concerto,  which  took  place  in  the  spring  and  summer  of  1999, 
went  smoothly.  In  January,  Edgar  faxed  me  the  first  two  pages  of  the  violin  part.  In 
the  months  that  followed,  working  around  the  world  in  spare  moments  between  his 
own  engagements  on  the  double  bass,  he  composed  and  faxed  me  the  concerto 
page  by  page  as  he  finished  it — and  I  learned  it  as  it  arrived. 

As  noted  above,  Hahn  gave  preliminary  performances  that  summer,  first  with  piano 
accompaniment  for  residents  of  a  retirement  home  near  Philadelphia  in  July,  and  later 
in  orchestral  trials  with  conductor  Jeffrey  Kahane  in  San  Luis  Obispo,  California,  and 
Skaneateles,  New  York.  After  Meyer  brought  the  concerto  to  its  present,  definitive  form, 
Hahn  and  the  Saint  Paul  Chamber  Orchestra  gave  the  first  performances  of  the  final 
version  in  September  1999  in  Fargo,  St.  Paul,  and  Minneapolis.  They  recorded  the 
work  on  September  27,  1999.  Hahn  writes,  "It  was  the  first  piece  ever  commissioned 
for  me,  the  first  piece  that  I  have  ever  premiered,  and  the  first  that  I  have  been  the 
first  to  record." 

While  Meyer's  Violin  Concerto  is  not  a  "virtuoso"  concerto  per  se,  the  piece  provides 
the  soloist  many  opportunities  to  explore  the  idiomatic  and  lyric  capabilities  of  her  in- 
strument. Meyer  "conceived  this  violin  concerto  with  Hilary  Hahn's  singular  voice  in 
mind [It]  was  written  to  take  advantage  of  Hilary's  considerable  technique.  In  Hil- 
ary's hands,  for  instance,  two  passages  combining  a  slow-moving  line  on  one  string  with 
a  more  rapidly  moving  line  on  another  string  sound  more  like  violin  duets  than  violin 
solos,  especially  the  first,  heard  a  few  minutes  into  the  second  movement." 

The  concerto  is  in  two  movements,  and  the  piece  overall  begins  and  ends  with  a  tonal 
center  of  G-sharp.  In  a  brief  slow  introduction  the  soloist,  sparsely  accompanied,  plays 
a  melancholy  lyric  passage.  The  slow  material  alternates  with  a  faster  section  in  strong- 
ly articulated  irregular  rhythms — primarily  measures  of  7/8  and  5/8 — with  a  charming 
violin  melody  based  on  scales  and  a  quick  seven-note  upward  flip.  Meyer  takes  the  ma- 
terial of  both  sections  through  further  development,  including  modulations  and  changes 
of  texture,  upon  their  respective  returns  throughout  the  movement. 

The  second  movement  begins  in  A-flat,  the  parallel  major  of  the  first  movement's 
G-sharp  minor.  Once  again  the  opening  is  a  slow  passage  that  reappears  throughout  the 
movement,  but  this  one  is  more  expansive  and  atmospheric,  with  a  Copland-like  bitter- 
sweet sadness.  Meyer's  love  of  American  folk-music  fiddle  playing  is  evident  in  the 
faster  areas  of  the  movement.  The  first  of  these  is  quite  brief,  only  sixteen  measures, 
foreshadowing  a  little  of  what  comes  later  before  being  reabsorbed  into  the  slow,  sweet 
passage.  Another  country-folk  passage  full  of  double  stops  leads  immediately  to  the  up- 
tempo second  half  of  the  movement.  Most  of  the  fast  passages  here  employ  pentatonic 
scales  like  those  found  in  Stephen  Foster  and  American  "roots"  music  (not  to  mention 
folk  music  throughout  the  world),  but  taken  through  clever  and  rapid  changes  of  key 
that  reveal  the  sophistication  of  the  larger  structure.  Although  fully  notated,  much  of 
this  section  seems  almost  improvisatory.  The  fast  passages  are  interrupted  by  a  return 
to  the  music  of  the  movement's  opening,  with  a  cadenza-like  break  for  the  soloist  before 
a  return  to  the  faster  music  for  a  rambunctiously  exuberant  conclusion. 

— Robert  Kirzinger 
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William  Walton 

Symphony  No.  1 

William  Turner  Walton — knighted  by  King  George  VI 
in  1951 — was  born  on  March  29,  1902,  in  Oldham, 
Lancashire,  England,  and  died  on  Ischia  in  the  Bay  of 
Naples,  Italy,  on  March  8,  1 983,  at  eighty.  He  began 
his  Symphony  No.  1  in  1932  and  completed  the  finale 
in  the  summer  of  1935.  The  first  three  movements  were 
introduced  on  December  3,  1934,  by  the  London  Sym- 
phony Orchestra,  Hamilton  Harty  conducting,  in  Queens 
Hall,  London.  Hamilton  Harty  also  led  the  premiere  of 
the  complete  work,  on  November  6,  1935,  with  the  BBC 
Symphony  Orchestra,  as  well  as  the  American  premiere, 
on  January  23,  1 936,  with  the  Chicago  Symphony  Or- 
chestra. The  Boston  Symphony  Orchestra  has  played 
the  work  on  three  previous  occasions:  under  Charles 
Munch  in  February  1950,  under  Colin  Davis  in  April  1979,  and  under  Grant  Llewellyn 
in  April  1992.  The  score  (dedicated  to  the  Baroness  Imma  von  Doernberg)  calls  for  two 
flutes  (second  doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three 
trumpets,  three  trombones,  tuba,  timpani  (two  players),  snare  drum,  cymbals,  tam-tam, 
and  strings. 

It  is  hard  now  to  envisage  the  excitement  and  anticipation  that  surrounded  the  first 
performance  of  Walton's  First  Symphony  in  1935.  Two  factors  particularly  contributed 
to  the  buzz:  the  first  was  the  belief,  widely  shared,  that  Walton  was  the  brightest  and 
best  thing  that  had  happened  to  English  music  since  Elgar,  supplanting  the  group  of 
fading  post-Wagnerians  that  included  Delius,  Hoist,  and  Bax.  The  second  was  the  ex- 
traordinary circumstances  under  which  three  movements  of  the  unfinished  symphony 
had  been  played  in  public  only  a  year  before,  leaving  a  gaping  void  where  the  finale 
was  supposed  to  be.  The  symphony  thus  had,  in  effect,  two  first  performances. 

Unfortunately  Walton  was  himself  thoroughly  alarmed  by  the  burden  that  these  ex- 
pectations placed  on  his  shoulders.  He  was  a  productive  composer,  yet  he  had  the 
greatest  difficulty  composing.  He  was  terrified  of  an  empty  page  of  music  manuscript 
and  confessed  to  many  attacks  of  composer's  block.  He  was  sensitive  beyond  reason  to 
the  attacks  of  critics  and  always  fearful  that  his  muse  would  run  dry.  All  this  insecurity 
was  in  striking  contrast  to  the  brilliant,  dapper  young  man  that  the  public  saw  moving 
easily  in  London's  most  fashionable  social  and  artistic  circles,  and  scoring  success  after 
success. 

Facade  (1922),  the  overture  Portsmouth  Point  (1925),  the  Viola  Concerto  (1929),  and 
Belshazzars  Feast  (1931)  all  revealed  a  brilliantly  inventive  mind  flirting  with  modern 
trends  and  displaying  remarkable  technical  assurance  in  writing  for  voices  and  instru- 
ments. The  age  of  thirty  seemed  the  moment  to  embark  on  a  first  symphony  (as  it  did 
for  Beethoven),  and  he  was  encouraged  to  do  so  by  the  conductor  Sir  Hamilton  Harty, 
then  in  charge  of  the  Hall6  Orchestra  in  Manchester,  and  by  his  publishers,  the  Oxford 
University  Press.  "A  rather  portentous  undertaking,"  he  confessed,  "but  the  Hall6  is 
such  a  good  orchestra  and  Harty  such  a  magnificent  conductor  that  I  may  be  able  to 
manage  to  knock  Bax  off  the  map." 

He  started  work  in  the  early  months  of  1932,  when  a  friend  recorded  that  "Willie 
now  is  writing  and  varies  between  thinking  he  is  getting  going  and  feeling  sure  that  all 
he  has  done  must  be  torn  up.  This  evening  he  says  it  is  anaemic,  sentimental,  dull  and 
worthless.  Says  he  has  never  been  inspired  in  his  life  and  can't  think  why  he  writes." 
Part  of  the  problem  was  a  complicated  relationship  with  a  penniless  widowed  German 
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Baroness  Imma  von  Doernberg,  the 
dedicatee  of  Walton's  Symphony 

No.  1 


aristocrat,  Imma,  Baroness  von  Doernberg,  which  was  subject  to  the  same  ups  and  downs 
as  his  progress  on  the  symphony.  Two  years  later  Walton  gave  a  promise  that  the  work 
would  be  ready  for  the  following  season,  and  the  London  Symphony  Orchestra  (of  which 
Harty  was  now  the  conductor)  announced  the  first  performance  for  their  1934-35  sea- 
son. In  August  1934  he  and  Imma  (to  whom  the 
symphony  was  eventually  dedicated)  decided  to  go 
their  separate  ways,  but  the  symphony  was  still  not 
written.  Yet  he  allowed  the  orchestra  to  schedule 
the  performance  of  three  movements  only  on 
December  3,  1934. 

This  was  a  most  unusual  procedure.  To  some 
degree  he  felt  committed  to  the  fulfilment  of  his 
promise,  and  the  orchestra  committee  was  putting 
him  under  considerable  pressure.  The  plain  fact  is 
that  he  found  the  last  movement  very  difficult  to 
write.  "I've  burnt  about  3  finales  when  I  saw  that 
they  weren't  really  leading  anywhere  or  saying 
anything,"  he  confessed.  "And  it's  only  compara- 
tively lately  that  I've  managed  to  get  going  on  what 
I  hope  is  the  last  attempt.  At  the  moment  I  need 
hardly  add  that  I'm  held  up,  and  my  blood  has 
turned  to  water  and  see  no  hope  etc  etc  and  shall 
have  to  begin  all  over  again." 

The  success  of  the  first  three  movements  at  that 
concert  only  increased  the  pressure  on  Walton  to 
succeed  with  the  finale.  He  was  spurred  on  per- 
haps by  the  first  performance  in  April  1935  of  Vaughan  Williams's  Fourth  Symphony, 
a  work  that  seemed  to  challenge  Walton  as  the  flag-bearer  of  daring  modernism.  It  was 
something  of  a  breakthrough  when  he  came  up  with  the  subject  of  the  fugue  that  makes 
such  a  striking  entry  in  the  middle  of  the  movement,  and  by  the  end  of  August  1935  it 
was  ready.  After  the  first  full  performance  on  November  6  the  critics  were  ecstatic, 
although  opinions  were  divided  as  to  whether  the  finale  was  better  or  worse  than  the 
rest.  "Historic  night  for  British  music,"  said  one  headline.  A  twelve-sided  recording 
was  issued  by  Decca  immediately,  and  foreign  conductors  asked  to  see  the  score,  in- 
cluding Furtwangler,  Mengelberg,  Szell,  and  Ormandy.  The  latter  two  conductors  pro- 
grammed the  symphony,  and  when  Ormandy  gave  a  performance  in  October  1936  with 
the  Philadelphia  Orchestra,  it  is  said  that  two  hundred  people  walked  out  as  a  protest 
against  its  modernity. 

Walton's  musical  language  was  indeed  modern,  although  it  owed  little  to  Stravinsky, 
Hindemith,  or  Bartok.  He  applied  pungent  harmony  and  orchestration  to  long-reaching 
phrases  that  suggest  Sibelius;  indeed  a  resemblance  to  Sibelius  is  plain  in  the  first 
movement.  Elsewhere  the  style  suggests  Prokofiev,  even  Shostakovich,  but  is  ultimately 
pure  Walton.  The  orchestra  is  not  large,  but  it  is  intensively  used,  especially  when  the 
finale  gets  into  the  fanfare  mood  we  associate  with  the  coronation  marches  and  the 
Shakespeare  film  scores.  It  is  notable  how  he  can  sustain  long  passages  on  immobile 
pedal  notes  or  insistent  ostinati,  with  a  sense  of  span  and  distance  that  is  the  mark  of  a 
great  symphonist. 

The  scherzo  is  swift  and  spiky  in  its  quest  for  "malizia"  although  no  program  is  im- 
plied. The  triple  pulse  is  occasionally  dislocated  by  5/4  measures,  cross-accents,  and 
unexpected  silences.  Unlike  the  traditional  symphonic  scherzo,  this  movement  has  no 
Trio  to  offer  respite  or  relief. 

The  slow  movement  is  clearly  an  evocation  of  "maliticolia''  (Walton's  incorrect  Italian 
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for  "malinconia").  It  is  perhaps  the  most  intense  and  anguished  piece  he  ever  wrote, 
with  long  pedals  and  throbbing  inner  rhythms  again  present.  Its  melodic  style  is  angu- 
lar and  passionate,  and  it  rises  to  a  great  climax  with  the  same  fierce  struggle  that  might 
be  found  in  a  Tchaikovsky  or  Shostakovich  symphony,  falling  back  to  the  repeated 
C-sharps  that  have  been  in  place  for  many  pages  and  finally  provide  repose. 

The  finale  is  a  feast  of  restless  energy.  It  clearly  makes  fewer  demands  on  the  listener 
than  the  slow  movement  and  should  therefore  be  judged  as  providing  equilibrium  or 
disappointment  according  to  taste.  It  is  easy  to  see  how  the  fugue,  which  serves  as  the 
second  subject  of  the  movement,  seemed  to  the  composer  to  be  the  catalyst  for  a  suc- 
cessful finale,  since  it  brings  a  gust  of  fresh  air  into  the  noisy  blasts  that  precede  and 
follow  it. 

Walton  was  a  man  of  few  words  and  was  famously  taciturn  in  public.  He  often  affect- 
ed a  superficial  attitude  of  regarding  his  music  as  silly,  worthless  stuff.  But  in  private 
he  was  known  to  confess  that  it  came  from  the  heart.  The  fact  that  he  had  to  coax  it  so 
laboriously  into  life  bespeaks  a  composer  who  knew  that  he  had  it  in  him  and  knew  that 
his  audience  would  understand  its  message  once  he  had  fashioned  its  every  detail.  The 
First  Symphony  remains  one  of  his  most  personal  works  and  at  the  same  time  one  of  his 
most  successful  public  utterances. 

— Hugh  Macdonald 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  He  taught  at  Oxford 
and  Cambridge  Universities  before  moving  to  the  United  States  in  1987.  The  author  of  books 
on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written 
extensively  on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in 
a  number  of  leading  opera  houses. 
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More  .  .  . 

Information  about  Edgar  Meyer  and  his  music  can  be  found  on  two  websites:  that  of  his 
publisher,  Boosey  &  Hawkes  (www.boosey.com)  and  Meyer's  Sony  Classical  website 
(www.edgarmeyer.com).  Hilary  Hahn  has  recorded  the  Violin  Concerto  with  Hugh  Wolff 
conducting  the  Saint  Paul  Chamber  Orchestra  (Sony  Classical,  with  Hahn  performing 
Samuel  Barber's  Violin  Concerto).  Sony  recently  released  a  disc  of  Meyer's  Double  Con- 
certo for  cello,  double  bass,  and  orchestra  and  his  Concerto  in  D  for  double  bass  and 
orchestra  along  with  Bottesini's  Concerto  No.  2  for  double  bass  and  Gran  Duo  Concer- 
tante  for  violin,  double  bass,  and  strings,  all  with  Hugh  Wolff  and  the  Saint  Paul  Cham- 
ber Orchestra.  Yo-Yo  Ma  joins  Meyer  as  soloist  in  the  Double  Concerto,  and  Joshua  Bell 
joins  him  in  Bottesini's  Gran  Duo  Concertante.  Meyer's  Grammy-winning  collaboration 
with  banjoist  Bela  Fleck,  "Perpetual  Motion,"  was  released  in  2001.  Collaborative  re- 
cordings include  the  Grammy-winning  "Appalachian  Journey"  and  "Appalachia  Waltz," 
both  with  Yo-Yo  Ma  and  Mark  O'Connor,  and  "Short  Trip  Home"  with  Joshua  Bell,  Mike 

Marshall,  and  Sam  Bush. 

— Robert  Kirzinger 

A  comprehensive  modern  Berlioz  biography  in  two  volumes — Berlioz,  Volume  I:  The 
Making  of  an  Artist,  1803-1832  and  Berlioz,  Volume  II:  Servitude  and  Greatness — by 
Berlioz  authority  David  Cairns  appeared  in  1999  (University  of  California).  Benvenuto 
Cellini  is  discussed  in  Volume  II.  Another  important  modern  biography,  from  1989,  is 
D.  Kern  Holoman's  Berlioz,  subtitled  "A  musical  biography  of  the  creative  genius  of  the 
Romantic  era"  (Harvard  University  Press).  Berlioz,  by  Hugh  Macdonald,  general  editor 
of  the  Berlioz  critical  edition,  offers  a  compact  introduction  to  the  composer's  life  as 
part  of  the  Master  Musicians  series  (Oxford  paperback).  Another  compact  account  is 
Peter  Bloom's  The  life  of  Berlioz  in  the  series  "Musical  lives"  (Cambridge  University 
paperback;  Beethoven,  Debussy,  Mahler,  Mozart,  Schubert,  and  Strauss  are  among  the 
other  composers  included  in  this  series).  Julian  Rushton's  recent  (2001)  The  Music  of 
Berlioz  provides  detailed  consideration  of  the  composer's  musical  style  and  works  (Ox- 
ford paperback).  Hugh  Macdonald's  Berlioz  article  from  The  New  Grove  Dictionary  of 
Music  and  Musicians  (1980)  was  reprinted  in  The  New  Grove  Early  Romantic  Masters  2 
(Norton  paperback,  also  including  the  Grove  articles  on  Weber  and  Mendelssohn).  That 
article  was  retained,  with  revisions  to  the  discussion  of  Berlioz's  musical  style,  in  the 
2001  edition  of  Grove.  Macdonald's  Berlioz  Orchestral  Music  in  the  series  of  BBC  Music 
Guides  includes  a  chapter  devoted  to  the  overtures,  including  Benvenuto  Cellini  (Uni- 
versity of  Washington  paperback).  The  best  English  translation  of  Berlioz's  Memoirs  is 
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the  5th  annual  VOICES  concert  series  and  the 
PALS  musical  philanthropy  initiative  present... 


a  pais 

m^km   Children's  Chorus 


m  VOItt  04  KflfK 


A  world  premiere  by  Howard  Frazin, 

this  oratorio  looks  at  the  story  of  Abraham's  sacrifice  of  Isaac  through  the  son's  eyes 

...  and  gives  a  voice  to  all  children  who  are  voiceless  in  the  adult  world. 

Artistic  Director  Johanna  Hill  Simpson  conducts  with 

Baritone  Robert  Honey  sucker  as  Abraham 

and  the  children  of  PALS  as  Isaac. 


Benefit  Concert  to  Help  Local  Foster  Children 

The  Treehouse  Foundation  is  an  inspirational  new  program  in  Massachusetts,  based  on 
the  Hope  Meadows  model  in  Illinois,  that  addresses  the  critical  needs  of  foster  and 

adoptive  children  by  establishing  planned,  intergenerational  communities  where  these 

severely  at-risk  children  can  heal  from  past  traumas  and  live  in  permanent,  loving 

adoptive  families  within  a  supportive,  multi-generational  network  of  caregivers. 

Concert ...  Saturday,  March  1,  2003,  2  pm 

Benefit  Seating  $100  ...  Golden  Circle  Seating  $50  ...  General  Seating  $25 

$10  discount  on  all  ticket  prices  for  students  &  seniors 

NEC's  Jordan  Hall,  290  Huntington  Ave,  Boston 

Symposium...  Thursday,  February  27,  2003,  6  pm 

Discuss  the  issues  raised  by  The  Voice  of  Isaac  with  the  composer,  Howard  Frazin, 

and  featured  guest  Eli  Newberger,  pediatrician,  musician, 

and  leading  expert  on  the  treatment  and  prevention  of  child  abuse 

FREE  ...  Coolidge  Corner  Theater,  290  Harvard  Street,  Brookline 


www.palschildrenschorus.org 
617-264-PALS  (7257) 
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David  Cairns's  (Everyman's  Library;  once  available  as  a  Norton  paperback).  Still  also 
available  is  the  much  older  translation  by  Ernest  Newman  (Dover  paperback).  Jacques 
Barzun's  two-volume  Berlioz  and  the  Romantic  Century,  first  published  in  1950,  is  a  dis- 
tinguished older  study  (Columbia  University  Press);  Barzun's  own  single-volume  abridg- 
ment, Berlioz  and  his  Century,  is  available  as  a  University  of  Chicago  paperback.  Brian 
Primmer's  The  Berlioz  Style  offers  a  good  discussion  of  the  composer's  music  (Oxford). 

Charles  Munch  and  the  Boston  Symphony  Orchestra  recorded  the  overture  to  Benven- 
uto  Cellini  in  1959  (RCA,  with  other  Berlioz  overtures  and  the  "Royal  Hunt  and  Storm" 
from  the  composer's  opera  Les  Troy  ens).  The  overture  has  also  been  recorded  by  Myung- 
Whun  Chung  with  the  Bastille  Opera  Orchestra  (Deutsche  Grammophon),  Colin  Davis 
with  the  London  Symphony  Orchestra  (Philips)  and  later  with  the  Staatskapelle  Dres- 
den (RCA),  and  Andre  Previn  with  the  London  Symphony  Orchestra  (EMI).  Colin  Davis 
recorded  the  complete  Benvenuto  Cellini,  with  Nicolai  Gedda  in  the  title  role  and  the 
BBC  Symphony  Orchestra,  in  1972,  as  part  of  his  historic  Berlioz  cycle  made  for  Philips 
in  the  1960s  and  '70s  (currently  unavailable). 

The  obvious  places  to  read  about  William  Walton  include  Hugh  Ottaway's  article  in 
the  New  Grove  and  Byron  Adams's  entry  in  the  revised  New  Grove  (2001).  Books  on 
the  composer  include  Michael  Kennedy's  Portrait  of  Walton  (Oxford  paperback),  Wil- 
liam Walton:  Behind  the  Fagade,  by  Susana  Walton,  the  composer's  widow  (Oxford), 
and  Frank  Howes's  The  Music  of  William  Walton  (also  Oxford).  Worth  seeking  is  Bay  an 
Northcott's  essay  "In  Search  of  Walton,"  an  80th-birthday  tribute  to  the  composer  that 
appeared  in  The  Musical  Times  for  March  1982. 

Walton's  Symphony  No.  1  has  been  recorded  (alphabetically  by  conductor)  by  Paul 
Daniel  with  the  English  Northern  Philharmonia  (Naxos),  Sir  Alexander  Gibson  with  the 
Scottish  National  Orchestra  (Chandos),  Bernard  Haitink  with  the  Philharmonia  Orches- 
tra (EMI),  Simon  Rattle  with  the  City  of  Birmingham  Symphony  Orchestra  (EMI),  and 
Bryden  Thomson  with  the  London  Philharmonic  Orchestra  (Chandos).  Sir  Charles  Mac- 
kerras  has  recorded  the  two  Walton  symphonies  with  the  London  Philharmonic  and  Lon- 
don Symphony  Orchestra  (Classics  for  Pleasure,  not  generally  available  in  the  United 
States).  Walton's  own  commercial  recording  of  his  Symphony  No.  1  from  the  early  1950s 
is  not  currently  available,  but  an  important  recent  release  has  him  conducting  it  in  a 
live  1959  performance  from  Edinburgh  with  the  Royal  Philharmonic  (BBC  Legends, 
paired  with  a  1965  concert  performance,  also  under  his  baton,  of  his  oratorio  Belshaz- 
zars  Feast,  with  the  BBC  Symphony  Orchestra  and  Choral  Society  and  baritone  Donald 
Mclntyre). 

— Marc  Mandel 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
|~    ~  .  ed  by  our  Maitre  d'— and  she  says  yes. 


oi  Service 


) J.  OCI  V  ll_vC  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 
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Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


Leonard  Slatkin 

One  of  today's  most  distinguished  conductors,  Leonard  Slatkin  is 
noted  for  his  imaginative  programming,  commitment  to  American 
music,  and  advocacy  of  music  education.  He  is  now  in  his  seventh 
season  as  music  director  of  the  National  Symphony  Orchestra  and 
his  third  as  chief  conductor  of  the  BBC  Symphony  Orchestra.  His 
tenure  with  the  National  Symphony  has  been  marked  by  highly 
praised  European,  Asian,  and  United  States  tours;  a  national  radio 
series,  which  he  hosts;  and  numerous  themed  festivals  drawing 
nationwide  attention.  Distinctions  include  a  White  House  celebra- 
tion honoring  the  National  Symphony  Orchestra  and  Mr.  Slatkin  for 
advocacy  of  America's  artistic  heritage;  a  Grammy  for  Best  Classical  Recording,  and  awards 
for  adventurous  programming.  He  oversees  an  extremely  active  commissioning  program,  so 
far  including  fifteen  symphonic  works  and  cycles  of  fanfares  (twenty -four)  and  encores  (ten 
so  far).  The  cycles,  taken  as  a  whole,  provide  a  glimpse  of  the  variety  and  diversity  of  styles 
in  American  music  today.  Mr.  Slatkin  has  made  regular  appearances  over  the  last  two  dec- 
ades with  virtually  all  the  major  international  orchestras  and  opera  companies,  including 
the  New  York  Philharmonic,  Berlin  Philharmonic,  Cleveland  Orchestra,  and  Amsterdam 
Concertgebouw,  as  well  as  the  Metropolitan  Opera  and  the  Vienna  Staatsoper.  His  celebrat- 
ed seventeen-year  tenure  as  music  director  of  the  Saint  Louis  Symphony  Orchestra  earned 
him  the  title  of  Conductor  Laureate.  Mr.  Slatkin's  discography  includes  more  than  100  re- 
cordings with  the  National  Symphony,  BBC  Symphony  Orchestra,  Saint  Louis  Symphony, 
and  others.  These  recordings  have  earned  four  Grammy  Awards — in  addition  to  the  one 
noted  above — and  more  than  fifty  other  Grammy  nominations.  Throughout  his  career  Mr. 
Slatkin  has  demonstrated  a  continuing  commitment  to  arts  education  and  to  reaching 
diverse  audiences,  reflected  in  his  work  with  student  orchestras  at  various  conservatories 
and  across  the  country  through  the  National  Symphony  Orchestra  American  Residencies 
program.  He  has  participated  in  benefit  performances  for  youth  orchestras  throughout  the 
country,  and  has  worked  with  students  in  dozens  of  universities  and  colleges.  When  the 
D.C.  Youth  Orchestra's  public  funding  was  cut,  he  orchestrated  a  consortium  to  replace  the 
funding,  enabling  130  children  to  continue  public  music  education.  Mr.  Slatkin  is  also  the 
founder  and  director  of  the  National  Conducting  Institute,  an  advanced  career  development 
program  that  assists  conductors  in  making  the  transition  from  leading  part-time  or  academ- 
ic orchestras  to  working  with  full-time  major  symphony  orchestras.  Mr.  Slatkin  has  received 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 
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numerous  honorary  doctorates,  including  one  from  his  alma  mater,  the  Juilliard  School,  as 
well  as  the  George  Peabody  Medal  for  Outstanding  Contributions  to  Music  in  America,  and 
several  civic  awards.  Mr.  Slatkin  began  his  musical  studies  on  the  violin.  Born  in  Los  An- 
geles into  a  distinguished  musical  family,  his  parents  were  conductor-violinist  Felix  Slatkin 
and  cellist  Eleanor  Aller,  founding  members  of  the  famed  Hollywood  String  Quartet.  Mr. 
Slatkin  studied  conducting  with  his  father,  continuing  with  Walter  Susskind  at  Aspen  and 
Jean  Morel  at  the  Juilliard  School.  Leonard  Slatkin  made  his  Boston  Symphony  debut  at 
Symphony  Hall  in  January  1980.  His  most  recent  concerts  with  the  orchestra  were  in  De- 
cember 1998,  when  he  conducted  music  of  Barber,  Previn,  and  Beethoven.  He  has  also  ap- 
peared frequently  with  the  orchestra  at  Tanglewood. 
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Hilary  Halm 

Making  her  Boston  Symphony  Orchestra  debut  this  week,  violinist 
and  Grammy  nominee  Hilary  Hahn  was  recently  named  "America's 
Best"  young  classical  musician  by  Time  magazine.  She  has  already 
established  herself,  at  age  twenty-two,  as  one  of  the  most  accom- 
plished and  compelling  artists  on  the  international  concert  circuit. 
Highlights  of  Ms.  Hahn's  2002-03  season  include  recital  debuts  at 
Carnegie  Hall  and  the  Vienna  Musikverein;  a  European  tour  with 
the  San  Francisco  Symphony;  performances  of  Edgar  Meyer's  Violin 
Concerto,  written  for  Ms.  Hahn,  with  the  Boston,  National,  Seattle, 
and  Frankfurt  Radio  symphonies;  and  a  series  of  recitals  that  take 
her  from  California  to  Istanbul.  Other  North  American  concerts  include  appearances  and 
recordings  with  the  Los  Angeles  Chamber  Orchestra,  and  subscription  series  with  the  or- 
chestras of  St.  Louis,  Milwaukee,  and  Honolulu.  In  Europe,  Ms.  Hahn  tours  Austria  with 
the  Camerata  Salzburg,  makes  her  debut  with  the  Lisbon  Gulbenkian  Orchestra,  and  re- 
turns to  the  Danish  National  Radio  Symphony,  the  Zurich  Chamber  Orchestra,  and  the  Ba- 
varian Radio  Symphony  Orchestra  in  Munich.  Admitted  to  Philadelphia's  Curtis  Institute  of 
Music  in  1990  at  the  age  of  ten,  Hilary  Hahn  made  her  major  orchestra  debut  a  year-and- 
a-half  later  with  the  Baltimore  Symphony,  followed  by  engagements  with  the  Philadelphia 
Orchestra,  Cleveland  Orchestra,  New  York  Philharmonic,  and  Pittsburgh  Symphony.  In  March 
1995  she  made  her  German  debut  playing  the  Beethoven  concerto  with  Lorin  Maazel  and 
the  Bavarian  Radio  Symphony  Orchestra.  The  following  year  she  made  her  Carnegie  Hall 
debut  with  the  Philadelphia  Orchestra.  Since  1996  she  has  made  five  recordings  for  Sony 
Classical.  Her  first,  featuring  solo  sonatas  and  partitas  of  J.S.  Bach,  won  Diapason's  "d'Or" 
award  and  spent  weeks  on  the  Billboard  classical  charts.  Her  next  recording,  concertos  by 
Beethoven  and  Bernstein,  brought  her  first  Grammy  nomination  and  a  second  Diapason 
"d'Or."  Her  third  release — concertos  by  Samuel  Barber  and  Edgar  Meyer — won  the  Deutsche 
Schallplattenpreis  and  the  Cannes  Classical  Award.  Her  2001  recording  of  the  Brahms  and 
Stravinsky  concertos,  a  Gramophone  "Editor's  Choice,"  received  the  "Choc"  of  Monde  de  la 
Musique  and  became  Ms.  Hahn's  fourth  consecutive  classical  bestseller.  Last  fall  Sony  re- 
leased her  recordings  of  the  Mendelssohn  concerto  and  Shostakovich's  Violin  Concerto  No.  1. 
Hilary  Hahn  began  playing  the  violin  at  age  three  in  a  children's  program  in  Baltimore.  From 
ages  five  to  ten,  she  studied  in  Baltimore  with  Klara  Berkovich,  a  native  of  Odessa.  For  the 
next  seven  years  she  studied  at  Curtis  with  the  legendary  Jascha  Brodsky — the  last  surviv- 
ing student  of  the  great  Belgian  violinist  Eugene  Ysaye — working  with  him  until  his  death 
at  age  89.  Ms.  Hahn  remained  at  the  Curtis  Institute  for  two  additional  years,  taking  ad- 
vanced elective  courses  in  languages  and  literature,  coaching  regularly  with  Jaime  Laredo, 
and  studying  chamber  music  with  Felix  Galimir  and  Gary  Graffman.  In  her  summers  she 
pursued  chamber  music  at  the  Marlboro  Music  Festival  in  Vermont.  In  May  1999,  at  age 
nineteen,  Ms.  Hahn  graduated  from  Curtis  with  a  bachelor  of  music  degree. 
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BOSTON  SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


Benefactors 


building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260. 

Anonymous  (8)  Estate  of  Ruth  Brooks  Heath 

Mr.  and  Mrs.  Harlan  E.  Anderson  Susan  Morse  Hilles  Trust 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Estate  of  Edith  C.  Howie 

AT&T  Mr.  and  Mrs.  Harvey  Chet 
Mr.  and  Mrs.  J.  P.  Barger  Krentzman 

Gabriella  and  Leo  Beranek  The  Kresge  Foundation 

Jan  Brett  and  Joseph  Hearne  Liz  and  George  Krupp 

Mr.  and  Mrs.  Peter  A.  Brooke  Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Chiles  Foundation  Nancy  Lurie  Marks  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and  Mr.  and  Mrs.  Nathan  R.  Miller 

Ms.  Mary  L.  Cornille  William  Inglis  Morse  Trust 

Mr.  Julian  Cohen  National  Endowment  for  the  Arts 

Commonwealth  of  Massachusetts  NEC  Corporation 

Mrs.  William  H.  Congleton  Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Lewis  S.  Dabney  Mr.  and  Mrs.  Norio  Ohga 

Mrs.  Stanton  W.  Davis  William  and  Lia  Poorvu 

Estate  of  Mrs.  Pierre  de  Beaumont  Estate  of  Wilhelmina  C.  Sandwen 

EMC  Corporation  Dr.  Raymond  and  Hannah  H. 
Mr.  and  Mrs.  John  P.  Eustis  II  Schneider 

Shirley  and  Richard  Fennell  Schoenhof  Family  Foundation 

Fidelity  Investments  Mr.  and  Mrs.  Carl  J.  Shapiro 

Estate  of  Vera  Fine  Miriam  Shaw  Fund 

Estate  of  Anna  E.  Finnerty  Mr.  and  Mrs.  Ray  Stata 

Hon.  and  Mrs.  John  H.  Fitzpatrick  Mr.  and  Mrs.  Thomas  G.  Sternberg 

FleetBoston  Financial  Mrs.  Sidney  Stoneman 

Germeshausen  Foundation  The  Helen  F.  Whitaker  Fund 

Estate  of  Marie  Gillet  Mr.  and  Mrs.  John  Williams 
The  Gillette  Company 
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Foundation  Grantors 


oundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activi- 
ties. In  particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educational 
mission,  from  youth  education  and  community  outreach  initiatives  statewide  to 
professional  training  for  promising  young  musicians  at  the  Tanglewood  Music 
Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between  ticket  rev- 
enue and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects, 
concert  programs,  capital  needs,  and  the  BSO  archives.  Endowment  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the 
maintenance  of  the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  those  foundations  that  have  helped  it  to  achieve  its  multi- 
faceted  mission. 

The  following  foundations  made  grants  of  $500  or  more  to  the  BSO  between 
September  1,  2001,  and  August  31,  2002. 

For  more  information,  contact  Gerrit  Petersen,  Director  of  Foundation  Support, 
at  (617)  638-9462. 


Anonymous  (4) 

The  Aaron  Foundation 

The  Lassor  &  Fanny  Agoos 

Charity  Fund 
Albert  Shapiro  Fund,  Inc. 
The  Anthony  Advocate  Foundation 
Apple  Lane  Foundation 
The  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachusetts 
The  Paul  and  Edith  Babson  Foundation 
Frank  M.  Barnard  Foundation 
The  Barrington  Foundation,  Inc. 
Adelaide  Breed  Bayrd  Foundation 
The  Boston  Foundation 
Brookline  Youth  Concerts  Fund 
Peter  L.  Buttenwieser  Fund  of  the  Tides 

Foundation 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
The  Aaron  Copland  Fund  for  Music, 

Inc. 


Irene  E.  &  George  A.  Davis  Foundation 

The  Eastman  Charitable  Foundation 

Eaton  Foundation 

English-Speaking  Union 

Fidelity  Foundation 

FleetBoston  Financial  Foundation 

Orville  W.  Forte  Charitable  Foundation 

Frist  Foundation 

The  Frelinghuysen  Foundation 

Fromm  Music  Foundation 

Gaston  Dufresne  Foundation 

Gerondelis  Foundation,  Inc. 

Ann  and  Gordon  Getty  Foundation 

Ellen  Abbott  Gilman  Trust 

Jackson  and  Irene  Golden  1989 

Charitable  Trust 
Elizabeth  Grant  Fund 
Elizabeth  Grant  Trust 
Helen  G.  Hauben  Foundation 
The  William  and  Flora  Hewlett 

Foundation 
The  Hoche-Scofield  Foundation 
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Foundation  Grantors     (continued) 


Henry  Hornblower  Fund 

The  Roy  A.  Hunt  Foundation 

Killam  Canadian  Trust 

June  Rockwell  Levy  Foundation,  Inc. 

The  Lowell  Institute 

James  A.  Macdonald  Foundation 

Nancy  Lurie  Marks  Foundation 

McCarthy  Family  Foundation 

Catherine  McCarthy  Memorial 

Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
MetLife  Foundation 
The  M.S.  and  G.S.  Morton  Foundation 
Mu  Phi  Epsilon  Memorial  Fund 
Max  and  Sophie  Mydans  Foundation 
Nellie  Mae  Educational  Foundation 
Jean  Nichols  Charitable  Trust 
Olivetti  Foundation 
Oxford  Fund,  Inc. 
Parnassus  Foundation 

Dr.  Charles  Rodgers 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 


Olive  Higgins  Prouty  Foundation 
The  Rhode  Island  Foundation 
Billy  Rose  Foundation  Inc. 
Saltonstall  Charitable  Foundation 
Saquish  Foundation 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Miriam  Shaw  Fund 
Richard  and  Susan  Smith  Family 

Foundation 

Richard  and  Susan  Smith 

John,  Amy,  and  Jennifer  Berylson 

Robert  and  Dana  Smith 

Brian  and  Debra  Knez 
Seth  Sprague  Educational  &  Charitable 

Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
The  Stevens  Foundation 
The  Charles  Irwin  Travelli  Fund 
Trust  for  Mutual  Understanding 
The  Trust  Family  Foundation 
Edwin  S.  Webster  Foundation 
The  Helen  F.  Whitaker  Fund 
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join  Susan  Davenny  Wyner  and  the 
New  England  String  Ensemble 


2002-2003  Season 


/       "rapturous,  shimmering  ...  ec 

Sunday,  March  2,  2003  at  3  pm 

Pickman  Hall,  Longy,  Cambridge 
NESE  Virtuosi 

Mozart:    String  Quartet  in  B  flat 
Ravel:       Duo  for  violin  and  cello 
Bartok:     String  Quartet  No.  1 

Sunday;  April  1 3,  2003  at  3  pm 

Sanders  Theatre,  Cambridge 
Purcell:   The  Fairie  Queen  Suite 
Dvorak:    Quartet  No.  9  in  D  minor,  arr.  string  orch. 
Schnittke:    Sonata  fro  violin  and  orchestra 
Featuring  Gregory  Vitale 


ecstatically  right"    Richard  Dyer,  Boston  Globe 


Vitale 


Call  for  Tickets  (781)  224-1 1 17  or  visit  us  at  www.nese.net 

=  AT&T  Wireless 

j 

AT&T  Wireless  is  a  proud  sponsor  of  the  New  England  String  Ensemble       /* 


44 


BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


cation  and  Community  Programs 

he  jBoston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
arded  education  programs  that  serve  more  than  60,000  students  each 

rear.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders 
in  Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year, 
the  BSO's  education  programs  include: 

•  17  Youth  and  Family  Concerts  by  the  full  BSO.  This  program  includes 
free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools. 

•  A  "Potpourri"  series  of  concerts  and  rehearsals  designed  to  give  serious 
high  school  musicians  behind-the-scenes  insight  into  performance  and  a 
performing  arts  institution. 

•  A  "Godparent"  program,  through  which  BSO  players  "adopt"  and  teach 
at  numerous  Boston  schools  on  a  regular  basis. 

•  Days  in  the  Arts  (DARTS),  a  summer  residential  arts  program  at  Tangle- 
wood,  the  BSO's  summer  home.  DARTS  gives  6th  through  8th  graders 
the  opportunity  to  immerse  themselves  in  the  arts  by  participating  in  the 
rich  cultural  resources  of  the  beautiful  Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's 
Education  Resource  Center,  which  is  located  in  the  Boston  Arts 
Academy.  These  state-certified  workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts 
institutions  to  help  strengthen  public  education.  As  school  systems  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assis- 
tance. The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to 
serve  as  a  partner  in  shaping  the  lives  of  our  young  people.  In  Cambridge, 
Chelsea,  Chinatown,  Lawrence,  Lynn,  Peabody,  Roxbury,  Wachusett,  and 
Worcester,  as  well  as  several  Berkshire  County  communities,  the  BSO  has 
forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education. 

The  BSO  gratefully  acknowledges  the  following  donors  for  their  new  gifts 
or  pledges  of  $2500  or  more  to  BSO  Education  and  Community  Programs, 
or  to  the  endowment  supporting  such  programs,  made  between  September 
1,  2001,  and  August  31,  2002. 

For  more  information,  contact  Judi  Cantor,  Director  of  Individual  and 
Planned  Giving,  at  (617)  638-9260. 
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Continued  on  page  47 
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Education  and  Community  Programs     (continued) 


The  Abbey  Group 
Associated  Grantmakers  of 

Massachusetts 
Blue  Cross  Blue  Shield  of 

Massachusetts 
Brookline  Youth  Concerts  Fund 

Mrs.  Marion  Dubbs 
Catherine  and  Paul  Buttenwieser 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Fidelity  Foundation 
Gerondelis  Foundation,  Inc. 
Ellen  Abbott  Gilman  Trust 
Thelma  and  Ray  Goldberg 
Helen  G.  Hauben  Foundation 
The  Hoche-Scofield  Foundation 
John  Hancock  Financial  Services 
Mr.  and  Mrs.  Howard  J.  Kessler 
Lacy  Youth  Activities  Fund 
Roger  and  Myrna  Landay 
The  Lepofsky  Family  Educational 

Initiative  Fund 
Loomis,  Sayles  &  Company,  L.P. 
The  Lowell  Institute 
The  Edward  MacCrone  Charitable 

Trust 


McCarthy  Family  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial 

Trust  Fund 
MetLife  Foundation 
The  Richard  P.  and  Claire  W. 

Morse  Foundation 
Ms.  Cecile  Higginson  Murphy 
New  Balance  Athletic  Shoe,  Inc. 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Mrs.  Renee  Rapaporte 
Dr.  Carol  Reich  and 

Mr.  Joseph  Reich 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
Richard  and  Susan  Smith 

Charitable  Foundation 
State  Street  Foundation 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
TDK  Electronics  Corporation 
Jean  C.  Tempel  Foundation 
The  Trust  Family  Foundation 
The  Cornelius  and  Muriel  Wood 

Charity  Fund 


lj J 
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ations 


Boston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship  reflects 
the  increasing  importance  of  partnership  between  business  and  the  arts.  The  BSO 
is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions.  These  corporations  have  sponsored  BSO  or  Symphony  Hall 
concerts  and  activities  during  the  2001-2002  and/or  2002-2003  seasons  at  the 
$200,000  or  more  level. 

For  information  regarding  BSO,  Boston  Pops,  or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-638-9279  or  at  abristol@bso.org 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  proud  to  continue  its  long 
/CTKI      tradition  of  support  for  the  Boston 

Symphony  Orchestra  through  sponsor- 
ship of  Opening  Night  at  Symphony. 
From  landmark  compositions  to  new  works,  the  Boston 
Symphony  Orchestra  continues  to  present  magnificent  music 
to  audiences  both  at  Symphony  Hall  and  around  the  world. 


Michael  C.  Ruettgers 

Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to 
continue  our  longstanding  partner- 
ship with  the  Boston  Symphony 
Orchestra  as  a  season  sponsor  and 
the  new  host  of  the  BSO  website.  We  are  committed  to  help- 
ing preserve  the  past  and  present  musical  heritage  of  the  BS< 
so  that  it  will  be  available  to  all  and  to  future  generations, 
and  will  continue  to  instill  in  us  a  love  of  music. 


Dennis  Clark 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  St  Resorts  is  proud  to  be 
the  official  hotel  of  the  Boston 
Symphony  Orchestra.  We  look 
forward  to  many  years  of  supporting  this  wonderful  organi- 
zation. For  more  than  a  century  Fairmont  Hotels  &  Resorts 
and  the  BSO  have  graced  their  communities  with  timeless 
elegance  and  enriching  experiences.  The  BSO  is  a  New 
England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 
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Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper- $200,000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 


The  Pinehills 

You  Could  Get  Used  To  This." 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.     (888)  209-8880     www.pinehills.com 

A  national  award-winning  community  with  homes  by  The  Green  Company,  Whitman  Home*, 
^^    Kistler  &  Knapp,  WhiteFox  Development,  Thorndike  Development,  Mackenzie  Brother*, 
£ftfflS?    and  Del  Webb. 


*> 


o/LIGHT 

The  French  Landscape  from  Corot  to  Monet 


December  15,  2002-April  13,  2003 

For  tickets,  call  617-542-4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


llira 

BOSTON 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  021 15 
www.mfa.org 


The  media  sponsor  is  WBZ-TV  4.   ^fo 

Claude  Monet,  Meadow  at  Givemy  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 





>ont  Hotels  &  Resorts  is  proud  to  be  the 
official  Hotel  of  the  Boston  Symphony  Orchestra. 

.fairmont.com        800  441   1 4 1 4 


Fairmont  Hotels  &  Resorts 
is  a  unique  collection  of 
39  world-class  hotels 
located  in  six  countries. 


■  I 


Siemasko  +  Verbridge 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 


Architecture 
Interior  Design 
Space  Planning 


BSOvations      (continued) 


Thomas  Gurtner 
Regional  Vice  President 
and  General  Manager 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Paul  La  Camera 

President  & 
General  Manager 


Bruce  Stevens 

President 


Four  Seasons  Hotel 


0j  Four  Seasons  Hotel  Boston  has 

been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city. 


Classical 


102.5  WCRB 


BOSTON 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO  live  concerts. 
We  have  been  pleased  to  bring  the  performances  of  our  world- 
class  orchestra  into  the  homes  of  millions  of  music  lovers. 
WCRB  is  the  flagship  station  of  Charles  River  Broadcasting, 
which  includes  WFCC/Cape  Cod,  WCRI/Block  Island,  and  the 
World  Classical  Network. 


WCVB-TVi|pJ    Now  in  our  27th  year  of  partnership 
|b  d   s  t  o       n£/j    with  the  Boston  Symphony  Orches- 
^-^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations.  Our  collaboration  features  stirring  per- 
formances as  well  as  stories  about  the  orchestra's  important 
contributions  to  the  community  in  televised  programs  such 
as  "POPS!  Goes  the  Fourth,"  "Holiday  at  Pops"  and  "Salute 
to  Symphony."  WCVB  proudly  shares  a  Boston  treasure  with 
viewers  in  New  England  and  across  the  country. 


STEINWAY       6       SONS 

Steinway  &;  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 


V) 


Boston   Virtuosi 

Paul  Du.lu.de  ~  Music  Director 


Don't  miss  the  next  concerts  of  Boston  Virtuosi's 

Sixth  Season  at  Faneuil  Hall! 
3.  Valentine  Serenade 
Saturday,  February  15,  2003  at  8  pm 

Josef   Suki*— ♦.  Serenade  in  E-Flat 
Tchaikovsky    —»  Serenade  for  Strings 
Vivaldi  — *  Concerto  for  Violin  and  Cello 
LauravBossert,  violin  &  Terry  King,  cello 

4.  Ancient  Inspirations 

Saturday,  May  ij,  2003  at  8  pm 

BoCCHERENI  — »NlGHT  in  the  StREETS  or  M ADRID 

Debussy  -f*  Danses  Sacree  et  Profane 

Virginia  Crumb,  harp 

Vaughan>  Williams — >  Fantasia  on  a  Theme 

by  Thomas  Tallis 

Respighi  ■*-*  Ancient  Airs  and  Dances  -  III 

"Paul  Pujude... outstanding  program  ideas  and  a 
grasp  of  the  sense  of  music;  he  knows  how  to  get 
the  character  and  color  of  the  sound  he  wants." 
"Interesting  repertoire  you  will  hear  nowhere  else." 
Richard  Dyer,  The  Boston  Globe 


617   547   8860 

Tickets:  $30  $20  •  $IO 
www.bostoixvirtvi.osi.  org 


"Mamma  Maria  stands  for  what 

Italian  food  is.  Simplicity, 

quality  ingredients  and  fun 

...  the  food  of  love. 

Chef  Tim  Hallama's  food  is 
absolutely  delicious" 

Emeril  Lagasse, 
Emeril  Salutes  America,  2002 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  •  5  Private  Dining  Rooms 


r 


v 


PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 


50 


BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


s  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  the  BSO's 
K-12  education  programs  and  other  community  outreach  programs.  The  BSO 
gratefully  acknowledges  the  following  companies  for  their  generous  annual 
Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2001,  and  August  31,  2002. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


^ 


BEETHOVEN  society-$500,ooo  and  above 


Fidelity  Investments 
Edward  C.  Johnson  3d 


gold  baton-$ioo,ooo  to  $499,999 


AT&T 

Esther  Silver-Parker 
American  Airlines 

James  K.  Carter 


Classical  102.5  WCRB 
William  W.  Campbell 

EMC  Corporation 
Michael  C.  Ruettgers 


Four  Seasons  Hotel 

Boston 

Thomas  Gurtner 
State  Street  Corporation 

David  A.  Spina 


silver  baton-$50,ooo  to  $99,999 


Accenture 
Richard  P.  Clark 
Douglas  A.  Green 
William  D.  Green 
Kenneth  Mitchell 
David  B.  Sardilli 
David  Sprows 


American  Express 

Company 

Kenneth  I.  Chenault 
Art  Technology  Group 

Jeet  Singh 
FleetBoston  Financial 

Charles  K.  Gifford 


John  Hancock  Financial 

Services 

David  F.  D'Alessandro 
MetLife  Foundation 
NEC  Corporation 

Koji  Nishigaki 


Continued  on  page  53 
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THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  j^J-JAZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.  org 

©2002  Hazelden  Foundation 
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Business  Leadership  Association     (continued) 


conductor's  circle-$25,ooo  to  $49,999 


Blue  Cross  Blue  Shield  of 

Massachusetts 

William  C.  Van  Faasen 
Deloitte  &c  Touche 

Michael  J.  Joyce 
Essex  Investment 

Management  Co.,  LLC 

Joseph  C.  McNay 
Filene's 

William  Ginger ich 
Fisher  Scientific 

International  Inc. 

Paul  M.  Montrone 
The  Gillette  Company 

James  M.  Kilts 


Goodwin  Procter  LLP 

Regina  M.  Pisa 
Liberty  Mutual  Group 

Edmund  F.  Kelly 
Massachusetts  Cultural 

Council 

Peter  Nessen 
Parthenon  Capital 

Ernest  K.  Jacquet 
PricewaterhouseCoopers 

LLP 

Michael  J.  Costello 
SG  Cowen  Securities 

Corporation 

Amy  Louise  Burns 


Sametz  Blackstone 

Associates 

Roger  Sametz 
TDK  Electronics 

Corporation 

Kuniyoshi  Matsui 
Tier  Technologies 

James  L.  Bildner 
Verizon 

Donna  C.  Cupelo 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


Bartley  Machine  & 

Manufacturing  Co., 

Inc. 

Richard  J.  Bartley 
Bingham  McCutchen 

LLP 

Jay  S.  Zimmerman 
Biogen,  Inc. 

James  C.  Mullen 
Choate,  Hall  &;  Stewart 

Samuel  B.  Bruskin 

William  P.  Gelnaw 

John  A.  Nadas 
Citizens  Financial  Group 

Lawrence  K.  Fish 
Clough  Capital  Partners, 

LP 

Charles  I.  Clough,  Jr. 
Coldwell  Banker 

Residential  Brokerage 

William  Kiley 


Connell  Limited 

Partnership 

Francis  A.  Doyle 
Dick  and  Ann  Marie 

Connolly 
Ernst  &c  Young 

James  S.  DiStasio 
Hale  and  Dorr  LLP 

William  F.  Lee 
Herald  Media,  Inc. 

Patrick  J.  Purcell 
Hewitt  Associates 

John  Kieley 
Hill,  Holliday 

Jack  Connors,  Jr. 
IBM 

Sean  C.  Rush 
Kirkpatrick  &c  Lockhart 

LLP 

Mark  E.  Haddad 
LPL  Financial  Services 

Todd  A.  Robinson 
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Loomis,  Sayles  & 

Company,  LP 

John  F.  Gallagher  III 
Manulife  Financial 

John  D.  DesPrez  III 
Mellon  New  England 

David  F.  Lamere 
Meredith  &  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
Nixon  Peabody  LLP 

Craig  D.  Mills 

Nestor  M.  Nicholas 
Peet's  Coffee  and  Tea 

Angela  Malala 
The  Ritz-Carlton  Hotels 

of  Boston 

John  Rolfs 


Continued  on  page  55 
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"It's  Wort 
tke  Wait!" 


Planning  the  perrect  retirement  in 
Concord  is  easier  than  ever  when 
you  sign  up  ror  Newbury  Court's 
Future  Residents  Waiting  List. 
Whether  you  re  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 


V. 


Mrs.  EJitk  Burger 

A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)369-5155 

Equal  Opportunity  Housing   |5[ 
100  Newbury  Court,  Concord,  MA  01 742  •  Sponsored  and  Managed  Ly:  New  England  Deaconess  Association 


Newbury  Court 
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Business  Leadership  Association     (continued) 


CONCERTMASTER-$15,000  to  $24,999    (continued) 


The  Studley  Press 
Suzanne  K.  Salinetti 

Von  Hoffmann 
Robert  S.  Mathews 
Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 

Timothy  P.  Home 
YAS  Broadband  Ventures 

LLC 

Rouzbeh  Yassini 


Yawkey  Foundation 
John  L.  Harrington 


PRINCIPAL  PLAYER-$10,000  to  $14,999 


Allmerica  Financial 

Corporation 

Michael  P.  Angelini 
American  Management 

Services,  Inc. 

George  A.  Cloutier 
Analog  Devices 

Ray  Stata 
Arnold  Worldwide 

Ed  Eskandarian 

Francis  J.  Kelly  III 
Atlantic  Trust  Pell  Rudman 

Donald  J.  Herrema 

Mark  /.  Panarese 

Edward  I.  Rudman 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
Boston  Scientific 

Corporation 

Lawrence  C.  Best 
Jim  and  Barbara  Cleary 
ControlAir  Inc. 

Scott  G.  Comstock 
Eaton  Vance  Corp. 

Alan  R.  Dynner 
The  Egan  Family 


Eze  Castle  Software,  Inc. 

Sean  McLaughlin 
John  and  Cecilia  Farrell,  Jr. 
George  H.  Dean  Co. 

Kenneth  Michaud 
Goldman,  Sachs  &  Co. 
Greater  Media,  Inc. 

Peter  H.  Smyth 
HPSC,  Inc. 

John  W.  Everets 
Haemonetics  Corporation 

James  L.  Peterson 
Hilb,  Rogal  and  Hamilton 

Insurance  Agency  of 

Massachusetts,  LLC 

Paul  D.  Bertrand 
Investors  Bank  &  Trust 

Company 

Michael  F.  Rogers 
KPMG  LLP 

Donald  B.  Holmes 
Kessler  Financial  Services,  LP 

Howard  J.  Kessler 
Longwood  Investment 

Advisors 

Robert  A.  Davidson 


ML  Strategies,  LLC 

Stephen  P.  Tocco 
New  England  Financial 

Thorn  A.  Faria 
NORTEL  NETWORKS 

John  S.  Neville 
Palmer  &  Dodge  LLP 

Malcolm  E.  Hindin 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Red  Lion  Inn 

Nancy  J.  Fitzpatrick 
Schnader  Harrison 

Goldstein  6c  Manello 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Ross  Hosking 
Sovereign  Bank 

John  P.  Hamill 
TA  Associates  Realty 

Michael  A.  Ruane 
Wachovia  Securities 

Richard  A.  Keating 


■ 
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Continued  on  page  57 


55 


IT    S     L  I  F  E  <yn  a  wAoce  dufewemt  L  E  VE  L. 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is,  well,  perfect.  It's  life  on  a  whole  different  level. 


For  reservations,  call  6iy.^6.Ijy^ 
Prudential  Center,  800  Boylston  Street,  Boston 


Zoyo  oft -7%k- rfho£ 


BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 


*  Paintings,  Prints  &  Sculpture 

¥  American  &  European  Furniture 

*  Oriental  Rugs  &  Tapestries 

*  Silver,  Jewelry,  Porcelain  &  Glass 
%  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer 
of  Grogan  &  Company,  is  actively  purchasing  antiques 
and  fine  art.  Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors 
and  lawyers,  please  take  advantage  of  our  unique 
"broom-clean"  service. 


Call  for  a  free  consultation: 
1-800-823-1020 


GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 
22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  www.groganco.com 


Free     Appraisals     every      Thursday! 
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Business  Leadership  Association     (continued) 


patron-$5,ooo  to  $9,999 


The  Abbey  Group 
Adams,  Harkness  &  Hill 
Advent  International 
Aon  Risk  Services,  Inc.  of 

Massachusetts 
Aquent 
Arthur  J.  Hurley  Company, 

Inc. 
Boston  Capital  Corporation 
The  Boston  Globe 
Boston  Research  Group 
Boston  Showcase  Company 
Boston  Stock  Exchange 
Broadview 
CB  Richard  Ellis/Whittier 

Partners 
Cabot  Corporation 
Carruth  Capital,  LLC 
The  Castle  Group 
Charles  River  Laboratories 

International,  Inc. 
Clair  Motorcars 
Commonwealth  Mediation 

&  Conciliation,  Inc. 
Copley  Place 
Credit  Suisse  First  Boston 

Corporation 
Di  Pesa  &c  Company,  CPAs 
Earth  Tech 

Edwards  &  Angell,  LLP 
Exel  Holdings,  Inc. 
Fitzgerald  Charitable 

Foundation 
The  Flatley  Company 
Fleet  Meehan  Specialist 
Forbes  Consulting  Group, 

Inc. 


Friedl  Enterprises 
Global  Companies  LLC 
Graphics  Marketing 

Services,  Inc. 
The  Halleran  Company 
Hines 

International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
Jofran 

John  M.  Corcoran  &  Co. 
Kaufman  and  Company 
Keyspan  Energy  Delivery 

New  England 
The  Kraft  Group 
Kruger  Inc. 
Legal  Sea  Foods 
Lexington  Insurance 

Company 
Margulies  &  Associates 
Martignetti  Companies 
MassMutual  Financial 

Group 
Maxwell  Shoe  Company 

Inc. 
JoAnn  McGrath  and  Family 
McKinsey  &  Company 
Medical  Information 

Technology,  Inc. 
Mercer  Human  Resource 

Consulting 
Mintz  Levin  Cohn  Ferris 

Glovsky  and  Popeo,  P.C. 
MR  Property  Management 
Mykrolis  Corporation 
New  Balance  Athletic  Shoe, 

Inc. 


New  England  Business 

Service,  Inc. 
Joseph  and  Joan  Patton 
Perry  Capital,  LLC 
Pioneer  Investments 
Plan-it  Marketing 

Intelligence,  Inc. 
RBC  Dain  Rauscher 
Raytheon  Company 
Regan  Communications 

Group,  Inc. 
Rockport  Kids 
S.R.  Weiner  &  Associates 
The  Schawbel  Corporation 
Signal  Technology 

Corporation 
Skadden,  Arps,  Slate, 

Meagher  &  Flom  LLP 
State  Street  Development 

Management  Corp. 
Studio  E 

Tower  Capital  Partners 
Towers  Perrin 
Trammell  Crow  Company 
Tyco  Healthcare/Kendall 
Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
W.B.  Mason  Co.,  Inc. 
WCVB-TV,  Channel  5 
Weston  Presidio 
William  Gallagher 

Associates 
Woburn  Foreign  Motors 
Woodstock  Corporation 


Continued  on  page  59 
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COPLEY 
PLACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


BOSTON  PHILHARMONIC 

Benjamin  Zander,  Conductor 


2002/2003  Season 


BRITTEN 

Passacaglia 

from  Peter  Grimes 
BEETHOVEN 

Piano  Concerto  No.  4 

John  O'Conor,  piano 
SHOSTAKOVICH 

Symphony  No.  10 


February  20,  2003 

Sanders  Theatre  at  7:30pm 
Tickets:  $17,  $29,  $40  &  $51 
Pre-concert  lecture  integrated 
_BMJSET  Discovery  Series 

February  22,  2003 

NEC's  Jordan  Hall  at  8pm 
Tickets:  $22,  $33,  $46  &  $60 

Pre-concert  lecture  at  6:4.5pm 

February  23,  2003 

Sanders  Theatre  at  3pm    • 
Tickets:  $22,  $33,  $46  &  $60 

Pre-concert  lecture  at  1:45pm 


(617)  236-0999  or  bostonphil.org 


L 
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Business  Leadership  Association     (continued) 


fellow-$3,ooo  to  $4,999 


The  American  Ireland  Fund 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists,  Inc. 
Boston  Properties,  Inc. 
Cahoots  Design 
Cambridge  Trust  Company 
Chubb  Group  of  Insurance 

Companies 
Colette  Phillips 

Communications 
Cummings  Properties,  LLC 
Dalia  Kitchen  Design 
Dow  Jones,  Inc. 
The  E.  B.  Horn  Co. 


Fiduciary  Trust  Company 
Foodmaster  Super  Markets, 

Inc. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  Hubbell  Group,  Inc. 
J.D.P.  Co. 
Jack  Madden  Ford 
Lee  Kennedy  Co.,  Inc. 
The  Lenox  and  Copley 

Square  Hotels/Saunders 

Hotel  Group 
Lindenmeyr  Munroe 
Needham  &  Company,  Inc. 


New  England  Cable  News 
New  England  Insulation 

Company 
The  New  York  Times 
Phelps  Industries  LLC 
TJX  Companies,  Inc. 
United  Gulf  Management, 

Inc. 
WBZ-TV  4,  UPN  38, 

UPN28 
Watson  Wyatt  Worldwide 
Weingarten,  Schurgin, 

Gagnebin  &  Lebovici  LLP 


MEMBER-$2,000  to  $2,999 


7NEWS,  WHDH-TV 
Anchor  Capital  Advisors, 

Inc. 
The  Baupost  Group,  LLC 
The  Biltrite  Corporation 
The  Boston  Consulting 

Group 
Carson  Limited  Partnership 
John  and  Diddy  Cullinane 
D.K.  Webster  Family 

Foundation 
Delta  Dental  Plan  of 

Massachusetts 
Digitas 


EDS 

FleetCenter 
Franklin  Ford 
Gadsby  Hannah  LLP 
The  Goldman  Group 
Goodfellas  Plastering 
Gourmet  Caterers,  Inc. 
HMK  Enterprises,  Inc. 
The  John  &  Happy  White 

Foundation 
Joseph  Eletto  Transfer,  Inc. 
MKS  Instruments,  Inc. 
The  MacDowell  Company, 

Inc. 


Nordblom  Company 
Nutter  McClennen  &  Fish 

LLP 
Putnam  Investments 
Ropes  &  Gray 
Senior  Aerospace 
Shaughnessy  &  Ahern  Co. 
Shawmut  Design  and 

Construction 
Sheppard  Riley  Coughlin 
Summit  Partners 
Sun  Life  Financial 
Talbots 
United  Liquors  Ltd. 


rj'uuuu'u '-' ; 


59 


NEXT  PROGRAM.  .  . 

Wednesday,  February  12,  at  7:30  p.m. 

(Open  Rehearsal) 
Friday,  February  14,  at  1:30 
Saturday,  February  15,  at  8 
Tuesday,  February  18,  at  8 

ALAN  GILBERT  conducting 


Pre- Concert  Talks  by 
John  Daverio, 
Boston  University 


KIRCHNER 
SIBELIUS 


Music  for  Orchestra  II 

Violin  Concerto  in  D  minor,  Opus  47 

Allegro  moderato 
Adagio  di  molto 
Allegro  ma  non  troppo 

MIDORI 


INTERMISSION 


SCHUMANN 


Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 

Lebhaft   [Lively] 

Scherzo:    Sehr  massig   [Very  moderate] 

Nicht  schnell   [Not  fast] 

Feierlich   [Solemn] 

Lebhaft   [Lively] 


Following  his  acclaimed  1999  Tanglewood  debut,  the  young  American  conductor 
Alan  Gilbert  makes  his  first  Symphony  Hall  appearance  with  the  Boston  Symphony 
Orchestra,  leading  violinist  Midori  in  Sibelius's  classic  Violin  Concerto.  The  Fin- 
nish master,  having  put  aside  his  own  aspirations  as  a  violinist,  wrote  his  compel- 
lingly  virtuosic  concerto  in  the  first  years  of  the  twentieth  century.  Esteemed  Ameri- 
can composer  Leon  Kirchner,  who  has  a  long  association  with  the  Boston  Symphony 
Orchestra,  based  his  Music  for  Orchestra  It  on  a  small  piece  he  wrote  for  the  BSO 
and  Tanglewood's  celebration  of  Leonard  Bernstein's  seventieth  birthday  in  1988. 
In  writing  his  Symphony  No.  3,  Rhenish,  actually  the  last  of  his  four  symphonies  to 
be  composed,  Robert  Schumann  drew  inspiration  from  his  new  surroundings  in  the 
town  of  Diisseldorf,  on  the  banks  of  the  Rhine  river  in  northern  Germany. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"Symphony Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m. 
until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reser- 
vation and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888- 
266-1200.  Please  note  that  there  is  a  $4  handling  fee  for  each  ticket  ordered  by 
phone  or  over  the  internet. 


L 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  begin  at  7  p.m.  prior 
to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before 
the  start  of  each  Open  Rehearsal. 


■ 


Wednesday,  February  12,  at  7:30  p.m. 

(Open  Rehearsal) 
Friday  4B'— February  14,  1:30-3:30 
Saturday  'A' — February  15,  8-10 
Tuesday  'B'— February  18,  8-10 

ALAN  GILBERT  conducting 
MIDORI,  violin 

KIRCHNER  Music  for  Orchestra  II 

SIBELIUS  Violin  Concerto 

SCHUMANN         Symphony  No.  3,  Rhenish 


Thursday,  February  20,  at  9:30  a.m. 

(Open  Rehearsal) 
Thursday,  February  20—8-10 

(Non-Subscription  Concert) 
Friday  Evening — February  21,  8-10 
Saturday,  February  22 — 8-10 

(Non-Subscription  Concert) 
Tuesday  'C— February  25,  8-10 

TAN  DUN  conducting 
YO-YO  MA,  cello 

SHOSTAKOVICH    Overture  on  Russian 

and  Khirgiz  Folk 

Themes 
CAGE  The  Seasons,  Ballet  in 

one  act  for  orchestra 

(1947) 
BRITTEN  Four  Sea  Interludes 

from  Peter  Grimes 
TAN  DUN  The  Map,  Concerto 

for  Cello,  Video, 

and  Orchestra 
(world  premiere;  BSO  commission) 


Programs  and  artists  subject  to  change. 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 


Thursday  'A— February  27,  8-10:10 
Friday  'A— February  28,  1:30-3:40 
Saturday  'B'— March  1,  8-10:10 
Tuesday  'B'— March  4,  8-10:10 

BERNARD  HAITINK,  conducting 
DOROTHEA  ROSCHMANN,  soprano 
KLARA  WURTZ,  piano 


I  i 


MOZART 


MOZART 


MAHLER 


Symphony  No.  35, 
Haffner 

"Ch'io  mi  scordi  di  te... 
Non  temer  amato  bene,'" 
K.505,  Concert  aria  for 
soprano  and  orchestra 
with  piano  obbligato 

Symphony  No.  4 


Thursday,  March  6,  at  9:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— March  6,  8-10:10 
Friday  Evening — March  7,  8-10:10 
Saturday  'A— March  8,  8-10:10 

BERNARD  HAITINK  conducting 
CHRISTINE  BREWER,  soprano 
MARGARET  LATTIMORE,  mezzo-soprano 
PAUL  GROVES,  tenor 
JONATHAN  LEMALU,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BEETHOVEN        Symphony  No.  4 
HARBISON  Requiem 

(world  premiere;  BSO  commission) 

Wednesday,  March  19,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— March  20,  8-9:45 
Friday  'B'— March  21,  1:30-3:15 
Saturday  'A— March  22,  8-9:45 
Tuesday  'C  —  March  25,  8-9:45 

DAVID  ROBERTSON  conducting 
SYNERGY  VOCALS 


BERIO 

DEBUSSY 
STRAVINSKY 


Sinfonia,  for  vocal 

ensemble  and  orchestra 
Jeux—Poeme  dansi 
Suite  from  The  Firebird 

(1919) 
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EnjqyThe 
SymphonyAnd 

YoulGetA 
Parkinglicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Take  Charge  of 

Your  Health 


with  a 


Heart  Scan 


A 


Lung  Scan 


faBeWell 

_  Body  Scan 

25  Boylston  Street,  Chestnut  Hill,  MA  02467 

1-877-BODY-CTS 

2  6  3  9-287 
www.bewellbodyscan.com 


C7j~^  Hotel  Commonwealth 


Redefining  Boston's 
Grand  Hotel  Tradition 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (or  until  4  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $4  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty -five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  the  Disability  Services  information  line  at  (617)  638-9431 
or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings,  or  the  non-subscription  concert  of  Thursday,  February  20,  2003. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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BOSTON    SYMPHONY   ORCHESTRA 


The  Walter  Piston  Society 


EASY   TO    LOVE 


Our  lead  trust  is  the  best  business  decision  for  a  charitable 
gift,"  says  Al  Steiner,  former  president  of  American  Benefits 
Group  and  Philanthropic  Financial  Services.  "You  defer 
capital  gains  tax,  increase  your  gift  to  Tanglewood,  invest 

\  the  principal  and  have  the  remainder  to  give  to  your 
children!  Shirley  and  I  did  this  with  the  sale  of  our  Lenox 

;  home.  We  have  given  the  'lead'  portion  to  our  Tanglewood 

1  Annual  Fund  and  another  charity." 

I 

j;  Walter  Piston  Society  members  al  and  shirley  steiner  have  loved 

Tanglewood  since  1956,  and  have  been  Friends  of  Tanglewood  for  more 
[  than  20  years.  Shirley  was  a  school  psychologist  for  23  years.  They  have 

j  two  children,  and  three  grandchildren. 


Itj's  so  easy  to  establish  a  planned  gift  with  the  BSO,  Tanglewood,  or  Pops. 

lh  learn  more  about  charitable  lead  trusts  or  other  planned  gifts,  please  call 
Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned  Giving  Office  at  (617)  638-9269 
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Digital  Virtuosity 


As  the  world  leader  in 
automated  networked 
storage,  we're  helping 
people  around  the 
globe  gain  access  to 
more  digital  informa- 
tion, whether  it's  the 
international  currency 
of  business  data 
or  the  universal 
language  of  music. 


EMC  Corporation 
is  proud  to  support  the 
Boston  Symphony 
Orchestra.  www.EMC.com 


EMC2 

where  information  lives 


Copyright  ©2002  EMC  Corporation.  All  rights  reserved.  EMC  and  the 

EMC2  logo  are  registered  trademarks  and  where  information  lives 

is  a  trademark  of  EMC  Corporation. 


"Bose  breaks  the  mold ...  Who  said 
i 
American  companies  can't  innovate?" 

-  Rich  Warren 
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7    > 
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Yxi'd  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444 -BOSE. 
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Better  sound  through  research® 
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The  Office  of  Michael  Rosenfeld  Inc.,  Architects 

West  Acton,  MA  01720      Tel:  (978)  264-0160     www.omr-architects.com 
Residential        Educational        Religious        Corporate        Municipal 
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Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear.  i 

Enjoy  full-service,  single-  ■ 
floor  condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this  magnificent 

property  is  100%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 


LONGYEAR 
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They  created  symphonies  too. 
Only  they  used  wood 
and  gold  paint. 
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?,  bronze, 
an.  Don't 


miss  your  chance  to  see  The 
Quest  for  Immortality:  Treasures 
of  Ancient  E&ypt,  the  largest 


igyptian  artifacts 


ever  seen  in  North  America. 


iep  meaning,  below 


their  beautiful  surfaces.  For  tickets 
or  membership  information  visit 


Quest  fbR 
mmorTaliTy 

treasures  of  Ancient  E^upt 


Museum  of  Science 


The  Quest  for  Immortality  is  organized  by  the  United  Exhibits™  Gro 
National  Gallery  of  Art,  Washington,  in  association  with  the  Suprert 
Audio  tour  provided  by  Antenna  Audio. 
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Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomneld,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Taylor,  Senior  Advisor  to  the 

Managing  Director 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/Valet  • 
Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  •  Alexander  Stein- 
beis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  John  Demick,  Senior  Stage 

Technician  •  Keith  Elder,  Production  Coordinator  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  • 

Jake  Moerschel,  Stage  Technician  •  Julie  G.  Moerschel,  Assistant  Chorus  Manager  •  Mark  C.  Rawson, 

Stage  Technician  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Julie 

Knippa,  Administration  Coordinator  •  Margo  Saulnier,  Artistic  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 

Pam  Wells,  Controller 

Lamees  Al-Noman,  Cash  Accountant  •  Shira  Beckerman,  Budget  Assistant  •  Yaneris  Briggs,  Accounts 
Payable  Supervisor  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Y.  Georges  Minyayluk,  Senior  Investment  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Mary 
Park,  Budget  Analyst  •  Harriet  Prout,  Accounting  Manager  •  Taunia  Soderquist,  Assistant  Payroll 
Accountant/Accounting  Clerk  •  Teresa  Wang,  Staff  Accountant 

DEVELOPMENT 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦  Judi  Taylor  Cantor,  Director  of  Individual  and 
Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship  and  Development  Administration  ♦  Deborah  Hersey, 
Director  of  Development  Services  and  Technology  ♦  Jo  Frances  Kaplan,  Director  of  Institutional  Giving  ♦ 
Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Development  Liaison 

Tahli  Adler,  Program  Coordinator  for  Corporate  Sponsorships  •  Howard  Amidon,  Senior  Major  Gifts  Officer  • 
Rachel  Arthur,  Individual  and  Planned  Giving  Coordinator  •  Diane  Cataudella,  Manager  of  Stewardship 
Programs  •  Rebecca  R.  Crawford,  Director  of  Development  Communications  •  Joanna  N.  Drake,  Coordin- 
ator, Tanglewood  Annual  Funds  •  Adrienne  Ericsson,  Grants  Coordinator  •  Sarah  Fitzgerald,  Manager 
of  Gift  Processing  and  Donor  Records  •  Alexandra  Fuchs,  Manager,  Tanglewood  Annual  Funds  •  Barbara 
Hanson,  Assistant  Manager,  Tanglewood  Annual  Funds  •  Julie  Hausmann,  Manager,  BSO  and  Pops  Annual 
Funds  •  Blaine  Hudson,  Program  Coordinator,  Corporate  Membership  and  Events  •  Justin  Kelly,  Assistant 
Manager  of  Gift  Processing  and  Donor  Records  •  Katherine  M.  Krupanski,  Coordinator,  BSO  and  Pops 
Annual  Funds  •  Mary  MacFarlane,  Assistant  Manager,  BSO  and  Pops  Annual  Funds  •  Susan  Olson, 
Stewardship  Coordinator  •  Mark  Perreault,  Gift  Processing  and  Donor  Records  Coordinator  •  Gerrit  Petersen, 
Director  of  Foundation  Support  •  Macey  Pew,  Gift  Processing  and  Donor  Records  Coordinator  •  Phoebe 
Slanetz,  Director  of  Development  Research  •  Susan  Spelman,  Berkshire  Education  Liaison  •  Elizabeth 
Stevens,  Assistant  Manager  of  Planned  Giving  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Pro- 
grams •  Christine  Wright,  Executive  Assistant  to  the  Director  of  Development/Office  Manager 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Angel  Baker,  Education  and  Community  Programs  Assistant  •  Gabriel  Cobas,  Manager  of  Education 

Programs  •  Leslie  Wu  Foley,  Associate  Director  of  Education  and  Community  Programs 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Kathleen  Clarke,  Assistant  to  the  Director  of  Event  Services  < 
Sid  Guidicianne,  Front  of  House  Manager  •  Emma-Kate  Jaouen,  Tanglewood  Events  Coordinator  •  Kyle 
Ronayne,  Food  and  Beverage  Manager 


HUMAN  RESOURCES 

Anne  Marie  Bettencourt,  Human  Resources  Manager 


Dorothy  DeYoung,  Benefits  Manager 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  •  Andrew  Cordero,  Lead  User  Support  Specialist 

•  John  Lindberg,  System  and  Network  Administrator  •  Michael  Pijoan,  Assistant  Director  of  Information 
Technology  •  Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  • 

Amy  Rowen,  Media  Relations  Coordinator  •  Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Assistant  Subscription  Manager  •  Leslie  Bissaillon,  Manager,  Tanglewood  Glass  Houses  • 
Richard  Bradway,  Manager  of  Internet  Marketing  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Lenore 
Camassar,  SymphonyCharge  Assistant  Manager  •  Susan  Dunham,  Subscription  Representative  •  Michelle 
Giuliana,  Web  Editor  •  Peter  Grimm,  Tanglewood  Special  Projects  Manager  •  Kerry  Ann  Hawkins, 
Graphic  Designer  •  Susan  Elisabeth  Hopkins,  Graphic  Designer  •  Faith  Hunter,  Group  Sales  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Manager,  Symphony  Shop  •  Katherine  Lee- 
man,  Marketing  Coordinator  for  Print  Production  •  Michele  Lubowsky,  Subscription  Representative  •  Mara 
Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason  Lyon,  Access  Services  Administrator/ 
Subscription  Representative  •  Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Sym- 
phonyCharge Manager  •  Michael  Moore,  Assistant  Call  Center  Manager  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  George  Saulnier,  Sub- 
scription Data  Entry  Coordinator  •  Jesse  Weissman,  Senior  Web  Developer 

Box  Office   Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 

Box  Office  Representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Director  of  Hall  Facilities 

Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  • 
Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Manager  of  Hall  Facilities  •  Shawn  Wilder, 
Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  •  Thomas  Davenport  • 
Michael  Frazier  •  Juan  Jimenez  •  William  P.  Morril  •  Peter  O'Keefe  ♦  Security  Christopher 
Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦  Cleaning  Crew  Desmond  Boland 

•  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gabo  Boniface 
Wahi 

TANGLEWOOD  MUSIC  CENTER 

Karen  Brown,  Coordinator  •  Patricia  Brown,  Associate  Director  •  Beth  Paine,  Manager  of  Student  Services 

•  Gary  Wallen,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Susan  Monack,  Administrative  Assistant  •  Paula  Ramsdell,  Project  Coordinator 


BSO 


Yo-Yo  Ma  to  be  Featured  in 
Two  Special  Non-Subscription 
BSO  Concerts,  February  20  and  22 

Tickets  are  available  now  for  two  special 
non-subscription  BSO  concerts  featuring 
cellist  Yo-Yo  Ma  next  week — on  Thursday 
night,  February  20,  at  8  p.m.  and  Saturday 
night,  February  22,  at  8  p.m. — as  soloist  in 
Chinese-American  composer  Tan  Dun's  The 
Map,  Concerto  for  Cello,  Video,  and  Orches- 
tra, a  BSO  commission  to  be  receiving  its 
world  premiere  performances.  Tan  Dun  him- 
self, widely  known  for  his  Oscar-winning 
film  score  to  Crouching  Tiger,  Hidden  Dragon, 
will  conduct  the  program,  which  also  in- 
cludes music  of  Shostakovich,  John  Cage, 
and  the  Four  Sea  Interludes  from  Benjamin 
Britten's  opera  Peter  Grimes.  Tickets  are 
available  at  the  Symphony  Hall  box  office, 
at  www.bso.org,  or  by  calling  Symphony- 
Charge  at  (617)  266-1200. 

Saving  a  Disappearing 
Chinese  Music  Tradition 

The  Boston  Symphony  Orchestra's  world  pre- 
miere performances  of  Tan  Dun's  The  Map, 
Concerto  for  Cello,  Video,  and  Orchestra — 
which  incorporates  filmed  field  recordings 
capturing  the  musical  life  of  China's  Tujia, 
Miao,  and  Dong  ethnic  minorities,  and  will 
feature  Yo-Yo  Ma  as  soloist  with  the  com- 
poser conducting — will  take  place  on  Feb- 
ruary 20,  21,  22,  and  25,  2003,  at  Symphony 
Hall.  The  performances  will  be  augmented 
by  a  number  of  activities  focusing  on  the 
preservation  of  Chinese  ancient  musical 
tradition. 

In  conjunction  with  Northeastern  Univer- 
sity, the  BSO  is  presenting  a  panel  discus- 
sion including  Tan  Dun  and  a  number  of 
distinguished  guests  at  Northeastern  Uni- 
versity on  Friday,  February  21,  from  3-4:30 
p.m.,  an  event  that  will  also  include  the  pre- 
miere screening  of  a  short  documentary  film, 
"The  Story  Behind  The  Map,"  by  Chinese 
filmmaker  Sheng  Boji. 

"The  Story  Behind  The  Map"  will  also  be 
shown  at  St.  James  Church  in  Chinatown  on 
Saturday,  February  22,  2003,  from  1-2:30 
p.m.  That  screening  will  be  followed  by  a 


discussion  on  saving  the  disappearing  Chi- 
nese music  tradition,  with  participants  again 
to  include  Tan  Dun,  Sheng  Boji,  and  a  num- 
ber of  distinguished  guests. 

In  addition,  an  exhibit  entitled  "The  Map: 
Discovering  the  Invisible  Map  of  Different 
Times  and  Cultures,"  featuring  photographic 
images  from  rural  China  and  a  video  instal- 
lation on  collecting  ancient  music  in  Hunan 
villages,  will  be  on  display  at  Symphony 
Hall,  Northeastern  University,  and  St.  James 
Church. 

For  more  details  on  these  events,  please 
visit  the  Boston  Symphony  Orchestra's  web- 
site at  www.bso.org.  Tan  Dun's  residency 
with  the  BSO  is  supported  by  a  grant  from 
the  National  Endowment  for  the  Arts. 

John  Daverio  to  Sign  Copies 
of  his  New  Book  at  the 
Symphony  Shop  This  Week 

John  Daverio  of  Boston  University,  a  popu- 
lar pre-concert  speaker  here  at  Symphony 
Hall  and  a  frequent  contributor  to  the  BSO 
program  book,  will  sign  copies  of  his  new 
book,  Crossing  Paths:  Schubert,  Schumann, 
and  Brahms,  this  week  in  conjunction  with 
his  pre-concert  talks.  Mr.  Daverio  will  be  at 
the  Symphony  Shop  between  his  talks  and 
the  start  of  the  concert,  and  again  at  inter- 
mission, this  Friday  afternoon,  February  14, 
Saturday,  February  15,  and  Tuesday,  Feb- 
ruary 18.  In  his  new  book,  Mr.  Daverio 
explores  the  intriguing  connections  to  be 
found  in  the  lives  and  music  of  these  three 
great  composers.  Though  the  book  lists  at 
$49.95,  Symphony  Shop  patrons  will  be 
able  to  purchase  it  at  a  specially  discount- 
ed price  of  $34.95,  a  30%  savings. 

Attention,  Friday-afternoon 

Subscribers: 

Bus  Service  to  Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  concerts, 
why  not  consider  taking  the  bus  from  your 
community  directly  to  Symphony  Hall?  Un- 
der the  auspices  of  the  Boston  Symphony 
Association  of  Volunteers,  the  following 
communities  sponsor  round-trip  bus  service 
for  the  Friday-afternoon  concerts  for  a  nomi- 
nal fee:  Beverly,  Cape  Cod,  Concord,  Mar- 


blehead/Swampscott,  Wellesley,  South  Shore, 
and  Weston  in  Massachusetts;  Concord, 
North  Hampton,  and  Peterborough  in  New 
Hampshire;  western  New  Hampshire;  and 
Rhode  Island.  Taking  advantage  of  your 
area's  bus  service  not  only  helps  to  keep 
this  convenient  service  operating,  but  also 
provides  opportunities  to  spend  time  with 
your  Symphony  friends,  meet  new  people, 
and  conserve  energy.  In  addition,  many  of 
the  participating  communities  make  a  sub- 
stantial contribution  to  the  BSO  from  the 
proceeds.  If  you  would  like  to  start  a  service 
from  your  community,  or  would  like  further 
information  about  bus  transportation  to  Fri- 
day-afternoon concerts,  please  call  the  Vol- 
unteer Office  at  (617)  638-9390. 

Symphony  Hall  Tours 

During  the  2002-03  season,  trained  guides 
from  the  Boston  Symphony  Association  of 
Volunteers  lead  free  walk-up  tours  of  Sym- 
phony Hall  on  the  first  Saturday  of  each 
month  at  1:30  p.m.  and  every  Wednesday  at 
4:30  p.m.  The  one-hour  tours  begin  and  end 
in  the  Massachusetts  Avenue  lobby.  Reser- 
vations are  not  required  for  these  walk-up 
tours.  Volunteer  guides  also  lead  tours  for 
private  groups,  by  reservation  only.  If  the 
tour  is  arranged  by  a  commercial  organiza- 
tion, a  fee  (minimum  $25)  is  charged.  For 
more  information,  or  to  make  a  reservation 


for  a  private  group  tour,  please  call  the  BSAV 
Office  at  (617)  638-9390. 

Public  Support  for  the 
Boston  Symphony  Orchestra 

The  BSO  is  extremely  grateful  to  be  the 
recipient  this  season  of  an  operating  grant 
from  the  Massachusetts  Cultural  Council, 
a  grant  made  despite  a  dramatic  62%  cut 
in  the  agency's  2003  budget.  This  grant  is 
being  used  to  help  underwrite  the  cost  of 
winter  season  concerts.  The  mission  of  the 
Council  is  to  promote  excellence,  access, 
education,  and  diversity  in  the  arts,  humani- 
ties, and  interpretive  sciences  in  order  to 
improve  the  quality  of  life  for  all  Massa- 
chusetts residents  and  contribute  to  the  eco- 
nomic vitality  of  our  communities.  A  state 
agency,  the  Massachusetts  Cultural  Council 
receives  an  annual  appropriation  from  the 
Commonwealth,  as  well  as  support  from  the 
National  Endowment  for  the  Arts. 

In  addition  to  grants  from  the  Massachu- 
setts Cultural  Council,  the  BSO  receives 
project  support  from  local  and  federal  agen- 
cies, including  the  National  Endowment  for 
the  Arts.  This  season,  grants  from  the  NEA 
are  helping  to  support  a  composer  residency 
program  and  the  2003  Festival  of  Contem- 
porary Music  at  Tangle  wood. 

Government  support  for  organizations 
like  the  BSO  is  vital  because  it  helps  attract 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

Hm      J.  J    has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 

jrxi  elude  how  the  orchestra  grew  from  an  ensemble  of  freelance 

I   players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Rene  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 


support  from  private  donors  and  stimulates 
economic  activity.  According  to  Americans 
for  the  Arts,  the  annual  financial  return  on 
government  investment  in  the  arts,  which  is 
minimal,  is  more  than  eight  times  the  invest- 
ment. In  New  England,  the  non-profit  and 
for-profit  arts  combined  support  245,000 
jobs — 3.5%  of  the  region's  workforce — and 
each  year  generate  $6.6  billion  in  revenue 
from  cultural  tourism  alone,  a  financial  im- 
pact that  eclipses  such  major  regional  in- 
dustries as  healthcare  technology,  computer 
equipment,  and  software. 

Our  representatives  in  Washington  and  on 
Beacon  Hill  need  to  hear  from  constituents 
how  important  the  arts  are  in  their  lives  and 
to  the  financial  health  of  our  region.  For  more 
information  on  how  to  communicate  with 
state  and  federal  elected  officials,  please 
contact  Jo  Frances  Kaplan,  Director  of 
Institutional  Giving,  by  phone  at  (617)  638- 
9264  or  via  email  at  jfkaplan@bso.org. 

Friends  of  the  Boston  Symphony 
Orchestra 

The  Boston  Symphony  Orchestra  has  earned 
its  reputation  as  one  of  the  top  symphony 
orchestras  in  the  world  through  its  commit- 
ment to  performance  excellence.  Financial 
support  is  critical  to  the  orchestra's  ability 
to  maintain  its  artistic  stature  and  to  bring 
its  many  education  and  community  programs 
to  a  broad  range  of  audiences  throughout  the 
area.  Friends  of  the  Boston  Symphony  Or- 
chestra provide  crucial  annual  financial 
gifts  to  help  cover  operating  expenses  and 
sustain  the  orchestra's  future.  Donors  who 
give  $75  or  more  become  Friends  of  the 
BSO.  For  more  information  on  how  to  be- 
come a  Friend  of  the  BSO,  please  call  (617) 
638-9276. 

The  Walter  Piston  Society 

The  Walter  Piston  Society  honors  those  who 
have  made  life-income  gifts  and/or  bequests 
to  the  Boston  Symphony  Orchestra,  Tangle- 
wood,  or  the  Boston  Pops.  A  life-income  gift 
is  a  thoughtful  way  of  helping  sustain  the 
orchestra,  while  receiving  income  for  life. 
The  Society  has  a  series  of  seminars,  pre- 
sentations, and  meetings  each  year.  Walter 
Piston  (1894-1976),  who  endowed  the  BSO's 


principal  flute  chair  with  a  bequest,  was  a 
Pulitzer  Prize-winning  composer  champi- 
oned by  Serge  Koussevitzky,  as  well  as  a 
longtime  faculty  member  at  Harvard  Univer- 
sity. To  learn  more  about  the  Walter  Piston 
Society  and  how  you  can  ensure  that  Mr. 
Piston's  legacy  lives  on  through  a  planned 
gift,  please  call  the  Planned  Giving  Office 
at  (617)  638-9269. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 
certs and  Open  Rehearsals,  starting  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  dis- 
tinguished speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  taped  examples  from  the  music  be- 
ing performed.  This  week,  John  Daverio  of 
Boston  University  discusses  Kirchner,  Sib- 
elius, and  Schumann.  In  the  weeks  ahead, 
BSO  Publications  Associate  Robert  Kirzinger 
discusses  Shostakovich,  Cage,  Britten,  and 
Tan  Dun  (February  20-25)  and  former  BSO 
Director  of  Publications  Michael  Steinberg 
discusses  Mozart  and  Mahler  (February  27- 
March  4). 

In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 
tickets  available  for  resale.  This  not  only 
helps  bring  needed  revenue  to  the  orchestra, 
it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 


BOSTON  SYMPHONY 

ORCHESTRA 

2002-2003 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

David  and  Ingrid  Kosowsky 
chair 

*Bonnie  Bewick 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  James  Cooke 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Catherine  and  Paul  Buttenwieser 
chair 

*Kelly  Ban- 
Mary  B.  Saltonstall  chair 

*  Alexander  Velinzon 

Kristin  and  Roger  Servison  chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in 

perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment^ 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
iLuis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson 

chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 

*  Andrew  Pearce 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
*Mihail  Jojatu 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 
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*Robert  Olson 
*  James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 
Principal 

Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 
Elizabeth  B.  Storer  chair 

Jay  Wadenpfuhl 
John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 


Margaret  and  William  C. 
Rousseau  chair,  fully  funded  in 
perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 


Position  endowed  by 
Angelica  L.  Russell 


Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 


He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16Boff  Route  128) 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

Friday,  February  14,  at  1:30 
Saturday,  February  15,  at  8 
Tuesday,  February  18,  at  8 

ALAN  GILBERT  conducting 


KIRCHNER 


Music  for  Orchestra  II 


SIBELIUS  Violin  Concerto  in  D  minor,  Opus  47 

Allegro  moderato 
Adagio  di  molto 
Allegro  ma  non  troppo 

MIDORI 

Midori's  appearances  this  week  are  supported  by  the 
Roberta  M.  Strang  Memorial  Fund. 


INTERMISSION 


SCHUMANN 


Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 

Lebhaft  [Lively] 

Scherzo:  Sehr  massig  [Very  moderate] 

Nicht  schnell  [Not  fast] 

Feierlich  [Solemn] 

Lebhaft  [Lively] 


The  afternoon  concert  will  end  about  3:25  and  the  evening  concerts  about  9:55. 


EMC  Corporation  is  proud  to  sponsor  the  BSO's  2002-2003  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  16 


oldwell  Banker  Previews 
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BOSTON  PRICE  UPON  REQUEST 

A  seemingly  typical  Greek  Revival  townhouse  on  Beacon  Hill 
which  offers  a  delightful  combination  of  traditional  Beacon  Hill 
charm  and  exciting  contemporary  design.  Features  include  a 
five-story  atrium,  a  "dream"  kitchen,  a  formal  dining  room, 
expansive  living  room  and  an  elevator.  Annette  Itzkan,  Itzkan  & 
Marchiel  Office,  (617)  247-2909,  annette.itzkan@NEMoves.com 


CARLISLE  $1,725,000 

Carlisle's  newest  subdivision,  Great  Brook  Estates:  10  beautiful, 
private  two-acre  lots  surrounded  by  hundreds  of  acres  of 
protected  park  lands  with  miles  of  trails.  Prominent 
builder  offers  magnificent,  innovative  designs,  exquisite 
details,  and  every  amenity.  Brigitte  Senkler,  Concord  Office, 
(978)  369-3600,  brigitte.senkler@NEMoves.com 


CONCORD  $3,195,000 

This  magnificent  residence,  built  to  the  most  exacting  standards 
of  craftsmanship,  is  sited  on  a  beautifully  landscaped 
one-acre  parcel.  13  sun-filled  rooms  are  resplendent  with 
elegant  details,  authentic  character,  uncompromised  quality 
and  luxurious  appointments.  Brigitte  Senkler,  Concord 
Office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


IMANCHESTER-BY-THE-SEA  $12,600,000 

The  North  Shore's  most  prestigious  new  construction  estate, 
designed  and  constructed  by  Crownstone.  Overlooking  the 
entrance  of  Manchester  Harbor  out  to  Misery  Island,  contemporary 
living  is  enhanced  with  old  charm  and  tum-of-the-century 
details.  Deep  water  dock.  Holly  Fabyan,  Manchester  Office, 
(978)  526-7572,  holly.fabyan@NEMoves.com 


MARBLEHEAD  $3,975,000 

A  private  beach  and  ocean  frontage  contribute  to  this 
meticulously  restored,  Mediterranean-style  residence  with  over  an 
acre  of  land.  Panoramic  vistas  of  the  Atlantic,  a  newly-renovated 
interior,  and  state-of-the-art  amenities.  Alice  Arena  and 
Christine  Cowden,  Marblehead  Office,  (781)  631-9511, 
alice.arena@NEMoves.com,  christine.cowden@NEMoves.com 


SUDBURY  $1,475,000 

Welcome  to  Sudbury's  newest  16-lot  subdivision  and  experience 
extraordinary  custom-built  workmanship  and  timeless 
designs  by  master  builder.  Classic,  yet  versatile  floor  plans 
can  be  customized  to  your  specific  needs.  Brigitte  Senkler 
and  Elisa  Trass,  Concord  Office,  (978)  369-3600, 
brigitte.senkler@NEMoves.com,  elisa.trass@NEMoves.com 


(800)  548-5003  •  www.NewEnglandMoves.com 

For  a  free  mortgage  loan  decision,  call  (800)  676-0033  or  (877)  233-7915 


Leon  Kirchner 

Music  for  Orchestra  II 

Leon  Kirchner  was  born  in  Brooklyn,  New  York,  on 
January  24,  1919,  and  now  lines  in  Cambridge,  Mas- 
sachusetts. Music  for  Orchestra  II  was  written  on  a 
commission  from  the  New  England  Conservatory  of 
Music;  as  described  below,  the  score  grew  out  of  a  work 
composed  in  honor  of  Leonard  Bernstein's  seventieth 
birthday  in  1988.  Kirchner  originally  planned  to  call 
it  "Kaleidoscope,"  though  at  the  time  of  its  premiere  he 
had  renamed  it  simply  "Orchestra  piece. "  Music  for 
Orchestra  II  is  the  definitive  title.  In  its  present  form, 
the  work  received  its  world  premiere  in  Bostons  Jordan 
Hall  with  the  New  England  Conservatory  Orchestra, 
the  composer  conducting,  on  January  31,  1990.  The 
Boston  Symphony  Orchestra  first  played  the  piece  on 
subscription  concerts  in  January  1994  with  Thomas  Dausgaard  conducting,  a  subsequent 
performance  following  under  Dennis  Russell  Davies  at  Tanglewood  on  August  10,  1996. 
The  score  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets  and 
bass  clarinet,  bassoon  and  contrabassoon,  four  horns,  three  trumpets,  three  trombones  and 
tuba,  piano,  and  strings.  The  piece  is  about  ten  minutes  long. 

Though  he  is  a  native  of  Brooklyn,  Leon  Kirchner's  family  settled  in  California  when 
he  was  a  child,  so  he  received  most  of  his  education  there  at  a  time  when  the  cultural 
life  in  Los  Angeles  was  marked  by  the  presence  of  Schoenberg,  Stravinsky,  and  a  host 
of  writers  and  other  cultured  emigres  from  Europe.  The  young  Kirchner  attracted  the 
attention  of  Ernst  Toch,  who  suggested  that  he  study  composition  with  Schoenberg  at 
UCLA.  He  later  worked  also  with  two  of  the  other  great  American  composer-teachers  of 
this  century,  Ernest  Bloch  in  Berkeley  and  Roger  Sessions  in  New  York.  After  military 
service,  Kirchner  finished  his  M.A.  degree  at  Berkeley.  He  spent  the  years  1948-50  in 
New  York,  where  he  received  the  first  wide  acclaim  for  his  music.  From  1950  to  1961 
he  lived  again  on  the  west  coast,  teaching  at  the  University  of  Southern  California  and 
at  Mills  College.  He  moved  to  Harvard  in  1961,  where  he  became  Walter  Bigelow  Rosen 
Professor  of  Music,  retiring  in  1989.  During  his  Harvard  years  he  was  also  active  as 
conductor  of  the  Harvard  Chamber  Orchestra  and  Friends,  which  has  considerably 
enriched  the  repertory  of  orchestral  music  performed  in  the  Boston  area.  Over  the  years 
he  won  important  awards  for  his  three  string  quartets  and  for  his  first  piano  concerto, 
including  the  Pulitzer  Prize  for  his  Third  Quartet  with  electronic  tape.  Strongly  identi- 
fied with  the  BSO,  he  served  on  several  occasions  as  composer-in-residence  at  Tangle- 
wood.  His  Music  for  Twelve,  commissioned  by  the  BSO  for  the  Boston  Symphony  Cham- 
ber Players  on  the  occasion  of  the  orchestra's  centennial  in  1981,  is  a  mainstay  of  the 
Chamber  Players  repertoire.  The  BSO  and  the  Koussevitzky  Foundation  commissioned 
his  oratorio  Of  things  exactly  as  they  are,  premiered  by   Seiji  Ozawa  and  the  BSO  in 
September  1997.  Kirchner  himself  has  led  the  orchestra  on  several  occasions  and  was 
soloist  in  the  BSO's  performances  of  his  Piano  Concerto  No.  1  under  Erich  Leinsdorf  in 
January  1963. 

One  of  Kirchner's  most  highly  regarded  works  was  simply  called  Music  for  Orchestra 
at  the  time  of  its  premiere  in  1969.  Written  on  commission  from  the  New  York  Philhar- 
monic in  celebration  of  its  125th  anniversary,  it  became  established  as  one  of  his  most 
important  orchestral  compositions.  Although  Kirchner  has  long  been  identified  with  the 
aesthetics  of  Schoenberg,  his  own  music  has  followed  procedures  that  are  quite  individ- 
ual. Even  his  purely  instrumental  compositions  are  intrinsically  dramatic,  with  musical 
gestures  asserting  and  changing  character  throughout.  As  might  be  expected  of  a  work 
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Week  16 


the  5th  annual  VOICES  concert  series  and  the 
PALS  musical  philanthropy  initiative  present... 


SI  PALS 

mmkm   Children's  Chorus 


UK  VOItt  Of  KflflC 


A  world  premiere  by  Howard  Frazin, 

this  oratorio  looks  at  the  story  of  Abraham's  sacrifice  of  Isaac  through  the  son's  eyes 

...  and  gives  a  voice  to  all  children  who  are  voiceless  in  the  adult  world. 

Artistic  Director  Johanna  Hill  Simpson  conducts  with 

Baritone  Robert  Honey  sucker  as  Abraham 

and  the  children  of  PALS  as  Isaac. 


Benefit  Concert  to  Help  Local  Foster  Children 

The  Treehouse  Foundation  is  an  inspirational  new  program  in  Massachusetts,  based  on 
the  Hope  Meadows  model  in  Illinois,  that  addresses  the  critical  needs  of  foster  and 

adoptive  children  by  establishing  planned,  intergenerational  communities  where  these 

severely  at-risk  children  can  heal  from  past  traumas  and  live  in  permanent,  loving 

adoptive  families  within  a  supportive,  multi-generational  network  of  caregivers. 

Concert ...  Saturday,  March  1,  2003,  2  pm 

Benefit  Seating  $100  ...  Golden  Circle  Seating  $50  ...  General  Seating  $25 

$10  discount  on  all  ticket  prices  for  students  &  seniors 

NEC's  Jordan  Hall,  290  Huntington  Ave,  Boston 

Symposium...  Thursday,  February  27,  2003,  6  pm 

Discuss  the  issues  raised  by  The  Voice  of  Isaac  with  the  composer,  Howard  Frazin, 

and  featured  guest  Eli  Newberger,  pediatrician,  musician, 

and  leading  expert  on  the  treatment  and  prevention  of  child  abuse 

FREE  ...  Coolidge  Corner  Theater,  290  Harvard  Street,  Brookline 


www.palschildrenschorus.org 
617-264-PALS  (7257) 


14 


composed  for  the  anniversary  of  a  great  orchestra,  Music  for  Orchestra  made  heavy  tech- 
nical demands  on  each  of  the  players  in  the  ensemble,  though  always  to  an  expressive 
and  dramatic  end.  Despite  his  Schoenbergian  roots,  Kirchner  writes  music  of  "sublime 
eclecticism,"  to  quote  Alexander  Ringer  on  Music  for  Orchestra.  The  score  called  for  a 
wide  range  of  contemporary  playing  techniques,  including  passages  in  which  segments 
of  thematic  material  were  played  rapidly  and  out  of  metrical  time  with  one  another,  as 
well  as  improvisation  within  specified  limits.  One  of  the  elements  that  made  Music  for 
Orchestra  so  effective  even  with  audiences  that  had  little  familiarity  with  atonal  music 
is  Kirchner's  tendency  to  build  melodic  ideas  on  the  intervals  of  seconds  and  thirds, 
the  classic  components  of  melodically  oriented  construction. 

Twenty  years  after  composing  Music  for  Orchestra,  Kirchner  created  a  companion 
piece,  which,  after  some  toying  with  alternative  titles,  he  called  Music  for  Orchestra  II. 
It  grew  out  of  a  tiny  composition  written  as  a  warm  gesture  of  homage  to  Leonard  Bern- 
stein on  the  occasion  of  the  latter's  seventieth  birthday,  August  25,  1988.  For  that  occa- 
sion, eight  composers  with  connections  to  Bernstein  (Luciano  Berio,  John  Corigliano, 
Jacob  Druckman,  Lukas  Foss,  Kirchner,  William  Schuman,  Toru  Takemitsu,  and  John 
Williams)  were  commissioned  to  write  a  variation  on  his  song  "New  York,  New  York" 
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(from  the  1944  show  On  the  Town);  each  of  them  found  an  unusual  and  original  way  of 
responding  to  the  commission,  characteristic  of  his  own  style.  Many  of  them  inserted 
"Happy  Birthday,"  or  quoted  other  Bernstein  works,  or  referred  to  compositions  with 
which  Bernstein  was  particularly  connected  as  a  conductor,  all  in  the  space  of  a  few 
minutes  each.  Kirchner's  own  contri- 
bution began  with  a  rather  extended 
introduction  that  made  reference  to 
two  of  his  own  musical  gods — "Ar- 
nold and  Igor,"  as  he  likes  to  say  (that 
is,  Schoenberg  and  Stravinsky).  The 
premiere  of  this  anthology  suite  of 
birthday  greetings  to  Bernstein  was 
given  by  the  Boston  Symphony  Or- 
chestra under  Seiji  Ozawa's  direction 
on  August  28, 1998,  at  Tanglewood,  as 
an  interlude  between  Bernstein's  own 
performances  with  the  BSO  of  Haydn's 
Symphony  No.  88  and  the  Tchaikov- 
sky Fifth.  Following  the  concert,  Bern- 
stein chaffed  Kirchner  for  his  occa- 
sional tendency  to  make  one  compo- 
sition, or  part  of  one  composition,  the 
basis  of  an  entirely  different  work:  "I 
know  you:  you're  going  to  take  the 
first  two  minutes,  and  you're  going  to 
use  it  to  write  your  own  piece." 

In  effect,  that  is  exactly  what  hap- 
pened. Soon  after  the  Bernstein  gala,  the  New  England  Conservatory  commissioned  an 
orchestra  work  from  Kirchner.  He  complied  with  a  score  that  does  indeed  start  off  with 
material  from  the  Bernstein  tribute.  The  enlarged  score  received  its  premiere  at  the 
Conservatory  in  1990.  Not  long  afterward,  Kirchner  himself  led  a  performance  with  his 
own  orchestra  at  Harvard.  Later,  Oliver  Knussen  suggested  performing  both  the  present 
piece  and  the  earlier  Music  for  Orchestra  together  as  a  single  larger  work;  though  the 
idea  had  not  occurred  to  Kirchner  previously,  he  endorsed  it  enthusiastically,  though 
without  prohibiting  performance  of  either  part  individually.  Thus  the  two  Music  for  Or- 
chestra works  can  be  performed  either  as  individual  pieces  or  as  two  parts  of  a  larger 
whole. 

Music  for  Orchestra  II  bears  the  dedication  "To  Leonard  Bernstein  and  to  Igor  and 
Arnold,"  since  all  three  composers  maintain  a  presence  in  the  final  form  of  the  compo- 
sition. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 


Leon  Kirchner,  Leonard  Bernstein,  and  Aaron 
Copland  at  Tanglewood  in  1988 
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it  takes  more  than  100  musicians  to  make  up  the  Boston 
Symphony  Orchestra.  It  takes  more  than  i  million  individual  notes  to  create 
an  orchestral  score.  And,  it  takes  your  financial  support  to  bring  the  music 
to  life.  Like  each  musician  on  stage,  or  each  note  on  a  page,  you  play  an 
important  part  in  the  BSO. 

The  BSO's  success  is  a  direct  result  of  the  financial  support  that  is 
contributed  by  more  than  10,000  Friends.  These  annual  gifts  help  the 
BSO  to  present  concerts  and  music  education  programs  to  a  broad  range 
of  audiences  throughout  the  community.  Ticket  sales  alone  do  not  cover 
the  Boston  Symphony's  operating  costs  each  year. 

BECOME   A    FRIEND   OF   THE    BSO  TODAY  WITH    A   GENEROUS 

contribution.  A  simple  gift  can  bring  the  music  to  life  and  ensure  that 
the  BSO  continues  its  legacy  of  performing  the  finest  orchestral  music. 
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To  make  a  gift  or  for  more  information,  call  the  Friends  of  the 
BSO  Office  at  (617)  638-9276  or  visit  us  online  at  www.bso.org. 


Jean  Sibelius 

Violin  Concerto  in  D  minor,  Opus  47 


Jean  (Johan  Julius  Christian)  Sibelius  was  born  at 
Tavastehus  (Hameenlinna),  Finland,  on  December  8, 
1865,  and  died  at  Jarvenpaa,  at  his  country  home  near 
Helsingfors  (Helsinki),  on  September  20,  1957.  He  be- 
gan work  on  his  violin  concerto  in  1902,  completed  it 
in  short  score — that  is,  with  the  orchestration  worked 
out  but  not  written  down  in  detail — in  the  fall  of  1903, 
and  finished  the  full  score  about  New  Year  1904.  The 
first  performance  was  given  in  Helsingfors  on  February 
8,  1904,  with  Viktor  Novacek  as  soloist  and  with  the 
composer  conducting.  Sibelius  then  withdrew  the  work 
for  revision,  and  in  its  new  and  present  form  it  had  its 
premiere  in  Berlin  on  October  19,  1905,  with  Karl  Halir 
as  soloist  and  with  Richard  Strauss  on  the  podium.  Maud 
Powell  introduced  it  to  this  country  when  she  played  it  on  November  30,  1906,  at  a  New 
York  Philharmonic  concert  led  by  Vassily  Safanov.  Miss  Powell,  who  was  also  the  first  to 
play  the  Dvorak  and  Tchaikovsky  concertos  in  America,  brought  the  Sibelius  to  Boston  at 
the  Symphony  concerts  led  by  Karl  Muck  on  April  19  and  20,  1907  (the  program  includ- 
ed the  Boston  premiere  of  Grieg's  "In  Autumn'  and  the  repeat,  "by  public  request,"  of  a 
brilliant  new  work  introduced  earlier  in  the  season,  Debussy's  "La  Mer").  Powell  played 
the  concerto  here  again  in  1912,  when  Max  Fiedler  conducted.  The  soloists  who  have 
performed  it  with  the  orchestra  since  then  have  included  Richard  Burgin  (with  Pierre 
Monteux,  Serge  Koussevitzky,  and  Charles  Munch),  Jascha  Heifetz,  Orrea  Pernel,  and 
Anja  Ignatius  (all  with  Koussevitzky),  Ruggiero  Ricci  (Munch),  Isaac  Stern,  Joseph  Sil- 
verstein,  and  Itzhak  Perlman  (all  with  Erich  Leinsdorf),  Miriam  Fried  (Colin  Davis), 
Silverstein  (Vladimir  Ashkenazy),  Yuzuko  Horigome  (Silver stein),  Viktoria  Mullova  (Seiji 
Ozawa),  Cho-Liang  Lin  (Semyon  Bychkov),  Kyung-Wha  Chung  (Simon  Rattle),  Midori 
(Michael  Tilson  Thomas),  Joshua  Bell  (Leonard  Slatkin  and  Yuri  Temirkanov),  Ida 
Haendel  (Simon  Rattle),  Gidon  Kremer  (Bernard  Haitink),  Leila  Josefowicz  (Ozawa), 
Itzhak  Perlman  (Hugh  Wolff),  Christian  Tetzlajf  (the  most  recent  subscription  perform- 
ances, with  Bernard  Haitink,  in  October  1998),  and  Joshua  Bell  again  (the  most  recent 
Tanglewood  performance,  with  Rafael  Frilbeck  de  Burgos,  on  August  25,  2000).  The  or- 
chestra consists  of  flutes,  oboes,  clarinets,  and  bassoons,  all  in  pairs;  four  horns,  two 
trumpets,  three  trombones,  timpani,  and  strings. 

In  no  violin  concerto  is  the  soloist's  first  note — delicately  dissonant  and  off  the  beat — 
so  beautiful.  Indeed,  in  September  1902,  Sibelius  wrote  to  his  wife  that  he  had  just  had 
"a  marvelous  opening  idea"  for  such  a  concerto.  But  even  with  that  inspired  start,  the 
history  of  the  work  was  troubled.  Sibelius  was  drinking  heavily  and  seemed  virtually 
to  be  living  at  Kamp's  and  Konig's  restaurants.  He  was  limitlessly  resourceful  when  it 
came  to  finding  ways  of  running  from  this  work  in  progress.  He  behaved  outrageously 
to  Willy  Burmester,  the  German  violinist  who  had  been  concertmaster  in  Helsingfors  for 
a  while  in  the  '90s,  who  admired  Sibelius  and  was  ambitious  on  his  behalf,  who  stirred 
him  up  to  compose  a  violin  concerto,  and  who  of  course  hoped  to  give  its  first  perform- 
ance. Sibelius  sent  the  score  to  Burmester  ("Wonderful!  Masterly!  Only  once  before 
have  I  spoken  in  such  terms  to  a  composer,  and  that  was  when  Tchaikovsky  showed  me 
his  concerto!"),  let  word  get  about  that  the  work  would  be  dedicated  to  him,  but  at  the 
same  time  pushed  for  a  premiere  at  a  time  when  Burmester  was  not  free  or  would  not 
have  had  time  to  learn  a  piece  that  in  its  original  form  was  still  more  dificult  than  it  is 
now.  Viktor  Novacek — not  to  be  confused  with  the  better-known  Ottokar  Novacek,  com- 
poser of  a  popular  Perpetuum  mobile — was  a  violin  teacher  of  no  distinction  and  with- 
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out  reputation  as  a  performer.  That  he  would  fail  with  the  concerto  was  a  foregone  con- 
clusion, yet  that  was  the  destructive  path  Sibelius  chose.  After  the  premiere,  Burmester 
offered  his  services  once  again  for  a  series  of  performances  in  October  1904 — "All  my 
twenty-five  years'  stage  experience,  my  artistry  and  insight  will  be  placed  to  serve  this 
work ...  I  shall  play  the  concerto  in  Helsingfors  in  such  a  way  that  the  city  will  be  at  your 
feet" — only  to  find  himself  passed  over  again,  this  time  in  favor  of  Karl  Halir,  concert- 
master  in  Berlin,  a  former  member  of  the  famous  Joachim  Quartet,  and  himself  a  quartet 
leader  of  great  distinction.  Moreover,  the  dedication  finally  went  to  Ferenc  von  Vecsey,  a 
Hungarian  violinist  born  in  1893,  who,  in  his  prodigy  days,  had  been  one  of  the  concer- 
to's earliest  champions. 

From  Bach  to  Bartok,  many  of  the  great  keyboard  concertos  have  been  written  by  com- 
posers for  themselves.  Rather  more  of  the  significant  violin  concertos  have  been  written 
for  others  to  play.  Sibelius  wrote  his  for  a  kind  of  ghostly  self.  He  was  a  failed  violinist. 
He  had  begun  lessons  late,  at  fourteen,  but  then,  "the  violin  took  me  by  storm,  and  for 
the  next  ten  years  it  was  my  dearest  wish,  my  overriding  ambition  to  become  a  great 
virtuoso."  In  fact,  aside  from  the  handicap  of  the  late  start  and  the  provincial  level  of 
even  the  best  teaching  available  to  him  in  Finland,  he  had  neither  the  gift  of  physical 
coordination  nor  the  appropriate  temperament.  In  1890-91,  when  he  was  studying  com- 
position in  Vienna  with  Robert  Fuchs  and  Karl  Goldmark,  he  played  in  the  orchestra 
at  the  conservatory  (its  intonation  gave  him  headaches)  and  on  January  9,  1891,  audi- 
tioned for  the  Vienna  Philharmonic.  "When  he  got  back  to  his  room,"  we  read  in  Erik 
Tawaststjerna's  biography,  "Sibelius  broke  down  and  wept.  Afterwards  he  sat  at  the  piano 
and  began  to  practice  scales."  With  that  he  gave  up,  though  a  diary  entry  for  1915  re- 
cords a  dream  of  being  twelve  and  a  virtuoso.  The  concerto  is,  in  any  event,  imbued  both 
with  his  feeling  for  the  instrument  and  the  pain  of  his  farewell  to  his  "dearest  wish"  and 
"overriding  ambition." 

The  two  violin  concertos  that  most  extraordinarily  explore  the  structural  and  expres- 
sive potential  of  cadenzas  are  Elgar's  and  Schoenberg's.  Without  intending  anything  as 
theatrical  or  fantastic,  Sibelius  assigns  a  role  of  unprecedented  importance  to  his  first- 
movement  cadenza,  which,  in  fact,  takes  the  place  and  function  of  the  development  sec- 
tion. What  leads  up  to  that  crucial  point  is  a  sequence  of  ideas  beginning  with  the  sen- 
sitive, dreamy  melody  that  introduces  the  voice  of  the  soloist  and  continuing  (via  a 
short  cadenza  of  a  conventional  sort)  with  a  declamatory  statement  upon  which  Sibelius's 
mark  is  ineluctable,  an  impassioned,  superviolinistic  recitation  in  sixths  and  octaves, 
and  so  to  a  long  tutti  that  slowly  subsides  from  furious  march  music  to  wistful  pastoral 
to  darkness.  Out  of  that  darkness  the  cadenza  erupts.  It  is  an  occasion  for  sovereign 
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bravura,  and  at  the  same  time  it  is  brilliantly,  imaginatively,  and  economically  composed. 
Whether  comparing  his  own  work  with  the  Brahms  concerto,  which  he  first  heard  in 
Berlin  in  January  1905,  or,  many  years  later,  with  the  Prokofiev  D  major,  Sibelius  set 
store  by  having  composed  a  soloistic  concerto  rather  than  a  symphonic  one.  True,  there 
is  none  of  the  close-knit  dialogue  characteristic  of  the  greatest  classical  concertos  from 
Mozart  to  Brahms:  Sibelius  opposes  rather  than  meshes  solo  and  orchestra  (or  the  or- 
chestra as  accompanist).  True  also  that  the  Sibelius  is  one  of  the  really  smashing  virtuoso 
concertos.  It  would  be  a  mistake,  though,  to  associate  it  with  the  merely  virtuosic  tradi- 
tion represented  by  the  concertos  of,  say,  Tchaikovsky  and  Bruch,  to  say  nothing  of 
Paganini,  Vieuxtemps,  Wieniawski,  and  others  of  that  ilk.  Sibelius's  first  movement,  with 
its  bold  sequence  of  highly  diverse  ideas,  its  quest  for  the  unity  behind  them,  its  daring 
substitute  for  a  conventional  development,  its  recapitulation  that  continues  to  explore, 
rearrange,  and  develop,  its  wedding  of  violinistic  brilliance  to  compositional  purposes 
of  uncommon  originality,  is  one  in  which  the  breath  of  the  symphonist — one  who  was 
to  become  perhaps  the  greatest  symphonist  since  Brahms — is  not  to  be  mistaken. 

The  second  and  third  movements  proceed  from  another  level  of  ambition,  which  does 
not  mean,  however,  that  the  Adagio  is  anything  other  than  one  of  the  most  moving  pages 
Sibelius  ever  achieved.  Between  its  introductory  measures  and  the  main  theme  there  is 
a  fascinating  disparity.  Clarinets  and  oboes  in  pairs  suggest  an  idea  of  rather  tentative 
tone  (and  surprisingly  Wagnerian  cast),  a  gentle  beginning  leading  to  the  entry  of  the 
solo  violin  and  to  a  melody  of  vast  breadth.  It  is  to  be  played  sonoro  ed  espressivo.  It 
speaks  in  tones  we  know  well  and  that  touch  us  deeply,  and  it  took  me  years  of  knowing 
it  before  I  realized  that  the  world,  the  gesture  it  evokes  is  Beethoven's,  and  particularly 
the  Cavatina  in  the  B-flat  quartet,  Opus  130.  Sibelius  himself  never  found,  perhaps 
never  sought  such  a  melody  again:  this,  too,  is  farewell.  Very  lovely,  later  in  the  move- 
ment, is  the  sonorous  fantasy  that  accompanies  the  melody  (now  in  clarinet  and  bas- 
soon) with  scales,  all  pianissimo,  broken  octaves  moving  up  in  the  violin,  and  the  soft 
rain  of  slow  scales  in  flutes  and  plucked  strings. 

"Evidently  a  polonaise  for  polar  bears,"  said  Donald  Francis  Tovey  of  the  finale.  The 
charmingly  aggressive  main  theme  was  an  old  one,  going  back  to  a  string  quartet  from 
1890.  As  the  movement  goes  on,  the  rhythm  becomes  more  and  more  giddily  inventive, 
especially  in  matters  of  the  recklessly  across-the-beat  bravura  embellishments  the  soloist 
fires  over  the  themes.  It  builds  a  drama  that  evokes  the  Dvorak  D  minor  symphony  Sib- 
elius so  much  enjoyed  when  he  heard  it  in  Berlin  in  1890,  to  end  in  utmost  and  synco- 
pated brilliance. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to 
1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leav- 
ing Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the 
New  York  Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  pro- 
gram notes  (The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listeners  Guide).  A  third 
volume,  on  the  major  works  for  orchestra  with  chorus,  is  forthcoming. 
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Robert  Schumann 

Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 


Robert  Schumann  was  born  in  Zwickau,  Saxony,  on 
June  8,  1810,  and  died  at  Endenich,  near  Bonn,  on 
July  29,  1856.  He  composed  his  Symphony  in  E-flat 
(published  as  his  Third,  though  it  was  actually  the 
fourth  and  last  symphony  that  he  wrote)  in  Dilsseldorf 
between  November  2  and  December  9,  1850.  Schumann 
conducted  the  premiere  in  Dilsseldorf  on  February  6, 
1851.  The  nickname  "Rhenish"  actually  appears  no- 
where in  the  original  sources,  nor  on  the  published  score. 
Theodor  Eisfeld  led  the  Philharmonic  Society  in  the 
first  American  performance  on  February  2,  1861,  at  the 
Academy  of  Music  in  New  York.  Carl  Zerrahn  led  the 
Harvard  Musical  Association  in  the  first  Boston  perform- 
ance on  February  4,  1869,  at  the  Music  Hall.  Georg 
Henschel  gave  the  first  Boston  Symphony  performances  on  November  23  and  24,  1883, 
subsequent  BSO  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur, 
Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky,  Erich  Leinsdorf  Michael 
Tilson  Thomas,  Andrew  Davis,  Seiji  Ozawa  (in  October  1984  and  then  at  Tanglewood  on 
July  5,  1985 — the  BSOs  most  recent  Tanglewood  performance,  though  Christoph  von 
Dohndnyi  led  the  Cleveland  Orchestra  in  a  more  recent  performance  there  on  August  24, 
1991),  Marek  Janowski,  and  Hans  Graf  (the  most  recent  subscription  performances,  in 
January  2001).  The  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four 
horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

One  of  the  more  crucial  turning  points  in  Schumann's  musical  career  occurred  during 
the  course  of  a  nearly  half-year  sojourn  in  Vienna  in  late  1838  and  early  1839  when  he 
was  introduced  to  Franz  Schubert's  Symphony  in  C  (the  so-called  Great  C  major,  D.944) 
by  the  composer's  brother  Ferdinand.  In  addition  to  arranging  for  the  work's  long  over- 
due premiere,  with  Mendelssohn  and  the  Leipzig  Gewandhaus  Orchestra  in  December 
1839,  Schumann  dashed  off  an  enthusiastic  review  of  the  virtually  unknown  masterpiece 
for  publication  in  his  journal,  the  Neue  Zeitschrift  fur  Musik.  Extolling  the  symphony  for 
its  "heavenly  length"  and  its  independence  from  the  long  shadow  of  Beethoven,  Schu- 
mann also  speculated  on  the  external  factors  that  may  have  influenced  its  creation:  "Put 
together  the  Danube,  the  spire  of  St.  Stephen's  Cathedral,  and  the  distant  Alps — the 
whole  terrain  bathed  in  a  delicate  Catholic  incense — and  you  have  a  fair  picture  of 

Vienna On  hearing  Schubert's  symphony,  with  its  scintillating  romantic  life,  the  city 

hovers  before  me  now  with  greater  clarity  than  ever  before,  and  I  can  easily  understand 
how  such  a  work  arose  from  precisely  these  surroundings." 

As  is  often  the  case  with  Schumann's  criticism,  what  he  wrote  about  the  compositions 
of  others  can  be  applied  to  his  own  works  with  a  minimum  of  tweaking.  Substitute  the 
Rhine  for  the  Danube,  Cologne  Cathedral  for  St.  Stephen's,  and  the  Siebengebirge  for 
the  Alps,  add  a  pinch  of  incense,  and  the  result  is  an  accurate  description  of  the  atmos- 
phere that  called  forth  Schumann's  Symphony  No.  3,  commonly  known  as  the  Rhenish. 
Both  the  number  and  the  nickname  require  some  explanation. 

Composed  late  in  1850,  the  Rhenish  was  actually  the  fourth  and  last  of  the  sympho- 
nies that  Schumann  composed.  Not  long  after  finishing  his  Symphony  No.  1  in  B-flat 
(Opus  38)  in  1841,  he  wrote  a  Symphony  in  D  minor  that,  perhaps  due  to  its  lukewarm 
reception  by  the  public,  he  decided  to  withhold  from  publication.  The  C  major  sym- 
phony of  1845-46  appeared  as  No.  2  (Opus  61),  the  Rhenish  then  fell  into  place  as 
No.  3,  and  the  D  minor  symphony,  in  a  highly  doctored  revision,  was  issued  last  as 


No.  4  (Opus  120). 
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As  for  the  nickname,  Rhenish,  although  it  appears  nowhere  in  the  original  sources, 
chances  are  that  Schumann  would  have  approved  of  it — which  brings  us  to  his  arrival 
in  Diisseldorf,  capital  of  the  Prussian  Rhine  Province,  in  September  1850,  with  his  wife 
Clara  and  their  five  young  charges  in  tow.  With  a  little  coaxing  from  Ferdinand  Hiller, 
Schumann  had  agreed  to  take  up  Hiller's  position  as  municipal  music  director  in  Diis- 
seldorf, in  which  capacity  he  was  responsible  for  conducting  the  rehearsals  and  perform- 
ances of  the  city's  largely  amateur  orchestral  and  choral  societies,  and  for  overseeing 
the  musical  offerings  on  feast  days  at  two  of  the  local  Catholic  churches.  Schumann 
must  have  assumed  the  new  post  with  some  trepidation.  Years  before,  his  good  friend 
Mendelssohn  may  well  have  shared  with  him  some  of  the  frustrations  he  encountered 
during  his  own  tenure  as  music  director  in  Diisseldorf  between  1833  and  1835:  "At 
best,  the  members  of  the  orchestra  all  enter  separately,  in  the  piano  passages  the  flute 
plays  sharp,  not  a  single  Diisseldorfer  can  play  a  triplet  evenly,  every  Allegro  ends  twice 
as  fast  as  it  began,  and  the  oboe  plays  E-naturals  when  the  key  signature  includes  E-flat." 

Although  Schumann  found  it  difficult  to  compose  during  his  first  weeks  in  Diissel- 
dorf, complaining  that  the  "dreadful  street  racket"  deprived  him  of  much  needed  sleep, 
he  regained  his  creative  stride  before  long.  An  important  catalyst  in  this  process  seems 
to  have  been  provided  by  a  day-long  pleasure  trip  in  late  September  1850  to  nearby 
Cologne.  In  the  month  following  his  return  to  Diisseldorf,  he  drafted  the  brooding  but 
intensely  expressive  Cello  Concerto  in  A  minor  and  began  sketching  the  Symphony  in 
E-flat.  His  work  on  what  would  become  the  Rhenish,  however,  was  interrupted  by  a  sec- 
ond trip  to  Cologne — this  time  in  connection  with  Clara's  performance  of  his  A  minor 
piano  concerto — and  another  visit  to  the  landmark  that  had  so  profoundly  impressed 
him  during  his  earlier  excursion:  the  city's  magnificent  Gothic  Cathedral.  By  early  De- 
cember the  new  symphony  was  complete,  the  entire  task  having  occupied  him  for  only 
about  a  month  in  which  his  official  directorial  responsibilities  also  made  considerable 
demands  on  his  time.  In  conversation  with  Wilhelm  Wasielewski,  the  concertmaster  of 
his  Diisseldorf  orchestra,  and  later  his  first  biographer,  Schumann  refused  to  take  spe- 
cial credit  for  the  rapid  completion  of  the  symphony,  observing  that  if  Handel  could 
write  a  whole  oratorio  in  a  month,  the  drafting  of  a  symphony  in  the  same  time  span  was 
hardly  a  feat  worth  bragging  about. 

If  only  obliquely,  Schumann  himself  acknowledged  the  decisive  impact  exercised  on 
the  symphony's  genesis  by  the  Rhenish  milieu  in  general  and  the  Cologne  Cathedral  in 
particular.  Writing  to  the  publisher  Simrock  in  March  1851,  he  expressed  his  desire  to 
place  his  latest  works  with  a  Rhenish  firm,  "especially  my  most  recent  symphony,  which 
here  and  there  reflects  a  bit  of  local  color."  Similarly,  he  told  Wasielewski  of  his  attempt 
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to  place  "folkish  and  popular  elements"  in  the  forefront  of  the  new  work.  Indeed,  the 
symphony's  generally  high-spirited  mood  turns  to  more  sober  conceits  only  in  the  pen- 
ultimate, fourth  movement,  which,  according  to  the  designation  on  the  autograph  score, 
was  to  be  rendered  "In  the  character  of  an  accompaniment  to  a  solemn  ceremony."  The 
specific  ceremony  Schumann  probably  had  in  mind  was  the  elevation  of  Archbishop 
Johannes  von  Geissel  to  the  rank  of  cardinal  at  Cologne  Cathedral  on  November  12, 
1850 — a  well  publicized  event  that  he  did  not  witness  but  about  which  he  almost  surely 
read  in  one  of  the  Dusseldorf  newspapers. 

Most  tantalizing  of  all  is  Schumann's  reference  to  a  "slip  of  paper"  outlining  the  "poetic 
content  of  the  symphony's  movements"  and  intended  for  distribution  at  a  performance 
of  the  work  in  Cologne  on  February  25,  1851.  Unfortunately,  Schumann's  programmatic 
sketch  for  the  Rhenish  Symphony  does  not  survive,  but  its  general  contents  can  be  in- 
ferred from  a  review  of  the  warmly  applauded  Dusseldorf  premiere  on  February  6,  1851. 
(It  has  been  suggested  that  a  member  of  Schumann's  inner  circle  leaked  the  composer's 
program  to  the  press.)  According  to  the  anonymous  reviewer,  Schumann's  Symphony  in 
E-flat  depicts  "a  slice  of  Rhenish  life."  Just  as  the  first  movement  "arouses  joyful  ex- 
pectations," the  second  "paints  a  portrait  of  easygoing  life  on  the  Rhine,"  conjuring  up 
images  of  "pleasant  boating  excursions  past  vine-clad  hills."  Whereas  in  the  third  move- 
ment "the  composer,  lost  in  reflection,  rests  his  head  on  the  window  of  an  old  castle,"  in 
the  fourth  movement  "we  see  Gothic  cathedrals,  processions,  and  stately  figures  in  the 
choir  loft."  Finally,  "spirited  tones  from  the  previous  movements  intertwine"  in  the  con- 
cluding Lebhaft  as  "everyone  rushes  outdoors  to  enjoy  a  merry  evening  of  recollection." 

Today  such  descriptions  are  apt  to  strike  us  as  naive  at  best.  Yet  in  Schumann's  time 
they  served  a  useful  purpose,  assisting  an  audience  to  find  its  bearings  in  the  unfamil- 
iar territory  of  a  new  work,  and  often,  as  in  this  case,  identifying  the  chief  markers  in 

the  work's  affective  course.  Schu- 
mann's listeners  would  have  wel- 
comed a  programmatic  rationale 
for  the  most  striking  feature  of  the 
Rhenish  Symphony's  overall  de- 
sign: the  presence  of  five  move- 
ments instead  of  the  canonical  four. 
Precedents  for  this  expanded  struc- 
ture include  Berlioz's  Symphonie 
fantastique  (which  Schumann  had 
subjected  to  a  detailed  analysis 
toward  the  beginning  of  his  career 
as  a  music  critic)  and,  even  more  to 
the  point,  Beethoven's  Sixth  Sym- 
phony, the  Pastoral.  The  succes- 
sion of  moods  in  the  Rhenish,  how- 
ever, suggests  that  Schumann  was 
intent  on  creating  a  more  rustic 
counterpart  to  Beethoven's  sym- 
phonic idyll. 

Schumann  establishes  the  pri- 
marily celebratory  tone  of  the 
Rhenish  Symphony  in  the  very 
opening  bars  of  the  first  movement 
with  a  fanfare-like  theme  in  the 
strings  and  upper  winds.  Supported 
by  a  propulsive  accompaniment, 
Cologne  Cathedral  this  idea  derives  its  incredible  verve 
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from  an  interesting  rhythmic  strategy:  the  grouping  of  pulses  first  in  a  broadly  paced 
triple  time  and  then  in  a  pattern  that  moves  precisely  twice  as  fast.  Schumann  exploits 
the  metrical  ambiguity  of  his  theme  to  the  fullest,  employing  the  broader,  hemiola 
grouping  as  a  kind  of  motto  that  he  often  treats  quite  independently  of  its  initial  melod- 
ic contour. 

The  second  and  third  movements  together  comprise  a  contrasting  pair  of  intermezzi, 
the  former  a  heavily  accented  waltz,  or  Landler,  with  two  Trios,  and  the  latter  a  series 
of  gentle  ruminations  on  three  lyrical  themes,  each  set  in  relief  by  its  own  distinctive 
instrumental  color.  While  the  second  movement  (scherzo),  with  its  tipsy  dance  themes 
and  obstinate  drone  basses,  evokes  a  peasant  atmosphere,  the  third  movement  is  more 
reflective  in  character,  the  suave  parallel  intervals  of  its  opening  clarinet  duo  a  direct 
import  from  the  world  of  the  pastoral.  The  mixture  of  "low"  and  "high"  styles  in  these 
middle  movements  was  fundamental  to  Schumann's  conception  of  the  symphony  as  a 
whole.  If  his  thematic  building  blocks  were  simple  to  the  point  of  naivete,  their  subse- 
quent unfolding,  frequently  in  delicately  crafted  contrapuntal  textures,  betrays  an  alto- 
gether more  sophisticated  approach. 

The  fourth  movement  and  finale  can  also  be  heard  as  a  complementary  pair.  Desig- 
nated "feierlich"  ("solemn")  and  cast  in  the  dusky  key  of  E-flat  minor,  the  fourth  move- 
ment opens  with  the  dignified  strains  of  a  chorale-like  melody  intoned  by  the  trombone 
choir.  As  the  primary  object  of  Schumann's  contrapuntal  manipulations,  this  melody  is 
treated  like  an  archaic  cantus  firmus ,  staidly  migrating  from  one  instrumental  family  to 
the  next  and  surrounded  by  a  dense  tapestry  of  imitative  entries  that  feature  simultane- 
ous statements  of  the  melody  in  a  variety  of  rhythmic  guises.  A  last-ditch  effort  to  dispel 
the  somber  mood  with  a  rising  brass  fanfare  proves  unsuccessful;  the  movement  ends 
with  mysterious  echoes  of  the  chorale  theme  in  the  original  minor  key. 

Solemn  pageantry  gives  way  to  communal  rejoicing  in  the  finale.  Initiated  by  a  spiky 
dance  theme  in  duple  time,  the  last  movement  subsequently  invokes  almost  all  of  its 
predecessors,  though  in  ways  that  are  not  immediately  apparent.  A  syncopated  idea  in 
the  horns  turns  out  to  be  a  distant  relative  of  the  fourth  movement's  chorale  melody, 
while  the  development  section  opens  with  an  understated  reminder  of  gestures  from  the 
scherzo.  In  due  course  a  rollicking  variant  of  the  short-lived  fanfare  from  the  previous 
movement  breaks  through  in  the  horns,  and  the  formerly  doleful  chorale  melody  reap- 
pears, transformed  into  a  jubilant  hymn,  in  the  coda.  A  fitting  close  not  only  for  a 
"merry  evening  of  recollection,"  but  also  for  the  entire  work,  this  coda  obviously  made 
a  deep  impression  on  a  Schumann  devotee  who  also  happened  to  be  a  great  symphonic 
composer.  Gustav  Mahler  lifted  the  fanfare  theme  heard  near  the  conclusion  of  his  First 
Symphony  almost  note-for-note  from  the  closing  pages  of  Schumann's  Rhenish. 

— John  Daverio 

John  Daverio  is  a  professor  in  the  Department  of  Musicology  at  Boston  University.  He  is  the 
author  of  Robert  Schumann:  Herald  of  a  "New  Poetic  Age";  Nineteenth- Century  Music  and  the 
German  Romantic  Ideology,  and  a  variety  of  articles  on  the  music  of  Schumann,  Brahms,  and 
Wagner.  He  has  lectured  widely  on  these  topics  in  the  United  States  and  abroad  and  has  also 
provided  liner  notes  for  numerous  compact  discs.  Mr.  Daverio  is  also  active  as  a  violinist,  in 
which  guise  he  focuses  on  music  of  the  twentieth  century.  His  latest  book,  Crossing  Paths: 
Perspectives  on  the  Music  of  Schubert,  Schumann,  and  Brahms,  has  recently  been  published 
by  Oxford  University  Press. 
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More  .  .  . 

The  essay  on  Leon  Kirchner  in  The  New  Grove  Dictionary  of  Music  and  Musicians, 
expanded  for  the  New  Grove  II  (2001),  is  by  Alexander  Ringer,  who  has  been  writing 
about  the  composer  at  least  since  an  article  on  Kirchner  for  The  Musical  Quarterly  in 
1957.  A  current  source  of  information  on  the  composer  and  his  works  is  the  website  of 
his  publisher,  G.  Schirmer  (www.schirmer.com),  which  contains  a  biography,  list  of  works, 
and  links  to  a  few  interesting  articles  and  websites,  including  Paul  Grifnths's  program 
note  for  Music  for  Orchestra  II  on  the  website  www.newmusicnow.org,  maintained  by  the 
American  Symphony  Orchestra  League.  Although  Kirchner's  Music  for  Orchestra  II  has 
not  been  recorded,  many  of  his  pieces,  particularly  chamber  works,  are  available  on 
disc.  The  Boston  Symphony  Chamber  Players  recorded  his  Music  for  Twelve,  a  BSO 
centennial  commission,  along  with  the  Concerto  for  Violin,  Cello,  Ten  Winds,  and  Per- 
cussion and  the  Piano  Trio  No.  1  (Nonesuch,  on  a  disc  with  his  Five  Pieces  for  piano 
performed  by  the  composer).  Yo-Yo  Ma  has  recorded  two  pieces  written  for  him  by 
Kirchner:  Triptych  for  violin  and  cello  (Sony  Classical,  with  violinist  Lynn  Chang)  and 
Music  for  Cello  and  Orchestra,  with  David  Zinman  and  the  Philadelphia  Orchestra  (also 
Sony  Classical).  The  Kalichstein-Laredo-Robinson  Trio  commissioned,  premiered,  and 
recorded  his  Piano  Trio  II  (Arabesque).  Also  of  interest  is  the  Boston  Composers  String 
Quartet's  recording  of  Kirchner's  three  string  quartets  (Albany  Troy)  and  a  two-disc  re- 
lease celebrating  his  eightieth  birthday  that  includes  all  three  quartets,  his  Piano  Con- 
certo No.  1,  a  piece  for  soprano  and  ensemble  from  his  opera  Lily,  and  other  works 
(Music  &  Arts,  various  artists). 

— Robert  Kirzinger 

Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  life-and-works 
study  (Schirmer).  Lay  ton  also  contributed  the  Sibelius  article  to  The  New  Grove  Dic- 
tionary of  Music  and  Musicians  (1980);  this  was  reprinted,  along  with  the  Grove  articles 
on  Janacek,  Mahler,  and  Strauss,  in  The  New  Grove  Turn  of  the  Century  Masters  (Norton 
paperback).  The  Sibelius  article  in  the  revised  New  Grove  (2001)  is  by  James  Hepoko- 
ski.  The  major  biography  of  Sibelius,  in  Finnish,  is  by  Erik  Tawaststjerna.  All  three  vol- 
umes have  been  translated  into  English  by  Robert  Layton,  but  only  the  first  two  were 
published  in  this  country  (University  of  California;  the  third  volume  was  published  by 
Faber  &  Faber  in  London);  the  Violin  Concerto  is  discussed  in  Volume  I.  Michael  Stein- 
berg's program  note  on  the  Violin  Concerto  is  in  his  compilation  volume  The  Concerto— 
A  Listeners  Guide  (Oxford  University  paperback).  Donald  Francis  Tovey's  note  on  the 
concerto  is  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  The  Sibelius  Compan- 
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ion,  edited  by  Glenda  Dawn  Ross,  is  a  useful  compendium  of  essays  by  a  variety  of 
Sibelius  specialists  (Greenwood  Press).  Harold  Truscott's  chapter  on  Sibelius  in  Volume 
II  of  The  Symphony,  edited  by  Robert  Simpson,  is  of  interest  (Pelican  paperback).  Lionel 
Pike's  collection  of  essays,  Beethoven,  Sibelius,  and  "the  Profound  Logic,"  is  recom- 
mended to  readers  with  a  strong  technical  knowledge  of  music  (Athlone  Press,  London). 

Midori  has  recorded  the  Sibelius  Violin  Concerto  with  Zubin  Mehta  and  the  Israel 
Philharmonic  Orchestra  (Sony  Classical,  paired  with  the  Bruch  G  minor  concerto).  The 
Boston  Symphony  Orchestra  has  made  two  recordings  of  the  Sibelius  concerto:  with  Vik- 
toria  Mullova  under  Seiji  Ozawa's  direction  (Philips)  and  with  Itzhak  Perlman  under 
Erich  Leinsdorf's  direction  (RCA).  Jascha  Heifetz's  1959  recording  with  Walter  Hendl 
and  the  Chicago  Symphony  Orchestra  is  justly  famous  (RCA).  Leonidas  Kavakos  is  solo- 
ist with  Osmo  Vanska  and  the  Lahti  Symphony  Orchestra  on  a  particularly  interesting 
disc  that  pairs  the  final  version  of  the  concerto  with  the  original  version  from  1903-04 
(BIS).  Among  historic  reissues,  the  French  violinist  Ginette  Neveu's  1945  recording  with 
Walter  Siisskind  and  the  Philharmonia  Orchestra  will  introduce  you  to  an  extraordinary 
artist  who  died  tragically  young  (EMI  References).  Other  accounts  of  interest  include 
Salvatore  Accardo's  with  Colin  Davis  and  the  London  Symphony  Orchestra  (Philips), 
Zino  Francescatti's  with  Leonard  Bernstein  and  the  New  York  Philharmonic  (Sony  Clas- 
sical), Gidon  Kremer's  with  Herbert  von  Karajan  and  the  Berlin  Philharmonic  (EMI 
Classics),  Cho-Liang  Lin's  with  Esa-Pekka  Salonen  and  the  Philharmonia  Orchestra 
(Sony  Classical),  Gil  Shaham's  with  Giuseppe  Sinopoli  and  the  Philharmonia  Orchestra 
(Deutsche  Grammophon),  and  Maxim  Vengerov's  with  Daniel  Barenboim  and  the  Chi- 
cago Symphony  Orchestra  (Teldec). 

The  first  full-scale  biographical  study  of  Schumann  in  English  is  Boston  University 
professor  John  Daverio's  Robert  Schumann:  Herald  of  a  "New  Poetic  Age"  (Oxford  paper- 
back). Daverio  has  also  written  the  Schumann  entry  in  the  recently  revised  (2001)  New 
Grove  Dictionary  of  Music  and  Musicians.  Daverio's  new  book,  Crossing  Paths:  Schu- 
bert, Schumann,  and  Brahms,  intriguingly  examines  aspects  of  Schumann's  life  and 
music  in  relation  to  Schubert  and  Brahms  (Oxford  University  Press).  Gerald  Abraham's 
older  article  on  Schumann  from  the  1980  edition  of  The  New  Grove  was  reprinted  in 
The  New  Grove  Early  Romantic  Masters  1— Chopin,  Schumann,  Liszt  (Norton  paperback). 
Eric  Frederick  Jensen's  Schumann  is  a  recent  addition  (2001)  to  the  Master  Musicians 
Series  (Oxford).  Hans  Gal's  Schumann  Orchestral  Music  in  the  series  of  BBC  Music 
Guides  is  a  useful  small  volume  (University  of  Washington  paperback).  Robert  Schu- 
mann: The  Man  and  his  Music,  edited  by  Alan  Walker,  includes  a  chapter  by  Brian 
Schlotel  on  "The  Orchestral  Music,"  though,  as  in  most  of  the  older  literature,  the  read- 
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er  can  expect  to  encounter  the  oft-repeated  charge — now  deemed  at  least  arguable,  if 
not  fallacious — that  Schumann  could  not  write  properly  for  the  orchestra  (Barrie  and 
Jenkins).  Michael  Steinberg's  notes  on  the  four  Schumann  symphonies  are  in  his  compi- 
lation volume  The  Symphony— A  Listener's  Guide  (Oxford  paperback).  Donald  Francis 
Tovey's  Schumann  symphony  notes  in  his  Essays  in  Musical  Analysis  include  only  the 
First,  Third,  and  Fourth  (Oxford  paperback).  Peter  Ostwald's  Schumann:  The  Inner  Voices 
of  a  Musical  Genius  is  a  study  of  the  composer's  medical  and  psychological  history  based 
on  surviving  documentation  (Northeastern  University  Press). 

There  are  a  good  number  of  highly  recommendable  Schumann  symphony  cycles  on 
disc.  Roy  Goodman's  set  with  the  period-instrument  Hanover  Band  (including  the  origi- 
nal rather  than  the  revised  version  of  Symphony  No.  4)  not  only  offers  fine  performances 
but  is  a  real  ear-opener  with  regard  to  the  instrumentation,  which  comes  across  with  a 
clarity  often  lacking  in  performances  using  "standard"  instruments  (RCA  Red  Seal). 
Important  Schumann  symphony  cycles  with  standard  orchestral  forces  include  Rafael 
Kubelik's  with  either  the  Berlin  Philharmonic  (Deutsche  Grammophon)  or  the  Bavarian 
Radio  Symphony  Orchestra  (Sony  "Essential  Classics";  this  has  the  first  and  second 
violins  seated  antiphonally),  George  SzelPs  with  the  Cleveland  Orchestra  (Sony  "Master- 
works  Heritage";  but  note  that  Szell  makes  some  alterations  to  Schumann's  original  in- 
strumentation); Leonard  Bernstein's  with  the  Vienna  Philharmonic  (Deutsche  Grammo- 
phon), Paul  Paray's  with  the  Detroit  Symphony  Orchestra  (Mercury  "Living  Presence"), 
and  Wolfgang  Sawallisch's  with  the  Bavarian  Radio  Symphony  Orchestra  (EMI  "Great 
Recordings  of  the  Century").  Despite  its  dated  sound,  Arturo  Toscanini's  1949  broad- 
cast of  the  Rhenish  Symphony  with  the  NBC  Symphony  Orchestra  is  a  wonderful  per- 
formance that  should  be  heard  by  any  Schumann  enthusiast  (RCA). 

— Marc  Mandel 
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Alan  Gilbert 

American  conductor  Alan  Gilbert  has  emerged  as  one  of  the  most 
active  and  sought-after  conductors  of  his  generation.  He  regularly 
works  with  orchestras  in  major  capitals  on  three  continents,  and  he 
is  currently  in  his  second  season  as  chief  conductor  and  artistic  ad- 
visor of  the  Royal  Stockholm  Philharmonic  Orchestra.  Recent  en- 
gagements in  North  America  have  included  his  debuts  with  the  New 
York  Philharmonic  and  the  Minnesota  Orchestra,  as  well  as  perform- 
ances with  the  Boston,  San  Francisco,  Los  Angeles,  St.  Louis,  Balti- 
more, and  Toronto  symphonies  and  the  National  Symphony  Orches- 
tra. In  summer  2002  he  returned  to  the  Santa  Fe  Opera  to  lead  per- 
formances of  Tchaikovsky's  Eugene  Onegin  following  his  success  with  Verdi's  Falstaff  the 
previous  year.  During  the  2002-03  season,  Mr.  Gilbert  makes  his  Philadelphia  Orchestra 
debut,  returns  to  the  Boston  Symphony,  and  continues  his  longstanding  relationships  with 
the  orchestras  of  Atlanta,  Houston,  and  St.  Louis.  In  Europe  Mr.  Gilbert  regularly  conducts 
such  orchestras  as  the  NDR  Hamburg,  London  Symphony  Orchestra,  Orchestre  Philhar- 
monique  de  Radio  France,  Tonhalle  Orchestra,  Orchestre  de  la  Suisse  Romande,  the  Musik- 
kollegium  Winterthur,  Bayerischer  Rundfunk,  Nordeutscher  Rundfunk,  Orchestre  National 
de  Lyon,  and  Bamberg  Symphony.  In  Asia,  he  regularly  conducts  Japan's  NHK  Symphony 
and  has  led  the  Tokyo  and  Sapporo  Symphony  Orchestras  as  well  as  the  China  Broadcast- 
ing Symphony  Orchestra  in  a  nationally  televised  concert  from  Beijing.  Alan  Gilbert  was 
born  in  New  York  and  began  playing  violin  at  a  young  age.  His  parents,  both  violinists  in 
the  New  York  Philharmonic,  were  his  first  teachers.  He  studied  at  Harvard,  Curtis,  and 
Juilliard  and  has  won  numerous  awards,  including  the  prestigious  Seaver/National  Endow- 
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merit  for  the  Arts  Conductors  Award  in  1997.  An  accomplished  violinist  and  violist  as  well 
as  conductor,  Mr.  Gilbert  has  performed  extensively  as  a  chamber  musician  and  soloist  and 
played  for  two  years  as  a  substitute  violinist  with  the  Philadelphia  Orchestra.  During  the 
summer  of  1993,  Alan  Gilbert  served  as  assistant  concertmaster  of  the  Santa  Fe  Opera  Or- 
chestra. He  was  assistant  conductor  of  the  Cleveland  Orchestra  from  1995  to  1997,  and 
completed  a  five-year  appointment  as  music  director  of  the  Haddonfield  Symphony  in  New 
Jersey  at  the  close  of  the  1996-97  season.  He  made  his  Boston  Symphony  debut  in  August 
1999  at  Tanglewood  and  makes  his  subscription  series  debut  with  the  orchestra  this  week. 


Midori 

In  the  2002-03  season,  violinist  Midori  celebrates  her  twentieth  year 
of  performing  before  the  public.  Her  performing  schedule,  balanced 
between  recitals  with  pianist  Robert  McDonald  and  appearances 
with  the  world's  great  orchestras,  takes  her  to  the  great  concert 
stages  of  Europe,  North  America,  and  the  Far  East.  The  2002-03 
season  also  marks  the  tenth  anniversary  of  Midori  &  Friends,  the 
non-profit  organization  Midori  founded  to  bring  free  music  instruc- 
tion programs  throughout  the  school  year  to  thousands  of  children. 
Midori's  2002-03  season  began  with  appearances  at  the  Aldeburgh, 
Schleswig-Holstein,  Rheingau,  Stresa,  Amsterdam,  and  Ludwigs- 
burg  festivals,  performing  either  in  recital  with  Robert  McDonald  or  as  soloist  with  orches- 
tra. She  made  her  Salzburg  Festival  debut  and  performed  at  the  BBC  Proms  in  London.  In 
January  2003  she  celebrated  her  20th  anniversary  by  performing  with  the  New  York  Phil- 
harmonic and  Zubin  Mehta,  with  whom  she  made  her  United  States  debut  at  age  eleven. 
Also  this  season  Midori  makes  two  recital  tours  to  Europe,  and  in  March  2003  gives  re- 
citals in  eight  cities  on  the  east  coast  of  the  United  States,  culminating  at  Carnegie  Hall, 
all  with  Robert  McDonald  except  for  a  Paris  recital  with  Christoph  Eschenbach  last  Octo- 
ber. As  part  of  Midori's  20th-anniversary  season,  commemorative  events  throughout  the 
world  began  in  Japan  in  May  2002  with  a  recital  tour.  Midori  also  initiated  a  unique  con- 
cert series  titled  "Total  Experience,"  based  on  the  concept  of  "kizuna"  the  Japanese  word 
for  human  interconnectedness.  These  appearances  were  in  small  towns  all  over  Japan,  and 
involved  thematic  concepts  and  audience  participation.  In  2001  Midori  received  the  Avery 
Fisher  Prize  and  the  Instrumentalist  of  the  Year  award  from  Musical  America.  She  records 
exclusively  for  Sony  Classical;  a  new  recording  with  Robert  McDonald  of  music  by  Saint- 
Saens,  Debussy,  and  Poulenc  was  released  in  2002.  Other  recordings  include  Mozart's  Sin- 
fonia  concertante,  K.320d,  with  violist  Nobuko  Imai;  the  violin  concertos  of  Shostakovich, 
Bartok,  Tchaikovsky,  Dvorak,  and  Sibelius;  Bruch's  Scottish  Fantasy;  a  Grammy-nominated 
recording  of  the  Paganini  Caprices;  her  October  1990  Carnegie  Hall  recital  debut;  and, 
with  Robert  McDonald,  the  violin  sonatas  of  Elgar,  Franck,  Bartok,  Enescu,  and  Schnittke. 
Besides  devoting  a  significant  part  of  each  season  to  her  work  with  Midori  &  Friends,  she 
has  also  founded  a  similar  organization  in  Japan,  Music  Sharing,  with  a  special  focus  on 
classical  music  and  traditional  Japanese  music.  She  gives  master  classes  worldwide,  is  a 
faculty  member  of  the  Manhattan  School  of  Music,  and  has  been  seen  frequently  on  televi- 
sion. Midori  was  born  in  Osaka  in  1971  and  began  studying  the  violin  with  her  mother, 
Setsu  Goto,  at  a  very  early  age.  In  1982,  Zubin  Mehta  invited  her  to  be  a  surprise  soloist 
for  the  New  York  Philharmonic's  traditional  New  Year's  Eve  concert,  on  which  occasion  she 
received  a  standing  ovation  and  the  impetus  to  begin  a  major  career.  A  resident  of  New 
York  City,  Midori  completed  a  bachelor's  degree  in  psychology  and  gender  studies  at  the 
Gallatin  School  of  New  York  University  in  2000,  graduating  magna  cum  laude;  she  is  now 
a  master's  degree  candidate.  Her  violin  is  the  1734  Guarnerius  del  Gesu  "ex-Huberman," 
which  is  on  lifetime  loan  from  the  Hayashibara  Foundation.  Midori  made  her  Boston  Sym- 
phony Orchestra  debut  in  1986  under  the  direction  of  Leonard  Bernstein  at  Tanglewood 
and  has  appeared  frequently  with  the  orchestra  since  then,  most  recently  for  subscription 
performances  in  April  1999. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
\r*  r->\  •  ed  by  our  Maitre  d' —  and  she  says  yes. 

J  J.  Oty-L  Vlvvty  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 
The  Gillette  Company 


Estate  of  Ruth  Brooks  Heath 
Susan  Morse  Hilles  Trust 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
The  Kresge  Foundation 
Liz  and  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Nancy  Lurie  Marks  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mrs.  Sidney  Stoneman 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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ital  and  Endowment  Contributors 

ie  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest 
caliber  performances,  and  education  and  community  outreach  programs, 
and  to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  and  individuals  who  made  restricted  annual  gifts  of  $7,500 
or  more  between  January  1,  2002,  and  December  31,  2002.  For  further 
information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


$1,000,000  and  Up 

Anonymous  (1) 

Estate  of  Mrs.  Pierre  de  Beaumont 

$500,000-$999,999 

Jean-Noel  and  Mona  N.  Tariot 

$250,000 -$499,999 

Estate  of  Roger  F.  Brightbill 
Mr.  and  Mrs.  Gregory  S.  Clear 
Barbara  Lee  and  Raymond  E.  Lee 
Foundation 

$100,000-$249,999 

Anonymous  (1) 
Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Mr.  and  Mrs.  George  M.  Elvin 
Dr.  Merwin  Geffen  and 
Dr.  Norman  Solomon 


Estate  of  Susan  Morse  Hilles 


Diana  Osgood  Tottenham 


Kate  and  Al  Merck 


Estate  of  Armando  Ghitalla 
Mr.  and  Mrs.  Philip  Kruvant 
Carol  and  Joseph  Reich 

in  honor  of  Nan  Kay 
Estate  of  Florence  S.  Williams 
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COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St  in  the  Back  Bav  •  617-369-5000  New  Houn>  are:  Monday  -  Saturday  10a  m,  -  8p.m..  Sunday'  Noon  -  6pm 


Jim  Period  J ezveCty 


)AVIcfiyCOMPANY 

Sellers  &  Collectors  of  Beautiful  Jewelry 

232  Boylston  Street    Chestnut  Hill,  MA  02467 

617-969-6262    1-800-DAVIDCO 

www.davidandcompany.com 

Mways  Purchasing  from  ^he  PuBCic 
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Capital  and  Endowment  Contributors    (continued) 


$50,000-$99,999 

Anonymous  (1) 
Mr.  and  Mrs.  George  W.  Berry 
Catherine  and  Paul  Buttenwieser 
Estate  of  Edward  F.  Davis 


Estate  of  Lillian  Koutras 
Mr.  and  Mrs.  Daniel  M.  Neidich 
Estate  of  Elizabeth  A.  Rose 
Estate  of  Ms.  Tirzah  J.  Sweet 


$25/000-$49/999 

Anonymous  (3) 
Estate  of  Edna  E.  Brennan 
Estate  of  Katherine  E.  Brown 
Ms.  Lillian  Etmekjian 
Estate  of  Frances  Fahnestock 

$1 5,000-524,999 

Estate  of  Florence  K.  Ellms 
Elizabeth  Taylor  Fessenden 

Foundation 
Estate  of  Anna  E.  Finnerty 

$7,500-$  14,999 

Akamai  Technologies,  Inc. 

Mr.  George  H.  Conrades 
Mr.  and  Mrs.  Ben  Beyea 
Mr.  and  Mrs.  Dana  Charry 
Mr.  and  Mrs.  James  F.  Cleary 
Estate  of  Jesse  X.  Cousins 
Mr.  and  Mrs.  Paul  F.  Deninger 
Mr.  and  Mrs.  Harry  Freedman 
Mr.  Norman  J.  Ginstling 
Mr.  and  Mrs.  Richard  Grausman 
Mr.  and  Mrs.  Richard  L.  Kaye 
Roger  and  Myrna  Landay 
Mr.  Alan  Lewis 
The  Edward  MacCrone  Charitable 

Trust 


Estate  of  Elizabeth  B.  Hough 

Emilie  K.  Jacobs 

Estate  of  Charlotte  Spohrer 

McKenzie 
Ms.  Cecile  Higginson  Murphy 


Estate  of  Mrs.  Warren  B.  Reese 
Mr.  and  Mrs.  Wallace  L.  Schwartz 
Mrs.  Nathaniel  H.  Sperber 


Rich  May,  Attorneys  & 
Counselors  at  Law 
Mr.  Walter  A.  Wright  III 
Ms.  Helen  Salem  Philbrook 
Estate  of  Barbara  J.  Reese 
Ms.  Barbara  C.  Rimbach 
Marcia  A.  Rizzotto 
Dr.  J.  Myron  Rosen 
Sylvia  L.  Sandeen 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Weber  Shandwick  Worldwide 
Estate  of  Genevieve  C.  Weeks 
Ms.  Elizabeth  Zausmer 
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Fjbyjtclation  Grantors 

Founda 


undation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activi- 
ties. In  particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educational 
mission,  from  youth  education  and  community  outreach  initiatives  statewide  to 
professional  training  for  promising  young  musicians  at  the  Tanglewood  Music 
Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between  ticket  rev- 
enue and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects, 
concert  programs,  capital  needs,  and  the  BSO  archives.  Endowment  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the 
maintenance  of  the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  those  foundations  that  have  helped  it  to  achieve  its  multi- 
faceted  mission. 

The  following  foundations  made  grants  of  $500  or  more  to  the  BSO  between 
September  1,  2001,  and  August  31,  2002. 

For  more  information,  contact  Gerrit  Petersen,  Director  of  Foundation  Support, 
at  (617)  638-9462. 


Anonymous  (4) 

The  Aaron  Foundation 

The  Lassor  &  Fanny  Agoos 

Charity  Fund 
Albert  Shapiro  Fund,  Inc. 
The  Anthony  Advocate  Foundation 
Apple  Lane  Foundation 
The  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachusetts 
The  Paul  and  Edith  Babson  Foundation 
Frank  M.  Barnard  Foundation 
The  Barrington  Foundation,  Inc. 
Adelaide  Breed  Bayrd  Foundation 
The  Boston  Foundation 
Brookline  Youth  Concerts  Fund 
Peter  L.  Buttenwieser  Fund  of  the  Tides 

Foundation 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
The  Aaron  Copland  Fund  for  Music, 

Inc. 


Irene  E.  &  George  A.  Davis  Foundation 

The  Eastman  Charitable  Foundation 

Eaton  Foundation 

English-Speaking  Union 

Fidelity  Foundation 

FleetBoston  Financial  Foundation 

Orville  W.  Forte  Charitable  Foundation 

Frist  Foundation 

The  Frelinghuysen  Foundation 

Fromm  Music  Foundation 

Gaston  Dufresne  Foundation 

Gerondelis  Foundation,  Inc. 

Ann  and  Gordon  Getty  Foundation 

Ellen  Abbott  Gilman  Trust 

Jackson  and  Irene  Golden  1989 

Charitable  Trust 
Elizabeth  Grant  Fund 
Elizabeth  Grant  Trust 
Helen  G.  Hauben  Foundation 
The  William  and  Flora  Hewlett 

Foundation 
The  Hoche-Scofield  Foundation 
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Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper- $200,000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 


The  Pinehills 

You  Could  Get  Used  To  This™ 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.     (888)  209-8880     www.pinehills.com 


A  national  award-winning  community  with  homes  by  The  Green  Company,  Whitman  Homes, 
Kistler  &  Knapp,  WhiteFox  Development,  Thorndike  Development,  MacKenzie  Brothers, 


opportunity     and  Del  Webb. 


Visit  France  This  Winter 
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o/LIGHT 


The  French  Landscape  from  Corot  to  Monet 

December  15,  2002-April  13,  2003 

For  tickets,  call  617-542-4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  02115 
wvAV.mfa.org 


II. r. 

BOSTON 


The  media  sponsor  is  WBZ-TV  4. 

Claude  Monet,  Meadow  at  Givemy  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 


Siemasko  +  Verbridge 


Architecture 
Interior  Design 
Space  Planning 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 


Foundation  Grantors     (continued) 


Henry  Hornblower  Fund 

The  Roy  A.  Hunt  Foundation 

Killam  Canadian  Trust 

June  Rockwell  Levy  Foundation,  Inc. 

The  Lowell  Institute 

James  A.  Macdonald  Foundation 

Nancy  Lurie  Marks  Foundation 

McCarthy  Family  Foundation 

Catherine  McCarthy  Memorial 

Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
MetLife  Foundation 
The  M.S.  and  G.S.  Morton  Foundation 
Mu  Phi  Epsilon  Memorial  Fund 
Max  and  Sophie  Mydans  Foundation 
Nellie  Mae  Educational  Foundation 
Jean  Nichols  Charitable  Trust 
Olivetti  Foundation 
Oxford  Fund,  Inc. 
Parnassus  Foundation 

Dr.  Charles  Rodgers 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 


Olive  Higgins  Prouty  Foundation 
The  Rhode  Island  Foundation 
Billy  Rose  Foundation  Inc. 
Saltonstall  Charitable  Foundation 
Saquish  Foundation 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Miriam  Shaw  Fund 
Richard  and  Susan  Smith  Family 

Foundation 

Richard  and  Susan  Smith 

John,  Amy,  and  Jennifer  Berylson 

Robert  and  Dana  Smith 

Brian  and  Debra  Knez 
Seth  Sprague  Educational  &  Charitable 

Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
The  Stevens  Foundation 
The  Charles  Irwin  Travelli  Fund 
Trust  for  Mutual  Understanding 
The  Trust  Family  Foundation 
Edwin  S.  Webster  Foundation 
The  Helen  F.  Whitaker  Fund 
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GOLDEN 
CARE 


4 


m 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


"Mamma  Maria  stands  for  what 

Italian  food  is.  Simplicity, 

quality  ingredients  and  fun 

...  the  food  of  love. 

Chef  Tim  Hallama's  food  is 
absolutely  delicious" 

Emeril  Lagasse, 
Emeril  Salutes  America,  2002 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
www.mammamaria.com 

Valet  Parking  •  5  Private  Dining  Rooms 


Dewing   &  Schmid 
Architects,    Inc. 

Cambridge 

Concord 

South  Dartmouth 

617.876.0066 
www.dsarch.com 
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alter  Piston  Society 

Mr  ¥ 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tangle  wood,  or  the  Boston  Pops. 

During  the  2001-2002  season,  members  of  the  Walter  Piston  Society  gave  more 
than  $5  million  to  the  endowment  and  operating  budget  through  life-income  gifts 
and  bequests. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that 
your  name  is  not  listed  and  should  be,  please  call  the  Planned  Giving  Office  at 
(617)  638-9437  or  (888)  244-4694. 


Anonymous  (24) 
Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W. 

Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mrs.  James  B.  Ames 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David 

Arnold 
Mr.  and  Mrs.  Zinn 

Arthur 
Miss  Eleanor  Babikian 
Mr.  and  Mrs.  Sherwood 

E.  Bain 
Mr.  Donald  Ball 
Ms.  Rosemarie  Basile 
Mr.  Gene  M.  Bauer 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 


George  and  Joan 

Berman 
Mr.  William  I.  Bernell 
Mr.  and  Mrs.  Ben  Beyea 


PSr£ 


Benjamin  S.  Blake 
Mrs.  Norbert  A.  Bogdan 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Ms.  Jan  Brett  &  Mr. 

Joseph  Hearne 
Mrs.  Alexander  H. 

Bright 
Ruth  and  Alan  J.  Broder 
Mr.  and  Mrs.  Peter  A. 

Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B. 

Brown 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W.  Campbell 
Mrs.  Wilfred  I.  Carney 
Mr.  Charles  Christenson 
Ms.  Phyllis  E.  Clark 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and 

Gregory  S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
John  F.  Cogan,  Jr.,  and 

Mary  Cornille 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 
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Dr.  and  Mrs.  James  C. 

Collias 
Mr.  and  Mrs.  Abram  T. 

Collier 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Alice  Confortes 
Dr.  Michael  T.  Corgan 

and  Sallie  Riggs 

Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M. 

Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Ms.  Maud  S.  Davis 
Tamara  P.  and  Charles 

H.  Davis  II 
Mrs.  John  E.  Dawson 
Mr.  Paul  M.  Densen 
Mr.  and  Mrs.  Henry  B. 

Dewey 
Ms.  Carolyn  Dilts 
Mr.  Robert  Djorup 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  O.W.  Donnenfeld 

Continued  on  page  53 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  lrve  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is,  well,  perfect  It's  life  on  a  whole  different  level. 

For  reservations,  call  6iy.^6.iyy^ 
Prudential  Center,  &00  Boylston  Street.  Boston 


AN  INVESTOR'S 

MOST  VALUABLE  ASSET  IS  A 

TRUSTED  FINANCIAL  ADVISOR. 

Ask  your  financial  advisor  about  Pioneer  mutual  funds. 


IONEER 

nvestments* 


866-809-9318  •  www.pioneerfunds.com 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a  prospectus. 
Read  it  carefully  before  you  invest  or  send  money.  ©2002  Pioneer  Funds  Distributor  Inc.,  underwriter  of 
Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02 1 09.  1 2384-00-0902 
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Walter  Piston  Society     (continued) 


Mr.  and  Mrs.  Norman 

Dorian 
Mr.  Clive  E.  Driver 
Mrs.  Harry  Dubbs 
Harriett  M.  Eckstein 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 
Lillian  K.  Etmekjian 
Ms.  Marilyn  Evans 
John  W.  Erwin 
Mr.  and  Mrs.  Gaffney  J. 

Feskoe 
Mrs.  E.  Olsen  Field 
Mr.  L.  Antony  Fisher 
Janet  P.  Fitch 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 
Elaine  Foster 
Mr.  and  Mrs.  Dean  W. 

Freed 
Dr.  Joyce  B.  Friedman 
Mrs.  George  C.  Fuller 
Mr.  William  H.  Ganick 
Mr.  Gabor  Garai  and 

Ms.  Susan  Pravda 
Mr.  and  Mrs.  James  G. 

Garivaltis 
Mrs.  Henry  C.  Gill,  Jr. 
Mr.  and  Mrs.  Leonard 

Gilman 
Mrs.  Joseph  Glasser 
Susan  Godoy 
Thelma  and  Ray 

Goldberg 
Mr.  Mark  R.  Goldweitz 
Hugo  and  Midge  Golin 
Jane  W.  and  John  B. 

Goodwin 
Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  Clark  H. 

Gowen 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  Howard  R.  Grimes 


Dr.  and  Mrs.  Herbert  A. 

Haessler 
Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  Michael  A. 

Halperson 
Mrs.  Janet  M.  Halvorson 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 

Harper 
Dr.  Bettina  H.  Harrison 
Mr.  Warren  Hassmer 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Deborah  and  Harry 

Hauser 
Mr.  Robert  R.  Hayward 
Mrs.  Stephen  Heartt 
Julie  and  Bayard  Henry 
Mrs.  Richard  R.  Higgins 
Miss  Roberta  G.  Hill 
Mr.  James  G.  Hinkle,  Jr. 
Mrs.  Richard  B.  Hirsch 
Mr.  John  Hitchcock 
Eloise  W  and  Arthur  C. 

Hodges 
Mrs.  Marilyn  Brachman 

Hoffman 
Mr.  and  Mrs.  Howard  K. 

Holladay 
M.  A.  B.  Holmes 
Ms.  Emily  C.  Hood 
Mr.  and  Mrs.  Charles  A. 

Hubbard  II 
Mr.  and  Mrs.  F.  Donald 

Hudson 
Mr.  Holcombe  A.  J. 

Hughes 
Mr.  and  Mrs.  Joseph 

Hyman 
Janet  S.  Isenberg 
Emilie  K.  Jacobs 
Mr.  and  Mrs.  David 

Jeffries 
Mrs.  Stella  D.  Jenkins 
Mr.  and  Mrs.  H.  E. 

Jones 


Edna  S.  and  Bela  T. 

Kalman 
Dr.  Alice  S.  Kandell 
Renee  and  Stan  Katz 
Mrs.  Robert  J. 

Kaufmann 
Mr.  and  Mrs.  Richard  L. 

Kaye 
George  H.  Kidder 
Ms.  Marsha  A.  Klein 
Mr.  Mason  J.  0.  Klinck, 

Sr. 
Ms.  Kathleen  Knudsen 
Audrey  Noreen  Koller 
Joan  H.  Kopperl 
Mr.  and  Mrs.  Robert  K. 

Kraft 
Mr.  and  Mrs.  Harvey 

Chet  Krentzman 
Mr.  George  F.  Krim 
Miss  Katherine  P. 

Lanctot 
Dr.  Robert  Lee 
Mrs.  Shirley  Lefenfeld 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 
Mrs.  Vincent  J. 

Lesunaitis 
Ms.  Bess  Levine 
Dr.  Audrey  A.  Lewis 
Mr.  and  Mrs.  T.  Herbert 

Lieberman 
Mrs.  George  R.  (Susan 

Lee  Fogel)  Lloyd 
Mr.  Richard  C.  Lord 
Diane  H.  Lupean 
Mrs.  Jane  C.  Lyman 
Mrs.  John  D. 

MacDonald 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
Ruth  G.  Mandalian 
Dr.  and  Mrs.  Matthew  B. 

Mandel 
Mr.  Russell  E. 

Marchand 
Mrs.  Maria  Maris 
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Continued  on  page  55 


James 

erville 


Bach 


^  Weber:  Horn  Concertino        Minitature  Masterpieces 


Christopher  Hogwood,  conductor 
James  Sommervi'le,  period  horn 
Period  Orchestra 

Friday,  Mar  14  at  8.00pm 
Sunday,  Mar  16  at  3.00pm 
SYMPHONY  HALL 


John  Finney,  conductor 
Chorus  and  Period  Orchestra 

Friday,  Mar  28  at  8.00pm 
NEC'S  JORDAN  HALL 
Sunday,  Mar  30  at  3.00pm 
SANDERS  THEATRE 


Symphony  No.  9 


Grant  Llewellyn,  conductor 
Chorus  and  Period  Orchestra 

Friday,  Apr  11  at  8.00pm 
Sunday,  Apr  12  at  3.00pm 
Sunday,  Apr  13  at  3.00pm 
SYMPHONY  HALL 


Mendelssohn:  "Italian"  Symphony        Choral  and  instrumental  works  Beethoven's  "Choral"  Symphony 


617  266  3605 

www.handelandhaydn.org 
Group  Discounts  Available 


Inspired  orchestra 

Rousing  chorus 
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Walter  Piston  Society     (continued) 


Mrs.  Nancy  Lurie  Marks 
Miss  Charlotte  N.  May 
Mrs.  Barbara 

McCullough 
Mrs.  John  B.  McGowan 
Mrs.  Richard  M. 

McGrane 
Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Williard  W. 

McLeod,  Jr. 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  G.  Mihm,  Jr. 
Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Mrs.  Olney  S.  Morrill 
Richard  P.  Morse  and 

Claire  W.  Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 

Mulcahy 
Mrs.  Robert  M.  Mustard 
Mrs.  Sterling  Myrick 
Anne  J.  Neilson 
Mr.  and  Mrs.  K.  Fred 

Netter 
Mrs.  Robert  B.  Newman 
Alan  A.  and  Barbara 

Nicoll 
Koko  Nishino 
Bernice  Nollman 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 

Balboni 
Mrs.  Stephen  Davies 

Paine 
Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio 

Papa 
Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parent 


Dr.  and  Mrs.  Jack  S. 

Parker 
Dr.  and  Mrs.  Oglesby 

Paul 
Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Helen  Salem  Philbrook 
Mr.  and  Mrs.  Daniel 

Pierce 
Mr.  and  Mrs.  John 

Plimpton 
Mr.  and  Mrs.  David  R. 

Pokross 
Mrs.  Cary  Potter 
Mr.  Peter  J.  Previte 
Mr.  and  Mrs.  Robert  0. 

Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mr.  and  Mrs.  Henri 

Prunaret 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Miss  Lillian  A.  Purdy 
Charlotte  and  Irving  W. 

Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Marcia  and  Norman 

Resnick 
Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
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Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 
Mrs.  George  R.  Rowland 
Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  and  Mrs.  Robert 

Saltonstall 
Miss  Sylvia  L.  Sandeen 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Dr.  and  Mrs.  Nelson  R. 

Saphir 
Mrs.  George  L.  Sargent 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben 

L.  Holmes 
Dr.  Raymond  and 

Hannah  H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Mrs.  Aire-Maija 

Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Mrs.  R.  M.  Sedgwick 
Miss  Alice  M.  Seelinger 
Mrs.  Alfred  M.  Sexton 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff 

Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Hardenbergh 
Mr.  and  Mrs. 

Christopher  E.  Smith 

Continued  on  page  57 


Take  Charge  of 

Your  Health 


Heart  Scan 


Lung  Scan 


faBeWell 

w Body  Scan 

25  Boylston  Street,  Chestnut  Hill,  MA  02467 

1-877-BODY-CTS 

2  6  3  9-287 
www.bewellbodyscan.com 


ANICHINI 


COMPANY 


E 


S  T  O   R 

Luxury    linens    and    ho" 
ngs   at   outlet   priq 

'owerHouse  Mall 

'est  Lebanon,  ftH 
>03  298  3656 


,me 
cfes 


Manchester  Square 

.Manchester,M/T 
12CK) 


r-802  366 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11—4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


^Kl^^Ao^i^sKiA^/ 


BOS     ON    S1MPHON1    ORC-Hfc  Ft 
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Walter  Piston  Society     (continued) 


Mrs.  W.  D.  Sohier 
Ms.  Bonnie  T.  Solomon 
Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  Masatsugu  Sonobe 
Mrs.  Nathaniel  H. 

Sperber 
Mr.  Thomas  A.  Stalker 
Ray  and  Maria  Stata 
Irma  S.  Mann 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 
Shirley  and  Al  Steiner 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Marylen  R.  I. 

Sternweiler 
Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Miss  Elizabeth  B.  Storer 
Mrs.  Patricia  Hansen 

Strang 
Mr.  and  Mrs.  Jonathon 

D.  Sutton 
Mrs.  Nathan  B.  Talbot 
Jean-Noel  and  Mona  N. 

Tariot 
Mr.  Thomas  Teal 


Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Samuel 

Thorne 
Mr.  Orlando  N.  Tobia 
Mr.  and  Mrs.  Carlos  H. 

Tosi 
Diana  Osgood 

Tottenham 
Miss  Ruth  Tucker 
Mr.  and  Mrs.  Robert  A. 

Vieira 
Mr.  Joseph  F.  Urner  and 

Ms.  Lorain  R.  Brown 
Mr.  and  Mrs.  Mark 

Volpe 
Rev.  and  Mrs.  Arthur  A. 

Wahmann 
Carol  A.  and  Henry  J. 

Walker 
Sidney  and  Winthrop 

Walker 
Mrs.  Phyllis  W.  Watkins 
Ms.  Kathleen  M.  Webb 
Miss  Eunice  Wheeler 
Mr.  Stetson  Whitcher 
Ms.  Carol  A.  Whitcomb 


Mrs.  Constance  V.R. 

White 
Mr.  and  Mrs.  Thomas 

H.P.  Whitney 
Mr.  Peter  A.  Wick 
Dr.  Michael  Wiedman 
Mrs.  Amos  N.  Wilder 
Mr.  and  Mrs.  Richard  E. 

Willett 
Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 

Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Margaret  Williams- 

DeCelles 
Mrs.  John  J.  Wilson 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  J.  and 

Judith  J.  Wurtman 
Mr.  David  Yalen 
Mrs.  Christopher  Young 
Lisl  Zausmer 
Dr.  Nicholas  T  Zervas 
Mrs.  Kate  Zigmond 
Ms.  Helen  Zimbler 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


BSOvations 


Boston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship  reflects 
the  increasing  importance  of  partnership  between  business  and  the  arts.  The  BSO 
is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions.  These  corporations  have  sponsored  BSO  or  Symphony  Hall 
concerts  and  activities  during  the  2001-2002  and/or  2002-2003  seasons  at  the 
$200,000  or  more  level. 

For  information  regarding  BSO,  Boston  Pops,  or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-638-9279  or  at  abristol@bso.org 


AT&T  is  proud  to  continue  its  long 
mCTKl      tradition  of  support  for  the  Boston 

Symphony  Orchestra  through  sponsor- 
ship of  Opening  Night  at  Symphony. 
From  landmark  compositions  to  new  works,  the  Boston 
Symphony  Orchestra  continues  to  present  magnificent  music 
to  audiences  both  at  Symphony  Hall  and  around  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


Michael  C.  Ruettgers 

Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to 
continue  our  longstanding  partner- 
ship with  the  Boston  Symphony 
Orchestra  as  a  season  sponsor  and 
the  new  host  of  the  BSO  website.  We  are  committed  to  help- 
ing preserve  the  past  and  present  musical  heritage  of  the  BSO 
so  that  it  will  be  available  to  all  and  to  future  generations, 
and  will  continue  to  instill  in  us  a  love  of  music. 


Dennis  Clark 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  &  Resorts  is  proud  to  be 
the  official  hotel  of  the  Boston 
Symphony  Orchestra.  We  look 
forward  to  many  years  of  supporting  this  wonderful  organi- 
zation. For  more  than  a  century  Fairmont  Hotels  6c"  Resorts 
and  the  BSO  have  graced  their  communities  with  timeless 
elegance  and  enriching  experiences.  The  BSO  is  a  New 
England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 
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BSOvations      (continued) 


Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Paul  La  Camera 

President  & 
General  Manager 


Bruce  Stevens 

President 


0i  Four  Seasons  Hotel  Boston  has 

^vfP  been  very  proud  to  support  the 

FOUR  SEASONS  HOTEL     Boston  Symphony  Orchestra  for 
JJoa&m  over  ten  years.  The  Boston  Sym- 

phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city. 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO  live  concerts. 
We  have  been  pleased  to  bring  the  performances  of  our  world- 
class  orchestra  into  the  homes  of  millions  of  music  lovers. 
WCRB  is  the  flagship  station  of  Charles  River  Broadcasting, 
which  includes  WFCC/Cape  Cod,  WCRI/Block  Island,  and  the 
World  Classical  Network. 


WCVB-TVrjj|3    Now  in  our  27th  year  of  partnership 
|b  d  s  t  d   n  1^  1    w-tk  tjie  Boston  Symphony  Orches- 

*-*    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations.  Our  collaboration  features  stirring  per- 
formances as  well  as  stories  about  the  orchestra's  important 
contributions  to  the  community  in  televised  programs  such 
as  "POPS!  Goes  the  Fourth,"  "Holiday  at  Pops"  and  "Salute 
to  Symphony."  WCVB  proudly  shares  a  Boston  treasure  with 
viewers  in  New  England  and  across  the  country. 


STEINWAY       &       SONS 

Steinway  8>c  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 
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NEXT  PROGRAM.  .  . 

Thursday,  February  20,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  February  20,  at  8 
Friday,  February  21,  at  8 
Saturday,  February  22,  at  8 
Tuesday,  February  25,  at  8 


Pre- Concert  Talks  by 
Robert  Kirzinger,  BSO 
Publications  Associate 


TAN  DUN  conducting 
SHOSTAKOVICH 

CAGE 


BRITTEN 


Overture  on  Russian  and  Kirghiz  Folk  Themes, 
Opus  115 

The  Seasons,  Ballet  in  One  Act  (1947) 

Prelude  I  —  Winter  — 
Prelude  II  —  Spring 
Prelude  III  —  Summer  — 
Prelude  IV  -  Fall  - 
Finale  (Prelude  I) 

Four  Sea  Interludes  from  the  opera  Peter  Grimes, 
Opus  33 


INTERMISSION 


TAN  DUN 


The  Map,  Concerto  for  Cello,  Video,  and  Orchestra 
(world  premiere;  commissioned  by  the  BSO  through  the 
generous  support  of  The  New  Works  Fund  established  by 
the  Massachusetts  Cultural  Council,  a  state  agency) 

I.  Nuo  (Ghost  Dance  and  Cry-Singing) 
II.  Blowing  Leaf 

III.  Daliuzi  (Cymbal  Coloring) 

IV.  Miao  Suona  (Pipe) 

V  Feige  (antiphonal  singing) 
VI.  Interlude:  Mapping  the  Portrait 
VII.  Stone  Drums 
VIII.  Tongue-singing 
IX.  Bamboo 
X.  Lusheng  (Mouth  Organ) 

YO-YO  MA 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m. 
until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reser- 
vation and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888- 
266-1200.  Please  note  that  there  is  a  $4  handling  fee  for  each  ticket  ordered  by 
phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  begin  at  7  p.m.  prior 
to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before 
the  start  of  each  Open  Rehearsal. 


Thursday,  February  20,  at  9:30  a.m. 

(Open  Rehearsal) 
Thursday,  February  20—8-10:10 

(Non-Subscription  Concert) 
Friday  Evening — February  21,  8-10:10 
Saturday,  February  22—8-10:10 

(Non-Subscription  Concert) 
Tuesday  'C— February  25,  8-10:10 

TAN  DUN  conducting 
YO-YO  MA,  cello 

SHOSTAKOVICH    Overture  on  Russian 

and  Kirghiz  Folk 

Themes 
CAGE  The  Seasons,  Ballet  in 

one  act  for  orchestra 

(1947) 
BRITTEN  Four  Sea  Interludes 

from  Peter  Grimes 
TAN  DUN  The  Map,  Concerto 

for  Cello,  Video, 

and  Orchestra 
(world  premiere;  BSO  commission) 

Programs  and  artists  subject  to  change. 


FUNDING  PROVIDED  IN  PART  BY 

IF 


Massachusetts  Cultural  Council 


Thursday  'A— February  27,  8-10:10 
Friday  'A— February  28,  1:30-3:40 
Saturday  'B'— March  1,  8-10:10 
Tuesday  'B'— March  4,  8-10:10 

BERNARD  HAITINK,  conducting 
DOROTHEA  ROSCHMANN,  soprano 
KLARA  WURTZ,  piano 

MOZART  Symphony  No.  35, 

Haffner 

MOZART  "Ch'io  mi  scordi  di  te. . . 

Non  temer  amato  bene," 
K.505,  Concert  aria  for 
soprano  and  orchestra 
with  piano  obbligato 

MAHLER  Symphony  No.  4 

Thursday,  March  6,  at  9:30  a.m. 

(Open  Rehearsal) 
Thursday  'C'— March  6,  8-10:10 
Friday  Evening — March  7,  8-10:10 
Saturday  'A— March  8,  8-10:10 

BERNARD  HAITINK  conducting 
CHRISTINE  BREWER,  soprano 
MARGARET  LATTIMORE,  mezzo-soprano 
PAUL  GROVES,  tenor 
JONATHAN  LEMALU,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


BEETHOVEN 
HARBISON 


Symphony  No.  4 
Requiem 


(world  premiere;  BSO  commission) 


Next  week's  geographically  wide-ranging  program  features  a  new  work  commissioned 
by  the  BSO:  Chinese- American  composer-conductor  Tan  Dun's  The  Map,  a  concerto 
written  for  cellist  Yo-Yo  Ma  that  also  incorporates  filmed  field  recordings  capturing  the 
musical  life  of  several  Chinese  ethnic  minorities.  This  work,  a  composer's  artistic 
expedition  to  trace  and  preserve  his  own  musical  roots,  builds  on  Yo-Yo  Ma's  and  Tan 
Dun's  discoveries  working  together  in  Ma's  Silk  Road  Project,  an  initiative  to  discover 
relationships  in  music  throughout  the  region  traversed  by  the  ancient  trading  route 
from  Europe  to  China.  Shostakovich's  seldom  heard  Overture  on  Russian  and  Kirghiz 
Folk  Themes  is  based  on  musical  traditions  from  Asia  and  Eastern  Europe.  John  Cage's 
first  orchestral  score,  The  Seasons  (1947),  written  for  a  ballet  by  Merce  Cunningham, 
depicts  the  Indian  philosophy  of  the  year's  cycle.  Benjamin  Britten's  Four  Sea 
Interludes  from  the  opera  Peter  Grimes  are  impressionistic  but  widely  varied  tone- 
paintings  of  the  beautiful,  rugged  English  coast  on  which  the  opera's  story  is  set. 
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2284  Washington  St.,  Newton,  MA  •  617-244-2553  •  www.atgregorian.com 
Daily  9-6,  Wednesday  10-9,  Saturday  9-5,  Sunday  12-5 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  ISJ-JAZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.  org 

©2002  Hazelden  Foundation 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115.   ' 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (or  until  4  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $4  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  the  Disability  Services  information  line  at  (617)  638-9431 
or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings,  or  the  non-subscription  concert  of  Thursday,  February  20,  2003. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Svmphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM, 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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BOSTON   SYMPHONY  ORCHESTRA 


The  Walter  Piston  Society 
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Our  lead  trust  is  the  best  business  decision  for  a  charitable 
gift,"  says  Al  Steiner,  former  president  of  American  Benefits 
Group  and  Philanthropic  Financial  Services.  "You  defer 
capital  gains  tax,  increase  your  gift  to  Tangiewood,  invest 
the  principal  and  have  the  remainder  to  give  to  your 
children !  Shirley  and  I  did  this  with  the  sale  of  bur  Lenox: 
home.  We  have  given  the  'lead?  portion  lb  <?ur  Tanglewood 
Annual  Fund  and  another  charity." 

Walter  Piston  Society  members  ai.  and  shirley  steiner  have  loved 
Tanglewood  since  1956,  and  have  been'- Friends  of  Tanglewood  for  more 
than  20  years.  Shirley  was  a  school  psychologist  for  23  years. They  have 
two  children,  and  three  grandchildren. 


It's  so  easy  to  establish  a  planned  gift  with  the  BSO,  Tanglewood,  or  Pops. 

To  learn  more  about  charitable  lead  trusts  or  other  planned  gifts,  please  call 
Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned  Giving  Office  at  (617)  638-9269 
or  638-9265,  toll  free  at  (888)  244-4694,  or  e-mail  jtcantor@bso.org. 


PHOTO:  MICHAEL  LUTCH 


Digital  Virtuosity 


As  the  world  leader  in 
automated  networked 
storage,  we're  helping 
people  around  the 
globe  gain  access  to 
more  digital  informa- 
tion, whether  it's  the 
international  currency 
of  business  data 
or  the  universal 
language  of  music. 


EMC  Corporation 
is  proud  to  support  the 
Boston  Symphony 
Orchestra.  www.EMC.com 


EMC2 

where  information  lives 

Copyright  ©2002  EMC  Corporation.  All  rights  reserved.  EMC  and  the 

EMC2  logo  are  registered  trademarks  and  where  information  lives 

is  a  trademark  of  EMC  Corporation. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


lou'd  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


&200 1  Bose  Lor  poration.  JN204 1 7     • 
RichWjrron,  Chi^iqo  Tribune,  d  I  90. 
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Better  sound  through  research 
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The  Office  of  Michael  Rosenfeld  Inc.,  Architects 

West  Acton,  MA  01720      Tel:  (978)  264-0160     www.omr-architects.com 
Residential       Educational        Religious        Corporate        Municipal 
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2002-2003    SEASON 

JAMES  LEVINE 

MUSIC  DIRECTOR  DESIGNATE 

BERNARD  HAITINK 

PRINCIPAL  GUEST  CONDUCTOR 


SEIJI  OZAWA 

MUSIC  DIRECTOR  LAUREATE 


BOSTON 

SYMPHO  N 
ORCHESTRA 


Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor  condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this  magnificent 

property  is  100%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 


LONGYEAR 

at  Jisner  Jiill 
BROOKLINE 


CORTlANEf    SOTHEBY'S 

PROPERTIES  INC.         International  Realty 


Hammond 


E     A     L  ESTATE 


I  think,  therefore 

MAPPARIUM™  •  HALL  OF  IDEAS  •  QUEST  GALLERY  •  MONITOR  GALLERY 


Come  visit  our  signature  cafe  "Quotes"™ 

serving  lunch,  dinner,  and  dessert 

Tuesday  through  Saturday  11:30am-8pm  &  Sunday  11:30am-5pm. 


The  Mary  Baker  Eddy  Library 

for  the  Betterment  of  Humanity 


AVENUE    ■    WWW.MARYBAKEREDDYL 


They  created  symphonies  too. 
Only  they  used  wood 
^        and  gold  paint. 
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Not  to  mention  silver,  bronze, 
lapis  lazuli  and  carnelian.  Don't 
miss  your  chance  to  see  The 
Quest  for  Immortality:  Treasures 
of  Ancient  Egypt,  the  largest 
collection  of  Egyptian  artifact 


ever  seen  in  North  America. 
This  exclusive,  limited-time 
exhibit  features  over  100  objects 


their  beautiful  surfaces.  For  tickets 


www.mos.org/quest  or  call  617- 
723-2500  (TTY:  617-589-0417). 

m  Quest  {or 

Immortality 

[reasures  of  Ancient  C^MPt 
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Museum  of  Science 
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The  Quest  for  Immortality  is  organized  by  the  United  Exhibits™  Group,  Copenhagen,  and  the 
National  Gallery  of  Art,  Washington,  in  association  with  the  Supreme  Council  of  Antiquities,  Cairo. 
Audio  tour  provided  by  Antenna  Audio. 
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James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice- Chairman  Robert  P.  O'Block,  Vice-Chairman 

Nina  L.  Doggett,  Vice-Chairman  Vincent  M.  O'Reilly,  Treasurer 

Ed  Linde,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
Jan  Brett 

Paul  Buttenwieser 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Eric  D.  Collins 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 


Diddy  Cullinane, 

ex-officio 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Helene  R.  Cahners 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 


Edna  S.  Kalman 
George  Krupp 
R.  Willis  Leith,  Jr. 
Richard  P.  Morse 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Donna  Riccardi, 
ex-officio 

Dean  W.  Freed 
George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W  Rabb 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Roger  T.  Servison 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Dr.  Nicholas  T.  Zervas 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Suzanne  Page,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Caroline  Dwight  Bain 
Maureen  Scannell 

Bateman 
George  D.  Behrakis 
Milton  Benjamin 
George  W.  Berry 
Mark  G.  Borden 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F.  Clarke 
Mrs.  James  C.  Collias 
Margot  Connell 
Ranny  Cooper 
Martha  H.W 

Crowninshield 
Joan  P.  Curhan 
Robert  W.  Daly 
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NPR  to  Broadcast 
BSO  Concert  Led  by 
James  Levine 


James  Levine's  January  Boston  Symphony 
concert  of  music  by  Sessions,  Harbison,  and 
Brahms  was  recorded  for  broadcast  as  part 
of  National  Public  Radio's  "SymphonyCast" 
series.  The  program  will  be  broadcast  local- 
ly by  WGBH  89.7  FM  at  2  p.m.  on  Sunday, 
March  9.  Two  forthcoming  BSO  programs 
will  also  be  taped  for  NPR's  "Symphony- 
Cast"  series:  Bernard  Haitink's  March  pro- 
gram featuring  the  world  premiere  of  the  BSO- 
commissioned  Requiem  by  John  Harbison, 
and  Kurt  Masur's  April  all-Russian  program 
featuring  music  of  Prokofiev,  Tchaikovsky, 
and  the  world  premiere  of  another  BSO 
commission,  Sofia  Gubaidulina's  The  Light 
of  the  End. 

The  George  W.  and 
Florence  N.  Adams  Concert 
Saturday,  February  22,  2003 

Florence  Newsome  and  George  William 
Adams  shared  a  love  of  music.  Mrs.  Adams 
grew  up  in  Jamaica  Plain  and  attended  Bos- 
ton Symphony  and  Pops  concerts  frequently 
with  her  mother  during  the  Koussevitzky- 
Fiedler  era.  The  same  devotion  led  them  to 
travel  to  Lenox  by  train  in  the  1930s — a 
more  arduous  journey  than  it  is  today — to 
hear  the  first  concerts  presented  by  the  Berk- 
shire Symphonic  Festival  in  a  tent.  In  1937, 
after  Lenox  became  the  summer  home  of  the 
Boston  Symphony,  Mrs.  Adams  attended  the 
famous  "thunderstorm  concert"  that  led 
Gertrude  Robinson  Smith  to  begin  fundrais- 
ing  to  build  a  permanent  music  shed. 

A  graduate  of  Simmons  College  and  Bos- 
ton University,  Mrs.  Adams  began  her  ca- 
reer as  a  reference  librarian  with  the  Boston 
Public  Library.  She  met  and  married  her 
husband  George,  also  a  librarian,  while  both 
were  working  at  the  Newark  Public  Library 
in  New  Jersey.  Upon  the  birth  of  their  daugh- 
ter the  family  relocated  and  Mrs.  Adams 
began  her  association  with  the  Hartford  Pub- 
lic Library,  where  she  served  as  a  branch 
librarian  for  thirty-six  years.  An  expert  on 
Connecticut  legislative  history,  Mr.  Adams 


was  consulted  by  many  state  lawmakers  and 
authored  numerous  articles  in  his  post  as 
legislative  reference  chief  of  the  Connecti- 
cut State  Library. 

Having  found  many  years  of  enjoyment  in 
the  music  of  the  Boston  Symphony  Orches- 
tra, especially  in  its  tranquil  Berkshire  set- 
ting, Mrs.  Adams  decided  to  endow  a  con- 
cert there  to  maintain  that  tradition — the 
first  such  memorial  concert  to  be  endowed 
at  Tanglewood.  She  died  just  weeks  before 
the  first  George  W.  and  Florence  N.  Adams 
Concert  took  place  on  August  1,  1987,  a 
program  featuring  works  of  George  Perle 
and  Felix  Mendelssohn  conducted  by  Seiji 
Ozawa.  We  honor  their  memory  tonight  in 
Boston. 

The  Mary  Deland  Bobbins  de 
Beaumont  Memorial  Concert 
Tuesday,  February  25,  2003 

The  Tuesday-night  concert  is  supported  by 
a  bequest  from  Mary  Deland  Robbins  de 
Beaumont.  Mrs.  de  Beaumont  loved  music 
and  attended  concerts  in  Boston  and  at 
Tanglewood.  When  residing  in  Manchester- 
by-the-Sea,  Mrs.  de  Beaumont  attended 
BSO  concerts  and  was  a  longtime  Friday- 
afternoon  subscriber.  When  she  was  at  home 
in  the  Berkshires,  she  regularly  attended 
Tanglewood  performances.  Mrs.  de  Beau- 
mont felt  that  it  was  important  to  support 
the  Boston  Symphony  Orchestra  as  well  as 
other  leading  cultural  institutions  of  Boston. 

The  BSO  Salutes 
MetLife  Foundation 

The  Boston  Symphony  Orchestra  salutes 
MetLife  Foundation  for  its  exemplary  three- 
year  commitment  to  supporting  BSO  youth 
education  programs.  Established  by  MetLife 
in  1976,  MetLife  Foundation  continues  a 
130-year  tradition  of  corporate  contributions 
and  community  involvement.  Since  its  in- 
ception, MetLife  Foundation  has  contributed 
more  than  $230  million  to  support  health, 
educational,  civic,  and  cultural  organiza- 
tions and  programs  throughout  the  country. 
Recognizing  the  vital  role  the  arts  play  in 
building  healthy  communities,  MetLife  Foun- 
dation contributes  to  the  arts  and  culture 
across  the  United  States  by  focusing  on  in- 
creasing opportunities  for  young  people, 
reaching  broader  audiences  through  inclu- 
sive programming  and  making  the  arts  more 


I 


accessible  for  people  of  all  abilities.  Since 
1990,  the  Foundation  has  contributed  over 
$30  million  to  support  arts  education.  BSO 
education  programs  currently  serve  over 
60,000  students  statewide,  offering  high- 
quality  exposure  to  music  and  the  arts,  help- 
ing school  systems  implement  education  re- 
form in  the  arts,  and  providing  teachers  with 
specialized  training  in  and  a  broad  spectrum 
of  resources  for  arts  education.  The  BSO 
extends  its  deepest  gratitude  for  MetLife 
Foundation's  investment  in  our  educational 
programs,  in  young  people  throughout  Massa- 
chusetts, and  in  the  future  of  classical  music. 

EMC  and  bso.org  — 
Where  Information  Lives 

The  Boston  Symphony  Orchestra  is  proud 
to  welcome  EMC  Corporation  back  as  the 
BSO's  season  sponsor  for  the  fourth  consec- 
utive year.  Beginning  in  October  and  for  the 
first  time  this  season,  EMC  is  also  hosting 
the  BSO's  website,  bso.org,  which  attracts 
more  than  2.6  million  visitors  annually.  EMC 
is  committed  to  helping  preserve  the  past 
and  present  musical  heritage  of  the  BSO  so 
that  it  will  be  available  to  all  and  to  future 
generations.  EMC  Corporation  is  the  world 
leader  in  network  information  storage  and 
information  management  software,  and  the 
provider  of  the  most  robust,  secure,  and 
trusted  information  storage  infrastructure 
in  the  world. 


Public  Support  for  the 
Boston  Symphony  Orchestra 

The  BSO  is  extremely  grateful  to  be  the 
recipient  this  season  of  an  operating  grant 
from  the  Massachusetts  Cultural  Council, 
a  grant  made  despite  a  dramatic  62%  cut 
in  the  agency's  2003  budget.  This  grant  is 
being  used  to  help  underwrite  the  cost  of 
winter  season  concerts.  The  mission  of  the 
Council  is  to  promote  excellence,  access, 
education,  and  diversity  in  the  arts,  humani- 
ties, and  interpretive  sciences  in  order  to 
improve  the  quality  of  life  for  all  Massa- 
chusetts residents  and  contribute  to  the  eco- 
nomic vitality  of  our  communities.  A  state 
agency,  the  Massachusetts  Cultural  Council 
receives  an  annual  appropriation  from  the 
Commonwealth,  as  well  as  support  from  the 
National  Endowment  for  the  Arts. 

In  addition  to  grants  from  the  Massachu- 
setts Cultural  Council,  the  BSO  receives 
project  support  from  local  and  federal  agen- 
cies, including  the  National  Endowment  for 
the  Arts.  This  season,  grants  from  the  NEA 
are  helping  to  support  a  composer  residency 
program  and  the  2003  Festival  of  Contem- 
porary Music  at  Tanglewood. 

Government  support  for  organizations 
like  the  BSO  is  vital  because  it  helps  attract 
support  from  private  donors  and  stimulates 
economic  activity.  According  to  Americans 
for  the  Arts,  the  annual  financial  return  on 
government  investment  in  the  arts,  which  is 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

BWUM  has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 

rJ  elude  how  the  orchestra  grew  from  an  ensemble  of  freelance 

I    players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Rene  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 


minimal,  is  more  than  eight  times  the  invest- 
ment. In  New  England,  the  non-profit  and 
for-profit  arts  combined  support  245,000 
jobs — 3.5%  of  the  region's  workforce — and 
each  year  generate  $6.6  billion  in  revenue 
from  cultural  tourism  alone,  a  financial  im- 
pact that  eclipses  such  major  regional  in- 
dustries as  healthcare  technology,  computer 
equipment,  and  software. 

Our  representatives  in  Washington  and  on 
Beacon  Hill  need  to  hear  from  constituents 
how  important  the  arts  are  in  their  lives  and 
to  the  financial  health  of  our  region.  For  more 
information  on  how  to  communicate  with 
state  and  federal  elected  officials,  please 
contact  Jo  Frances  Kaplan,  Director  of 
Institutional  Giving,  by  phone  at  (617)  638- 
9264  or  via  email  at  jfkaplan@bso.org. 

Friends  of  the  Boston  Symphony 
Orchestra 

The  Boston  Symphony  Orchestra  has  earned 
its  reputation  as  one  of  the  top  symphony 
orchestras  in  the  world  through  its  commit- 
ment to  performance  excellence.  Financial 
support  is  critical  to  the  orchestra's  ability 
to  maintain  its  artistic  stature  and  to  bring 
its  many  education  and  community  programs 
to  a  broad  range  of  audiences  throughout  the 
area.  Friends  of  the  Boston  Symphony  Or- 
chestra provide  crucial  annual  financial 
gifts  to  help  cover  operating  expenses  and 
sustain  the  orchestra's  future.  Donors  who 
give  $75  or  more  become  Friends  of  the 
BSO.  For  more  information  on  how  to  be- 
come a  Friend  of  the  BSO,  please  call  (617) 
638-9276. 

In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert. 

The  Walter  Piston  Society 

The  Walter  Piston  Society  honors  those  who 
have  made  life-income  gifts  and/or  bequests 
to  the  Boston  Symphony  Orchestra,  Tangle- 
wood,  or  the  Boston  Pops.  A  life-income  gift 
is  a  thoughtful  way  of  helping  sustain  the 
orchestra,  while  receiving  income  for  life. 
The  Society  has  a  series  of  seminars,  pre- 


sentations, and  meetings  each  year.  Walter 
Piston  (1894-1976),  who  endowed  the  BSO's 
principal  flute  chair  with  a  bequest,  was  a 
Pulitzer  Prize-winning  composer  champi- 
oned by  Serge  Koussevitzky,  as  well  as  a 
longtime  faculty  member  at  Harvard  Univer- 
sity. To  learn  more  about  the  Walter  Piston 
Society  and  how  you  can  ensure  that  Mr. 
Piston's  legacy  lives  on  through  a  planned 
gift,  please  call  the  Planned  Giving  Office 
at  (617)  638-9269. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 
certs and  Open  Rehearsals,  starting  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  dis- 
tinguished speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  taped  examples  from  the  music  be- 
ing performed.  This  week,  BSO  Publications 
Associate  Robert  Kirzinger  discusses  music 
of  Shostakovich,  Cage,  Britten,  and  Tan 
Dun.  Next  week,  former  BSO  Director  of 
Publications  Michael  Steinberg  discusses 
Mozart  and  Mahler  (February  27-March  4). 

Disability  Services 
Telephone  Line 

The  Boston  Symphony  Orchestra  now  has  a 
dedicated  telephone  line  for  disabled  patrons 
who  would  like  to  purchase  tickets  to  BSO, 
Pops,  or  Tanglewood  concerts,  or  who  need 
information  about  disability  services  at  Sym- 
phony Hall  or  Tanglewood.  This  new  line  is 
(617)  638-9431  (TTD/TTY  617-638-9289). 
Members  of  the  BSO's  Disability  Services 
staff  are  available  to  answer  the  line  during 
business  hours  and  will  answer  any  mes- 
sages left  at  other  times. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 
tickets  available  for  resale.  This  not  only 
helps  bring  needed  revenue  to  the  orchestra, 
it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 


BOSTON  SYMPHONY 

ORCHESTRA 

2002-2003 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*  Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

David  and  Ingrid  Kosowsky 
chair 

*Bonnie  Bewick 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  James  Cooke 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
*Victor  Romanul 
Bessie  Pappas  chair 

*  Catherine  French 

Catherine  and  Paul  Buttenwieser 
chair 

*Kelly  Ban- 
Mary  B.  Saltonstall  chair 

*  Alexander  Velinzon 

Kristin  and  Roger  Servison  chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*  Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in 
perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment* 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 
*Mark  Ludwig 
*Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
tLuis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
*Jerome  Patterson  , 

Charles  and  JoAnne  Dickinson 

chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 
*Andrew  Pearce 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 
*Mihail  Jojatu 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 
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*  Robert  Olson 
*James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 
Davis  chair,  fully  funded  in 
perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 


Margaret  and  William  C. 
Rousseau  chair,  fully  funded  in 
perpetuity 

Timpani 


■ 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 


Position  endowed  by 
Angelica  L.  Russell 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

Thursday,  February  20,  at  8 
Friday,  February  21,  at  8 
Saturday,  February  22,  at  8 

THE  GEORGE  W.  AND  FLORENCE  N.  ADAMS  MEMORIAL  CONCERT 
Tuesday,  Febiuary  25,  at  8 

THE  MARY  DELAND  ROBBINS  DE  BEAUMONT  MEMORIAL  CONCERT 

TAN  DUN  conducting 


SHOSTAKOVICH 


CAGE 


Overture  on  Russian  and  Kirghiz  Folk  Themes, 
Opus  115 

The  Seasons,  Ballet  in  One  Act  (1947) 

Prelude  I  —  Winter  — 
Prelude  II  —  Spring 
Prelude  III  —  Summer  — 
Prelude  IV  -  Fall  - 
Finale  (Prelude  I) 


TAN  DUN'S  "THE  MAP" 
SAVING  A  DISAPPEARING  MUSIC  TRADITION 

In  conjunction  with  this  week's  world  premiere  performances  of  Tan  Dun's  The  Map — 
which  incorporates  filmed  field  recordings  capturing  the  musical  life  of  China's  Tujia, 
Miao,  and  Dong  ethnic  minorities — a  number  of  related  activities  will  focus  on  pre- 
serving ancient  musical  tradition. 

On  Friday,  February  21,  from  3  to  4:30  p.m.  in  the  Sacred  Space  at  Northeastern 
University's  Ell  Hall,  246  Huntington  Avenue,  and  on  Saturday,  February  22,  from 
1  to  2:30  p.m.  at  St.  James  Church,  125  Harrison  Avenue  in  Chinatown,  the  premiere 
screenings  of  a  short  documentary  film,  "Root:  The  Story  Behind  The  Map  and  Dia- 
logue Between  Tan  Dun  and  his  Roots,"  by  Chinese  filmmaker  Sheng  Boji,  will  be  fol- 
lowed by  a  panel  discussion  on  saving  disappearing  Chinese  arts,  with  Tan  Dun,  Sheng 
Boji,  journalist  Ken  Smith,  scholar  Joanna  Lee,  and  photographer  Ellen  Kaplowitz. 
Moderated  by  Professor  Harry  Kuoshu  of  Northeastern  University,  these  sessions  will 
also  include  a  demonstration  of  Chinese  ancient  stone  music  and  a  question-and- 
answer  session  involving  the  audience.  Admission  is  free. 

In  addition,  an  exhibit  entitled  "The  Map:  Discovering  the  Invisible  Map  of  Differ- 
ent Times  and  Cultures"  will  show,  through  photographic  images  from  rural  China,  and 
through  a  video  installation  on  collecting  ancient  music  in  Hunan  villages,  how  Tan 
Dun  reconnected  with  the  people,  land,  and  music  of  his  ancestry.  The  exhibit  will  be 
available  for  viewing  at  Symphony  Hall  (with  eight  video  monitors  distributed  through- 
out the  building),  and  also  at  Northeastern  University  and  St.  James  Church  in  con- 
junction with  the  panel  discussions  at  those  locations.  Tan  Dun's  residency  with  the 
BSO  is  supported  by  a  grant  from  the  National  Endowment  for  the  Arts.  The  documen- 
tary film  and  the  exhibit  are  supported  by  Re  Foundation. 
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BRITTEN 


Four  Sea  Interludes  from  the  opera  Feter  Grimes, 
Opus  33 

Dawn  (Lento  e  tranquillo) 
Sunday  Morning  (Allegro  spiritoso) 
Moonlight  (Andante  comodo  e  rubato) 
Storm  (Presto  con  fuoco) 


INTERMISSION 


TAN  DUN 


The  Map,  Concerto  for  Cello,  Video,  and  Orchestra 
(world  premiere;  commissioned  by  the  BSO  through  the 
generous  support  of  The  New  Works  Fund  established  by 
the  Massachusetts  Cultural  Council,  a  state  agency) 

I.  Nuo  (Ghost  Dance  and  Cry-Singing) 
II.  Blowing  Leaf 

III.  Daliuzi  (Cymbal  Coloring) 

IV.  Miao  Suona  (Pipe) 

V  Feige  (antiphonal  singing) 
VI.  Interlude:  Mapping  the  Portrait 
VII.  Stone  Drums 
VIII.  Tongue-singing 
IX.  Bamboo 
X.  Lusheng  (Mouth  Organ) 

YO-YO  MA,  cello 
TAN  DUN,  video 

DAVEY  FRANKEL,  aural/visual  imaging  and 
installations 


Yo-Yo  Ma's  appearances  this  week  are  supported  by  a  gift  from 
the  Elfers  Fund  for  Performing  Artists,  established  in  honor  of 
Deborah  Bennett  Elfers. 

Production  of  Tan  Dun's  "The  Map"  has  been  supported  by  the 
Arthur  P.  Contas  Fund  for  New  Works. 

Map  DVD  authoring  by  Mark  Ashkinos  at  SCREAMDVD 


These  concerts  will  end  about  10:10. 


EMC  Corporation  is  proud  to  sponsor  the  BSO's  2002-2003  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  17 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 
781-545-1370 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


Life  Care  Center 

ofStoneham 

781-662-2545 

Suburban  Manor 
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Dmitri  Shostakovich 

Overture  on  Russian  and  Kirghiz  Folk  Themes,  Opus  115 

Dmitri  Dmitrievich  Shostakovich  was  born  in  St. 
Petersburg,  Russia,  on  September  25,  1906,  and  died  in 
Moscow  on  August  9,  1975.  The  Overture  on  Russian 
and  Kirghiz  Themes  was  written  in  the  autumn  of  1 963 
and  performed  for  the  first  time  on  November  2,  1963, 
at  the  Theatre  of  Opera  and  Ballet  in  Frunze  (now 
Bishkek),  capital  of  the  Kirghiz  Soviet  Socialist  Repub- 
lic, and  then  on  November  10,  1 963,  in  Moscow  by  the 
State  Academic  Symphony  Orchestra  of  the  USSR  con- 
ducted by  Konstantin  Ivanov.  These  are  the  first  perform- 
ances by  the  Boston  Symphony  Orchestra.  The  score 
calls  for  piccolo,  two  each  of  flutes,  oboes,  clarinets, 
and  bassoons,  contrabassoon,  four  horns,  two  trumpets, 
three  trombones,  tuba,  timpani,  triangle,  tambourine, 

cymbals,  and  strings  ("at  least  sixteen  first  violins,  fourteen  second  violins,  twelve  violas, 

twelve  cellos,  ten  contrabasses"). 

In  his  little-known  Overture  on  Russian  and  Kirghiz  Folk  Themes,  Dmitri  Shostako- 
vich adopts  the  familiar  role  of  Russian  musical  tourist  admiring  the  exotic  wonders 
of  Central  Asia.  Numerous  other  Russian  composers  had  already  gone  down  this  path, 
including  Alexander  Borodin  (The  Steppes  of  Central  Asia),  Mily  Balakirev  (Islamey), 
and  Aram  Khachaturian.  In  the  nineteenth  century,  just  as  Russian  "classical"  music 
was  finding  its  distinctive  voice  in  the  post-Napoleonic  era,  the  expanding  Russian  em- 
pire was  conquering  more  and  more  territory  in  the  Caucasus  and  Central  Asia.  Many 
Russian  composers,  artists,  and  writers  traveled  to  these  regions  and  recorded  their 
impressions  for  the  folks  back  home.  In  the  process,  they  helped  to  solidify  Russia's 
colonial  self-image  as  bearer  of  Western  Christian  civilization.  Once  the  Soviet  govern- 
ment reestablished  control  in  the  region  following  the  1917  Bolshevik  Revolution,  the 
colonial  relationship  continued,  except  that  the  ideology  exported  from  Moscow  was 
Marxism-Leninism  rather  than  the  Tsar's  Orthodox  Christianity.  That  the  Russian/Soviet 
relationship  with  the  peoples  of  the  Caucasus  and  Central  Asia  produced  conflict  and 
tension  below  the  highly  romanticized  surface,  however,  has  become  all  too  obvious  in 
the  post-Soviet  period,  in  places  like  Chechnya,  Tajikistan,  and  Afghanistan. 

It  was,  in  fact,  to  celebrate  the  centenary  of  "the  voluntary  entry  of  Kirghizia  into  the 
state  of  Russia"  in  1863,  Shostakovich  said,  that  he  wrote  the  Overture  on  Russian  and 
Kirghiz  Folk  Themes  in  1963.  Of  course  just  how  "voluntary"  was  Kirghizia's  Russifi- 
cation  in  the  nineteenth  century  is  a  matter  for  historians  to  debate.  This  small  country, 
mostly  covered  with  high  mountains  and  rich  in  minerals  coveted  by  Soviet  industry, 
borders  China  to  the  south,  with  a  population  originally  nomadic  and  pagan,  and  later, 
Muslim.  (One  of  the  fifteen  Soviet  republics,  after  the  collapse  of  the  Communist  Party 
and  the  USSR  in  1991  Kirghizia  declared  itself  the  independent  country  of  Kyrgyzstan.) 

In  early  June  1963,  Shostakovich  traveled  to  Frunze  for  a  ten-day  festival  of  "Rus- 
sian Soviet  music  in  Kirghizia."  In  an  article  published  under  his  name  in  Pravda  upon 
his  return  to  Moscow,  the  composer,  who  was  under  intense  official  scrutiny  following 
the  controversial  premiere  of  his  Symphony  No.  13  six  months  earlier,  waxed  poetic 
about  the  glories  of  Soviet  power  in  Central  Asia:  "On  the  high  mountain  pastures  and 
in  the  cotton  fields  we  met  highly  cultured  people  who  showed  a  broad  range  of  inter- 
ests and  who  expressed  very  accurate  and  interesting  opinions  about  music.  We  saw 
with  our  own  eyes  that  Communism  is  not  only  a  dream,  but  a  real  way  of  life  that  is 
being  built  by  all  Soviet  people,  including  the  workers  of  Kirghizia." 


13 


Week  17 


A  Board  of  Directors  With 

Recognized  Experience  and 

Specialized  Knowledge. 


Samuel  Cabot  III 
C.  Richard  Carlson 
Daniel  S.  Cheever,  Jr. 
Paul  G.  Curtis 
Charles  R.  Eddy,  Jr. 
Judith  P.  Eissner 
Nicholas  A.  Grace 
Karen  E  Green 
Susan  R.  Gunderson 
J.  Elizabeth  Harris 
Robert  G.  Holdway 
Robert  N.  Karelitz 
Karen  E  Kupferberg 


Donald  R  Lee 
John  M.  Meyer 
Joseph  P.  Pellegrino 
Kevin  C.  Phelan 
Daniel  A.  Phillips 
Daniel  Pierce 
Charles  C.J.  Piatt 
Lois  E.  Silverman 
Douglas  R.  Smith-Petersen 
Benjamin  B.  Taylor 
Robert  G.  Windsor 
Ellen  M.  Zane 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 


Investment  Managers  and  Trustees  for  Individuals  and  Families  Since  1885. 


14 


Beyond  the  inflated  brotherhood-of-peoples  rhetoric,  it  seems  that  Shostakovich  real- 
ly was  moved  and  inspired  by  the  rich,  unusual,  and  widespread  musical  folk  culture  of 
Kirghizia.  Westerners  who  visited  the  Kyrgyz  frequently  commented  upon  the  use  of 
extemporaneous  "greeting  songs"  in  everyday  life,  exchanged  as  a  way  of  establishing 
clan  or  family  affiliation.  Folksong  contests,  and  the  performance  of  epics  by  specially 
trained  singers,  were  also  unique  to  the  region.  Among  ihe  instruments  played  by  the 
Kyrgyz  are  a  lute  called  the  komuz,  with  three  strings;  a  two-string  fiddle  called  the 
kiak;  and  the  choor,  a  kind  of  flute  with  three  or  four  finger-holes.  Western-style  "classi- 
cal" music  came  to  Kirghizia  only  in  the  1930s,  imported  from  the  USSR. 

Shostakovich's  overture  recreates  some  of  the  sounds  of  indigenous  Kirghiz  music, 
but  using  the  instruments  of  a  traditional  classical  symphony.  The  piece  also  employs 
three  folk  tunes,  two  Kirghiz  and  one  Russian,  combining  them  in  a  highly  symbolic 
way  that  illustrates  the  musical  fraternity  of  the  Soviet  peoples.  As  a  model,  Shostako- 
vich may  well  have  had  in  mind  two  similarly  structured  overtures  by  19th-century  Rus- 
sian nationalist  composers  of  the  "Mighty  Handful"  group:  Mily  Balakirev's  Overture  on 
the  Themes  of  Three  Russian  Songs  and  Nikolai  Rimsky-Korsakov's  Overture  on  Three 
Russian  Themes. 

In  another  article,  Shostakovich  wrote,  "My  new  'kirghiz,'  as  I  am  calling  it,  overture 
for  symphony  orchestra  is  my  modest  gift  to  the  hospitable  republic  of  Kirghizia,  where, 
as  I  had  occasion  to  observe,  everyone  sings.  It's  not  a  big  overture — only  forty  pages  or 
so.  It  takes  about  eight  minutes  to  perform.  But  the  score,  it  seems  to  me,  is  rather  diffi- 
cult. It  is  built  on  some  very  nice — no,  actually,  marvelous — songs."  The  Russian  song 
is  from  the  Omsk  district  ("Hey,  You  Wandering  Wanderers"),  as  recorded  by  A.  Med- 
vedev  in  1959.  The  two  Kirghiz  songs,  both  taken  from  a  collection  assembled  by  the 
Russian  musicologist  V.  Vinogradov  in  1956,  are  "Tyryldan"  (the  name  of  a  mythologi- 
cal creature)  and  "Op  maida"  (sung  during  threshing). 

The  overture's  evocative  opening  Moderato  section  contrasts  statements  by  the  wood- 
wind choir,  in  unison,  with  statements  from  the  strings,  with  the  viola  taking  the  melody 
line  over  a  drone  bass  in  the  cellos  and  double  basses.  The  melodic  contour  and  instru- 
mental combinations  imitate  the  sound  of  Kirghiz  folk  instruments,  with  characteristic 
open  intervals  of  fourths  and  fifths,  and  a  rather  free  sense  of  rhythm.  A  flute  solo  (ac- 
celerando) provides  the  transition  to  the  next,  faster  section  (Allegro  non  troppo),  which 
introduces  the  much  more  square  and  merry  Russian  folk  tune,  announced  by  the  "west- 
ern" sound  of  horns.  This  material  receives  an  extended  and  quasi-military  treatment 
by  the  full  orchestra,  with  difficult  virtuoso  writing  for  piccolo  and  flute.  The  string  sec- 
tion eventually  introduces  the  Kirghiz  threshing  song,  with  the  first  violins  playing  the 
tune  on  the  G-string,  based  on  rising  and  falling  fourths  over  a  drone  on  the  note  D. 
Fragments  from  the  three  tunes  then  merge  and  contrast,  until  an  enormous  pause  be- 
fore the  final  section.  This  begins  Adagio  with  a  restatement  of  the  threshing  song  and 
then  gathers  energy  (accelerando  poco  a  poco)  in  a  furious  coda  that  thunders  to  a  close, 
full  percussion  blazing,  on  a  highly  affirmative  C  major  chord  capable  of  reconciling 
any  cultural  differences. 

— Harlow  Robinson 

Harlow  Robinson,  Professor  of  Modern  Languages  and  History  at  Northeastern  University,  is 
author  of  Sergei  Prokofiev:  A  Biography  (Northeastern  University  Press)  and  a  frequent  lecturer 
for  the  Boston  Symphony  Orchestra,  New  York  Philharmonic,  and  Metropolitan  Opera  Guild. 
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John  Cage 

The  Seasons,  Ballet  in  One  Act  (1947) 


John  Cage  was  born  on  September  5,  1912,  in  Los 
Angeles,  California,  and  died  on  August  12,  1992,  in 
New  York  City.  Cage  wrote  The  Seasons,  his  first  work 
for  orchestra,  on  commission  from  Lincoln  Kirstein  and 
the  Ballet  Society  (which  became  the  New  York  City 
Ballet  in  1948),  completing  it  in  February  1947.  The 
ballet,  with  sets  and  costumes  by  Isamu  Noguchi  and 
choreography  by  Merce  Cunningham,  was  first  per- 
formed on  May  18,  1947,  by  the  Ballet  Society  in  New 
York's  Ziegfeld  Theater.  Cage  dedicated  The  Seasons 
to  Lincoln  Kirstein.  These  are  the  first  performances  of 
The  Seasons  by  the  Boston  Symphony  Orchestra.  The 
score  calls  for  two  flutes  (second  doubling  piccolo),  two 
oboes  (second  doubling  English  horn),  two  clarinets, 
(first  doubling  E-flat  clarinet,  second  doubling  bass  clarinet),  two  bassoons,  two  horns, 
two  trumpets,  tenor  trombone,  bass  trombone,  percussion  (cymbals,  tam-tam,  bass  drum, 
glockenspiel,  xylophone,  timpani),  piano,  celesta,  harp,  and  strings.  The  piece  is  about 
seventeen  minutes  long. 

John  Cage's  first  real  employment  as  a  musician  was  as  accompanist  and  composer 
for  Bonnie  Bird's  dance  classes  at  the  Cornish  School  of  Music  in  Seattle  beginning  in 
1938.  It  was  here  that  Cage  was  able  to  apply  in  practice  much  of  what  he'd  been  con- 
sidering on  a  more  theoretical  or  at  least  aesthetic  level,  notions  that  included  the  use 
of  all  sound  from  "musical"  sound  to  noise,  the  use  of  silence,  and  rigorous  rhythmic 
schemes  for  his  pieces.  He  started  a  percussion  orchestra,  encouraged  the  dance  students 
to  write  their  own  music,  and  began  using  electronic  and  prerecorded  sound  sources 
while  at  Cornish,  all  of  which  foreshadowed  the  "mature"  Cage  that  was  to  begin  to  be- 
come legend  a  decade  later.  It  was  also  at  the  Cornish  School  that  Cage  met  the  dancer 
Merce  Cunningham,  who  would  go  on  to  choreograph  many  works  by  Cage,  including 
The  Seasons. 

With  the  precedents  of  Stravinsky  (particularly  The  Rite  of  Spring)  and  George  An- 
theil  {Ballet  mecanique),  Cage  came  to  realize  that  in  writing  for  dance,  rhythms  made 
up  of  complex  sounds  bordering  on  noise  could  mark  choreography's  changes  just  as 
easily  as  could  pitched  sounds.  Further  encouragement  for  the  exploration  of  abstract 
sound  within  musical  works  came  from  the  examples  of  the  Futurist  movement  (e.g., 
Luigi  Russolo's  "art  of  noises")  of  the  1910s  and  from  the  French-born  American  com- 
poser Edgard  Varese,  a  New  Yorker  since  1915,  whose  Hyperprism  and  Ionisation  were 
seminal  in  elevating  the  percussion  section  to  the  level  of  traditional  instruments.  Cage 
himself  wrote  a  kind  of  neo-Futurist  manifesto,  "The  Future  of  Music:  Credo"  in  1935, 
in  which  he  contemplated  the  potential  for  his  vision: 

I  believe  the  use  of  noise  to  make  music  will  continue  and  increase  until  we  reach 
a  music  produced  through  the  aid  of  electrical  instruments  which  will  make  avail- 
able for  musical  purposes  any  and  all  sounds  that  can  be  heard —  Whereas  in  the 
past  the  point  of  disagreement  has  been  between  dissonance  and  consonance,  it 
will  be,  in  the  immediate  future,  between  noise  and  so-called  musical  sounds. 

The  present  methods  of  writing  music,  principally  those  which  employ  harmony 
and  its  reference  to  particular  steps  in  the  field  of  sound,  will  be  inadequate  for  the 
composer,  who  will  be  faced  with  the  entire  field  of  sound 

Rhythm  and  timbre,  then,  rather  than  melody  and  harmony,  gradually  became  the 
primary  elements  of  Cage's  music  by  the  early  1940s.  He  had  written  a  Quartel  and  a 
Trio  for  percussion  in  the  mid-1930s,  and  music  for  percussion  and  other  non-tradilion- 
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al  sources  dominated  the  works  he  produced  in  Seattle  and  immediately  thereafter  in 
San  Francisco:  the  three  Constructions;  Bacchanale,  his  (or  any  other  Western  "classi- 
cal" composer's)  first  piece  for  prepared  piano;  Imaginary  Landscape  No.  1  for  two 
turntables,  piano,  and  cymbal,  Living  Room  Music  for  household  objects,  furniture,  or 
architectural  elements  (walls,  floor,  etc.),  and  Double  Music  in  collaboration  with  com- 
poser Lou  Harrison.  These  works,  in  retrospect,  contain  within  them  the  seed  of  Cage's 

aesthetic:  sound  and  silence  for  its  own 
sake,  process,  and  the  loosening  of  the  con- 
straints of  a  musical  score  (and  hence  the 
responsibility/authorship  of  its  creator). 
What  is  missing  to  this  point  is  Cage's 
interest  in  Eastern  philosophy,  which  was 
soon  to  become  a  key  element  of  his  artistic 
method  and  identity. 

Although  it  is  well  known  that  Cage  was 
a  Zen  Buddhist  and  consulted  the  /  Ching, 
Book  of  Changes,  in  creating  most  of  his 
pieces  (music  or  otherwise)  from  the  late 
1940s  onward,  his  study  of  Indian  music 
with  Gita  Sarabhai  in  exchange  for  teaching 
her  about  Western  music  was  among  his 
first  meaningful  encounters  with  Asian  aes- 
thetics. It  was  from  her  that  Cage  first  heard 
expressed  the  idea  that  "the  purpose  of 
music  is  to  sober  and  quiet  the  mind,  mak- 
ing it  susceptible  to  divine  influences." 
Cage  was  also  studying  the  writings  of 
Ananda  Coomaraswamy  (1877-1947),  a  Sri 
Lanka-born  arts  scholar  and  author  who  from  1917  was  a  curator  of  Indian  and  Islamic 
arts  at  Boston's  Museum  of  Fine  Arts.  Coomaraswamy 's  writings  helped  bring  about  a 
new  understanding  in  the  West  of  the  sophistication  of  Asian  art  and  culture.  Cage's 
exposure  to  this  culture  led  directly  to  his  use  of  the  Indian  notion  of  the  seasonal  cycle 
in  The  Seasons. 

Cage  received  the  commission  that  resulted  in  The  Seasons  from  Lincoln  Kirstein  and 
New  York's  newly  formed  Ballet  Society  (as  of  1948  the  New  York  City  Ballet),  which 
Kirstein  had  founded  with  the  legendary  George  Balanchine  in  1946.  Cage  and  his  wife 
Xenia  had  arrived  in  New  York  from  San  Francisco  via  Chicago  in  the  fall  of  1942,  and 
although  his  prospects  weren't  entirely  rosy  at  the  start,  he  quickly  came  to  know  many 
of  the  important  and  emerging  performers  and  artists  in  the  city.  He  and  Xenia  stayed 
initially  with  the  artist  Max  Ernst  and  Peggy  Guggenheim  before  a  falling  out  with  the 
latter  led  them  to  move  in  with  the  dancer  Jean  Erdman  and  her  husband,  mythologist 
Joseph  Campbell  (who,  incidentally,  introduced  Cage  to  Coomaraswamy 's  work).  It  was 
in  writing  music  for  Erdman's  dance  projects  that  Cage  began  working  with  Merce  Cun- 
ningham regularly.  (Cage  and  Cunningham  became  partners  in  the  personal  sense  as 
well  following  the  dissolution  of  Cage's  marriage  in  1945.) 

At  the  time  Cage  received  the  commission  for  The  Seasons,  he  had  already  begun 
work  on  his  enduring  masterpiece,  the  Sonatas  and  Interludes  for  Prepared  Piano.  In 
The  Seasons,  his  first  piece  for  orchestra,  Cage  applied  to  his  writing  for  pitched  instru- 
ments many  of  the  techniques  he'd  been  using  in  the  prepared  piano  works.  For  these 
works  he  used  "gamut  technique,"  a  method  in  which  sounds,  from  rhythmic  motives 
to  complex  chords  (with  attendant  instrumentation),  are  composed  beforehand,  and  are 
then  incorporated  into  a  rigorous,  predetermined  temporal  framework  of  the  kind  he 
had  been  using  since  the  1930s.  This  allowed  him  to  use  pitched  materials,  from  indi- 


John  Cage  (left)  with  Merce  Cunningham, 
1948 
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the  5th  annual  VOICES  concert  series  and  the 
PALS  musical  philanthropy  initiative  present... 


Children's  Chorus 


UK  VOItt  Of  If  ARC 


A  world  premiere  by  Howard  Frazin, 

this  oratorio  looks  at  the  story  of  Abraham's  sacrifice  of  Isaac  through  the  son's  eyes 

...  and  gives  a  voice  to  all  children  who  are  voiceless  in  the  adult  world. 

Artistic  Director  Johanna  Hill  Simpson  conducts  with 

Baritone  Robert  Honeysucker  as  Abraham 

and  the  children  of  PALS  as  Isaac. 


Benefit  Concert  to  Help  Local  Foster  Children 

The  Treehouse  Foundation  is  an  inspirational  new  program  in  Massachusetts,  based  on 
the  Hope  Meadows  model  in  Illinois,  that  addresses  the  critical  needs  of  foster  and 

adoptive  children  by  establishing  planned,  intergenerational  communities  where  these 

severely  at-risk  children  can  heal  from  past  traumas  and  live  in  permanent,  loving 

adoptive  families  within  a  supportive,  multi-generational  network  of  caregivers. 

Concert ...  Saturday,  March  1,  2003,  2  pm 

Benefit  Seating  $100  ...  Golden  Circle  Seating  $50  ...  General  Seating  $25 

$10  discount  on  all  ticket  prices  for  students  &  seniors 

NEC's  Jordan  Hall,  290  Huntington  Ave,  Boston 

Symposium...  Thursday,  February  27,  2003,  6  pm 

Discuss  the  issues  raised  by  The  Voice  of  Isaac  with  the  composer,  Howard  Frazin, 

and  featured  guest  Eli  Newberger,  pediatrician,  musician, 

and  leading  expert  on  the  treatment  and  prevention  of  child  abuse 

FREE  ...  Coolidge  Corner  Theater,  290  Harvard  Street,  Brookline 


www.palschildrenschorus.org 
617-264- PALS  (7257) 
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vidual  tones  to  chords,  as  he  would  any  sound  (or  silence),  not  requiring  them  to  serve 
in  the  traditional  way  in  an  apparently  directional  chain  of  events,  like  a  chord  progres- 
sion or  classically  structured  melody.*  This  removal  of  a  feeling  of  progress  could  result 
in  a  sense  of  repose  or  stasis  relevant  to  the  idea  of  the  "sober  and  quiet  mind." 

The  Seasons  is  more  readily  heard  as  an  approach  to  this  kind  of  music  rather  than 
its  ultimate  attainment,  which  would,  arguably,  come  a  few  years  later,  in  1952,  with 
Cage's  4'33"  for  piano.  The  Seasons  has  more  ties  to  the  Romantic  tradition  than  many 
of  the  composer's  earlier  works.  There  are  faint  echoes,  in  particular,  of  Debussy,  Ravel, 
and  Stravinsky,  and  only  in  the  "Fall"  movement  do  we  hear  a  restrained  version  of  the 
Futurist/primitive  exuberance  present  in  the  early  percussion  music.  The  temporal  frame- 
work of  The  Seasons  is  in  nine  sections  in  the  durational  proportions  2:2:1:3:2:4:1:3:1, 
corresponding  to  Prelude  I— Winter— Prelude  II— Spring— Prelude  III— Summer— Prelude  IV 
—Fall— Finale  (Prelude  I).  Cage  emphasizes  the  cyclic  nature  of  the  seasons  by  bringing 
back  a  shortened  version  of  Prelude  I  following  the  "Fall"  movement.  Cage  later  called 
The  Seasons  "an  attempt  to  express  the  traditional  Indian  view  of  the  seasons  as  quies- 
cence (winter),  creation  (spring),  preservation  (summer),  and  destruction  (fall)." 

Cage's  orchestration  shows  him  to  be  intensely  attentive  to  the  intimacies  of  instru- 
mental timbre  within  the  orchestra,  for  example  in  the  subtle  shift  from  piano  to  celesta 
and  back  in  the  series  of  thirds  near  the  end  of  "Summer,"  or  in  his  call  for  widely  var- 
ied articulations  in  the  strings,  including  pizzicato,  muted  passages,  ponticello,  harmon- 
ics, bowings,  and  several  different  kinds  of  accent.  He  reportedly  had  assistance  with 
the  orchestration  from  fellow  composers  Lou  Harrison  and  Virgil  Thomson,  although  it's 
not  clear  to  what  extent. 

While  there  are  few  dramatic  shifts  in  mood,  changes  in  character  and  material  mark 
the  transition  from  one  section  to  the  next.  After  the  quiet  Prelude  I  ends  with  a  languid 
solo  phrase  in  the  flute,  "Winter"  follows  after  a  brief,  measured  silence  with  a  trumpet 
note  sustained  over  sharp  chords.  Prelude  II  begins  with  a  short,  quick  figure  in  thirds 
in  the  clarinets,  and  after  the  section  finishes  in  loud  tutti,  "Spring"  begins  with  flutes, 
oboes,  English  horn,  and  clarinets  in  consort.  Much  of  this  section  features  arpeggiated 
figures  in  woodwinds  and  piano.  Sustained  chords  are  a  constant  of  Prelude  III,  which 
gives  way  to  the  transparent  texture  of  "Summer,"  dominated  by  the  sound  of  harmonic 
thirds.  This  is  the  longest  movement.  "Fall,"  the  "destructive"  movement,  with  its  sharp 
chords  and  short,  declamatory  melodies,  is  the  stand-in  for  Romantic  music's  dramatic 
high  point.  A  recapitulation  of  half  of  Prelude  I  returns  us  to  the  quiescent  state  of  the 
work's  beginning. 

— Robert  Kirzinger 


*There  is  in  this  approach  a  fascinating  and  relevant  parallel  to  the  work  of  Schoenberg  and 
Webern.  Their  explorations  of  the  concept  of  Klangfarbenmelodie  ("sound-color  melody"), 
beginning  with  Schoenberg 's  Fiinf  Orchesterstiicke,  Opus  16,  in  1909,  were  well  known  to 
Cage,  who,  after  all,  had  attended  Schoenberg's  lectures  at  UCLA  in  the  1930s. 
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The  Boston  Symphony  Orchestra 
salutes 


MetLife  Foundation 


for  its  outstanding  support  of 
BSO  Youth  Education  Programs 


Recognizing  the  contribution  the  arts  make  to  the  health, 

vitality,  and  development  of  our  communities,  MetLife  Foundation 

has  made  a  significant  three-year  commitment  to  assisting  the  BSO 

in  making  high-quality  learning  experiences  in  music  and  the  arts 

available  to  over  60,000  schoolchildren  statewide. 


(See  BSO  Notes  on  page  5  for  more  information) 


22 


Benjamin  Britten 

Four  Sea  Interludes  from  the  opera  Peter  Grimes,  Opus  33 

Edward  Benjamin  Britten  was  born  in  Lowestoft,  Eng- 
land, on  November  22,  1913,  and  died  in  Aldeburgh 
on  December  4,  1976.  His  opera  Peter  Grimes  was  one 
of  the  first  batch  of  commissions  of  the  newly  formed 
Koussevitzky  Foundation;  the  completed  opera  is  dedi- 
cated to  the  memory  of  Natalie  Koussevitzky.  Montagu 
Slater  began  to  prepare  the  libretto  in  early  1 942,  a 
process  that  required  some  eighteen  months  with  various 
revisions  and  changes.  Britten  began  composing  the 
music  in  January  1944  and  finished  the  work  in  Feb- 
ruary of  the  following  year.  The  first  performance,  which 
is  now  widely  regarded  as  an  epoch-making  event  in 
the  history  of  English  opera,  took  place  at  Sadler's  Wells 
in  London  on  June  7,  1945,  under  the  direction  of 
Reginald  Goodall;  the  American  premiere  was  given  by  the  Tanglewood  Music  Centers 
opera  department  on  August  6,  1946,  with  Leonard  Bernstein  conducting.  Even  before  the 
first  performance  in  America  of  the  full  opera,  Serge  Koussevitzky  conducted  the  first  per- 
formance of  the  Passacaglia  and  Four  Sea  Interludes  in  the  BSOs  regular  subscription 
concerts  on  March  1  and  2,  1 946,  with  repeat  performances  in  New  Haven  and  New  York 
later  that  month,  and  then  in  Newark  and  at  Hunter  College  in  April.  Since  then,  the 
BSO  has  also  performed  this  music  under  the  direction  of  James  Conlon  (at  Symphony 
Hall  in  January  1981,  and  most  recently  on  July  15,  2001,  at  Tanglewood),  Leonard 
Bernstein  (without  the  Passacaglia,  at  Tanglewood  on  August  19,  1990 — the  very  last 
concert  of  Bernstein  s  career),  and  Bernard  Haitink  (likewise  without  the  Passacaglia,  in 
April  1991,  the  BSOs  most  recent  subscription  performances  of  the  Interludes).  The  score 
calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets  and  E-flat  clarinet,  two  bassoons 
and  contrabassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  side 
drum,  tenor  drum,  cymbals,  tam-tam,  gong,  tambourine,  celesta,  xylophone,  bells,  harp, 
and  strings. 

It  was  during  his  self-imposed  exile  from  England  in  the  early  years  of  World  War  II 
that  Benjamin  Britten  chanced  to  read  an  article  about  the  Suffolk  poet  George  Crabbe 
(1754-1832)  and  sought  a  copy  of  Crabbe's  lengthy  narrative  poem,  The  Borough,  which 
told  of  the  lives  of  various  inhabitants  of  an  English  seaside  village.  The  encounter  proved 
to  be  fateful,  for  it  inspired  Britten  to  compose  the  work  that  has  been  recognized  for 
thirty-five  years  as  the  cornerstone  of  modern  British  opera,  Peter  Grimes. 

To  the  poet,  Peter  Grimes  was  an  unrelieved  villain — a  thief,  drunkard,  and  brute 
of  a  fisherman  who  brought  about  the  death  of  three  consecutive  apprentices.  Montagu 
Slater's  libretto  for  the  opera  takes  a  somewhat  different  tack  and  makes  an  astonish- 
ingly sympathetic  figure  of  this  coarse  fisherman,  an  effect  that  is  greatly  reinforced  by 
Britten's  music.  To  Slater  and  Britten,  Grimes  is  an  outsider,  a  dreamer  who  longs  to 
escape  from  the  gossiping  tongues  of  the  village  by  marrying  the  widowed  schoolmis- 
tress, Ellen  Orford — but  only  when  he  has  made  enough  of  a  fortune  out  of  his  fishing 
so  that  she  will  not  take  him  out  of  pity.  All  their  dreams,  hopes,  and  plans  shatter  on 
the  rock  of  Peter's  pride  and  his  uncontrollable  temper;  the  tragedy  is  unavoidable. 

Throughout  the  opera  the  sea  remains  a  constant,  palpable  presence,  determining  the 
daily  rhythms  of  the  villagers'  lives,  bringing  sustenance  and  income  as  well  as  hard 
work,  danger,  and  death.  The  swell  of  the  tides,  the  ripple  of  light  on  the  waves,  the 
flights  of  seagulls,  the  roar  of  ocean  storms — these  things  pervade  Britten's  score, 
nowhere  more  completely  realized  than  in  the  several  orchestral  interludes  that  have 
long  since  become  established  as  a  self-sufficient  orchestral  suite  from  the  opera.  One 
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Dewing   &  Schm  id 
Architects,    Inc. 

Cambridge 

Concord 

South  Dartmouth 

617.876.0066 
www.dsarch.com 
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of  these  interludes,  the  Passacaglia,  is  a  musical  picture  of  the  title  character;  this  will 
not  be  performed  at  these  concerts.  The  others  depict  aspects  of  the  omnipresent  sea. 

The  four  "Sea  Interludes"  provide  different  musical  portraits  of  the  presence  that 
surrounds  and  dominates  life  in  the  Borough.  Dawn  functions  as  the  true  orchestral 
prelude  to  the  opera  (following  a  short  dramatic  courtroom  scene,  an  inquest  into  the 
death  of  Peter's  first  apprentice).  Here  is  the  sea  as  the  constant  background  to  life  in 
the  Borough  (the  same  music  frames  the  opera  at  the  very  end;  people  come  and  go,  but 
the  sea  remains  forever).  The  long,  soaring  lines  in  the  violins  suggest  the  vast  tranquil 
seascape,  with  a  few  sparkling  highlights  in  the  woodwinds,  undercut  by  the  solemnity 
of  the  ocean's  imperturbable  swell  in  the  brasses. 

Sunday  Morning  is  the  prelude  to  Act  II.  Church  bells  ring  (in  the  sustained  horn 
tones)  and  the  sunlight  sparkles  brilliantly  on  the  waves;  it  is  a  smiling  day,  everything 
seems  for  the  moment  peaceful:  an  effective  foil  for  the  scene  that  follows,  in  which  it 
gradually  becomes  clear  that  nothing  has  changed,  that  Grimes  is  mistreating  his  new 
apprentice  as  he  had  the  old,  and  that  his  plans  with  Ellen  were  doomed  from  the  start. 

Moonlight,  the  introduction  to  Act  III,  depicts  a  pleasant  summer  night.  But  peace 
is  not  to  be  found  here;  Peter's  new  apprentice  has  suffered  an  accidental  fall  from  the 
cliff  behind  his  hut  at  the  end  of  the  preceding  act.  We  don't  yet  know  exactly  what 
happened  to  him,  but  we  suspect  the  worst — especially  at  the  stabbing  interjections  of 
flute  and  harp  throughout. 

Storm  takes  us  back  to  the  first  act,  where  it  is  the  interlude  between  the  two  scenes. 
A  coastal  storm  is  blowing  up  at  the  end  of  the  first  scene,  while  the  sympathetic  old 
sea  captain  Balstrode  urges  Peter  to  marry  Ellen  now,  if  only  to  assure  the  presence  of  a 
woman's  softening  touch  when  the  new  'prentice  arrives.  Peter  insists  that  he  must  first 
make  enough  money  to  "stop  people's  mouths."  As  the  storm  arrives,  Balstrode  gives  up 
and  enters  the  inn,  while  Peter  remains  outside  in  the  tempest  meditating  on  his  dreams 
for  the  future:  "What  harbour  shelters  peace?"  The  natural  force  of  wind  and  rain  con- 
trasts powerfully  with  his  yearning  for  calm  and  content.  As  the  curtain  falls,  the  storm 
breaks  out  full  strength  in  the  orchestral  interlude,  with  one  brief  recall  of  Peter's  long- 
ing vision  as  the  storm  nears  its  end. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 


He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member,  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Tan  Dun 

The  Map,  Concerto  for  Cello,  Video,  and  Orchestra 


Tan  Dun  was  born  on  August  18,  1957,  in  Simao,  Hunan 
Province,  China.  Since  1986  he  has  lived  primarily  in 
New  York  City.  The  Map  was  written  in  response  to  a 
commission  from  the  Boston  Symphony  Orchestra  for 
the  centennial  season  of  Symphony  Hall,  2000-2001. 
It  was  commissioned  by  the  BSO  through  the  generous 
support  of  The  New  Works  Fund  established  by  the  Mas- 
sachusetts Cultural  Council,  a  state  agency.  Production 
of  these  performances  has  been  supported  by  the  Arthur 
P  Contas  Fund  for  New  Works.  Tan  Dun  began  the  re- 
search for  the  piece  in  1999,  collecting  materials  and 
composing  music  for  the  work  over  the  following  three 
years  and  completing  it  in  late  2002.  The  score  is  in- 
scribed, "Music  concept  and  video  by  Tan  Dun  based 
on  his  musical  research  on  the  Tujia,  Miao,  and  Dong,  the  three  aboriginal  and  minority 
villages  in  Xiangxi,  in  his  homeland  Hunan  from  1999—2001."  The  dedication  reads, 
"This  piece  is  dedicated  to  Yo-Yo  Ma  and  my  Xiangxi  Villagers  for  discovering  the  invisi- 
ble Map  of  different  times  and  cultures."  Tan  Dun  and  Davey  Frankel  realized  the  video 
imagery  for  the  work.  These  are  the  world  premiere  performances.  In  addition  to  the  cello 
soloist,  the  score  calls  for  two  flutes  (both  doubling  piccolo),  two  oboes  (second  doubling 
English  horn),  clarinet,  E-flat  clarinet  (doubling  bass  clarinet),  bassoon,  contrabassoon, 
two  horns,  two  trumpets  in  B-flat,  two  trombones,  tuba,  percussion  (four  players  suggest- 
ed: two  sizes  of  Chinese  crash  cymbals,  small  and  medium  Chinese  gongs,  wood  blocks, 
pairs  of  stones,  Chinese  drum,  bass  drum,  timpani),  harp,  and  strings.  There  are  four 
video  screens:  one  large  central  screen  at  the  rear  of  the  stage;  two  monitors  at  the  front 
right  of  the  stage,  and  a  monitor  on  a  stand  near  the  front  left  of  the  stage.  The  duration 
of  the  work  is  approximately  forty-five  minutes. 

For  most  journeys,  a  map  can  be  stubbornly  literal.  One  may  appreciate  such  accura- 
cy in  the  physical  realm,  but  matters  of  the  soul  require  a  certain  flexibility.  For  Tan 
Dun,  music  has  long  been  a  way  of  charting  his  own  personal  journey,  of  choosing  the 
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Map  of  China  with  Hunan  Province  darkened;  map  of  Hunan  Province,  the  region  of  Tan 
Duns  research  for  "The  Map" 
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RUG 


Unique,  New  and  Antique, 

Oriental  Rugs 
For  Three  Generations 

For  more  than  70  years  our 
ramily  has  teen  orreringf  heautirul 
oriental  rugs.  Rugs  ox  exceptional 
artistic  merit  you  will  not  rind 
anywhere  else. 

We  re  proud  to  carry  on 
that  tradition. 

Roy  and  Paul  Clmtalhash 


1475  Beacon  St.,  Brookline,  MA  02446 
617-731-3733 
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right  path  amidst  a  thicket  of  possibilities.  And  more  often  than  not,  that  path  has  para- 
doxically moved  forward  by  looking  back.  "Sometimes  the  purpose  of  returning  to  your 
roots  is  to  invent,"  says  Tan,  "to  see  how  those  roots  have  continued  to  grow." 

In  this  particular  journey,  The  Map  has  its  roots  in  the  ancient  village  music  of  South- 
west China  and  its  limbs  in  the  cultural  currents  of  the  twenty-first  century.  It  is  a  rip- 
ple from  a  stone  cast  more  than  two  decades  ago,  when  Tan  suffered  his  first  crisis  of 

cultural  identity  as  a  stu- 
dent at  Beijing's  Central 
Conservatory,  surrounded 
by  music  that  had  been 
previously  condemned  dur- 
ing the  Cultural  Revolu- 
tion. Fearing  that  he  had 
"forgotten  the  things  of  my 
youth,"  he  returned  briefly 
in  1981  to  Hunan,  where 
he  encountered  a  practi- 
tioner of  ba  gua  stone 
drumming,  an  ancient  ritu- 
al combining  principles  of 
the  /  Ching  with  shamanis- 
tic  vocalizations.  "This 
man  talked  to  the  wind," 
Tan  recalls.  "He  talked  both 
to  the  next  life,  and  the 
past  one.  I  had  nothing  to 


Tan  Dun  (right)  and  a  musician  working  with  cymbals 
(Movement  III:  Daliuzi  [Cymbal  Coloring]) 


offer  him,  or  even  to  make  a  record  of  him,  but  I  promised  that  one  day  I  would  return.' 

Nearly  two  decades  later,  armed  with  a  commission  for  cellist  Yo-Yo  Ma  and  the  Bos- 
ton Symphony  Orchestra,  Tan  returned  to  the  same  village  in  1999  with  a  camera  crew 
to  document  the  ancient  practice.  In  the  midst  of  a  ceremony,  the  villagers  informed 
Tan  that  "the  tea  is  cold" — that  the  stone  drummer  had  died,  and  with  him,  his  tradi- 
tion. "That  is  when  my  piece  became  a  very  personal,  spiritual  journey,"  says  Tan.  "I 
began  reaching  inside  my  heart,  drawing  the  map  I  could  use  to  find  him  again." 

In  one  sense,  The  Map  merely  extends  a  journey  that  began  in  earnest  with  Tan's 
move  to  New  York  in  1986.  Indeed,  much  of  Tan's  output  seems  devoted  to  recreating 
that  chance  encounter  with  the  mystical  stone  man.  Ghost  Opera  (1994),  his  music-the- 
atre-ritual piece  for  string  quartet  and  pipa,  requires  musicians  to  play  stones,  paper, 
and  water  as  well  as  their  respective  instruments.  His  subsequent  Concerto  for  Water 
Percussion  (1999),  Water  Passion  after  St.  Matthew  (2000),  and  opera  Tea  (2002)  pro- 
gressively distilled  those  elemental  sonorities  into  a  musical  vocabulary  of  unusual 
emotional  and  dramatic  resonance. 

Nor  does  his  use  of  video  in  and  of  itself  mark  a  new  direction.  A  former  Peking 
opera  fiddler  and  music  director,  Tan  has  cultivated  multimedia  forms  in  the  concert 
hall,  receiving  his  most  populist  acclaim  with  his  Oscar-winning  score  to  Crouching 
Tiger,  Hidden  Dragon  (2000)  and  its  subsequent  adaptation  as  a  multimedia  concerto. 
Previously,  though,  he  had  embraced  video  elements  in  his  orchestral  theatre  works, 
Red  Forecast  (1996)  and  The  Gate  (1999). 

In  The  Map,  however,  Tan's  documentary  footage  wholly  drives  his  compositional 
material.  Central  to  the  ten-movement  piece  are  a  series  of  filmed  field  recordings  cap- 
turing the  musical  life  of  the  Tujia,  Miao,  and  Dong,  three  of  the  55  ethnic  groups  com- 
prising China's  non-Han  minority  population.  "I  was  looking  for  inspiration,  but  I  also 
wanted  to  create  something  new,"  he  says.  "I  didn't  want  this  to  be  either  a  documen- 
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THE  BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty. 


Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre 
Remaining  concerts  this  season 

Feb.  7  &  9        Debussy,  Zwilich,  Brahms 

featuring  Lucy  Shelton,  soprano  & 
Fenwick  Smith,  flute 

Mar.  14  &  16     LOEFFLER,  SHOSTAKOVICH,  DVORAK 

Apr.  25  &  27    Brahms,  Bartok,  Saint-Saens 

including  guest  Edwin  Barker,  double  bass 

"There's  something  quite  particular  that  sets  the 
BCMS  apart  from  other  ensembles."        -  The  Boston  Globe 

www.bostonchambermusic.org       617.349.0086 
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tary  film  or  an  MTV  video,  but  instead  to  invent  an  entirely  new  form."  Using  footage 
from  two  separate  trips  to  Hunan  in  1999  and  2001,  Tan  not  only  spins  ethnic  source 
material  into  abstract  sonorities,  but  often  keeps  that  source  material  in  its  pure  state 
on  the  video  screen  while  simultaneously  exploring  its  timbres  in  orchestrational  terms. 
In  a  particularly  striking  example,  Tan  draws  on  the  antiphonal  Miao  vocal  tradition  by 
having  the  solo  cello  on  stage  engage  a  singer  on  a  video  screen.  Suddenly,  a  musical 
structure  originally  intended  to  communicate  across  mountain  villages  and  open  fields 
navigates  entirely  new  boundaries  of  time,  place,  and  culture. 

Tan  describes  The  Map  as  being  "about  minority  cultures  in  China,  looking  at  the 
past  as  well  as  the  future."  Not  for  him  is  a  curatorial  approach  that  preserves  a  tradi- 
tion at  the  expense  of  its  vitality. 
Rather,  he  brings  ethnic  rural 
I   tradition  into  counterpoint  with 
the  modern  urban  avant-garde. 
"I'm  not  recreating  a  tradition," 
he  maintains.  "I'm  reconstruct- 
ing my  personal  memory  of  some- 
one who  could  do  something  that 
no  one  else  could  do."  His  stone 
drummer  may  be  gone,  but  Tan 
still  struggles  to  keep  his  tea 
warm. 

I.  Nuo  (Ghost  Dance  and 
Cry-Singing) — The  work  opens 
by  juxtaposing  two  contrasting 
musical  segments.  Typical  of 
Nuo,  an  ancient  form  of  masked 
drama  that  blurs  the  boundaries 
between  theatre  and  religious  ritual,  are  three-part  ghost  stories  whose  narratives  divide 
into  searching  for  the  ghost,  entertaining  the  ghost,  and  sending  the  ghost  home.  This 
percussive  dance,  part  of  the  ghost's  entertainment,  contrasts  strongly  with  the  more 
plaintive  cry-singing,  a  rural  Chinese  tradition  of  professional  funereal  mourning.  Each 
inspires  considerably  different  music  from  Tan,  who  introduces  a  matching  percussive 
element  in  the  orchestra,  and  shapes  the  mourners'  vocal  gestures  into  melodic  material 
for  the  opening  cello  line.  "What  is  the  old?  What  is  the  new?  It  no  longer  matters," 
says  Tan.  About  his  footage,  he  explains,  "Toward  the  end  of  the  cry-singing  I  made 
sure  that  the  young  children  got  to  see  what  their  grandmothers  could  do.  None  of  them 
had  ever  seen  this  before,  and  you  can  see  their  reactions." 

II.  Blowing  Leaf — Perhaps  the  most  primitive  and  organic  of  musical  instruments 
is  a  single  leaf,  which  a  gifted  player  can  wield  by  blowing  a  steady  stream  of  air  over 
the  lower  edge  of  any  smooth,  elliptical  surface.  The  player's  melodic  material  in  the 
video  is  answered  directly  in  the  cello  line. 

III.  Daliuzi  (Cymbal  Coloring) — Tan  translates  this  movement  as  "cymbal  color- 
ing," he  says,  because  "cymbal  playing"  barely  reflects  the  subtlety  of  texture  and 
breadth  of  timbre  inherent  in  this  filmed  performance.  By  the  time  the  film  clip  enters, 
the  entire  orchestra — first  percussion,  then  brass,  then  winds,  then  strings — has  already 
framed  the  rhythm  and  timbre  with  a  full  instrumental  realization  of  the  sonorities,  with 
the  live  and  taped  performances  joining  together  at  the  end. 

IV.  Miao  Suona  (Pipe) — The  suona  is  commonly  known  as  "the  Chinese  trumpet" 
for  its  open  bell,  its  piercing  tones,  and  its  militaristic  associations.  The  Miao  suona,  a 
more  rustic  version  of  the  Han  instrument,  enters  after  the  orchestra  and  solo  cello  have 
already  set  the  mood,  with  phrasing  and  ornamentation  derived  from  suona  playing  styles. 


A  musician  demonstrates  the  technique  of  "Blowing 
Leaf  (Movement  II) 
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it  takes  more  than  100  musicians  to  make  up  the  Boston 
Symphony  Orchestra.  It  takes  more  than  i  million  individual  notes  to  create 
an  orchestral  score.  And,  it  takes  your  financial  support  to  bring  the  music 
to  life.  Like  each  musician  on  stage,  or  each  note  on  a  page,  you  play  an 
important  part  in  the  BSO. 


The  BSO's  success  is  a  direct  result  of  the  financial  support  that  is 
contributed  by  more  than  10,000  Friends.  These  annual  gifts  help  the 
BSO  to  present  concerts  and  music  education  programs  to  a  broad  range 
of  audiences  throughout  the  community.  Ticket  sales  alone  do  not  cover 
the  Boston  Symphony's  operating  costs  each  year. 
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BECOME   A    FRIEND   OF   THE    BSO   TODAY  WITH    A   GENEROUS 

contribution.  A  simple  gift  can  bring  the  music  to  life  and  ensure  that 
the  BSO  continues  its  legacy  of  performing  the  finest  orchestral  music. 

To  make  a  gift  or  for  more  information,  call  the  Friends  of  the 
BSO  Office  at  (617)  638-9276  or  visit  us  online  at  www.bso.org. 
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V.  Feige  (antiphonal  singing) — Partly  to  ensure  that  the  Miao  marry  outside  of 
immediate  kin,  their  folk  singing  has  developed  a  piercing  vocal  quality  (guaranteed  to 
carry  for  long  distances  if  needed)  that  not  only  packs  a  wealth  of  emotional  expression, 
but  demands  highly  stylized  responses  from  any  prospective  partners.  "Feige"  is  a  form 
of  dialogue  singing  in  which  the  two  participants  traditionally  never  see  each  other.  In 
this  movement,  the  solo  cello  initiates  the  exchange,  with  the  image  of  a  woman  listen- 
ing attentively  until  she  is  ready  to  respond.  "This  is  a  very  human  sound,  and  immedi- 
ately I  envisioned  that  she 
was  communicating  with 
someone  on  the  opposite 
side  of  the  earth,"  Tan  says. 
"In  her  moments  of  silence 
as  we  were  filming,  I  was 
already  composing  the  cel- 
lo's response." 

VI.  Interlude:  Map- 
ping the  Portrait — The 

only  movement  without  a 
videotaped  field  recording, 
the  Interlude  opens  with  a 
rolling  text  introducing  the 
story  behind  The  Map,  as 
well  as  the  composer's  de- 


Lusheng  players  in  repose,  Huangdao  Village,  Hunan 
Province  (Movement  X) 


sire  "to  keep  things  from  disappearing, 
ernist  sonorities. 


while  the  orchestra  explores  a  range  of  mod- 


VII.  Stone  Drums — Rather  than  using  a  field  recording,  this  movement  opens  with 
a  video  clip  of  Tan  Dun  emulating  the  abstract  stone-throwing  of  the  ba  gua  master  that 
originally  inspired  him,  later  echoed  by  orchestra  members  playing  with  stones.  "I  am 
not  recreating  a  ba  gua,"  Tan  explains.  "I'm  not  even  interested  in  ba  gua.  I'm  interested 
in  this  man,  and  in  recreating  my  memory  of  him  and  what  had  shocked  me  so  much." 

VIII.  Tongue-singing — In  this  movement,  the  orchestra  decidedly  takes  a  back 
seat  to  a  quintet  of  Dong  singers,  whose  vocal  style  is  more  characteristic  of  Bulgaria 
than  any  other  music  in  China.  The  singing  is  marked  by  a  constricted  vocal  quality, 
with  a  singular  style  of  rapid  tongue  articulation  meant  to  imitate  the  sound  of  insects. 
True  to  original  Dong  musical  structure,  the  orchestra  provides  a  slow-moving  drone  not 
unlike  medieval  organum. 

IX.  Bamboo — The  Dong  women  from  the  previous  movement  slowly  fade  from  view, 
replaced  by  musicians  playing  long,  hollow  roots  (which,  for  the  sake  of  accuracy,  are 
actually  rattan).  The  music  is  framed  orchestrally  by  the  strings  and  solo  cello. 

X.  Lusheng  (Mouth  Organ) — Following  the  primitive  root-instrument  from  the 
previous  movement,  the  piece  concludes  with  a  musical  portrait  of  the  lusheng,  a  free- 
reed  mouth  organ  that  is  the  most  characteristic  instrument  of  the  Dong,  the  Miao,  and 
other  ethnic  minorities  in  Southwest  China.  Ranging  in  size  from  about  twelve  inches  to 
more  than  ten  feet,  the  instrument  is  a  staple  of  village  celebrations,  with  melodies  that 
correspond  with  specific  ritual  dances.  Throughout  this  movement,  the  recorded  compo- 
nent becomes  in  essence  an  additional  instrumental  section,  which  Tan  folds  into  the 
orchestra  at  large. 

— Ken  Smith 

Ken  Smith  has  written  about  music  for  the  Wall  Street  Journal,  the  Los  Angeles  Times,  Time 
Out  New  York,  and  Gramophone,  among  other  publications.  He  is  co-music  director  of  the 
world  music  recording  "Dong  Folk  Songs:  People  and  Nature  in  Harmony"  for  southern 
China's  Mediafusion  Group.  He  divides  his  time  between  New  York  and  Hong  Kong. 
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BOSTON  PRICE  UPON  REQUEST 

A  seemingly  typical  Greek  Revival  townhouse  on  Beacon  Hill 
which  offers  a  delightful  combination  of  traditional  Beacon  Hill 
charm  and  exciting  contemporary  design.  Features  include  a 
five-story  atrium,  a  "dream"  kitchen,  a  formal  dining  room, 
expansive  living  room  and  an  elevator.  Annette  Itzkan,  Itzkan  & 
Marchiel  Office,  (617)  247-2909,  annette.itzkan@NEMoves.com 
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CARLISLE  $1,725,000 

Carlisle's  newest  subdivision,  Great  Brook  Estates:  10  beautiful, 
private  two-acre  lots  surrounded  by  hundreds  of  acres  of 
protected  park  lands  with  miles  of  trails.  Prominent 
builder  offers  magnificent,  innovative  designs,  exquisite 
details,  and  every  amenity.  Brigitte  Senkler,  Concord  Office, 
(978)  369-3600,  brigitte.senkler@NEMoves.com 
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CONCORD  $3,195,000 

This  magnificent  residence,  built  to  the  most  exacting  standards 
of  craftsmanship,  is  sited  on  a  beautifully  landscaped 
one-acre  parcel.  13  sun-filled  rooms  are  resplendent  with 
elegant  details,  authentic  character,  uncompromised  quality 
and  luxurious  appointments.  Brigitte  Senkler,  Concord 
Office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


MANCHESTER-BY-THE-SEA  $12,600,000 

The  North  Shore's  most  prestigious  new  construction  estate, 
designed  and  constructed  by  Crownstone.  Overlooking  the 
entrance  of  Manchester  Harbor  out  to  Misery  Island,  contemporary 
living  is  enhanced  with  old  charm  and  turn-of-the-century 
details.  Deep  water  dock.  Holly  Fabyan,  Manchester  Office, 
(978)  526-7572,  holly.fabyan@NEMoves.com 


MARBLEHEAD  $3,975,000 

A  private  beach  and  ocean  frontage  contribute  to  this 
meticulously  restored,  Mediterranean-style  residence  with  over  an 
acre  of  land.  Panoramic  vistas  of  the  Atlantic,  a  newly-renovated 
interior,  and  state-of-the-art  amenities.  Alice  Arena  and 
Christine  Cowden,  Marblehead  Office,  (781)  631-9511, 
alice.arena@NEMoves.com,  christine.cowden@NEMoves.com 


SUDBURY  $1,475,000 

Welcome  to  Sudbury's  newest  16-lot  subdivision  and  experience 
extraordinary  custom-built  workmanship  and  timeless 
designs  by  master  builder.  Classic,  yet  versatile  floor  plans 
can  be  customized  to  your  specific  needs.  Brigitte  Senkler 
and  Elisa  Trass,  Concord  Office,  (978)  369-3600, 
brigitte.senkler@NEMoves.com,  elisa.trass@NEMoves.com 
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(800)  548-5003  •  www.NewEnglandMoves.com 

h=rl       For  a  free  mortgage  loan  decision,  call  (800)  676-0033  or  (877)  233-7915 
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John  Cage  wrote  much,  and  much  has  been  written  about  John  Cage.  The  best  place  to 
start  is  Cage's  own  Silence,  a  collection  of  lectures  and  writings  first  printed  in  1961 
(Wesley an  University  Press  paperback).  Silence,  containing  some  biographical  material 
as  well  as  essays  about  aesthetic  questions,  is  essential  to  anyone  with  a  more  than 
passing  interest  in  Cage  and  experimental  music  of  the  twentieth  century.  Other  collec- 
tions include  M:  Writings  ,67-,72  (mostly  mesostics,  a  kind  of  poetry  Cage  invented), 
Empty  Words:  Writings  '73-'78,  and  A  Year  from  Monday  (all  Wesley  an  University  Press 
paperbacks).  Cage's  "conversations"  with  Daniel  Charles  between  1968  and  1978  were 
printed  as  For  the  Birds  (Marion  Boyers  paperback).  Cage's  "lectures"  (also  mesostics) 
given  as  Harvard's  Charles  Eliot  Norton  scholar  were  published,  along  with  a  recording 
of  the  lectures,  as  I-VI  (Harvard  University  Press).  Very,  very  neat  is  Rolywholyover,  a 
Circus,  which  recreates  on  a  small  scale  one  of  Cage's  final  works,  a  museum/gallery 
exhibit  comprising  prints  of  major  works  from  20th-century  art  (heavy  on  American), 
Cage's  own  visual  works,  essays,  and  other  stuff  too  varied  to  describe,  collected  in  a 
book-sized  metal  box  (Rizzoli).  It  covers  a  lot  of  Cage's  aesthetic  bases. 

Books  about  Cage  are  also  myriad  and  include  several  good  essay  collections.  The 
best  recent  volume  is  The  Cambridge  Companion  to  John  Cage,  edited  by  David 
Nicholls,  with  contributions  on  a  wide  variety  of  Cagey  subjects  by  David  Bernstein, 
Kyle  Gann,  and  others  (Cambridge  University  Press  paperback).  David  Bernstein  edit- 
ed Writings  Through  John  Cage's  Music,  Poetry,  Art,  a  collection  of  interdisciplinary 
essays  by  Gordon  Mumma,  Jackson  Mac  Low,  and  other  associates  of  the  composer 
(University  of  Chicago  paperback).  The  collection  John  Cage:  Composed  in  America  was 
edited  by  Marjorie  Perloff  and  Charles  Junkerman  (University  of  Chicago  paperback). 
James  Pritchett's  The  Music  of  John  Cage  is  a  useful  survey  of  the  works  (Cambridge 
University  Press  paperback).  While  somewhat  too  reliant  on  and  trusting  of  Cage's  own 
autobiographical  writings,  the  most  straightforward  narrative  biography  of  the  composer 
is  David  RevilFs  The  Roaring  Silence— John  Cage:  A  Life,  (Arcade  paperback).  The  arti- 
cle on  Cage  in  the  New  Grove  II  (2001)  is  by  James  Pritchett.  That  in  the  original  New 
Grove  and  its  American  supplement  is  by  Charles  Hamm;  this  was  reprinted  in  The 
New  Grove  Twentieth  Century  American  Masters  (Norton  paperback). 

The  Seasons  is  available  on  CD  in  a  recording  by  Dennis  Russell  Davies  and  the 
American  Composers  Orchestra  (ECM  New  Series,  with  Cage's  Concerto  for  Prepared 
Piano  and  Chamber  Orchestra  and  other  works).  There  are  also  several  recordings  of 
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Is  A  Private  Bank 
Right  For  You? 


Of  course  a  private  bank  provides  checking  and  savings 
accounts,  residential  mortgages,  investment  management 
and  commercial  banking.  In  short,  it  offers  a  complete 
suite  of  financial  services  for  you  and  your  business. 
But  a  private  bank  goes  beyond  ordinary  banking  with 
deeper  and  broader  expertise,  increasingly  sophisticated 
advice,  even  more  personal  service.  A  private  bank  offers 
more  access  to  decision  makers,  greater  customization 
and  a  level  of  responsiveness  most  ordinary  banks  can't 
match.  If  you're  seeking  a  more  personal  banking  and 
investment  relationship,  start  with  the  region's  finest  pri- 
vate bank.  Start  here  with  Boston  Private  Bank. 

Mark  Thompson,  President 

(617)  912-4210 

mthompson@bpbtc.  com 


Member  FDIC 


Boston  Private  Bank 
B  Trust  Company 

A  Boston  Private  Wealth  Management  Company 
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the  piano  solo  version  of  the  piece  as  part  of  larger  cycles  of  the  composer's  complete 
piano  music,  performed  by  Margaret  Leng  Tan  (New  Albion),  Stephen  Drury  (Mode), 
and  Steffen  Schleirmacher  (MDG),  among  others. 

The  essay  on  Tan  Dun  in  the  New  Grove  II  (2001)  is  by  Joanna  Lee.  Information 
about  the  composer  can  also  be  found  on  the  website  of  his  publisher,  G.  Schirmer 
(www.schirmer.com),  which  contains  a  biography  and  list  of  works  as  well  as  reviews 
and  essays.  Tan  Dun's  record  label,  Sony  Classical,  also  maintains  a  website  for  the 
composer  (www.tandun.com).  The  most  recent  releases  in  Tan  Dun's  discography  are  his 
Water  Passion  after  Saint  Matthew  in  a  recording  from  its  world  premiere  of  September 
2000  at  the  International  Bachakademie  Stuttgart's  "Bach  2000"  concerts  (Sony);  the 
Academy  Award-  and  Grammy  Award-winning  soundtrack  to  Crouching  Tiger,  Hidden 
Dragon  with  Yo-Yo  Ma  (Sony);  and  On  Taoism,  Orchestral  Theatre  I,  and  On  Death  and 
Fire  with  the  composer  conducting  the  BBC  Scottish  Symphony  Orchestra  (Koch  Inter- 
national-Classics). Among  many  other  recordings,  also  available  are  his  opera  Marco 
Polo  (libretto  by  Paul  Griffiths)  in  a  performance  by  the  Netherlands  Radio  Chamber  Or- 
chestra conducted  by  the  composer  (Sony),  his  Concerto  for  Guitar,  Yi  ',  with  soloist 
Sharon  Isbin,  conductor  Muhai  Tang,  and  the  Gulbenkian  Foundation  Orchestra  (Tel- 
dec,  with  Christopher  Rouse's  Concert  de  Gaudi),  and  Symphony  1997:  Heaven  Earth 
Mankind  with  Yo-Yo  Ma,  the  Imperial  Bells  Ensemble  of  China,  the  Hong  Kong  Phil- 
harmonic, and  Yip's  Children's  Choir,  with  the  composer  conducting  (Sony  Classical). 

— Robert  Kirzinger 

Shostakovich's  career  and  music  have  been  the  subject  of  numerous  significant  pub- 
lications in  English  in  recent  years.  Despite  continuing  controversy  over  the  exact  na- 
ture of  the  editor's  relationship  with  the  composer,  and  the  source  of  some  of  the  mater- 
ial the  volume  contains,  Testimony:  The  Memoirs  of  Dmitri  Shostakovich  as  related  to  and 
edited  by  Solomon  Volkov  remains  a  basic  and  fascinating  text  in  Shostakovich  studies 
(Proscenium).  Based  in  part  on  the  revelations  contained  in  Testimony  is  Ian  MacDon- 
ald's  highly  impressionistic  and  at  times  fanciful  The  New  Shostakovich,  which  inter- 
prets the  music  in  a  highly  political  way  (Northeastern  University  Press,  out  of  print). 
Elizabeth  Wilson's  enlightening  and  carefully  assembled  Shostakovich:  A  Life  Remem- 
bered compiles  interviews  with  many  musicians  and  cultural  figures  who  knew  the  com- 
poser personally  to  produce  a  complete  and  nuanced  portrait  (Princeton  University  pa- 
perback). More  polemical  is  Shostakovich  Reconsidered,  written  and  edited  by  Allan  B. 
Ho  and  Dmitry  Feofanov,  an  anthology  of  interviews,  articles,  and  documents  related  to 
the  composer's  political  and  artistic  activity  (Toccata  Press).  A  recent  addition  to  the 
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Sommerville 


Bach 


^  Weber:  Horn  Concertino        Minitature  Mas 


Christopher  Hogwood,  conductor 
James  Sommerville,  period  horn 
Period  Orchestra 

Friday,  Mar  14  at  8.00pm 
Sunday,  Mar  16  at  3.00pm 
SYMPHONY  HALL 


John  Finney,  conductor 
Chorus  and  Period  Orchestra 

Friday,  Mar  28  at  8.00pm 
NEC'S  JORDAN  HALL 
Sunday,  Mar  30  at  3.00pm 
SANDERS  THEATRE 


Symphony  No.  9 


Grant  Llewellyn,  conductor 
Chorus  and  Period  Orchestra 

Friday,  Apr  11  at  8.00pm 
Sunday,  Apr  12  at  3.00pm 
Sunday,  Apr  13  at  3.00pm 
SYMPHONY  HALL 


Mendelssohn:  "Italian"  Symphony        Choral  and  instrumental  worb  Beethoven's  "Choral"  Symphony 
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literature  is  Laurel  E.  Fay's  extremely  detailed  but  dry  Shostakovich:  A  Life  (Oxford 
University  Press).  The  Overture  on  Russian  and  Kirghiz  Folk  Themes  has  been  record- 
ed by  Neeme  Jarvi  and  the  Gothenburg  Symphony  Orchestra  (Deutsche  Grammophon 
"Classikon,"  with  the  Symphony  No.  15  and  the  symphonic  poem  October). 

— Harlow  Robinson 

A  good  place  to  start  reading  about  Benjamin  Britten  is  Michael  Kennedy's  Britten  in 
the  Master  Musicians  series  (Oxford  University  paperback).  The  most  complete  recent 
biographical  account  of  the  composer's  life  is  Humphrey  Carpenter's  Benjamin  Britten 
(Scribners).  Michael  Oliver's  Benjamin  Britten  in  the  series  "20th-century  Composers" 
is  a  nicely  detailed  biography  with  plenty  of  illustrations  (Phaidon  paperback).  Peter 
Evans's  The  Music  of  Benjamin  Britten,  a  thorough  study  of  the  composer's  music,  was 
revised  for  a  1996  paperback  edition  (Clarendon  Press).  Letters  From  a  Life:  Selected 
Letters  and  Diaries  of  Benjamin  Britten  is  a  1400-page  compilation  edited  by  Donald 
Mitchell  and  Philip  Reed  (University  of  California).  The  Cambridge  Companion  to  Ben- 
jamin Britten,  edited  by  Mervyn  Cook,  is  a  useful  volume  in  the  Cambridge  Companion 
to  Music  series  (Cambridge  University  paperback).  Britten's  Musical  Language  by  Philip 
Rupprecht,  which  concentrates  mainly  on  the  composer's  larger  works,  is  a  noteworthy 
recent  addition  to  the  Britten  bibliography  (Cambridge  University  Press).  The  Britten 
Companion,  edited  by  Christopher  Palmer,  dating  from  the  mid-1980s,  is  another  useful 
compendium  (Cambridge).  Benjamin  Britten:  A  Commentary  on  his  Work  by  a  Group  of 
Specialists,  a  symposium  volume  edited  by  Donald  Mitchell  and  Hans  Keller,  discusses 
the  composer  and  his  work  through  the  early  1950s  (Greenwood  Press).  Out  of  print  but 
well  worth  seeking  is  the  indispensable  photographic  survey  Benjamin  Britten:  Pictures 
From  a  Life,  1913-1976,  by  Donald  Mitchell  and  John  Evans  (Scribners).  Among  re- 
cordings of  the  Four  Sea  Interludes,  one  of  special  interest  to  BSO  audiences  was  taken 
directly  from  Leonard  Bernstein's  final  concert,  given  with  the  BSO  at  Tanglewood  in 
1990  (Deutsche  Grammophon,  with  Beethoven's  Seventh  Symphony  from  the  same  con- 
cert). Other  recordings  of  the  Four  Sea  Interludes  include  Andre  Previn's  with  the  Lon- 
don Symhony  Orchestra  (EMI),  Richard  Hickox's  with  the  Bournemouth  Symphony  Or- 
chestra (Chandos),  and  Andrew  Davis's  with  the  BBC  Symphony  Orchestra  (Teldec).  The 
complete  Peter  Grimes  is  available  in  recordings  led  by  Britten  himself  (Decca,  with 
Peter  Pears  in  the  title  role),  Colin  Davis  (Philips,  with  Jon  Vickers),  Bernard  Haitink 
(EMI,  with  Anthony  Rolfe  Johnson),  and  Richard  Hickox  (Chandos,  with  Philip  Lang- 
ridge). 

— Marc  Mandel 


Tanglewood 


BOSTON 


THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A  highlight  of  the  site  is  a  virtual- 
reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a  regular  basis,  we  invite  you  to  check  in  frequently. 
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Tan  Dun 

A  winner  of  the  Grawemeyer  Award,  today's  most  prestigious  prize 
for  classical  music,  Tan  Dun  began  his  musical  career  with  the 
Peking  Opera.  He  is  a  graduate  of  Beijing's  Central  Conservatory 
and  holds  a  doctoral  degree  in  music  arts  from  Columbia  University 
in  New  York,  where  he  studied  with  Chou  Wen-Chung  and  Mario 
Davidovsky.  Tan  Dun's  music  is  played  by  the  world's  leading  or- 
chestras and  ensembles.  Among  jais  compositions  are  Ghost  Opera, 
which  has  toured  worldwide  with  the  Kronos  Quartet;  the  Orchestral 
Theatre  series,  a  four-hour  multi-cultural  and  multi-media  orchestral 
exploration;  Crouching  Tiger  Concerto,  based  on  his  Oscar-winning 
film  score  for  Ang  Lee's  Crouching  Tiger,  Hidden  Dragon;  and  Symphony  1997  (Heaven 
Earth  Mankind),  premiered  with  cellist  Yo-Yo  Ma  and  broadcast  worldwide  to  commemo- 
rate the  unification  of  Hong  Kong  with  China.  Tan  Dun's  Grawemeyer-winning  opera,  Marco 
Polo,  set  to  a  libretto  by  Paul  Griffiths,  was  commissioned  by  the  Edinburgh  Festival  and 
has  been  performed  in  Munich,  Vienna,  Amsterdam,  Rome,  Paris,  Turin,  London,  New  York, 
Tokyo,  Zagreb,  and  Hong  Kong.  It  was  named  "Opera  of  the  Year"  by  the  German  maga- 
zine Oper.  Commissioned  by  the  BBC,  PBS  Television,  and  Sony  Classical,  Tan  Dun's  2000 
Today:  A  World  Symphony  for  the  Millennium  was  broadcast  on  the  first  day  of  the  new  mil- 
lennium by  more  than  fifty-five  major  networks  worldwide.  Tan  Dun's  own  idealism  has 
allowed  him  to  shape  a  highly  unusual  career,  formulating  and  leading  orchestral  programs 
without  pursuing  a  conventional  conducting  career.  As  a  conductor  whose  primary  inter- 
est is  in  creating  multi-cultural,  multi-media,  boundary-breaking  programs,  Tan  has  been 
engaged  by  the  BBC  Symphony,  Boston  Symphony,  National  Orchestre  de  Lyon,  Royal 
Concertgebouw  Orchestra,  Montreal  Symphony,  Los  Angeles  Philharmonic,  Orchestra 
Philharmonique  de  Radio  France,  the  NHK  Symphony  of  Japan,  Philadelphia  Orchestra, 
and  Saint  Paul  Chamber  Orchestra.  Other  recent  collaborations  include  the  culmination  of 
the  Orchestral  Theatre  series  with  the  NHK  Symphony  of  Japan  with  Charles  Dutoit;  Water 
Passion  After  St.  Matthew  for  the  Internationale  Bachakadamie  in  Stuttgart,  commemorat- 
ing the  250th  anniversary  of  Bach's  death;  the  United  States  premiere  of  Death  and  Fire 
with  James  Levine  leading  the  Metropolitan  Opera  Orchestra;  premiere  performances  of  a 
contemporary  adaptation  of  the  Chinese  opera  Peony  Pavilion,  directed  by  Peter  Sellars; 
the  Concerto  for  Water  Percussion  and  Orchestra  for  the  New  York  Philharmonic  with  Kurt 
Masur  and  soloist  Christopher  Lamb;  and  premiere  performances  in  London  with  the  BBC 
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Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
L^»  ^  .  ed  by  our  Maitre  d' — and  she  says  yes. 

J'JL  OtvL  VXCyty  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 
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200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 
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Symphony  Orchestra  and  London  Sinfonietta.  He  recently  had  a  successful  world  premiere 
of  his  new  opera,  Tea,  directed  by  Pierre  Audi  and  commissioned  by  Japan's  Suntory  Hall 
in  a  co-production  with  Netherlands  Opera.  Current  commissions  include  a  new  opera  for 
the  Metropolitan  Opera  (scheduled  for  2006),  works  for  the  Los  Angeles  Philharmonic  and 
the  Berlin  Philharmonic,  and  The  Map,  which  Tan  Dan  conducts  with  Yo-Yo  Ma  and  the 
BSO  in  Boston  and  at  Carnegie  Hall.  This  year,  he  has  been  selected  as  Musical  America's 
"Composer  of  the  Year."  Among  his  many  international  honors,  he  was  cited  by  the  New 
York  Times  in  1997  as  one  of  the  "Classical  Musicians  of  the  Year."  He  was  elected  by  Toru 
Takemitsu  for  the  Glenn  Gould  Prize  in  Music  and  Communication,  and  was  selected  by 
Hans  Werner  Henze  as  one  of  the  artistic  jurors  for  the  Munich  International  Music  Theatre 
Award.  Tan  Dun  was  artistic  director  of  the  Festival  of  Contemporary  Music  at  Tanglewood 
in  1999  and  artistic  director  of  the  Barbican  Centre's  "Fire  Crossing  Water"  Festival  in 
London  in  2000.  Tan  Dun  records  exclusively  for  Sony  Classical;  his  music  is  published  by 
G.  Schirmer.  He  has  previously  appeared  on  the  Boston  Symphony  podium  leading  his 
Symphony  1997  (Heaven  Earth  Mankind)  in  October  1998  and  his  Orchestral  Theatre  II: 
Re  at  Tanglewood  in  1999. 

Yo-Yo  Ma 

The  many -faceted  career  of  cellist  Yo-Yo  Ma  is  testament  to  his  con- 
tinual search  for  new  ways  to  communicate  with  audiences,  and  to 
his  personal  desire  for  artistic  growth  and  renewal.  Whether  per- 
forming a  new  concerto,  revisiting  a  familiar  work  from  the  cello 
repertoire,  coming  together  with  colleagues  for  chamber  music,  or 
exploring  cultures  and  musical  forms  outside  the  Western  classical 
tradition,  Mr.  Ma  strives  to  find  connections  that  stimulate  the  ima- 
gination. Mr.  Ma  maintains  a  balance  between  his  engagements  as 
soloist  with  orchestras  throughout  the  world  and  his  recital  and 
chamber  music  activities,  drawing  inspiration  from  a  wide  circle  of 
collaborators.  One  of  his  goals  is  to  explore  music  as  a  means  of  communication,  and  as  a 
vehicle  for  the  migrations  of  ideas  across  a  range  of  cultures  throughout  the  world.  Taking 
this  interest  even  further,  Mr.  Ma  established  the  Silk  Road  Project  to  promote  the  study  of 
the  cultural,  artistic,  and  intellectual  traditions  along  the  ancient  Silk  Road  trade  route  that 
stretched  from  the  Mediterranean  Sea  to  the  Pacific  Ocean.  By  examining  the  flow  of  ideas 
throughout  this  vast  area,  the  Project  seeks  to  illuminate  the  heritages  of  the  Silk  Road 
countries  and  identify  the  voices  that  represent  these  traditions  today.  The  Silk  Road  Proj- 
ect acts  as  an  umbrella  organization  and  common  resource  for  a  range  of  cultural  and  edu- 
cational programs,  participating  in  more  than  a  dozen  festivals,  including  the  Smithsonian 
Folklife  Festival  in  2002.  Mr.  Ma  is  an  exclusive  Sony  Classical  artist,  with  a  discography 
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TICKETS  $26-82 

CALL  TELE-CHARGE:  1 .800.447.7400 

The  Wang  Theatre  Box  Office,  open  Mon-Sat,  10am- 6pm. 

TTY  1.888.889.8587  #  §  &         www.bostonballet.org 


Choreography  by  Frederick  Ashton 
Music  by  Ferdinand  Herold 
Music  arranged  by  John  Lanchbery 

Photo  of  Pollyana  Ribeiro  and  Simon  Ball  by  Matty  Sohl;  Photo  of  Philip 
Lau  by  Cylla  von  Tiedemann;  Photo  of  The  Wang  Theatre  by  Kent  Dayton 


Life  is  short.  Play, 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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(including  fourteen  Grammy  winners)  that  reflects  his  wide-ranging  interests.  Besides  the 
standard  concerto  repertoire,  he  has  recorded  many  of  the  numerous  works  he  has  commis- 
sioned or  premiered.  He  has  also  made  several  successful  recordings  that  defy  categoriza- 
tion, among  them  "Hush"  with  Bobby  McFerrin,  "Appalachia  Waltz"  and  Grammy-winner 
"Appalachian  Journey"  with  Mark  O'Connor  and  Edgar  Meyer,  and  "Piazzolla:  Soul  of  the 
Tango."  His  most  recent  Sony  Classical  releases  include  "Silk  Road  Journeys:  When  Stran- 
gers Meet,"  "Yo-Yo  Ma  Plays  the  Music  of  John  Williams,"  and  "Classic  Yo-Yo."  Yo-Yo  Ma 
is  strongly  committed  to  educational  programs  that  not  only  bring  young  audiences  into 
contact  with  music  but  also  allow  them  to  participate  in  its  creation.  While  touring,  he  takes 
time  whenever  possible  to  conduct  master  classes  as  well  as  more  informal  programs  for 
students — musicians  and  non-musicians  alike.  Yo-Yo  Ma  was  born  to  Chinese  parents  liv- 
ing in  Paris.  He  began  to  study  the  cello  with  his  father  at  age  four  and  soon  came  with  his 
family  to  New  York,  where  he  spent  most  of  his  formative  years.  Later,  his  principal  teacher 
was  Leonard  Rose  at  the  Juilliard  School.  He  sought  out  a  traditional  liberal  arts  education 
to  expand  upon  his  conservatory  training,  graduating  from  Harvard  University  in  1976.  He 
plays  two  instruments,  a  1733  Montagnana  cello  from  Venice  and  the  1712  Davidoff  Stradi- 
varius.  Yo-Yo  Ma  has  appeared  regularly  with  the  Boston  Symphony  Orchestra,  in  Boston, 
at  Tanglewood,  and  on  tour,  since  his  BSO  debut  in  February  1983.  He  marks  the  twentieth 
anniversary  of  that  debut  with  his  performances  of  Tan  Dun's  The  Map  here  and  in  New 
York. 

Davey  Frankel 

Davey  Frankel  is  an  aural/visual  artist  based  in  New  York  and  Berlin.  With  a  passion  for 
sound  and  image  in  all  their  forms,  he  has  collaborated  with  filmmakers,  musicians,  artists, 
and  educators.  His  work  has  been  shown  in  museums  in  New  York  City  and  Paris,  as  well 
as  numerous  film  festivals  around  the  world.  This  is  his  second  project  with  Tan  Dun,  his 
first  being  the  Crouching  Tiger  Concerto. 
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Safeguard 
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Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 
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BOSTON  SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


Benefactors 


te  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments    S 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 


Germeshausen  Foundation 
Estate  of  Marie  Gillet 
The  Gillette  Company 


Estate  of  Ruth  Brooks  Heath 
Susan  Morse  Hilles  Trust 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
The  Kresge  Foundation 
Liz  and  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Nancy  Lurie  Marks  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mrs.  Sidney  Stoneman 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday'  I0a.ni.  -  8p.m..  Sunday'  Noon  -  6p.m. 


fine  Teriod Jewelry 


>avie6Company 

Sellers  &  Collectors  of  Beautiful  Jewelry 

232  Boylston  Street    Chestnut  Hill,  MA  02467 

617-969-6262    1-800-DAVIDCO 

www.davidandcompany.com 

Always  Purchasing  from  ^fte  ^Mic 
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ital  and  Endowment  Contributors 

ie  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest 
caliber  performances,  and  education  and  community  outreach  programs, 
and  to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  and  individuals  who  made  restricted  annual  gifts  of  $7,500 
or  more  between  January  1,  2002,  and  December  31,  2002.  For  further 
information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


$1,000,000  and  Up 

Anonymous  (1) 

Estate  of  Mrs.  Pierre  de  Beaumont 

$500,000-$999,999 

Jean-Noel  and  Mona  N.  Tariot 

$250,000 -$499,999 

Estate  of  Roger  F.  Brightbill 
Mr.  and  Mrs.  Gregory  S.  Clear 
Barbara  Lee  and  Raymond  E.  Lee 
Foundation 

$100/000-$249/999 

Anonymous  (1) 
Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Mr.  and  Mrs.  George  M.  Elvin 
Dr.  Merwin  Geffen  and 
Dr.  Norman  Solomon 


Estate  of  Susan  Morse  Hilles 


Diana  Osgood  Tottenham 


Kate  and  Al  Merck 


Estate  of  Armando  Ghitalla 
Mr.  and  Mrs.  Philip  Kruvant 
Carol  and  Joseph  Reich 

in  honor  of  Nan  Kay 
Estate  of  Florence  S.  Williams 


Continued  on  page  51 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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Capital  and  Endowment  Contributors    (continued) 


$50#000-$99/999 

Anonymous  (1) 
Mr.  and  Mrs.  George  W.  Berry 
Catherine  and  Paul  Buttenwieser 
Estate  of  Edward  F.  Davis 

$25/000-$49/999 

Anonymous  (3) 
Estate  of  Edna  E.  Brennan 
Estate  of  Katherine  E.  Brown 
Ms.  Lillian  Etmekjian 
Estate  of  Frances  Fahnestock 

$15,000-$24,999 

Estate  of  Florence  K.  Ellms 
Elizabeth  Taylor  Fessenden 

Foundation 
Estate  of  Anna  E.  Finnerty 

$7,500-$  14,999 

Akamai  Technologies,  Inc. 

Mr.  George  H.  Conrades 
Mr.  and  Mrs.  Ben  Beyea 
Mr.  and  Mrs.  Dana  Charry 
Mr.  and  Mrs.  James  F.  Cleary 
Estate  of  Jesse  X.  Cousins 
Mr.  and  Mrs.  Paul  F.  Deninger 
Mr.  and  Mrs.  Harry  Freedman 
Mr.  Norman  J.  Ginstling 
Mr.  and  Mrs.  Richard  Grausman 
Mr.  and  Mrs.  Richard  L.  Kaye 
Roger  and  Myrna  Landay 
Mr.  Alan  Lewis 
The  Edward  MacCrone  Charitable 

Trust 


Estate  of  Lillian  Koutras 
Mr.  and  Mrs.  Daniel  M.  Neidich 
Estate  of  Elizabeth  A.  Rose 
Estate  of  Ms.  Tirzah  J.  Sweet 


Estate  of  Elizabeth  B.  Hough 

Emilie  K.  Jacobs 

Estate  of  Charlotte  Spohrer 

McKenzie 
Ms.  Cecile  Higginson  Murphy 


Estate  of  Mrs.  Warren  B.  Reese 
Mr.  and  Mrs.  Wallace  L.  Schwartz 
Mrs.  Nathaniel  H.  Sperber 


Rich  May,  Attorneys  & 
Counselors  at  Law 
Mr.  Walter  A.  Wright  III 
Ms.  Helen  Salem  Philbrook 
Estate  of  Barbara  J.  Reese 
Ms.  Barbara  C.  Rimbach 
Marcia  A.  Rizzotto 
Dr.  J.  Myron  Rosen 
Sylvia  L.  Sandeen 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Weber  Shandwick  Worldwide 
Estate  of  Genevieve  C.  Weeks 
Ms.  Elizabeth  Zausmer 


51 


BOSTON  SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


Foundation  Grantors 


undation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activi- 
ties. In  particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educational 
mission,  from  youth  education  and  community  outreach  initiatives  statewide  to 
professional  training  for  promising  young  musicians  at  the  Tanglewood  Music 
Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between  ticket  rev- 
enue and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects, 
concert  programs,  capital  needs,  and  the  BSO  archives.  Endowment  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the 
maintenance  of  the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  those  foundations  that  have  helped  it  to  achieve  its  multi- 
faceted  mission. 

The  following  foundations  made  grants  of  $500  or  more  to  the  BSO  between 
September  1,  2001,  and  August  31,  2002. 

For  more  information,  contact  Gerrit  Petersen,  Director  of  Foundation  Support, 
at  (617)  638-9462. 


Anonymous  (4) 

The  Aaron  Foundation 

The  Lassor  &  Fanny  Agoos 

Charity  Fund 
Albert  Shapiro  Fund,  Inc. 
The  Anthony  Advocate  Foundation 
Apple  Lane  Foundation 
The  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachusetts 
The  Paul  and  Edith  Babson  Foundation 
Frank  M.  Barnard  Foundation 
The  Barrington  Foundation,  Inc. 
Adelaide  Breed  Bayrd  Foundation 
The  Boston  Foundation 


fWi/a^JV! 


Brookline  Youth  Concerts  Fund 

Peter  L.  Buttenwieser  Fund  of  the  Tides 

Foundation 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
The  Aaron  Copland  Fund  for  Music, 

Inc. 


Irene  E.  &  George  A.  Davis  Foundation 

The  Eastman  Charitable  Foundation 

Eaton  Foundation 

English-Speaking  Union 

Fidelity  Foundation 

FleetBoston  Financial  Foundation 

Orville  W.  Forte  Charitable  Foundation 

Frist  Foundation 

The  Frelinghuysen  Foundation 

Fromm  Music  Foundation 

Gaston  Dufresne  Foundation 

Gerondelis  Foundation,  Inc. 

Ann  and  Gordon  Getty  Foundation 

Ellen  Abbott  Gilman  Trust 

Jackson  and  Irene  Golden  1989 

Charitable  Trust 
Elizabeth  Grant  Fund 
Elizabeth  Grant  Trust 
Helen  G.  Hauben  Foundation 
The  William  and  Flora  Hewlett 

Foundation 
The  Hoche-Scofield  Foundation 
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Foundation  Grantors     (continued) 


Henry  Hornblower  Fund 

The  Roy  A.  Hunt  Foundation 

Killam  Canadian  Trust 

June  Rockwell  Levy  Foundation,  Inc. 

The  Lowell  Institute 

James  A.  Macdonald  Foundation 

Nancy  Lurie  Marks  Foundation 

McCarthy  Family  Foundation 

Catherine  McCarthy  Memorial 

Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
MetLife  Foundation 
The  M.S.  and  G.S.  Morton  Foundation 
Mu  Phi  Epsilon  Memorial  Fund 
Max  and  Sophie  Mydans  Foundation 
Nellie  Mae  Educational  Foundation 
Jean  Nichols  Charitable  Trust 
Olivetti  Foundation 
Oxford  Fund,  Inc. 
Parnassus  Foundation 

Dr.  Charles  Rodgers 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 


Olive  Higgins  Prouty  Foundation 
The  Rhode  Island  Foundation 
Billy  Rose  Foundation  Inc. 
Saltonstall  Charitable  Foundation 
Saquish  Foundation 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Miriam  Shaw  Fund 
Richard  and  Susan  Smith  Family 

Foundation 

Richard  and  Susan  Smith 

John,  Amy,  and  Jennifer  Berylson 

Robert  and  Dana  Smith 

Brian  and  Debra  Knez 
Seth  Sprague  Educational  &  Charitable 

Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
The  Stevens  Foundation 
The  Charles  Irwin  Travelli  Fund 
Trust  for  Mutual  Understanding 
The  Trust  Family  Foundation 
Edwin  S.  Webster  Foundation 
The  Helen  F.  Whitaker  Fund 
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JL  David  L.  Babson 

#J     &     COMPANY     INC. 


Our  investment  strategy  is  quite  simple,  really. 
We  invest  your  money  as  if  it  were  our  own. 


Investment  Advisers  since  1940 
Serving  private  clients  and  institutions 


One  Memorial  Drive,  Cambridge,  MA  02142 
617-225-3800  877-766-0014 


join  Susan  Davenny  Wyner  and  the 
New  England  String  Ensemble 

I  2002-2003  Season 

/       "rapturous,  shimmering  ...  ecstatically  right"    Richard  Dyer,  Boston  Globe 

Sunday,  March  2,  2003  at  3  pm 

Pickman  Hall,  Longy,  Cambridge 
NESE  Virtuosi 

Mozart:    String  Quartet  in  B  flat 
Ravel:       Duo  for  violin  and  cello 

Bartok:     String  Quartet  No.  1 

■ 

Sunday,  April  1 3,  2003  at  3  pm 

Sanders  Theatre,  Cambridge  W*-* 

Purcell:   The  Fairie  Queen  Suite 

Dvorak:    Quartet  No.  9  in  D  minor,  arr.  string  orch. 

Schnittke:    Sonata  fro  violin  and  orchestra  . 

Featuring  Gregory  Vitale  < 

Call  for  Tickets  (781)  224-1 1 17  or  visit  us  atwww.nese.net         J) 


AT&T  Wireless  is  a  proud  sponsor  of  the  New  England  String  Ensemble 
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cation  and  Community  Programs 


loston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
yarded  education  programs  that  serve  more  than  60,000  students  each 
rear.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders 
in  Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year, 
the  BSO's  education  programs  include: 

•  17  Youth  and  Family  Concerts  by  the  full  BSO.  This  program  includes 
free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools. 

•  A  "Potpourri"  series  of  concerts  and  rehearsals  designed  to  give  serious 
high  school  musicians  behind-the-scenes  insight  into  performance  and  a 
performing  arts  institution. 

•  A  "Godparent"  program,  through  which  BSO  players  "adopt"  and  teach 
at  numerous  Boston  schools  on  a  regular  basis. 

•  Days  in  the  Arts  (DARTS),  a  summer  residential  arts  program  at  Tangle- 
wood,  the  BSO's  summer  home.  DARTS  gives  6th  through  8th  graders 
the  opportunity  to  immerse  themselves  in  the  arts  by  participating  in  the 
rich  cultural  resources  of  the  beautiful  Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's 
Education  Resource  Center,  which  is  located  in  the  Boston  Arts 
Academy.  These  state-certified  workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts 
institutions  to  help  strengthen  public  education.  As  school  systems  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assis- 
tance. The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to 
serve  as  a  partner  in  shaping  the  lives  of  our  young  people.  In  Cambridge, 
Chelsea,  Chinatown,  Lawrence,  Lynn,  Peabody,  Roxbury,  Wachusett,  and 
Worcester,  as  well  as  several  Berkshire  County  communities,  the  BSO  has 
forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education. 

The  BSO  gratefully  acknowledges  the  following  donors  for  their  new  gifts 
or  pledges  of  $2500  or  more  to  BSO  Education  and  Community  Programs, 
or  to  the  endowment  supporting  such  programs,  made  between  September 
1,  2001,  and  August  31,  2002. 

For  more  information,  contact  Judi  Cantor,  Director  of  Individual  and 
Planned  Giving,  at  (617)  638-9269. 


Continued  on  page  57 
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GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


"Mamma  Maria  stands  for  what 

Italian  food  is.  Simplicity, 

quality  ingredients  and  fun 

...  the  food  of  love. 

Chef  Tim  Hallama's  food  is 
absolutely  delicious" 

Emeril  Lagasse, 
Emeril  Salutes  America,  2002 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
www.mammamaria.com 

Valet  Parking  •  5  Private  Dining  Rooms 


(^/j~^  Hotel  Commonwealth 


Redefining  Boston's 
Grand  Hotel  Tradition 
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Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper- $200,000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 


The  Pinehills 

You  Could  Get  Used  To  This; 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.      (888)  209-8880      www.pinehills.com 


(a* 


A  national  award-winning  community  with  homes  by  The  Green  Company,  Whitman  Homes, 
Kistler  &  Knapp,  WhiteFox  Development,  Thorndikc  Development,  MacKenzie  Brothers, 


opportunity     and  Del  Webb. 


Visit  France  This  Winter 


o/LIGHT 


The  French  Landscape  from  Corot  to  Monet 

December  15,  2002 -April  13,  2003 

For  tickets,  call  61 7-542 -4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


II. r« 

BOSTON 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  02115 
www.mfa.org 


The  media  sponsor  is  WBZ-TV  4. 

Claude  Monet,  Meadow  at  Giverny  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 


- 
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lont  Hotels  &  Resorts  is  proud  to  be 

:ial  Hotel  of  the  Boston  Symphony  Orchestra. 

.fairmont.  com 


Siemasko  +  Verbridge 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 


Architecture 
Interior  Design 
Space  Planning 
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Education  and  Community  Programs     (continued) 


The  Abbey  Group 
Associated  Grantmakers  of 

Massachusetts 
Blue  Cross  Blue  Shield  of 

Massachusetts 
Brookline  Youth  Concerts  Fund 

Mrs.  Marion  Dubbs 
Catherine  and  Paul  Buttenwieser 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Fidelity  Foundation 
Gerondelis  Foundation,  Inc. 
Ellen  Abbott  Gilman  Trust 
Thelma  and  Ray  Goldberg 
Helen  G.  Hauben  Foundation 
The  Hoche-Scofield  Foundation 
John  Hancock  Financial  Services 
Mr.  and  Mrs.  Howard  J.  Kessler 
Lacy  Youth  Activities  Fund 
Roger  and  Myrna  Landay 
The  Lepofsky  Family  Educational 

Initiative  Fund 
Loomis,  Sayles  &  Company,  L.P. 
The  Lowell  Institute 
The  Edward  MacCrone  Charitable 

Trust 


McCarthy  Family  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial 

Trust  Fund 
MetLife  Foundation 
The  Richard  P.  and  Claire  W. 

Morse  Foundation 
Ms.  Cecile  Higginson  Murphy 
New  Balance  Athletic  Shoe,  Inc. 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Mrs.  Renee  Rapaporte 
Dr.  Carol  Reich  and 

Mr.  Joseph  Reich 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
Richard  and  Susan  Smith 

Charitable  Foundation 
State  Street  Foundation 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
TDK  Electronics  Corporation 
Jean  C.  Tempel  Foundation 
The  Trust  Family  Foundation 
The  Cornelius  and  Muriel  Wood 

Charity  Fund 


,•  JVujVu  -'-  J-u  _•■_'-  JVjVi 
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vations 


Boston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship  reflects 
the  increasing  importance  of  partnership  between  business  and  the  arts.  The  BSO 
is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions.  These  corporations  have  sponsored  BSO  or  Symphony  Hall 
concerts  and  activities  during  the  2001-2002  and/or  2002-2003  seasons  at  the 
$200,000  or  more  level. 

For  information  regarding  BSO,  Boston  Pops,  or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-63S-9279  or  at  abristol@bso.org 


AT&T  is  proud  to  continue  its  long 
ATfiil      tradition  of  support  for  the  Boston 

Symphony  Orchestra  through  sponsor- 
ship of  Opening  Night  at  Symphony. 
From  landmark  compositions  to  new  works,  the  Boston 
Symphony  Orchestra  continues  to  present  magnificent  music 
to  audiences  both  at  Symphony  Hall  and  around  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


EMC2 

where  information  lives 


Michael  C.  Ruettgers 

Executive  Chairman 


Dennis  Clark 

General  Manager 


EMC  Corporation  is  pleased  to 
continue  our  longstanding  partner- 
ship with  the  Boston  Symphony 
Orchestra  as  a  season  sponsor  and 
the  new  host  of  the  BSO  website.  We  are  committed  to  help- 
ing preserve  the  past  and  present  musical  heritage  of  the  BSO 
so  that  it  will  be  available  to  all  and  to  future  generations, 
and  will  continue  to  instill  in  us  a  love  of  music. 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  &  Resorts  is  proud  to  be 
the  official  hotel  of  the  Boston 
Symphony  Orchestra.  We  look 
forward  to  many  years  of  supporting  this  wonderful  organi- 
zation. For  more  than  a  century  Fairmont  Hotels  8c  Resorts 
and  the  BSO  have  graced  their  communities  with  timeless 
elegance  and  enriching  experiences.  The  BSO  is  a  New 
England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 


58 


COPLEY  PLAZA 


IOSTON 


BSOvations      (continued) 


Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 


Four  Seasons  Hotel 


J&  Four  Seasons  Hotel  Boston  has 

been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S   T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO  live  concerts. 
We  have  been  pleased  to  bring  the  performances  of  our  world- 
class  orchestra  into  the  homes  of  millions  of  music  lovers. 
WCRB  is  the  flagship  station  of  Charles  River  Broadcasting, 
which  includes  WFCC/Cape  Cod,  WCRI/Block  Island,  and  the 
World  Classical  Network. 


Paul  La  Camera 

President  & 
General  Manager 


WCVB-TV \wA    Now  in  our  27th  year  of  partnership 
|b  d  s  t  d  n  1^1    with  the  Boston  Symphony  Orches- 

^-^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations.  Our  collaboration  features  stirring  per- 
formances as  well  as  stories  about  the  orchestra's  important 
contributions  to  the  community  in  televised  programs  such 
as  "POPS!  Goes  the  Fourth,"  "Holiday  at  Pops"  and  "Salute 
to  Symphony."  WCVB  proudly  shares  a  Boston  treasure  with 
viewers  in  New  England  and  across  the  country. 


Bruce  Stevens 

President 


STEINWAY       6       SONS 

Steinway  &  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 
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2284  Washington  St.,  Newton,  MA  •  617-244-2553  •  www.atgregorian.com 
Daily  9-6,  Wednesday  10-9,  Saturday  9-5,  Sunday  12-5 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  fSp-fAZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.  org 

©2002  Hazelden  Foundation 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


s  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

Within  each  category,  companies  are  listed  alphabetically.  This  list  recognizes 
cumulative  contributions  of  $2,000  or  more  made  between  September  1,  2001, 
and  August  31,  2002. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


ACCOUNTING 

Di  Pesa  &c  Company,  CPAs 
Dorothy  Di  Pesa 

Ernst  &c  Young 
James  S.  DiStasio 

KPMG  LLP 
Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
Michael  J.  Costello 

Vitale  Caturano  &C  Co. 
Neal  J.  Harte 

ADVERTISING/ 
PUBLIC  RELATIONS 

Arnold  Worldwide 
Ed  Eskandarian 
Francis  J.  Kelly  HI 

The  Castle  Group 
Sandy  Lish 

Colette  Phillips 

Communications 
Colette  A.M.  Phillips 

Hill,  Holliday 
Jack  Connors,  Jr. 

The  Hubbell  Group,  Inc. 
Constance  N.  Hubbell 

Plan-it  Marketing 

Intelligence,  Inc. 

Cindy  V.  Tungate 

Regan  Communications 

Group,  Inc. 
Stephen  P.  Dunleavy 

ARCHITECTS 

Margulies  &  Associates 
Marc  Margulies 


AUTOMOTIVE 

Clair  Motorcars 
The  Clair  Family 

Franklin  Ford 
John  P.  Madden,  Jr. 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Jack  Madden  Ford 
John  P.  Madden,  Jr. 

Woburn  Foreign  Motors 
George  T.  Albrecht 

BANKING 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

Citizens  Financial  Group 
Lawrence  K.  Fish 

FleetBoston  Financial 
Charles  K.  Gifford 

Investors  Bank  &C  Trust 

Company 
Michael  F  Rogers 

Sovereign  Bank 
John  P.  Hamill 

Wachovia  Securities 
Richard  A.  Keating 

CONSULTING: 
COMMUNICATIONS/DESIGN 

Sametz  Blackstone  Associates 
Roger  Sametz 

CONSULTING:  ENVIRONMENTAL 

Earth  Tech 
Craig  D.  MacKay 


CONSULTING: 
MANAGEMENT/FINANCIAL 

Accenture 
Richard  P.  Clark 
Douglas  A.  Green 
William  D.  Green 
Kenneth  Mitchell 
David  B.  Sardilli 
David  Sprows 

American  Management 

Services,  Inc. 
George  A.  Cloutier 

The  Boston  Consulting  Group 
Sandra  Moose 
David  Young 

Boston  Research  Group 
Warren  Cormier 

Hewitt  Associates 
John  Kieley 

McKinsey  &  Company 
Liz  Lempres 

Mercer  Human  Resource 

Consulting 
James  J.  McCaffrey,  Esq. 

Tier  Technologies 
James  L.  Bildner 

Towers  Perrin 
Wayne  E.  Fingas 

Watson  Wyatt  Worldwide 
Paul  Flatten 

Weston  Presidio 
Michael  F.  Cronin 


Continued  on  page  63 
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AN  INVESTOR'S 

MOST  VALUABLE  ASSET  IS  A 

TRUSTED  FINANCIAL  ADVISOR. 

Ask  your  financial  advisor  about  Pioneer  mutual  funds. 

IONEER 

nvestments® 


866-809-9318  •  www.pioneerfunds.com 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a  prospectus. 
Read  it  carefully  before  you  invest  or  send  money.  ©2002  Pioneer  Funds  Distributor;  Inc.,  underwriter  of 
Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02 1 09.  1 2384-00-0902 


It's  Life 


&n<  a 


wAo/e  cUu&wewst  LEVEL 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is,  well,  perfect.  It's  life  on  a  whole  different  level. 


For  reservations,  call  GlJ.^G.YJJ^ 
Prudential  Center,  800  Boylston  Street,  Boston 


Zojo 0^7^-^^ 
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Business  Leadership  Association     (continued) 


CONSUMER  PRODUCTS 

Boston  Acoustics,  Inc. 
Andy  Kotsatos 

Peet's  Coffee  and  Tea 
Angela  Malala 

Phelps  Industries  LLC 
Richard].  Phelps 

The  Schawbel  Corporation 
William  Schawbel 

ELECTRICAL/ELECTRONICS 

Arthur  J.  Hurley 
Company,  Inc. 
Arthur  J.  Hurley,  Jr. 

TDK  Electronics  Corporation 
Kuniyoshi  Matsui 

ENERGY/UTILITIES 

Global  Companies  LLC 
Alfred  Slifka 

KeySpan  Energy  Delivery 

New  England 
Nickolas  Stavropoulos 

NSTAR 
Thomas  J.  May 

ENTERTAINMENT/MEDIA 

7NEWS,  WHDH-TV 
Michael  Carson 

Classical  102.5  WCRB 
William  W.  Campbell 

FleetCenter 
Richard  A.  Krezwick 

Greater  Media,  Inc. 
Peter  H.  Smyth 

New  England  Cable  News 
Philip  S.  Balboni 

WCVB-TV,  Channel  5 
Paul  La  Camera 

WBZ-TV  4,  UPN  38,  UPN  28 
Ed  Goldman 

FINANCIAL 
SERVICES/INVESTMENTS 

Adams,  Harkness  &  Hill 
Gregory  Penning 
Joseph  W.  Hammer 

Advent  International 
Peter  A.  Brooke 

Allmerica  Financial 

Corporation 
Michael  P.  Angelini 

American  Express  Company 
Kenneth  I.  Chenault 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 


Atlantic  Trust  Pell  Rudman 
Donald  J.  Herrema 
Mark  J.  Panarese 
Edward  I.  Rudman 

The  Baupost  Group,  LLC 
Seth  A.  Klarman 

Boston  Capital  Corporation 
Richard  J.  DeAgazio 

Boston  Stock  Exchange 
Kenneth  R.  Leibler 

Clough  Capital  Partners,  LP 
Charles  I.  Clough,  Jr. 

Credit  Suisse  First  Boston 

Corporation 
Benjamin  Bloomstone 

Eaton  Vance  Corp. 
Alan  R.  Dynner 

Essex  Investment 

Management  Co.,  LLC 
Joseph  C.  McNay 

Exel  Holdings,  Inc. 
Paul  M.  Verrochi 

Fidelity  Investments 
Edward  C.  Johnson  3d 

Fiduciary  Trust  Company 
Daniel  A.  Phillips 

Fleet  Meehan  Specialist 
Christopher  Quick 

Friedl  Enterprises 
Donald  G.  Friedl 

The  Goldman  Group 
Gregory  I.  Goldman 

Goldman,  Sachs  &  Co. 

HMK  Enterprises,  Inc. 
Steven  E.  Karol 

HPSC,  Inc. 
John  W.  Everets 

John  Hancock  Financial 

Services 
David  F.  D'Alessandro 

Kaufman  and  Company 

Sumner  Kaufman 

Kessler  Financial  Services,  LP 
Howard  J.  Kessler 

LPL  Financial  Services 
Todd  A.  Robinson 

Longwood  Investment 

Advisors 
Robert  A.  Davidson 

Loomis,  Sayles  &C 

Company,  LP 
John  F.  Gallagher,  III 


Manulife  Financial 
John  D.  DesPrez  III 

MassMutual  Financial  Group 
Robert  J.  O'Connell 

Mellon  New  England 
David  F.  Lamere 

Navigator  Management 

Company,  LP 
Thomas  M.  O'Neill 

Needham  &  Company,  Inc. 
George  A.  Needham 

Parthenon  Capital 
Ernest  K.  Jacquet 

Perry  Capital,  LLC 
Paul  A.  Leff 

Pioneer  Investments 
Daniel  T.  Geraci 

Putnam  Investments 
Lawrence  J.  Lasser 

RBC  Dain  Rauscher 
John  Goldsmith 

SG  Cowen  Securities 

Corporation 
Amy  Louise  Burns 

Summit  Partners 
Martin  J.  Mannion 

Sun  Life  Financial 
James  A.  McNulty 

State  Street  Corporation 
David  A.  Spina 

State  Street  Development 

Management  Corp. 
John  R.  Gallagher,  III 

Tower  Capital  Partners 
William  R.  Elfers 

United  Gulf  Management,  Inc. 
Samer  Khanachet 

Woodstock  Corporation 
John  S.  Goldthwait 

FOOD  SERVICE/ 
INDUSTRY/EQUIPMENT 

Boston  Showcase  Company 
Jason  E.  Starr 

Gourmet  Caterers,  Inc. 
Robert  A.  Wiggins 

GRAPHIC  DESIGN 

Cahoots  Design 
Carol  Lasky 

Graphics  Marketing  Services, 

Inc. 
Mike  Lipson 
Beth  Shamitz 

Studio  E 
Liz  Rotter 


Continued  on  page  65 
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BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 


Call  for  a  free  consultation: 
1-800-823-1020 


*  Paintings,  Prints  &  Sculpture 

¥  American  &  European  Furniture 

¥  Oriental  Rugs  &  Tapestries 

#  Silver,  Jewelry,  Porcelain  &  Glass 
¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer 
of  Grogan  &  Company,  is  actively  purchasing  antiques 
and  fine  art.  Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors 
and  lawyers,  please  take  advantage  of  our  unique 
"broom-clean"  service. 


GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 
22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  www.groganco.com 


Free     Appraisals     every      Thursday! 


BOSTON  PHILHARMONIC 

Benjamin  Zander,  Conductor 


2002/2003  Season 


BRITTEN 

Passacaglia 

from  Peter  Grimes 
BEETHOVEN 

Piano  Concerto  No.  4 

John  O'Conor,  piano 
SHOSTAKOVICH 

Symphony  No.  10 


February  20,  2003 

Sanders  Theatre  at  7:30pm 
Tickets:  $17,  $29,  $40  &  $51 
Pre-concert  lecture  integrated 
—BtMSET  Discovery  Series 

February  22,  2003 

NEC's  Jordan  Hall  at  8pm 
Tickets:  $22,  $33,  $46  &  $60 

Pre-concert  lecture  at  6:45pm 

February  23,  2003 

Sanders  Theatre  at  3pm 
Tickets:  $22,  $33,  $46  &  $60 

Pre-concert  lecture  at  1:45pm 


(617)  236-0999  or  bostonphil.org 
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Business  Leadership  Association     (continued) 


HEALTH  CARE 

Blue  Cross  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

HIGH  TECHNOLOGY 

Analog  Devices 
Ray  Stata 

Aquent 

Broadview 
Paul  F.  Deninger 

EDS 

Mike  Neely 

EMC  Corporation 
Michael  C.  Ruettgers 

Helix  Technology 

Corporation 
Robert  J.  Lepofsky 

IBM 

Sean  C.  Rush 

International  Data  Group 
Patrick  J.  McGovern 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Medical  Information 

Technology,  Inc. 
A.  Neil  Pappalardo 

Mykrolis  Corporation 
C.  William  Zadel 

NEC  Corporation 
Kofi  Nishigaki 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Raytheon  Company 
Daniel  P.  Burnham 
Phyllis  J.  Piano 
Carol  J.  Ramsey 

Signal  Technology 

Corporation 
George  Lombard 

Waters  Corporation 
Douglas  A.  Berthiaume 

YAS  Broadband  Ventures  LLC 
Rouzbeh  Yassini 

HOTELS/HOSPITALITY 

Four  Seasons  Hotel  Boston 
Thomas  Gurtner 

The  Lenox  and  Copley 

Square  Hotels/ 

Saunders  Hotel  Group 
Jeffrey  G.  Saunders 
Roger  A.  Saunders 

The  Red  Lion  Inn 
Nancy  J.  Fitzpatrick 


The  Ritz-Carlton  Hotels  of 

Boston 
John  Rolfs 

Sheraton  Boston  Hotel 
Ross  Hosking 

INSURANCE 

Aon  Risk  Services,  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Chubb  Group  of  Insurance 

Companies 
John  H.  Gillespie 

Delta  Dental  Plan  of 

Massachusetts 
Kathleen  O'Loughlin,  DMD 

Hilb,  Rogal  and  Hamilton 
Insurance  Agency  of 
Massachusetts,  LLC 

Paul  D.  Bertrand 

Lexington  Insurance 

Company 
Kevin  H.  Kelley 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

New  England  Financial 
Thorn  A.  Faria 

Sheppard  Riley  Coughlin 
Priscilla  Coughlin 
Thomas  Riley 
Thomas  Sheppard 

William  Gallagher  Associates 
Philip  J.  Edmundson 

INTERNET/INTERNET 
PROFESSIONAL  SERVICES 

Digitas 

David  W.  Kenny 

LEGAL 

Bingham  McCutchen  LLP 
Jay  S.  Zimmerman 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
William  P.  Gelnaw 
John  A.  Nadas 

Edwards  &  Angell,  LLP 
Terrence  M.  Finn 

Gadsby  Hannah  LLP 
Paul  E.  Clifford,  Esq. 

Goodwin  Procter  LLP 
Regina  M.  Pisa 

Hale  and  Dorr  LLP 

William  F.  Lee 

Kirkpatrick  &C  Lockhart  LLP 
Mark  E.  Haddad 


Mintz  Levin  Cohn  Ferris 

Glovsky  and  Popeo,  P.C. 
R.  Robert  Popeo 

Nixon  Peabody  LLP 
Craig  D.  Mills 
Nestor  M.  Nicholas 

Nutter  McClennen  &  Fish 

LLP 
Karl  P.  Fryzel,  Esq. 

Palmer  &  Dodge  LLP 
Malcolm  E.  Hindin 

Ropes  &  Gray 

Douglass  N.  Ellis,  Jr.,  Esq. 

Schnader  Harrison  Goldstein 

&  Manello 
Richard  J.  Snyder 

Skadden,  Arps,  Slate, 

Meagher  &  Flom  LLP 
Louis  A.  Goodman 

Weingarten,  Schurgin, 

Gagnebin  &  Lebovici  LLP 
Stanley  M.  Schurgin 

MANUFACTURER'S  REPS/ 
WHOLESALE  DISTRIBUTION 

Dalia  Kitchen  Design 
Dalia  Tamari 

Jofran 
Robert  D.  Roy 

Lindenmeyr  Munroe 

Martignetti  Companies 
Carmine  A.  Martignetti 

Maxwell  Shoe  Company  Inc. 
Mark  J.  Cocozza 

Rockport  Kids 
Edward  Esses 

United  Liquors  Ltd. 
A.  Raymond  Tye 

MANUFACTURING 

Bartley  Machine  &C 

Manufacturing  Co.,  Inc. 
Richard  J.  Bartley 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Cabot  Corporation 
Kennett  F.  Burnes 

Connell  Limited  Partnership 
Francis  A.  Doyle 

ControlAir  Inc. 
Scott  G.  CqmstQck 

The  Gillette  Company 
James  M.  Kilts 

Harvey  Industries,  Inc. 
Alan  M.  Marloiv 


Continued  on  page  66 


65 
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J.D.P.  Co. 
Jon  D.  Papps 

Kruger  Inc. 
Joseph  Kruger  II 

MKS  Instruments,  Inc. 
John  R.  Bertucci 

New  Balance  Athletic 

Shoe,  Inc. 
James  S.  Davis 

New  England  Business 

Service,  Inc. 
Robert  J.  Murray 

Senior  Aerospace 
Peter  L.  Fontecchio 

Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Ty-Wood/Century 
Joseph  W.  Tiber io 

Tyco  Healthcare/Kendall 
Richard  J.  Meelia 

Watts  Industries,  Inc. 
Timothy  P.  Home 

MEDICAL 
MANUFACTURING/RESEARCH 

Charles  River 

Laboratories,  Inc. 
James  C.  Foster 

Haemonetics  Corporation 
James  L.  Peterson 

PHILANTHROPIC 

The  American  Ireland  Fund 
Kingsley  Aikins 

Jim  and  Barbara  Cleary 

Dick  and  Ann  Marie 
Connolly 

John  and  Diddy  Cullinane 

D.K.  Webster  Family 

Foundation 
Dean  K.  Webster 

The  Egan  Family 

John  and  Cecilia  Farrell,  Jr. 

Fitzgerald  Charitable 
Foundation 

W.  Kevin  Fitzgerald 

The  John  &  Happy  White 

Foundation 
Mrs.  John  Hazen  White,  Sr. 

The  Kraft  Group 
Robert  K.  Kraft 

Massachusetts  Cultural 

Council 
Peter  Nessen 

JoAnn  McGrath  and  Family 


MetLife  Foundation 

Joseph  and  Joan  Patton 

Yawkey  Foundation 
John  L.  Harrington 

PRINTING/PUBLISHING 

The  Boston  Globe 
Richard  H.  Gilman 

Dow  Jones,  Inc. 
Stephen  Garfield 

George  H.  Dean  Co. 
Kenneth  Michaud 

Herald  Media,  Inc. 
Patrick  J.  Pur  cell 

Merrill/Daniels 
Ian  Levine 

The  New  York  Times 

The  Studley  Press 
Suzanne  K.  Salinetti 

Von  Hoffmann 
Robert  S.  Mathews 
R.obert  A.  Uhlenhop 

PROFESSIONAL  SERVICES 

Blake  and  Blake 

Genealogists,  Inc. 
Richard  A.  Blake,  Jr. 

Commonwealth  Mediation  & 

Conciliation,  Inc. 
Paul  A.  Finn 

Deloitte  &  Touche 
Michael  J.  Joyce 

Forbes  Consulting  Group,  Inc. 
David  Forbes 

ML  Strategies,  LLC 
Stephen  P.  Tocco 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

The  Abbey  Group 
Robert  Epstein 

Beacon  Capital  Partners 

Boston  Properties,  Inc. 
Edward  H.  Linde 

CB  Richard  Ellis/ 

Whittier  Partners 
Andrew  W.  Hoar 

m  w  Wm  UV  UU VMWWfaTWl 

Carruth  Capital,  LLC 
Christopher  Egan 

Carson  Limited  Partnership 
Herbert  Carver 


m 


Coldwell  Banker  Residential 

Brokerage 
William  Mclntyre 


Copley  Place 
William  J.  Kenney 


\- 


Cummings  Properties,  LLC 
William  S.  Cummings 

The  Flatley  Company 
Thomas  J.  Flatley 

Goodfellas  Plastering 
Daniel  Aureli 

The  Halleran  Company 
Arthur  J.  Halleran,  Jr. 

Hines 

David  G.  Perry 

John  M.  Corcoran  &c  Co. 
John  M.  Corcoran 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

MR  Property  Management 
Sean  McGrath 

The  MacDowell 
Company,  Inc. 
Roy  S.  MacDowell,  Jr. 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Insulation 

Company 
Theodore  H.  Brodie 

Nordblom  Company 
Rodger  P.  Nordblom 

S.R.  Weiner  &c  Associates 
Stephen  R.  Weiner 

Shawmut  Design  and 

Construction 
Bill  Hughes 

TA  Associates  Realty 
Michael  A.  Ruane 

Trammell  Crow  Company 
Charles  S.  O'Connor 
Sean  M.  Teague 

RESTAURANTS 

Legal  Sea  Foods 
Roger  Berkowitz 

RETAIL 

The  E.  B.  Horn  Co. 
Philip  H.  Finn 

Filene's 

William  Ginger ich 

TJX  Companies,  Inc. 
Bernard  Cammarata 

Talbots 

Arnold  B.  Zetcher 

WB.  Mason  Co.,  Inc. 
Leo  J.  Meehan 

SCIENCE/MEDICAL 

Biogen,  Inc. 
James  C.  Mullen 
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Boston  Scientific  Corporation 
Lawrence  C.  Best 

Fisher  Scientific 

International  Inc. 
Paul  M.  Montrone 

SOFTWARE/ 

INFORMATION  SERVICES 
Art  Technology  Group 
Jeet  Singh 


Eze  Castle  Software,  Inc. 
Sean  McLaughlin 

SUPERMARKETS 

Foodmaster  Super 

Markets,  Inc. 
John  A.  Dejesus 

TELECOMMUNICATIONS 

AT&T 

Esther  Silver-Parker 


NORTEL  NETWORKS 
John  S.  Neville 

Verizon 

Donna  C.  Cupelo 

TRAVEL/TRANSPORTATION 

American  Airlines 
James  K.  Carter 

Joseph  Eletto  Transfer,  Inc. 
John  Eletto,  Sr. 


Take  Charge  of 

Your  Health 


with  a 


Heart  Scan 


Hr 


Lung  Scan 


_ Body  Scan 

25  Boylston  Street,  Chestnut  Hill,  MA  02467 

1-877-BODY-CTS 

2  6  3  9-287 
www.bewellbodyscan.com 


"Lala  Rokh  is  the 

ultimate  expression  of 

our  family  s  passion 

for  Persian  cuisine 

and  the  arts." 

-Azita  Bina-Seibel  and  Bahak  Bina 

"Recognized  as  one  of 
Americas  top  tables" 

—  Gourmet  Magazine 

"Best Persian  restaurant" 

-Best  of  Boston,  Boston 


97  Ml.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-551 1 
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NEXT  PROGRAM.  .  . 

Thursday,  February  27,  at  8 
Friday,  February  28,  at  1:30 
Saturday,  March  1,  at  8 
Tuesday,  March  4,  at  8 

BERNARD  HAITINK  conducting 


Pre- Concert  Talks  by 
Michael  Steinberg, 
former  BSO  Director 
of  Publications 


MOZART 


Symphony  No.  35  in  D,  K.385,  Hajfner 

Allegro 
Andante 
Menuetto;  Trio 
Finale:  Presto 


MOZART 


Scena,  "Ch'io  mi  scordi  di  te,"  with 
Rondo,  "Non  temer,  amato  bene,"  for 
soprano,  with  piano  obbligato,  K.505 

DOROTHEA  ROSCHMANN,  soprano 
KLARA  WURTZ,  piano 


INTERMISSION 


MAHLER 


Symphony  No.  4  in  G 

Recht  gemachlich   [Pretty  easygoing] 
In  gemachlicher  Bewegung.  Ohne  Hast. 

[At  an  easygoing  pace.  Without  haste.] 
Ruhevoll  (Poco  adagio) 

[Serene  (Somewhat  slow)] 
Sehr  behaglich   [Very  cozy] 

DOROTHEA  ROSCHMANN 


In  the  first  of  his  two  programs  this  season,  BSO  Principal  Guest  Conductor 
Bernard  Haitink  conducts  two  elegant  works  by  Mozart:  the  festive  Symphony 
No.  35  and  the  composer's  entrancing  "scene  with  rondo,"  "Ch'io  mi  scordi  di 
te. . .  Non  temer  amato  bene,"  a  concert  aria  Mozart  composed  for  a  favorite  sopra- 
no, Nancy  Storace,  who  had  created  the  role  of  Susanna  in  his  opera  Le  nozze  di 
Figaro.  In  addition  to  the  soprano  part,  the  aria  includes  a  difficult  piano  part 
written  for  Mozart  himself  to  play.  The  soloists  in  these  concerts,  both  making 
their  BSO  debuts,  are  the  acclaimed  young  German  soprano  Dorothea  Roschmann 
and  Hungarian  pianist  Klara  Wiirtz.  Completing  the  program  is  Mahler's  serenely 
beautiful  Symphony  No.  4,  a  musical  journey  from  earth  to  heaven,  concluding 
with  Das  himmlische  Leben  ("Heavenly  life"),  an  orchestral  song  on  words  from 
the  folk-poetry  collection  Des  Knaben  Wunderhorn. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  begin  at  7  p.m.  prior 
to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before 
the  start  of  each  Open  Rehearsal. 


Thursday  'A'— February  27,  8-10:10 
Friday  'A— February  28,  1:30-3:40 
Saturday  'B'— March  1,  8-10:10 
Tuesday  4B'— March  4,  8-10:10 

BERNARD  HAITINK,  conducting 
DOROTHEA  ROSCHMANN,  soprano 
KLARA  WURTZ,  piano 


MOZART 


MOZART 


MAHLER 


Symphony  No.  35, 
Haffner 

"Ch'io  mi  scordi  di  te... 
Non  temer  amato  bene,' 
K.505,  Concert  aria  for 
soprano  and  orchestra 
with  piano  obbligato 

Symphony  No.  4 


Wednesday,  March  19,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— March  20,  8-9:45 
Friday  'B'— March  21,  1:30-3:15 
Saturday  'A— March  22,  8-9:45 
Tuesday  'C— March  25,  8-9:45 

DAVID  ROBERTSON  conducting 
SYNERGY  VOCALS 


BERIO 

DEBUSSY 
STRAVINSKY 


Sinfonia,  for  vocal 

ensemble  and  orchestra 
Jeux—Poeme  danse 
Suite  from  The  Firebird 

(1919) 


Thursday,  March  6,  at  9:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— March  6,  8-10:10 
Friday  Evening — March  7,  8-10:10 
Saturday  'A— March  8,  8-10:10 

BERNARD  HAITINK  conducting 
CHRISTINE  BREWER,  soprano 
MARGARET  LATTIMORE,  mezzo-soprano 
PAUL  GROVES,  tenor 
JONATHAN  LEMALU,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BEETHOVEN        Symphony  No.  4 
HARBISON  Requiem 

(world  premiere;  BSO  commission) 


Thursday  'C— March  27,  8-10:05 
Friday  'A— March  28,  1:30-3:35 
Saturday  'B'— March  29,  8-10:05 

FABIO  LUISI  conducting 
CHRISTIAN  TETZLAFF,  violin 

WAGNER 

SZYMANOWSKI 

STRAUSS 


Siegfried  Idyll 
Violin  Concerto  No.  1 
Ein  Heldenleben  (with 
Strauss's  original  end- 
ing) 


Programs  and  artists  subject  to  change. 


FUNDING  PROVIDED  IN  PART  BY 

IF 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m. 
until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reser- 
vation and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888- 
266-1200.  Please  note  that  there  is  a  $4  handling  fee  for  each  ticket  ordered  by 
phone  or  over  the  internet. 
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EnjoyThe 
SymphonyAnd 

You'll  Get  A 
Parkinglicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESmURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


ANICHINI 

i  M  PANY      STORE 

<p 

Manchester  Square 

^ftLjM  a  n  c  h  e  s  t  e  r,  J^/T 
fy';,?&02  366  12( 


uxury 
u  r  n  r  s  H  i 


J 


inens    and    nor 
}S   at   outlet   pricfe 


-\ 
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v 


PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (or  until  4  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $4  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty -five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  the  Disability  Services  information  line  at  (617)  638-9431 
or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings,  or  the  non-subscription  concert  of  Thursday,  February  20,  2003. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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giftr"  says  Al  Steiner,  former  president  of  American  Benefits 
Group  and  Philanthropic  Financial  Services.  "You  defer 
capital  gains  tax,  increase your gift  to  Tanglewood,  invest 
the  principal  and  have  the  remainder  to  give  to  your 
children!  Shirley  and  I  did  this  with  the  sale  of  our  Lenox 
home.  We  have  given  the  'lead5  portion  to  our  Tanglewood 
Annual  Fund  and  another  charity." 

Walter  Piston  Society  members  al  and  Shirley  steiner  have  loved 
Tanglewood  since  1956,  and  have  been  Friends  of  Tanglewood  for  more 
than  20  years.  Shirley  was  a  school  psychologist  for  23  years.  They  have 
two  children,  and  three  grandchildren. 


It's  so  easy  to  establish  a  planned  gift  with  the  BSO,  Tanglewood,  or  Pops. 
To  learn  more  about  charitable  lead  trusts  or  other  planned  gifts,  please  call 
Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned  Giving  Office  at  (617)  638-9269 
or  638-9265,  toll  free  at  (888)  244-4694,  or  e-mail  jtcantor@bso.org. 
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Digital  Virtuosity 


As  the  world  leader  in 
automated  networked 
storage,  we're  helping 
people  around  the 
globe  gain  access  to 
more  digital  informa- 
tion, whether  it's  the 
international  currency 
of  business  data 
or  the  universal 
language  of  music. 


EMC  Corporation 
is  proud  to  support  the 
Boston  Symphony 
Orchestra.  www.EMC.com 


EMC2 

where  information  lives 


Copyright  ©2002  EMC  Corporation.  All  rights  reserved.  EMC  and  the 

EMC2  logo  are  registered  trademarks  and  where  information  lives 

is  a  trademark  of  EMC  Corporation. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


¥)u5d  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


tnzOO 1  Bose  Coi  poration.  JN204 17 
Rich  Warren,  Chicago  Tribune,  d  1  90. 
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The  Office  of  Michael  Rosenfeld  Inc.,  Architects 

West  Acton,  MA  01720      Tel:  (978)  264-0160     www.omr-architects.comc 
Residential       Educational        Religious        Corporate        Municipal 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

CHAMBER  MUSIC  TEA  IV 

Friday,  February  21,  at  2:30 


COMMUNITY  CONCERT  IV 

Sunday,  February  23,  at  3,  at  the  Twelfth  Baptist  Church,  Roxbury 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 


TAMARA  SMIRNOVA,  violin 
NANCY  BRACKEN,  violin 
REBECCA  GITTER,  viola 
CAROL  PROCTER,  cello 


JAMES  ORLEANS,  double  bass 
ELIZABETH  OSTLING,  flute 
ANN  HOBSON  PILOT,  harp 
TATIANA  YAMPOLSKY,  piano 


ANDERSON 


Game  Play,  for  flute,  viola,  cello,  and  harp  (2002) 


PERKINSON 


String  Quartet  No.  1,  Calvary 

I.  Allegro 
II.  J  =  54 
III.  Rondo:  Allegro  vivace 


STILL 


Ennanga,  for  harp,  piano,  and  string  quintet 

I.  Moderately  fast 
II.  Moderately  slow 
III.  Majestically — Moderately  fast 
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Thomas  Jefferson  Anderson,  Jr.  (b.1928) 
Game  Play,  for  flute,  viola,  cello,  and  harp  (2002) 


TJ.  Anderson  became  a  professional  jazz  musician  at  thirteen,  having  studied  piano 
with  his  mother  for  several  years.  He  went  on  to  attend  West  Virginia  State  College, 
Perm  State,  and  the  University  of  Iowa.  For  many  years  he  taught  at  Tufts  University 
and  was  chairman  of  the  music  department  there.  He  now  lives  in  North  Carolina 
and  composes  full-time.  One  of  the  most  accomplished  American  composers  of  his 
generation,  he  was  the  first  African- American  composer-in-residence  of  the  Atlanta 
Symphony  Orchestra  (1969-71)  and  received  many  honors,  including  Guggenheim 
and  Fromm  Foundation  fellowships,  and  commissions  from  Yo-Yo  Ma,  the  Berk- 
shire Music  Center,  and  the  Bill  T.  Jones  /Arnie  Zane  dance  company,  among  others. 
Among  his  major  works  are  several  operas,  including  Soldier  Boy,  Soldier  (1982) 
with  a  libretto  by  his  frequent  collaborator  Leon  Forrest,  and  the  chamber  opera 
Walker  with  a  libretto  by  Nobel  Prize-winning  poet  Derek  Walcott.  He  also  orches- 
trated Scott  Joplin's  opera  Treemonisha,  enabling  it  to  be  performed  for  the  first  time 
in  1972.  In  2002  Boston's  Cantata  Singers  presented  his  Slavery  Documents  2,  a  com- 
panion piece  to  the  late  Donald  Sur's  Slavery  Documents,  to  great  acclaim. 

Anderson's  eclectic  approach  encompasses  the  range  of  modern  techniques  in- 
cluding free  improvisation,  the  European  classical  tradition,  jazz,  and  collage,  often 
drawing  on  sources  from  standards,  folk  song,  and  gospel  music.  He  wrote  Game 
Play  on  a  commission  from  Eleanor  Eisenmenger  for  the  concert  series  "20th  Century 
Unlimited."  The  piece  was  given  its  world  premiere  performance  by  Ann  Hobson 
Pilot  and  the  Walden  Chamber  Players  in  Santa  Fe,  New  Mexico,  on  September  14, 
2002.  About  Game  Play  the  composer  writes: 

As  a  child  my  sisters  and  I  enjoyed  children's  games.  Appropriate  movements 
corresponded  to  the  songs  we  sang.  Thinking  back  on  these  years,  as  an  adult, 
I  was  very  impressed  with  the  way  enculturation  took  place  with  children's 
game  songs  and  I  began  to  consider  a  composition  which  made  use  of  these 
songs  and  movements. 

In  this  work  there  are  four  children's  songs:  "Hush,  Little  Baby,"  "Head  and 
Shoulders,  Baby,"  "Shortnin'  Bread,"  and  a  reference  to  playing  the  dozens. 
Encapsulated  also  is  a  motive  from  a  popular  tune  of  the  1940s,  "Let's  Build  a 
Stairway  to  the  Stars."  In  the  performance,  the  virtuoso  solo  passages  reflect 
gestures  from  the  games.  This  work  represents  the  innocence  of  youth. 


Coleridge-Taylor  Perkinson  (b.1932) 
String  Quartet  No.  1,  Calvary 


Coleridge-Taylor  Perkinson  was  born  in  Winston-Salem,  North  Carolina,  where  he 
was  raised  by  an  aunt.  At  about  age  twelve  he  moved  to  the  Bronx,  New  York  City, 
to  live  with  his  mother,  who  was  a  pianist  and  teacher,  and  had  graduated  Howard 
University.  He  studied  dance  before  enrolling  at  the  High  School  of  Music  and  Art 
(1945-49),  where  he  performed  in  the  orchestra  and  led  a  choral  group  as  conduc- 
tor. After  two  years  at  the  School  of  Education  of  New  York  University  he  transferred 
to  the  Manhattan  School  of  Music,  where  he  studied  composition  and  received  a 
master's  degree.  In  summer  1954  he  attended  the  Berkshire  Music  Center  on  a  con- 
ducting fellowship.  Later  he  met  Roger  Sessions  at  Princeton;  Sessions  introduced 
him  to  his  colleague  Earl  Kim,  with  whom  Perkinson  worked  informally.  During  a 
formative  period  of  study  in  Europe,  he  attended  the  Salzburg  Mozarteum. 

Perkinson  co-founded  the  Symphony  of  the  New  World  in  1965  and  served  as 


its  conductor  for  ten  years.  He  has  also  guest-conducted  throughout  the  country  and 
served  as  music  director  for  the  American  Theatre  Lab,  Dance  Theatre  of  Harlem, 
and  the  Alvin  Ailey  American  Dance  Theatre.  He  was  music  director  of  the  docu- 
mentary King:  From  Montgomery  to  Memphis  (1970)  and  has  composed  for  many  feature 
and  television  films,  including  Cicely  Tyson's  A  Woman  Called  Moses  and  a  song  for  If 
He  Hollers,  Let  Him  Go,  based  on  the  Chester  Himes  novel.  His  concert  music  ranges 
from  song  and  choral  music  to  solo  piano  to  orchestral  works.  Coleridge-Taylor 
Perkinson  (he  is  a  namesake  of  the  significant  English  composer,  Samuel  Coleridge- 
Taylor)  is  now  principal  conductor  and  coordinator  of  performance  activities  at  the 
Center  for  Black  Music  Research  of  Columbia  College  Chicago. 

Perkinson  wrote  his  String  Quartet  No.  1,  Calvary,  while  a  student  at  the  Manhattan 
School  of  Music.  Lately  it  has  received  renewed  attention,  in  particular  through  the 
offices  of  the  young  Marian  Anderson  String  Quartet,  who  have  championed  it  in 
performance.  Perkinson  has  written: 

Calvary  is  based  on  a  tune  from  the  communion  service  that  I  had  heard  in  many 
different  churches.  When  I  sat  down  to  write  this  string  quartet,  I  was  not  trying  to 
write  something  black;  I  was  just  writing  out  of  my  experience.  It  was  a  natural,  in- 
stinctive thing,  and  I  think  that's  important  for  any  composer  regardless  of  what  his 
origins  are.  The  Calvary  quartet  was  composed  in  1951,  but  did  not  receive  its  first 
performance  until  1956  when  the  Cumbo  Quartet  played  it  at  a  Carnegie  Hall 
concert  held  to  commemorate  Harry  T.  Burleigh,  the  Afro- American  composer 
and  singer. 

This  composition  for  strings  in  three  movements  is  based  on  forms  of  music 
prevalent  in  the  repertoire  of  the  Classical  era,  such  as  sonata-allegro,  song  form, 
and  rondo.  The  folk  tune  is  referenced  several  times  in  the  opening  movement, 
not  at  all  in  the  second  movement  (the  second  movement's  thematic  material 
comes  from  the  coda  of  the  first  movement),  and  is  introduced  as  the  second  theme 
in  the  last  movement,  with  melodic  variations  that  allow  it  to  switch  from  major 
to  minor  modes  (or  the  reverse)  in  several  instances.  The  piece,  while  always  tonal, 
employs  a  kind  of  twentieth-century  modal  chromaticism  as  the  basis  for  its  har- 
monic structure. 


William  Grant  Still  (1895-1978) 

Ennanga,  for  harp,  piano,  and  string  quintet 


The  significant  American  composer  William  Grant  Still  was  born  in  Mississippi  and 
raised  in  Arkansas.  His  father,  who  died  when  Still  was  an  infant,  had  been  a  band- 
leader; both  his  parents  were  teachers.  His  stepfather  collected  opera  recordings.  As  a 
boy,  Still  showed  musical  talent  and  curiosity,  but  for  practical  reasons  intended  to 
study  medicine  at  Wilberforce  College  in  Ohio.  He  remained  involved  in  music  at 
Wilberforce  and,  as  his  interest  in  a  life  in  music  grew,  he  also  studied  at  Oberlin 
College,  where  he  was  encouraged  to  compose  and  where  he  heard  his  first  orchestral 
concert.  He  began  to  work  for  the  great  bandleader  W.C.  Handy  in  Memphis  and 
New  York,  and  became  an  oboist  for  theatrical  productions.  While  in  the  Northeast  he 
studied,  briefly,  with  both  George  Whitefield  Chadwick  in  Boston  and  with  Edgard 
Varese  in  New  York.  He  began  working  as  an  arranger  for  the  bandleader  Artie  Shaw 
and  moved  to  California,  where  he  later  wrote  a  few  scores  for  films  and  television. 

In  1931  Still  was  the  first  African- American  composer  to  have  a  symphony — his 
Afro-American  Symphony — performed  by  an  important  American  orchestra  (the 
Rochester  Philharmonic).  He  was  also  the  first  African- American  to  conduct  a  major 
orchestra  in  the  United  States,  and  the  first  to  have  an  opera,  Troubled  Island,  performed 


by  an  important  opera  company.  He  was  deeply  involved  in  the  development  of 
African- American  culture  in  the  U.S.;  besides  celebrating  his  African  heritage  in  his 
music,  he  knew  and  worked  with  well-known  peers  in  the  artistic  community,  in- 
cluding Langston  Hughes,  who  wrote  the  libretto  for  Troubled  Island  (whose  subject 
was  Haiti).  Still  also  wrote  music  that  touched  on  his  Scottish  and  Native  American 
ancestry.  Among  many  honors,  he  was  chosen  to  write  a  theme  song  for  the  1939 
New  York  World's  Fair.  Still's  career  has  held  up  as  the  most  significant  example  for 
younger  generations  of  African- American  composers  of  concert  music. 

Still  wrote  Ennanga  in  1956;  the  piece  exists  in  a  version  for  harp  and  orchestra 
as  well  as  the  version  for  harp,  piano,  and  string  quintet.  An  "ennanga"  is  a  kind  of 
African  harp  found  in  Uganda,  normally  used  to  accompany  song,  with  as  many 
as  eight  strings  tuned  to  a  pentatonic  scale.  This  accounts  for  Still's  use  of  pentatonic 
scales  throughout  the  piece.  There  are  also  some  metrical  characteristics,  for  example 
the  six-beat  measures  grouped,  flamenco-like,  in  patterns  of  3+3  alternating  with 
2+2+2  in  the  first  movement,  that  may  be  abstractions  of  African  rhythm.  Still's 
music,  though,  makes  no  attempt  to  recreate  other  styles;  it  is  a  personal  amalga- 
mation of  influences  from  the  European  classical,  jazz/Tin  Pan  Alley,  and  African- 
American  traditions. 

In  Ennanga  the  harp  is  cast  in  the  role  of  a  concertante  soloist,  often  leading  the 
proceedings  and  engaging  in  give-and-take  with  the  ensemble.  The  first  movement 
builds  upon  that  strong  two-bar  rhythm  in  the  pattern  mentioned  above.  The  second 
is  songlike,  with  a  soulful,  lamenting  character.  Each  of  the  instrumental  groups — the 
harp,  the  piano,  and  the  strings — plays  sections  with  very  little  or  no  accompaniment 
from  the  others.  The  finale  begins  with  arpeggios  in  the  harp  before  moving  into 
the  upbeat  dance  music  of  the  main  part  of  the  movement.  The  two  halves  of  the 
movement  are  divided  by  a  return  to  the  harp  arpeggios.  The  harp's  short  cadenza 
of  glissandos  sets  up  the  brief,  declamatory  ending.  In  this  movement,  among  the 
pentatonic  melodies,  one  can  hear  traces  of  Still's  experience  with  the  harmonic 
world  of  the  popular  standards. 

— Notes  by  Robert  Kirzinger 

Born  in  Siberia,  Tamara  Smirnova  joined  the  BSO  in  1986  as  associate  concertmaster  of 
the  Boston  Symphony  Orchestra  and  concertmaster  of  the  Boston  Pops  Orchestra.  Ms. 
Smirnova  began  playing  the  violin  at  six  and  graduated  in  1981  from  the  Tchaikovsky 
Conservatory  in  Moscow.  Upon  completing  her  studies  she  moved  to  Zagreb,  soon  be- 
coming concertmaster  of  the  Zagreb  Philharmonic  Orchestra,  the  youngest  concertmas- 
ter in  the  history  of  that  ensemble.  While  in  Zagreb,  she  won  acclaim  for  her  numerous 
solo  recitals,  as  well  as  for  solo  appearances  with  various  orchestras.  A  bronze  medalist 
in  the  1985  Queen  Elisabeth  Competition  in  Brussels,  Ms.  Smirnova  performs  regularly 
at  the  Dubrovnik  Summer  Festival.  She  made  her  American  recital  debut  at  Jordan  Hall 
in  November  1986  and  has  appeared  as  concerto  soloist  with  the  Boston  Symphony 
Orchestra,  the  Boston  Pops  Orchestra,  and  other  New  England  orchestras,  as  well  as  in 
California  and  North  Carolina.  Ms.  Smirnova  has  recorded  for  Jugoton  and  has  been  a 
lecturer  at  the  Music  Academy  in  Zagreb. 


Violinist  Nancy  Bracken  studied  with  Ivan  Galamian  at  the  Curtis  Institute  of  Music 
and  later  received  a  master  of  music  degree  from  the  Eastman  School  of  Music.  Origi- 
nally from  St.  Louis,  she  was  a  member  of  the  Cleveland  Orchestra  before  joining  the 
Boston  Symphony  Orchestra  in  1979.  Ms.  Bracken  has  won  competitions  sponsored 
by  the  St.  Louis  Symphony,  the  Artist  Presentation  Society  of  St.  Louis,  the  Music 


Teachers  National  Association,  and  the  National  Society  of  Arts  and  Letters.  She  has 
participated  in  summer  music  festivals  in  Aspen  and  the  Grand  Tetons  and  was  con- 
certmaster  and  a  frequent  violin  soloist  with  the  Colorado  Philharmonic  for  two  sum- 
mers. Ms.  Bracken  performs  in  the  Boston  area  as  a  recitalist  and  chamber  musician 
and  has  appeared  as  soloist  with  the  St.  Louis  Symphony  and  the  Boston  Pops. 

Born  in  Canada  in  1978,  Rebecca  Gitter  began  violin  studies  at  seven  and  viola  studies 
when  she  was  thirteen.  In  May  2001  she  received  her  bachelor  of  music  degree  from 
the  Cleveland  Institute  of  Music  where  she  was  a  student  of  Robert  Vernon,  having 
previously  studied  in  Toronto,  Ontario.  While  at  CIM,  she  was  the  recipient  of  the 
Institute's  Annual  Viola  Prize  and  the  Robert  Vernon  Prize  in  Viola,  and  twice  received 
honorable  mention  in  the  school's  concerto  competition,  resulting  in  solo  performances. 
Among  other  honors,  she  was  the  2000  recipient  of  Toronto's  Ben  Steinberg  Jewish 
Musical  Legacy  Award  and,  prior  to  her  BSO  appointment,  was  offered  a  position  in 
the  Detroit  Symphony  Orchestra.  She  was  a  summer  participant  in  the  Taos  School  of 
Music,  Ravinia's  Steans  Institute  for  Young  Artists,  and  the  National  Academy  and 
National  Youth  Orchestras  of  Canada.  Rebecca  joined  the  viola  section  of  the  Boston 
Symphony  Orchestra  in  August  2001. 

Cellist  Carol  Procter  joined  the  BSO  in  1965,  turning  down  a  Fulbright  Scholarship  to 
do  so.  Before  joining  the  Boston  Symphony  she  was  a  member  of  the  Springfield 
Symphony  Orchestra  and  Cambridge  Festival  Orchestra,  and  principal  cellist  of  the 
New  England  Conservatory  Symphony  and  Chamber  Orchestras.  Born  in  Oklahoma 
City  and  raised  in  Dedham,  Massachusetts,  Ms.  Procter  studied  at  the  Eastman  School 
of  Music  and  at  the  New  England  Conservatory  of  Music,  where  she  received  her 
bachelor's  and  master's  degrees.  She  received  a  Fromm  Fellowship  to  study  at  the 
Tanglewood  Music  Center  and  was  a  participant  during  the  1969-70  season  in  the 
BSO's  cultural  exchange  program  with  the  Japan  Philharmonic.  Ms.  Procter  was  a 
member  of  the  New  England  Harp  Trio  from  1971  to  1987  and  played  viola  da  gamba 
with  the  Curtisville  Consortium  from  1972  to  1981.  She  performs  chamber  music  fre- 
quently and  has  been  soloist  with  the  Boston  Pops  Orchestra  on  several  occasions. 

Born  in  Newark,  New  Jersey,  in  1952,  James  Orleans  began  his  musical  studies  with 
the  trumpet,  which  he  played  for  nine  years.  His  growing  interest  in  jazz  precipitated 
a  move  to  the  double  bass  in  1972.  Mr.  Orleans  majored  in  composition  with  a  con- 
centration in  double  bass  at  Indiana  University  and  graduated  magna  cum  laude  from 
the  Boston  Conservatory  of  Music  in  1981.  He  was  awarded  fellowships  to  the  Tangle- 
wood  Music  Center  in  1981  and  1982.  Mr.  Orleans's  bass  teachers  included  William 
Rhein,  Robert  Olson,  and  Edwin  Barker.  He  joined  the  Milwaukee  Symphony  under 
Lukas  Foss  in  1982  and  became  a  member  of  the  Boston  Symphony  Orchestra  in  1983. 
Mr.  Orleans  maintains  an  active  interest  in  contemporary  music  and  has  performed 
with  Collage,  Dinosaur  Annex,  the  Brandeis  Contemporary  Chamber  Players,  and 
Boston  Musica  Viva,  also  recording  with  these  ensembles  for  CRI  and  Northeastern 
records.  Mr.  Orleans  has  written  articles  on  the  programming  of  20th-century  orchestral 
music  and  has  served  on  advisory  panels  of  such  organizations  as  the  American 
Composers  Orchestra,  the  American  Symphony  Orchestra  League,  and  the  National 
Endowment  for  the  Arts. 

Elizabeth  Ostling  joined  the  Boston  Symphony  Orchestra  as  assistant  principal  flute 
in  September  1994  and  was  named  associate  principal  flute  as  of  the  1997-98  season, 
having  served  as  acting  principal  from  March  1995.  She  is  also  principal  flute  of  the 
Boston  Pops  Orchestra.  Ms.  Ostling  grew  up  in  Ridgewood,  New  Jersey,  and  gradu- 


ated in  May  1994  from  the  Curtis  Institute  of  Music  in  Philadelphia,  where  she  was 
a  student  of  Julius  Baker  and  Jeffrey  Khaner.  During  her  freshman  year  at  Curtis 
she  won  first  prize  in  the  quadrennial  Koussevitzky  Competition  for  Woodwinds  in 
New  York  City.  As  a  Tanglewood  Music  Center  Fellow  she  was  featured  during  Tan- 
glewood's  annual  Festival  of  Contemporary  Music  as  soloist  in  Michael  Gandolfi's 
chamber  concerto,  Caution  to  the  Wind.  Ms.  Ostling  has  premiered  two  works  written 
expressly  for  her:  Mr.  Gandolfi's  Geppetto's  Workshop  for  flute  and  piano,  and  Dan 
Coleman's  Pavanes  and  Symmetries,  the  latter  with  the  Metamorphosen  Chamber 
Orchestra.  Her  appearances  as  soloist  with  orchestra  have  included  engagements 
with  the  Boston  Pops,  the  New  Jersey  Symphony  Orchestra,  and  the  Ridgewood 
Symphony  Orchestra  in  her  home  town.  A  frequent  performer  in  solo  and  chamber 
recitals,  she  has  appeared  locally  with  the  Boston  Symphony  Chamber  Players  and 
the  Boston  Artists  Ensemble. 

A  graduate  of  the  Cleveland  Institute  of  Music,  Ann  Hobson  Pilot  became  the  Boston 
Symphony's  principal  harp  in  1980,  having  joined  the  orchestra  in  1969  as  assistant 
principal  harp  of  the  BSO  and  principal  harp  of  the  Boston  Pops.  Before  that  she 
was  substitute  second  harp  with  the  Pittsburgh  Symphony  and  principal  harp  of 
the  National  Symphony  in  Washington,  D.C  Ms.  Hobson  Pilot  has  performed  as 
soloist  with  the  Boston  Symphony,  the  Boston  Pops,  and  orchestras  in  Europe,  Haiti, 
New  Zealand,  and  South  Africa.  As  a  chamber  musician,  she  has  appeared  at  such 
prominent  festivals  as  Marlboro  and  Newport.  She  holds  a  Doctor  of  Fine  Arts  degree 
from  Bridgewater  State  College  and  is  a  faculty  member  at  the  New  England  Conser- 
vatory and  Tanglewood  Music  Center.  Ms.  Hobson  Pilot  has  several  compact  discs 
available.  She  was  recently  featured  in  a  video  documentary  televised  nationwide  on 
PBS,  about  her  personal  musical  journey  and  her  journey  to  Africa  to  discover  the  roots 
of  the  harp.  The  recipient  of  numerous  awards,  Ann  Hobson  Pilot  began  studying 
piano  at  six  with  her  mother,  a  former  concert  pianist  and  teacher  in  the  Philadelphia 
public  schools.  She  switched  to  harp  while  in  high  school,  continuing  her  training  at 
the  Philadelphia  Musical  Academy  with  Marilyn  Costello,  and  with  Alice  Chalifoux 
at  the  Cleveland  Institute  of  Music.  Actively  involved  in  Boston-area  community  af- 
fairs, she  and  her  husband  Prentice  Pilot  were  instrumental  in  the  formation  of  the 
Boston  Music  Education  Collaborative.  They  have  also  established  a  concert  series 
on  the  islands  of  St.  Maarten,  St.  Croix,  and  St.  Thomas. 


Russian-born  pianist  Tatiana  Yampolsky  began  her  musical  studies  at  the  age  of  five 
and  made  her  debut  at  twelve  at  the  Great  Hall  of  the  Moscow  Conservatory.  She 
graduated  from  the  Moscow  Conservatory,  where  she  studied  with  distinguished 
pianists  Dmitry  Bashkirov  and  Yakov  Fliere.  Since  immigrating  to  the  United  States, 
Ms.  Yampolsky  has  performed  throughout  Europe  and  North  America.  She  has  ap- 
peared as  soloist  with  a  number  of  orchestras,  including  the  Boston  Pops  and  the  At- 
lantic Symphony  Orchestra,  and  has  performed  locally  and  on  tour  with  the  Boston 
Symphony  Orchestra.  In  addition  to  her  concert  career,  Ms.  Yampolsky  has  taught  at 
Harvard  University  and  the  Longy  School  of  Music  in  Cambridge,  Massachusetts. 
She  currently  teaches  privately  and  at  MIT. 
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Quest  for  Immortality:  Treasures 
of  Ancient  E&ypt,  the  largest 
collection  of  Egyptian  artifacts 
ever  seen  in  North  America. 


their  beautiful  surfaces.  For  tickets 
or  membership  information  visit 
www.mos.org/quest  or  call  617- 
723-2500  (TTY:  617-589-0417). 

™  Quest  fbR'. 
Immortality  . 

"Treasures  of  Ancient  LgMPt 


Museum  of  Science 


The  Quest  for  Immortality  is  organized  by  the  United  Exhibits 
National  Gallery  of  Art,  Washington,  in  association  with  the  S 
Audio  tour  provided  by  Antenna  Audio. 
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The  Felicia  Kutten  Memorial  Concert 
Friday,  February  28,  2003 

This  week's  Friday-afternoon  performance 
is  supported  by  a  gift  in  memory  of  Felicia 
Kutten,  devoted  volunteer  and  patron  of  the 
Boston  Symphony  Orchestra.  In  1939,  to 
escape  German  and  Soviet  invasions,  Felicia 
Kutten  and  her  husband  Anthony,  who  were 
newly  married,  fled  to  Poland  to  emigrate  to 
the  United  States  via  Turkey,  Iraq,  India,  and 
China.  In  1951  Ms.  Kutten  moved  to  Boston 
to  take  over  the  management  of  Helena  Rub- 
enstein's  salon.  While  her  husband  pursued 
a  business  career,  Ms.  Kutten  went  on  to 
success  as  an  instructor  and  choreographer 
for  the  Krakowiak  Polish  Dancers  of  Boston. 
She  was  an  active  volunteer  for  both  the 
Boston  Symphony  Orchestra  and  the  Muse- 
um of  Fine  Arts.  Ms.  Kutten  and  other  key 
volunteers  worked  with  Harry  Ellis  Dickson 
to  develop  the  BSO's  acclaimed  Youth  Con- 
certs, which  have  helped  to  bring  her  love  of 
music  to  young  people. 

The  Hamilton  Osgood  Memorial 
Fund  for  Guest  Artists 
February  27-March  4,  2003 

This  week's  appearances  by  Dorothea  Rosch- 
mann  and  Klara  Wiirtz  with  the  Boston  Sym- 
phony Orchestra  are  supported  by  a  gift  in 
memory  of  Hamilton  Osgood.  Born  in  1907 
in  Geneva,  Switzerland,  Hamilton  Osgood 
acquired  a  love  of  music  from  his  family. 
His  father,  George  Laurie  Osgood,  conduct- 
ed the  glee  club  and  orchestra  at  Harvard 
College  and  was  a  teacher,  composer,  and 
conductor.  Hamilton's  brother,  John  Lowell 
Osgood,  was  a  violinist  of  concert  caliber 
who  performed  throughout  Europe.  Hamil- 
ton Osgood  was  educated  in  England  and 
attended  Oxford  University.  In  1928,  he  and 
his  wife  moved  to  their  new  home  in  Chest- 
nut Hill,  Massachusetts,  where  music  was 
almost  always  heard  playing  from  the  gramo- 
phone and  later  from  33rpm  recordings. 
Hamilton  built  a  considerable  collection  of 
these,  and  rare  were  the  moments  when  the 
turntable  was  empty.  The  Boston  Symphony 
Orchestra  was  very  dear  to  Hamilton  Osgood. 
He  attended  concerts  often,  and  also  listened 


weekly  to  the  radio  broadcasts  over  WGBH. 
Hamilton  served  as  the  U.S.  Managing  Di- 
rector of  Raleigh  Cycles  of  England  and  re- 
tired in  1965.  He  then  joined  WGBH  and 
founded  the  WGBH  Auction,  working  as  a 
volunteer,  partly  in  gratitude  for  the  years  of 
broadcasts  he  had  enjoyed  so  much.  He  died 
in  July  1997. 

NPR  to  Broadcast 
BSO  Concert  Led  by 
James  Levine 

James  Levine's  January  Boston  Symphony 
concert  of  music  by  Sessions,  Harbison,  and 
Brahms  was  recorded  for  broadcast  as  part 
of  National  Public  Radio's  "SymphonyCast" 
series.  The  program  will  be  broadcast  local- 
ly by  WGBH  89.7  FM  at  2  p.m.  on  Sunday, 
March  9.  Two  forthcoming  BSO  programs 
will  also  be  taped  for  NPR's  "Symphony- 
Cast"  series:  Bernard  Haitink's  March  pro- 
gram featuring  the  world  premiere  of  the  BSO- 
commissioned  Requiem  by  John  Harbison, 
and  Kurt  Masur's  April  all-Russian  program 
featuring  music  of  Prokofiev,  Tchaikovsky, 
and  the  world  premiere  of  another  BSO 
commission,  Sofia  Gubaidulina's  The  Light 
of  the  End. 

The  BSO  Salutes 
MetLife  Foundation 

The  Boston  Symphony  Orchestra  salutes 
MetLife  Foundation  for  its  exemplary  three- 
year  commitment  to  supporting  BSO  youth 
education  programs.  Established  by  MetLife 
in  1976,  MetLife  Foundation  continues  a 
130-year  tradition  of  corporate  contributions 
and  community  involvement.  Since  its  in- 
ception, MetLife  Foundation  has  contributed 
more  than  $230  million  to  support  health, 
educational,  civic,  and  cultural  organiza- 
tions and  programs  throughout  the  country. 
Recognizing  the  vital  role  the  arts  play  in 
building  healthy  communities,  MetLife  Foun- 
dation contributes  to  the  arts  and  culture 
across  the  United  States  by  focusing  on  in- 
creasing opportunities  for  young  people, 
reaching  broader  audiences  through  inclu- 
sive programming  and  making  the  arts  more 
accessible  for  people  of  all  abilities.  Since 
1990,  the  Foundation  lias  contributed  over 
$30  million  to  support  arts  education.  BSO 

education  programs  current!)  Berve  over 

60,000  students  statewide,  offering  high- 


quality  exposure  to  music  and  the  arts,  help- 
ing school  systems  implement  education  re- 
form in  the  arts,  and  providing  teachers  with 
specialized  training  in  and  a  broad  spectrum 
of  resources  for  arts  education.  The  BSO 
extends  its  deepest  gratitude  for  MetLife 
Foundation's  investment  in  our  educational 
programs,  in  young  people  throughout  Massa- 
chusetts, and  in  the  future  of  classical  music. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 
certs and  Open  Rehearsals,  starting  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  dis- 
tinguished speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  taped  examples  from  the  music  be- 
ing performed.  This  week,  former  BSO  Di- 
rector of  Publications  Michael  Steinberg 
discusses  Mozart  and  Mahler.  Next  week, 
John  Daverio  of  Boston  University  discusses 
Beethoven  and  the  new  BSO-commissioned 
Requiem  of  John  Harbison  (March  6-8). 

The  Higginson  Society 

Members  of  the  Higginson  Society  of  the 
Boston  Symphony  Orchestra  proudly  share 
a  passion  to  sustain  one  of  the  world's  great 


orchestras.  Continuing  the  legacy  of  Henry 
Lee  Higginson,  the  orchestra's  founder  and 
first  benefactor,  support  from  the  Higginson 
Society  ensures  that  symphonic  music  of  the 
highest  caliber  will  be  available  to  the  pub- 
lic. Over  the  years,  Higginson  Society  mem- 
bers have  built  their  own  legacy  of  leader- 
ship, commitment,  and  philanthropy.  Hig- 
ginson Society  members  donate  $2,500  or 
more  annually  to  support  the  Boston  Sym- 
phony Orchestra.  The  continued  success  of 
the  BSO  is  a  direct  result  of  the  growing 
number  of  Higginson  Society  members  who 
contribute  each  year  to  the  Annual  Fund.  For 
more  information  or  to  become  a  Higginson 
Society  member,  please  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276. 

Friends  of  the  Boston  Symphony 
Orchestra 

The  Boston  Symphony  Orchestra  has  earned 
its  reputation  as  one  of  the  top  symphony 
orchestras  in  the  world  through  its  commit- 
ment to  performance  excellence.  Financial 
support  is  critical  to  the  orchestra's  ability 
to  maintain  its  artistic  stature  and  to  bring 
its  many  education  and  community  programs 
to  a  broad  range  of  audiences  throughout  the 
area.  Friends  of  the  Boston  Symphony  Or- 
chestra provide  crucial  annual  financial 
gifts  to  help  cover  operating  expenses  and 
sustain  the  orchestra's  future.  Donors  who 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

Hi  |    has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 

^  , .  elude  how  the  orchestra  grew  from  an  ensemble  of  freelance 

I    players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Rene  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 


give  $75  or  more  become  Friends  of  the 
BSO.  For  more  information  on  how  to  be- 
come a  Friend  of  the  BSO,  please  call  (617) 
638-9276. 

Public  Support  for  the 
Boston  Symphony  Orchestra 

The  BSO  is  extremely  grateful  to  be  the 
recipient  this  season  of  an  operating  grant 
from  the  Massachusetts  Cultural  Council, 
a  grant  made  despite  a  dramatic  62%  cut 
in  the  agency's  2003  budget.  This  grant  is 
being  used  to  help  underwrite  the  cost  of 
winter  season  concerts.  The  mission  of  the 
Council  is  to  promote  excellence,  access, 
education,  and  diversity  in  the  arts,  humani- 
ties, and  interpretive  sciences  in  order  to 
improve  the  quality  of  life  for  all  Massa- 
chusetts residents  and  contribute  to  the  eco- 
nomic vitality  of  our  communities.  A  state 
agency,  the  Massachusetts  Cultural  Council 
receives  an  annual  appropriation  from  the 
Commonwealth,  as  well  as  support  from  the 
National  Endowment  for  the  Arts. 

In  addition  to  the  grant  from  the  Massa- 
chusetts Cultural  Council,  the  BSO  has  re- 
ceived operating  support  from  the  Boston 
Cultural  Council  and  project  support  from 
such  federal  agencies  as  the  National  Endow- 
ment for  the  Arts.  This  season,  grants  from 
the  NEA  are  helping  to  support  a  composer 
residency  program  and  the  2003  Festival  of 
Contemporary  Music  at  Tanglewood. 


Government  support  for  organizations 
like  the  BSO  is  vital  because  it  helps  attract 
support  from  private  donors  and  stimulates 
economic  activity.  According  to  Americans 
for  the  Arts,  the  annual  financial  return  on 
government  investment  in  the  arts,  which  is 
minimal,  is  more  than  eight  times  the  invest- 
ment. In  New  England,  the  non-profit  and 
for-profit  arts  combined  support  245,000 
jobs — 3.5%  of  the  region's  workforce — and 
each  year  generate  $6.6  billion  in  revenue 
from  cultural  tourism  alone,  a  financial  im- 
pact that  eclipses  such  major  regional  in- 
dustries as  healthcare  technology,  computer 
equipment,  and  software. 

Our  representatives  in  Washington  and  on 
Beacon  Hill  need  to  hear  from  constituents 
how  important  the  arts  are  in  their  lives  and 
to  the  financial  health  of  our  region.  For  more 
information  on  how  to  communicate  with 
state  and  federal  elected  officials,  please 
contact  Jo  Frances  Kaplan,  Director  of 
Institutional  Giving,  by  phone  at  (617)  638- 
9264  or  via  email  at  jfkaplan@bso.org. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2002-2003 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*  Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

David  and  Ingrid  Kosowsky 
chair 

*Bonnie  Bewick 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  James  Cooke 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
*Victor  Romanul 
Bessie  Pappas  chair 

*  Catherine  French 

Catherine  and  Paul  Buttenwieser 
chair 

*Kelly  Barr 

Mary  B.  Saltonstall  chair 
*Alexander  Velinzon 

Kristin  and  Roger  Servison  chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in 

perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment^ 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
tLuis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson 
chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 
*Andrew  Pearce 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 
*Mihail  Jojatu 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 


*  Robert  Olson 

*  James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 

Flutes 


Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg 
chair 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Stanton  W  and  Elisabeth  K. 
Davis  chair,  fully  funded  in 
perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 
Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 


Margaret  and  William  C. 
Rousseau  chair,  fully  funded  in 
perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 


Position  endowed  by 
Angelica  L.  Russell 


KE     NOTE 


j! 


The  precursor  of  the  oboe  goes  back  to  antiquity- 
it  was  found  in  Sumeria  (2800  B.C.)  and  was  the 
Jewish  halil,  Greek  aulos  and  the  Roman  tibia  • 
After  the  Renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from  the 
soprano  to  the  bass.  The  higher  or  smaller  instru- 
ments were  named  by  the  French  "haulx-bois"  or 
"hault-bois"  which  was  transcribed  by  the  Italians 
into  oboe,  the  name  which  is  now  used  in  English, 
German,  and  Italian  to  distinguish  the  smallest 
instrument  •  In  a  symphony  orchestra,  it  usually 
gives  the  pitch  to  the  other  instruments  •  Is  it  time 
for  you  to  take  note  of  your  insurance  needs?  •  In 
business,  as  in  the  arts,  experience  and  ability  is 
invaluable.  Hilb,  Rogal  and  Hamilton  has  earned 
a  most  favorable  reputation  for  providing  special 
insurance  programs  for  the  musical  community  in 
Eastern  Massachusetts.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts  •  Whatever  the  special  insurance  protec- 
tion challenge,  Hilb,  Rogal  and  Hamilton  will  find 
the  solutions  you  need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HAMILTON  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  LLC 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

Thursday,  February  27,  at  8 
Friday,  February  28,  at  1:30 
THE  FELICIA  KUTTEN  MEMORIAL  CONCERT 

Saturday,  March  1,  at  8 
Tuesday,  March  4,  at  8 

BERNARD  HAITINK  conducting 


MOZART 


MOZART 

Text  and 
translation  are 
on  page  21. 


Symphony  No.  35  in  D,  K.385,  Haffner 

Allegro 
Andante 
Menuetto;  Trio 
Finale:  Presto 

Scena,  "Ch'io  mi  scordi  di  te,"  with 
Rondo,  "Non  temer,  amato  bene,"  for 
soprano,  with  piano  obbligato,  K.505 

DOROTHEA  ROSCHMANN,  soprano 
KLARA  WURTZ,  piano 


INTERMISSION 


MAHLER 

Text  and 
translation 
begin  on 
page  32. 


Symphony  No.  4  in  G 

Recht  gemachlich   [Pretty  easygoing] 
In  gemachlicher  Bewegung.  Ohne  Hast. 

[At  an  easygoing  pace.  Without  haste.] 
Ruhevoll  (Poco  adagio) 

[Serene  (Somewhat  slow)] 
Sehr  behaglich   [Very  cozy] 

DOROTHEA  ROSCHMANN 


The  guest  artists'  appearances  this  week  are  supported  by  a  gift 
in  memory  of  Hamilton  Osgood. 

The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 


EMC  Corporation  is  proud  to  sponsor  the  BSO's  2002-2003  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  v\  Resorts 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox, 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAB  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DUKINC  THE  CONCERT. 
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Week  18 


Is  A  Private  Bank 

Different  From 

A  Regular  Bank? 


Of  course  a  private  bank  provides  checking  and  savings 
accounts,  residential  mortgages,  investment  management 
and  commercial  banking.  In  short,  it  offers  a  complete 
suite  of  financial  services  for  you  and  your  business. 
But  a  private  bank  goes  beyond  ordinary  banking  with 
deeper  and  broader  expertise,  increasingly  sophisticated 
advice,  even  more  personal  service.  A  private  bank  offers 
more  access  to  decision  makers,  greater  customization 
and  a  level  of  responsiveness  most  ordinary  banks  can't 
match.  If  you're  seeking  a  more  personal  banking  and 
investment  relationship,  start  with  the  region's  finest  pri- 
vate bank.  Start  here  with  Boston  Private  Bank. 


Member  FDIC 


Mark  Thompson,  President 

(617)  912-4210 

mthompson@bpbtc.  com 

Boston  Private  Bank 
g  Trust  Company 

A  Boston  Private  Wealth  Management  Company 
bostonprivatebank.com 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

Thursday,  February  27,  at  8 
Friday,  February  28,  at  1:30 
Saturday,  March  1,  at  8 
Tuesday,  March  4,  at  8 

BERNARD  HAITINK  conducting 

Please  note  that  soprano  Dorothea  Roschmann,  who  was  to  have  sung  Mozart's  "Ch'io 
mi  scordi  di  te"  and  in  Mahler's  Fourth  Symphony  this  week,  has  regretfully  had  to 
cancel  her  appearances  because  of  illness.  We  are  fortunate  that  soprano  ANA  MARIA 
MARTINEZ  was  available  to  replace  Ms.  Roschmann  at  short  notice.  The  program 
remains  unchanged. 

Ana  Maria  Martinez 

Lyric  soprano  Ana  Maria  Martinez,  whose  world  premiere  recording 
with  Placido  Domingo  of  Albeniz's  opera  Merlin  won  the  2001  Latin 
Grammy  for  Best  Classical  Recording,  makes  her  Boston  Symphony 
debut  at  these  concerts.  Ms.  Martinez  opened  2002-03  singing  Puccini 
arias  at  Carnegie  Hall  as  part  of  the  final  round  of  the  Maazel/Vilar 
Conductors  Competition.  Other  engagements  include  Mimi  with 
i^  Houston  Grand  Opera  and  the  Staatsoper  in  Berlin.  Past  seasons  have 
^^^m-  included  debuts  at  Los  Angeles  Opera  as  Violetta  and  at  Covent 
Garden  as  Donna  Elvira;  Pamina  and  Micaela  at  the  Vienna  State  Opera;  a  new  pro- 
duction of  Luisa  Miller  at  Deutsche  Oper  Berlin;  a  return  to  Washington  Opera  as  Liu 
in  Turandot,  and  performances  of  Rosalba  in  Daniel  Catan's  Florencia  en  las  Amazonas 
for  Houston  Grand  Opera.  Since  her  1996  professional  debut  as  the  soprano  soloist 
in  Pablo  Casals's  El  pesebre  at  the  Casals  Festival,  she  has  made  important  debuts  at 
Florence's  Teatro  Comunale,  New  York  City  Opera,  and  Stuttgart  Opera.  She  created 
the  role  of  The  Mother  in  the  world  premiere  of  Menotti's  The  Singing  Child  at  Spoleto 
USA,  and  the  roles  of  Adelaide  and  Felicie  on  the  international  tour  of  Philip  Glass's 
La  Belle  et  la  bete.  Other  career  highlights  include  the  world  premiere  of  Joelle  Wallach's 
Toward  a  Time  of  Renewal  with  the  New  York  Choral  Society  at  Carnegie  Hall,  the  title 
role  of  Iphigenie  en  Aulide  with  Opera  de  Montpellier.  She  has  performed  in  Germany, 
Canada,  Spain,  and  the  Middle  East  with  Placido  Domingo  and  across  the  United 
States  with  Andrea  Bocelli.  Besides  Albeniz's  Merlin,  Ms.  Martinez's  discography 
includes  Bacalov's  Misa  Tango  (also  with  Domingo),  Glass's  La  Belle  et  la  bete  and 
Symphony  No.  5,  and  the  world  premiere  recording  of  Daniel  Catan's  Florencia  en  las 
Amazonas.  Forthcoming  are  /  pagliacci  with  Andrea  Bocelli  and  Albeniz's  Henry  Clif- 
ford. After  winning  the  Pepita  Embil  Award  in  the  1995  Placido  Domingo  International 
Voice  Competition,  Operalia  II,  Ms.  Martinez  joined  Domingo  for  concerts  in  Madrid, 
Palm  Beach,  and  Buenos  Aires.  Born  in  San  Juan,  Puerto  Rico,  and  a  graduate  of  the 
Juilliard  School,  she  was  a  national  finalist  in  the  1993  Metropolitan  Opera  National 
Guild  Council  Auditions  and  First  Prize  winner  in  the  1994  Eleanor  McCollum  Audi- 
tions and  Awards  at  Houston  Grand  Opera. 

Week  18 


M  I     a 


Wolfgang  Amade  Mozart 

Symphony  No.  35  in  D,  K.385,  Haffner 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgang  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777  (he  never  used  Amadeus 
except  in  fun),  was  born  in  Salzburg,  Austria,  on  Janu- 
ary 27,  1756,  and  died  in  Vienna  on  December  5,  1791. 
He  composed  the  six  movements  of  a  serenade  from 
which  he  took  the  four  movements  of  this  D  major  sym- 
phony, K.385,  in  Vienna  at  the  end  of  July  and  begin- 
ning of  August  1782.  The  present  form  of  the  symphony 
took  shape  the  following  winter,  and  it  received  its  pre- 
miere on  March  29,  1 783,  in  Vienna.  Carl  Bergmann 
conducted  the  Germania  Musical  Society  in  the  Ameri- 
can premiere,  which  took  place  in  Baltimore  in  January 
1850.  Wilhelm  Gericke  led  the  first  Boston  Symphony 
performances  of  the  "Haffher"  Symphony  in  January  1885,  subsequent  B SO  perform- 
ances being  given  by  Max  Fiedler,  Karl  Muck,  Bruno  Walter,  Serge  Koussevitzky,  Albert 
Stoessel,  Georges  Enesco,  Fritz  Reiner,  Thor  Johnson,  Leonard  Bernstein,  Charles  Munch, 
Pierre  Monteux  (in  a  Pension  Fund  concert  given  on  his  eighty-fifth  birthday),  Erich 
Leinsdorf,  Jorge  Mester,  Charles  Wilson,  Erich  Leinsdorf  James  Levine,  Stanislaw  Skro- 
waczewski,  Neville  Marriner,  Klaus  Tennstedt,  Vladimir  Ashkenazy,  Vittorio  Negri,  Chris- 
toph  Eschenbach,  Carl  St.  Clair,  James  Conlon,  Bernard  Haitink  (the  most  recent  sub- 
scription performances,  in  April  1 999),  and  Sir  Neville  Marriner  again  (the  most  recent 
Tanglewood  performance,  on  August  18,  2002).  The  score  calls  for  two  each  of  flutes, 
oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings.  The  flutes 
and  clarinets  are  a  late  addition,  made  when  the  composer  recast  the  work  into  four 
movements. 

The  Haffner  family  of  Salzburg  has  been  immortalized  through  two  compositions  by 
Mozart,  the  Haffner  Serenade,  K.250(248b),  of  1776,  commissioned  for  a  family  wed- 
ding, and  the  Haffner  Symphony,  K.385,  of  1782.  Actually  the  symphony  was  originally 
intended  simply  to  be  another  serenade,  for  use  at  the  celebration  given  Sigmund  Haff- 
ner, a  boyhood  chum  of  Mozart's,  when  he  was  elevated  to  the  nobility  in  recognition  of 
his  generous  benefactions  made  to  the  city.  Leopold  Mozart  urgently  requested  some 
suitable  music  from  Wolfgang.  This  happened  not  long  after  the  younger  Mozart's  ar- 
rival in  Vienna,  when  he  was  busy  trying  to  establish  himself  in  the  capital  with  pupils 
and  commissions  for  compositions  and  attempting  to  get  ready  for  his  forthcoming  wed- 
ding to  Constanze  Weber,  which  was  to  take  place  on  August  4.  (Mozart  carefully  kept 
the  wedding  plans  a  secret  from  Papa  until  it  was  too  late  for  him  to  interfere.) 

Mozart's  first  reaction  was  that  he  was  too  busy:  "I  am  up  to  the  eyes  in  work,"  he 
wrote  on  July  20.  But  he  promised  to  burn  the  midnight  oil  and  was  able  to  send  indi- 
vidual movements  via  post,  the  last  of  them  accompanied  by  a  letter  dated  August  7. 
There  is  no  evidence  regarding  the  exact  date  of  the  premiere,  but  Leopold  presumably 
prepared  the  serenade  for  performance,  and  we  may  assume  that  it  was  performed  as 
Mozart  wrote  it — with  an  introductory  march  and  a  second  minuet.  The  march  survives 
as  K.408/2(385a);  the  minuet  is  lost. 

The  next  we  hear  of  this  music  is  in  a  letter  of  Wolfgang's  to  his  father  just  before 
Christmas,  asking  Leopold  to  send  "the  new  symphony  which  I  composed  for  Haffner  at 
your  request."  He  was  planning  a  concert  for  Lent  (the  most  popular  time  for  concerts, 
since  opera  houses  and  theaters  were  closed),  and  he  wanted  to  include  this  new  work. 
Leopold  sent  the  original  score  back  to  Vienna;  when  Wolfgang  saw  it  again,  he  wrote: 
"My  new  Haffner  Symphony  has  positively  amazed  me,  for  I  had  forgotten  every  single 
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it  takes  more  than  100  musicians  to  make  up  the  Boston 
Symphony  Orchestra.  It  takes  more  than  i  million  individual  notes  to  create 
an  orchestral  score.  And,  it  takes  your  financial  support  to  bring  the  music 
to  life.  Like  each  musician  on  stage,  or  each  note  on  a  page,  you  play  an 
important  part  in  the  BSO. 


The  BSO's  success  is  a  direct  result  of  the  financial  support  that  is 
contributed  by  more  than  10,000  Friends.  These  annual  gifts  help  the 
BSO  to  present  concerts  and  music  education  programs  to  a  broad  range 
of  audiences  throughout  the  community.  Ticket  sales  alone  do  not  cover 
the  Boston  Symphony's  operating  costs  each  year. 


BECOME    A    FRIEND   OF   THE    BSO   TODAY  WITH    A   GENEROUS 


contribution.  A  simple  gift  can  bring  the  music  to  life  and  ensure  that 
the  BSO  continues  its  legacy  of  performing  the  finest  orchestral  music. 


1 1 

--.,1 
1 


To  make  a  gift  or  for  more  information,  call  the  Friends  of  the 
BSO  Office  at  (617)  638-9276  or  visit  us  online  at  www.bso.org. 


note  of  it.  It  must  surely  produce  a  good  effect."  But  he  chose  nonetheless  to  adapt  it  to 
fit  better  the  normal  canons  of  concert  use — four  movements  (with  only  a  single  minuet) 
— and  added  parts  for  flutes  and  clarinets,  which  had  been  lacking  in  the  serenade. 

Mozart  included  the  revised  symphony  on  a  concert  that  he  gave  r»n  March  29,  1783. 
The  program  was  arranged  in  a  way  that  we  would  find  very  bizarre  today,  though  it  was 
the  normal  run  of  business  at  an  eighteenth-century  performance.  The  concert  opened 
with  the  first  three  movements  of  the  new  symphony,  followed  by  an  aria,  a  piano  con- 
certo, an  operatic  scena,  a  keyboard  fugue,  and  a  vocal  rondo — and  then  came  the  finale 
of  the  Haffner  Symphony! 

Even  though  it  survives  only  in  its  four-movement  form,  the  Haffner  Symphony  still 
recalls  the  many  earlier  serenades  Mozart  had  composed  for  use  in  Salzburg  in  being 
generally  lighter  in  construction,  somewhat  more  loose-limbed  than  a  normal  symphony 
planned  as  such  from  the  outset  (after  all,  music  at  a  party  would  not  likely  have  had 
many  listeners  willing  to  follow  a  detailed  musical  argument  with  any  degree  of  concen- 
tration). Gradually  his  serenades  became  more  "symphonic"  in  a  way  that  required  the 
listener's  full  attention,  rather  than  just  the  subliminal  awareness  that  some  music  was 
going  on  in  the  background. 

The  pomp  of  the  first  movement  is  splendidly  worked  out  with  material  based  almost 
entirely  on  the  opening  gesture,  with  its  dramatic  octave  leaps  or  their  linear  equiva- 
lent, running  scales  in  eighths  or  sixteenths.  The  Andante  is  lush  and  delicately  elabo- 
rate, filled  with  those  graces  we  call  "Mozartean."  The  minuet  offers  a  vigorous  and  fes- 
tive main  section  (whose  grand  melodic  leaps  remind  us  of  the  first  movement)  contrast- 
ing with  a  more  graceful  Trio. 

The  finale  seems  to  be  a  reminiscence — whether  intentional  or  otherwise,  who  can 
say? — of  Osmin's  comic  aria  "O  wie  will  ich  triumphieren"  from  Die  Entfilhrung  aus 
dem  Serail.  The  opera  was  first  performed  on  July  16,  1782,  just  two  weeks  before  the 
composition  of  this  finale.  Mozart's  satisfaction  with  the  Osmin  aria,  and  his  recollec- 
tion of  that  recently  performed  score,  may  explain  the  complete  fluency  with  which  he 
noted  down  this  movement  in  his  manuscript,  as  if  at  a  single  sitting.  He  was  also 
clearly  pleased  enough  with  the  finale  to  use  it,  isolated  from  the  rest  of  the  work,  as 
the  concluding  music  for  an  entire  concert.  As  he  correctly  recognized,  this  witty  play 
of  dynamics  engineering  the  various  returns  of  the  rondo  tune  was  the  perfect  vehicle  to 
send  the  audience  home  in  a  cheerful  mood. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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in  the  Arts! 


Classical  102.5  WCRB 

Honored  to  bring  the  BSO  and  POPS 

into  your  home  every  Saturday 

evening  at  8  p.m.  —  live  from 

Symphony  Hall 


Continuing  our  50-year  tradition 
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Awards.  Accolades.  Praise 


When  it  comes  to  home  theater,  multi- 
room  audio  and  home  networking, 
Media  Systems  has  earned  more 
awards  and  industry  praise  than 
virtually  anyone  in  North  America.  But 
we  are  proudest  of  something  more 
important  ...  the  accolades  and  praise 
you  will  receive  when  people  experience 
your  new  Media  Systems'  installation. 


www.mediosystems.com 
617-439-7004 

Boston  •  Palm  Beach 


Media  Systems 


[ 


1 


^  HSBC  PRIVATE  BANKING. 

The  challenge  to  building  wealth  is  that 
your  finances  grow  in  complexity.  At 
HSBC,  our  highly  experienced  private 
bankers  know  the  particular  needs  of 
successful  entrepreneurs  and  wealthy 
families.  These  trusted  advisers  bring 
you  their  expertise  in  banking,  credit, 
trust  and  estates,  asset  management, 


and  alternative  investments.  With 
HSBC's  vast  global  network  of  financial 
knowledge,  your  private  banker  can 
make  your  finances  work  harder  for  you 
both  domestically  and  around  the 
world.  Contact  Joanne  Burke,  Senior 
Vice  President,  in  our  Boston  office  at 
617-357-8686  for       HSBC  <Z> 


more  information.       The  world's  local  bank 
New  \fork  ■  Boston  ■  Boca  Raton  •  Buffalo  ■  Irvine,  C A  ■  Los  Angeles  •  McLean,  VA  •  Miami  •  San  Francisco  •  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2002 


Member  FDIC 


Classic... 

Contemporary... 

Eclectic. . . 


Visit  our  new  Designer  Showroom  in  Natick  and  browse  30,000  sq.  ft. 
of  rugs  and  carpets  with  prices  ranging  from  $50  to  $50,000. 


Hand-Knotted 


Machine-Made 


Wall-to-Wall 


Free  in  home  design  consultation        •  Lifetime  trade  in  policy 

Custom  handwoven  rugs  in  your        •  Lowest  price  protection  guarantee 
colors  &  sizes  at  no  extra  charge 


Dover  Rug. . .  inspired. . .  original 


NATICK 

549  Worcester  Rd. 
(508)651-3500 

Daily  10-9  •  Sat.  10-6  •  Sun.  12-6 


HANOVER 

1269  Washington  St. 
(781)826-0010 

Daily  9-6  •  Thurs.  9-9  •  Sun.  12-6 


(800)368-3778  •  www.doverrug.com 


Carleton-Willard  Village  Retirement  Community,  Bedford,  MA 
Wellness  Center  Pool  Pavilion 


Recipient  of  Best  In  Category  Design  Award  2002 

Society  for  the  Advancement  of 

Gerontological  Environments  (SAGE) 

and  Design  For  Long-Term  Care  Management 


Tsomides 
Associates 
Architects 
Planners 


389  Elliot  Street,  Newton  Upper  Falls,  MA  02464      Tel,  (617)  069-4774     www.tsomides,com 


Wolfgang  Amade  Mozart 

Scena,  "Ch'io  mi  scordi  di  te,"  with  Rondo,  "Non  temer,  amato  bene," 
for  soprano,  with  piano  obbligato,  K.505 

Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  The  manuscript  of  this  "Scena  con 
Rondo"  bears  the  date  December  26,  1786.  The  com- 
posers own  handwritten  catalogue  of  his  works  bears 
the  date  December  27  and  the  comment  that  it  was 
composed  "for  Mile.  Storace  and  myself  "  the  lady  in 
question  being  Nancy  Storace,  the  charming  twenty- 
one-year-old  prima  donna  who  had  been  Mozart  s  first 
Susanna  in  "Le  nozze  di  Figaro."  Though  the  date  is 
unknown,  the  first  performance  certainly  took  place  at 
some  small,  private  gathering  with  a  chamber-sized 
ensemble,  with  the  dedicatee  and  composer  as  featured  soloists,  but  the  soprano  sang  it 
also  as  her  farewell  to  the  Viennese  public  before  leaving  Vienna  to  return  to  England  in 
the  early  spring  of  1787.  The  first  Boston  Symphony  performance  took  place  at  Tangle- 
wood  in  July  1 964,  with  soprano  Helen  Boatwright  and  pianist  Malcolm  Frager  under 
the  direction  of  Erich  Leinsdorf  Colin  Davis  led  BSO  performances  with  Jessye  Norman 
and  pianist  Robert  Levin  in  March  1974  in  Boston  and  at  Carnegie  Hall,  subsequent 
BSO  performances  featuring  Frederica  von  Stade  with  pianist  Peter  Serkin  under  Seiji 
Ozawas  direction;  Barbara  Bonney  with  Andre  Previn  as  both  pianist  and  conductor  (the 
most  recent  subscription  performances,  in  March  1996);  von  Stade  with  Previn;  and  Susan 
Graham  with  pianist  Garrick  Ohlsson  under  the  direction  of  Hans  Graf  (the  most  recent 
Tanglewood  performance,  on  August  16,  1998).  In  addition  to  the  voice  and  piano,  the 
score  calls  for  two  clarinets,  two  bassoons,  two  horns,  and  strings  (Mozart's  manuscript 
specifies  two  violins,  two  violas,  and  bass — by  which  he  means  both  cello  and  double 
bass). 

It  would  be  difficult  not  to  fall  in  love  with  Susanna.  Figaro's  bride  is  a  Mozartean 
creation  so  completely  rounded,  so  fully  achieved — self-sufficient  and  intelligent,  sim- 
ple yet  possessed  of  a  quick  wit,  maliciously  catty  when  vexed,  serious  when  necessary 
and  playful  whenever  possible,  warm,  loving,  and  loyal — that  as  she  wends  her  way 
through  the  plot  twists  of  that  crazy  day  comprising  The  Marriage  of  Figaro,  she  wins 
over  not  only  the  young  Cherubino  and  the  rakish  Count  Almaviva,  but  also  scores  of 
males  in  the  audience.  For  so  brilliantly  does  Mozart  characterize  this  truly  lovable  fig- 
ure in  his  music  that  we  must,  perforce,  love  her,  no  matter  who  is  singing  the  role,  so 
long  as  the  performance  is  anything  more  than  barely  adequate.  There  are  many  reports 
of  the  abundant  charm  possessed  by  Nancy  Storace,  who  first  sang  the  role  of  Susanna 
at  the  opera's  premiere,  and  Alfred  Einstein  maintains  that  Mozart  was  in  love  with  her 
— though,  since  we  possess  no  details  whatever  of  their  personal  relationship,  it  remains 
a  moot  point  whether  the  composer  was  in  love  with  the  actual  woman  or  his  own  oper- 
atic creation  whom  she  personified.  In  any  case,  his  warmth  of  feeling  issued  forth  in 
one  of  the  most  ravishing  musical  love  letters  ever  composed. 

Ann  (Nancy)  Storace  was  a  young  soprano,  born  in  London  of  an  Irish  mother  and 
an  Italian  father.  She  studied  voice  in  Italy,  where  she  had  made  her  debut  on  the  stage 
while  still  in  her  teens.  In  1783,  still  just  eighteen,  she  joined  the  Italian  Opera  in 
Vienna.  Her  brother  Stephen  was  a  composition  student  of  Mozart's  (and  later  a  popular 
composer  of  comic  operas  in  England),  and  both  the  Storaces  became  close  friends  ol 
the  composer.  Nancy  was  only  nineteen  when  she  earned  her  niche  in  the  history  of 
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music  as  Mozart's  first  Susanna.  As  a  performer  she  made  her  greatest  mark  in  comic 
opera,  where  her  acting  and  theatrical  temperament  carried  her  to  heights  of  consider- 
able popularity.  From  the  purely  vocal  point  of  view,  her  art  was  not  regarded  as  attain- 
ing the  highest  levels  of  refinement;  according 
to  Burney  her  voice  had  "a  certain  crack  and 
roughness"  when  she  attempted  serious  roles 
in  which  sheer  vocal  quality  was  the  prime 
element.  She  did  not  put  on  great  displays  of 
fioritura,  but  rather  sang  in  a  style  filled  with 
warmth  and  tenderness.  All  agreed  with  Bur- 
ney, though,  that  she  was  "a  lively  and  intelli- 
gent actress,  and  an  excellent  performer  in 
comic  operas." 

At  some  point  before   coming  to  Vienna, 
Nancy  Storace  married  an  Italian  who,  ac- 
cording to  the  reports,  treated  her  so  cruelly 
that  the  Emperor  banned  him  from  the  city. 
The  couple  remained  separated  after  that,  and 
the  singer  used  her  maiden  name  for  the  rest 
of  her  life.  The  details  are  sketchy,  but  it  is 
certainly  possible  that  Mozart,  as  one  of  the 
Storaces'   closest   friends   in  Vienna,   played 
some  part  in  consoling  her  during  these  trou- 
bles. When,  by  the  end  of  1786,  Stephen  and 
Nancy  Storace  determined  to  return  to  London,  they  invited  Mozart  to  accompany  them, 
though  nothing  came  of  the  plan,  any  more  than  from  the  1790  invitation  from  Salomon 
(who  did  persuade  Haydn,  but  not  Mozart,  to  visit  London).  Their  departure  was  set  for 
early  in  1787,  so  when  Mozart  wrote  his  finest  concert  aria,  "Ch'io  mi  scordi  di  te,"  for 
Nancy  on  December  26  or  27,  1786,  it  was  as  a  token  of  farewell.  This  is  especially 
clear  from  the  obbligato  piano  part  he  wrote  into  the  score  for  himself,  which  turned 
this  aria  into  a  close-knit  duet  between  Nancy  Storace  and  Mozart. 

Five  years  earlier  Mozart  had  written  his  opera  Idomeneo  for  Munich,  where  it  had 
been  seen  three  times  and  then  had  lain  unplayed  until  a  private  concert  performance 
was  given  in  Vienna  in  March  1786.  On  that  occasion,  Mozart  composed  a  new  aria 
with  obbligato  violin  ("Non  piu,  tutto  ascoltai,"  K.490)  for  insertion  into  the  score.  The 


An  engraving  by  Pietro  Bettelini  of 
Nancy  Storace,  the  soprano  for  whom 
Mozart  wrote  "Ch'io  mi  scordi  di  te" 
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very  same  text — with  the  slight  omission  of  a  few  words  at  the  beginning  of  the  recita- 
tive— served  him  in  December  for  "Ch'io  mi  scordi  di  te?"  The  author  of  the  words  has 
never  been  identified,  though  one  often  finds  the  assumption  that  the  poet  was  Giam- 
battista  Varesco,  who  had  written  the  original  libretto  to  Idomeneo.  This  is  very  unlike- 
ly. The  only  librettist  actually  working  with  Mozart  in  lace  1786  was  Lorenzo  Da  Ponte, 
who  had  written  the  librettos  for  The  Marriage  of  Figaro  and  for  Don  Giovanni,  which 
Mozart  was  to  finish  in  1787.  It  is  possible  that  he  cranked  out  a  few  lines  of  verse  for 
the  substitute  aria,  but  there  is  no  evidence  whatsoever,  so  the  author's  identity  must 
remain  a  secret. 

In  Idomeneo  the  text  was  placed  at  the  beginning  of  Act  II.  Ilia  reproaches  Idamante 
over  his  love  for  Electra.  Idamante  tries  to  calm  her  by  proclaiming  that  such  reproach- 
es are  unjust  and  cause  him  measureless  pain,  since  his  love  for  her  remains  strong. 
The  choice  of  this  text  for  a  self-sufficient  aria  composed  for  Nancy  Storace  not  long 
before  her  departure  from  Vienna  can  be  interpreted  as  a  confession  of  love,  to  be  sure, 
but  we  must  be  wary  of  reading  too  much  into  a  poem  that  is  no  more  than  a  flowery 
and  conventional  expression  of  devotion  such  as  numberless  poetasters  cranked  out  by 
the  yard  for  musical  settings.  More  to  the  point,  Mozart's  music,  in  which  the  voice  and 
piano  alternate  and  join  in  intimate  duet,  expresses  great  warmth  and  a  depth  of  emo- 
tion rarely  found  in  the  rather  hybrid  form  of  the  concert  aria. 

— Steven  Ledbetter 


MOZART   "Ch'io  mi  scordi  di  te 

Ch'io  mi  scordi  di  te? 

Che  a  lui  mi  doni  puoi  consigliarmi? 

E  puoi  voler  che  in  vita. . .  Ah  no. 

Sarebbe  il  viver  mio  di  morte  assai 

peggior. 
Venga  la  morte,  intrepida  l'attendo. 
Ma,  ch'io  possa  struggermi  ad  altra 

face, 
ad  altr'oggetto  donar  gl'affetti  miei, 
come  tentarlo? 
Ah!  di  dolor  morrei. 

Non  temer,  amato  bene, 

per  te  sempre  il  cor  sara. 

Piu  non  reggo  a  tante  pene, 

l'alma  mia  mancando  va. 
Tu  sospiri?  o  duol  funesto! 
Pensa  almen,  che  istante  e  questo! 
Non  mi  posso,  oh  Dio!  spiegar. 
Stelle  barbare,  stelle  spietate! 
perche  mai  tanto  rigor? 
Alme  belle,  che  vedete 
le  mie  pene  in  tal  momento, 
dite  voi,  s'egual  tormento 
puo  soffrir  un  fido  cor? 

— unknown 


Non  temer,  amato  bene,"  K.505 

You  want  me  to  forget  you? 

You  can  counsel  me  to  give  myself  to  her? 

And  can  you  wish  that,  while  I  live — 

Ah,  no. 
My  life  would  then  be  far  worse  than 

death. 
Let  death  come,  boldly  I'll  await  it. 
But  that  I  might  melt  at  another  flame, 

lavish  my  affection  on  another, 
how  could  I  do  such  a  thing? 
Ah!  I'd  die  of  grief. 

Fear  not,  my  beloved, 

My  heart  will  always  be  yours. 

No  longer  can  I  bear  such  pains, 

My  spirit  is  failing. 
You  sigh?  oh,  mournful  sorrow! 
Think,  at  least,  what  moment  this  is! 
Oh  my  God,  I  can  not  express  myself. 
Barbarous,  pitiless  stars! 
Why  such  harshness? 
Fair  spirits  that  behold 
my  pains  at  such  a  moment, 
tell  me  if  a  faithful  heart 
can  suffer  such  torment? 

— translation  by  S.JL 
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Gustav  Mahler 

Symphony  No.  4  in  G 


Gustav  Mahler  was  born  at  Kalischt  (Kaliste)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died 
in  Vienna  on  May  18,  1911.  Except  for  the  finale,  which 
was  composed  as  a  song  with  piano  accompaniment  in 
February  1892,  he  wrote  his  Fourth  Symphony  between 
June  1899  and  April  1901.  He  continued,  however,  on 
the  basis  of  his  experience  conducting  the  work,  to  tin- 
ker with  the  orchestration.  At  these  performances,  Ber- 
nard Haitink  uses  the  score  published  in  1963  by  the 
International  Gustav  Mahler  Society,  Vienna,  and  which 
incorporates  the  composer  s  final  revisions,  made  after 
the  last  performances  he  conducted  with  the  New  York 
Philharmonic  in  January  1911.  Mahler  led  the  first 
performance  of  the  work  on  November  25,  1901,  with 
the  Kaim  Orchestra  of  Munich.  The  soprano  was  Margarete  Michalek.  The  first  American 
performance  was  conducted  by  Walter  Damrosch  at  a  concert  of  the  New  York  Symphony 
Society  on  November  6,  1904,  with  the  soprano  Etta  de  Montjau.  With  Cleora  Wood  as 
soloist,  Richard  Bur  gin,  on  January  30  and  31,  1942,  conducted  the  Boston  Symphony 
Orchestra  in  the  third  and  fourth  movements  only.  Complete  BSO  performances  under  Bur- 
gins  direction  were  given  on  March  23  and  24,  1945,  with  soprano  Mona  Paulee.  Sub- 
sequent Boston  Symphony  performances  were  given  by  Burgin  with  Anne  English,  Nancy 
Carr,  and  Virginia  Babikian;  Bruno  Walter  with  Desi  Halban,  Erich  Leinsdorf  with  Anne 
Elgar,  Colin  Davis  with  Judith  Raskin,  Klaus  Tennstedt  with  Phyllis  Bryn-Julson,  Andre 
Previn  with  Kathleen  Battle,  and  Seiji  Ozawa  with  Frederica  von  Stade,  Battle,  Roberta 
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Alexander,  Barbara  Bonney,  and  Christine  Schdfer.  Andre  Previn  led  the  BSOs  most 
recent  Tanglewood  performance  on  July  6,  1996,  with  mezzo-soprano  Frederica  von 
Stade.  Simon  Rattle  led  the  BSOs  most  recent  subscription  performances  in  January 
1999,  with  soprano  Dawn  Upshaw.  The  orchestra  consists  of  four  flutes  (third  doubling 
piccolo),  three  oboes  (third  doubling  English  horn),  three  clarinets  (second  doubling  high 
clarinet  in  E-flat,  third  doubling  bass  clarinet),  three  bassoons  (third  doubling  contra- 
bassoon),  four  horns,  three  trumpets,  timpani,  bass  drum,  triangle,  sleigh  bells,  glocken- 
spiel, cymbals,  tam-tam,  harp,  and  strings. 

Many  a  love  affair  with  Mahler  has  begun  with  the  sunlit  Fourth  Symphony.  Mahler 
himself  thought  of  it  as  a  work  whose  transparency,  relative  brevity,  and  non-aggressive 

stance  might  win  him 
new  friends.  In  the 
event,  it  enraged  most 
of  its  first  hearers.  Mun- 
ich hated  it,  and  so  did 
most  of  the  German  cit- 
ies— Stuttgart  being,  for 
some  reason,  the  excep- 
tion— where  Felix  Wein- 
gartner  took  it  on  tour 
with  the  Kaim  Orchestra 
immediately  after  the 
premiere.  In  a  letter  of 
September  1903,  Mahler 
refers  to  it  as  "this  per- 
The  Villa  Mahler  at  Maiernigg  on  the  Wbrthersee,  where  secuted  stepchild."  It  at 

Mahler  spent  summer  holidays  from  1900  to  1907  and  com-  last  made  the  impression 

posed  his  Fourth  through  Eighth  symphonies  he  had  hoped  for  at  a 

concert  he  conducted  in  October  1904  with  the  Concertgebouw  Orchestra  in  Amsterdam 
(the  program:  Mahler  Fourth — intermission — Mahler  Fourth). 

The  very  qualities  Mahler  had  banked  on  were  the  ones  that  annoyed.  The  bells,  real 
and  imitated  (in  flutes),  with  which  the  music  begins!  And  that  chawbacon  tune  in  the 
violins!  What  in  heaven's  name  was  the  composer  of  the  Resurrection  Symphony  up  to 
with  this  newfound  naivete?  Most  of  the  answers  proposed  at  the  time  were  politicized, 
anti-Semitic,  ugly.  Today  we  perceive  more  clearly  that  what  he  was  up  to  was  writing 
a  Mahler  symphony,  uncharacteristic  only  in  its  all  but  exclusive  involvement  with  the 
sunny  end  of  the  expressive  range.  But  naive?  The  violin  tune,  yes,  is  so  popular  in  tone 
that  we  can  hardly  conceive  that  once  upon  a  time  it  didn't  exist,*  but  it  is  also  pianis- 
simo, which  is  the  first  step  toward  subverting  its  rustic  simplicity.  Then  Mahler  marks 
accents  on  it  in  two  places,  both  unexpected.  The  first  phrase  ends,  and  while  clarinets 
and  bassoons  mark  the  beat,  low  strings  suggest  a  surprising  though  charmingly  appro- 
priate continuation.  A  horn  interrupts  them  midphrase  and  itself  has  the  very  words 
taken  out  of  its  mouth  by  the  bassoon.  At  that  moment  the  cellos  and  basses  assert  them- 
selves with  a  severe  "as  I  was  saying,"  just  as  the  violins  chime  in  with  their  own  upside- 
down  thoughts  on  the  continuation  that  the  lower  strings  had  suggested  four  bars  earlier. 
The  game  of  interruptions,  resumptions,  extensions,  reconsiderations,  and  unexpected 
combinations  continues — for  example,  when  the  violins  try  their  first  melody  again,  the 
cellos  have  figured  out  that  it  is  possible  to  imitate  it,  lagging  two  beats  behind  (a  dis- 
covery they  proffer  with  utmost  discretion,  pianissimo  and  deadpan) — until  bassoons 


*As  a  matter  of  fact,  Mahler's  biographer,  Henry-Louis  de  La  Grange,  identifies  allusions  to  two 
Schubert  piano  sonatas  in  this  theme  and  in  the  one  of  the  finale  (respectively,  the  first  movement 
of  the  sonata  in  E-flat,  D.568,  and  the  finale  of  the  sonata  in  D,  I). 850). 
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and  low  strings  call  "time  out,"  and  the  cellos  sing  an  ardent  something  that  clearly  de- 
clares "new  key"  and  "second  theme." 

"Turning  cliche  into  event"  is  how  Theodor  W.  Adorno  characterized  Mahler's  prac- 
tice. Ideas  lead  to  many  different  conclusions  and  can  be  ordered  in  so  many  ways:  Mah- 
ler's master  here  is  the  Haydn  of  the  London  symphonies  and  string  quartets  of  the  1790s. 
The  scoring,  too,  rests  on  Mahler's  ability  to  apply  an  original  and  altogether  personal 
fantasy  to  resources  not  in  themselves  extraordinary.  Trombones  and  tuba  are  absent; 
only  the  percussion  is  on  the  lavish  side.  Mahler  plays  with  this  orchestra  as  though 
with  a  kaleidoscope.  He  can  write  a  brilliantly  sonorous  tutti,  but  he  hardly  ever  does. 
What  he  likes  better  is  to  have  the  thread  of  discourse  passed  rapidly,  wittily  from  in- 
strument to  instrument,  section  to  section.  He  thinks  polyphonically,  but  he  enjoys  the 
combining  of  textures  and  colors  as  much  as  the  combining  of  themes.  He  values  trans- 
parency, and  his  revisions,  over  ten  years,  of  the  Fourth  Symphony  are  always  and  con- 
sistently in  the  direction  of  achieving  a  more  aerated  sound. 

He  could  think  of  the  most  wonderful  titles  for  the  movements  of  this  symphony,  he 
wrote  to  a  friend,  but  he  refused  "to  betray  them  to  the  rabble  of  critics  and  listeners" 
who  would  then  subject  them  to  "their  banal  misunderstandings."  We  do,  however,  have 
his  name  for  the  scherzo:  "Freund  Hein  spielt  auf  ("Death  Strikes  Up").*  Alma  Mahler 
amplified  that  hint  by  writing  that  here  "the  composer  was  under  the  spell  of  the  self- 
portrait  by  Arnold  Bbcklin,  in  which  Death  fiddles  into  the  painter's  ear  while  the  latter 
sits  entranced."  Death's  fiddle  is  tuned  a  whole  tone  high  to  make  it  harsher  (the  player 
is  also  instructed  to  make  it  sound  like  a  country  instrument  and  to  enter  "very  aggres- 
sively"). Twice  Mahler  tempers  these  grotesqueries  with  a  gentle  Trio:  Willem  Mengel- 


*Freund  Hein — literally  this  could  be  rendered  as  "Friend  Hal" 
is  most  often  a  euphemism  for  Death. 


-is  a  fairy-tale  bogy  whose  name 
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berg,  the  Amsterdam  conductor,  took  detailed  notes  at  Mahler's  1904  rehearsals,  and  at 
this  point  he  put  into  his  score  that  "here,  he  leads  us  into  a  lovely  landscape."  (Later, 
at  the  magical  turn  into  D  major,  with  the  great  harp  chord  and  the  violin  glissandi 
crossing  in  opposite  directions,  Mengelberg  wrote  "noch  schoner"  ["still  more  beauti- 
fill"].) 

The  Adagio,  which  Mahler  thought  his  finest  slow  movement,  is  a  set  of  softly  and 
gradually  unfolding  variations.  It  is  rich  in  seductive  melody,  but  the  constant  feature 
to  which  Mahler  always  returns  is  the  tolling  of  the  basses,  piano  under  the  pianissimo 
of  the  violas  and  cellos.  The  variations,  twice  interrupted  by  a  leanly  scored  lament  in 
the  minor  mode,  become  shorter,  more  diverse  in  character,  more  given  to  abrupt  changes 
of  outlook.  They  are  also  pulled  more  and  more  in  the  direction  of  E  major,  a  key  that 
dramatically  asserts  itself  at  the  end  of  the  movement  in  a  blaze  of  sound.  Working  mir- 
acles in  harmony,  pacing,  and  orchestral  fabric,  Mahler,  pronouncing  a  benediction, 
brings  us  back  to  serene  quiet  on  the  very  threshold  of  the  original  G  major,  but  when 
the  finale  almost  imperceptibly  emerges,  it  is  in  E.  Our  entry  into  this  region  has  been 
prepared,  but  it  is  well  that  the  music  sounds  new,  for  Mahler  means  us  to  understand 
that  now  we  are  in  heaven. 

On  February  6,  1892,  Mahler  had  finished  a  song  he  called  "Das  himmlische  Leben'' 
("Life  in  Heaven"),  one  of  five  Humoresques  on  texts  from  Des  Knaben  Wunderhorn 
(The  Boy's  Magic  Horn).  Des  Knaben  Wunderhorn  is  a  collection  of  German  folk  poetry, 
compiled  in  nationalistic  and  Romantic  fervor  just  after  1800  by  two  poets  in  their 
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From  the  autograph  manuscript  of  Mahler  s  Fourth  Symphony, 
last  movement;  the  line  of  text  on  the  third  notated  staff  from 
the  bottom  reads,  "Sankt  Peter  im  Himmel  sieht  zu!" 
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twenties,  Clemens  Brentano  and  Achim  von  Arnim.  That,  at  least,  is  what  it  purports 
to  be:  in  fact,  the  two  poets  indulged  themselves  freely  in  paraphrases,  additions,  and 
deletions,  fixing  things  so  as  to  give  them  a  more  antique  and  authentic  ring,  even  con- 
tributing poems  all  their  own.  However  that  may  be,  their  collection,  whose  three  vol- 
umes came  out  between  1805  and  1808, 
made  a  considerable  impact,  being  widely 
read,  discussed,  criticized,  and  imitated. 

A  number  of  composers  went  to  the 
Wunderhorn  for  texts,*  none  more  often 
or  more  fruitfully  than  Mahler,  who  be- 
gan to  write  Wunderhorn  songs  immedi- 
ately after  completing  the  First  Sym- 
phony in  1888  (he  had  already  borrowed 
a  Wunderhorn  poem  as  the  foundation  of 
the  first  of  his  Traveling  Wayfarer  songs 
of  1884-85).  The  Wunderhorn  then  touch- 
es the  Second,  Third,  and  Fourth  sympho- 
nies. The  scherzo  of  No.  2  was  composed 
together  and  shares  material  with  a  set- 
ting of  the  poem  about  Saint  Anthony 
of  Padua's  sermon  to  the  fishes,  and  the 
next  movement  is  the  song  "Urlicht" 
("Primal  Light").  The  Third  Symphony's 
fifth  movement  is  another  Wunderhorn 
song,  "Es  sungen  drei  Engel"  ("Three 
Angels  Sang"),  and  until  about  a  year 
before  completing  that  symphony,  Mahler 
meant  to  end  it  with  ''"Das  himmlische 
Leben"  the  song  we  now  know  as  the 
finale  of  the  Fourth.  That  explains  why 
the  Third  appears  to  "quote"  the  Fourth, 
twice  in  the  minuet,  and  again  in  the 
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"Drei  EngeV  song:  those  moments  prepare  for  an  event  that  was  not,  after  all,  allowed 
to  occur  (or  that  did  not  occur  until  five  years  and  one  symphony  later). 

For  that  matter,  Mahler  had  to  plan  parts  of  the  Fourth  Symphony  from  the  end  back, 
so  that  the  song  would  appear  to  be  the  outcome  and  conclusion  of  what  was  in  fact  com- 
posed eight  years  after  the  song.  From  a  late  letter  of  Mahler's  to  the  Leipzig  conductor 
Georg  Gohler,  we  know  how  important  it  was  to  him  that  listeners  clearly  understand 
how  the  first  three  movements  all  point  toward  and  are  resolved  in  the  finale.  The  music, 
though  gloriously  inventive  in  detail,  is  of  utmost  cleanness  and  simplicity.  The  solemn 
and  archaic  chords  first  heard  at  "Sanct  Peter  in  Himmel  sieht  zijC  ("Saint  Peter  in  heav- 
en looks  on")  have  a  double  meaning  for  Mahler;  here  they  are  associated  with  details 
about  the  domestic  arrangements  in  this  mystical,  sweetly  scurrile  picture  of  heaven,  but 
in  the  Third  Symphony  they  belong  with  the  bitter  self-castigation  at  having  transgressed 
the  Ten  Commandments  and  with  the  plea  to  God  for  forgiveness.  Whether  you  are  lis- 
tening to  the  Fourth  and  remembering  the  Third,  or  the  other  way  around,  the  reference 
is  touching.  It  reminds  us,  as  well,  how  much  all  of  Mahler's  work  is  one  work.  Just  as 
the  symphony  began  with  bells,  so  it  ends  with  them — this  time  those  wonderful,  deep 
single  harp-tones  of  which  Mahler  was  the  discoverer. 

The  poem  is  a  Bavarian  folk  song  called  "Der  Himmel  hangt  voll  Geigen"  ("Heaven 
is  Hung  With  Violins").  Mahler  drops  the  four  lines  in  brackets  and  makes  a  few  small 


*The  Brahms  Lullaby  must  be  the  most  famous  of  all  Wunderhorn  songs. 
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alterations  (we  print  his  version).  On  the  text: 

Saint  Luke's  symbol  is  a  winged  ox. 

Saint  Martha,  sister  of  Lazarus,  is  the  patron  saint  of  those  engaged  in  service  of 
the  needy.  In  life,  Saint  Luke  tells  us,  she  "was  cumbered  about  much  serving,"  and 
it  seems  that  nothing  has  changed  for  her  in  heaven. 

On  Saint  Ursula  and  the  eleven  thousand  virgins,  I  quote  Donald  Attwater's  indis- 
pensable Penguin  Dictionary  of  Saints: 

An  inscription  on  stone  found  at  Cologne  records,  not  very  clearly,  the  rebuilding 
by  one  Clematius  of  a  memorial  church  on  the  site  of  the  martyrdom  there  of  a 
number  of  maidens,  of  whom  no  names  or  other  particulars  are  given.  This  inscrip- 
tion was  cut  in  the  late  fourth  or  early  fifth  century  and  it  provides  all  that  is  known 
historically  about  those  martyrs  who  became  known  as  SS.  Ursula  and  the  eleven 
thousand  virgins. 

They  are  not  heard  of  again  for  some  400  years,  when  in  the  ninth  century  the 
ramifying  legend  appears  as  taking  shape.  The  kernel  of  its  developed  form. .  .is 
that  Ursula,  to  avoid  an  unwanted  marriage,  departed  with  her  company  from  the 
island  of  Britain,  where  her  father  was  a  king;  on  their  way  back  from  a  visit  to 
Rome,  they  were  slaughtered  by  Huns  at  Cologne  on  account  of  their  Christian 
faith.  During  the  twelfth  century  this  pious  romance  was  preposterously  elaborated 
through  the  mistakes  of  imaginative  visionaries;  a  public  burial-ground  uncovered 
at  Cologne  was  taken  to  be  the  grave  of  the  martyrs,  false  relics  came  into  circula- 
tion and  forged  epitaphs  of  non-existent  persons  were  produced.  The  earliest  refer- 
ence which  gives  St.  Ursula  the  first  place  speaks  of  her  ten  companions:  how 
these  eleven  came  to  be  multiplied  by  a  thousand  is  a  matter  of  speculation.*. . . 
It  seems  that  some  young  women  were  martyred  at  Cologne  at  an  early  date,  but 
nothing  else  remotely  resembling  historical  fact  can  be  said  about  them. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to 
1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leav- 
ing Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the 
New  York  Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  pro- 
gram notes  {The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listeners  Guide).  A  third 
volume,  on  the  major  works  for  orchestra  with  chorus,  is  forthcoming. 


Wir  geniessen  die  himmlischen  Freuden, 

D'rum  thun  wir  das  Irdische  meiden. 

Kein  weltlich'  Getummel 

Hort  man  nicht  im  Himmel! 

Lebt  Alles  in  sanftester  Ruh'! 

Wir  fiihren  ein  englisches  Leben! 

Sind  dennoch  ganz  lustig  daneben! 

Wir  tanzen  und  springen, 

Wir  hiipfen  und  singen! 

Sanct  Peter  im  Himmel  sieht  zu! 


We  enjoy  heavenly  pleasures 

And  therefore  avoid  earthly  ones. 

No  worldly  tumult 

Is  to  be  heard  in  heaven. 

All  live  in  gentlest  peace. 

We  lead  angelic  lives, 

Yet  have  a  merry  time  of  it  besides. 

We  dance  and  we  spring, 

We  skip  and  we  sing. 

Saint  Peter  in  heaven  looks  on. 


*As  the  18th-century  philosopher  Georg  Lichtenberg  remarked,  we  call  a  centipede  a  centipede 
because  we  are  too  lazy  to  count  to  twelve. — M.S. 
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Johannes  das  Lammlein  auslasset, 
Der  Metzger  Herodes  drauf  passet! 

Wir  fiihren  ein  geduldig's, 

Unschuldig's,  geduldig's, 

Ein  liebliches  Lammlein  zu  Tod! 

Sanct  Lucas  den  Ochsen  that  schlachten 

Ohn'  einig's  Bedenken  und  Achten, 

Der  Wein  kost  kein  Heller 

Im  himmlischen  Keller, 

Die  Englein,  die  backen  das  Brot. 

Gut'  Krauter  von  allerhand  Arten, 

Die  wachsen  im  himmlischen  Garten! 

Gut'  Spargel,  Fisolen 

Und  was  wir  nur  wollen! 

Ganze  Schiisseln  voll  sind  uns  bereit! 

Gut'  apfel,  gut'  Birn'  und  gut'  Trauben! 

Die  Gartner,  die  Alles  erlauben! 
Willst  Rehbock,  willst  Hasen, 
Auf  offener  Strassen 
[Zur  Kiiche]  sie  laufen  herbei. 

Sollt  ein  Fasttag  etwa  kommen 

Alle  Fische  gleich  mit  Freuden 

angeschwommen! 

Dort  lauft  schon  Sanct  Peter 

Mit  Netz  und  mit  Koder 

Zum  himmlischen  Weiher  hinein. 

[Willst  Karpfen,  willst  Hecht,  willst 

Forellen, 
Gut  Stockfisch  und  frische  Sardellen? 
Sanct  Lorenz  hat  miissen 
Sein  Leben  einbiissen,] 
Sanct  Martha  die  Kochin  muss  sein. 

Kein  Musik  ist  ja  nicht  auf  Erden, 

Die  uns'rer  verglichen  kann  werden. 

Elftausend  Jungfrauen 

Zu  tanzen  sich  trauen 

Sanct  Ursula  selbst  dazu  lacht! 

Cacilia  mit  ihren  Verwandten 

Sind  treffliche  Hofmusikanten! 

Die  englischen  Stimmen 

Ermuntern  die  Sinnen! 

Dass  Alles  fur  Freuden  erwacht. 


John  lets  the  lambkin  out, 

And  Herod  the  Butcher  lies  in  wait 

for  it. 
We  lead  a  patient, 
Innocent,  patient, 
Dear  little  iamb  to  its  death. 
Saint  Luke  slaughters  the  ox 
Without  any  thought  or  concern. 
Wine  doesn't  cost  a  penny 
In  the  heavenly  cellars. 
The  angels  bake  the  bread. 

Good  greens  of  every  sort 

Grow  in  the  heavenly  vegetable  patch. 

Good  asparagus,  string  beans, 

And  whatever  we  want. 

Whole  dishfuls  are  set  for  us! 

Good  apples,  good  pears,  and  good 

grapes, 
And  gardeners  who  allow  everything! 
If  you  want  roebuck  or  hare, 
On  the  public  streets 
They  come  running  [right  into  the 

kitchen]. 
Should  a  fast-day  come  along, 
All  the  fishes  at  once  come  swimming 
with  joy. 

There  goes  Saint  Peter  running 
With  his  net  and  his  bait 
To  the  heavenly  pond. 
[Do  you  want  carp,  do  you  want  pike, 

or  trout, 
Good  dried  cod  or  fresh  anchovies? 
Saint  Lawrence  had  to 
Forfeit  his  life.] 
Saint  Martha  shall  be  the  cook. 

There  is  just  no  music  on  earth 

That  can  compare  to  ours. 

Even  the  eleven  thousand  virgins 

Venture  to  dance, 

And  Saint  Ursula  herself  has  to  laugh. 

Cecilia  and  all  her  relations 

Make  excellent  court  musicians. 

The  angelic  voices 

Gladden  our  senses, 

So  that  all  for  very  joy  awake. 
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The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harper- 
Perrennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Dictionary 
(1980)  was  published  separately  as  The  New  Grove  Mozart  (Norton  paperback).  The 
revised  entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen.  Alfred  Einstein's  Mozart: 
The  Man,  the  Music  is  a  classic  older  study  (Oxford  paperback).  Robert  Gutman's  Moz- 
art: A  Cultural  Biography  is  an  important  recent  addition  to  the  Mozart  bibliography 
(Harcourt  Brace  Jovanovich/Harvest  paperback).  The  recent  series  of  readable,  com- 
pact composer  biographies — "Musical  lives,"  from  Cambridge  University  Press — in- 
cludes John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback;  Berlioz,  Beethoven, 
Debussy,  Mahler,  Schubert,  and  Richard  Strauss  are  among  the  other  composers  includ- 
ed in  this  series).  Neal  Zaslaw's  Mozart s  Symphonies:  Context,  Performance  Practice, 
Reception  provides  a  detailed  survey  of  Mozart's  symphonies  (Oxford  paperback).  Michael 
Steinberg's  note  on  the  Haffner  Symphony  is  in  his  compilation  volume  The  Symphony 
—A  Listeners  Guide  (Oxford  paperback).  Among  other  books  on  the  composer,  The  Mozart 
Compendium:  A  Guide  to  Mozart's  Life  and  Music,  edited  by  H.C.  Robbins  Landon,  in- 
cludes an  entry  by  Cliff  Eisen  on  the  symphonies  and  an  entry  by  David  Humphreys  on 
the  works  for  voice  and  orchestra,  including  "Ch'io  mi  scordi  di  te"  (Schirmer).  Robbins 
Landon  has  also  provided  a  chapter  on  the  Mozart  symphonies  in  A  Guide  to  the  Sym- 
phony, edited  by  Robert  Lay  ton  (Oxford  paperback).  Volkmar  Braunbehrens's  Mozart  in 
Vienna,  1781-1791  provides  a  full  picture  of  the  composer's  final  decade  (HarperPeren- 
nial  paperback).  Peter  Clive's  Mozart  and  his  Circle:  A  Biographical  Dictionary  is  a 
handy  reference  work  with  entries  about  virtually  anyone  you  can  think  of  who  figured 
in  Mozart's  life  (Oxford). 

Noteworthy  recordings  of  the  Haffner  Symphony  include  Hans  Graf's  with  the  Or- 
chestra of  the  Salzburg  Mozarteum  (Laserlight),  Charles  Mackerras's  with  the  Prague 
Chamber  Orchestra  (Telarc),  and  George  Szell's  with  the  Cleveland  Orchestra  (Sony). 
For  a  performance  on  period  instruments,  try  Christopher  Hogwood's  with  the  Academy 
of  Ancient  Music  (L'Oiseau-Lyre). 

Without  guaranteeing  anything  as  to  current  availability,  I  can  at  least  tell  you  that 
"Ch'io  mi  scordi  di  te"  has  been  recorded  by  (among  others)  Cecilia  Bartoli  with  Chris- 
topher Hogwood  conducting  (London/Decca),  Kathleen  Battle  with  Andre  Previn  (EMI), 
Barbara  Frittoli  with  Charles  Mackerras  conducting  (Erato),  Barbara  Hendricks  with 
pianist  Maria  Joao  Pires  (EMI),  and  Leontyne  Price  with  pianist  Alfred  Brendel  (RCA; 
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currently  unlisted  but  well  worth  seeking).  Older,  monaural  recordings  include  Elisa- 
beth Schwarzkopf's  with  pianist  Walter  Gieseking  (EMI  References)  and  Victoria  de  los 
Angeles's  with  pianist  Gerald  Moore  (Testament). 

Paul  Banks's  Mahler  article  from  The  New  Grove  Dictionary  (1980)  was  reprinted  in 
The  New  Grove  Turn  of  the  Century  Masters:  Jandcek,  Mahler,  Strauss,  Sibelius  (Norton 
paperback).  The  Mahler  article  in  the  recently  revised  Grove  (2001)  is  by  Paul  Frank- 
lin. Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Oxford  paperback)  and 
Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide  good  starting  points.  Deryck 
Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first-rate  brief  guide  to  the 
composer's  music  (Cambridge  University  paperback).  Published  in  1999,  The  Mahler 
Companion,  edited  by  Donald  Mitchell  and  Andrew  Nicholson,  is  an  important  volume 
of  essays  devoted  to  Mahler's  life,  works,  and  milieu,  with  individual  chapters  on  all  of 
the  major  works,  including  one  by  Donald  Mitchell  on  the  Fourth  Symphony  (Oxford). 
Michael  Steinberg's  program  notes  on  the  Mahler  symphonies  are  in  his  book  The  Sym- 
phony—A Listeners  Guide  (Oxford  paperback).  Jonathan  Carr's  Mahler  is  a  recent  biogra- 
phy offering  an  accessible  approach  aimed  at  beginners  and  enthusiasts  (Overlook  Press). 
Henry-Louis  de  La  Grange's  biography  of  Mahler,  originally  in  French,  and  of  which  a 
four-volume  English  version  is  planned,  so  far  includes  two  English-language  volumes 
— Vienna:  The  Years  of  Challenge,  1897-1904  and  Vienna:  Triumph  and  Disillusion 
(1904-1907)  (Oxford).  The  out-of-print,  original  first  volume  of  La  Grange's  study,  enti- 
tled simply  Mahler,  and  due  for  revision,  covered  Mahler's  life  and  work  through  Janu- 
ary 1902  (Doubleday).  The  other  big  Mahler  biography,  Donald  Mitchell's,  so  far  ex- 
tends to  three  volumes — Volume  I:  The  Early  Years;  Volume  II:  The  Wunderhorn  Years 
(including  discussion  of  the  Fourth  Symphony);  and  Volume  III:  Songs  and  Symphonies 
of  Life  and  Death — covering  through  the  period  of  Das  Lied  von  der  Erde  (University  of 
California).  Alma  Mahler's  autobiography  And  the  Bridge  is  Love  (Harcourt  Brace  Jovan- 
ovich)  and  her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paper- 
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back)  provide  important  if  necessarily  subjective  source  materials.  Knud  Martner's  Gus- 
tav  Mahler:  Selected  Letters  offers  a  useful  volume  of  correspondence,  including  all  the 
letters  published  in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux).  Mahler  enthusi- 
ast and  conductor  Gilbert  Kaplan  has  recently  seen  to  the  publication  of  The  Mahler 
Album  with  the  aim  of  bringing  together  every  known  photograph  of  the  composer  (The 
Kaplan  Foundation  with  Thames  and  Hudson).  Though  now  more  than  twenty  years  old, 
Kurt  Blaukopf  s  extensively  illustrated  Mahler:  A  Documentary  Study  remains  well  worth 
seeking  in  second-hand  shops  (Oxford  University  Press). 

Bernard  Haitink  has  made  two  recordings  of  Mahler's  Fourth  Symphony:  with  the  Con- 
certgebouw  Orchestra  of  Amsterdam  and  soloist  Elly  Ameling  (Philips)  and,  more  re- 
cently, with  the  Berlin  Philharmonic  and  Sylvia  McNair  (also  Philips).  The  Boston  Sym- 
phony Orchestra  recorded  Mahler's  Fourth  with  Seiji  Ozawa  and  soloist  Kiri  Te  Kanawa 
as  part  of  its  complete  Mahler  cycle  for  Philips  (currently  unlisted  in  the  United  States). 
Other  noteworthy  recordings  include  (alphabetically  by  conductor)  Leonard  Bernstein's 
with  the  Concertgebouw  Orchestra  and  boy  soprano  Helmut  Wittek  (Deutsche  Grammo- 
phon),  Lorin  Maazel's  with  the  Vienna  Philharmonic  and  Kathleen  Battle  (Sony  Classi- 
cal), Simon  Rattle's  with  the  City  of  Birmingham  Symphony  Orchestra  and  Amanda 
Roocroft  (EMI),  Esa-Pekka  Salonen's  with  the  Los  Angeles  Philharmonic  and  Barbara 
Hendricks  (Sony  Classical),  George  Szell's  with  the  Cleveland  Orchestra  and  Judith 
Raskin  (Sony  "Essential  Classics"),  and  Klaus  Tennstedt's  with  the  London  Philhar- 
monic and  Lucia  Popp  (EMI  Classics).  Of  special  interest  is  an  engrossing  1961  con- 
cert performance  from  that  year's  Edinburgh  Festival  with  Benjamin  Britten  conducting 
the  London  Symphony  Orchestra  with  soprano  Joan  Carlyle  (BBC  Legends).  Among  his- 
toric issues  are  two  led  by  Bruno  Walter:  the  very  first  recording  of  the  work,  with  the 
New  York  Philharmonic  and  soprano  Desi  Halban  (Columbia,  not  currently  listed),  and 
a  live  performance  from  Walter's  1960  "farewell  concert"  in  Vienna,  with  the  Vienna 
Philharmonic  and  soloist  Elisabeth  Schwarzkopf  (Music  &  Arts). 

Finally,  of  special  interest,  an  extraordinary  document  in  sound:  in  November  1905, 
Mahler  "recorded"  four  pieces  of  his  music  on  piano  rolls  for  the  Welte-Mignon  player- 
piano  system,  including  piano  transcriptions  of  "Das  himmlische  Leben"  (the  finale  of 
the  Fourth  Symphony),  "Ging  heut'  morgen  ubers  Feld"  from  his  Songs  of  a  Wayfarer, 
his  early  song  "Ich  ging  mit  Lust  durch  einen  griinen  Wald,"  and  the  first  movement  of 
his  Symphony  No.  5.  These  can  be  heard  on  a  compact  disc  produced  by  Gilbert  Kap- 
lan for  Golden  Legacy  Recorded  Music,  "Mahler  Plays  Mahler:  The  Welte-Mignon  Piano 
Rolls"  (IMP  Classics).  Also  included  are  repetitions  of  the  first  three  pieces  with  the 
vocal  lines  performed  by  present-day  singers  Yvonne  Kenny  and  Claudine  Carlson,  in 
the  belief  that  Mahler  may  have  intended  the  piano  rolls  to  be  used  for  practice  by  sing- 
ers. The  disc  is  filled  out  with  a  half-hour  oral  history,  "Remembering  Mahler,"  incorp- 
orating reminiscences  taped  in  the  early  1960s  by  people  associated  with  the  composer, 
including  the  composer's  daughter  Anna  and  musicians  who  played  under  him  in  Vienna 
and  New  York. 

— Marc  Mandel 
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Week  18 


Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 


He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16Boff  Route  128) 
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Bernard  Haitink 

Bernard  Haitink  is  currently  chief  conductor  and  music  director  of 
the  Sachsische  Staatskapelle  Dresden,  having  relinquished  his  post 
as  music  director  of  London's  Royal  Opera  in  July  2002,  after  hold- 
ing that  post  for  nearly  fifteen  years.  lie  was  previously  music  di- 
rector at  Glyndebourne  (1978-88),  and  conducted  many  operas  for 
television  and  video  with  both  companies.  Mr.  Haitink's  career  as 
an  orchestral  conductor  is  no  less  distinguished:  he  has  been  chief 
conductor  of  Amsterdam's  Concertgebouw  Orchestra  (1964-88), 
principal  conductor  of  the  London  Philharmonic  (1967-79;  he  be- 
came their  President  in  1990);  music  director  of  the  European  Union 
Youth  Orchestra  (1994-1999),  with  which  he  will  tour  in  Europe  in  August  2003;  and,  since 
1995,  principal  guest  conductor  of  the  Boston  Symphony  Orchestra.  The  Royal  Concert- 
gebouw Orchestra  appointed  Bernard  Haitink  as  their  Honorary  Conductor — the  first  time 
such  a  title  has  been  awarded  in  the  history  of  that  ensemble.  The  award  was  made  in  recog- 
nition of  the  great  contribution  he  has  made  to  the  orchestra  since  his  conducting  debut 
with  them  in  1956.  During  his  last  two  seasons  at  the  Royal  Opera  House,  Bernard  Haitink 
led  productions  of  Wagner's  Tristan  und  Isolde  and  Die  Meistersinger  von  Niirnberg,  Jana- 
cek's  Jenufa,  Verdi's  Falstaff,  and  Tchaikovsky's  The  Queen  of  Spades.  The  2001-02  season 
ended  with  farewell  performances  at  Covent  Garden  to  celebrate  his  time  there  as  music 
director  of  the  Royal  Opera  House.  Mr.  Haitink  is  a  regular  guest  with  the  world's  leading 
orchestras,  including  the  Berlin  Philharmonic,  Royal  Concertgebouw,  Vienna  Philharmonic 
(with  which  he  toured  the  United  States  in  2002),  London  Philharmonic,  and  London  Sym- 
phony Orchestra.  During  recent  seasons  he  has  forged  new  relationships  with  such  orches- 
tras as  the  Orchestre  National  de  Radio  France  in  Paris  and  the  Tonhalle  in  Zurich.  He 
toured  with  the  Berlin  Philharmonic  throughout  Europe  during  the  summer  of  2000,  in- 
cluding concerts  at  the  Salzburg  Festival,  BBC  Proms,  and  Lucerne  Festival.  As  principal 
guest  conductor  of  the  Boston  Symphony  Orchestra  he  makes  regular  appearances  with 
them  in  Boston,  at  their  summer  home  at  Tanglewood,  and  in  New  York.  In  the  summer  of 
2001  he  toured  with  the  BSO  in  Europe.  Mr.  Haitink  made  his  initial  Boston  Symphony 
appearances  in  1971  and  1973  and  has  led  the  orchestra  regularly  in  Boston  since  1985. 
This  season  he  also  leads  two  BSO  concerts  at  Carnegie  Hall,  including  the  New  York  pre- 
miere of  John  Harbison's  Requiem  (a  BSO  commission  he  will  first  introduce  in  Boston), 
Mahler's  Fourth  Symphony,  and  music  of  Beethoven  and  Mozart.  Mr.  Haitink  has  a  long 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 
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and  distinguished  recording  history  with  Philips,  Decca,  and  EMI.  His  recordings  with  the 
London  Philharmonic  include  Shostakovich,  Stravinsky,  Elgar,  and  Vaughan  Williams.  His 
Concertgebouw  recordings  of  the  Mahler,  Bruckner,  and  Beethoven  symphonies,  and  his 
Vienna  Philharmonic  recordings  of  Brahms  and  Bruckner,  are  much  acclaimed.  Opera  record- 
ings for  EMI  include  Peter  Grimes  and  Don  Carlos  with  the  Royal  Opera  House,  Don  Giovanni, 
Cost  fan  tutte,  and  Le  nozze  di  Figaro  with  Glyndebourne,  Der  Rosenkavalier  with  the  Dres- 
den Staatskapelle,  and  Die  Zauberflbte,  Daphne,  Tannhauser,  and  Wagner's  complete  Ring 
cycle  with  Bayerische  Rundfunk.  For  Philips  he  has  recorded  Fidelio  with  the  Dresden 
Staatskapelle  and  Mahler  symphonies  with  the  Berlin  Philharmonic.  His  recordings  with 
the  Boston  Symphony  Orchestra  include  the  four  Brahms  symphonies  and  music  of  Ravel 
on  Philips,  and  Brahms's  Second  Piano  Concerto  with  Emanuel  Ax  on  Sony  Classical.  Ber- 
nard Haitink  has  received  many  awards  in  recognition  of  his  services  to  music,  notably  an 
Honorary  KBE  in  1977  and  the  Erasmus  Prize  in  Holland  in  1991.  In  1999  he  received 
a  House  Order  of  Orange-Nassau,  given  to  him  by  the  Queen  of  the  Netherlands  for  his 
achievements  in  the  Arts.  In  2002  Her  Majesty  The  Queen  bestowed  on  him  the  Compan- 
ion of  Honour  award. 


Dorothea  Roschmaim 

Born  in  Flensburg,  Germany,  Dorothea  Roschmann  made  a  critical- 
ly acclaimed  debut  at  the  1995  Salzburg  Festival  as  Susanna  in  The 
Marriage  of  Figaro  under  Nikolaus  Harnoncourt.  She  has  since  re- 
turned to  the  festival  to  sing  Ilia,  Servilia,  and  Susanna  with  Sir 
Charles  Mackerras,  Pamina  with  Dohnanyi,  and  Nannetta  with  Ab- 
bado.  With  the  Bavarian  State  Opera  in  Munich  she  has  sung  Zer- 
lina,  Susanna,  Annchen,  Drusilla,  Almirena,  and  Marcellina.  She 
returned  to  the  Munich  Festival  in  2002  for  Anne  Trulove  in  Stra- 
vinsky's The  Rake's  Progress  and  in  2003  will  sing  the  title  role  in 
Rodelinda.  She  is  closely  associated  with  the  Deutsche  Staatsoper, 
Berlin,  where  her  roles  include  Elmira  in  Kaiser's  Croesus  and  the  title  role  in  Scarlatti's 
Griselda,  both  with  Rene  Jacobs;  Annchen  with  Mehta,  Nannetta  with  Abbado,  and  Pamina, 
Fiordiligi,  Susanna,  and  Zerlina  with  Barenboim.  She  has  also  sung  at  the  Monnaie  in  Brus- 
sels as  Norina  in  Don  Pasquale  and  at  the  Bastille  in  Paris  as  Pamina.  In  2003-04  she  will 
make  her  Metropolitan  Opera  and  Vienna  Staatsoper  debuts.  Recent  concert  appearances 
include  the  London  Symphony  under  Pappano;  the  Royal  Concertgebouw  Orchestra,  Vienna 
Philharmonic,  and  Concentus  Musicus  under  Harnoncourt;  the  Accademia  Nazionale  di 
Santa  Cecilia  under  Sawallisch;  the  Berlin  Philharmonic  under  Haitink,  Harnoncourt,  and 
Barenboim;  the  Chicago  Symphony  under  Barenboim,  and  the  Munich  Philharmonic  under 
James  Levine.  Recital  engagements  take  her  throughout  Europe,  as  well  as  to  Philadelphia, 
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New  York,  and  London's  Wigmore  Hall.  Recent  recordings  include  Nannetta  in  Falstaff 
with  Claudio  Abbado,  Handel's  Messiah  with  Paul  McCreesh,  and  Bach's  secular  cantatas 
with  Reinhard  Goebel  for  Deutsche  Grammophon;  Telemann's  Orpheus,  Scarlatti's  //  primo 
omicidio,  and  Kaiser's  Croesus  with  Rene  Jacobs  for  Harmonia  Mundi;  Puccini's  Suor  An- 
gelica with  Antonio  Pappano  for  EMI;  a  solo  recording  of  Handel's  Neun  deutsche  Arien 
with  the  Akademie  fur  Alte  Musik  Berlin  also  for  Harmonia  Mundi;  and  a  collaboration 
with  tenor  Ian  Bostridge  in  Graham  Johnson's  acclaimed  Schumann  Lieder  series  for  Hy- 
perion. Ms.  Rbschmann  studies  with  Vera  Rosza  in  London.  She  makes  her  Boston  Sym- 
phony debut  this  season  with  performances  in  Boston  and  New  York. 


Klara  Wiirtz 

Making  her  Boston  Symphony  Orchestra  debut  with  these  concerts, 
Klara  Wiirtz  was  born  in  Budapest,  Hungary,  and  started  playing 
the  piano  at  the  age  of  five.  Her  musical  qualities  were  soon  recog- 
nized, and  she  began  making  tours  as  piano  soloist  and  singer  in 
Japan,  Greece,  and  Italy  with  the  Hungarian  Childrens  Choir  of 
radio  and  television.  She  played  for  large  audiences  at  La  Scala  in 
Milan,  at  the  Bunka-Kaikan  in  Tokyo,  and  in  the  Great  Hall  of  the 
Liszt  Academy  of  Music  in  Budapest  at  age  ten.  At  fourteen  she 
was  admitted  to  the  Liszt  Academy,  where  she  studied  in  a  program 
for  gifted  children,  later  continuing  her  studies  with  Zoltan  Kocsis, 
Gyorgy  Kurtag,  and  Ferenc  Rados,  and  winning  a  scholarship  to  take  master  classes  with 
Andras  Schiff  in  England.  In  1985  she  won  the  Ettore  Pozzoli  International  Piano  Competi- 
tion in  Milan,  and  in  1988  she  was  a  prizewinner  at  the  GPA  International  Piano  Competition 
in  Dublin.  In  1989  she  completed  her  studies  with  distinction.  In  1990  Ms.  Wiirtz  was  signed 
by  Columbia  Artists  Management,  performing  in  thirty-eight  of  the  United  States  as  well  as 
in  Canada.  She  made  successful  debuts  at  the  Kennedy  Center  in  Washington,  D.C.,  and  at 
the  Chicago  Symphony's  Ravinia  Festival,  also  touring  as  soloist  with  the  Czech  Philhar- 
monic and  conductor  Jiff  Belohlavek.  Ms.  Wiirtz  has  performed  in  Indonesia,  the  Nether- 
lands, England,  Germany,  Hungary,  Slovakia,  and  France.  She  has  participated  at  such 
piano  festivals  as  Le  Roc  d'Antheron  in  France  and  at  the  Newport  Festival  in  Rhode  Island. 
Klara  Wiirtz  has  made  nearly  twenty  compact  disc  recordings,  among  which  the  complete 
Mozart  piano  sonatas  were  especially  successful.  She  is  currently  engaged  in  recording  the 
piano  works  of  Robert  Schumann.  In  addition  to  her  Boston  Symphony  debut  this  season, 
she  will  tour  as  soloist  in  Rachmaninoff's  Piano  Concerto  No.  2  with  the  Orchestra  of  the 
Nations  and  conductor  Justus  Frantz,  and  perform  the  Schumann  Piano  Concerto  with  the 
Boulder  Symphony  Orchestra.  Ms.  Wiirtz  is  also  a  committed  chamber  musician;  she  plays 
regularly  with  her  Amsterdam  Piano  Trio.  Ms.  Wiirtz  makes  her  home  in  Amsterdam,  the 
Netherlands. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 


oi  service 


ed  by  our  Maitre  d' —  and  she  says  yes. 


j J.  kJCL  V  ±LyC/  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


■       ■ 


BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


Benefactors 


building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 
The  Gillette  Company 
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Estate  of  Ruth  Brooks  Heath 
Susan  Morse  Hilles  Trust 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
The  Kresge  Foundation 
Liz  and  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Nancy  Lurie  Marks  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mrs.  Sidney  Stoneman 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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a  noisy  world  out  there, 
e  above  the  din. 


BSO,  Tanglewood,  Pops 


Boston  Ballet 


FleetBoston  Celebrity  Series 
Harvard  University 


Yale  University 


Fairmont  Hotels  &  Resorts 


American  Ireland  Fund 


Scudder  Investments  /  Deutsche  Bank 


Raytheon 


Whitehead  Institute 
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For  almost  twenty-five  years,  Sametz  Blackstone 
has  provided  communications  and  design  counsel 
to  leading  corporate,  academic,  and  cultural  organiza- 
tions—to build  brand  awareness,  promote  products  and 
services,  raise  capital,  and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages, 
offerings,  and  personalities— to  achieve  resonance— and 
be  heard  above  the  din. 


Boston  Public  Library 
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Sametz  Blackstone  Associates 


Compelling  communications 


mm 


■I 


40  West  Newton  Street  617.266.8577 

Blackstone  Square  blackstone@sametz.com 

Boston  02118  www.sametz.com 


BOSTON  SYMPHONY  ORCHESTRA 

2002-2003    SEASON 
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Education  and  Community  Programs 

oston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
arded  education  programs  that  serve  more  than  60,000  students  each 
ear.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders 
in  Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year, 
the  BSO's  education  programs  include: 

•  17  Youth  and  Family  Concerts  by  the  full  BSO.  This  program  includes 
free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools. 

•  A  "Potpourri"  series  of  concerts  and  rehearsals  designed  to  give  serious 
high  school  musicians  behind-the-scenes  insight  into  performance  and  a 
performing  arts  institution. 

•  A  "Godparent"  program,  through  which  BSO  players  "adopt"  and  teach 
at  numerous  Boston  schools  on  a  regular  basis. 

•  Days  in  the  Arts  (DARTS),  a  summer  residential  arts  program  at  Tangle- 
wood,  the  BSO's  summer  home.  DARTS  gives  6th  through  8th  graders 
the  opportunity  to  immerse  themselves  in  the  arts  by  participating  in  the 
rich  cultural  resources  of  the  beautiful  Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's 
Education  Resource  Center,  which  is  located  in  the  Boston  Arts 
Academy.  These  state-certified  workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts 
institutions  to  help  strengthen  public  education.  As  school  systems  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assis- 
tance. The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to 
serve  as  a  partner  in  shaping  the  lives  of  our  young  people.  In  Cambridge, 
Chelsea,  Chinatown,  Lawrence,  Lynn,  Peabody,  Roxbury,  Wachusett,  and 
Worcester,  as  well  as  several  Berkshire  County  communities,  the  BSO  has 
forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education. 

The  BSO  gratefully  acknowledges  the  following  donors  for  their  new  gifts 
or  pledges  of  $2500  or  more  to  BSO  Education  and  Community  Programs, 
or  to  the  endowment  supporting  such  programs,  made  between  September 
1,  2001,  and  August  31,  2002. 

For  more  information,  contact  Judi  Cantor,  Director  of  Individual  and 
Planned  Giving,  at  (617)  638-9269. 


Continued  on  page  51 
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The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is.  well,  perfect  It's  life  on  a  whole  different  level. 

For  reservations,  call  6iy.^6.iyj^ 
Prudential  Center,  800  boylston  Street,  Boston 


ferent  level. 


AN  INVESTOR'S 

MOST  VALUABLE  ASSET  IS  A 

TRUSTED  FINANCIAL  ADVISOR. 

Ask  your  financial  advisor  about  Pioneer  mutual  funds. 


PIONEER 

Investments' 


866-809-9318  •  www.pioneerfunds.com 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a  prospectus. 
Read  it  carefully  before  you  invest  or  send  money.  ©2002  Pioneer  Funds  Distributor  Inc.,  underwriter  of 
Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02 1 09.  1 2384-00-0902 
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Education  and  Community  Programs     (continued) 


The  Abbey  Group 
Associated  Grantmakers  of 

Massachusetts 
Blue  Cross  Blue  Shield  of 

Massachusetts 
Brookline  Youth  Concerts  Fund 

Mrs.  Marion  Dubbs 
Catherine  and  Paul  Buttenwieser 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Fidelity  Foundation 
Gerondelis  Foundation,  Inc. 
Ellen  Abbott  Gilman  Trust 
Thelma  and  Ray  Goldberg 
Helen  G.  Hauben  Foundation 
The  Hoche-Scofield  Foundation 
John  Hancock  Financial  Services 
Mr.  and  Mrs.  Howard  J.  Kessler 
Lacy  Youth  Activities  Fund 
Roger  and  Myrna  Landay 
The  Lepofsky  Family  Educational 

Initiative  Fund 
Loomis,  Sayles  &  Company,  L.P. 
The  Lowell  Institute 
The  Edward  MacCrone  Charitable 

Trust 


McCarthy  Family  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial 

Trust  Fund 
MetLife  Foundation 
The  Richard  P.  and  Claire  W. 

Morse  Foundation 
Ms.  Cecile  Higginson  Murphy 
New  Balance  Athletic  Shoe,  Inc. 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Mrs.  Renee  Rapaporte 
Dr.  Carol  Reich  and 

Mr.  Joseph  Reich 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
Richard  and  Susan  Smith 

Charitable  Foundation 
State  Street  Foundation 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
TDK  Electronics  Corporation 
Jean  C.  Tempel  Foundation 
The  Trust  Family  Foundation 
The  Cornelius  and  Muriel  Wood 

Charity  Fund 
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THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  B  HAZELDEN 

800-257-7800,  ext.2521 
www.hazelden.org 

©2002  Hazelden  Foundation 


fine  Period  J ezueCry 


>AViqSCOMPANY 

Sellers  &  Collectors  of  Beautiful  Jewelry 

232  Boylston  Street    Chestnut  Hill,  MA  02467 

617-969-6262    1-800-DAVIDCO 

www.davidandcompany.com 

Mzvays  'Purchasing  from  The  TuBtic 
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BOSTON  SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


ginson  Society 


ie  HiggiMon  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  2001-2002  season,  Higginson  Society 
members  provided  more  than  $2,500,000  to  the  Annual  Fund,  the  largest 
single  source  of  annual  gift  income  from  individuals.  The  Boston  Symphony 
Orchestra  gratefully  acknowledges  Higginson  Society  members'  contributions 
to  the  future  of  music.  For  more  information  about  the  Higginson  Society,  call 
(617)  638-9276. 


appassionato-$ioo,ooo  and  above 


Mr.  and  Mrs.  Nathan  R.  Miller 


ALLEGRO-$50,000  to  $99,999 


Anonymous  (1) 

The  Behrakis  Foundation 


Richard  and  Susan  Landon 


ENCORE-$25,OOQ  to  $49,000 


Boston  Foundation 
Jan  Brett  and  Joseph  Hearne 
Estate  of  Roger  F.  Brightbill 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  Julian  Cohen 
Estate  of  Mrs.  Pierre  de  Beaumont 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 
Mr.  and  Mrs.  Disque  Deane 


William  R.  and  Deborah  Elfers 
Fidelity  Charitable  Gift  Fund 
Megan  and  Robert  O'Block 
Jane  and  Neil  Pappalardo 
Richard  and  Susan  Smith 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mrs.  Charles  H.  Watts  II 
Stephen  and  Dorothy  Weber 
Stephen  R.  and  Roberta  Weiner 


MAESTRO-$15,000  to  $24,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Gabriella  and  Leo  Beranek 

Mr.  and  Mrs.  John  M.  Bradley 

Harold  and  Judith  Brown  Caro 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Ray  L.  Ewbank  and  Connie  Morton-Ewbank 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Mr.  and  Mrs.  John  M.  Loder 

Mr.  and  Mrs.  Jeffrey  E.  Marshall 


Mrs.  August  R.  Meyer 

Mrs.  Robert  B.  Newman 

William  and  Lia  Poorvu 

Mr.  and  Mrs.  Irving  W.  Rabb 

Louise  C.  Riemer 

Carole  and  Edward  I.  Rudman 

Mike  and  Maureen  Ruettgers 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Samuel  Thorne 

Henry  and  Joan  T.  Wheeler 

Drs.  Richard  and  Judith  Wurtman 

Continued  on  page  55 
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Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  Nov  Hours  are:  Monday  •  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


BOSTON  PHILHARMONIC 

Benjamin  Zander,  Conductor 


2002/2003  Season 


BRITTEN 

Passacaglia 

from  Peter  Grimes 
BEETHOVEN 

Piano  Concerto  No.  4 

John  O'Conor,  piano 
SHOSTAKOVICH 

Symphony  No.  10 


February  20,  2003 

Sanders  Theatre  at  7:30pm 
Tickets:  $17,  $29,  $40  &  $51 
Pre-concert  lecture  integrated 
_BOSEr  Discovery  Series 

February  22,  2003 

NEC's  Jordan  Hall  at  8pm 
Tickets:  $22,  $33,  $46  &  $60 

Pre-concert  lecture  at  6:45pm 

February  23,  2003 

Sanders  Theatre  at  3pm 
Tickets:  $22,  $33,  $46  &  $60 

Pre-concert  lecture  at  1:45pm 


(617)  236-0999  or  bostonphil.org 
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The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Anonymous  (1) 

Mr.  William  F.  Achtmeyer 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  and  Mrs.  Alan  S.  Bressler 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Catherine  and  Paul  Buttenwieser 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T.  Collier 
Don  and  Donna  Comstock 
Mrs.  William  H.  Congleton 
Ms.  Martha  H.W.  Crowninshield 
Nina  L.  and  Eugene  B.  Doggett 
Mrs.  Bruni  Fletcher-Koch 
Richard  and  Helen  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Julie  and  Bayard  Henry 


sponsors-$5,ooo  to  $9,999 


Anonymous  (5) 

Helaine  and  Alvin  Allen 

Mrs.  Rae  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Ms.  Lucille  M.  Batal 

Mr.  and  Mrs.  George  W  Berry 

Doreen  and  Charles  Bilezikian 

Samuel  B.  and  Deborah  D.  Bruskin 

William  T.  Burgin 

Mr.  and  Mrs.  Richard  Burnes,  Jr. 

Mr.  Gordon  E.  Cadwgan 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  Charles  Christenson 

Ms.  Mary  Hart  Cogan 

Mr.  and  Mrs.  Woolsey  S.  Conover 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Mr.  and  Mrs.  John  J.  Cullinane 

Mr.  and  Mrs.  Miguel  de  Bragan^a 

Mr.  and  Mrs.  George  M.  Elvin 

Roger  and  Judith  Feingold 

Mr.  and  Mrs.  Dean  W.  Freed 

Mr.  John  Gamble 

Mr.  and  Mrs.  Charles  K.  Gifford 

Joy  and  Richard  Gilbert 


Mr.  and  Mrs.  C.  Bruce  Johnstone 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Robert  I.  Kleinberg 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  Alan  Lewis 

Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  Gerald  O'Neil  and 

Ms.  Joan  Goldhammer-O'Neil 
Raymond  Ozzie  and  Dawna  M.  Bousquet 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mr.  and  Mrs.  Robert  C.  Winters 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


Carol  R.  and  Avram  J.  Goldberg 
Roberta  and  Macey  Goldman 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Charles  A.  Hubbard  II 
Mr.  and  Mrs.  Vincent  Johnson,  Jr. 
Mr.  and  Mrs.  Thomas  L.  Kempner 
Ms.  Barbara  M.  Kirchheimer 
Mr.  and  Mrs.  Harvey  Chet  Krentzman 
Liz  and  George  Krupp 
Lucia  Lin  and  Keith  Lockhart 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  John  F.  Magee 
Carmine  and  Beth  Martignetti 
Dr.  and  Mrs.  Joseph  B.  Martin 
JoAnn  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Mrs.  Olney  S.  Morrill 
The  Richard  P.  and  Claire  W.  Morse 

Foundation 
Mr.  and  Mrs.  Peter  M.  Nicholas 
May  and  Daniel  Pierce 
Mrs.  Hollis  W.  Plimpton,  Jr. 

Continued  on  page  57 
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Since  1869 

Your  only  authorized  dealer  for 


STEINWAY  &  SONS 

Selected  exclusively  by 
the  Boston  Symphony  Orchestra 


, .  Imagine  how  you  will  sound  on  a  Steinway, 

M.  STEINERT  &  SONS 


BOSTON 

162  Boylston  St. 

(617)  426-1900 


WORCESTER 
1  Goldstar  Blvd. 

(508)  755-2506 

www.  msteinert.  com 


NATICK 

1298D  Worcester  St. 

(508)  655-7373 
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Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


i 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper- $200, 000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 


The  Pinehills 

You  Could  Get  Used  To  This." 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.     (888)  209-8880     www.pinehills.com 


A  national  award-winning  community  with  homes  by  The  Green  Company,  Whitman  Homes, 
Kistler  &  Knapp,  WhiteFox  Development,  Thorndike  Development,  MacKenzie  Brothers, 


EQUAL  HOUSING  J    T^V     1    \W    LL. 

opportunity     and  Del  Webb. 


o/LIGHT 

The  French  Landscape  from  Corot  to  Monet 


December  15,  2002 -April  13,  2003 

For  tickets,  call  617-542-4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


II. r« 

BOSTON 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  021 15 
www.mfa.org 


The  media  sponsor  is  WBZ-TV  4.    ,C% 

Claude  Monet,  Meadow  at  Givemy  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 


... 


UJ 


,fr< 
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?mrmont  Copley  :P 


The  Plaza,  New  York 


Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800  441  i4x4 


Fairmont  Hotels  &  Resorts 
is  a  unique  collection  of 
39  world-class  hotels 
located  in  six  countries. 


Siemasko  +  Verbridge 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 


Architecture 
Interior  Design 
Space  Planning 


The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Mr.  and  Mrs.  Richard  Prouty 
Peter  and  Suzanne  Read 
Howard  and  Sharon  Rich 
Dean  Henry  Rosovsky 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Kristin  and  Roger  Servison 
The  Shane  Foundation 
Gilda  and  Alfred  Slifka 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  Robert  W.  Stewart 


Mrs.  Nathan  B.  Talbot 

Jeanne  and  John  Talbourdet 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  William  F.  Thompson 

Mr.  H.  Stephen  Tilton 

Rev.  and  Mrs.  Arthur  A.  Wahmann 

Mr.  Matthew  A.  Weatherbie 

James  and  Jeanne  Westra 

Mr.  and  Mrs.  Mordechai  Wiesler 

Mr.  and  Mrs.  E.S.  Wood 


fellows-$3,ooo  to  $4,999 


Anonymous  (11) 

Miss  Barbara  Adams 

Mr.  and  Mrs.  David  Altshuler 

Joel  and  Lisa  Schmid  Alvord 

Diane  M.  Austin  and  Aaron  J.  Nurick 

Mark  G.  and  Linda  Borden 

Gertrude  S.  Brown 

Dr.  and  Mrs.  Edmund  B.  Cabot 

Mr.  Edmond  Gene  Choi 

Barbara  and  Jim  Cleary 

Mr.  and  Mrs.  Frederic  M.  Clifford 

Maryann  and  Kenneth  Cohen 

Loring  and  Katinka  Coleman 

Joan  P.  and  Ronald  C.  Curhan 

Oliver  and  Cynthia  Curme 

Mr.  and  Mrs.  Eric  Cutler 

Tamara  P.  and  Charles  H.  Davis  II 

Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  Stephen  Demirjian 

Mitchell  Dong  and  Robin  LaFoley  Dong 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Dr.  and  Mrs.  Richard  H.  Egdahl 

Mr.  and  Mrs.  Richard  S.  Emmet 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  A.  Alan  Friedberg 

Arthur  and  Linda  Gelb 

Thelma  and  Ray  Goldberg 

Margaret  L.  Hargrove 

Daphne  and  George  Hatsopoulos 

Harry  and  Deborah  Hauser 

Mr.  and  Mrs.  Charles  Hood 

Ms.  Emily  C.  Hood 

Mrs.  Harry  P.  Hood,  Jr. 

Mrs.  Joanie  V.  Ingraham 

Mr.  and  Mrs.  Bela  T  Kalman 

Martin  and  Wendy  Kaplan 


Joanie  and  Doug  Kingsley 

Mr.  and  Mrs.  John  M.  Kucharski 

Mr.  and  Mrs.  Louis  E.  Lataif 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  David  S.  Lee 

Emmy  and  George  Lewis 

Christopher  and  Laura  Lindop 

Shari  Loessberg  and  Christopher  Smart 

Mr.  Graham  Atwell  Long 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  John  A.  MacLeod  II 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Dr.  Yasuhisa  and  Aeiko  Nakayama 

Kathleen  and  Richard  Norman 

Mrs.  Stephen  Davies  Paine 

Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W  Phillips 
Dr.  and  Mrs.  John  T.  Potts 
Mrs.  Daphne  Brooks  Prout 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Robert  E.  Remis 
David  Rockefeller,  Jr. 
Elaine  and  Jerome  Rosenfeld 
Mrs.  George  Lee  Sargent 
Mr.  Roger  A.  Saunders 
Betty  and  Pieter  Schiller 
Dr.  Raymond  and  Hannah  H.  Schneider 
Linda  and  Arthur  Schwartz 
Mr.  and  Mrs.  Robert  G.  Scully 
Mr.  Marshall  H.  Sirvetz 
David  B.  and  Barbara  W.  Slater 
Micho  and  William  Spring 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Mr.  and  Mrs.  Joseph  Swiniarski 

Continued  on  page  59 
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BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 


Call  for  a  free  consultation: 
1-800-823-1020 


*■  Paintings,  Prints  &  Sculpture 

¥  American  &  European  Furniture 

¥  Oriental  Rugs  &  Tapestries 

¥  Silver,  Jewelry,  Porcelain  &  Glass 

-$-  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer 
of  Grogan  &  Company,  is  actively  purchasing  antiques 
and  fine  art.  Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors 
and  lawyers,  please  take  advantage  of  our  unique 
"broom-clean"  service. 


GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 
22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •www.groganco.com 


Free     Appraisals     every      Thursday! 


Christopher  Hogwood,  conductor 
James  Sommerville,  period  horn 
Period  Orchestra 

Friday,  Mar  14  at  8.00pm 
Sunday,  Mar  16  at  3.00pm 
SYMPHONY  HALL 


John  Finney,  conductor 
Chorus  and  Period  Orchestra 

Friday,  Mar  28  at  8.00pm 
NEC'S  JORDAN  HALL 
Sunday,  Mar  30  at  3.00pm 
SANDERS  THEATRE 


Grant  Llewellyn,  conductor 
Chorus  and  Period  Orchestra 

Friday,  Apr  11  at  8.00pm 
Sunday,  Apr  12  at  3.00pm 
Sunday,  Apr  13  at  3.00pm 
SYMPHONY  HALL 


Mendelssohn:  "Italian"  Symphony        Choral  and  instrumental  works  Beethoven's  "Choral"  Symphony 


617  266  3605 

www.handelandhaydn.org 
Group  Discounts  Available 


Inspired  orchestra 

Rousing  chorus 
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The  Higginson  Society     (continued) 


FELLOWS-$3,000  to  $4,999    continued 


Mr.  and  Mrs.  Robert  J.  Tarr,  Jr. 
Mr.  and  Mrs.  Thomas  J.  Tierney 
Mabel  and  John  Tillinghast 
Diana  Osgood  Tottenham 
The  Irving  and  Edyth  S.  Usen  Family 

Charitable  Foundation 
Mr.  and  Mrs.  William  C.  Van  Faasen 


Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Mark  Volpe 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Margaret  C.  Williams 
Lynne  and  Frank  Wisneski 


MEMBERS-$2,000  to  $2,999 


Anonymous  (19) 
Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  James  E.  Aisner 
Vernon  R.  Alden 
Harl  and  Lois  Aldrich 
Mr.  Reginald  Alleyne 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Mrs.  Julius  H.  Appleton 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Laurence 

Asquith 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Kate  and  Martin  Begien 
Mr.  Gary  Bergstrom 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Mrs.  Stanton  L.  Black 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Mr.  and  Mrs.  John  C.  Bloom 
Mr.  and  Mrs.  John  Bok 
Barbara  and  Gary  Bowen 
Mrs.  James  W.  Bradley 
Mrs.  William  C.  Brengle 
Mrs.  Alexander  H.  Bright 
Ms.  Sierra  Bright 
John  and  Gail  Brooks 


Mr.  and  Mrs.  Douglas  R. 

Brown 
Mrs.  Karl  Burack 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  and  Mrs.  Peter  B. 

Burnham 
Ms.  Margaret  Burroughs 
Mr.  and  Mrs.  John  A. 

Carroll,  Jr. 
Mr.  and  Mrs.  Truman  S. 

Casner 
Mr.  David  M.  Chamberlain 
Ms.  Rena  F.  Clark 
Mr.  and  Mrs.  Ronald  C. 

Clark 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Mr.  and  Mrs.  Stephen 

Columbia 
Johns  H.  Congdon 
Mr.  Victor  Constantiner 
Mr.  and  Mrs.  John  L. 

Cooper 
Estate  of  Jesse  X.  Cousins 
Prof,  and  Mrs.  Stephen 

Crandall 
Dwight  and  Loretta  Crane 
Mr.  and  Mrs.  Ingersoll 

Cunningham 
Mr.  and  Mrs.  Alex 

D'Arbeloff 
Robert  and  Sara  Danziger 
Wayne  Davis  and  Ann 

Merrifield 
Mr.  and  Mrs.  Paul  F. 

Deninger 
Mr.  and  Mrs.  Robert  J. 

Devalle 
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Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  Robert  S.  Djorup 
Mr.  and  Mrs.  Robert  W. 

Doran 
Mr.  David  Driscoll 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Joan  and  Herb  Elins 
Barbara  and  Seymour  Ellin 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  Priscilla  Endicott 
Mr.  and  Mrs.  John  P. 

Eustis  II 
Pamela  D.  Everhart 
Mr.  Ralf  Faber 
Mrs.  Howard  L.  Fales 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Mr.  and  Mrs.  W  Kevin 

Fitzgerald 
Mr.  Michael  J.  Flippin 
Joan  and  Peter  Fortune 
Dr.  Eric  T.  Fossel  and  Dr. 

Jan  McDonagh-Fossel 
Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M. 

Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Jane  and  Jim  Garrett 
Rose  and  Spyros  Gavris 
Ms.  Pamela  Ormsbee 

Giroux 
Dr.  and  Mrs.  Clifford  D. 

Gluck 
Mrs.  Bernice  B.  Godine 

Continued  on  page  61 


GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


"Mamma  Maria  stands  for  what 

Italian  food  is.  Simplicity, 

quality  ingredients  and  fun 

...  the  food  of  love. 

Chef  Tim  Hallama's  food  is 
absolutely  delicious" 

Emeril  Lagasse, 
Emeril  Salutes  America,  2002 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
www.mammamaria.com 

Valet  Parking  •  5  Private  Dining  Rooms 


Dewing   &  Schm  id 
Architects,    Inc. 

Cambridge 

Concord 

South  Dartmouth 

617.876.0066 
www.dsarch.com 
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The  Higginson  Society     (continued) 


MEMBERS-$2,000  to  $2,999    continued 


Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Mark 

Goldweitz 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  and  Mrs.  David 

Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Ann  and  Graham  Gund 
Mr.  and  Mrs.  Torrence  C. 

Harder 
Ellen  and  John  Harris 
Mrs.  Noah  T.  Herndon 
John  W.  and  Claire  C. 

Higgins  Foundation 
Mr.  and  Mrs.  Richard  D. 

Hill 
John  Hitchcock 
Ms.  Anne  C.  Hodsdon 
Mr.  Albert  A.  Holman  III 
Mrs.  Harrison  D.  Horblit 
Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz 
Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 
Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 
Dr.  and  Mrs.  James  H. 

Jackson 
Dr.  Neil  D.  Jackson  and 

Ms.  Patricia  Balfour 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Stephen  K. 

Jones 
Mr.  and  Mrs.  Michael  Joyce 
Mrs.  Albert  S.  Kahn 
Mr.  James  B.  Keegan 
Joan  Bennett  Kennedy 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Thomas  P. 

King 
Mrs.  Mary  S.  Kingsbery 
Mrs.  Elena  Kingsland 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Mr.  Glenn  A.  Knickrehm 
Sue  and  Harry  Kohn 
Vaia  and  Arthur 

Koumantzelis 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 


Alice  Bator  Kurland 
Mr.  and  Mrs.  Melvin 

Kutchin 
Mr.  and  Mrs.  Benjamin  Lacy 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Charles  Larkin 
Hon.  and  Mrs.  John  P. 

LaWare 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Richard  A. 

Leahy 
John  A.  Lechner  IV  and 

Mary  F.  Higgins 
Mr.  and  Mrs.  Robert  J. 

Lepofsky 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  and  Mrs.  Charles  M. 

Lewis 
Mr.  Christopher  Little 
Mrs.  Augustus  P.  Loring 
Mr.  and  Mrs.  Caleb  Loring, 

Jr. 
Diane  H.  Lupean 
Peter  E.  and  Betsy  Ridge 

Madsen 
Gael  and  Connaught 

Mahony 
Mr.  and  Mrs.  William  S. 

Malcom 
Mrs.  William  D.  Manice 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  and  Mrs.  Robert  J. 

Mayer 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Kate  and  Al  Merck 
Mr.  and  Mrs.  Robert  G. 

Millar 
Jeffrey  and  Molly  Millman 
Mr.  and  Mrs.  Elliott  I. 

Mishara 
Mr.  and  Mrs.  Robert 

Mnookin 
Jane  and  Robert  Morse 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
Mr.  Raymond  F.  Murphy,  Jr. 
Miss  Anne  J.  Neilson 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Albert  L.  Nickerson 


Mr.  and  Mrs.  Rodger  P. 

Nordblom 
Mr.  and  Mrs.  Robert 

Nordstrom 
Judith  Swahnberg  and  Carl 

Novotny 
Mrs.  Richard  P.  Nyquist 
Mr.  and  Mrs.  Paul  C. 

O'Brien 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Jason  S.  and  Barbara 

Meltzer  Orlov 
Mr.  and  Mrs.  Louis  F. 

Orsatti 
Mr.  David  Oswald 
Mrs.  Marion  S.  Palm 
Dorothy  R.  P.  Palmer 
Kevin  and  Leila  Parke 
Mr.  Michael  R.  Pavia 
Dr.  and  Mrs.  Maurice  M. 

Pechet 
Mr.  John  Pedican 
Mr.  and  Mrs.  John  A. 

Perkins 
Mr.  J.  H.  Daingerfield  Perry 
Ms.  Judith  Peterson 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Leo  Wasserman  Foundation, 

David  R.  and  Muriel  K. 

Pokross,  Trustees 
Dr.  and  Mrs.  Jerome  Porush 
Dr.  Tina  Young  Poussaint 

and  Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Dr.  and  Mrs.  George  B. 

Reservitz 
Donna  Riccardi  and 

Douglas  Green 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Ms.  Tracy  L.  Robinson 
Deborah  and  Alan 

Rottenberg 
Mr.  and  Mrs.  William  H. 

Rousseau 
Dr.  Jordan  S.  Ruboy 
Mrs.  Angelica  L.  Russell 

Continued  on  page  63 
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Performance 


We  believe  that  having  broad  diversification  to  investment 

styles  and  all  industry  sectors  is  the  driving  force  behind 

consistent  and  superior  investment  performance.  We  stress 

risk  control  through  diversification  and  seek  to  protect  our  client 

assets  in  difficult  market  environments. 


Edward  J.  Sullivan 

Managing  Director 

617-457-2025 

www.binghamlegg.com 

Private  wealth  management  for  the  affluent  investor. 


BINGHAM 
LEGGED 
ADVISERS 

Private  Wealth  Management 


For  the  who's  who 
of  corporate  Boston, 

We're  the  where's  where 
of  Fitness. 


Over  175  of  Boston's  leading  companies 

use  Fitcorp  as  their  corporate  fitness 

and  wellness  provider. 


To  learn  about  the  Fitcorp  Benefit  for  your  company,  please  call 
Michael  Parent,  Senior  Vice  President,  (617)  375-5600,  x!14  or  mparent@fitcorp.com. 


www.fitcorp.com 

©  2002,  Fitcorp 


fitcorp 

.l  ® 

Where  fitness  gets  down  to  business 


Great     Value 
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The  Higginson  Society     (continued) 


MEMBERS-$2,000  to  $2,999    continued 


Stephen  and  Eileen  Samuels 
Linda  U.  Sanger  Ph.D. 
Mr.  and  Mrs.  John  V.  C. 

Saylor 
Mr.  and  Mrs.  Marvin  G. 

Schorr 
Lynda  Anne  Schubert 
Ginny  and  Tom  Scott 
David  and  Marie  Louise 

Scudder 
Ms.  Deborah  Webber  Segal 
Maurice  and  Sarah  Segall 
Mrs.  Charles  N.  Shane 
Mr.  and  Mrs.  Keith  C. 

Shaughnessy 
Mr.  and  Mrs.  Gerald 

Sheehan 
Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  William 

Shipley 
Mrs.  Jeanette  S.  Simon 
Carl  and  Fay  Simons  Family 

Trust 
Jack  and  Maggie  Skenyon 
Mrs.  Lamar  Soutter 
Ms.  Rosemary  Spillane 
Mr.  and  Mrs.  John  K. 

Spring,  Sr. 


David  and  Patricia  Squire 
Mrs.  Frederick  J.  Stare 
Mrs.  Thornton  Stearns 
Anne  Steer  and  Ralph 

Sheridan 
Maximilian  and  Nancy 

Steinmann 
Fredericka  and  Howard 

Stevenson 
Mr.  Oswald  Stewart 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Galen  L.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Patricia  Hansen  Strang 
Mrs.  Carol  B.  Sullivan 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Ms.  Barbara  Terwilliger 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W  Nicholas 

Thorndike 
Marian  and  Dick  Thornton 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 


Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Marc  Ullman 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L. 

Voisin 
Mr.  and  Mrs.  William  G. 

Walker 
Mr.  Richard  C.  Walton 
Mr.  and  Mrs.  Howland  S. 

Warren 
Miss  Nancy  T.  Watts 
Mr.  and  Mrs.  John  W  White 
Mr.  and  Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Thomas  B.  Williams 
Mr.  John  C.  Willis,  Jr. 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Ms.  Kathyrn  A.  Wong 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Howard  Charles  Yourow, 

S.J.D. 
Norma  and  Arnold  Zack 
Ms.  Elizabeth  Zimmermann 


CHARLES  MUNCH  SOCIETY-$1,000  to  $1,999 


Anonymous  (18) 
Mr.  and  Mrs.  John  E.  Abele 
Mrs.  Herbert  Abrams 
Mr.  and  Mrs.  Peter  C. 

Aldrich 
Constantine  Alexander  and 

Linda  Reinfeld 
Mrs.  Elsie  J.  Apthorp 
Mrs.  Bishop  Bargate 
Charles  E.  and  Christina  M. 

Bascom 
Mr.  Larry  Belcaster 
Mr.  and  Mrs.  Robert  J. 

Bettacchi 
Dr.  and  Mrs.  Kurt  J.  Bloch 
Mrs.  Joyce  M.  Bowden 
Mr.  Allan  T.  Buros 
Ms.  Patricia  Ann  Cady 
Mr.  and  Mrs.  Cangiano,  Jr. 
Mr.  R.  Mark  Chilenskas 


Mrs.  George  H.  A.  Clowes 
Mr.  Herbert  F.  Collins 
Ms.  Nancy  Concannon 
Mr.  and  Mrs.  William  F. 

Connolly 
Mr.  and  Mrs.  G.  Michael 

Costa 
Mr.  and  Mrs.  Thomas  W. 

Darling 
Carolyn  A.  Dilts 
Phyllis  Dohanian 
Mr.  and  Mrs.  Gene  Drolet 
Mr.  Alan  Dynner 
Mr.  and  Mrs.  George 

Howard  Edmonds 
Mr.  Romeyn  Everdell 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 
Mr.  and  Mrs.  Leroy  Fadem 
Mr.  and  Mrs.  Keith  C.  Field 
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Mr.  and  Mrs.  Thomas  H. 

Finneran 
Mrs.  Benjamin  Fisher 
Mr.  Thomas  Fissler 
Mr.  and  Mrs.  Niles  D. 

Flanders 
Ms.  Judith  A.  Fortin 
Mr.  and  Mrs.  John  L. 

Gardner 
Mr.  and  Mrs.  Francis  A. 

Gicca 
Mr.  and  Mrs.  Malcolm  C. 

Green 
Mr.  John  G.  Guillemont 
Mr.  and  Mrs.  John  C.  Haas 
Mr.  Terrence  C.  Hack 
Mr.  and  Mrs.  John  P.  Hamill 
Mr.  Keith  F.  Hartstein 
Ms.  Joanne  McCoy 

Haussermann 

Continued  on  page  65 


EnjoyThe 
SymphonyAnd 

You'll  Get  A 
Parkinglicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Take  Charge  of 

Your  Health 


with  a 


Heart  Scan 


9^  ^nH 


Lung  Scan 


faBeWeli 

Body  Scon 

25  Boylston  Street,  Chestnut  Hill,  MA  02467 

1-877-BODY-CTS 

2  6  3  9-287 
www.bewellbodyscan.com 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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The  Higginson  Society     (continued) 


CHARLES  MUNCH  SOCIETY-$1,000  to  $1,999      (continued) 


Richard  and  Nancy  Heath 
Mr.  G.L.  Cabot  Henderson 
Mr.  James  G.  Hinkle 
Mr.  and  Mrs.  Galen  I.  Ho 
Arthur  C.  and  Eloise  Hodges 
Mr.  and  Mrs.  Paul  A. 

Hoffman 
Mr.  Roger  H.  Howland 
Mr.  and  Mrs.  Arnold  W. 

Hunnewell,  Jr. 
Mr.  and  Mrs.  Josiah  P. 

Huntoon 
Mr.  and  Mrs.  N.  Idei 
Ms.  Elizabeth  Irwin 
Ms.  Anna  S.  Jeffrey 
Jockey  Hollow  Foundation 
Mr.  and  Mrs.  Richard  L. 

Kaye 
Ms.  Elizabeth  C.  Kent 
Dr.  Ethan  Hillary  Kisch  and 

Dr.  Helene  Kisch-Pniewski 
Professor  Helmut  Koester 
Mr.  and  Mrs.  Richard  A. 

Koplow 
Dr.  and  Mrs.  David  I. 

Kosowsky 
Mr.  and  Mrs.  Albert  R. 

Lamb  III 
Dr.  and  Mrs.  William  J. 

Landes 
Mr.  and  Mrs.  Richard  W. 

Lawrie 
Mr.  and  Mrs.  Henry  Lee 
Alan  L.  Lefkowitz  and 

Elizabeth  F.  Potter 
Estate  of  Mrs.  Edmund  F. 

Leland 
Laura  and  David  Lester 


Mr.  Stephen  E.  Loher 
Mr.  and  Mrs.  George  H. 

Lohrer 
Mr.  and  Mrs.  Paul  A.  Looney 
Miss  Ann  E.  Macdonald 
Mr.  James  A.  Manninen 
Mr.  and  Mrs.  Satoru 

Masamune 
Paul  J.  and  Wladzia 

McCarthy 
Ms.  Margaret  Meo 

Houlahan 
Mr.  and  Mrs.  Michael  S. 

Scott  Morton 
David  G.  Mugar 
Dr.  and  Mrs.  Joseph  E. 

Murray 
Mr.  and  Mrs.  Horace  S. 

Nichols 
Mr.  and  Mrs.  Herbert  W. 

Oedel 
Mr.  and  Mrs.  Richard  Olney 
Ms.  Hiroko  Onoyama 
Mr.  Michael  Payne 
Ms.  Marion  Phillips 
Ms.  Josephine  Pomeroy 
Mr.  Patrick  J.  Purcell 
Ms.  Juli  Ann  Reynolds 
Mrs.  Ellen  B.  Richstone  and 

Mr.  David  Kwiatkowski 
Dorothy  B.  and  Owen  W. 

Robbins 
Mr.  and  Mrs.  William 

Robinson 
Dr.  and  Mrs.  David  S. 

Rosenthal 
Mr.  Roland  Roy 
Mrs.  M.  Joan  Rudenberg 


Mr.  and  Mrs.  Kalman 

Saffran 
Sylvia  L.  Sandeen 
Dr.  Peter  H.  Schur 
Robert  E.  Scully,  M.D. 
Mr.  and  Mrs.  Douglas  H. 

Sears 
Mr.  and  Mrs.  George  E. 

Senkler  II 
Mrs.  George  C.  Seybolt 
Mrs.  Freema  Shapiro 
Mr.  Robert  Shapiro 
Mrs.  Stanley  Siegel 
Mr.  and  Mrs.  Theodore  Sims 
Mr.  Raymond  F.  Skiba 
The  Sogg  Foundation 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Dr.  and  Mrs.  Walter  St.  Goar 
Mrs.  Frederick  J.  Stare 
Mrs.  John  C.  Starr 
Mr.  Phillip  Stern  and 

Dr.  Susan  Stern 
Mrs.  Sidney  Stoneman 
Mr.  Jeffrey  Thomson  and 

Dr.  David  Janero 
Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  Arthur  D. 

Ullian 
Ms.  Jacqueline  J.  Waxlax 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Reginald  H. 

White 
Ms.  Mary  F.  Wolfson 
Mr.  and  Mrs.  John  M. 

Woolsey,  Jr. 


The  list  recognizes  unrestricted  annual  contributions  made  between  September  1,  2001,  and 
August  31,  2002. 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


ations 


Boston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship  reflects 
the  increasing  importance  of  partnership  between  business  and  the  arts.  The  BSO 
is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions.  These  corporations  have  sponsored  BSO  or  Symphony  Hall 
concerts  and  activities  during  the  2001-2002  and/or  2002-2003  seasons  at  the 
$200,000  or  more  level. 

For  information  regarding  BSO,  Boston  Pops,  or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-638-9279  or  at  abristol@bso.org 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  proud  to  continue  its  long 
ATluI      tradition  of  support  for  the  Boston 

Symphony  Orchestra  through  sponsor- 
ship of  Opening  Night  at  Symphony. 
From  landmark  compositions  to  new  works,  the  Boston 
Symphony  Orchestra  continues  to  present  magnificent  music 
to  audiences  both  at  Symphony  Hall  and  around  the  world. 


Michael  C.  Ruettgers 

Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to 
continue  our  longstanding  partner- 
ship with  the  Boston  Symphony 
Orchestra  as  a  season  sponsor  and 
the  new  host  of  the  BSO  website.  We  are  committed  to  help- 
ing preserve  the  past  and  present  musical  heritage  of  the  BSO 
so  that  it  will  be  available  to  all  and  to  future  generations, 
and  will  continue  to  instill  in  us  a  love  of  music. 


Dennis  Clark 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  6c  Resorts  is  proud  to  be 
the  official  hotel  of  the  Boston 
Symphony  Orchestra.  We  look 
forward  to  many  years  of  supporting  this  wonderful  organi- 
zation. For  more  than  a  century  Fairmont  Hotels  &C  Resorts 
and  the  BSO  have  graced  their  communities  with  timeless 
elegance  and  enriching  experiences.  The  BSO  is  a  New 
England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 


66 


rA 


BSOvations      (continued) 


Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 


Hit 

jiH 

'■ 

::^M 

William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Paul  La  Camera 

President  & 
General  Manager 


Bruce  Stevens 

President 


£& 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city. 


Classical 


102.5  WCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO  live  concerts. 
We  have  been  pleased  to  bring  the  performances  of  our  world- 
class  orchestra  into  the  homes  of  millions  of  music  lovers. 
WCRB  is  the  flagship  station  of  Charles  River  Broadcasting, 
which  includes  WFCC/Cape  Cod,  WCRI/Block  Island,  and  the 
World  Classical  Network. 


WCVB"TV||3    Now  in  our  27th  year  of  partnership 
|b  d  s  t  □   n  +Q\    Wltn  the  Boston  Symphony  Orches- 
^-^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations.  Our  collaboration  features  stirring  per- 
formances as  well  as  stories  about  the  orchestra's  important 
contributions  to  the  community  in  televised  programs  such 
as  "POPS!  Goes  the  Fourth,"  "Holiday  at  Pops"  and  "Salute 
to  Symphony."  WCVB  proudly  shares  a  Boston  treasure  with 
viewers  in  New  England  and  across  the  country. 


STEINWAY       &       SONS 

Steinway  &  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 
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NEXT  PROGRAM.  .  . 

Thursday,  March  6,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  March  6,  at  8 
Friday,  March  7,  at  8 
Saturday,  March  8,  at  8 

BERNARD  HAITINK  conducting 


Pre-Concert  Talks  by 
John  Daverio, 
Boston  University 


BEETHOVEN 


HARBISON 


Symphony  No.  4  in  B-flat,  Opus  60 

Adagio  —  Allegro  vivace 
Adagio 

Allegro  vivace 
Allegro  ma  non  troppo 


INTERMISSION 


Requiem,  for  soloists,  chorus,  and  orchestra 
(world  premiere;  commissioned  by  the  BSO  through  the 
generous  support  of  Catherine  and  Paul  Buttenwieser) 


Parti 

Introit 
Sequence 

Dies  irae 

Tuba  mirum 

Liber  scriptus 

Quid  sum  miser 

Recordare 

Confutatis  —  Lacrymosa 


Part  II 
Offertory 
Sanctus 
Agnus  Dei 
Lux  aeterna 
Libera  me 
In  paradisum 


CHRISTINE  BREWER,  soprano 
MARGARET  LATTIMORE,  mezzo-soprano 
PAUL  GROVES,  tenor 
JONATHAN  LEMALU,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m. 
until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reser- 
vation and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888- 
266-1200.  Please  note  that  there  is  a  $4  handling  fee  for  each  ticket  ordered  by 
phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  begin  at  7  p.m.  prior 
to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before 
the  start  of  each  Open  Rehearsal. 


Thursday,  March  6,  at  9:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— March  6,  8-10:10 
Friday  Evening — March  7,  8-10:10 
Saturday  'A'— March  8,  8-10:10 

BERNARD  HAITINK  conducting 
CHRISTINE  BREWER,  soprano 
MARGARET  LATTIMORE,  mezzo-soprano 
PAUL  GROVES,  tenor 
JONATHAN  LEMALU,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BEETHOVEN        Symphony  No.  4 
HARBISON  Requiem 

(world  premiere;  BSO  commission) 

Wednesday,  March  19,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— March  20,  8-9:45 
Friday  'B'— March  21,  1:30-3:15 
Saturday  'A— March  22,  8-9:45 
Tuesday  'C— March  25,  8-9:45 

DAVID  ROBERTSON  conducting 
SYNERGY  VOCALS 


BERIO 

DEBUSSY 
STRAVINSKY 


Sinfonia,  for  vocal 

ensemble  and  orchestra 
Jeux—Poeme  danse 
Suite  from  The  Firebird 

(1919) 


Thursday  'C— March  27,  8-10:05 
Friday  'A— March  28,  1:30-3:35 
Saturday  'B'— March  29,  8-10:05 

FABIO  LUISI  conducting 
CHRISTIAN  TETZLAFF,  violin 

WAGNER  Siegfried  Idyll 

SZYMANOWSKI     Violin  Concerto  No.  1 
STRAUSS  Ein  Heldenleben 

(with  Strauss's  original  ending) 

Sunday,  March  30,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  LUCY  SHELTON,  soprano 


JON  DEAK 


BERIO 


BRAHMS 


The  Ugly  Duckling 

(Part  I),  for  soprano 

and  double  bass 
Folk  Songs,  for  soprano 

and  seven  instruments 
String  Sextet  No.  1 

in  B-flat,  Op.  18 


Programs  and  artists  subject  to  change. 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 


Next  week,  following  Beethoven's  whimsically  high-spirited  Symphony  No.  4,  Ber- 
nard Haitink  leads  the  BSO  in  its  second  world  premiere  this  season,  the  Requiem 
of  renowned  Boston-area  composer  John  Harbison.  Harbison  actually  began  writing 
a  Requiem  setting  more  than  fifteen  years  ago;  he  has  now  completed  this  work  in 
response  to  a  BSO  commission,  producing  a  piece  aimed,  in  his  words,  at  providing 
"a  sense  of  the  inexorability  of  the  passage  of  time,  for  good  and  ill,  of  the  common- 
ality of  love  and  loss ...  gradually  moving  toward  consolation  and  acceptance."  Pre- 
viously the  BSO  commissioned  Harbison's  First  Symphony  and  was  a  co-commis- 
sioner of  his  Cello  Concerto.  James  Levine  conducted  his  Symphony  No.  3  with  the 
BSO  this  past  January  and  led  the  premiere  of  his  opera  The  Great  Gatsby  at  the 
Metropolitan  Opera  in  January  2000.  A  longtime  faculty  member  at  MIT,  Harb.son 
has  also  been  known  locally  for  his  involvement  as  both  compose,  and  conductor 
with  Emmanuel  Music  and  the  Cantata  Singers.  His  new  Requiem  carries  on  the 
BSO's  tradition  of  commissioning  and  performing  music  by  the  day's  most  . niporla.it 
American  and  international  composers. 
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ANICHINI 

COMPANY      STORE 

L  u  x  u  r  y    linens    and    horn 
furnishings   at   outlet   pri dps y 

Mall       Manchester  Square 

Manchester.^/T 
&02  366  12  (TO       * 
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3 

with  care 
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Creating  state-of-the-art  homes 
for  state-of-the-art  people. 

MARC  TRUANT  &  ASSOCIATES,  INC. 
617  868  8630 
www.mtruant.com 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hali  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (or  until  4  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $4  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  the  Disability  Services  information  line  at  (617)  638-9431 
or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  2(>(>- 1  l(>- 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  S\  tnphon) 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.   The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  arc  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Our  lead  trust  is the  best  business  decision  for  a  charitable 
gift,"  says  Al  Steiner,  former  president  of  American  Benefits 
Group  and  Philanthropic  Financial  Services.  "You  defer 
capital  gains  tax,  increase  your  gift  to  Tanglewood,  invest 
the  principal  and  have  the  remainder  to  give  to  your 
children!  Shirley  and  I  did  this  with  the  sale  of  our  Lenox 
home.  We  have  given  the  'lead5  portion  to  our  Tanglewood 
Annual  Fund  and  another  charity." 

Walter  Piston  Society  members  al  and  shirley  steiner  have  loved 
Tanglewood  since  1956,  and  have  been  Friends  of  Tanglewood  for  more 
than  20  years.  Shirley  was  a  school  psychologist  for  23  years.  They  have 
two  children,  and  three  grandchildren. 


It's  so  easy  to  establish  a  planned  gift  with  the  BSO,  Tanglewood,  or  Pops. 

To  learn  more  about  charitable  lead  trusts  or  other  planned  gifts,  please  call 
Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned  Giving  Office  at  (617)  638-9269 
or  638-9265,  toll  free  at  (888)  244-4694,  or  e-mail  jtcantor@bso.org. 
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automated  networked 
storage,  we're  helping 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Y)u5d  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444 -BOSE. 
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The  Office  of  Michael  Rosenfeld  Inc.,  Architects 

West  Acton,  MA  01720      Tel:  (978)264-0160     www.omr-architects.com 
Residential       Educational        Religious        Corporate        Municipal 
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Bring  your  Steinway: 
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you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
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James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Nina  L.  Doggett,  Vice- Chairman 
Ed  Linde,  Vice-Chairman 


Robert  P.  O'Block,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 


Harlan  E.  Anderson 
Gabriella  Beranek 
Jan  Brett 

Paul  Buttenwieser 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
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Leo  L.  Beranek 
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Diddy  Cullinane, 

ex-officio 
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Abram  T.  Collier 
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Hannah  H.  Schneider 
Roger  T.  Servison 
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Stephen  R.  Weber 
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Dr.  Nicholas  T.  Zervas 


Mrs.  George  Lee 

Sargentt 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Suzanne  Page,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
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Diane  M.  Austin 
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Mrs.  James  C.  Collias 
Margot  Connell 
Ranny  Cooper 
Martha  H.W. 
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Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 

Braganca 
Disque  Deane 
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Dickinson 
Harry  Ellis  Dickson 
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John  P.  Eustis  II 
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Paula  Groves 
Michael  Halperson 
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Phyllis  S.  Hubbard 
Roger  Hunt 
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Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
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Stephen  Kay 
Douglas  A.  Kingsley 
Robert  Kleinberg 
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Carol  Reich 
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Administration 

Mark  Volpe,  Managing  Director 
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Felicia  A.  Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  John  Demick,  Senior  Stage 

Technician  •  Keith  Elder,  Production  Coordinator  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  • 

Jake  Moerschel,  Stage  Technician  •  Julie  G.  Moerschel,  Assistant  Chorus  Manager  •  Mark  C.  Rawson, 

Stage  Technician  •  Timothy  TsukamotO,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Julie 

Knippa,  Administration  Coordinator  •  Margo  Saulnier,  Artistic  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 

Pam  Wells,  Controller 

Lamees  Al-Noman,  Cash  Accountant  •  Shira  Beckerman,  Budget  Assistant  •  Yaneris  Briggs,  Accounts 
Payable  Supervisor  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Y.  Georges  Minyayluk,  Senior  Investment  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Mary 
Park,  Budget  Analyst  •  Harriet  Prout,  Accounting  Manager  •  Taunia  Soderquist,  Assistant  Payroll 
Accountant/Accounting  Clerk  •  Teresa  Wang,  Staff  Accountant 

DEVELOPMENT 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦  Judi  Taylor  Cantor,  Director  of  Individual  and 
Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship  and  Development  Administration  ♦  Deborah  Hersey, 
Director  of  Development  Services  and  Technology  ♦  Jo  Frances  Kaplan,  Director  of  Institutional  Giving  ♦ 
Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Development  Liaison 

Tahli  Adler,  Program  Coordinator  for  Corporate  Sponsorships  •  Howard  Amidon,  Senior  Major  Gifts  Officer  • 
Rachel  Arthur,  Individual  and  Planned  Giving  Coordinator  •  Diane  Cataudella,  Manager  of  Stewardship 
Programs  •  Rebecca  R.  Crawford,  Director  of  Development  Communications  •  Joanna  N.  Drake,  Coordin- 
ator, Tanglewood  Annual  Funds  •  Adrienne  Ericsson,  Grants  Coordinator  •  Sarah  Fitzgerald,  Manager 
of  Gift  Processing  and  Donor  Records  •  Alexandra  Fuchs,  Manager,  Tanglewood  Annual  Funds  •  Barbara 
Hanson,  Assistant  Manager,  Tanglewood  Annual  Funds  •  Julie  Hausmann,  Manager,  BSO  and  Pops  Annual 
Funds  •  Blaine  Hudson,  Program  Coordinator,  Corporate  Membership  and  Events  •  Justin  Kelly,  Assistant 
Manager  of  Gift  Processing  and  Donor  Records  •  Katherine  M.  Krupanski,  Coordinator,  BSO  and  Pops 
Annual  Funds  •  Mary  MacFarlane,  Assistant  Manager,  BSO  and  Pops  Annual  Funds  •  Susan  Olson, 
Stewardship  Coordinator  •  Mark  Perreault,  Gift  Processing  and  Donor  Records  Coordinator  •  Gerrit  Petersen, 
Director  of  Foundation  Support  •  Macey  Pew,  Gift  Processing  and  Donor  Records  Coordinator  •  Phoebe 
Slanetz,  Director  of  Development  Research  •  Elizabeth  Stevens,  Assistant  Manager  of  Planned  Giving  • 
Sandra  Swanson,  Manager,  Corporate  Sponsorships  •  Mary  E.  Thomson,  Program  Manager,  Corporate 
Programs  •  Christine  Wright,  Executive  Assistant  to  the  Director  of  Development/Office  Manager 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Angel  Baker,  Education  and  Community  Programs  Assistant  •  Gabriel  Cobas,  Manager  of  Education 

Programs  •  Leslie  Wu  Foley,  Associate  Director  of  Education  and  Community  Programs 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Kathleen  Clarke,  Assistant  to  the  Director  of  Event  Services  < 

Sid  Guidicianne,  Front  of  House  Manager  •  Emma-Kate  Jaouen,  Tanglewood  Events  Coordinator  •  Kyle 

Ronayne,  Food  and  Beverage  Manager 


HUMAN  RESOURCES 

Anne  Marie  Bettencourt,  Human  Resources  Manager 


Dorothy  DeYoung,  Benefits  Manager 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  •  Andrew  Cordero,  Lead  User  Support  Specialist 

•  John  Lindberg,  System  and  Network  Administrator  •  Michael  Pijoan,  Assistant  Director  of  Information 
Technology  •  Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  • 

Amy  Rowen,  Media  Relations  Coordinator  •  Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Assistant  Subscription  Manager  •  Leslie  Bissaillon,  Manager,  Tanglewood  Glass  Houses  • 
Richard  Bradway,  Manager  of  Internet  Marketing  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Lenore 
Camassar,  SymphonyCharge  Assistant  Manager  •  Susan  Dunham,  Subscription  Representative  •  Michelle 
Giuliana,  Web  Editor  •  Peter  Grimm,  Tanglewood  Special  Projects  Manager  •  Kerry  Ann  Hawkins, 
Graphic  Designer  •  Susan  Elisabeth  Hopkins,  Graphic  Designer  •  Faith  Hunter,  Group  Sales  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Manager,  Symphony  Shop  •  Katherine  Lee- 
man,  Marketing  Coordinator  for  Print  Production  •  Michele  Lubowsky,  Subscription  Representative  •  Mara 
Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason  Lyon,  Access  Services  Administrator/ 
Subscription  Representative  •  Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Sym- 
phonyCharge Manager  •  Michael  Moore,  Assistant  Call  Center  Manager  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  George  Saulnier,  Sub- 
scription Data  Entry  Coordinator  •  Jesse  Weissman,  Senior  Web  Developer 

Box  Office   Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 

Box  Office  Representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Director  of  Hall  Facilities 

Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  * 
Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Manager  of  Hall  Facilities  •  Shawn  Wilder, 
Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  •  Thomas  Davenport  • 
Michael  Frazier  •  Juan  Jimenez  •  William  P.  Morril  •  Peter  O'Keefe  ♦  Security  Christopher 
Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦  Cleaning  Crew  Desmond  Boland 

•  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gabo  Boniface 
Wahi 

TANGLEWOOD  MUSIC  CENTER 

Karen  Brown,  Coordinator  •  Patricia  Brown,  Associate  Director  •  Beth  Paine,  Manager  of  Student  Services 

•  Gary  Wallen,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Susan  Monack,  Administrative  Assistant  •  Paula  Ramsdell,  Project  Coordinator 


BSO 


Steinway  Artists  Celebration 
at  Symphony  Hall 
Saturday,  March  15 


On  Saturday,  March  15,  Steinway  celebrates 
its  150th  anniversary  with  the  Steinway 
Artists  Celebration  at  Symphony  Hall.  Join 
us  for  an  exciting  concert  to  benefit  BSO 
Youth  Programs.  Doors  open  at  5:30  p.m., 
with  an  informational  talk  at  6  p.m.  about 
the  historic  pianos  on  display  at  Symphony 
Hall.  The  collection  of  historic  pianos  will 
include  the  Vladimir  Horowitz,  the  Van  Cli- 
burn,  a  Rhapsody  (blue)  Steinway,  and  the 
500,000th  Steinway  to  be  produced.  This 
will  be  followed  at  7:30  p.m.  by  a  concert 
featuring  thirteen  Steinway  artists  playing 
music  ranging  from  Bach,  Mozart,  Schubert, 
Brahms,  Tchaikovsky,  and  Rachmaninoff  to 
Scott  Joplin's  Maple  Leaf  Rag  arranged  for 
six  pianos  and  John  Philip  Sousa's  Stars  and 
Stripes  Forever!  arranged  for  five  pianos. 
Tickets  at  $50,  $40,  and  $30  are  available 
online  at  www.bso.org  and  at  the  Symphony 
Hall  box  office,  with  a  50%  discount  avail- 
able for  children  12  and  under.  VIP  tickets 
at  $100  include  a  post-concert  reception. 
For  more  information  visit  www.bso.org  or 
call  (617)  266-1492. 

In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert. 

Boston  Symphony  Chamber  Players 
Sunday,  March  30,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  con- 
tinue their  2002-03  series  of  four  Sunday- 
afternoon  concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  on  Sunday,  March  30, 
at  3  p.m.  when  soprano  Lucy  Shelton  joins 
the  Chamber  Players  for  a  program  includ- 
ing Luciano  Berio's  Folk  Songs  for  soprano 
and  seven  instruments,  Jon  Deak's  The  Ugly 


Duckling  (Part  I),  for  soprano  and  double 
bass,  and  Brahms's  String  Sextet  No.  1  in 
B-flat,  Opus  18.  Single  tickets  for  this  con- 
cert are  priced  at  $30,  $22,  and  $17.  Tickets 
may  be  purchased  through  SymphonyCharge 
at  (617)  266-1200,  at  the  Symphony  Hall 
box  office,  or  online  at  www.bso.org.  On  the 
day  of  the  concert,  tickets  are  available  only 
at  the  Jordan  Hall  box  office,  30  Gainsbo- 
rough Street.  The  Boston  Symphony  Cham- 
ber Players  will  conclude  their  2002-03  Jor- 
dan Hall  series  on  April  27,  when  guest  pian- 
ist Emanuel  Ax  joins  the  ensemble  for  music 
of  Mozart,  John  Harbison,  and  Dvorak. 

This  Week's  BSO  Program 
Being  Taped  for  Broadcast  on 
NPR's  "SymphonyCast" 

This  week's  BSO  program  featuring  the 
world  premiere  under  Bernard  Haitink  of 
John  Harbison's  Requiem,  a  BSO  commis- 
sion, is  being  taped  for  future  broadcast 
(dates  to  be  announced)  as  part  of  National 
Public  Radio's  "SymphonyCast"  series, 
aired  locally  by  WGBH  89.7  FM  and  nation- 
ally on  other  NPR  stations.  James  Levine's 
BSO  program  of  Sessions,  Harbison,  and 
Brahms,  which  was  taped  for  "Symphony- 
Cast"  in  January,  will  air  locally  over  WGBH 
89.7  FM  this  Sunday,  March  9,  at  2  p.m.  Al- 
so to  be  taped  this  season  for  future  broad- 
cast on  "SymphonyCast"  is  Kurt  Masur's 
April  all-Russian  program  featuring  music 
of  Prokofiev  and  Tchaikovsky,  and  the  world 
premiere  of  another  BSO  commission,  Sofia 
Gubaidulina's  The  Light  of  the  End. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 
certs and  Open  Rehearsals,  starting  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  dis- 
tinguished speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  taped  examples  from  the  music  be- 
ing performed.  This  week,  John  Daverio  of 
Boston  University  discusses  music  of  Bee- 
thoven and  John  Harbison's  new  BSO-com- 


missioned  Requiem.  In  future  weeks,  BSO 
Director  of  Program  Publications  Marc 
Mandel  discusses  Berio,  Debussy,  and  Stra- 
vinsky (March  19-25),  Elizabeth  Seitz  of 
Boston  University  discusses  Wagner,  Szy- 
manowski,  and  Strauss  (March  27-29),  and 
BSO  Publications  Associate  Robert  Kirzinger 
discusses  Ives,  Mahler,  Carter,  and  the  new 
BSO-commissioned  work  by  Elliott  Carter, 
Boston  Concerto  (April  3-5). 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Schubert's 
String  Quintet  in  C,  D.956,  and  Brahms's 
String  Sextet  No.  1  in  B-flat,  Opus  18,  on 
Friday,  March  21,  at  8  p.m.  at  the  Peabody 
Essex  Museum  in  Salem  and  on  Sunday, 
March  23,  at  2:30  p.m.  at  Trinity  Church  in 
Newton  Centre.  Joining  Mr.  Miller  are  vio- 
linists Peter  Zazofsky  and  Sharan  Leven- 
thal,  BSO  violists  Steven  Ansell  and  Cathy 
Basrak,  and  cellist  Wendy  Warner.  Tickets 
are  $24  ($20  seniors,  $12  students).  For 
more  information  call  (617)  964-6553  or 
visit  www.BostonArtistsEnsemble.org. 

Music  Works,  founded  by  BSO  violist  Mark 
Ludwig,  celebrates  the  80th  birthday  of  com- 
poser Ned  Rorem  on  Sunday,  March  30.  A 

2  p.m.  talk  with  Ned  Rorem  precedes  the 

3  p.m.  concert  of  music  by  Ives,  Rorem,  and 
Post  featuring  Mr.  Rorem  as  pianist  with  the 
Hawthorne  String  Quartet  and  mezzo-sopra- 


no Deborah  Rentz-Moore,  at  the  Hevreh  in 
Great  Barrington.  Tickets  are  $25  ($20  sen- 
iors and  students).  For  more  information 
call  1-866-266-2746. 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music,  David  Hoose, 
music  director,  concludes  its  2002-03  sea- 
son on  Sunday,  March  30,  at  7:30  p.m.  at 
Paine  Hall,  Harvard  University,  with  a  pro- 
gram including  Andrew  Imbrie's  Spring  Fever 
and  two  world  premieres:  Andy  Vores's  Go- 
back  Goback  and  a  new  work  by  Richard 
Cornell.  Tickets  are  $20  ($7  students  and 
seniors).  For  more  information  call  (617) 
325-5200  or  visit  www.collagenewmusic.org. 

The  Higginson  Society 

Members  of  the  Higginson  Society'  of  the 
Boston  Symphony  Orchestra  proudly  share 
a  passion  to  sustain  one  of  the  world's  great 
orchestras.  Continuing  the  legacy  of  Henry 
Lee  Higginson,  the  orchestra's  founder  and 
first  benefactor,  support  from  the  Higginson 
Society  ensures  that  symphonic  music  of  the 
highest  caliber  will  be  available  to  the  pub- 
lic. Over  the  years,  Higginson  Society  mem- 
bers have  built  their  own  legacy  of  leader- 
ship, commitment,  and  philanthropy.  Hig- 
ginson Society  members  donate  $2,500  or 
more  annually  to  support  the  Boston  Sym- 
phony Orchestra.  The  continued  success  of 
the  BSO  is  a  direct  result  of  the  growing 
number  of  Higginson  Society  members  who 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

BJ  I    has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 

rJ  elude  how  the  orchestra  grew  from  an  ensemble  of  freelance 

I    players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Rene  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 


contribute  each  year  to  the  Annual  Fund.  For 
more  information  or  to  become  a  Higginson 
Society  member,  please  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276. 

The  Walter  Piston  Society 

The  Walter  Piston  Society  honors  those  who 
have  made  life-income  gifts  and/or  bequests 
to  the  Boston  Symphony  Orchestra,  Tangle- 
wood,  or  the  Boston  Pops.  A  life-income  gift 
is  a  thoughtful  way  of  helping  sustain  the 
orchestra,  while  receiving  income  for  life. 
The  Society  has  a  series  of  seminars,  pre- 
sentations, and  meetings  each  year.  Walter 
Piston  (1894-1976),  who  endowed  the  BSO's 
principal  flute  chair  with  a  bequest,  was  a 
Pulitzer  Prize-winning  composer  champi- 
oned by  Serge  Koussevitzky,  as  well  as  a 
longtime  faculty  member  at  Harvard  Univer- 
sity. To  learn  more  about  the  Walter  Piston 
Society  and  how  you  can  ensure  that  Mr. 
Piston's  legacy  lives  on  through  a  planned 
gift,  please  call  the  Planned  Giving  Office 
at  (617)  638-9269. 

Friends  of  the  Boston  Symphony 
Orchestra 

The  Boston  Symphony  Orchestra  has  earned 
its  reputation  as  one  of  the  top  symphony 
orchestras  in  the  world  through  its  commit- 
ment to  performance  excellence.  Financial 
support  is  critical  to  the  orchestra's  ability 
to  maintain  its  artistic  stature  and  to  bring 
its  many  education  and  community  programs 
to  a  broad  range  of  audiences  throughout  the 
area.  Friends  of  the  Boston  Symphony  Or- 
chestra provide  crucial  annual  financial 
gifts  to  help  cover  operating  expenses  and 
sustain  the  orchestra's  future.  Donors  who 
give  $75  or  more  become  Friends  of  the 
BSO.  For  more  information  on  how  to  be- 
come a  Friend  of  the  BSO,  please  call  (617) 
638-9276. 

Public  Support  for  the 
Boston  Symphony  Orchestra 

The  BSO  is  extremely  grateful  to  be  the 
recipient  this  season  of  an  operating  grant 
from  the  Massachusetts  Cultural  Council, 
a  grant  made  despite  a  dramatic  62%  cut 
in  the  agency's  2003  budget.  This  grant  is 
being  used  to  help  underwrite  the  cost  of 
winter  season  concerts.  The  mission  of  the 
Council  is  to  promote  excellence,  access, 


education,  and  diversity  in  the  arts,  humani- 
ties, and  interpretive  sciences  in  order  to 
improve  the  quality  of  life  for  all  Massa- 
chusetts residents  and  contribute  to  the  eco- 
nomic vitality  of  our  communities.  A  state 
agency,  the  Massachusetts  Cultural  Council 
receives  an  annual  appropriation  from  the 
Commonwealth,  as  well  as  support  from  the 
National  Endowment  for  the  Arts. 

In  addition  to  the  grant  from  the  Massa- 
chusetts Cultural  Council,  the  BSO  has  re- 
ceived operating  support  from  the  Boston 
Cultural  Council  and  project  support  from 
such  federal  agencies  as  the  National  Endow- 
ment for  the  Arts.  This  season,  grants  from 
the  NEA  are  helping  to  support  a  composer 
residency  program  and  the  2003  Festival  of 
Contemporary  Music  at  Tanglewood. 

Government  support  for  organizations 
like  the  BSO  is  vital  because  it  helps  attract 
support  from  private  donors  and  stimulates 
economic  activity.  According  to  Americans 
for  the  Arts,  the  annual  financial  return  on 
government  investment  in  the  arts,  which  is 
minimal,  is  more  than  eight  times  the  invest- 
ment. In  New  England,  the  non-profit  and 
for-profit  arts  combined  support  245,000 
jobs — 3.5%  of  the  region's  workforce — and 
each  year  generate  $6.6  billion  in  revenue 
from  cultural  tourism  alone,  a  financial  im- 
pact that  eclipses  such  major  regional  in- 
dustries as  healthcare  technology,  computer 
equipment,  and  software. 

Our  representatives  in  Washington  and  on 
Beacon  Hill  need  to  hear  from  constituents 
how  important  the  arts  are  in  their  lives  and 
to  the  financial  health  of  our  region.  For  more 
information  on  how  to  communicate  with 
state  and  federal  elected  officials,  please 
contact  Jo  Frances  Kaplan,  Director  of 
Institutional  Giving,  by  phone  at  (617)  638- 
9264  or  via  email  at  jfkaplan@bso.org. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 
tickets  available  for  resale.  This  not  only 
helps  bring  needed  revenue  to  the  orchestra, 
it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 


BOSTON  SYMPHONY 

ORCHESTRA 

2002-2003 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beat,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

David  and  Ingrid  Kosowsky 
chair 

*Bonnie  Bewick 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  James  Cooke 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 

Catherine  and  Paul  Buttenwieser 
chair 

*Kelly  Ban- 
Mary  B.  Saltonstall  chair 

*  Alexander  Velinzon 

Kristin  and  Roger  Servison  chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in 
perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment^ 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*Nicole  Monahan 
*Wendy  Putnam 
*Xin  Ding 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
$Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson 

chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 

*  Andrew  Pearce 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
*Mihail  Jojatu 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*Robert  Olson 
*  James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 
Davis  chair,  fully  funded  in 
perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  LL  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 


Margaret  and  William  C. 
Rousseau  chair,  fully  funded  in 
perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 


Position  endowed  by 
Angelica  L.  Russell 


Can  You  Get 

Better  Service 

With  A  Private  Bank? 


Of  course  a  private  bank  provides  checking  and  savings 
accounts,  residential  mortgages,  investment  management 
and  commercial  banking.  In  short,  it  offers  a  complete 
suite  of  financial  services  for  you  and  your  business. 
But  a  private  bank  goes  beyond  ordinary  banking  with 
deeper  and  broader  expertise,  increasingly  sophisticated 
advice,  even  more  personal  service.  A  private  bank  offers 
more  access  to  decision  makers,  greater  customization 
and  a  level  of  responsiveness  most  ordinary  banks  can't 
match.  If  you're  seeking  a  more  personal  banking  and 
investment  relationship,  start  with  the  region's  finest  pri- 
vate bank.  Start  here  with  Boston  Private  Bank. 

Mark  Thompson,  President 

(617)  912-4210 

mthompson@bpbtc.  com 

Boston  Private  Bank 
0  Trust  Company 


A  Boston  Private  Wealth  Management  Company 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

Thursday,  March  6,  at  8 
Friday,  March  7,  at  8 

THE  DEBORAH  AND  WILLIAM  R.  ELFERS  CONCERT 

Saturday,  March  8,  at  8 

BERNARD  HAITINK  conducting 


BEETHOVEN 


Symphony  No.  4  in  B-flat,  Opus  60 

Adagio  —  Allegro  vivace 
Adagio 

Allegro  vivace 
Allegro  ma  non  troppo 


INTERMISSION 


HARBISON 


Text  and 
translation 
begin  on 
page  28. 


Requiem,  for  soloists,  chorus,  and  orchestra 
(world  premiere;  commissioned  by  the  BSO  through  the 
generous  support  of  Catherine  and  Paul  Buttenwieser) 


Parti 

Introit 
Sequence 

Dies  irae 

Tuba  mirum 

Liber  scriptus 

Quid  sum  miser 

Recordare 

Confutatis  —  Lacrymosa 


Part  II 
Offertory 
Sanctus 
Agnus  Dei 
Lux  aeterna 
Libera  me 
In  paradisum 


CHRISTINE  BREWER,  soprano 
MARGARET  LATTIMORE,  mezzo-soprano 
PAUL  GROVES,  tenor 
JONATHAN  LEMALU,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

This  week's  Tanglewood  Festival  Chorus  performances  are  supported  by 
the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 

These  concerts  will  end  about  10:10. 


EMC  Corporation  is  proud  to  sponsor  the  BSO's  2002-2003  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT 


11 


Week  19 


"Simply  St 


imply  otunnm 


77 


The  Boston  Globe 


THE  BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty. 


Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre 
Remaining  concerts  this  season 

Fek  7  &9        Debussy,  Zwilich,  Brahms 

featuring  Lucy  Shelton,  soprano  & 
Fenwick  Smith,  flute 

Mar.  14  &  16     LOEFFLER,  SHOSTAKOVICH,  DVORAK 

Apr.  2  5  &  2  7    Brahms,  BartOk,  Saint-Saens 

including  guest  Edwin  Barker,  double  bass 

"There's  something  quite  particular  that  sets  the 
BCMS  apart  from  other  ensembles."        -  The  Boston  Globe 

www.bostonchambermusic.org       617.349.0086 
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Ludwig  van  Beethoven 

Symphony  No.  4  in  B-flat,  Opus  60 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  He  composed  his  Fourth  Symphony  during 
the  summer  and  early  fall  of  1806,  leading  the  first 
performance,  a  private  one,  at  the  Vienna  town  house  of 
Prince  Lobkowitz  in  early  March  1807,  and  conducting 
the  first  public  performance  at  the  Vienna  Burgtheater 
on  April  13,  1808.  Theodor  Eisfeld  and  the  Philhar- 
monic Society  gave  the  first  American  performance  at 
the  Apollo  Rooms  in  New  York  on  November  24,  1849. 
Georg  Henschel  led  the  first  Boston  Symphony  perform- 
ances during  the  orchestras  inaugural  season,  on  De- 
cember 2  and  3,  1881.  It  has  also  been  played  at  BSO 
concerts  under  Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Ernest  Ansermet, 
Charles  Munch,  Eugene  Ormandy,  Erich  Leinsdorf  William  Steinberg,  Seiji  Ozawa,  Okko 
Kamu,  Andrew  Davis,  Kurt  Masur,  Michael  Tilson  Thomas,  Marek  Janowski,  John  Eliot 
Gardiner,  Franz  Welser-Mbst,  Leonard  Slatkin,  Andre  Previn  (the  most  recent  Tanglewood 
performance,  on  August  27,  1999),  and  Ran  Volkov  (the  most  recent  subscription  perform- 
ances, in  October  2000).  The  symphony  is  scored  for  one  flute,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

At  the  end  of  the  nineteenth  century,  George  Grove  wrote  that  "The  Fourth  Symphony 
has  been,  like  the  Eighth,  more  or  less  under  a  cloud.  Of  its  history  less  is,  perhaps, 
known  than  that  of  any  other  of  the  nine At  any  rate,  the  B-flat  Symphony  is  a  com- 
plete contrast  to  both  its  predecessor  and  successor,  and  is  as  gay  and  spontaneous  as 
they  are  serious  and  lofty.  And  this,  perhaps,  is  one  reason  for  the  fact  that  No.  4  has 
never  yet  had  justice  done  it  by  the  public."  Nowadays  the  Fourth  has  moved  closer  to 
achieving  its  rightful  place  in  the  concert  hall,  but  it  is  still  generally  accurate  to  say 
that  Beethoven's  even-numbered  symphonies,  except  for  the  perennially  popular  Pas- 
toral, No.  6,  suggest  less  of  what  the  public  takes  Beethoven  to  be  about  than  do  the 
Eroica,  the  Fifth,  the  Seventh,  and  the  Ninth.  In  fact,  the  boisterous  Second  and  the 
witty,  rollicking  Eighth  continue  to  be  heard  much  less  frequently  than  they  deserve. 

The  works  Beethoven  completed  in  the  last  half  of  1806 — the  Fourth  Symphony, 
the  Violin  Concerto,  and  the  Fourth  Piano  Concerto  among  them — were  finished  rather 
rapidly  by  the  composer  following  his  extended  struggle  with  the  original  version  of  his 
opera  Fidelio,  which  had  occupied  him  from  the  end  of  1804  until  April  1806.  The  most 
important  orchestral  work  Beethoven  had  produced  before  this  time  was  the  Eroica,  in 
which  he  had  overwhelmed  his  audiences  with  a  forceful  new  musical  language  reflect- 
ing both  his  own  inner  struggles  in  the  face  of  impending  deafness  and  his  response  to 
the  political  atmosphere  surrounding  him.  The  next  big  orchestral  work  to  embody  this 
"heroic"  style — with  a  striking  overlay  of  defiance  as  well — would  be  the  Fifth  Sym- 
phony, which  had  begun  to  germinate  in  1804,  was  worked  out  mainly  in  1807,  and  was 
completed  in  1808.  But  in  the  meantime,  a  more  relaxed  sort  of  expression  began  to 
emerge,  emphasizing  a  heightened  sense  of  repose,  a  broadly  lyric  element,  and  a  more 
spacious  approach  to  musical  architecture.  The  Fourth  Symphony,  the  Violin  Concerto, 
and  the  Fourth  Piano  Concerto  share  these  characteristics  to  varying  degrees,  but  it  is 
important  to  realize  that  these  works,  though  completed  around  the  same  time,  do  not 
represent  a  unilateral  change  of  direction  in  Beethoven's  approach  to  music,  but,  rather, 
the  emergence  of  a  particular  element  which  appeared  strikingly  at  this  time.  Sketches 
for  the  Violin  Concerto  and  the  Fifth  Symphony  in  fact  occur  side  by  side,  and  that  the 


13 


Week  19 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 
781-545-1370 


Life  Care  Center 
of  Auburn 
508-832-4800 
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Nursing  and 
Rehabilitation 
Center 
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Evergreen  House 
Health  Center 
401-438-3250 
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Life  Care  Center 
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781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
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Life  Care  Center 
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Rehabilitation 
Center 
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401-233-2880 

Life  Care  Center 

ofWilbraham 

413-596-3111 
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two  aspects — lyric  and  aggressive — of  Beethoven's  musical  expression  are  not  entirely 
separable  is  evident  also  in  the  fact  that  ideas  for  both  the  Fifth  and  the  Pastoral  sym- 
phonies appear  in  the  Eroica  sketchbook  of  1803-04.  These  two  symphonies — the  one 
strongly  assertive,  the  other  more  gentle  and  subdued — were  not  completed  until  1808, 
two  years  after  the  Violin  Concerto.  And  it  appears  that  Beethoven  actually  interrupted 
work  on  his  Fifth  Symphony  so  that  he  could  compose  the  Fourth  in  response  to  a  com- 
mission from  the  Silesian  Count  Franz  von  Oppersdorff,  whom  he  had  met  through  Prince 
Carl  von  Lichnowsky,  one  of  his  most  important  patrons  during  the  early  years  in  Vienna 
and  the  joint  dedicatee,  together  with  Count  Razumovsky,  of  the  Fifth  and  Sixth  sym- 
phonies. 

So  Beethoven's  Fourth  Symphony  partakes  successfully  and  wonderfully  of  both  these 
worlds,  combining  a  relaxed  and  lyrical  element  with  a  mood  of  exuberantly  aggressive 
high  spirits.  The  key  is  B-flat,  which  suggests — insofar  as  we  can  describe  the  effects 
of  different  musical  keys — a  realm  of  spaciousness,  relaxation,  and  warmth,  in  contrast, 
for  example,  to  the  "heroic"  E-flat  of  the  Third  Symphony  and  Emperor  Concerto,  the 
"defiant"  C  minor  of  the  Fifth,  and  the  "heaven-storming"  D  minor  of  the  Ninth. 

Beethoven  actually  begins  the  first  movement  with  an  Adagio  introduction  in  a  mys- 
teriously pianissimo  B-flat  minor,  and  the  mystery  is  heightened  as  the  music  moves 
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Since  1869 

Your  only  authorized  dealer  for 


STEINWAY  &  SONS 

Selected  exclusively  by 
the  Boston  Symphony  Orchestra 


.  Imagine  how  you  will  sound  on  a  Steinway. 


M.  STEINERT  6c  SONS 


BOSTON 

162  Boylston  St. 

(617)  426-1900 


WORCESTER 
1  Goldstar  Blvd. 

(508)  755-2506 


NATICK 

1298D  Worcester  St. 

(508)  655-7373 


www.  msteinert.  com 
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Awards.  Accolades.  Praise. 


When  it  comes  to  home  theater,  multi- 
room  audio  and  home  networking, 
Media  Systems  has  earned  more 
awards  and  industry  praise  than 
virtually  anyone  in  North  America.  But 
we  are  proudest  of  something  more 
important  ...  the  accolades  and  praise 
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toward  B-natural,  via  the  enharmonic  interpretation  of  G-flat  to  F-sharp,  until  trumpets 
and  drums  force  the  music  back  to  B-flat,  and  to  the  major  mode,  of  the  Allegro  vivace. 
(This  same  gambit  will  be  repeated  on  a  larger  scale  as  the  music  of  the  Allegro  moves 
from  the  development  into  the  recapitulation,  at  which  point,  once  again,  the  timpani 
will  play  a  crucial  role  in  telling  us  where  we  belong — this  time  with  an  extended  drum- 
roll  growing  through  twenty-two  measures  from  a  pianissimo  rumble  to  a  further  nine 
measures  of  thwacking  fortissimo.)  Once  the  Allegro  is  underway,  all  is  energy  and  mo- 
tion, with  even  the  more  seemingly  relaxed  utterances  of  the  woodwinds  in  service  to 
the  prevailing  level  of  activity.  One  more  word  about  the  first  movement:  one  wants  the 
exposition-repeat  here,  not  just  for  the  wonderful  jolt  of  the  first  ending's  throwing  us 
back  to  the  home  key  virtually  without  notice,  but  also  for  the  links  it  provides  to  the 
end  of  the  introduction  and  the  beginning  of  the  coda. 

The  E-flat  major  Adagio  sets  a  cantabile  theme  against  a  constantly  pulsating  ac- 
companiment, all  moving  at  a  relaxed  pace  which  allows  for  increasingly  elaborate  figu- 
ration in  both  melody  and  accompaniment  as  the  movement  proceeds.  The  second 
theme  is  a  melancholy  and  wistful  song  for  solo  clarinet,  all  the  more  effective  when  it 
reappears  following  a  fortissimo  outburst  from  full  orchestra.  The  scherzo,  another  study 
in  motion,  is  all  ups  and  downs.  Beethoven  repeats  the  Trio  in  its  entirety  following  the 
scherzo  da  capo  (a  procedure  he  will  follow  again  in  the  third  movement  of  the  Seventh 
Symphony).  A  third  statement  of  the  scherzo  is  cut  short  by  an  emphatic  rejoinder  from 
the  horns. 

The  whirlwind  finale  (marked  "Allegro  ma  non  troppo,"  "Allegro,  but  not  too. . .";  the 
speed  is  built  into  the  note  values,  and  the  proceedings  shouldn't  be  rushed  by  an  over- 
zealous  conductor)  is  yet  another  exercise  in  energy,  movement,  and  dynamic  contrasts. 
Carl  Maria  von  Weber,  who  didn't  much  like  this  symphony  when  he  was  young  and  it 
was  new,  imagined  the  double  bass  complaining:  "I  have  just  come  from  the  rehearsal 
of  a  Symphony  by  one  of  our  newest  composers;  and  though,  as  you  know,  I  have  a  tol- 
erably strong  constitution,  I  could  only  just  hold  out,  and  five  minutes  more  would  have 
shattered  my  frame  and  burst  the  sinews  of  my  life.  I  have  been  made  to  caper  about 
like  a  wild  goat,  and  to  turn  myself  into  a  mere  fiddle  to  execute  the  no-ideas  of  Mr. 
Composer."  Beethoven's  approach  in  this  movement  is  wonderfully  tongue-in-cheek  and 
"no-holds-barred":  the  solo  bassoon,  leading  us  into  the  recapitulation,  is  asked  to  play 
"dolce"  when  he's  probably  thankful  just  to  get  the  notes  in,  and  only  at  the  very  end  is 
there  a  brief  moment  of  rest  to  prepare  the  headlong  rush  to  the  final  cadence. 

— Marc  Mandel 
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,t  takes  more  than  100  mu s . c .an s  to  make  up  the  Boston 
Symphony  Orchestra.  It  takes  more  than  i  million  individual  notes  to  create 
an  orchestral  score.  And,  it  takes  your  financial  support  to  bring  the  mus.c 
to  life.  Like  each  musician  on  stage,  or  each  note  on  a  page,  you  play  an 
important  part  in  the  BSO. 

The  BSO's  success  is  a  direct  result  of  the  financial  support  that  is 
contributed  by  more  than  10,000  Friends.  These  annual  gifts  help  the 
BSO  to  present  concerts  and  music  education  programs  to  a  broad  range 
of  audiences  throughout  the  community.  Ticket  sales  alone  do  not  cover 
the  Boston  Symphony's  operating  costs  each  year. 

BECOME   A   FRIEND   OF   THE    BSO  TODAY  WITH    A   GENEROUS 

contribution.  Asimple  gift  can  bring  the  music  to  life  and  ensure  that 
the  BSO  continues  its  legacy  of  performing  the  finest  orchestral  mus.c. 

To  make  a  gift  or  for  more  information,  call  the  Friends  of  the 
BSO  Office  at  (617)  638-9276  or  visit  us  online  at  www.bso.org. 


Wm 

■  •    ■ 


John  Harbison 

Requiem,  for  chorus,  soloists,  and  orchestra 


John  Harbison  was  born  in  Orange,  New  Jersey,  on  De- 
cember 20,  1 938,  and  lives  in  Cambridge,  Massachu- 
setts, and  Token  Creek,  Wisconsin.  As  discussed  below 
in  the  composers  own  program  note,  his  work  on  the 
Requiem  dates  back  to  1985.  A  commission  from  the 
Boston  Symphony  Orchestra  in  2001  provided  the  impe- 
tus to  finish  the  work,  which  he  completed  in  March 
2002.  The  title  page  of  the  score  reads:  "commissioned 
by  the  Boston  Symphony  Orchestra  in  commemoration 
of  the  Centennial  of  Symphony  Hall."  These  are  the 
world  premiere  performances;  the  present  performers 
will  give  the  New  York  premiere  next  week,  on  March 
12,  at  Carnegie  Hall.  Harbisons  Requiem  is  scored  for 
four-part  chorus  (soprano,  alto,  tenor,  bass),  four  solo- 
ists (soprano,  mezzo-soprano,  tenor,  baritone),  and  an  orchestra  of  two  flutes  (second  dou- 
bling piccolo),  two  oboes,  two  clarinets,  two  bassoons  (second  doubling  contrabassoon), 
two  horns,  two  trumpets,  two  tenor  trombones,  bass  trombone,  timpani,  percussion  (three 
players:  I.  temple  blocks,  wood  block,  crotales,  four  triangles,  five  tam-tams,  snare  drum, 
guiro,  glockenspiel;  II.  four  tam-tams  [unpitched],  sizzle  cymbal,  crash  cymbal,  vibra- 
phone, tubular  bells,  flexatone;  III.  five  cowbells,  tuned  gongs,  two  bass  drums,  log  drum, 
large  church  bell,  marimba),  piano,  celesta,  harp,  and  strings.  The  duration  of  the  piece 
is  about  an  hour. 

John  Harbisons  program  note  on  his  "Requiem"  is  reproduced  herefrom  the  published 
score: 

In  early  1985  I  began  composing,  on  opposite  sides  of  the  same  page,  two  pieces  for 
which  I  had  no  prospects  at  the  time,  both  of  which  waited  long  for  completion.  The 
first,  the  darker  of  the  two  pieces,  was  an  opera  based  on  Fitzgerald's  The  Great  Gatsby. 
Unable  to  secure  rights,  I  adapted  some  of  my  ideas  into  an  overture,  while  others  be- 
came Gatsby's  (mainly  false)  account  of  his  life  in  Act  II,  not  resumed  until  1996-98, 
when  the  opera  was  written  on  commission  from  the  Metropolitan  Opera  company. 

The  second  project,  a  Requiem,  was  destined  to  weave  in  and  out  of  my  experience 
until  the  present  time.  Each  return  to  it  was  occasioned  by  different  private  or  public 
events.  In  1985  I  wrote  much  of  the  Introit.  In  1991  I  was  asked  for  a  piece  for  the  Mu- 
sic School  at  Rivers;  the  piece  I  wrote  resembles  the  present  Sanctus,  but  I  misfiled  it 
and  lost  it  for  seven  years,  requiring  me  to  write  other  music  for  Rivers.  When  the  piece 
reappeared,  it  confirmed  that  it  was  a  continuation  of  the  thought  of  the  Requiem.  Then 
in  1995  I  was  asked  to  be  among  thirteen  international  composers,  each  writing  a  move- 
ment of  a  collective  Requiem  of  Reconciliation  for  the  victims  of  World  War  II  (commis- 
sioned by  the  Stuttgart  Bachakademie  for  performance  by  Helmuth  Rilling).  I  was  as- 
signed the  Recordare  (or  close  to  it),  and  my  piece  drew  again  on  the  core  musical  ideas 
of  the  earlier  Introit.  In  1999,  while  still  with  no  prospects  for  the  piece  as  a  whole,  I 
composed  the  Hostias  section  very  spontaneously,  realizing  I  was  still  haunted  by  the 
piece,  and  deciding  to  move  to  complete  it. 

Fortunately  in  2001,  a  commission  from  the  Boston  Symphony  Orchestra  sanctioned 
the  working  through  of  what  had  become  a  highly  articulated  conception  for  virtually 
every  section.  It  was  interesting,  a  little  surprising,  to  discover  how  persistent  the  first 
view  of  the  piece  had  become,  how  closely  my  idea  of  the  large  design,  even  down  to 
the  harmonic  outlines,  was  being  pursued.  This  is  unusual  in  my  experience,  even  in 
pieces  written  quickly. 
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Since  Britten's  War  Requiem  in  1962,  it  has  become  customary  to  introduce  other  text 
material  into  pieces  of  this  kind,  for  drama,  contrast,  or  greater  relevance.  I  never  con- 
sidered such  a  strategy.  The  text  is  a  strange  collection — sections  of  the  Mass,  scripture, 
an  old,  poetically  primitive  medieval  poem,  all  added  in  at  different  times,  but  acquir- 
ing a  weight  and  dignity  through  use  and  age.  I  wanted  a  sense  of  ancient  inheritance 
to  inhabit  my  setting:  a  ritual  steeped  in  the  inevitability  of  death — gradually  moving 
toward  consolation  and  acceptance. 

The  Latin  text  did  not  seem  at  all  inaccessible  to  me.  The  fanatic  passion  of  my  high 
school  Latin  teacher,  who  insisted  that  we  would  be  forever  benighted  without  four  years 
of  her  subject,  left  me  not  with  mastery,  but  with  a  sense  of  familiarity  and  harmony 
around  words  in  Latin. 

I  found  it  important  to  consider  what  my  piece  could  add  to  the  many  distinguished 
pieces  of  its  type,  what  the  role  of  the  piece  for  which  I  had  initially  volunteered  could  be. 

My  contract  was  signed  in  the  first  week  of  September  2001.  I  continued  composing 
through  March  2002.  My  account  of  the  genesis  of  the  piece  makes  it  clear  that  its  sources 
go  back  fifteen  years.  But  the  events  of  that  fall  made  my  purposes  clearer.  I  wanted  my 
piece  to  have  a  sense  of  the  inexorability  of  the  passage  of  time,  for  good  and  ill,  of  the 
commonality  of  love  and  loss.  I  wanted  to  open  up  an  aural  space  where  this  could  be 
acknowledged. 

Ideally  this  piece  is  not  coercively  about  how  you  should  feel,  but  rather  an  offer  of 
a  place  to  be  true  to  your  own  thoughts.  I  inscribed,  as  I  wrote  this  piece  over  seven- 
teen years,  the  names  of  loved  ones  who  died  in  that  time,  not  to  tell  the  listener  about 
my  reaction,  but  to  remind  myself  that  only  living  alertly  in  our  own  immediate  lives 
gives  us  any  comprehension  of  war,  disaster,  destruction  on  a  wider  scale. 

I  wanted  a  way  to  jump  with  the  text  from  past  to  present  to  future,  from  they  to  we 
to  I. 

The  presence  of  solo  singers  helps.  They  don't  sing  "numbers"  but  are  part  of  a  col- 
lective wide-ranging  melody  that  tracks  who  is  speaking,  and  from  what  world. 

Requiem.  An  accidental  collection  of  words  about  mortality  (part  I)  and  continuity 
(part  II),  to  be  shaped  into  a  purposeful  collection  of  sounds.  So  I  decided  only  to  pause 
once,  to  use  a  rather  small  orchestra  to  present  my  Day  of  Judgement  in  the  most  frugal 
musical  materials — instinct  under  the  cloak  of  rationality.  To  offer  the  consolation  of 
one  so  fortunate  as  to  be  able  to  track,  for  so  long,  a  train  of  thought,  in  apparent  safety, 
to  a  conclusion. 

— John  Harbison  (September  2002) 


1  he  Requiem  is  the  third  time  I  have  been  privileged  to  write  for  the  Boston 
Symphony  Orchestra.  (The  first  was  my  Symphony  No.  1,  a  BSO  centennial 
commission  premiered  in  1984,  the  second  my  Cello  Concerto,  premiered 
in  1994.)  Each  time,  I  found  myself  returning  to  my  first  experiences  ;it 
Symphony  Hall — a  sense  of  occasion,  amazement.  The  sound  <>f  the  basses. 
the  clarity  and  warmth.  An  orchestra  and  a  room  working  together.  The  verj 
real  presence  of  composers  both  alive  and  dead  whose       a 
company  I  wanted  to  share.  And  in  this  fresh  \  /luyi    CJJtLsl/' 

experience  this  is  still  the  surprise  I  look  for  /  XI 

and  the  tradition  I  hope  to  evoke.  /     / 
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join  Susan  Davenny  Wyner  and  the 
New  England  String  Ensemble 

2002-2003  Season 

/       "rapturous,  shimmering  ...  ecstatically  right"    Richard  Dyer,  Boston  Globe 

Sunday,  March  2,  2003  at  3  pm 

Pickman  Hall,  longy,  Cambridge 
NESE  Virtuosi 

Mozart:    String  Quartet  in  B  flat 
Ravel:       Duo  for  violin  and  cello 
Bartok:     String  Quartet  No.  1 

Sunday,  April  1 3,  2003  at  3  pm 

Sanders  Theatre,  Cambridge  H»~** 

Purcell:   The  Fairie  Queen  Suite 

Dvorak:    Quartet  No.  9  in  D  minor,  arr.  string  orch. 

Schnittke:    Sonata  fro  violin  and  orchestra 

Featuring  Gregory  Vitale  Vitale  JJ 

Call  for  Tickets  (781)  224-1 1  l7orvisitusatwww.nese.net         JJ 


=-  AT&T  Wireless  / 

AT&T  Wireless  is  a  proud  sponsor  of  the  New  England  String  Ensemble      /■ 
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John  Harbison  grew  up  in  Princeton,  New  Jersey.  His  mother  is  a  writer;  his  father 
was  a  professor  of  history  at  Princeton  University.  Both  the  rich  cultural  and  academic 
life  around  Princeton  and  an  early  and  continued  interest  in  jazz  became  twin  and  equal 
influences  on  the  composer's  development.  A  wide-ranging  and  catholic  knowledge  of 
the  Western  musical  repertoire  has  always  been  present  in  Harbison's  life,  both  from 

his  undergraduate  studies  at 
Harvard  (during  which  time  he 
headed  frequently  to  Symphony 
Hall)  and  his  graduate  work  at 
Princeton  (where  he  studied 
with  Roger  Sessions),  as  well  as 
from  his  continued  association 
with  various  performance  groups 
in  Boston  and  elsewhere.  Harbi- 
son has  taught  at  MIT  since 
1969  (he  is  now  an  Institute 
Professor  there).  He  is  a  former 
music  director  of  Boston's  Can- 
tata Singers,  and  he  has  long 
been  involved  with  Emmanuel 
Music  in  Boston  as  both  com- 
poser and  conductor.  At  the 
Tanglewood  Music  Center  he 
has  served  as  faculty  member, 
and  as  director  of  the  annual 
Festival  of  Contemporary  Music. 

While  Harbison  has  written 
prominent  instrumental  works, 
many  in  such  traditional  forms 
as  symphony,  sonata,  and  quar- 
tet (his  Third  Symphony  was 
performed  by  the  BSO  under 
James  Levine  this  past  January), 
he  is  also  an  unusually  percep- 
tive reader  of  poetry.  His  taste 
and  choice  of  poetry  for  his 
Title  page  from  the  manuscript  of  Harbison's  "Requiem"     vocal  works  is  both  far_reaching 

and  of  the  highest  quality.  This  interest  sometimes  insinuates  itself  into  his  instrumental 
works,  both  as  subject  matter  (the  large-scale  ballet  based  on  Ulysses)  and  also  in  for- 
mal procedures  (the  orchestral  work  Diotima,  commissioned  by  the  Koussevitzky  Foun- 
dation and  given  its  world  premiere  by  the  BSO  in  1977).  He  has  written  an  unusually 
large  number  of  concertos,  two  of  which  (the  ones  for  piano  and  cello)  have  been  per- 
formed by  the  BSO.  Concerto-like  procedures  are  also  prominent  in  many  of  his  or- 
chestral pieces  (as  in  the  Concerto  for  Double  Brass  Choir  and  Orchestra,  performed  at 
Tanglewood  by  the  BSO  in  1992),  as  well  as  in  the  many  works  for  voice  and  ensemble. 
In  recent  years  he  has  also  achieved  success  as  a  composer  of  opera,  with  performances 
of  The  Great  Gatsby  at  the  Metropolitan  Opera  (which  commissioned  it)  and  Lyric  Opera 
of  Chicago. 

John  Harbison's  harmonic  language  has  not  only  been  influenced  by  jazz  but  also  re- 
flects his  deep  involvement  with  Bach  and  other  contrapuntally  oriented  composers.  While 
the  rhythms  of  jazz  often  appear  in  Harbison's  music,  the  rhythmic  world  of  Stravinsky 
is  also  a  major  element. 

Although  Harbison  has  written  many  works  to  religious  texts  (for  example,  the  motets 
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composed  for  Emmanuel  Music  in  Boston),  the  Requiem  is  his  first  large-scale  choral 
work  written  on  a  traditional  liturgical  text.  The  work  has  an  interesting  history.  It  be- 
gan in  1985  as  an  independent  project  of  the  composer's,  with  no  prospect  for  a  perform- 
ance. Ten  years  later  there  came  a  commission  from  Helmuth  Rolling's  Stuttgart  Bach 
Academy  for  a  Recordare  to  be  performed  as  part  of  a  composite  Requiem  marking  the 
fiftieth  anniversary  of  the  end  of  the  Second  World  War.  Harbison  has  said  that  he  then 
immediately  began  to  conceive  of  the  rest  of  a  Requiem  surrounding  this  isolated  section 

of  text  from  the  Dies  irae  Sequence. 
A  commission  from  the  Boston  Sym- 
I    phony,  which  had  previously  com- 
missioned his  Symphony  No.  1  for 
the  orchestra's  centennial,  and  co- 
commissioned  his  Cello  Concerto 
with  the  Chicago  Symphony,  al- 
lowed this  idea  to  blossom. 

The  Requiem  text  itself  is  an 
interesting  example  of  an  almost 
Darwinian  survival  of  the  fittest.  Of 
the  many  forms  used  by  the  church 
for  the  burial  of  the  dead,  this 
Requiem  text  became  the  standard, 
mainly  through  its  popularity  with 
composers.  The  first  known  contra- 
puntal setting  is  by  the  great  15th- 
century  Burgundian,  Dufay.  That 
setting  is  lost,  but  the  masterpiece 
by  his  student,  Johannes  Ockeg- 
hem,  is  a  monument  of  Renaissance 
counterpoint.  By  the  time  Ockeg- 
hem  had  written  his  Requiem,  the  text  had  become  standardized  to  its  present  form, 
various  liturgical  sections  of  the  Mass  surrounding  the  large  medieval  poem,  Dies  Irae. 
Like  the  Mass  itself,  the  Requiem  has  always  been  flexible  in  scale.  From  settings 
usable  for  the  most  modest  circumstances  to  the  gigantic  symphonic  creations  of  nine- 
teenth-century composers  like  Berlioz  and  Verdi,  the  text  has  shown  a  resilience  and 
staying  power  that  continues  to  draw  the  best  from  composers. 

Harbison's  Requiem  begins  with  solemn  D  minor  chords  in  the  chorus  over  a  C-sharp 
in  the  bass  instruments.  Although  beginning  homophonically,  the  texture  quickly  changes 
to  compact  imitative  figures  among  the  chorus  and  orchestra.  There  remains  throughout 
the  whole  opening  Requiem  section  an  oppressive,  bottled-up  quality.  The  Kyrie  opens 
with  a  chromatic  fugue,  at  first  descending,  then  ascending.  The  Christe  retains  the 
same  chromatic  harmonic  language  but  opens  up  the  intervals  into  something  more 
jagged  and  far-flung.  Elements  of  both  of  these  styles  are  combined  in  the  final  Kyrie. 

The  Sequence,  Dies  irae,  is  a  large  medieval  poem  that  constitutes  about  two-thirds 
of  the  Requiem  text.  It  is  poetic  rather  than  ritualistic  like  the  other  parts  of  the  text. 
Harbison  has  come  up  with  an  ingenious  solution  to  the  very  real  problem  of  clarifying 
the  structure  of  this  difficult  and  rather  random  poem.  By  using  two  contrasting  scales 
— one  of  half-steps,  one  of  whole  steps — throughout  this  movement,  there  is  a  continu- 
ity to  the  sections  of  great  contrast  demanded  l>\  the  poem.  The  opening  Dies  irae  is 
dominated  by  large  marching  passages  for  the  chorus  interspersed  with  violent  string 
arpeggios  and  punctuated  l>\  apocalyptic  brass  fanfares.  The  brass  instruments,  partic- 
ularly the  solo  horn,  trumpet,  and  trombone,  become  even  more  prominent  and  gro- 
tesque in  the  Tuba  minim.  The  liber  scriptus  is  marked  "Allegro,  oppressivo"  in  the 
score.  The  scoring  is  dominated  !>\  single  parts  of  the  chorus  accompanied  by  ghostl) 


Seiji  Ozawa  and  John  Harbison  following  the 
premiere  of  Harbison's  Symphony  No.  1  at 
Symphony  Hall  in  March  1 984 
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percussion  (vibraphone,  temple  blocks,  and  the  like).  The  section  ends  with  a  tutti  that 
is  striking  in  its  intensity  and  terror.  Quid  sum  miser  is  like  a  shadowy  reflection  of  the 
Liber  scriptus.  Here  the  chorus  is  replaced  by  solos  and  the  accompaniment  is  even 
more  spare.  A  stuttering  figure  in  the  winds  adds  to  the  frightening  whole.  The  Record- 
are  continues  with  the  solo  voices  but  adds  glockenspiel  and  bells  to  the  texture.  In  ad- 
dition, a  new  bell  motive  is  sung  which  brings  both  a  personal  and  more  peaceful  quali- 
ty to  the  discourse.  These  last  two  movements  provide  the  "slow  movement"  of  the  poem. 
Confutatis  resumes  the  aggressive  string  scales  of  the  opening  with  a  chaotic  and  com- 
plex choral  texture.  The  Lacrymosa  comes  suddenly  and  unexpectedly  with  a  haunting 
twilight  harmonic  language  as  vivid  as  anything  in  the  Requiem.  For  the  first  time  the 
solos  combine  with  the  chorus  to  create  a  texture  of  great  richness  and  depth.  The  fast 
Amen  fugue  is  slippery  and  elusive,  a  perfect  ending  to  this  unusual  and  troubling  text. 

The  Offertorium  resumes  with  solo  voices.  Here  the  block  texture  and  the  altogether 
cooler  harmonic  language  set  off  the  new  liturgical  section  of  the  text.  A  new  musical 
idea  is  introduced  in  the  winds  against  a  rather  simpler  solo  vocal  line.  This  section  is 
the  inverse  to  the  complex  vocal  lines  with  shadowy  instrumental  parts  in  the  Liber  scrip- 
tus. The  Quam  olim  Abrahae  is  the  fastest  music  in  the  Requiem.  Its  precipitous  arpeg- 
gios and  slithery  chromatics  make  it  the  most  virtuosic  thing  for  the  soloists  in  the  piece. 
The  Sanctus  is  full  of  bell  sounds.  The  tricky  7/8  rhythm  combined  with  brilliant  per- 
cussion cadenzas  give  it  a  clangorous  quality  that  is  intensified  by  the  choral  glissandos 
and  active  glockenspiel,  vibraphone,  and  marimba  parts.  The  Agnus  Dei  is  quiet  and 
inward,  with  a  melting  soprano  solo  accompanied  by  muted  homophonic  choral  pas- 
sages. The  Agnus  Dei  melds  imperceptibly  into  the  bell  tones  of  the  Lux  aeterna.  The 
words  "Requiem  aeternam"  are  quiet  and  given  to  the  solos.  The  Libera  me  is,  as  in 
several  of  the  19th-century  settings,  given  to  the  solos.  Here  vaulting  lines,  some  of 
them  reaching  a  fever  pitch  of  emotion,  are,  for  the  most  part,  spare  in  their  accompani- 
ment. The  true  return  of  the  Requiem  text  recapitulates  briefly  the  opening  material  but 
in  an  enriched  harmonic  language.  It  then  makes  a  transition  to  the  final  In  paradisum. 
Of  all  the  famous  Requiem  settings,  only  Faure  sets  these  final  words.  Harbison's  finale 
is  a  haunting  hommage  to  that  gentle  French  composer,  with  celesta,  harp,  solo  violin, 
and  ethereal  vibraphone  dominating  the  orchestral  texture. 

— Craig  Smith 

Craig  Smith,  who  leads  the  weekly  Bach  cantata  series  at  Emmanuel  Church  in  Boston,  is 
artistic  director  of  Emmanuel  Music  and  a  faculty  member  at  the  Tanglewood  Music  Center. 

Text  and  translation  begin  on  the  next  page. 


Robert  Olson  +  Associates 
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REQUIEM 

INTROIT 

Requiem  aeternam,  dona  eis,  Domine: 
et  lux  perpetua  luceat  eis. 
Te  decet  hymnus,  Deus,  in  Sion, 
el  tihi  reddetur  votum  in  Jerusalem: 

exaudi  orationem  meam,  ad  te  omnis 
caro  veniet.  Requiem  aeternam  dona  eis, 
Domine,  et  lux  perpetua  luceat  eis. 

Kyrie  eleison. 
Christe  eleison. 
Kyrie  eleison. 


Eternal  rest,  give  them,  Lord; 
and  let  endless  light  shine  on  them. 
A  song  is  due  to  you  in  Zion,  O  God, 
and  to  you  will  be  given  offering  in 

Jerusalem: 
hear  my  prayer;  all  flesh  will  return 
to  you.  Eternal  rest — grant  them, 
Lord,  and  let  endless  light  shine  upon 
them. 

Lord,  have  mercy. 

Christ,  have  mercy. 

Lord,  have  mercy. 


SEQUENCE 

I.  Dies  irae 

Dies  irae,  dies  ilia 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 

Quantus  tremor  est  futurus, 
Quando  judex  est  venturus, 
Cuncta  stricte  discussurus! 

II.  Tuba  liiiruiii 

Tuba,  mirum  spargens  sonum, 

Per  sepulchra  regionum, 
Coget  omnes  ante  thronum. 

Mors  stupebit  et  natura, 
Cum  resurget  creatura, 
Judicanti  responsura. 

III.  Liber  scriptus 

Liber  scriptus  proferetur. 
In  quo  totum  continetur 
Lnde  mundus  judicetur. 

Judex  ergo  cum  sedebit, 
Quidquid  latet,  apparebit: 
Nil  inultum  remanebit. 

IV.  Quid  sum  miser 

Quid  sum  miser  tunc  dicturus? 
Quern  patronum  rogaturus, 
Cum  vix  Justus  sit  securus? 

Rex  tremendae  majestatis, 
Qui  salvandos  salvas  gratis, 
Salva  me.  fons  pietatis. 


Day  of  wrath,  that  day 

In  which  the  ages  are  melted  to  ashes — 

As  predicted  by  David  and  the  Sybil. 

How  much  trembling  will  there  be 

when  the  judge  appears, 

everything  will  be  relentlessly  examined. 


The  trumpet,  spreading  its  wondrous 

sound 
through  the  graves  of  the  earth 
draws  everyone  before  the  throne. 

Death  and  nature  are  stunned, 
All  creatures  reawaken 
to  answer  to  the  judge. 


An  inscribed  book  is  brought  forward 
in  which  everything  is  contained. 
Thus  shall  the  world  be  judged. 

The  judge  takes  his  seat. 
Everything  hidden  is  revealed, 
Nothing  unavenged  remains. 


What  can  I  say,  a  poor  wretch? 

What  defender  will  argue  for  me 

When  even  the  just  are  scarcely  secure? 

Powerful  king  of  majesty 

Who  freely  saves  those  who  can  be  saved, 

Save  me,  0  fountain  of  mercy. 
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V.  Recordare 

Recordare,  Jesu  pie, 
Quod  sum  causa  tuae  viae: 
Ne  me  perdas  ilia  die. 

Quaerens  me,  sedisti  lassus: 
Redemisti  Crucem  passus: 

Tantus  labor  non  sit  cassus. 

Juste  judex  ultionis, 
Donurn  fac  remissionis 
Ante  diem  rationis. 

Ingemisco  tanquam  reus: 
Culpa  rubet  vultus  meus: 
Supplicanti  parce,  Deus. 

Qui  Mariam  absolvisti, 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti. 

Preces  meae  non  sunt  dignae: 
Sed  tu  bonus  fac  benigne, 
Ne  perenni  cremer  igne. 

Inter  oves  locum  praesta, 
Et  ab  hoedis  me  sequestra, 
Statuens  in  parte  dextra. 

VI.  Confutatis — Lacrymosa 

Confutatis  maledictis, 
Flammis  acribus  addictis: 
Voca  me  cum  benedictis. 

Oro  supplex  et  acclinis, 
Cor  contritum  quasi  cinis: 
Gere  curam  mei  finis. 

Lacrymosa  dies  ilia, 
Qua  resurget  ex  favilla 
Judicandus  homo  reus. 

Huic  ergo  parce,  Deus: 

Pie  Jesu  Domine, 

Dona  eis  requiem.  Amen. 


Remember,  good  Jesus, 

that  I  am  the  reason  for  your  life: 

Do  not  abandon  me  on  this  day. 

Seeking  me,  you  became  tired, 
You  have  redeemed  through  your 

suffering  on  the  cross. 
Let  not  such  labor  be  in  vain. 

Righteous  judge  of  vengeance, 
Grant  the  grace  of  pardon 
Before  the  day  of  reckoning. 

I  groan  because  I  am  guilty 
Shame  reddens  my  face 
Pardon  your  supplicant,  0  God. 

You  who  absolved  Mary  Magdalene, 

and  pardoned  the  thief, 

you  give  me,  then,  some  hope. 

My  prayers  are  not  worthy, 

but  you  in  goodness  must  bless  me, 

or  I  die  in  the  eternal  fire. 

Give  me  a  place  among  the  sheep, 
and  shelter  me  as  a  lamb, 
Standing  on  your  right  hand. 


When  you  have  confounded  the  wicked 
and  assigned  them  to  cruel  flames 
summon  me  among  the  elect. 

I  beg  kneeling  and  bent  over, 

with  heart  contrite  and  reduced  to  ash: 

Care  for  me  in  my  last  hour. 

That  tear-filled  day 

when  he  returns  from  dust — 

this  guilty  man  about  to  be  judged. 

Spare  this  person,  0  God: 
Gentle  Lord  Jesus, 
Grant  them  rest.  Amen. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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OFFERTORIUM 

Domine  Jesu  Christe,  Rex  gloriae, 
libera  animas  omnium  fidelium 
defunctorum  de  poenis  inferni 
et  de  profundo  lacu:  libera  eas 
de  ore  leonis,  ne  absorbeat  eas 
Tartarus,  ne  cadant  in  obscurum; 
sed  signifer  sanctus  Michael 
repraesentet  eas  in  lucem  sanctam: 
Quam  olim  Abrahae  promisisti  et 
semini  ejus.  Hostias  et  preces  tibi, 
Domine,  laudis  offerimus:  tu  suscipe 
pro  animabus  illis,  quarum  hodie 
memoriam  facimus:  fac  eas, 
Domine,  de  morte  transire  ad  vitam. 


Lord  Jesus  Christ,  king  of  glory, 

free  the  souls  of  all  the  faithful 

departed  from  the  pangs  of  hell  and  the 

bottomless  pit:  free  them  from  the  mouth 

of  the  lion,  that  Tartarus  not  absorb  them; 

that  they  do  not  fall  into  darkness.  And 

let  the  standard-bearer,  blessed  Michael, 

bring  them  to  holy  light; 

which  you  promised  to  Abraham  and  his 

seed.  We  offer  you,  Lord,  a  sacrifice  of 

prayer  and  praise:  accept  these 

in  behalf  of  these  souls 

we  remember  today.  Let  them, 

Lord,  from  death,  pass  to  life. 
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SANCTUS 

Sanctus,  sanctus,  sanctus, 
Dominus,  Deus  Sabaoth. 
Pleni  sunt  coeli  et  terra  gloria  tua. 
Hosanna  in  excelsis. 
Benedictus,  qui  venit  in  nomine 

Domini. 
Hosanna  in  excelsis. 


Holy,  holy,  holy 

Lord,  God  of  the  forces  of  heaven. 

Heaven  and  earth  are  full  of  your  glory. 

Hosanna  in  the  highest. 

Blessed  is  he  who  comes  in  the  Lord's 

name. 
Hosanna  in  the  highest. 


AGNUS  DEI 

Agnus  Dei,  qui  tollis  peccata  mundi: 

dona  eis  requiem. 

Agnus  Dei,  qui  tollis  peccata  mundi: 

dona  eis  requiem. 

Agnus  Dei  qui  tollis  peccata  mundi: 

dona  eis  requiem  sempiternam. 


Lamb  of  God,  who  takes  up  the  sins  of 

the  world,  grant  us  rest. 

Lamb  of  God,  who  takes  up  the  sins  of 

the  world,  grant  us  rest. 

Lamb  of  God,  who  takes  up  the  sins  of 

the  world,  grant  us  eternal  rest. 


LUX  AETERNA 

Lux  aeterna  luceat  eis,  Domine: 
Cum  Sanctis  tuis  in  aeternum: 
quia  pius  es. 

Requiem  aeternam  dona  eis,  Domine: 
et  lux  perpetua  luceat  eis. 


Let  endless  light  shine  on  them,  Lord, 
with  your  saints  through  eternity, 
because  you  are  compassionate. 
Lord,  give  them  eternal  rest,  and  let 
perpetual  light  shine  upon  them. 


LIBERA  ME 

Libera  me,  Domine,  de  morte  aeterna, 
in  die  ilia  tremenda,  quando  coeli 
movendi  sunt  et  terra,  dum  veneris 
judicare  saeculum  per  ignem. 
Tremens  factus  sum  ego  et  timeo, 
dum  discussio  venerit  atque  ventura  ira. 
Dies  irae,  dies  ilia,  calamitatis  et 
miseriae,  dies  magna  et  amara  valde. 
Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis. 


Save  me,  Lord,  from  eternal  death, 
on  that  terrible  day,  when  the  heavens 
and  earth  are  shaken,  when  you  come 
to  judge  the  universe  by  fire. 
Trembling  shakes  me,  and  fear,  as  I  wait 
for  the  judgement  and  the  wrath  to  come. 
That  day  of  anger,  that  day,  of  disaster 
and  misery.  Significant  day  and  full  of 
bitterness.  Lord  give  them  eternal  rest, 
and  let  perpetual  light  shine  upon  them. 


IN  PARADISUM 

In  paradisum  deducant  angeli,  in  tuo 
adventu,  suscipiant  te  martyres  et 
perducant  te  la  civitatem  sanctam 
Jerusalem.  Chorus  angelorum  te 
suscipiat,  et  cum  Lazaro  quondam 
paupere  aeternam  habeas  requiem. 


Let  angels  lead  you  to  paradise,  and  at 
your  arrival,  let  the  martyrs  take  you  up 
and  lead  you  into  the  holy  sanctuary 
Jerusalem.  Let  a  chorus  of  angels 
welcome  you,  and  with  Lazarus  as  well 
as  the  poor  will  you  have  eternal  peace. 

— translation  by  John  Harbison 
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Week  19 


Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital 
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More  .  .  . 

Currently  the  best  quickly  available  source  of  information  about  John  Harbison  is  the 
website  of  his  publisher,  G.  Schirmer  (www.schirmer.com),  which  contains  a  biography, 
works  list,  reviews,  and  several  interesting  essays  about  the  composer  and  individual 
pieces,  including  his  opera  The  Great  Gatsby.  David  St.  George  wrote  the  essay  on  Har- 
bison for  the  revised  edition  (2001)  of  the  New  Grove;  Richard  Swift  wrote  the  one  in 
The  New  Grove  Dictionary  of  American  Music.  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  recorded  Harbison's  Symphony  No.  1,  a  BSO  centennial  commission,  in  1984 
(New  World  Records,  with  Oily  Wilson's  Sinfonia).  His  Symphony  No.  3  has  been  re- 
corded by  David  Alan  Miller  and  the  Albany  Symphony  Orchestra  (Albany  Records, 
with  the  composer's  The  Most  Often  Used  Chords  and  his  Flute  Concerto).  The  Boston 
Symphony  Chamber  Players  and  pianist  Gilbert  Kalish  recorded  Harbison's  Words  from 
Paterson,  with  baritone  Sanford  Sylvan,  and  the  Piano  Quintet,  on  a  disc  with  Simple 
Daylight  performed  by  Kalish  and  soprano  Dawn  Upshaw  (Nonesuch).  Other  discs  to 
look  for  include  the  Pulitzer  Prize-winning  The  Flight  Into  Egypt,  with  soprano  Roberta 
Anderson,  Sanford  Sylvan,  and  the  Cantata  Singers  and  Orchestra  conducted  by  David 
Hoose,  on  a  disc  that  also  includes  The  Natural  World  and  the  Concerto  for  Double 
Brass  Choir  and  Orchestra  (New  World);  a  disc  including  the  Violin  Concerto  as  per- 
formed by  the  composer's  wife,  Rose  Mary  Harbison,  with  Emmanuel  Music  conducted 
by  Craig  Smith  (Koch  International  Classics),  and  Jaime  Laredo's  performance  of  the 
Viola  Concerto  with  Hugh  Wolff  and  the  New  Jersey  Symphony  Orchestra  (New  World). 
A  personal  favorite  is  the  chamber  ensemble  version  of  Harbison's  Mirabai  Songs,  sung 
by  Dawn  Upshaw  with  the  Orchestra  of  St.  Luke's  under  David  Zinman  (Nonesuch,  with 
Barber's  Knoxville:  Summer  of  1915  and  works  by  Menotti  and  Stravinsky). 

— Robert  Kirzinger 

There  are  three  important  modern  biographies  of  Beethoven:  Maynard  Solomon's  Bee- 
thoven, published  originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  Barry 
Cooper's  recent  Beethoven  (Oxford  University  Press),  and  the  Harvard-based  Beethoven 
authority  Lewis  Lockwood's  Beethoven:  The  Music  and  the  Life,  published  this  past 
December  (Norton).  A  much  older  biography,  dating  from  the  nineteenth  century  but 
still  important,  is  Thayer's  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes 
(Princeton  paperback).  The  New  Grove  Beethoven  provides  a  convenient  paperback  re- 
print of  the  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition 
of  The  New  Grove  Dictionary  of  Music  and  Musicians  (Norton  paperback).  Kerman  and 
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Tyson  are  among  the  contributors  to  the  revised  Beethoven  article  in  the  revised  Grove 
(2001).  "Musical  lives,"  a  recent  series  of  readable,  compact  composer  biographies 
from  Cambridge  University  Press,  includes  David  Wyn  Jones's  The  life  of  Beethoven 
(Cambridge  paperback).  Barry  Cooper's  The  Beethoven  Companion  is  a  good  general 
reference  on  the  composer,  his  works,  his  contemporaries,  and  his  times  (Thames  & 
Hudson).  Peter  Clive's  Beethoven  and  his  World:  A  Biographical  Dictionary  includes  en- 
tries about  virtually  anyone  you  can  think  of  who  figured  in  the  composer's  life  (Oxford). 
Michael  Steinberg's  program  notes  on  the  nine  symphonies  are  in  his  book  The  Symphony 
—A  Listeners  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  classic  program  notes 
on  the  Beethoven  symphonies  are  in  his  Essays  in  Musical  Analysis  (Oxford  paperback). 
Other  useful  treatments  of  the  Beethoven  symphonies  include  George  Grove's  equally 
classic,  century-old  Beethoven  and  his  Nine  Symphonies  (Dover  paperback)  and  Robert 
Simpson's  Beethoven  Symphonies  in  the  series  of  BBC  Music  Guides  (University  of 
Washington  paperback).  Charles  Rosen's  The  Classical  Style  should  not  be  overlooked 
by  anyone  seriously  interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton). 

Nikolaus  Harnoncourt's  much-praised  set  of  the  Beethoven  symphonies  with  the 
Chamber  Orchestra  of  Europe  pairs  the  Fourth  Symphony  on  a  single  disc  with  the  Sym- 
phony No.  7  (Teldec).  Other  noteworthy  recordings  include  Herbert  von  Karajan's  with 
the  Berlin  Philharmonic  (Deutsche  Grammophon),  Christoph  von  Dohnanyi's  with  the 
Cleveland  Orchestra  (Telarc),  George  Szell's  with  the  Cleveland  Orchestra  (Sony  Classi- 
cal), and  David  Zinman's  with  the  Tonhalle  Orchestra  of  Zurich  (Arte  Nova).  Available 
period-instrument  recordings  of  the  Beethoven  symphonies  include  John  Eliot  Gardi- 
ner's with  the  Orchestre  Revolutionnaire  et  Romantique  (Deutsche  Grammophon  Archiv), 
Roy  Goodman's  with  the  Hanover  Band  (Nimbus),  and  Christopher  Hogwood's  with  the 
Academy  of  Ancient  Music  (L'Oiseau-Lyre).  Erich  Leinsdorf  and  the  Boston  Symphony 
Orchestra  recorded  Beethoven's  Fourth  in  1966  as  part  of  their  complete  cycle  for  RCA 
(currently  unlisted).  Historic  recordings  of  note  include  Arturo  Toscanini's  with  the 
NBC  Symphony  (RCA)  and,  from  1939,  the  BBC  Symphony  Orchestra  (Grammofono, 
Dutton  Laboratories,  or  Naxos  Historical),  and  Wilhelm  Furtwangler's  wartime  record- 
ing from  1943  with  the  Berlin  Philharmonic  (Music  &  Arts  or  Deutsche  Grammophon), 
as  well  as  his  studio  recording  with  the  Vienna  Philharmonic  (EMI). 

— Marc  Mandel 
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Bernard  H  ait  ink 

Bernard  Haitink  is  currently  chief  conductor  and  music  director  of 
the  Sachsische  Staatskapelle  Dresden,  having  relinquished  his  post 
as  music  director  of  London's  Royal  Opera  in  July  2002,  after  hold- 
ing that  post  for  nearly  fifteen  years.  He  was  previously  music  di- 
rector at  Glyndebourne  (1978-88),  and  conducted  many  operas  for 
television  and  video  with  both  companies.  Mr.  Haitink's  career  as 
an  orchestral  conductor  is  no  less  distinguished:  he  has  been  chief 
conductor  of  Amsterdam's  Concertgebouw  Orchestra  (1964-88), 
principal  conductor  of  the  London  Philharmonic  (1967-79;  he  be- 
came their  President  in  1990);  music  director  of  the  European  Union 
Youth  Orchestra  (1994-1999),  with  which  he  will  tour  in  Europe  in  August  2003;  and,  since 
1995,  principal  guest  conductor  of  the  Boston  Symphony  Orchestra.  The  Royal  Concert- 
gebouw Orchestra  appointed  Bernard  Haitink  as  their  Honorary  Conductor — the  first  time 
such  a  title  has  been  awarded  in  the  history  of  that  ensemble.  The  award  was  made  in  recog- 
nition of  the  great  contribution  he  has  made  to  the  orchestra  since  his  conducting  debut 
with  them  in  1956.  During  his  last  two  seasons  at  the  Royal  Opera  House,  Bernard  Haitink 
led  productions  of  Wagner's  Tristan  und  Isolde  and  Die  Meister singer  von  Niirnberg,  Jana  - 
cek's  Jenufa,  Verdi's  Falstaff,  and  Tchaikovsky's  The  Queen  of  Spades.  The  2001-02  season 
ended  with  farewell  performances  at  Covent  Garden  to  celebrate  his  time  there  as  music 
director  of  the  Royal  Opera  House.  Mr.  Haitink  is  a  regular  guest  with  the  world's  leading 
orchestras,  including  the  Berlin  Philharmonic,  Royal  Concertgebouw,  Vienna  Philharmonic 
(with  which  he  toured  the  United  States  in  2002),  London  Philharmonic,  and  London  Sym- 
phony Orchestra.  During  recent  seasons  he  has  forged  new  relationships  with  such  orches- 
tras as  the  Orchestre  National  de  Radio  France  in  Paris  and  the  Tonhalle  in  Zurich.  He 
toured  with  the  Berlin  Philharmonic  throughout  Europe  during  the  summer  of  2000,  in- 
cluding concerts  at  the  Salzburg  Festival,  BBC  Proms,  and  Lucerne  Festival.  As  principal 
guest  conductor  of  the  Boston  Symphony  Orchestra  he  makes  regular  appearances  with 
them  in  Boston,  at  their  summer  home  at  Tanglewood,  and  in  New  York.  In  the  summer  of 
2001  he  toured  with  the  BSO  in  Europe.  Mr.  Haitink  made  his  initial  Boston  Symphony 
appearances  in  1971  and  1973  and  has  led  the  orchestra  regularly  in  Boston  since  1985. 
This  season  he  also  leads  two  BSO  concerts  at  Carnegie  Hall,  including  the  New  York  pre- 
miere of  John  Harbison's  Requiem  (a  BSO  commission  he  introduces  this  week  in  Boston), 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 
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Mahler's  Fourth  Symphony,  and  music  of  Beethoven  and  Mozart.  Mr.  Haitink  has  a  long 
and  distinguished  recording  history  with  Philips,  Decca,  and  EMI.  His  recordings  with  the 
London  Philharmonic  include  Shostakovich,  Stravinsky,  Elgar,  and  Vaughan  Williams.  His 
Concertgebouw  recordings  of  the  Mahler,  Bruckner,  and  Beethoven  symphonies,  and  his 
Vienna  Philharmonic  recordings  of  Brahms  and  Bruckner,  are  much  acclaimed.  Opera  record- 
ings for  EMI  include  Peter  Grimes  and  Don  Carlos  with  the  Royal  Opera  House,  Don  Giovanni, 
Cost  fan  tutte,  and  Le  nozze  di  Figaro  with  Glyndebourne,  Der  Rosenkavalier  with  the  Dres- 
den Staatskapelle,  and  Die  Zauberflbte,  Daphne,  Tannhauser,  and  Wagner's  complete  Ring 
cycle  with  Bayerische  Rundfunk.  For  Philips  he  has  recorded  Fidelio  with  the  Dresden 
Staatskapelle  and  Mahler  symphonies  with  the  Berlin  Philharmonic.  His  recordings  with 
the  Boston  Symphony  Orchestra  include  the  four  Brahms  symphonies  and  music  of  Ravel 
on  Philips,  and  Brahms's  Second  Piano  Concerto  with  Emanuel  Ax  on  Sony  Classical.  Ber- 
nard Haitink  has  received  many  awards  in  recognition  of  his  services  to  music,  notably  an 
Honorary  KBE  in  1977  and  the  Erasmus  Prize  in  Holland  in  1991.  In  1999  he  received 
a  House  Order  of  Orange-Nassau,  given  to  him  by  the  Queen  of  the  Netherlands  for  his 
achievements  in  the  Arts.  In  2002  Her  Majesty  The  Queen  bestowed  on  him  the  Compan- 
ion of  Honour  award. 


Christine  Brewer 

Earlier  this  season  American  soprano  Christine  Brewer  performed 
Beethoven's  Symphony  No.  9  in  Paris  with  Kurt  Masur  and  a  con- 
cert version  of  Tristan  und  Isolde  with  the  BBC  Symphony  Orches- 
tra and  Donald  Runnicles.  She  gives  a  recital  at  Wigmore  Hall  this 
spring.  Her  2001-02  season  included  performances  with  the  Mon- 
treal Symphony,  London  Symphony,  Cleveland  Orchestra,  Atlanta 
Symphony,  Dallas  Symphony,  National  Symphony,  the  Orchestra  of 
the  Age  of  Enlightenment,  the  Israel  Philharmonic,  Chicago  Sym- 
phony, Munich  Staatsoper,  and  Opera  de  Lyon,  with  conductors  in- 
cluding Dutoit,  Masur,  Dohnanyi,  Slatkin,  Mehta,  and  Boulez.  She 
also  appeared  in  recital  and  in  Dvorak's  Te  Deum  at  Christ  Church  Cathedral  in  her  home- 
town of  St.  Louis.  Ms.  Brewer's  concert  repertoire  encompasses  Mozart,  Beethoven,  Brahms, 
Verdi,  Strauss,  Mahler,  Janacek,  and  Britten.  Operatic  roles  include  Donna  Anna  in  Don 
Giovanni  and  the  title  roles  of  Strauss's  Ariadne  auf  Naxos  and  Die  agyptische  Helena  and 
Gluck's  Iphigenie  en  Tauride,  at  such  venues  as  Santa  Fe  Opera,  English  National  Opera, 
Opera  Colorado,  Covent  Garden,  New  York  City  Opera,  Florida  Grand  Opera,  and  the  Ed- 
inburgh Festival,  as  well  as  in  Rio  de  Janeiro  and  Madrid.  Ms.  Brewer's  professional  career 
began  with  the  Opera  Theatre  of  Saint  Louis.  Recital  appearances  have  included  Lincoln 
Center's  "Art  of  the  Song"  series.  Recordings  include  a  contribution  to  Hyperion's  prestigious 
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Schubert  series  with  pianist  Graham  Johnson;  Janacek's  Glagolitic  Mass  and  DvofaVs  Te 
Deum  with  Robert  Shaw  and  the  Atlanta  Symphony,  and  Don  Giovanni  with  Charles  Mac- 
kerras  and  the  Scottish  Chamber  Orchestra.  Opera  Theatre  of  Saint  Louis  produced  and 
released  her  solo  recordings  "Saint  Louis  Woman"  and  "Music  for  a  While."  Mr.  Brewer 
makes  her  BSO  subscription  series  debut  with  these  performances  of  John  Harbison's 
Requiem,  having  appeared  previously  with  the  orchestra  several  times  at  Tanglewood,  where 
she  made  her  BSO  debut  in  1996.  She  also  appeared  with  the  orchestra  in  the  October  2000 
Symphony  Hall  Centennial  Gala. 


Margaret  Lattimore 

Mezzo-soprano  Margaret  Lattimore  is  in  demand  by  opera  compa- 
nies, orchestras,  and  recital  presenters  worldwide.  She  has  appeared 
with  opera  companies  across  the  United  States  and  Canada,  in  roles 
ranging  from  Monteverdi,  Rossini,  and  Mozart  to  Strauss  and  con- 
temporary works.  She  made  her  European  opera  debut  in  Monte- 
verdi's Uincoronazione  di  Poppea  at  Netherlands  Opera;  created  the 
role  of  Charity  Royall  in  the  world  premiere  of  Stephen  Paulus  and 
Joan  Vail  Thome's  opera  Summer  at  Berkshire  Opera;  and  in  2001- 
02  sang  the  role  of  Jordan  Baker  in  John  Harbison's  The  Great  Gatsby 
at  the  Metropolitan  Opera.  This  season  she  sings  the  role  of  Sister 
Helen  Prejean  in  Jake  Heggie's  Dead  Man  Walking  at  Austin  Lyric  Opera.  Ms.  Lattimore  has 
appeared  frequently  at  the  Metropolitan  Opera  since  her  October  1993  debut  as  a  member 
of  the  Met's  Lindemann  Young  Artist  Program.  Her  New  York  recital  debut  was  under  the 
auspices  of  the  Marilyn  Home  Foundation.  She  has  sung  at  Carnegie  Hall's  Weill  Recital 
Hall  and  premiered  Ricky  Ian  Gordon's  cycle  Late  Afternoon  at  the  Tisch  Center  for  the 
Arts  at  the  92nd  Street  Y.  Other  recitals  have  included  the  Library  of  Congress,  Chicago's 
Ravinia  Festival,  the  Spoleto  Festival,  and  the  Covent  Garden  Festival.  Ms.  Lattimore  gave 
the  premiere  of  John  Harbison's  Due  Libri  at  Tanglewood,  later  recording  it  with  Boston's 
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Collage  New  Music.  She  sang  Harbison's  Four  Psalms  with  the  American  Composers  Or- 
chestra last  fall  and  has  programmed  his  cycle  North  and  South  on  her  FleetBoston  Cele- 
brity Series  recital  at  Boston's  Jordan  Hall  this  spring.  Ms.  Lattimore  has  received  the  George 
London  Award,  the  Eleanor  McCollum  Award  from  the  Houston  Grand  Opera  Studio,  and  a 
Jacobson  Study  Grant  from  the  Richard  Tucker  Music  Foundation.  An  alumna  of  the  Tangle- 
wood  Music  Center,  she  made  her  Boston  Symphony  debut  at  Tanglewood  in  July  2001  and 
makes  her  subscription  series  debut  with  these  performances  of  John  Harbison's  Requiem. 

Paul  Groves 

Making  his  Boston  Symphony  debut  with  these  performances  of 
John  Harbison's  Requiem,  American  tenor  Paul  Groves  began  his 
2002-03  season  with  Beethoven's  Ninth  Symphony  at  the  Saito  Kinen 
Festival  under  Ozawa.  Also  this  season  he  sings  at  San  Francisco 
Opera,  La  Scala,  and  the  Metropolitan  Opera  and  makes  his  New 
York  Philharmonic  debut  in  Berlioz's  Requiem  under  Dutoit.  In  Eu- 
rope he  makes  his  Covent  Garden  debut,  appears  in  recital  at  Am- 
sterdam's Concertgebouw,  and  finishes  the  season  with  Stravinsky's 
Persephone  at  the  BBC  Proms.  Operatic  roles  include  Nemorino, 
Fenton,  Tom  Rakewell  in  The  Rakes  Progress,  Count  Almaviva  in 
//  barbiere  di  Siviglia,  the  Italian  Singer  in  Der  Rosenkavalier,  and  Des  Grieux  in  Manon, 
at  such  venues  as  Chicago's  Lyric  Opera,  the  Opera  de  Paris,  Vienna  Staatsoper,  Deutsche 
Oper  Berlin,  Netherlands  Opera,  Welsh  National  Opera,  and  Teatro  Colon.  A  winner  of  the 
Met's  National  Council  Auditions  in  1991  and  recipient  of  the  1995  Richard  Tucker  Foun- 
dation Award,  he  made  his  Met  debut  in  1992  and  has  since  performed  and  recorded  with 
that  company  on  numerous  occasions.  In  concert,  he  has  sung  with  such  orchestras  as  the 
Munich  Philharmonic,  Orchestra  of  St.  Luke's,  Cleveland  Orchestra,  Bayerische  Rundfunk, 
Berlin  Philharmonic,  BBC  Symphony,  Minnesota  Orchestra,  Los  Angeles  Philharmonic, 
Czech  Philharmonic,  Swedish  Radio  Symphony,  under  such  conductors  as  Barenboim, 
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The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is.  well,  perfect.  It's  life  on  a  whole  different  level. 


For  reservations,  call  oTJ.^O.IJJ^ 
Prudential  Center,  800  boylston  Street,  Boston 


BOSTON  PHILHARMONIC 

Benjamin  Zander,  Conductor 


2002/2003  Season 


DEBUSSY 


Nocturnes 


CHAUSSON      Poeme 
Joanna  Kurkowicz,  violin 

HARBISON        Concerto  for  Oboe 
Peggy  Pearson,  oboe 

SAINT-SAENS  Concerto  for  Cello 
Rafael  Popper-Keizer,  cello 


RAVEL 


Daphnis  and  Chloe: 
Suite  No  2 


April  24,  2003 

Sanders  Theatre  at  7:30pm 
Tickets:  $17,  $29,  $40  &  $51 
Pre-concert  lecture  integrated 
_J30SJE~  Discovery  Series 

April  26,  2003 

NEC's  Jordan  Hall  at  8pm 
Tickets:  $22,  $33,  $46  &  $60 

Pre-concert  lecture  at  6:45pm 

April  27,  2003 

Sanders  Theatre  at  3pm 
Tickets:  $22,  $33,  $46  &  $60 

Pre-concert  lecture  at  1:45pm' 


call  617.236.0999  or  www.bostonphil.org 
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Levine,  Muti,  Colin  Davis,  Salonen,  and  Mackerras.  He  made  his  New  York  recital  debut 
in  1996  accompanied  by  James  Levine  and  his  La  Scala  recital  debut  in  2001.  He  appears 
in  a  Salzburg  Festival  performance  of  La  damnation  de  Faust  recorded  on  DVD  by  Naxos, 
for  which  company  he  will  record  songs  of  Duparc  this  year.  He  recently  recorded  Roger 
Water's  new  opera  Qa  Ira  for  Sony  and  Ravel  cantatas  with  Michel  Plasson  for  EMI. 


Jonathan  Lemalu 

Bass-baritone  Jonathan  Lemalu,  a  New  Zealand-born  Samoan,  grad- 
uated last  summer  from  a  post-graduate  diploma  course  in  advanced 
performance  at  the  Royal  College  of  Music  and  was  awarded  the 
prestigious  Tagore  Gold  Medal.  A  student  of  Madame  Vera  Rosza, 
he  is  a  joint  winner  of  the  2002  Kathleen  Ferrier  Award  and  recipi- 
ent of  the  2002  Royal  Philharmonic  Society's  Award  for  Young  Art- 
ist of  the  Year.  Already  in  great  demand  in  opera  and  on  concert 
stage,  he  has  performed  at  Tanglewood  with  the  Boston  Symphony 
in  Mozart's  Requiem,  at  the  Ravinia  Festival  with  the  Chicago  Sym- 
phony in  Beethoven's  Ninth,  and  at  the  Edinburgh  Festival  in  Les 
Troyens  under  Runnicles  and  Maria  Stuarda  and  Jephtha  under  Mackerras.  He  made  his 
debuts  with  English  National  Opera  as  Don  Basilio  in  The  Barber  of  Seville  and  with  Opera 
Australia  as  Leporello  in  Don  Giovanni.  Equally  at  home  as  a  recitalist,  he  has  given  re- 
citals at  the  Munich  Festival,  the  Edinburgh  Festival,  and  at  London's  Wigmore  Hall.  Cur- 
rent engagements  include  Berlioz's  La  Damnation  de  Faust  with  Colin  Davis  and  the  Lon- 
don Symphony  and  with  the  Berlin  Philharmonic  under  Dutoit,  Handel's  Saul  for  the 
Bayerische  Staatsoper,  Munich,  and  Neptune  in  Idomeneo  for  Glyndebourne  under  Simon 
Rattle.  He  makes  his  Royal  Opera  House,  Covent  Garden,  debut  in  2003  as  Zoroastro  in 
Handel's  Orlando.  He  returns  to  Glyndebourne  in  2004  as  Papageno  and  to  Opera  Australia 
as  Mozart's  Figaro.  Recital  tours  are  scheduled  throughout  Europe  and  North  America,  in- 
cluding New  York's  Carnegie  Hall.  His  EMI  debut  recital  disc  was  awarded  the  Gramophone 
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Magazine  Debut  Artist  of  the  Year  award.  He  is  a  member  of  BBC  Radio  3's  New  Genera- 
tion Artists  scheme.  Mr.  Lemalu  made  his  Boston  Symphony  debut  at  Tanglewood  in  2002; 
he  makes  his  subscription  series  debut  with  these  performances  of  John  Harbison's  Requiem. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of 
1970,  when  founding  conductor  John  Oliver  became  director  of 
vocal  and  choral  activities  at  the  Tanglewood  Music  Center.  In  the 
summer  of  2001,  besides  their  performances  with  the  Boston  Sym- 
phony Orchestra  and  their  annual  Friday-evening  Prelude  Concert 
at  Tanglewood,  members  of  the  chorus  performed  Beethoven's  Ninth 
Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic  both  at 
Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia,  and 
sang  music  of  Stravinsky  and  Ravel  with  Bernard  Haitink  and  the 
Boston  Symphony  during  the  orchestra's  tour  of  European  music 
festivals.  Also  during  that  tour — the  TFC's  first  in  Europe — the  chorus  performed  an  a  cap- 
pella  concert  of  music  by  Brahms,  Bruckner,  Copland,  Martin,  and  Martino  in  the  Dom 
Cathedral  in  Liibeck,  Germany.  This  past  summer,  twelve  members  of  the  chorus  partici- 
pated in  a  Saito  Kinen  Festival  production  led  by  Seiji  Ozawa  of  Benjamin  Britten's  Peter 
Grimes  in  Japan.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United 
Nations,  the  chorus  represented  the  United  States  when  Seiji  Ozawa  led  the  Winter  Olym- 
pics Orchestra  with  six  choruses  on  five  continents,  all  linked  by  satellite,  in  the  "Ode  to 
Joy"  from  Beethoven's  Ninth  Symphony  to  close  the  Opening  Ceremonies  of  the  1998  Win- 
ter Olympics.  In  December  1994  the  chorus  joined  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  tour  performances  in  Hong  Kong  and  Japan,  the  chorus's  first  performance 
overseas.  Co-sponsored  by  the  Tanglewood  Music  Center  and  Boston  University,  originally 
formed  for  performances  at  the  BSO's  summer  home,  and  made  up  of  members  who  donate 
their  services,  the  Tanglewood  Festival  Chorus  is  the  official  chorus  of  the  Boston  Symphony 
Orchestra  year-round,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  group  has 
also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  re- 
cordings, including  Mahler's  Second,  Third,  and  Eighth  symphonies,  Strauss's  Elektra, 
Schoenberg's  Gurrelieder,  and  Bartok's  The  Miraculous  Mandarin,  on  Philips;  Mendelssohn's 
complete  incidental  music  to  A  Midsummer  Nights  Dream,  on  Deutsche  Grammophon;  and 
Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  Pique  Dame,  on  RCA  Victor  Red 
Seal.  Also  for  Philips,  with  the  BSO  under  Bernard  Haitink's  direction,  the  chorus  has  re- 
corded Ravel's  Daphnis  et  Chloe  and  Brahms's  Alto  Rhapsody  and  Nanie.  They  can  also  be 
heard  on  the  RCA  Victor  discs  "A  Splash  of  Pops"  and  "Holiday  Pops"  with  Keith  Lock- 
hart  and  the  Boston  Pops  Orchestra,  as  well  as  on  two  Christmas  albums — "Joy  to  the 
World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips — with  John 
Williams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977.  He  made  his  Boston 
Symphony  conducting  debut  in  August  1985  and  led  the  orchestra  most  recently  in  July 
1998.  He  has  appeared  as  guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire 
Choral  Institute,  and  has  prepared  the  choruses  for  performances  led  by  Andre  Previn  of 
Benjamin  Britten's  Spring  Symphony  with  the  NHK  Symphony  of  Japan  and  of  Brahms's 
Ein  deutsches  Requiem  at  Carnegie  Hall. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Meredith  Malone  Armbrust 

Sarah  J.  Bartolome 

Michele  M.  Bergonzi 

Christina  J.  Bonati 

Jenifer  Lynn  Cameron 

Catherine  C.  Cave 

Emily  Anderson  Chinian 

Lorenzee  Cole 

Carol  Cujec 

Sarah  Dorfman  Daniello 

Christine  Pacheco  Duquette 

Shauna  Fallihee 

Maura  E.  Finn 

Stefanie  J.  Gallegos 

Elisabeth  Gondek 

Laura  C.  Grande 

Isabel  M.  Gray 

Kathy  Ho 

Meghan  Joyce 

Nancy  Kurtz 

Barbara  Levy 

Laura  Mennill 

Renee  Dawn  Morris 

Kieran  Murray 

Melanie  W.  Salisbury 

Johanna  Schlegel 

Joan  P.  Sherman 

Kristyn  M.  Snyer 

Gwendolyn  Williams 

Mezzo-sopranos 

Maisy  Bennett 
Betty  B.  Blume 
Betsy  Clifford 
Sue  Conte 
Liahona  Crompton 
Diane  Droste 


Cynthia  Engelsman 
Paula  Folkman 
Debra  Swartz  Foote 
Dorrie  Freedman 
Irene  Gilbride 
Susan  Harris 
Gale  Livingston 
Kathleen  Schardin 
Suzanne  Schwing 
Rachel  Shetler 
Linda  Kay  Smith 
Ada  Park  Snider 
Julie  Steinhilber 
Ingrid  Ulbrich 
Marina  Voronina 
Cindy  Vredeveld 
Christina  Lillian  Wallace 
Marguerite  Weidknecht 
Stephannie  Workman 

Tenors 

Brad  W  Amidon 
Brian  Anderson 
John  C.  Barr 
David  P.  Bergers 
Stephen  Chrzan 
Andrew  Crain 
Tom  Dinger 
Keith  Erskine 
Leon  Grande 
J.  Stephen  Groff 
Mark  H.  Haddad 
David  M.  Halloran 
John  W  Hickman 
William  Hobbib 
Stanley  Hudson 
James  R.  Kauffman 
Thorn  Kenney 


Ronald  Lloyd 
Henry  Lussier 
Mark  Mulligan 
D wight  E.  Porter 
Brian  R.  Robinson 
Don  P.  Sturdy 
Kirk  Sullivan 
Kurt  Walker 

Basses 

Daniel  E.  Brooks 
Clinton  D.  Campbell 
Kirk  Chao 

Matthew  E.  Crawford 
Joel  Evans 
Mark  Gianino 
Michael  J.  Gondek 
Elliott  Gyger 
Robert  J.  Henry 
Marc  J.  Kaufman 
Ryan  J.  Kershner 
Youngmoo  Kim 
John  Knowles 
William  Koffel 
Bruce  Kozuma 
Daniel  Lichtenfeld 
David  K.  Lones 
Stephen  H.  0 wades 
Thompson  R.  Patton 
Donald  R.  Peck 
David  Perkins 
Robert  Saley 
Christopher  Storer 
Peter  S.  Strickland 
Bradley  Turner 
Thomas  C.  Wang 
Peter  J.  Wender 


Felicia  A.  Burrey,  Chorus  Manager 

Julie  G.  Moerschel,  Assistant  Chorus  Manager 

Frank  Corliss  and  Martin  Amlin,  Rehearsal  Pianists 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


ations 


Boston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship  reflects 
the  increasing  importance  of  partnership  between  business  and  the  arts.  The  BSO 
is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions.  These  corporations  have  sponsored  BSO  or  Symphony  Hall 
concerts  and  activities  during  the  2001-2002  and/or  2002-2003  seasons  at  the 
$200,000  or  more  level. 

For  information  regarding  BSO,  Boston  Pops,  or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships, 
at  617-638-9279  or  at  abristol@bso.org 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  proud  to  continue  its  long 
jAlTSiI      tradition  of  support  for  the  Boston 

Symphony  Orchestra  through  sponsor- 
ship of  Opening  Night  at  Symphony. 
From  landmark  compositions  to  new  works,  the  Boston 
Symphony  Orchestra  continues  to  present  magnificent  music 
to  audiences  both  at  Symphony  Hall  and  around  the  world. 


Michael  C.  Ruettgers 

Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to 
continue  our  longstanding  partner- 
ship with  the  Boston  Symphony 
Orchestra  as  a  season  sponsor  and 
the  new  host  of  the  BSO  website.  We  are  committed  to  help- 
ing preserve  the  past  and  present  musical  heritage  of  the  BSO 
so  that  it  will  be  available  to  all  and  to  future  generations, 
and  will  continue  to  instill  in  us  a  love  of  music. 


Dennis  Clark 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  &  Resorts  is  proud  to  be 
the  official  hotel  of  the  Boston 
Symphony  Orchestra.  We  look 
forward  to  many  years  of  supporting  this  wonderful  organi- 
zation. For  more  than  a  century  Fairmont  Hotels  &  Resorts 
and  the  BSO  have  graced  their  communities  with  timeless 
elegance  and  enriching  experiences.  The  BSO  is  a  New 
England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 


48 


Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper- $200, 000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 


The  Pinehills 

You  Could  Get  Used  To  This." 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.      (888)  209-8880      www.pinchills.com 


A  national  award-winning  community  with  homes  by  The  Green  Company,  Whitman  Homes, 
Kistler  &  Knapp,  WhitcFox  Development,  Thorndikc  Development,  MacKenzie  Brothers, 


wrwTuSrri     and  Del  Webb. 


o/LIGHT 

The  French  Landscape  from  Corot  to  Monet 


December  15,  2002 -April  13,  2003 

For  tickets,  call  617-542-4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


BOSTON 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  02115 
www.mfa.org 


The  media  sponsor  is  WBZ-TV  4. 

Claude  Monet,  Meadow  at  Gtvemy  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 


Tradition.  Elegance.  Artistry. 
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Fairmont  Hotels  &  Resoi 

Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        8oo  441   141 4 


le  rairmont 


The  Fairmont 
Washington,  D.C. 


Fairmont  Hotels  &  Resorts 
is  a  unique  collection  of 
39  world-class  hotels 
located  in  six  countries. 


Siemasko  +  Verbridge 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 


Architecture 
Interior  Design 
Space  Planning 


BSOvations      (continued) 


Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 


m 

m 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO  live  concerts. 
We  have  been  pleased  to  bring  the  performances  of  our  world- 
class  orchestra  into  the  homes  of  millions  of  music  lovers. 
WCRB  is  the  flagship  station  of  Charles  River  Broadcasting, 
which  includes  WFCC/Cape  Cod,  WCRI/Block  Island,  and  the 
World  Classical  Network. 


Paul  La  Camera 

President  & 
General  Manager 


WCVB-TV 
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Now  in  our  27th  year  of  partnership 
with  the  Boston  Symphony  Orches- 
tra, WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations.  Our  collaboration  features  stirring  per- 
formances as  well  as  stories  about  the  orchestra's  important 
contributions  to  the  community  in  televised  programs  such 
as  "POPS!  Goes  the  Fourth,"  "Holiday  at  Pops"  and  "Salute 
to  Symphony."  WCVB  proudly  shares  a  Boston  treasure  with 
viewers  in  New  England  and  across  the  country. 


Bruce  Stevens 

President 


STEINWAY       6       SONS 

Steinway  8c  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 


49 


^p 


mm 

■•f.'rkV 


• 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 


oi  Service 


ed  by  our  Maitre  d' —  and  she  says  yes. 


J  J.  kJCy-L  V  J_l_yCy  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 


BH1BS3P 
gFHHsH 


m 


200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


s  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  the  BSO's 
K-12  education  programs  and  other  community  outreach  programs.  The  BSO 
gratefully  acknowledges  the  following  companies  for  their  generous  annual 
Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2001,  and  August  31,  2002. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


Beethoven  society-$500,ooo  and  above 


Fidelity  Investments 
Edward  C.  Johnson  3d 


gold  baton-$ioo,ooo  to  $499,999 


AT&T 

Esther  Silver-Parker 
American  Airlines 

James  K.  Carter 


Classical  102.5  WCRB 
William  W.  Campbell 

EMC  Corporation 
Michael  C.  Ruettgers 


Four  Seasons  Hotel 

Boston 

Thomas  Gurtner 
State  Street  Corporation 

David  A.  Spina 


silver  baton-$50,ooo  to  $99,999 


Accenture 
Richard  P.  Clark 
Douglas  A.  Green 
William  D.  Green 
Kenneth  Mitchell 
David  B.  Sardilli 
David  Sprows 


American  Express 

Company 

Kenneth  I.  Chenault 
Art  Technology  Group 

Jeet  Singh 
FleetBoston  Financial 

Charles  K.  Gifford 


John  Hancock  Financial 

Services 

David  F.  D'Alessandro 
MetLife  Foundation 
NEC  Corporation 

Koji  Nishigaki 
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BSO,  Tanglewood,  Pops 


Boston  Ballet 


FleetBoston  Celebrity  Series 


Harvard  University 


Yale  University 


Fairmont  Hotels  &  Resorts 


American  Ireland  Fund 

Scudder  Investments  /  Deutsche  Bank 


Raytheon 


Whitehead  Institute 


Boston  Public  Library 


For  almost  twenty-five  years,  Sametz  Blackstone 
has  provided  communications  and  design  counsel 
to  leading  corporate,  academic,  and  cultural  organiza- 
tions—to build  brand  awareness,  promote  products  and 
services,  raise  capital,  and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages, 
offerings,  and  personalities— to  achieve  resonance— and 
be  heard  above  the  din. 


Sametz  Blackstone  Associates 


Compelling  communications 


40  West  Newton  Street         617.266.8577 
Blackstone  Square  blackstone@sametz.com 

Boston  02118  www.sametz.com 


Business  Leadership  Association     (continued) 


conductor's  circle-$25,ooo  to  $49,999 


Blue  Cross  Blue  Shield  of 

Massachusetts 

William  C.  Van  Faasen 
Deloitte  &  Touche 

Michael  J.  Joyce 
Essex  Investment 

Management  Co.,  LLC 

Joseph  C.  McNay 
Filene's 

William  Ginger ich 
Fisher  Scientific 

International  Inc. 

Paul  M.  Montrone 
The  Gillette  Company 

James  M.  Kilts 


Goodwin  Procter  LLP 

Regina  M.  Pisa 
Liberty  Mutual  Group 

Edmund  E  Kelly 
Massachusetts  Cultural 

Council 

Peter  Nessen 
Parthenon  Capital 

Ernest  K.  Jacquet 
PricewaterhouseCoopers 

LLP 

Michael  J.  Costello 
SG  Cowen  Securities 

Corporation 

Amy  Louise  Burns 


Sametz  Blackstone 

Associates 

Roger  Sametz 
TDK  Electronics 

Corporation 

Kuniyoshi  Matsui 
Tier  Technologies 

James  L.  Bildner 
Verizon 

Donna  C.  Cupelo 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


Bartley  Machine  &c 

Manufacturing  Co., 

Inc. 

Richard  J.  Bartley 
Bingham  McCutchen 

LLP 

Jay  S.  Zimmerman 
Biogen,  Inc. 

James  C.  Mullen 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

William  P.  Gelnaw 

John  A.  Nadas 
Citizens  Financial  Group 

Lawrence  K.  Fish 
Clough  Capital  Partners, 

LP 

Charles  L  Clough,  Jr. 
Coldwell  Banker 

Residential  Brokerage 

William  Mclntyre 


Connell  Limited 

Partnership 

Francis  A.  Doyle 
Dick  and  Ann  Marie 

Connolly 
Ernst  &  Young 

James  S.  DiStasio 
Hale  and  Dorr  LLP 

William  F.  Lee 
Herald  Media,  Inc. 

Patrick  J.  Pur  cell 
Hewitt  Associates 

John  Kieley 
Hill,  Holliday 

Jack  Connors,  Jr. 
IBM 

Sean  C.  Rush 
Kirkpatrick  &C  Lockhart 

LLP 

Mark  E.  Haddad 
LPL  Financial  Services 

Todd  A.  Robinson 


Loomis,  Sayles  & 

Company,  LP 

John  F.  Gallagher  HI 
Manulife  Financial 

John  D.  DesPrez  HI 
Mellon  New  England 

David  F.  Lamere 
Meredith  &c  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
Nixon  Peabody  LLP 

Craig  D.  Mills 

Nestor  M.  Nicholas 
Peet's  Coffee  and  Tea 

Angela  Malala 
The  Ritz-Carlton  Hotels 

of  Boston 

John  Rolfs 


Continued  on  page  55 
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THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  [3 HAZELDEN' 

800-257-7800,  ext.2521 
www.  hazelden.  org 

©2002  Hazelden  Foundation 
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Business  Leadership  Association     (continued) 


CONCERTMASTER-$15,000  to  $24,999     (continued) 


The  Studley  Press 
Suzanne  K.  Salinetti 

Von  Hoffmann 
Robert  S.  Mathews 
Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 

Timothy  P.  Home 
YAS  Broadband  Ventures 

LLC 

Rouzbeh  Yassini 


Yawkey  Foundation 
John  L.  Harrington 


PRINCIPAL  PLAYER-$10,000  to  $14,999 


Allmerica  Financial 

Corporation 

Michael  P.  Angelini 
American  Management 

Services,  Inc. 

George  A.  Cloutier 
Analog  Devices 

Ray  Stata 
Arnold  Worldwide 

Ed  Eskandarian 

Francis  J.  Kelly  III 
Atlantic  Trust  Pell  Rudman 

Donald  J.  Herrema 

Mark  J.  Panarese 

Edward  I.  Rudman 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
Boston  Scientific 

Corporation 

Lawrence  C.  Best 
Jim  and  Barbara  Cleary 
ControlAir  Inc. 

Scott  G.  Comstock 
Eaton  Vance  Corp. 

Alan  R.  Dynner 
The  Egan  Family 


Eze  Castle  Software,  Inc. 

Sean  McLaughlin 
John  and  Cecilia  Farrell,  Jr. 
George  H.  Dean  Co. 

Kenneth  Michaud 
Goldman,  Sachs  &  Co. 
Greater  Media,  Inc. 

Peter  H.  Smyth 
HPSC,  Inc. 

John  W.  Everets 
Haemonetics  Corporation 

James  L.  Peterson 
Hilb,  Rogal  and  Hamilton 

Insurance  Agency  of 

Massachusetts,  LLC 

Paul  D.  Bertrand 
Investors  Bank  &  Trust 

Company 

Michael  F.  Rogers 
KPMG  LLP 

Donald  B.  Holmes 
Kessler  Financial  Services,  LP 

Howard  J.  Kessler 
Longwood  Investment 

Advisors 

Robert  A.  Davidson 


ML  Strategies,  LLC 

Stephen  P.  Tocco 
New  England  Financial 

Thorn  A.  Faria 
NORTEL  NETWORKS 

John  S.  Neville 
Palmer  &  Dodge  LLP 

Malcolm  E.  Hindin 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Red  Lion  Inn 

Nancy  J.  Fitzpatrick 
Schnader  Harrison 

Goldstein  &  Manello 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Ross  Hosking 
Sovereign  Bank 

John  P.  Hamill 
TA  Associates  Realty 

Michael  A.  Ruane 
Wachovia  Securities 

Richard  A.  Keating 


Continued  on  /><i^c  S'i 
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Take  Charge  of 

Your  Health 


with  a 


Heart  Scan 


m 


Lung  Scan 


Body  Scan 

25  Boylston  Street,  Chestnut  Hill,  MA  02467 

1-877-BODY-CTS 

2  6  3  9-287 
www.bewellbodyscan.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)  542-6913 


Boston  Design  Center 


Call  for  a  complimentary  appointment  with  one  of 
28  professional  interior  designers.  Discuss  plans 
for  your  home,  shop  the  75  Boston  Design  Center 
showrooms,  or  simply  learn  how  a  design  professional 
can  help  you  realize  your  dreams  for  your  home. 

MOH  CALL 

617.338.5427 

One  Design  Center  Place     Boston,  MA  02210 
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Business  Leadership  Association     (continued) 


patron-$5,ooo  to  $9,999 


The  Abbey  Group 
Adams,  Harkness  &  Hill 
Advent  International 
Aon  Risk  Services,  Inc.  of 

Massachusetts 
Aquent 
Arthur  J.  Hurley  Company, 

Inc. 
Boston  Capital  Corporation 
The  Boston  Globe 
Boston  Research  Group 
Boston  Showcase  Company 
Boston  Stock  Exchange 
Broadview 
CB  Richard  Ellis/Whittier 

Partners 
Cabot  Corporation 
Carruth  Capital,  LLC 
The  Castle  Group 
Charles  River  Laboratories 

International,  Inc. 
Clair  Motorcars 
Commonwealth  Mediation 

&  Conciliation,  Inc. 
Copley  Place 
Credit  Suisse  First  Boston 

Corporation 
Di  Pesa  &:  Company,  CPAs 
Earth  Tech 

Edwards  &  Angell,  LLP 
Exel  Holdings,  Inc. 
Fitzgerald  Charitable 

Foundation 
The  Flatley  Company 
Fleet  Meehan  Specialist 
Forbes  Consulting  Group, 

Inc. 


Friedl  Enterprises 
Global  Companies  LLC 
Graphics  Marketing 

Services,  Inc. 
The  Halleran  Company 
Hines 

International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
Jofran 

John  M.  Corcoran  &  Co. 
Kaufman  and  Company 
Keyspan  Energy  Delivery 

New  England 
The  Kraft  Group 
Kruger  Inc. 
Legal  Sea  Foods 
Lexington  Insurance 

Company 
Margulies  &  Associates 
Martignetti  Companies 
MassMutual  Financial 

Group 
Maxwell  Shoe  Company 

Inc. 
JoAnn  McGrath  and  Family 
McKinsey  &  Company 
Medical  Information 

Technology,  Inc. 
Mercer  Human  Resource 

Consulting 
Mintz  Levin  Cohn  Ferris 

Glovsky  and  Popeo,  PC. 
MR  Property  Management 
Mykrolis  Corporation 
Navigator  Management 

Company,  LP 


New  Balance  Athletic  Shoe, 

Inc. 
New  England  Business 

Service,  Inc. 
Joseph  and  Joan  Patton 
Perry  Capital,  LLC 
Pioneer  Investments 
Plan-it  Marketing 

Intelligence,  Inc. 
RBC  Dain  Rauscher 
Raytheon  Company 
Regan  Communications 

Group,  Inc. 
Rockport  Kids 
S.R.  Weiner  &  Associates 
The  Schawbel  Corporation 
Signal  Technology 

Corporation 
Skadden,  Arps,  Slate, 

Meagher  &  Flom  LLP 
State  Street  Development 

Management  Corp. 
Studio  E 

Tower  Capital  Partners 
Towers  Perrin 
Trammell  Crow  Company 
Tyco  Healthcare/Kendall 
Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
W.B.  Mason  Co.,  Inc. 
WCVB-TV,  Channel  5 
Weston  Presidio 
William  Gallagher 

Associates 
Woburn  Foreign  Motors 
Woodstock  Corporation 
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Have  you  taken  /Mf\mtp 


of  our  Symphony  Cafe  recently? 


# 

KPJj,      *    1 

BC^y.- 1'  w  — ^"~ — IHHR^a 

Reservations  are  accepted  at 
(617)  638-9328. 

Price  is  $19  per  person  for  lunch, 
$32  for  dinner  (prices  do  not  include 
service  charge  or  tax) 

Full  bar  service  is  available  in  the 
Symphony  Cafe,  but  is  not  included 
in  the  cost  of  the  meal. 


We  look  forward  to  the  pleasure  of  your  company! 


Charles  Webb 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 

and  working.  Come  visit,  or  call  us  for  a  free 

color  catalog. 

www.charleswebbcidesigns.com 


Harvard  Square: 

Factory  &  Showroom: 

6  Story  Street 

51McGrathHwy(Rt28) 

Cambridge,  MA 

Somerville,  MA 

617  547.2100 

(3A  mile  outbound  from 

Hours: 

Museum  of  Science) 

Mon-Sat  10-6,  Sun  1-5 

617  776.7100 

Thursday  'til  8 

Hours:  Mon-Sat  9-4 
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Business  Leadership  Association     (continued) 


fellow-$3,ooo  to  $4,999 


The  American  Ireland  Fund 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists,  Inc. 
Boston  Properties,  Inc. 
Cahoots  Design 
Cambridge  Trust  Company 
Chubb  Group  of  Insurance 

Companies 
Colette  Phillips 

Communications 
Cummings  Properties,  LLC 
Dalia  Kitchen  Design 
Dow  Jones,  Inc. 
The  E.  B.  Horn  Co. 


Fiduciary  Trust  Company 
Foodmaster  Super  Markets, 

Inc. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  Hubbell  Group,  Inc. 
J.D.P.  Co. 
Jack  Madden  Ford 
Lee  Kennedy  Co.,  Inc. 
The  Lenox  and  Copley 

Square  Hotels/Saunders 

Hotel  Group 
Lindenmeyr  Munroe 
Needham  &  Company,  Inc. 


New  England  Cable  News 
New  England  Insulation 

Company 
The  New  York  Times 
Phelps  Industries  LLC 
TJX  Companies,  Inc. 
United  Gulf  Management, 

Inc. 
Vitale  Caturano  &  Co. 
WBZ-TV  4,  UPN  38, 

UPN28 
Watson  Wyatt  Worldwide 
Weingarten,  Schurgin, 

Gagnebin  &  Lebovici  LLP 


MEMBER-$2,000  to  $2,999 


7NEWS,  WHDH-TV 
Anchor  Capital  Advisors, 

Inc. 
The  Baupost  Group,  LLC 
The  Biltrite  Corporation 
The  Boston  Consulting 

Group 
Carson  Limited  Partnership 
John  and  Diddy  Cullinane 
D.K.  Webster  Family 

Foundation 
Delta  Dental  Plan  of 

Massachusetts 
Digitas 


EDS 

FleetCenter 
Franklin  Ford 
Gadsby  Hannah  LLP 
The  Goldman  Group 
Goodfellas  Plastering 
Gourmet  Caterers,  Inc. 
HMK  Enterprises,  Inc. 
The  John  &  Happy  White 

Foundation 
Joseph  Eletto  Transfer,  Inc. 
MKS  Instruments,  Inc. 
The  MacDowell  Company, 

Inc. 


Nordblom  Company 
Nutter  McClennen  &c  Fish 

LLP 
Putnam  Investments 
Ropes  &c  Gray 
Senior  Aerospace 
Shaughnessy  &  Ahem  Co. 
Shawmut  Design  and 

Construction 
Sheppard  Riley  Coughlin 
Summit  Partners 
Sun  Life  Financial 
Talbots 
United  Liquors  Ltd. 
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NEXT  PROGRAM.  .  . 

Wednesday,  March  19,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday,  March  20,  at  1:30 
Friday,  March  21,  at  8 
Saturday,  March  22,  at  8 
Tuesday,  March  25,  at  8 

DAVID  ROBERTSON  conducting 


Pre-Concert  Talks  by 

Marc  Mandel,  BSO  Director 

of  Program  Publications 


BERIO 


Sinfonia,  for  eight  voices  and  orchestra 
(in  five  movements) 

SYNERGY  VOCALS 


INTERMISSION 


DEBUSSY 
STRAVINSKY 


Jeux  —  Poeme  danse 

Suite  from  The  Firebird  (1919  version) 

Introduction  —  The  Firebird  and  its  dance  - 
Variation  of  the  Firebird  —  The  Princesses' 
Round  Khorovod  —  Infernal  Dance  of  King 
Kashchei  —  Lullaby  —  Finale 


Luciano  Berio's  Sinfonia  has  long  been  regarded  as  one  of  the  key  works  of  the 
modern  repertory.  Written  for  Leonard  Bernstein  and  the  New  York  Philharmonic 
in  1968,  Sinfonia  contains  at  its  center  a  kaleidoscopic  journey  through  20th-cen- 
tury music  history,  using  as  its  foundation  the  scherzo  from  Mahler's  Symphony 
No.  2.  Also  on  the  program  are  two  colorful  ballet  scores  premiered  just  a  few 
years  apart,  The  Firebird  in  1910  and  Jeux  in  1913.  Debussy  wrote  his  strange, 
influential,  scintillating  ballet  score  Jeux  ("Games")  for  Diaghilev's  Ballets  Russes. 
The  scenario  involves  a  flirtatious  young  trio  of  two  men  and  a  woman  ostensibly 
searching  for  a  tennis  ball.  Also  written  for  the  Ballets  Russes,  Stravinsky's  The 
Firebird,  with  its  brilliant,  fiery  orchestration  and  magical  plot,  catapulted  the 
composer  onto  the  world's  stage  at  age  twenty-eight.  American  conductor  David 
Robertson  returns  to  the  BSO  podium  for  these  concerts,  and  members  of  the  ver- 
satile singing  ensemble  Synergy  Vocals  make  their  first  BSO  appearances  in 
Berio's  Sinfonia. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m. 
until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reser- 
vation and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888- 
266-1200.  Please  note  that  there  is  a  $4  handling  fee  for  each  ticket  ordered  by 
phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  begin  at  7  p.m.  prior 
to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before 
the  start  of  each  Open  Rehearsal. 


Wednesday,  March  19,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— March  20,  8-9:45 
Friday  'B'— March  21,  1:30-3:15 
Saturday  'A'— March  22,  8-9:45 
Tuesday  'C— March  25,  8-9:45 

DAVID  ROBERTSON  conducting 
SYNERGY  VOCALS 


BERIO 

DEBUSSY 
STRAVINSKY 


Sinfonia,  for  vocal 

ensemble  and  orchestra 
Jeux—Poeme  danse 
Suite  from  The  Firebird 

(1919) 


Thursday  'C— March  27,  8-10:05 
Friday  'A'— March  28,  1:30-3:35 
Saturday  'B'— March  29,  8-10:05 

FABIO  LUISI  conducting 
CHRISTIAN  TETZLAFF,  violin 

WAGNER  Siegfried  Idyll 

SZYMANOWSKI     Violin  Concerto  No.  1 
STRAUSS  Ein  Heldenleben 

(with  Strauss's  original  ending) 

Sunday,  March  30,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  LUCY  SHELTON,  soprano 


JON  DEAK 


BERIO 


BRAHMS 


The  Ugly  Duckling 

(Part  I),  for  soprano 

and  double  bass 
Folk  Songs,  for  soprano 

and  seven  instruments 
String  Sextet  No.  1 

in  B-flat,  Op.  18 


FUNDING  PROVinrD  IN  PART  BY 


Massachusetts  Cultural  Council 


Thursday  4A— April  3,  8-10 
Friday  Evening — April  4,  8-10 
Saturday  'B'— April  5,  8-10 

INGO  METZMACHER  conducting 
MATTHIAS  GOERNE,  baritone 

IVES  Three  Places  in  New 

England 
MAHLER  Songs  from  Des  Knaben 

Wunderhorn 
CARTER  Boston  Concerto 

(world  premiere;  BSO  commission) 
BART6K  Suite  from  The 

Miraculous  Mandarin 

Thursday  'B'— April  10,  8-10:10 
Friday  'A— April  11,  1:30-3:40 
Saturday  'B'— April  12,  8-10:10 
Tuesday  'C— April  15,  8-10:10 

GENNADY  ROZHDESTVENSKY 

conducting 
VINSON  COLE,  tenor 
MARTHE  KELLER,  narrator 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
THE  AMERICAN  BOYCHOIR, 

VINCENT  METALLO,  music  director 

STRAVINSKY       Persephone,  Melodrama 
in  three  scenes 

PROKOFIEV         Chout  ("The  Tale  of 

the  Buffoon";  complete 
ballet  score) 

Thursday,  April  17,  at  9:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— April  17,  8-10:05 
Friday  Evening— April  18,  8-10:05 
Saturday  'A'— April  19,  8-10:05 

KURT  MASUR  conducting 

PROKOFIEV        Classical  Symphon) 
GUBAIDULINA    The  Light  of  the  End 
(world  premiere;  BSO  commission) 
TCHAIKOVSKY    Symphon)  No.  6, 

/>(ilh(:li(/iic 

Programs  and  artists  snbjecl  to  change^ 
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EnjqyThe 

SymphonyAnd 

You'll  Get  A 

ParkingTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

^RESTAURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


.  M   P  A  N  Y      S  T  O  R   E$1 

.uxury    linens    and    horn mt4 
ngs   at   outlet   pri cfe-s / 

Manchester  Square 

*Manchester,M/T 
?&02  366  12(1) 


62 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (or  until  4  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $4  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty -five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  the  Disability  Services  information  line  at  (617)  638-9431 
or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  Tne  low 
price  of  these  seats  is  assured  through  the  Morse  Hush  Seal  Fund.  Hush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of   10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Bush  Tickets  available  lot 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 

concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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BOSTON    SYMPHONY  ORCHESTRA 


The  Walter  Piston  Society 


EASY   TO    LOVE 
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Our  lead  trust  is  the  best  business  decision  for  a  charitable 
gift,"  says  Al  Steiner,  former  president  of  American  Benefits 
Group  and  Philanthropic  Financial  Services.  "You  defer 
capital  gains  tax,  increase  your  gift  to  Tanglewood,  invest 
the  principal  and  have  the  remainder  to  give  to  your 
children!  Shirley  and  I  did  this  with  the  sale  of  our  Lenox 
home.  We  have  given  the  'lead'  portion  to  our  Tanglewood 
Annual  Fund  and  another  charity." 

Walter  Piston  Society  members  al  and  Shirley  steiner  have  loved 
Tanglewood  since  1956,  and  have  been  Friends  of  Tanglewood  for  more 
than  20  years.  Shirley  was  a  school  psychologist  for  23  years.  They  have 
two  children,  and  three  grandchildren. 


It's  so  easy  to  establish  a  planned  gift  with  the  BSO,  Tanglewood,  or  Pops. 

To  learn  more  about  charitable  lead  trusts  or  other  planned  gifts,  please  call 
Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned  Giving  Office  at  (617)  638-9269 
or  638-9265,  toll  free  at  (888)  244-4694,  or  e-mail  jtcantor@bso.org. 


PHOTO:  MICHAEL  LUTCH 


Digital  Virtuosity 


As  the  world  leader  in 
automated  networked 
storage,  we're  helping 
people  around  the 
globe  gain  access  to 
more  digital  informa- 
tion, whether  it's  the 
international  currency 
of  business  data 
or  the  universal 
language  of  music. 


EMC  Corporation 
is  proud  to  support  the 
Boston  Symphony 
Orchestra.  www.EMC.com 


EMC2 

where  information  lives 

Copyright  ©2002  EMC  Corporation.  All  rights  reserved.  EMC  and  the 

EMC2  logo  are  registered  trademarks  and  where  information  lives 

is  a  trademark  of  EMC  Corporation. 
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Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


^bu'd  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444 -BOSE. 


(<>2001  Bose Corporation.  JN20417 
Rich  Wdrron,  Chicago  Tribune,  6/1/90. 
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The  Office  of  Michael  Rosenfeld  Inc.,  Architects 

West  Acton,  MA  01 720     Tel:  (978)  264-0160     www.omr-architedts.com 
Residential       Educational        Religious        Corporate        Municipal 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 
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CHAMBER  MUSIC  TEA  V  - 

Friday,  March  7,  at  2:30 

CHAMBER  PRELUDE  I 

Saturday,  March  8,  at  6 

COMMUNITY  CONCERT  V 

Sunday,  March  9,  at  3,  at  St.  James  Church,  Chinatown 
This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

BO  YOUP  HWANG,  violin 
XIN  DING,  violin 
BURTON  FINE,  viola 
JONATHAN  MILLER,  cello 
MARK  McEWEN,  oboe 

HARBISON  Six  American  Painters  (2002),  for  oboe, 

violin,  viola,  and  cello 


1.  Bingham 

2.  Eakins 

3.  Heade 

4.  Inness 

5.  Hofmann 

6.  Diebenkorn 

STRAVINSKY 

Three  Pieces  for  string  quartet 

J    =126 

J    =    76 

J    =    40 

BEETHOVEN 

String  Quartet  No.  10  in  E-flat, 

Poco  adagio — Allegro 

Adagio  ma  non  troppo 

Presto — Piu  presto  quasi  andantino — Tempo 

Allegretto  con  variazioni 


Week  19 


John  Harbison  (b.1938) 
Six  American  Painters  (2002) 


John  Harbison  is  known  as  a  composer  with  exquisite  taste  in  and  far-ranging 
knowledge  of  poetry.  As  a  student  at  Harvard  in  the  late  1950s  he  won  acclaim  as 
a  poet,  and  over  the  years  his  song  settings  have  shown  a  remarkable  ability  to  meld 
words  with  music,  creating  mood  and  nuance  for  poetic  images  both  abstract  and 
concrete.  His  Requiem,  a  Boston  Symphony  Orchestra  commission  being  premiered  at 
Symphony  Hall  this  week,  is  an  example  of  this.  In  Six  American  Painters,  Harbison 
conjures  his  own  overall  impressions  of  six  artists,  having  been  spurred  initially  by 
a  single  painting  from  each,  as  he  describes  below. 

George  Caleb  Bingham  (1811-1879)  was  a  Virginia-born  Missouri  genre  painter 
and  portraitist  and  grass-roots  politician.  Many  of  his  paintings  depict  scenes  from 
the  edge  of  the  /imerican  frontier.  They  include  the  specific  initial  inspiration  for 
Harbison,  "Fur  Traders  Descending  the  Missouri,"  as  well  as  "The  Trappers'  Return" 
and  "Canvassing  for  a  Vote."  The  great  portraitist  and  photographer  Thomas 
Eakins  (1844-1916)  lived  in  Philadelphia  all  his  life.  Boats  and  landscapes  along 
the  Delaware  River  figure  in  many  of  his  early  paintings,  including  "Starting  Out 
After  Rail"  (1874),  the  trigger  for  this  Harbison  movement.  (A  rail  is  a  kind  of  bird.) 
Martin  Johnson  Heade  (1819-1904)  was  associated  with  the  Hudson  River  School 
and  luminism,  and  is  primarily  known  for  his  painted  landscapes,  marsh  paintings, 
and  seascapes  of  New  England.  His  "Approaching  Thunder  Storm"  (1859)  features 
a  black  sea  inlet  and  dark  gray,  threatening  sky  with  an  eerily  lit  landscape. 

In  the  original  flute  and  strings  version  of  this  piece,  Harbison's  fourth  move- 
ment was  based  on  Winslow  Homer.  The  oboe  version  is  based  on  George  Inness 
(1825-94),  a  landscape  painter  associated  with  the  Hudson  River  School  who  lived 
for  some  time  in  Medfield,  Massachusetts.  His  "Peace  and  Plenty"  is  a  brilliantly 
lit  New  England  landscape. 

With  the  two  final  movements  we  move  into  modern  art.  Hans  Hofmann  (1880- 
1966)  was  an  influential  German-born  abstract  expressionist  who  moved  to  the 
U.S.  in  1930.  Richard  Diebenkorn  (1922-1993),  born  in  Portland,  Oregon,  lived 
and  worked  primarily  in  the  Bay  Area  in  California  and  later  in  Los  Angeles.  His 
"abstract  landscape"  "Ocean  Park"  series,  No.  30  of  which  was  Harbison's  impetus, 
is  from  his  Los  Angeles  period. 

In  Six  American  Painters,  Harbison  casts  the  wind  instrument  (oboe  in  these  per- 
formances) in  a  " concertante"  role,  much  as  Mozart  had  done  in  his  flute  quartets 
and  oboe  quartet.  The  composer's  own  note  for  the  piece  is  printed  below. 

— Robert  Kirzinger 

Six  American  Painters  was  commissioned  by  radio  station  WGUC  Cincinnati  in 
honor  of  Ann  Santen,  for  performance  by  Cincinnati  Symphony  principal  flutist 
Randall  Bowman.  Bowman  gave  the  first  performance  on  the  Linton  Music  Se- 
ries, April  14,  2002,  with  Timothy  Lees,  violin,  Michael  Strauss,  viola,  and  Eric 
Kim,  cello. 

Each  of  the  movements  was  begun  as  a  musical  description  of  six  paintings  in 
the  Metropolitan  Museum  of  Art.  Eventually  they  ranged  further  and  it  seemed 
more  helpful  to  name  them  for  the  painters  rather  than  for  the  specific  paintings. 

I  wanted  to  evoke  the  artists'  after-images,  rather  than  any  of  the  individual 
paintings.  When  you  look  at  a  picture,  you  take  away  with  you  a  general  impres- 
sion, a  mood  or  color,  that  dominates  the  details;  in  music,  on  the  other  hand,  one 


is  apt  to  remember  the  details,  a  tune  or  a  harmony.  I  wanted  these  movements  to 
be  a  perceivable  whole,  an  act  of  seeing. 

Most  of  my  viewing  was  done  at  the  Metropolitan  Museum  in  New  York.  Like 
many  musicians,  I've  always  felt  that  looking  at  art  has  been  the  least  alert  of  the 
things  I  do.  I  hoped  to  develop  my  visual  sense;  I  did  a  lot  of  research,  and  I  spent 
many  hours  looking  at  paintings. 

The  movements  tend  toward  brevity.  I  had  two  intentions:  not  too  slow,  and  not 
too  long. 

I  also  made,  for  the  oboist  Peggy  Pearson,  a  version  for  oboe  and  strings,  replac- 
ing one  of  the  movements,  adapting  others.  She  gave  its  first  performance  on  the 
Winsor  Music  Series  with  Bayla  Keyes,  violin,  Mary  Ruth  Ray,  viola,  and  Rhonda 
Rider,  cello. 

— John  Harbison 


Igor  Stravinsky  (1882-1971) 
Three  Pieces  for  String  Quartet 


The  three  short  pieces  for  string  quartet  were  composed  in  1914,  the  year  after  the 
first  performance  of  he  Sucre  du  printemps,  which  had  established  Igor  Stravinsky 
instantly  as  the  most  significant  composer  of  the  age;  they  are  dedicated  to  the 
conductor  Ernest  Ansermet.  They  have  little  connection,  .if  .any  with  the  traditional 
treatment  of  the  string  quartet  medium,  and  for  that  reason  they  aroused  both  re- 
sentment and  incomprehension.  In  1924  George  Dyson  quoted  part  of  the  second 
piece  in  his  book  The  New  Music  and  commented,  "If  this  type  of  passage  has  any 
proper  place  in  the  art  of  the  string  quartet,  then  the  end  is  near." 

Stravinsky  actually  seems  to  have  conceived  the  pieces  as  individual,  self-suffi- 
cient treatments  of  different  moods.  This  is  clear  from  the  titles  he  applied  to  them 
when  he  orchestrated  them  in  1928  as  part  of  his  Four  Studies  for  Orchestra;  there 
the  three  movements  derived  from  the  string  quartet  work  were  called  "1.  Dance; 
2.  Eccentric;  3.  Canticle."  The  second  movement  was  inspired  by  a  famous  clown,  Lit- 
tle Tich,  whom  Stravinsky  saw  in  London  in  the  summer  of  1914.  The  last  movement, 
with  its  stately  hieratic  motion  and  alternations  of  register,  foreshadows  the  Sym- 
phonies of  Wind  Instruments  (1920).  Late  in  his  life,  the  composer  declared  that  the  last 
half  of  the  third  piece  contained  some  of  the  best  music  that  he  wrote  in  this  period. 

— Steven  Ledbetter 


Ludwig  van  Beethoven  (1770-1827) 

String  Quartet  No.  10  in  E-flat,  Opus  74,  Harp 


The  year  1809  was  horrendous.  Since  April,  Austria  had  been  at  war  with  France  for 
the  fourth  time  in  eighteen  years.  In  May,  Napoleon's  armies  were  in  the  suburbs  of 
Vienna.  The  war  dragged  on  until  mid-July.  At  the  end  of  that  month,  Beethoven  told 
his  Leipzig  publisher,  Gottfried  Christoph  Hartel,  that  he  had  not  been  able  to 
summon  a  coherent  musical  thought  since  the  beginning  of  May.  But  within  a  few 
days  he  regained  his  energy  and  ability  to  concentrate,  and  in  less  than  half  a  year  he 
had  completed  three  masterpieces,  all  in  E-flat  major:  the  so-called  Emperor  Concerto, 
the  present  string  quartet,  and  the  Farewell  Sonata,  as  well  as  two  smaller  piano 
sonatas,  the  wonderfully  lyric  F-sharp  major,  Opus  78,  and  its  snappy  companion  in 
G  major,  Opus  79.  There  is  grief  in  the  slow  movement  of  the  Farewell  Sonata — it  is 
titled  "Absence" — but  in  the  rest  of  this  music  is  affirmation,  triumphant  in  the  con- 
certo, serene  in  the  quartet  and  the  sonatas. 


Beethoven  begins  Opus  74  with  a  slow  introduction:  spacious  music  leaning  at 
once  and  persistently  toward  veiled  harmonies.  The  whole  introduction  is  a  kind 
of  questioning,  most  so  the  final  passage  in  which  the  first  violin  ascends  by  half- 
steps  through  a  whole  octave.  Then  the  sturdy  and  unambiguous  start  of  the  Alle- 
gro provides  an  answer.  Pizzicato  is  prominent  early  on,  and  Opus  74  is  sometimes 
called  the  Harp  Quartet.  I  know  of  no  precedent  for  so  much  pizzicato  that  is  not 
simply  accompaniment.  The  movement  as  a  whole  is  a  fascinating  mixture  of  the 
demure  and  the  unpredictable,  not  least  at  the  pianissimo  close  of  the  recapitulation, 
from  which  the  music  goes  down  even  further,  to  a  pianississimo  that  is  not  only  ex- 
traordinarily still,  but  deeply  disquieting  in  its  sudden  harmonic  incertitude. 

The  slow  movement  starts  with  a  broad  melody  that  is  delicately  varied  on  each 
of  its  returns,  with  the  accompaniment  more  active  each  time.  Its  serenity  is  soon 
darkened  by  Mozartean  sighs  and  harmonies  in  minor,  clouds  that  will  not  be 
completely  dispelled  until  the  last  measures  of  the  poignant  and  beautifully  settled 
coda.  The  C  minor  scherzo  is  the  most  boisterously  unmannerly  sort  of  Beethoven; 
the  Trio  comes  around  twice,  which  is  the  sometimes  rather  arbitrary-sounding 
way  Beethoven  had  at  this  time  of  making  his  scherzos  match  his  expanding 
structures  in  scale. 

Here,  however,  is  an  occasion  when  Beethoven  makes  special  use  of  his  double 
trip  around  the  scherzo-Trio-scherzo  cycle:  he  changes  the  character  of  the  scherzo 
by  making  it  almost  all  piano,  pianissimo,  even  pianississimo  on  its  last  appearance. 
Then,  just  as  the  mutterings  seem  about  to  subside  completely,  a  deceptive  ca- 
dence diverts  the  music  onto  a  chord  of  A-flat,  used,  by  Beethoven,  calmly  to  prepare 
E-flat  major,  the  quartet's  home  key  and  the  place  where,  as  finale,  he  will  present 
six  nicely  uncomplicated  variations  of  a  clear-browed  but  also  charmingly  quirky 
theme.  Beethoven  winds  things  up  in  a  coda  that  begins  by  extending  the  last  vari- 
ation and  that  is  full  of  surprises,  right  up  to  its  last  two  chords. 

— Michael  Steinberg 
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THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets  to 
BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web  site 
offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone  num- 
bers, and  information  on  auditions  and  job  openings.  A  highlight  of  the  site  is  a  virtual-real- 
ity tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on  a 
regular  basis,  we  invite  you  to  check  in  frequently. 


Born  in  Korea,  violinist  Bo  Youp  Hwang  gave  his  first  solo  performance  with  or- 
chestra at  twelve,  and  went  on  to  study  at  the  School  of  Music  and  Fine  Arts  and 
the  University  of  Seoul.  At  eighteen  Mr.  Hwang  had  won  two  prestigious  prizes, 
leading  to  study  with  the  Fine  Arts  String  Quartet  at  the  University  of  Wisconsin. 
He  later  won  first  prize  in  the  Young  Artist  Competition.  Mr.  Hwang  was  assistant 
concertmaster  of  the  Milwaukee  Symphony  Orchestra  for  three  years  before  joining 
the  Boston  Symphony  Orchestra  in  1973.  He  has  performed  on  several  occasions  as 
soloist  with  the  Boston  Pops  Orchestra  and  was  also  active  as  first  violinist  of  the 
Francesco  String  Quartet.  He  has  returned  to  Korea  several  times  in  past  years  to 
perform  there  with  orchestra.  Over  the  years,  Mr.  Hwang  has  taught  many  success- 
ful young  musicians  in  the  Boston  area.  He  has  also  taught  at  the  Boston  University 
Tanglewood  Institute  and  at  the  Preparatory  School  of  the  New  England  Conserva- 
tory of  Music. 

A  former  faculty  member  of  the  Central  Conservatory  of  Music  in  Beijing,  violinist 
Xin  Ding  was  concertmaster  of  both  the  China  Youth  Symphony  Orchestra  and  the 
China  Chamber  Orchestra.  After  receiving  her  bachelor  of  arts  degree  from  the  Cen- 
tral Conservatory  of  Music  in  1995,  she  won  the  Gold  Prize  of  the  National  String 
Quartet  Competition  in  China.  She  has  appeared  as  soloist  and  in  chamber  music 
throughout  China,  England,  France,  and  Japan.  Since  1997,  her  performances  in  New 
England  have  included  appearances  with  the  New  Hampshire  Symphony,  the  Boston 
Philharmonic,  and  other  ensembles.  Xin  Ding  joined  the  Boston  Symphony  Orchestra 
in  January  1999. 


Violist  Burton  Fine  joined  the  Boston  Symphony  Orchestra  as  a  second  violinist  in 
1963  after  nine  years  as  a  research  chemist  at  the  National  Space  and  Aeronautics 
Administration's  Lewis  Research  Center  in  Cleveland.  At  the  beginning  of  his  second 
year  with  the  orchestra  he  auditioned  for  and  won  the  position  of  principal  violist, 
holding  that  position  until  the  fall  of  1994.  Born  in  Philadelphia,  Mr.  Fine  studied 
violin  for  four  years  with  Ivan  Galamian  at  the  Curtis  Institute  of  Music  before  en- 
tering the  University  of  Pennsylvania,  where  he  earned  a  B.A.  in  chemistry.  He  also 
holds  a  doctoral  degree  in  chemistry,  from  the  Illinois  Institute  of  Technology.  Mr. 
Fine  has  appeared  in  solo  recital  at  London's  Wigmore  Hall,  and  has  appeared  fre- 
quently as  soloist  on  viola  and  viola  d'amore  with  the  Boston  Symphony  Orchestra, 
the  Boston  Pops  Orchestra,  and  other  musical  organizations  throughout  the  north- 
eastern United  States.  He  has  performed,  toured,  and  recorded  extensively  with  the 
Boston  Symphony  Chamber  Players.  He  is  the  solo  violist  on  the  BSO's  recording 
under  Seiji  Ozawa  of  Strauss's  Don  Quixote  with  cellist  Yo-Yo  Ma  on  CBS  Master- 
works,  and  he  is  featured  in  chamber  music  recordings  on  the  CPJ,  Northeastern, 
and  Gunmar  labels.  Mr.  Fine  also  performs  in  concert  on  viola  and  violin  with  his 
wife,  harpist  Susan  Miron. 

After  attending  Pablo  Casals'  master  cless  at  the  University  of  California  at  Berkeley, 
Jonathan  Miller  chose  to  abandon  his  study  of  literature  there  and  devote  himself 
completely  to  the  cello,  training  with  Bernard  Greenhouse  of  the  Beaux  Arts  Trio. 
Seeking  out  masters  of  different  schools  and  styles,  he  also  studied  with  Raya  Gar- 
bousova,  Leonard  Rose,  Harvey  Shapiro,  and  Edgar  Lustgarten.  In  1964  and  1965 
he  was  a  fellowship  student  at  the  Tanglewood  Music  Center.  Before  joining  the 
Boston  Symphony  in  1971,  Mr.  Miller  was  principal  cellist  of  the  Juilliard,  Hartford, 
and  San  Diego  symphony  orchestras.  He  has  been  soloist  with  the  Hartford  Sym- 
phony, the  Boston  Pops  Orchestra,  and  the  Metropolitan  Symphony  Orchestra  of 
Boston,  and  he  has  performed  in  chamber  music  concerts  at  Symphony  Hall  and  at 


Tanglewood.  A  winner  of  the  Jeunesses  Musicales  auditions,  he  toured  the  United 
States  twice  with  the  New  York  String  Sextet,  appeared  as  a  member  of  the  Fine 
Arts  Quartet,  and  has  -taught  at  the  New  England  Conservatory  and  at  the  Boston 
University  Tanglewood  Institute.  He  is  music  director  of  the  Boston  Artists  Ensemble, 
which -he  founded  in  1980,  and  a  member  of  the  Gramercy  Trio,  which  has  just  re- 
ceived a  Copland  Foundation  Grant  for  its  first  CD.  In  June  1990,  at  the  invitation  of 
Mstislav  Rostropovich,  he  was  a  soloist  at  the  American  Cello  Congress.  Mr.  Miller 
has  recently  recorded  the  Beethoven  cello  sonatas  with  pianist  Randall  Hodgkinson 
for  Centaur  records. 

A  native  of  Saskatoon,  Canada,  and  a  graduate  of  the  Curtis  Institute  of  Music,  Mark 
McEwen  joined  the  oboe  section  of  the  Boston  Symphony  Orchestra  in  September 
1996,  having  previously  served  as  principal  oboe  of  the  Florida  Orchestra,  the  Music 
Festival  of  Taipei,  and  the  Orchester  Staatsbad  Meinberg  in  Germany.  An  alumnus  of 
the  Tanglewood  Music  Center,  he  has  also  held  fellowships  at  Aspen  and  with  the 
Colorado  Philharmonic.  Mr.  McEwen  is  on  the  faculty  of  the  New  England  Conserva- 
tory of  Music. 


Symphony  Shopping 

Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 
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Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor  condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill 


Phase  One  of  this  magnificent 

property  is  100%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 
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They  created  symphonies  too. 
Only  they  used  wood 
and  gold  paint. 
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Not  to  mention  silver,  bronze, 
lapis  lazuli  and  carnelian.  Don't 


miss  your  chance  to  see  The 
Quest  for  Immortality:  Treasures 
of  Ancient  E&ypt,  the  largest 
collection  of  Egyptian  artifacts 
ever  seen  in  North  America. 
This  exclusive,  limited-time 
exhibit  features  over  100  objects 


their  beautiful  surfaces.  For  tickets 


Tnation  visit 


www.mos 


723-2500  (TTY:  617-589-041 
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Museum  of  Science 


The  Quest  for  Immortality  is  organized  by  the  United  Exhibits™  Group,  Copenhagen,  and  the 
National  Gallery  of  Art,  Washington,  in  association  with  the  Supreme  Council  of  Antiquities,  Cairo. 
Audio  tour  provided  by  Antenna  Audio. 
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BSO  to  Premiere  New 
Work  by  Elliott  Carter 
April  3-4-5,  on  Program  with 
Baritone  Matthias  Goerne's 
Subscription  Series  Debut 

The  BSO  program  of  Wednesday,  Thursday, 
and  Friday,  April  3-4-5,  all  at  8  p.m.,  in- 
cludes the  third  of  the  new  works  commis- 
sioned by  the  BSO  for  world  premiere  per- 
formances this  season:  the  Boston  Concerto 
by  Pulitzer  Prize-winning  American  com- 
poser Elliott  Carter,  who  has  been  a  major 
force  in  new  music  for  more  than  fifty  years. 
Mr.  Carter  has  written  his  new  work  as  a 
"thank  you"  to  the  Boston  Symphony  for 
being  such  an  important  part  of  his  life  as 
a  Harvard  student  in  the  1920s  and  '30s; 
Carter  not  only  attended  concerts  at  Sym- 
phony Hall,  but  sang  with  the  BSO  as  a 
member  of  the  Harvard  Glee  Club.  As  he 
observes,  his  Boston  Concerto — essentially 
a  concerto  for  orchestra — "throws  a  spot- 
light on  each  of  the  remarkable  sections  of 
the  orchestra." 

Also  on  this  program,  the  German  bari- 
tone Matthias  Goerne,  who  has  been  ac- 
claimed for  his  Tanglewood  appearances 
in  recital  and  with  the  BSO,  makes  his  BSO 
subscription  series  debut  with  a  selection  of 
Mahler's  songs  from  Des  Knaben  Wunder- 
horn.  Filling  out  this  colorful,  varied  pro- 
gram, to  be  led  by  returning  guest  conductor 
Ingo  Metzmacher,  are  Three  Places  in  New 
England  by  American  composer  Charles 
Ives,  and  the  virtuosic  orchestral  suite  from 
Bart6k's  The  Miraculous  Mandarin.  Tickets 
are  available  at  the  Symphony  Hall  box  of- 
fice, through  SymphonyCharge  at  (617)  266- 
1200,  or  online  at  www.bso.org. 

Boston  Symphony  Chamber  Players 
Sunday,  March  30,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  con- 
tinue their  2002-03  series  of  four  Sunday- 
afternoon  concerts  al  Jordan  Hall  at  the  New 
England  Conservator)  on  Sunday,  March  30, 
at  3  p.m.  when  soprano  Lucy  Shelton  joins 
the  Chamber  Player-  for  a  program  includ- 
ing Luciano  Berio*s  Folk  Songs  foi  soprano 


and  seven  instruments,  Jon  Deak's  The  Ugly 
Duckling  (Part  I),  for  soprano  and  double 
bass,  and  Brahms's  String  Sextet  No.  1  in 
B-flat,  Opus  18.  Single  tickets  for  this  con- 
cert are  priced  at  $30,  $22,  and  $17.  Tickets 
may  be  purchased  through  SymphonyCharge 
at  (617)  266-1200,  at  the  Symphony  Hall 
box  office,  or  online  at  www.bso.org.  On  the 
day  of  the  concert,  tickets  are  available  only 
at  the  Jordan  Hall  box  office,  30  Gainsbo- 
rough Street.  The  Boston  Symphony  Cham- 
ber Players  will  conclude  their  2002-03  Jor- 
dan Hall  series  on  April  27,  when  guest  pian- 
ist Emanuel  Ax  joins  the  ensemble  for  music 
of  Mozart,  John  Harbison,  and  DvoMk. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 
certs and  Open  Rehearsals,  starting  at  7 
p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  dis- 
tinguished speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  taped  examples  from  the  music 
being  performed.  This  week,  BSO  Director 
of  Program  Publications  Marc  Mandel 
(March  19  and  21)  and  BSO  Publications 
Associate  Robert  Kirzinger  (March  20,  22, 
25)  discuss  Berio,  Debussy,  and  Stravinsky. 
In  the  weeks  ahead,  Elizabeth  Seitz  of  Bos- 
ton University  discusses  Wagner,  Szyman- 
owski,  and  Strauss  (March  27-29)  and  BSO 
Publications  Associate  Robert  Kirzinger 
discusses  Ives,  Mahler,  Bartok.  and  the  new 
BSO-commissioned  work  by  Elliott  Carter. 
Boston  Concerto  (April  3-5). 

The  BSO  Salutes 
MetLife  Foundation 

The  Boston  Symphonj  Orchestra  salutes 
MetLife  Foundation  for  its  exemplar)  three- 
year  commitment  to  supporting  BSO  youth 
education  programs.  Established  l>\  MetLife 
in  1(>7().  MetLife  Foundation  continues  a 
130-year  tradition  <>f  corporate  contributions 
and  community  involvement.  Since  its  in- 
ception. MetLife  Foundation  has  contributed 
more  than  $230  million  t«>  Bupporl  health. 


educational,  civic  and  cultural  organiza- 
tions and  programs  throughout  the  country. 
Recognizing  the  vital  role  the  arts  play  in 
building  healthy  communities,  MetLife  Foun- 
dation contributes  to  the  arts  and  culture 
across  the  United  States  by  focusing  on  in- 
creasing opportunities  for  young  people, 
reaching  broader  audiences  through  inclu- 
sive programming  and  making  the  arts  more 
accessible  for  people  of  all  abilities.  Since 
1990,  the  Foundation  has  contributed  over 
$30  million  to  support  arts  education.  BSO 
education  programs  currently  serve  over 
60,000  students  statewide,  offering  high- 
quality  exposure  to  music  and  the  arts,  help- 
ing school  systems  implement  education  re- 
form in  the  arts,  and  providing  teachers  with 
specialized  training  in  and  a  broad  spectrum 
of  resources  for  arts  education.  The  BSO 
extends  its  deepest  gratitude  for  MetLife 
Foundation's  investment  in  our  educational 
programs,  in  young  people  throughout  Massa- 
chusetts, and  in  the  future  of  classical  music. 

The  Higginson  Society 

Members  of  the  Higginson  Society  of  the 
Boston  Symphony  Orchestra  proudly  share 
a  passion  to  sustain  one  of  the  world's  great 
orchestras.  Continuing  the  legacy  of  Henry 
Lee  Higginson,  the  orchestra's  founder  and 
first  benefactor,  support  from  the  Higginson 
Society  ensures  that  symphonic  music  of  the 
highest  caliber  will  be  available  to  the  pub- 


lic. Over  the  years,  Higginson  Society  mem- 
bers have  built  their  own  legacy  of  leader- 
ship, commitment,  and  philanthropy.  Hig- 
ginson Society  members  donate  $2,500  or 
more  annually  to  support  the  Boston  Sym- 
phony Orchestra.  The  continued  success  of 
the  BSO  is  a  direct  result  of  the  growing 
number  of  Higginson  Society  members  who 
contribute  each  year  to  the  Annual  Fund.  For 
more  information  or  to  become  a  Higginson 
Society  member,  please  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Schubert's 
String  Quintet  in  C,  D.956,  and  Brahms's 
String  Sextet  No.  1  in  B-flat,  Opus  18,  on 
Friday,  March  21,  at  8  p.m.  at  the  Peabody 
Essex  Museum  in  Salem  and  on  Sunday, 
March  23,  at  2:30  p.m.  at  Trinity  Church  in 
Newton  Centre.  Joining  Mr.  Miller  are  vio- 
linists Peter  Zazofsky  and  Sharan  Leven- 
thal,  BSO  violists  Steven  Ansell  and  Cathy 
Basrak,  and  cellist  Wendy  Warner.  Tickets 
are  $24  ($20  seniors,  $12  students).  For 
more  information  call  (617)  964-6553  or 
visit  www.BostonArtistsEnsemble.org. 

Music  Works,  founded  by  BSO  violist  Mark 
Ludwig,  celebrates  the  80th  birthday  of  com- 
poser Ned  Rorem  on  Sunday,  March  30.  A 

2  p.m.  talk  with  Ned  Rorem  precedes  the 

3  p.m.  concert  of  music  by  Ives,  Rorem,  and 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

H"       J  I    has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 

#-J  elude  how  the  orchestra  grew  from  an  ensemble  of  freelance 

I    players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Rene  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 


Post  featuring  Mr.  Rorem  as  pianist  with  the 
Hawthorne  String  Quartet  and  mezzo-sopra- 
no Deborah  Rentz-Moore,  at  the  Hevreh  in 
Great  Barrington.  Tickets  are  $25  ($20  sen- 
iors and  students).  For  more  information 
call  1-866-266-2746. 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music,  David  Hoose, 
music  director,  concludes  its  2002-03  sea- 
son on  Sunday,  March  30,  at  7:30  p.m.  at 
Paine  Hall,  Harvard  University,  with  a  pro- 
gram including  Andrew  Imbrie's  Spring  Fever 
and  two  world  premieres:  Andy  Vores's  Go- 
back  Goback  and  a  new  work  by  Richard 
Cornell.  Tickets  are  $20  ($7  students  and 
seniors).  For  more  information  call  (617) 
325-5200  or  visit  www.collagenewmusic.org. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 
tickets  available  for  resale.  This  not  only 
helps  bring  needed  revenue  to  the  orchestra, 
it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 

The  Walter  Piston  Society 

The  Walter  Piston  Society  honors  those  who 
have  made  life-income  gifts  and/or  bequests 


to  the  Boston  Symphony  Orchestra,  Tangle- 
wood,  or  the  Boston  Pops.  A  life-income  gift 
is  a  thoughtful  way  of  helping  sustain  the 
orchestra,  while  receiving  income  for  life. 
The  Society  has  a  series  of  seminars,  pre- 
sentations, and  meetings  each  year.  Walter 
Piston  (1894-1976),  who  endowed  the  BSO's 
principal  flute  chair  with  a  bequest,  was  a 
Pulitzer  Prize-winning  composer  champi- 
oned by  Serge  Koussevitzky,  as  well  as  a 
longtime  faculty  member  at  Harvard  Univer- 
sity. To  learn  more  about  the  Walter  Piston 
Society  and  how  you  can  ensure  that  Mr. 
Piston's  legacy  lives  on  through  a  planned 
gift,  please  call  the  Planned  Giving  Office 
at  (617)  638-9269. 

Friends  of  the  Boston  Symphony 
Orchestra 

The  Boston  Symphony  Orchestra  has  earned 
its  reputation  as  one  of  the  top  symphony 
orchestras  in  the  world  through  its  commit- 
ment to  performance  excellence.  Financial 
support  is  critical  to  the  orchestra's  ability 
to  maintain  its  artistic  stature  and  to  bring 
its  many  education  and  community  programs 
to  a  broad  range  of  audiences  throughout  the 
area.  Friends  of  the  Boston  Symphony  Or- 
chestra provide  crucial  annual  financial 
gifts  to  help  cover  operating  expenses  and 
sustain  the  orchestra's  future.  Donors  who 
give  $75  or  more  become  Friends  of  the 
BSO.  For  more  information  on  how  to  be- 
come a  Friend  of  the  BSO,  please  call  (617) 
638-9276. 


Tanglewood 


BOSTON 
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THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about 'all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 


,«";,•■»    r* 


FINE 
ARTS 
RUG 


»  - 


Unique,  New  and  Antique, 

Oriental  Rugs 
For  Three  Generations 

For  more  than  70  years  our 
iamily  has  heen  orrering  heautirul 
oriental  rugs.  Rugs  or  exceptional 
artistic  merit  you  will  not  rind 
anywhere  else. 

Were  proud  to  carry  on 
that  tradition. 

Roy  and  Paul  ChatalDash 


■ 


1475  Beacon  St.,  Brookline,  MA  02446 
617-731-3733 
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A  Brief  History  of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15,  1900 — some  seven  years 
and  $750,000  later — the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a 
performance  of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director 
Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  &  White  of  New  York — 
engaged  Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as 
their  acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in 
accordance  with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of 

the  three  best  concert  halls  in  the  world,  along  with  Amster- 
dam's Concertgebouw  and  Vienna's  Musikverein.  Bruno  Walter 
called  it  "the  most  noble  of  American  concert  halls,"  and  Her- 
bert von  Karajan,  comparing  it  to  the  Musikverein,  noted  that 
"for  much  music,  it  is  even  better. .  .because  of  the  slightly  lower 
reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of 
the  stage  slope  inward  to  help  focus  the  sound.  The  side  bal- 
conies are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though 
the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distrib- 
ute the  sound  throughout  the  hall,  as  do  the  statue-filled  niches 
along  the  three  sides.  The  auditorium  itself  is  centered  within 
the  building,  with  corridors  and  offices  insulating  it  from  noise 
outside.  The  leather  seats  are  the  ones  installed  for  the  hall's 
opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall 
is  built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount 
of  decoration,  the  original,  more  ornate  plans  for  the  building's  exterior  having  been 
much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert  Campbell 
has  observed,  upon  penetrating  the  "outer  carton"  one  discovers  "the  gift  within — the 
lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an  innovation  in  1900 — an 
elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the 
five  Symphony  Hall  chandeliers  are 
lowered  to  the  floor  and  all  394  light- 
bulbs  are  changed.  The  sixteen  replicas 
of  Greek  and  Roman  statues — ten  of 
mythical  subjects,  six  of  actual  histori- 
cal figures — are  related  to  music,  art, 
and  literature.  The  statues  were  donated 
by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother, 
Boston,  makers  oi  plaster  reproductions 

for  public  buildings  and  art  schools.  They  were  nol  read)  for  t h<* 
appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  \eolian-Skinner  designed  by  G.  Donald  Harrison  and 


BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 


Architect's  icatcrcolor  rendering  of  S\m/>lion\ 

Hall  prior  to  its  construction 

ODenina  concert. 
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Is  A  Private  Bank 

Different  From 

A  Regular  Bank? 


Of  course  a  private  bank  provides  checking  and  savings 
accounts,  residential  mortgages,  investment  management 
and  commercial  banking.  In  short,  it  offers  a  complete 
suite  of  financial  services  for  you  and  your  business. 
But  a  private  bank  goes  beyond  ordinary  banking  with 
deeper  and  broader  expertise,  increasingly  sophisticated 
advice,  even  more  personal  service.  A  private  bank  offers 
more  access  to  decision  makers,  greater  customization 
and  a  level  of  responsiveness  most  ordinary  banks  can't 
match.  If  you're  seeking  a  more  personal  banking  and 
investment  relationship,  start  with  the  region's  finest  pri- 
vate bank.  Start  here  with  Boston  Private  Bank. 


Member  FDIC 


Mark  Thompson,  President 

(617)  912-4210 

mthompson@bpbtc.  com 

Boston  Private  Bank 
E3  Trust  Company 

A  Boston  Private  Wealth  Management  Company 
bostonprivatebank.com 
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installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  the  2000-01  season,  the  Boston  Symphony  Orchestra  marked  the  centennial  of  its 
home,  renewing  Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as  a  civic 
resource,  and  as  a  public  gathering  place.  The  programming  and  celebratory  events 
included  world  premieres  of  works  commissioned  by  the  BSO,  the  first  steps  of  a  new  mas- 
ter plan  that  will  strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an 
initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  via  the  in- 
ternet. The  Symphony  Hall  Centennial  Season  brought  not  only  a  commemoration,  but 
a  second  inauguration.  Symphony  Hall  was  built  for  the  purpose  of  expanding  the  pres- 
ence of  orchestral  music  here  and  now — a  mission  the  BSO  continues  to  carry  forward 
into  today's  world  and  the  world  of  tomorrow. 


From  1906 
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BOSTON  SYMPHONY 

ORCHESTRA 

2002-2003 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

David  and  Ingrid  Kosowsky 
chair 

*Bonnie  Bewick 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  James  Cooke 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 

Catherine  and  Paul  Buttenwieser 

chair 

*  Kelly  Ban- 

Mary  B.  Saltonstall  chair 

*  Alexander  Velinzon 

Kristin  and  Roger  Servison  chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*  Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in 
perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment^ 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
tLuis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson 
chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 
L.  Cornille  chair,  fully  funded 
in  perpetuity 

*  Andrew  Pearce 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
*Mihail  Jojatu 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 


Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Heame 

Leith  Family  chair, 

fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*Robert  Olson 
*  James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harre\  Chet 
Krentzman  chair,  full \  f untied  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 


Margaret  and  William  C. 
Rousseau  chair,  fully  funded  in 
perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 


Position  endowed  l>\ 

Angelica  I ■■  Russell 
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II.  O  King 

III.  In  ruhig  fliessender  Bewegung 
IV. 
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Luciano  Berio 

Sinfonia 

Luciano  Berio  was  born  near  Oneglia,  on  the  Ligurian  coast 
in  northern  Italy,  on  October  24,  1925,  and  now  lives  near 
Milan.  The  New  York  Philharmonic  commissioned  his  Sin- 
fonia  for  its  125th  anniversary  year;  the  score  is  inscribed 
"written  for  the  New  York  Philharmonic  Orchestra  and  ded- 
icated to  Leonard  Bernstein.''''  The  first  performances  took 
place  October  10,  11,  12,  and  14,  1968,  the  composer  con- 
ducting the  New  York  Philharmonic  with  the  vocal  group 
the  Swingle  Singers,  on  a  program  with  Stravinsky's  "Agon" 
and  Beethoven's  Piano  Concerto  No.  4,  both  led  by  Bern- 
stein, who  was  at  that  time  the  orchestra's  music  director. 
In  its  first  performances  Sinfonia  had  four  movements;  Berio 
added  the  fifth  movement  the  following  year.  Ernest  Bour 
conducted  the  Swingle  Singers  and  the  Siidwestfunks  Or- 
chester  Baden-Baden  in  the  first  performance  of  the  definitive,  final  version,  which  took 
place  at  the  Donaueschingen  Festival  on  October  18,  1969.  Sinfonia  is  scored  for  three 
flutes  and  piccolo,  three  B-flat  clarinets,  E-flat  clarinet,  two  oboes,  English  horn,  alto 
saxophone,  tenor  saxophone,  two  bassoons,  contrabassoon,  four  horns,  four  trumpets,  three 
trombones,  tuba,  harp,  piano,  electric  organ,  amplified  harpsichord,  three  groups  of  per- 
cussion (I:  timpani,  glockenspiel,  large  tam-tam,  snare  drum,  bongos;  II:  marimba,  medi- 
um tam-tam,  sizzle  cymbal,  bass  drum,  snare  drum,  bongos,  tambourine,  wood  blocks, 
whip,  guiro,  jingle  bells,  triangle;  III:  vibraphone,  small  tam-tam,  cymbal,  bass  drum, 
snare  drum,  bongos,  tambourine,  castanets,  guiro,  jingle  bells,  two  triangles),  eight  am- 
plified voices  (two  each  of  soprano,  alto,  tenor,  and  bass),  and  strings  (including  three 
sections  of  violins,  one  of  which  is  placed  between  cellos  and  violas).  The  voices  are  meant 
to  be  treated  as  part  of  the  orchestral  texture  rather  than  as  soloists.  Sinfonia  is  about  35 
minutes  long. 

And  when  they  ask,  why  all  this,  it  is  not  easy  to  find  an  answer.  For, 
when  we  find  ourselves,  face  to  face,  now,  here,  and  they  remind  us  that 
all  this  can't  stop  the  wars,  can't  make  the  old  younger,  or  lower  the 
price  of  bread . . .  can't  erase  solitude  or  dull  the  tread  outside  the  door, 
we  can  only  nod,  yes,  it's  true. 

— Luciano  Berio,  Sinfonia,  third  movement 

Sinfonia,  written  in  1968,  was  to  that  point  Luciano  Berio's  most  far-reaching  work 
of  synthesis,  bringing  together  threads  of  musical  technique  and  artistic  exploration  from 
the  prior  two  decades  of  the  composer's  output,  some  aspects  of  which  will  be  discussed 
below.  As  noted  above,  Sinfonia  was  one  of  several  works  commissioned  by  the  New 
York  Philharmonic  to  mark  its  125th  anniversary  season.  The  piece,  one  of  few  works  of 
the  post- World  War  II  era  to  have  achieved  the  status  of  a  classic,  helped  Berio  achieve 
a  level  of  renown  only  shared  by  a  few  other  composers  of  new  music.  Sinfonia  caught 
the  attention  of  a  broad  spectrum  of  music  lovers,  appealing  to  those  familiar  only  with 
the  standard  repertoire  as  well  as  the  inner  sanctum  of  the  avant-garde.  It  has  been  the 
subject  of  articles  and  books  and  the  focus  of  university  and  conservator)  coursework 
virtually  since  the  day  it  was  written. 

By  1968  Berio  had  lived  for  several  years  in  the  United  States,  hai  ing  begun  a  grad- 
ual shifting  of  his  base  of  operations  from  llal\  to  the  I    S.  in  l()(>().  when  he  accepted  a 
position  on  the  faculty  of  the  Tanglewood  Music  Center.  In  l(W>2  and  L963  he  Stood  in 
for  Darius  Milhaud  as  an  instructor  at  Mills  (College  in  Oakland,  and  in   l{>(>  I  he  taught 
at  Harvard.  Finally  in  196o  he  began  teaching  at  the  Juilliaid  School  in  New  York  ( !ity, 
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and  after  a  year  commuting  from  Boston  he  became  a  New  Yorker. 

Berio  had  attended  the  Milan  Conservatory  beginning  during  World  War  II.  He  is  a 
third-generation  composer  and  received  a  solid  foundation  in  traditional  techniques  of 
composition  and  practical  musicianship  from  his  father  and  grandfather.  He  even  had 
aspirations  of  becoming  a  concert  pianist,  but  during  early  army  training  in  the  late 
stages  of  the  war  a  gun  exploded  in  his  hand,  causing  permanent  injury.  (He  then  es- 
caped from  the  hospital  to  join  the  anti-Fascist  movement  for  the  rest  of  Italy's  involve- 
ment in  the  war.) 

In  the  late  1940s  Berio  (still  able  to  play,  but  with  diminished  facility)  began  to  make 
a  living  as  an  accompanist  for  singers.  Among  them  was  his  future  wife,  the  American 
soprano  Cathy  Berberian,  whom  he  married  in  1950.  Berio  made  his  first  trip  to  the 
United  States  in  1952  as  a  Fellow  of  the  Tanglewood  Music  Center,  where  his  compatri- 
ot Luigi  Dallapiccola,  Italy's  foremost  proponent  of  progressive  music,  was  on  the  facul- 
ty. During  the  rest  of  the  decade  Berio  made  contacts  with  the  younger  composers  of  the 
postwar  avant-garde,  including  Pierre  Boulez,  Karlheinz  Stockhausen,  and  the  Italian 
Bruno  Maderna,  with  whom  he  founded  the  first  electronic  music  studio  in  Italy,  at 
Milan's  national  radio  station.  It  was  with  this  background  of  progressive  curiosity  and 
traditional  technique  that  Berio  made  his  first  significant  contributions  as  a  composer, 
with  such  pieces  as  the  James  Joyce  setting  Chamber  Music  and  the  large-scale  Allelu- 
jah  II.  His  circles,  a  setting  of  e.e.  cummings  that  remains  a  seminal  work  in  the  treat- 
ment of  text  with  music,  was  given  its  premiere  at  Tanglewood  by  Cathy  Berberian  and 
members  of  the  Boston  Symphony  Orchestra,  Richard  Burgin  conducting,  while  the 
composer  was  on  the  faculty  there  in  1960. 

In  circles  and  the  later  solo  vocal  work  Sequenza  III,  Berio  experimented  with  the 
fragmentation  of  text  into  its  smallest  elements  (vowel  and  consonant  sounds).  In  the 
large-scale  Laborintus  II  he  worked  with  a  free-ranging  text  by  Edoardo  Sanguineti  that 
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Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 


He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
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quickly  juxtaposes  many  different  languages  and  sources.  Both  of  these  techniques  of 
treating  text  resurface  in  Sinfonia,  and  are  extended  and  refined  to  apply  also  to  musi- 
cal materials,  especially  in  the  third  movement  with  its  basis  in  Mahler  and  its  myriad 
musical  quotations.  Berio  was  at  this  time  also  engaged  in  writing  the  first  few  pieces  in 
his  Sequenza  series,  which  by  the  time  of  Sinfonia  included  pieces  for  solo  flute,  harp, 
piano,  trombone,  and  viola  (in  addition  to  the  one  for  voice).  As  he  had  done  with  text 
and  vocal  music,  Berio  concentrated  on  discovering  the  essential  sonic  and  expressive 
personalities  of  acoustic  instruments. 

Another  important  aspect  of  Sinfonia  is  Berio's  "commentary"  technique,  whereby 
the  composer  takes  a  completed  piece  of  music  (usually,  but  as  we'll  see  not  always,  his 
own)  and  subjects  it  to  a  layering  process  in  which  it  becomes  part  of  a  denser,  more 
complex  texture.  He  had  first  done  this  in  the  piece  Chemins  /,  which  has  the  solo  harp 
work  Sequenza  II  at  its  core.  This  allowed  the  composer  to  explore  further,  through  mu- 
sical means,  harmonic  and  other  implications  of  the  original  work  (almost  like  a  con- 
current theme-and-variations).  This  approach  is  particularly  important  in  the  third  and 
fifth  movements  of  Sinfonia. 

Sinfonia,  employing  as  it  does  as  many  different  compositional  approaches  as  textual 
sources,  is  a  piece  about  connectivity,  about  the  endless  ways  of  relating  a  thing  to 
another,  and  the  ways  we  organize  and  control  those  things.  Berio  had  half  a  century  of 
modernist  precedent  for  such  an  approach,  with  such  works  as  James  Joyce's  Finnegans 
Wake  and  Ulysses  and  T.S.  Eliot's  The  Wasteland.  Much  of  what  has  intrigued  and  ap- 
pealed to  listeners  about  the  piece  has  to  do  with  the  network  of  allusions  that  Berio 
constructed  in  writing  it,  many  of  which  are  quickly  recognizable  for  an  audience  even 
within  the  intricate  context  of  the  whole.  Familiar  sounds  and  words  resonate  with  new 
or  unfamiliar  material,  creating  for  the  listener  a  sense  of  many  levels  of  meaning  and 
association,  some  of  which  are  readily  apprehended,  other  aspects  remaining  to  be  re- 
considered upon  future  encounters. 

Sinfonid's  first  movement  is  based  on  texts  taken  from  the  anthropologist  Claude  L6vi- 
Strauss's  book  on  Brazilian  myth,  Le  cru  et  le  cuit  ("The  Raw  and  the  Cooked"),  drawn 
from  myths  dealing  with  the  origins  of  water.  Water  is  one  of  the  two  recurrent  themes 
of  Sinfonia  as  a  whole  (the  other  being  death).  The  text  and  the  vocalists  who  sing  it  are 
for  the  most  part  absorbed  into  the  orchestral  texture  as  another  instrumental  section, 
so  semantic  meaning  (even  for  those  who  speak  French)  is  often  obscured.  The  move- 
ment begins  with  a  tam-tam  stroke  that  fades  into  voices  sustained  on  one  of  the  move- 
ment's central  harmonies.  Forward  progress  is  tied  to  the  swell  and  ebb  of  the  orches- 
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tral  texture  more  than  to  harmonic  and  rhythmic  change,  but  the  material  gradually 
grows  ever  more  animated,  resulting  in  a  frenetic,  fragmented  keyboard  melody  that 
builds  as  other  instruments  join  in  unison.  Finally  there  is  a  return  to  the  opening's  sus- 
tained textures  as  the  movement  comes  to  a  close. 

The  second  movement,  O  King,  is  a  reworking  of  a  chamber  piece  for  voices  that 
Berio  had  written  the  previous  year,  prior  to  the  assassination  of  the  civil  rights  leader 
to  whom  the  piece  is  an  homage.  The  vowels  of  the  phrase  "0  Martin  Luther  King"  are 

sustained  and  layered  in  such  a 
way  that  they  become  pure  sound, 
with  the  consonants  accented 
and  obscured  by  accents  in  the 
instrumental  forces.  Although  the 
movement  is  based  entirely  on 
cycles  through  the  pitches  of  a 
single  chord,  Berio  ties  this  move- 
ment to  the  rest  of  the  piece  by 
subtly  incorporating  other  pitch- 
es as  the  movement  progresses. 

The  enormous  appropriation 
of  music  from  the  third-move- 
ment scherzo,  marked  In  ruhig 
fliessender  Bewegung  ("in  calmly 
flowing  motion"),  of  Mahler's 
Samuel  Beckett  (1906-1989),  whose  "The  Second  Symphony  dominates 

Unnamable"  is  central  to  Berio's  "Sinfonia"  Sinfonia's  own  third  movement 

(even  lending  its  title),  in  which  quotations  from  an  array  of  other  musical  sources,  from 
Ravel  to  Berio  himself,  form  the  greater  part  of  the  additional  material.  The  texts  spo- 
ken and  sung  by  the  vocal  octet  in  the  third  movement,  centering  on  Samuel  Beckett's 
novel  The  Unnamable,  have  an  almost  parallel  purpose  and  effect,  that  of  providing  a 
foundation  from  which  to  lead  the  listener  through  a  wordscape  of  quotation  and  refer- 
ence from  other  texts,  including  James  Joyce,  Berio  himself  once  again,  the  poet  Val6ry, 
revolutionary  slogans  from  student  demonstrations  of  the  time,  and  others. 

In  a  sense,  perhaps,  Mahler's  scherzo  parallels  the  role  of  the  river  in  Smetana's  Mol- 
dau,  acting  as  the  current  that  carries  the  listener  along  through  a  landscape  of  music 
history.  We  can't  hear  everything  as  we  are  rushed  along,  but  we  recognize  certain  pieces 
— elements  of  the  music-scape — from  our  previous  experience  with  them.  Ravel's  La 
Valse  is  prominent;  one  may  catch  bits  of  Symphonie  fantastique  or  the  Pastoral  Sym- 
phony. Just  prior  to  the  quote  from  the  second  movement  of  the  latter,  the  first  tenor 
(who  is  the  primary  speaker  in  this  movement)  states,  "It's  late  now,  he  shall  never  hear 
again  the  lowing  cattle,  the  rush  of  the  stream...",  which,  although  taken  from  Beckett, 
references  also  Beethoven's  deafness,  and  explicitly  ties  the  text  to  what's  going  on  in 
the  musical  texture  at  that  instance.  This  kind  of  connection  appears  throughout  the 
ostensibly  free-associative  flow  of  words.  The  twin  themes  of  water  and  death  are  ever- 
present,  coming  together  in  a  quote  from  the  drowning  scene  at  the  end  of  Alban  Berg's 
opera  Wozzeck  (just  shy  of  the  two-thirds  mark  in  the  movement).  The  movement  ends 
with  the  first  tenor  thanking  the  conductor  by  name  ("Thank  you,  Mr.  Robertson"),  one 
of  several  phrases  that  change  from  performance  to  performance. 

Berio  had  originally  considered  using  music  by  Beethoven  as  tlie  core  ol  this  move- 
ment, but  his  ultimate  choice  of  Mahler  affirms  Berio's  opinion  thai  Mahler  stands  as  a 
major  source  of  the  aesthetics  of  music  in  the  twentieth  century.  The  choice  ol  Mahler 
is  also  important  in  associating  the  work  with  its  dedicatees,  since  performances  by 
Leonard  Bernstein  and  the  New  York  Philharmonic  were  prominent  in  rejuvenating 
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Mahler's  reputation  in  the  1960s. 

The  brief  fourth  movement,  which  originally  ended  the  piece,  returns  initially  to  the 
sustained  textures  of  the  piece's  opening  and  of  the  second  movement,  with  a  harmonic 
scheme  similar  to  0  King,  but  pushed  into  greater  contrast  and  complexity  rising  into 
dissolution  at  the  close.  The  text  is  primarily  the  phrase  "Rose  de  sang"  ("rose  of  blood"), 
which  according  to  Sinfonia  commentator  David  Osmond-Smith  refers  both  to  Mahler 
(the  Second  Symphony's  "O  Roschen  rot")  and  Dr.  King's  fatal  wound. 

The  final  movement,  added  the  following  year,  ties  together  the  other  four,  applying 
to  the  earlier  music  the  "commentary"  technique  already  used  with  the  Mahler  scherzo 
(and  thereby  becoming  a  kind  of  meta-commentary).  The  music,  including  that  of  Mahler, 
is  further  deconstructed  and  recontextualized  as  the  composer  seeks  to  unify  the  seem- 
ingly disparate  approaches  of  the  first  four  movements.  The  movement  opens  with  a 
piano  solo  similar  to  that  in  the  first  movement,  with  concurrent  melodies  in  flute  and 
first  soprano.  For  the  text  Berio  returns  to  Le  cru  et  le  cuit  and  "O  Martin  Luther  King," 
the  latter  phrase  and  its  attendant  music  being  subjected  to  deconstruction  in  the  finale's 
central  part.  As  in  the  first  movement,  the  texture  seems  gradually  to  accumulate  into 
kinetic  activity  (both  in  terms  of  the  music  and  its  "meaning")  before  falling  back  into 
a  quiet  prolonged  chord,  dying  away. 

Following  the  success  of  Sinfonia,  Berio  remained  in  the  United  States  for  a  few  more 
years  before  returning  to  Italy  permanently.  The  ensuing  three  decades  have  brought  an 
ever-growing  catalog  of  important  works,  including  Coro,  several  more  in  the  Sequenza 
series,  and  more  recently  several  operas,  including  La  vera  storia,  Un  re  in  ascolto,  and 
Outis,  along  with  numerous  important  orchestral  works.  Engagement  with  music  of  the 
past  has  remained  an  important  aspect  of  his  career:  he  has  made  new  orchestrations  of 
Mahler  Lieder,  "completed"  Schubert  symphonic  sketches  in  the  piece  Rendering,  and, 
last  year,  completed  Puccini's  Turandot,  left  unfinished  at  the  composer's  death,  and 
which  has  long  been  performed  with  what  many  consider  an  inadequate  ending  by 
Franco  Alfano.  Turandot  with  Berio's  new  ending  was  staged  for  the  first  time  at  the 
Salzburg  Festival  in  August  2002,  to  considerable  acclaim. 

— Robert  Kirzinger 
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Claude  Debussy 

Jeux  —  Poeme  dans4 

Achille- Claude  Debussy  was  born  at  St.  Germain-en- 
Lay,  France,  on  August  22,  1862,  and  died  in  Paris  on 
March  25,  1918.  He  composed  his  "poeme  danse'"  Jeux 
during  the  late  summer  of  1912.  It  was  first  performed, 
with  Nijinsky  s  choreography,  on  May  15,  1913,  by  the 
Ballets  Russes  in  Paris;  the  first  concert  performance 
was  on  March  1,  1914,  conducted  by  Gabriel  Pierne'. 
The  first  American  performances  were  given  by  the  Bos- 
ton Symphony  Orchestra,  with  Pierre  Monteux  conduct- 
ing, in  January  1920,  in  Boston  and  New  York,  subse- 
quent BSO  performances  being  given  by  Monteux  again 
(in  1951),  Charles  Munch,  Pierre  Boulez  (including  the 
BSO's  only  Tanglewood  performance,  on  August  2, 
1969),  Michael  Tilson  Thomas,  and  Sir  Colin  Davis 
(the  most  recent  subscription  performances,  in  March  1982).  The  score  calls  for  two  picco- 
los, two  flutes,  three  oboes  and  English  horn,  three  clarinets  and  bass  clarinet,  three  bas- 
soons, sarrusophone  (replaced  here  by  contrabassoon),  four  horns,  four  trumpets,  three 
trombones,  tuba,  timpani,  tambourine,  triangle,  cymbals,  celesta,  xylophone,  two  harps, 
and  strings. 

The  impresario  Serge  Diaghilev  well  recognized  the  importance  of  publicity;  he  was 
never  one  to  avoid  a  succes  de  scandale  if  it  meant  drawing  public  attention  to  the  per- 
formances he  presented.  So  his  first  collaboration  with  Claude  Debussy,  a  ballet  version 
of  the  twenty-year-old  score  Prelude  to  ''The  Afternoon  of  a  Faun,"  first  danced  in  1909, 
was  at  least  successful  to  the  extent  that  the  erotic  theme  of  Mallarm£  was  externalized 
on  the  stage  in  the  performance  of  Vaclav  Nijinsky.  The  ensuing  controversy  in  the 
press  naturally  helped  business.  The  origin  of  Jeux  came  probably  in  part  from  the  de- 
sire to  have  another  piece  by  the  composer  who  had  contributed  to  the  earlier  notoriety. 
Accounts  do  not  entirely  agree,  but  the  basic  idea  seems  to  have  been  Nijinsky's,  pro- 
pounded to  Diaghilev.  Originally,  it  seems,  the  scenario  was  to  have  involved  the  erotic 
encounter  of  three  young  men — a  reflection,  perhaps,  of  the  relationship  between  Ni- 
jinsky and  Diaghilev — but  the  impresario  knew  that  there  was  a  difference  between  a 
succes  de  scandale  and  a  scandal  pure  and  simple,  and  he  was  not  prepared  to  risk  the 
latter.  Two  of  the  young  men  were  turned  into  girls.  The  rest  of  Nijinsky's  proposal,  though, 
was  communicated  to  Debussy  by  telegram:  it  was  to  be  a  small-scale  work  in  terms  of 
the  number  of  dancers:  no  corps  de  ballet,  none  of  the  traditional  classical  elements  ol 
pas  de  deux  and  variations  and  large  ensembles.  "Only  boys  and  girls  in  flannels  and 
rhythmic  movements."  There  was  to  be  a  game  of  tennis  interrupted  by  an  airplane  crash. 

Debussy's  response,  when  the  summary  reached  him,  was  eategorieal:  "No.  it's  idiotic 
and  unmusical.  I  should  not  dream  of  writing  a  score  for  this  work."  But  when  his  lee 
was  doubled,  Debussy,  who  was  in  financial  straits  at  the  time,  came  round  and  agreed 
to  compose.  No  doubt  he  at  first  considered  the  commission  a  necessary  evil;  at  leasl 
Nijinsky  was  persuaded  to  omit  the  airplane  crash.  But  once  Debuss)  started  work,  lie 
found  himself  drawn  into  it,  working  with  unaccustomed  speed.  He  seems  to  have  com- 
posed the  entire  score  during  the  month  of  August  1912.  He  was  <  aught  up  in  the  pos- 
sibilities of  "jeux"  ("games")  in  more  ambiguous  ways:  the  rapidly  changing  "games*1  of 
tennis  and  other  sports,  or  the  erotic  games  of  flirtation,  pursuit,  resistance,  and  \  ield- 
ing  that  are  also  inherent  in  the  scenario.  Both  oi  these  aspects  of  life  involve  constantly 
changing  perceptions  of  the  individual  moment  winch  might  range  ln>m  the  most  banal 
to  the  most  heart-Stopping,  and  these  responses  affect  the  \<t\  experience  of  lime  and 

its  flight.  The  flickering,  changing,  unpredictable  character  <>!  time's  passage,  and  our 
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inability  to  stop  it,  caught  the  composer's  attention.  He  wished  to  capture  some  of  that 
sense  of  change  and  discontinuity  in  his  music,  to  avoid  linear,  orderly,  predictable 
growth.  At  the  same  time  he  insisted  that  there  were  connections  in  those  diverse  events, 
and  he  sought,  as  he  said,  "to  make  something  inorganic  in  appearance  and  yet  well- 
ordered  at  its  core."  And  referring  to  the  many  different,  very  brief  episodes  that  make 
Jeux  so  difficult  to  perform,  Debussy  wrote  to  Gabriel  Pierne,  who  led  the  first  concert 

performance:  "It  seems  to  me  that  the 
different  episodes  lacked  homogeneity. 
The  link  that  connects  them  may  be  sub- 
tle, but  it  exists,  doesn't  it?  You  know  it 
as  well  as  I." 

Those  subtle  links  apparently  evaded 
the  audience  at  the  first  performance, 
where  the  work  was  poorly  received.  Of 
course,  they  might  have  been  put  off  by 
the  choreography  rather  than  the  music; 
Debussy  himself  became  so  upset  with 
it  that  he  left  the  theater  before  the  per- 
formance was  over  to  smoke  a  cigarette 
outside.  It  no  doubt  seemed  absurd  that 
the  "tennis  ball"  in  the  production  was 
large  enough  to  be  a  soccer  ball,  and  that 
some  of  the  dancers'  gestures  were  more 
characteristic  of  golf  than  tennis.  What 
upset  Debussy  most,  though,  was  the 
basic  gestural  language  of  Nijinsky's 
choreography;  he  had  learned  it  from  the 
rhythmic  theories  of  Emile  Jaques-Dal- 
croze,  inventor  of  eurhythmies,  which 
Vaclav  Nijinsky  as  photographed  by  taught  ways  of  showing  musical  time  and 

Stravinsky  in  1911  meter  through  movements  of  the  body 

and  its  various  parts,  a  system  that  can  be  of  great  value  when  applied  in  music  educa- 
tion, but  not  necessarily  as  the  basis  of  choreography.  After  he  had  seen  Nijinsky's 
choreography  for  Jeux,  Debussy  was  of  no  two  minds  about  it:  "This  fellow  adds  up 
demi-semi-quavers  with  his  feet,  proves  the  result  with  his  arms,  and  then,  as  if  sud- 
denly struck  with  paralysis  of  one  side,  listens  for  a  while  to  the  music  disapprovingly. 
This,  it  appears,  is  to  be  called  'the  stylization  of  gesture.'  How  awful!  It  is  in  fact  Dal- 
crozian,  and  this  is  to  tell  you  that  I  hold  Monsieur  Dalcroze  to  be  one  of  the  worst  ene- 
mies of  music!  You  can  imagine  what  havoc  this  method  has  caused  in  the  soul  of  this 
wild  young  Nijinsky!" 

But  it  wasn't  only  the  choreography  that  put  off  the  first  audiences.  They  also  found 
the  music  strange  and  incomprehensible.  This  is  clear  from  the  fact  that  Jeux  was  nol 
better  received  in  concert  performance  the  following  year  (unlike  Slra\  insky's  Rite  of 
Spring,  which  nearly  started  a  riot  in  the  ballet  theater  but  was  cheered  in  the  concert 
hall).  The  first  Debussy  score  to  be  heard  in  the  Ballets  Busses.  Prelude  to  "The  After- 
noon of  a  Faun ,"  may  have  been  considered  daring  and  advanced  when  the  music   had 
been  composed  twenty  years  earlier,  but  by  1909  it  was  virtually  a  classic.    \ml  iu  am 
case,  the  Prelude  was  never  in  any  sense  as  daring  and  advanced  a  BCOre  as  Jeux.  In 
the  Prelude,  Debussy  had  gotten  away  from  crisply  defined  formal  structures,  DUl  his 
method  in  doing  so  was  largely  one  of  hazily  overlapping  beginnings  and  endings,  so 
that  in  the  languorous  mists  one  tended  to  overlook  or  miss  tin-  simple  A  B  V  pattern 
that  lay  at  the  heart  of  it  all.  In  Jeux,  on  the  oilier  hand.  Debussy's  procedure  was  much 
more  daring — so  daring,  in  fact,  thai  in  more  recent  limes  composers  like  Stockhausen 
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and  Boulez  seized  on  it  as  a  harbinger  of  things  to  come,  a  historical  source  for  their 
own  procedures. 

From  the  very  beginning,  by  juxtaposing  extremes  of  tempo  from  the  outset,  Debussy 
seems  to  be  denying  normal  musical  continuity.  Throughout  the  many  rapid  changes  of 
tempo  or  momentary  adjustments,  we  can,  however,  sense  that  Jeux  is  fundamentally  a 
fast  waltz  in  which  the  interplay  of  the  young  man  and  the  two  young  women  unfolds 
itself:  flirtation,  jealousy,  various  regroupings  of  the  couples  in  an  amorous  carousel. 
(Perhaps  it  was  the  veiled  seductive,  erotic  overtones  of  the  Viennese  waltz  that  suggest- 
ed this  genre  to  Debussy.)  The  original  excuse — hunting  for  a  missing  tennis  ball — 
gives  way  to  more  personal  concerns,  and  the  three  dancers  arrange  themselves  into  an 
ever-changing  combination  of  a  couple  and  an  odd-one-out.  The  breathless  activity 
builds,  just  before  the  end,  to  a  musical  and  choreographic  climax:  the  orchestra  grows 
to  a  fortissimo  tutti  as,  for  the  first  time  (the  scenario  tells  us),  "the  young  man,  in  a 
passionate  gesture,  brings  together  their  three  heads... and  a  triple  kiss  unites  them  in 
ecstasy."  But  this  climactic,  ritual  moment  is  fleeting.  The  trio  is  disturbed  when  another 
tennis  ball  suddenly  falls  at  their  feet.  The  music  becomes  vaguely  threatening  again; 
the  situation  has  changed,  even  while  remaining  the  same.  As  for  the  three  dancers, 
"surprised  and  frightened,  they  bound  away  and  disappear  into  the  depths  of  the  noc- 
turnal park." 

The  extraordinary  variety  and  flexibility  of  Debussy's  score,  with  its  string  of  appar- 
ently unrelated  sections  following  one  another  in  rapid  succession,  has  made  Jeux  a 
challenge  to  the  listener.  It  will  never  be  as  popular  as  Faun  or  La  Mer,  if  only  because 
it  takes  many  more  hearings  to  begin  to  reveal  its  secrets.  But  the  challenge  is  worth 
accepting,  because  Debussy's  carefully  linked  discontinuities  remain  one  of  the  most 
original — and  influential — achievements  of  the  last  century. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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Igor  Stravinsky 

Suite  from  The  Firebird  (1919  version) 


Igor  Stravinsky  was  born  at  Oranienbaum,  Russia,  on 
June  17,  1882,  and  died  in  New  York  on  April  6,  1971. 
He  began  composition  of  The  Firebird  in  early  Novem- 
ber 1909  at  a  "dacha"''  of  the  Rimsky-Korsakov  family 
near  St.  Petersburg.  He  completed  the  score  in  the  city, 
finishing  the  actual  composition  in  March  and  the  full 
score  a  month  later;  following  some  further  retouching, 
the  final  score  bears  the  date  May  18,  1910.  Commis- 
sioned by  Diaghilev  as  a  ballet  in  two  scenes,  the  work 
was  first  performed  on  June  25,  1 91 0,  by  the  Ballets 
Russes  at  the  Paris  Opera,  with  a  cast  including  Tamara 
Karsavina  (the  Firebird),  Michel  Fokine  (Prince  Ivan), 
Vera  Fokina  (the  Tsarevna),  and  Alexis  Bulgakov  (Kash- 
chei);  Gabriel  Pierne  conducted.  The  scenario  was  by 
Fokine  in  collaboration  with  Diaghilev  and  his  staff;  Fokine  also  created  the  choreogra- 
phy. Alexandre  Golovine  designed  the  settings,  Golovine  and  Leon  Bakst  the  costumes. 
The  score  is  dedicated  to  Andrei  Rimsky-Korsakov,  the  son  of  the  composer  Nikolai,  who 
had  been  Stravinsky  s  teacher.  The  American  premiere  of  the  ballet  was  given  by  the  Bal- 
lets Russes  at  the  Century  Theatre  in  New  York  on  January  17,  191 6.  Stravinsky  made 
suites  from  the  ballet  on  three  separate  occasions,  the  first  in  1911  (employing  virtually 
the  original  orchestration),  the  second  in  1919  (for  a  much  smaller  orchestra),  and  the 
third  in  1945  (using  the  same  orchestra  as  the  second  but  containing  more  music).  Pierre 
Monteux  led  the  first  Boston  Symphony  Orchestra  performances  of  the  1911  suite  in  Octo- 
ber/November 1919.  Stravinsky  himself  led  the  first  BSO  performances  of  the  second  suite 
(the  1919  version)  in  March  1935.  Other  conductors  to  have  led  the  Firebird  Suite,  or 
selections  from  it,  in  Boston  Symphony  programs  have  included  Andre  Kostelanetz,  Leo- 
nard Bernstein,  Pierre  Monteux,  Jean  Martinon,  Thomas  Schippers,  Robert  Shaw,  William 
Steinberg,  Erich  Leinsdorf  Eugene  Ormandy,  Max  Rudolf,  Seiji  Ozawa,  Josef  Krips, 
Daniel  Barenboim,  Mariss  Jansons,  and  John  Williams.  The  BSOs  most  recent  subscrip- 
tion performances  of  the  1919  suite  were  given  in  November  1969,  by  Ozawa.  (Daniel 
Barenboim  led  subscription  performances  of  the  1911  suite  in  November  1972 — the  most 
recent  subscription  performances  of  a  Firebird  suite.)  Ozawa  also  led  the  orchestras  most 
recent  Tanglewood  performance  of  the  1919  suite,  on  July  7,  2000.  The  score  of  the  1919 


Hotel  Commonwealth 


Redefining  Boston's 
Grand   Hotel  Tradition 


33 


AN  INVESTOR'S 

MOST  VALUABLE  ASSET  IS  A 

TRUSTED  FINANCIAL  ADVISOR. 

Ask  your  financial  advisor  about  Pioneer  mutual  funds. 


PIONEER 

Investments' 


866-809-9318  •  www.pioneerfunds.com 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a  prospectus. 
Read  it  carefully  before  you  invest  or  send  money.  ©2002  Pioneer  Funds  Distributor;  Inc.,  underwriter  of 
Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02 1 09.  1 2384-00-0902 


For  the  who's  who 
of  corporate  Boston, 

We're  the  where's  where 
of  Fitness. 


Over  175  of  Boston's  leading  companies 

use  Fitcorp  as  their  corporate  fitness 

and  wellness  provider. 

To  Learn  about  the  Fitcorp  Benefit  for  your  company,  please  call 
Michael  Parent,  Senior  Vice  President,  (617)  375-5600,  xll4  or  mparent@fitcorp.com. 


www.fitcorp.com 

©  2002,  Fitcorp 


fitcorp 

Where  fitness  gets  down  to  business 


Great     Value 


34 


version  of  the  Firebird  Suite  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  tri- 
angle, bass  drum,  xylophone,  tambourine,  cymbals,  harp,  piano,  celesta,  and  strings. 

The  notorious  inability  of  Anatol  Liadov  to  finish  his  scores  in  time  gave  Stravinsky 
his  first  big  break.  In  1909,  Sergei  Diaghilev  needed  to  find  a  fast-working  composer  for 
a  new  ballet  based  on  the  old  Russian  legend  of  the  Firebird.  Having  been  impressed 
by  Stravinsky's  Fireworks,  which  he  had  heard  a  few  months  earlier,  Diaghilev  went  to 

Stravinsky  to  discuss  a  possible  commission  for 
The  Firebird.  Though  deeply  engrossed  in  his 
opera  The  Nightingale,  Stravinsky  naturally  rec- 
ognized that  a  ballet  commission  from  Diaghilev 
with  a  production  in  Paris  was  an  opportunity  he 
could  not  turn  down.  In  fact,  he  was  so  enthusias- 
tic that  he  began  sketching  the  music  before  the 
formal  commission  finally  reached  him.  He  com- 
posed the  large  score  between  November  1909 
and  March  1910;  the  final  details  of  the  full  score 
were  finished  by  May  18.  The  premiere  of  the 
lavishly  colorful  score  marked  a  signal  triumph 
for  the  Ballets  Russes  and  put  the  name  of  Stra- 
vinsky on  the  map.  Diaghilev  quickly  signed  him 
up  for  more  ballets,  and  in  short  order  he  turned 
out  Petrushka  and  The  Rite  of  Spring,  with  which 
he  brought  on  a  musical  revolution. 

The  scenario  of  The  Firebird  involves  the  inter- 
action of  human  characters  with  two  supernatural 
figures,  the  magic  Firebird  (a  sort  of  good  fairy), 
and  the  evil  sorcerer  Kashchei,  a  green-taloned 
ogre  who  cannot  be  killed  except  by  destroying 
his  soul  (which  is  preserved  in  a  casket  in  the 
form  of  an  egg),  and  who  has  an  enchanted  garden 
in  which  he  keeps  thirteen  captured  princesses. 
Many  valiant  knights  have  tried  to  rescue  the 
princesses,  but  all  have  been  captured  and  turned 
to  stone. 


Michel  Fokine  and  Tamara 
Karsavina  in  the  first  performance 
of  "The  Firebird,"  Paris,  1910 


The  suite  opens  with  the  ballet's  introduction, 
with  its  mood  of  magical  awe.  The  double  basses 
present  a  melodic  figure  (two  semitones  and  a  major  third)  that  lies  behind  all  the  mu- 
sic of  the  Firebird.  Following  a  culminating  shower  of  brilliant  harmonics  on  the  violins 
(played  with  a  new  technique  invented  by  Stravinsky  for  this  passage),  a  muted  horn 
call  signals  the  rise  of  the  curtain  on  a  nocturnal  scene  in  the  "Enchanted  Garden  of 
Kashchei,"  which  continues  the  mysterious  music  of  the  opening  (a  chromatic  bassoon 
phrase  foreshadows  the  sorcerer).  Suddenly  the  Firebird  appears  (shimmering  strings 
and  woodwinds),  pursued  by  a  young  prince,  Ivan  Tsarevich.  The  Firebird  performs  a 
lively  dance,  all  shot  through  with  brilliant  high  interjections  from  the  upper  wood- 
winds. But  Ivan  Tsarevich  captures  the  magic  bird  (horn  chords  sfoTzando)  as  it  (hitlers 
around  a  tree  bearing  golden  apples.  The  Firebird  appeals  to  be  Breed  in  an  extended 
solo  dance,  but  Ivan  takes  one  of  its  feathers — a  magic  feather — as  a  token  before  al- 
lowing it  to  depart. 

Thirteen  enchanted  princesses,  the  captives  of  Kashchei,  appear— tentatively  at  first 
— shake  the  apple  tree,  then  use  the  fallen  apples  for  a  game  of  catch.  I\an  Tsare\  h  It 
interrupts  their  game,  for  he  has  fallen  in  love  with  one  of  them.  The\  dance  a  khororod 
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(a  stately  slow  round  dance)  to  one  of  the  favorite  passages  of  the  score,  a  melody  first 
introduced  by  the  solo  oboe  (this  is  an  actual  folk  song). 

In  pursuit  of  the  princesses,  Ivan  Tsarevich  enters  the  palace,  where  he  is  captured 
by  the  monsters  that  serve  as  Kashchei's  guards.  The  suite  then  jumps  to  the  point  at 
which  Kashchei  begins  to  turn  Ivan  into  stone,  making  a  series  of  magic  gestures:  one 
— two — ...But  before  he  can  make  the  third  and  final  gesture,  Ivan  Tsarevich  remem- 
bers the  Firebird's  feather;  he  waves  it,  summoning  the  Firebird  to  his  aid.  Kashchei's 
followers  are  enchanted  by  the  magic  bird,  who  sets  them  dancing  to  an  "infernal  dance" 
of  wild  syncopation  and  striking  energy. 

The  Firebird  also  indicates  to  the  Prince  where  he  can  find — and  destroy — the  soul 
of  Kashchei,  whereupon  all  the  knights  that  had  been  turned  to  stone  before  come  back 
to  life  (in  a  sweetly  descending  phrase  of  folklike  character)  and  all  take  part  in  a  dance 
of  general  happiness  (a  more  energetic  version  of  the  same  phrase).  The  Firebird  has 
disappeared,  but  its  music,  now  rendered  more  "human"  in  triadic  harmony,  sounds  in 
the  orchestra  as  the  curtain  falls. 

There  are  things  in  the  The  Firebird  that  already  foreshadow  the  revolutionary  com- 
poser to  come:  the  inventive  ear  for  new  and  striking  sounds,  the  love  of  rhythmic  ir- 
regularities (though  there  is  much  less  of  it  here  than  in  The  Rite  of  Spring),  and  the 
predilection  for  using  ostinatos  to  build  up  passages  of  great  excitement.  In  listening  to 
this  familiar  score,  we  may  be  able  to  sense  afresh  the  excitement  of  being  on  the  verge 
of  a  revolution. 

— Steven  Ledbetter 
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More  .  .  . 

Da\  id  Osmond-Smith's  Playing  on  Words  is  a  slim  tome  devoted  entirely  to  Berio's  Sin- 
fonia, for  those  interested  in  a  fine-toothed  and  comprehensive  analysis  of  this  work 
(Royal  Musical  Association).  Although  it  appears  to  be  out  of  print,  the  same  author's 
Berio  in  the  Oxford  Studies  of  Composers  series — the  best  book-length  biography  of  the 
composer  in  English — covers  the  composer's  life  and  work  only  through  the  late  1980s; 
it  includes  a  good  number  of  pages  on  Sinfonia  (Oxford  University  Press  paperback). 
Look  for  it  in  a  good  used  bookstore  or  through  an  internet  used  book  service.  Another 
interesting  but  hard-to-find  book  is  Luciano  Berio:  Two  Interviews,  with  Rosanna  Dal- 
monte  and  Balint  Andras  Varga,  translated  and  edited  by  Osmond-Smith,  which  is  still 
in  print  in  Europe  and  probably  also  obtainable  in  the  U.S.  through  an  out-of-print  book 
search  (Marion  Boyars).  The  Berio  article  in  the  New  Grove  II  (2001)  is  also  by  Osmond- 
Smith;  the  essay  in  the  original  New  Grove  Dictionary  of  Music  and  Musicians  (1980) 
is  by  Claudio  Annibaldi.  The  website  (www.uemusic.at)  of  Berio's  publisher,  Universal 
Edition,  provides  an  up-to-date  list  of  all  of  Berio's  music  that  they  publish  (which  is 
almost  everything,  including  Sinfonia),  along  with  a  few  sound  clips  and  a  short  biogra- 
phy. A  book  compiling  the  series  of  lectures  titled  "Remembering  the  Future,"  which 
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Berio  gave  as  Harvard  University's  Charles  Eliot  Norton  Scholar  in  1994-95,  remains 
but  a  frustratingly  tantalizing  potentiality;  Harvard  University  Press  tells  me  they  will 
be  published  when  (and  if)  they  receive  a  manuscript  from  the  composer. 

The  most  admired  recorded  version  of  Sinfonia  is  Pierre  Boulez's,  with  Swingle  II 
and  the  ORTF  National  Orchestra  (Erato,  with  Berio's  Eindrucke).  Berio's  own  recording 
of  the  original,  four-movement  version  of  the  work,  with  the  Swingle  Singers  and  the  New 
York  Philharmonic,  has  never  been  released  on  CD,  but  can  be  found  now  and  again  in 
used  record  stores  (CBS  LP).  The  world  premiere  of  the  five-movement  version  from  the 
1969  Donaueschingen  Festival,  with  Ernest  Bour  conducting  the  Swingle  Singers  and 
the  Siidwestfunks  Orchester  Baden-Baden,  has  been  extracted  from  the  twelve-disc  ret- 
rospective "Donaueschinger  Musiktage  75  Jahre:  1921-1996"  (on  the  col  legno  label) 
for  inclusion  in  a  single-disc  all-Berio  collection  in  col  legno's  "Collage"  series.  Two 
other  recordings  of  the  piece,  both  with  excellent  pairings  of  other  Berio  works,  include 
Semyon  Bychkov's  with  the  vocal  group  Electric  Phoenix  and  the  Orchestre  de  Paris 
(Philips,  with  Berio's  Canticum  novissimi  testamenti  II)  and  Riccardo  Chailly's,  again 
with  Electric  Phoenix,  and  the  Royal  Concertgebouw  (London/Decca,  with  Folk  Songs 

and  Formazioni). 

— Robert  Kirzinger 

Edward  Lockspeiser's  Debussy:  His  Life  and  Mind,  in  two  volumes,  is  the  standard 
study  of  the  composer  (Macmillan).  The  life  of  Debussy  by  Roger  Nichols  is  in  the  use- 
ful series  "Musical  lives"  (Cambridge  paperback;  Beethoven,  Berlioz,  Mahler,  Mozart, 
Schubert,  and  Strauss  are  among  the  other  composers  represented  in  that  series).  Nichols 
provided  the  Debussy  article  for  the  1980  edition  of  The  New  Grove  Dictionary  of  Music 
and  Musicians.  The  Debussy  entry  in  the  revised  Grove  (2001)  is  by  Francois  Lesure 
and  Roy  Howat.  Still  interesting  and  useful  for  its  wealth  of  contemporary  documenta- 
tion is  LeonVallas's  Claude  Debussy:  His  Life  and  Works,  translated  from  the  French  by 
Maire  and  Grace  O'Brien  and  published  originally  in  1933  (Dover  paperback).  Marcel 
Dietschy's  La  Passion  de  Claude  Debussy,  edited  and  translated — as  A  Portrait  of 
Claude  Debussy — by  William  Ashbrook  and  Margaret  G.  Cobb,  is  another  useful  bio- 
graphical study  (Oxford).  Jeux  is  discussed  in  the  useful  BBC  Music  Guide  Debussy 
Orchestral  Music  by  David  Cox  (University  of  Washington  press).  Noteworthy  recordings 
of  Jeux  include  those  by  Pierre  Boulez  with  the  New  Philharmonia  Orchestra  (Sony 
Classical),  Jean  Martinon  with  the  ORTF  National  Orchestra  (EMI),  Yan  Pascal  Torte- 
lier  with  the  Ulster  Orchestra  (Chandos),  and  Charles  Dutoit  with  the  Montreal  Sym- 
phony Orchestra  (London/Decca). 

Eric  Walter  White,  author  of  the  crucial  reference  volume  Stravinsky:  The  Composer 
and  his  Works  (University  of  California),  also  provided  the  excellent  Stravinsky  article 
for  the  1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians;  this  was  re- 
printed in  The  New  Grove  Modern  Masters:  Bartdk,  Hindemith,  Stravinsky  (Norton  paper- 
back). The  Stravinsky  article  in  the  expanded  second  edition  (2001)  oi  Grove  is  l>\ 
Stephen  Walsh,  whose  recent  Stravinsky— A  Creative  Spring:  Russia  and  France  1882- 
1934  is  the  first  installment  of  a  projected  two-volume  biography  (Morton).  Tin'  most 
recent  biography  is  Charles  Joseph's  Stravinsky  Inside  Out,  which  challenges  some  oi 
the  popular  myths  surrounding  the  composer  (Yale  I  niversit)   Press).  Mill  more  recent 
is  Joseph's  Stravinsky  and  Balanchine,  which  studies  the  relationship  between  those 
two  collaborators  (also  Yale  Universit)  Press).  Two  other  readilj  available  biographies 
are  Michael  Oliver's  Igor  Stravinsky  in  the  wonderfull)  illustrated  series  U20th-Centurj 
Composers*1  (Phaidon  paperback)  and  INeil  Wenborn's  Stravinsk)  in  the  Beries  "Hlustra 
ted  Lives  of  the  Great  Composers'1  (Omnibus  Press).  Other  useful  studies  include  Ste- 
phen Walsh's  The  Music  of  Stravinsk)  (Oxford  paperback)  and  Francis  Routh's  Stravin 
sky  in  the  Master  Musicians  series  (Littlefield  paperback).  The  Cambridge  Companion 
to  Stravinsky,  edited  l>\  Jonathan  Cross,  is  due  this  year;  this  will  include  various  es 
says  on  the  composer's  life  and  works  (Cambridge  1  niversirj  Press).  II  you  can  find  a 
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used  copy,  Stravinsky  in  Pictures  and  Documents  by  Vera  Stravinsky  and  Robert  Crafl 
offers  a  fascinating  overview  of  the  composer's  life  (Simon  and  Schuster).  Craft,  who 
worked  closely  with  Stravinsky  for  many  years,  has  also  written  and  compiled  numerous 
other  books  on  the  composer.  Useful  specialist  publications  include  Confronting  Stra- 
vinsky: Man,  Musician,  and  Modernist,  edited  by  Jann  Pasler  (California),  Pieter  C.  van 
den  Toorn's  highly  analytical  The  Music  of  Igor  Stravinsky  (Yale),  and  Richard  Taruskin's 
two-volume,  1700-page  Stravinsky  and  the  Russian  Traditions:  A  Biogtaphy  of  the  Works 
through  "Mavra,"  which  treats  Stravinsky's  career  through  the  early  1920s  (University 
of  California). 

For  a  recording  of  the  Firebird  Suite  in  the  version  of  1919,  choices  include  Pierre 
Boulez  with  the  BBC  Symphony  Orchestra  (Sony  Classical),  Leonard  Bernstein  with  the 
Israel  Philharmonic  (Deutsche  Grammophon),  Myung-Whun  Chung  with  the  Orchestre 
de  l'Opera-Bastille  (Deutsche  Grammophon),  David  Zinman  with  the  Baltimore  Sym- 
phony (Telarc),  and  Carlo  Maria  Giulini  with  the  Philharmonia  Orchestra  (EMI/IMG 
Artists,  recently  reissued  in  the  two-disc  set  devoted  to  Giulini  in  the  series  "Great 
Conductors  of  the  20th  Century").  Stravinsky's  own  recording  of  the  Firebird  Suite  is  of 
the  1945  version  (Sony  Classical,  in  volume  III,  "Ballet  Suites,"  of  that  company's  com- 
plete Stravinsky  edition,  with  suites  from  Petrushka  and  Pulcinella;  or  in  Sony's  five- 
disc  "Original  Jacket  Collection"  Stravinsky  compilation).  The  1945  suite  has  also  been 
recorded  by  Neeme  Jarvi  with  the  London  Symphony  Orchestra  (Chandos).  For  the  1911 
suite,  there  is  a  recording  with  Riccardo  Chailly  conducting  the  Concertgebouw  Or- 
chestra of  Amsterdam  (London/Decca). 

— Marc  Mandel 


IT    S     LIFE  on  a  wAoie  cUuewenf  L  E  V  E  L  . 


^ot^r 


THE  MARTINIS  ARE  ALWAYS  (Oil)    llll    HOSPITALITY    IS  ALWAYS  WARM     W   VWARD-WINNING  CHEI 
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David  Robertson 

Recognized  internationally  as  one  of  his  generation's  leading  con- 
ductors, David  Robertson  is  acclaimed  for  his  interpretations  of  the 
standard  orchestral  repertoire,  his  affinity  for  20th-century  music, 
and  his  command  of  a  broad  operatic  repertoire.  Since  2000  he  has 
been  music  director  of  the  Orchestre  National  de  Lyon  and  artistic 
director  of  that  city's  auditorium,  the  orchestra's  home.  His  appoint- 
ment marks  the  first  time  that  one  artist  has  held  both  musical  posts 
in  Lyon.  In  addition  to  his  work  in  Lyon,  Mr.  Robertson's  2002-03 
season  includes  his  debut  with  the  Berlin  Philharmonic,  a  two-week 
reengagement  with  the  Royal  Concertgebouw  Orchestra,  and  ap- 
pearances with  the  Royal  Stockholm  Philharmonic,  the  Ensemble  InterContemporain,  the 
Israel  Philharmonic,  and  the  Sydney  Symphony.  He  also  leads  productions  of  Schoenberg's 
Erwartung  and  Poulenc's  La  Voix  humaine  with  Jessye  Norman  and  the  Orchestre  National 
de  Lyon  at  the  Theatre  du  Chatelet  in  Paris,  and  conducts  the  Orchestre  National  de  Lyon 
on  a  tour  of  the  United  States,  with  two  concerts  at  Carnegie  Hall.  North  American  appear- 
ances include  reengagements  with  the  Boston  Symphony,  Chicago  Symphony,  Cleveland 
Orchestra,  New  York  Philharmonic,  and  Saint  Louis  Symphony,  as  well  as  debuts  with  the 
Pittsburgh  Symphony  and  the  New  World  Symphony  Orchestra.  American-born,  Mr.  Robert- 
son has  conducted  extensively  in  Europe;  he  has  led  the  London  Symphony  Orchestra,  the 


Take  Charge  of 

Your  Health 


with  a 


W.  Marc  Bernsau 

PHOTOGRAPHER 


Fine  Photographic 
Portraiture 

www.wmarc.com 
617.394.2599 


Heart  Scan 


ffr 


Lung  Scan 


Body  Scan 

25  Boylston  Street,  Chestnut  Hill,  MA  02467 

1-877-BODY-CTS 

2  6  3  9-287 
www.bewellbodyscan.com 


n 


BBC  Symphony,  the  Hall6  Orchestra,  the  Bayerisches  Staatsorchester  in  Munich,  the  NDR 
Symphony  Orchestra  in  Hamburg,  the  Berlin  Staatskapelle,  the  La  Scala  Philharmonic  in 
Milan,  the  RAI  Orchestra  of  Turin,  the  Orchestra  of  the  Maggio  Musicale  Fiorentino,  the 
Santa  Cecilia  Orchestra  in  Rome,  the  Rotterdam  Philharmonic,  the  Orchestre  de  Paris,  and 
the  NHK  Symphony  in  Japan.  North  American  appearances  in  recent  seasons  have  included 
the  Philadelphia  Orchestra,  Chicago  Symphony,  New  York  Philharmonic,  Boston  Symphony, 
Cleveland  Orchestra,  San  Francisco  Symphony,  Los  Angeles  Philharmonic,  Saint  Louis 
Symphony,  Atlanta  Symphony,  and  Houston  Symphony.  Mr.  Robertson's  wide-ranging  oper- 
atic repertoire  includes  more  than  thirty-five  works;  he  has  appeared  at  such  prestigious 
houses  as  the  Metropolitan  Opera,  La  Scala,  the  Bayerische  Staatsoper,  the  Theatre  du 
Chatelet,  Hamburg  Opera,  the  Opera  de  Lyon,  and  San  Francisco  Opera.  Born  in  Santa 
Monica,  California,  David  Robertson  was  educated  at  London's  Royal  Academy  of  Music, 
where  he  studied  French  horn,  composition,  and  conducting.  From  1985  to  1987  he  was 
resident  conductor  of  the  Jerusalem  Symphony  Orchestra,  gaining  experience  in  a  wide 
variety  of  repertoire,  including  many  contemporary  works.  From  1992  to  2000  he  served  as 
music  director  of  the  Ensemble  InterContemporain  in  Paris,  founded  by  Pierre  Boulez.  In 
1997  he  was  named  a  recipient  of  the  Seaver/National  Endowment  for  the  Arts  Conductors 
Award,  the  premier  prize  of  its  kind,  given  to  exceptionally  gifted  American  conductors.  In 
December  1999  Musical  America  named  him  "Conductor  of  the  Year."  An  important  aspect 
of  David  Robertson's  career  has  been  his  close  connection  to  student  musicians.  Besides 
leading  a  number  of  outreach  programs  with  the  Ensemble  InterContemporain  and  the  Or- 
chestre National  de  Lyon,  he  has  worked  with  students  at  the  Paris  Conservatory,  the  Juilliard 
School,  the  Tanglewood  Music  Center,  and  the  Aspen  Music  Festival,  where  he  appears  an- 
nually. David  Robertson  made  his  Boston  Symphony  debut  in  March  2001  and  also  appeared 
with  the  orchestra  at  Tanglewood  the  following  summer,  having  made  his  Tanglewood  debut 
conducting  the  Tanglewood  Music  Center  Orchestra  in  August  2000.  His  most  recent  ap- 
pearances with  the  BSO  were  for  subscription  concerts  in  February  2002. 


Benjamin  Zander,  Conductor 


2002/2003  Season 


DEBUSSY         Nocturnes 

CHAUSSON       Poeme 
Joanna  Kurkowicz,  violin 

HARBISON        Concerto  for  Oboe 
Peggy  Pearson,  oboe 

SAINT-SAENS  Concerto  for  Cello 
Rafael  Popper-Keizer,  cello 


*  - 


RAVEL 


Daphnis  and  Chloe: 
Suite  No  2 


April  24,  2003 

Sanders  Theatre  at  7:30pm 
Tickets:  $17,  $29,  $40  &  $51 
Pre-concert  lecture  integrated 
_BHSJE~  Discovery  Series 

April  26,  2003 

NEC's  Jordan  Hall  at  8pm  ■ 
Tickets:  $22,  $33,  $46  &  $60 
Pre-concert  lecture  at  6:45pm 

April  27,  2003 

Sanders  Theatre  at  3pm 
Tickets:  $22,  S33,  $46  &  $60 
Pre-concert  lecture  at  1:45pm 


call  617.236.0999  or  www.bostonphil.org 
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Synergy  Vocals 

Making  their  Boston  Symphony  Orchestra 
debut  at  these  concerts,  Synergy  Vocals, 
Micaela  Haslam,  director,  began  in  1996 
as  just  four  female  singers  selected  to  per- 
form Steve  Reich's  Tehillim  for  his  birth- 
day concert  at  the  Barbican  in  London. 
Following  the  success  of  this  engagement, 
the  group  was  extended  to  form  a  larger 
team  from  which  various  combinations  of 
singers  could  be  handpicked  according  to 
the  individual  requirements  of  a  project. 
Now  covering  a  broad  repertoire  of  ampli- 
fied music,  and  renowned  for  its  singers'  vitality,  vocal  agility,  and  versatility,  Synergy  Vocals 
is  firmly  established  as  a  leading  exponent  of  contemporary  and  light  vocal  music.  Besides 
performing  regularly  with  Ensemble  Modern,  Steve  Reich  &  Musicians,  and  Ictus,  Synergy 
has  also  sung  with  such  ensembles  as  the  BBC  National  Orchestra  of  Wales,  Britten  Sinfonia, 
Brooklyn  Philharmonic,  Chicago  Symphony,  Ensemble  Bash,  Ensemble  InterContemporain, 
Kroumata,  London  Sinfonietta,  London  Symphony,  Lontano,  New  World  Symphony,  Nexus, 
Orchestre  National  de  Lyon,  Orchestre  Philharmonique  de  Monte  Carlo,  Orchestra  of  St. 
Luke's,  Remix  Ensemble,  Sinfonia  21,  and  the  Smith  Quartet.  They  have  also  performed  in 
collaboration  with  the  Mark  Baldwin  (UK)  and  Rosas  (Belgium)  dance  companies.  Synergy 
enjoys  the  support  and  trust  of  many  leading  contemporary  composers,  including  Steve  Reich, 
John  Adams,  Louis  Andriessen,  Bob  Becker,  Luciano  Berio,  Karl  Jenkins,  John  Luther  Adams, 
Steve  Mackey,  and  James  Wood.  Since  their  first  appearance  at  the  Proms  in  1997  the  group 
has  sung  at  many  international  festivals,  including  Ars  Musica  (Belgium),  Lincoln  Center, 
San  Francisco,  BAM,  Spoleto  USA,  Huddersfield,  Edinburgh,  Expo  2000,  Schleswig-Hol- 
stein,  and  Klangspuren  Schwaz  (Austria).  In  2000  Synergy  premiered  John  Luther  Adams's 
Earth  and  the  Great  Weather,  written  specifically  for  the  group,  at  the  Almeida  Festival  in 
London.  In  2001  Synergy  featured  in  three  concerts  of  the  Orchestre  National  de  Lyon's 
"Berio-fest"  directed  by  David  Robertson.  They  also  premiered  a  piece  by  Karl  Jenkins  at 
the  Eden  Project  in  Cornwall  for  the  Last  Night  of  the  Proms.  Synergy  returned  to  Lyon  last 
year  to  perform  Steve  Reich's  Desert  Music,  Tehillim,  and  Music  for  a  Large  Ensemble.  Dur- 
ing 2002-03  the  group  premiered  Three  Tales  by  Steve  Reich  and  Beryl  Korot,  followed  by 
the  recording  and  subsequent  world  tour  (still  in  progress).  Synergy's  recordings  include 
Reich's  Music  for  18  Musicians  with  Ensemble  Modern  (BMG/RCA)  and  Drumming  with 
Ictus  (Cypres  Records).  Their  voices  can  be  heard  on  a  number  of  British  television  adver- 
tisements and  soundtracks,  and  they  are  featured  on  Karl  Jenkins's  Imagined  Oceans  (Sony 
Classical).  Their  recording  for  Nonesuch  of  Steve  Reich's  Three  Tales  with  Steve  Reich  & 
Musicians  will  be  released  later  this  year  on  CD  and  DVD.  For  more  information,  please 
visit  www.synergyvocals.com. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  <>n 
a  StradivariuH  violin  Ioan«>«l  to  tin*  orchestra  in  memorj  of  Mark  Reindorf. 
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Benefactors 


ie  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  Judi  Taylor  Cantor,  Director  of  Individual  and 
Planned  Giving,  at  (617)  638-9269. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 
The  Gillette  Company 


Estate  of  Ruth  Brooks  Heath 
Susan  Morse  Hilles  Trust 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
The  Kresge  Foundation 
Liz  and  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Nancy  Lurie  Marks  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Mr.  and  Mrs.  Ray  Stat.i 
Mr.  and  Mrs.  Thomas  (..  Sternberg 
Mrs.  Sidnc\  Stonemao 
I  he  llrlcn'l.  Whitakear  Fund 

Mr.  and  Mrs.  John  Williams 
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ital  and  Endowment  Contributors 

te  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest 
caliber  performances,  and  education  and  community  outreach  programs, 
and  to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  and  individuals  who  made  restricted  annual  gifts  of  $7,500 
or  more  between  January  1,  2002,  and  December  31,  2002.  For  further 
information,  contact  Judi  Taylor  Cantor,  Director  of  Individual  and 
Planned  Giving,  at  (617)  638-9269. 


$1,000,000  and  Up 

Anonymous  (1) 

Estate  of  Mrs.  Pierre  de  Beaumont 

$500,000-$999,999 

Jean-Noel  and  Mona  N.  Tariot 

$250,000 -$499,999 

Estate  of  Roger  F.  Brightbill 
Mr.  and  Mrs.  Gregory  S.  Clear 
Barbara  Lee  and  Raymond  E.  Lee 
Foundation 

$100,000-$249,999 

Anonymous  (1) 
Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Mr.  and  Mrs.  George  M.  Elvin 
Dr.  Merwin  Geffen  and 
Dr.  Norman  Solomon 


Estate  of  Susan  Morse  Hilles 


Diana  Osgood  Tottenham 


Kate  and  Al  Merck 


Estate  of  Armando  Ghitalla 
Mr.  and  Mrs.  Philip  Kruvant 
Carol  and  Joseph  Reich 

in  honor  of  Nan  Kay 
Estate  of  Florence  S.  Williams 


(  oniittued  <>u  page  N ' 
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Beethov 
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kVJiiMiMilMi! 

Boston's  first  period-instrument  performance  of  Beethoven's  beloved  "Choral"  Symphony 

Fri,  April  11,  8.00PM  Sun,  April  13,  3.00PM 

Sat,  April  12,  3.00PM*  SYMPHONY  HALL 

*   April  12  is  Family  Day  at  Handel  and  Haydn!  Take  up  to  five  children  (8-18)  at  half-price 
with  the  purchase  of  one  or  more  full-priced  adult  tickets. 


617  266  3605 

www.handelandhaydn.org 
Group  Discounts  Available 


Inspired  orchestra 

Rousing  chorus 
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Capital  and  Endowment  Contributors    (continued) 


$50,000-$99,999 

Anonymous  (1) 

Mr.  and  Mrs.  George  W.  Berry 
Catherine  and  Paul  Buttenwieser 
Estate  of  Edward  F.  Davis 

$25,000-$49/999 

Anonymous  (3) 
Estate  of  Edna  E.  Brennan 
Estate  of  Katherine  E.  Brown 
Ms.  Lillian  Etmekjian 
Estate  of  Frances  Fahnestock 

$15/000-$24/999 

Estate  of  Florence  K.  Ellms 
Elizabeth  Taylor  Fessenden 

Foundation 
Estate  of  Anna  E.  Finnerty 

$7,500-$  14,999 

Akamai  Technologies,  Inc. 

Mr.  George  H.  Conrades 
Mr.  and  Mrs.  Ben  Beyea 
Mr.  and  Mrs.  Dana  Charry 
Mr.  and  Mrs.  James  F.  Cleary 
Estate  of  Jesse  X.  Cousins 
Mr.  and  Mrs.  Paul  F.  Deninger 
Mr.  and  Mrs.  Harry  Freedman 
Mr.  Norman  J.  Ginstling 
Mr.  and  Mrs.  Richard  Grausman 
Mr.  and  Mrs.  Richard  L.  Kaye 
Roger  and  Myrna  Landay 
Mr.  Alan  Lewis 
The  Edward  MacCrone  Charitable 

Trust 


Estate  of  Lillian  Koutras 
Mr.  and  Mrs.  Daniel  M.  Neidich 
Estate  of  Elizabeth  A.  Rose 
Estate  of  Ms.  Tirzah  J.  Sweet 


Estate  of  Elizabeth  B.  Hough 

Emilie  K.  Jacobs 

Estate  of  Charlotte  Spohrer 

McKenzie 
Ms.  Cecile  Higginson  Murphy 


Estate  of  Mrs.  Warren  B.  Reese 
Mr.  and  Mrs.  Wallace  L.  Schwartz 
Mrs.  Nathaniel  H.  Sperber 


Rich  May,  Attorneys  & 
Counselors  at  Law 
Mr.  Walter  A.  Wright  III 
Ms.  Helen  Salem  Philbrook 
Estate  of  Barbara  J.  Reese 
Ms.  Barbara  C.  Rimbach 
Marcia  A.  Rizzotto 
Dr.  J.  Myron  Rosen 
Sylvia  L.  Sandeen 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Weber  Shandwick  Worldwide 
Estate  of  Genevieve  C.  Weeks 
Ms.  Elizabeth  Zausmer 
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Safeguard 


We  believe  that  having  broad  diversification  to  investment 

styles  and  all  industry  sectors  is  the  driving  force  behind 

consistent  and  superior  investment  performance.  We  stress 

risk  control  through  diversification  and  seek  to  protect  our  client 

assets  in  difficult  market  environments. 


Edward  J.  Sullivan 

Managing  Director 

6  J  7-457-2025 

www.  binghamlegg.  com 

Private  wealth  management  for  the  affluent  investor. 

BINGHAM 
LEGG 


LLC 


ADVISERS 


Private  Wealth  Management 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 

and  working.  Come  visit,  or  call  us  for  a  free 

color  catalog. 

www.charleswebbcidesigns.com 


Harvard  Square: 

Factory  &  Showroom: 

6  Story  Street 

51  McGrath  Hwy  (Rt  28) 

Cambridge,  MA 

Somerville,  MA 

617  547.2100 

(3/<  mile  outbound  from 

Hours: 

Museum  of  Science) 

Mon-Sat  10-6,  Sun  1-5 

617  776.7100 

Thursday 'til  8 

Hours:  Mon-Sat  9-4 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


e  Higginson  Society 


e  Higgifrson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  2001-2002  season,  Higginson  Society 
members  provided  more  than  $2,500,000  to  the  Annual  Fund,  the  largest 
single  source  of  annual  gift  income  from  individuals.  The  Boston  Symphony 
Orchestra  gratefully  acknowledges  Higginson  Society  members'  contributions 
to  the  future  of  music.  For  more  information  about  the  Higginson  Society,  call 
(617)  638-9276. 


APPASSiONATO-$iOO,000  and  above 


Mr.  and  Mrs.  Nathan  R.  Miller 


ALLEGRO-$50,000  to  $99,999 


Anonymous  (1) 

The  Behrakis  Foundation 


Richard  and  Susan  Landon 


ENCORE-$25,000  to  $49,000 


Boston  Foundation 
Jan  Brett  and  Joseph  Hearne 
Estate  of  Roger  F.  Brightbill 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  Julian  Cohen 
Estate  of  Mrs.  Pierre  de  Beaumont 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 
Mr.  and  Mrs.  Disque  Deane 


William  R.  and  Deborah  Elfers 
Fidelity  Charitable  Gift  Fund 
Megan  and  Robert  O'Block 
Jane  and  Neil  Pappalardo 
Richard  and  Susan  Smith 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mrs.  Charles  H.  Watts  II 
Stephen  and  Dorothy  Weber 
Stephen  R.  and  Roberta  Weiner 


MAESTRO-$15,000  to  $24,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Gabriella  and  Leo  Beranek 

Mr.  and  Mrs.  John  M.  Bradley 

Harold  and  Judith  Brown  Caro 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Ray  L.  Ewbank  and  Connie  Morton-Ewbank 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 

Mr.  and  Mrs.  Edward  H.  Lindc 

Mr.  and  Mrs.  John  M.  Loder 

Mr.  and  Mrs.  Jeffrey  E.  Marshall 


Mrs.  August  R.  Meyer 

Mrs.  Robert  B.  Newman 

William  and  Lia  Poorvu 

Mr.  and  Mrs.  Irving  W.  Rabb 

Louise  C.  Riemer 

Carole  and  Edward  I.  Ruclman 

Mike  and  Maureen  Ruettgers 

Mr.  and  Mrs.  Ray  St.ua 

Mr.  and  Mrs.  Samuel  Thome 

I  [enry  and  Joan  T.  Wheeler 

Drs.  Richard  and  Judith  Wurtman 

Continued  on  page  5  5 
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&c 


BOSTON 

ALZHEIMER'S 

CENTER 


Respite  care 
Day  program 
Assisted  living 
Resource  and 
Information  Center 

617-983-2300 
www.Oostonalz.org 
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The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Anonymous  (1) 

Mr.  William  F.  Achtmeyer 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  and  Mrs.  Alan  S.  Bressler 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Catherine  and  Paul  Buttenwieser 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mis.  Abram  T.  Collier 
Don  and  Donna  Comstock 
Mrs.  William  H.  Congleton 
Ms.  Martha  H.W.  Crowninshield 
Nina  L.  and  Eugene  B.  Doggett 
Mrs.  Bruni  Fletcher-Koch 
Richard  and  Helen  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Julie  and  Bayard  Henry 


Mr.  and  Mrs.  C.  Bruce  Johnstone 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Robert  I.  Kleinberg 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  Alan  Lewis 

Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  Gerald  O'Neil  and 

Ms.  Joan  Goldhammer-O'Neil 
Raymond  Ozzie  and  Dawna  M.  Bousquet 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mr.  and  Mrs.  Robert  C.  Winters 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


sponsors-$5,ooo  to  $9,999 


Anonymous  (5) 

Helaine  and  Alvin  Allen 

Mrs.  Rae  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Ms.  Lucille  M.  Batal 

Mr.  and  Mrs.  George  W  Berry 

Doreen  and  Charles  Bilezikian 

Samuel  B.  and  Deborah  D.  Bruskin 

William  T.  Burgin 

Mr.  and  Mrs.  Richard  Burnes,  Jr. 

Mr.  Gordon  E.  Cadwgan 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  Charles  Christenson 

Ms.  Mary  Hart  Cogan 

Mr.  and  Mrs.  Woolsey  S.  Conover 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Mr.  and  Mrs.  John  J.  Cullinane 

Mr.  and  Mrs.  Miguel  de  Braganva 

Mr.  and  Mrs.  George  M.  Elvin 

Roger  and  Judith  Feingold 

Mr.  and  Mrs.  Dean  W.  Freed 

Mr.  John  Gamble 

Mr.  and  Mrs.  Charles  K.  Gifford 

Joy  and  Richard  Gilbert 


Carol  R.  and  Avram  J.  Goldberg 
Roberta  and  Macey  Goldman 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Charles  A.  Hubbard  II 
Mr.  and  Mrs.  Vincent  Johnson,  Jr. 
Mr.  and  Mrs.  Thomas  L.  Kcmpner 
Ms.  Barbara  M.  Kirchheimer 
Mr.  and  Mrs.  Harvey  Chet  Krentzman 
Liz  and  George  Krupp 
Lucia  Lin  and  Keith  Lockhart 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  John  F.  Magee 
Carmine  and  Beth  Martignetri 
Dr.  and  Mrs.  Joseph  B.  Martin 
JoAnn  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Mis.  (  )Iih-\  S.  Morrill 
The  Richard  P.  and  c  laire  W.  Morse 

Foundation 
Mi.  .inci  Mrs.  IYut  M.  Nicholas 
M.i\  and  I ).um-l  Picn e 
Mrs.  Hollis  \\.  Plimpton„Jr. 

(  onttnued  <>n  p&g€  S7 
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JL  David  L.  Babson 

#J     &     COMPANY     INC. 


3      1 

Our  investment  strategy  is  quite  simple,  really. 
We  invest  your  money  as  if  it  were  our  own. 


Investment  Advisers  since  1940 
Serving  private  clients  and  institutions 


One  Memorial  Drive,  Cambridge,  MA  02142 
617-225-3800  877-766-0014 


join  Susan  Davenny  Wyner  and  the 
New  England  String  Ensemble 

2002-2003  Season 

/       "rapturous,  shimmering  ...  ecstatically  right"    Richard  Dyer,  Boston  Globe 

Sunday,  March  2,  2003  at  3  pm 

Pickmon  Hall,  Longy,  Cambridge 
,NESE  Virtuosi 

Mozart:    String  Quartet  in  B  flat 
Ravel:       Duo  for  violin  and  cello 
Bartok:     String  Quartet  No.  1 

Sunday;  April  1 3,  2003  at  3  pm 

Sanders  Theatre,  Cambridge  1^" 

Purcell:   The  Fairie  Queen  Suite 

Dvorak:   Quartet  No.  9  in  D  minor,  arr.  string  orch. 

Schnittke:   Sonata  fro  violin  and  orchestra 

Featuring  Gregory  Vitale  Vltale  <i 

Call  for  Tickets  (78 1 )  224- 1 II 7  or  visit  us  at  www.nese.net         JJ 


AT&T  Wireless 

AT&T  Wireless  is  a  proud  sponsor  of  the  New  England  String  Ensemble 
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Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper- $200, 000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 


4 


The  Pinehills 


You  Could  Get  Used  To  Tl  lis 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA  Follow  signs  to  The  Pinehills       (888)  209  8880      www  pinehills  torn 


(5* 


A  national  award-winning  community  with  homes  by  l~he  (  .reen  (  nmpany,  Whitman  1  lomes, 
Kistler  &  Knapp,  WhitcFox  Development,  I  homdikc  I  development,  MatKenzie  Brothers, 


Visit  France  This  Winter 


o/LIGHT 

The  French  Landscape  from  Corot  to  Monet 


December  15,  2002-April  13,  2003 

For  tickets,  call  61 7-542 -4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


TTfl? 

BOSTON 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  021 15 
www.mfa.org 


The  media  sponsor  is  WBZ-TV  4. 


Claude  Monet,  Meadow  at  Givemy  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 


Fairmont  Hotels  &  Resorts  is  proud  to  b< 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800  441   1 4 1 4 


Fairmont  Hotels  &  R 
is  a  unique  collection  of 
39  world-class  hotels 

i      lit  .   ;■ 


Siemasko  +  Verbridge 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 


Architecture 
Interior  Design 
Space  Planning 
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The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 

Mr.  and  Mrs.  Richard  Prouty 
Peter  and  Suzanne  Read 
Howard  and  Sharon  Rich 
Dean  Henry  Rosovsky 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Kristin  and  Roger  Servison 
The  Shane  Foundation 
Gilda  and  Alfred  Slifka 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  Robert  W.  Stewart 


Mrs.  Nathan  B.  Talbot 

Jeanne  and  John  Talbourdet 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  William  F.  Thompson 

Mr.  H.  Stephen  Tilton 

Rev.  and  Mrs.  Arthur  A.  Wahmann 

Mr.  Matthew  A.  Weatherbie 

James  and  Jeanne  Westra 

Mr.  and  Mrs.  Mordechai  Wiesler 

Mr.  and  Mrs.  E.S.  Wood 


fellows-$3,ooo  to  $4,999 


Anonymous  (11) 

Miss  Barbara  Adams 

Mr.  and  Mrs.  David  Altshuler 

Joel  and  Lisa  Schmid  Alvord 

Diane  M.  Austin  and  Aaron  J.  Nurick 

Mark  G.  and  Linda  Borden 

Gertrude  S.  Brown 

Dr.  and  Mrs.  Edmund  B.  Cabot 

Mr.  Edmond  Gene  Choi 

Barbara  and  Jim  Cleary 

Mr.  and  Mrs.  Frederic  M.  Clifford 

Maryann  and  Kenneth  Cohen 

Loring  and  Katinka  Coleman 

Joan  P.  and  Ronald  C.  Curhan 

Oliver  and  Cynthia  Curme 

Mr.  and  Mrs.  Eric  Cutler 

Tamara  P.  and  Charles  H.  Davis  II 

Mrs.  Stanton  W  Davis 

Mr.  and  Mrs.  Stephen  Demirjian 

Mitchell  Dong  and  Robin  LaFoley  Dong 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Dr.  and  Mrs.  Richard  H.  Egdahl 

Mr.  and  Mrs.  Richard  S.  Emmet 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  A.  Alan  Friedberg 

Arthur  and  Linda  Gelb 

Thelma  and  Ray  Goldberg 

Margaret  L.  Hargrove 

Daphne  and  George  Hatsopoulos 

Harry  and  Deborah  Hauser 

Mr.  and  Mrs.  Charles  Hood 

Ms.  Emily  C.  Hood 

Mrs.  Harry  P.  Hood,  Jr. 

Mrs.  Joanie  V.  Ingraham 

Mr.  and  Mrs.  Bela  T.  Kalman 

Martin  and  Wendy  Kaplan 


Joanie  and  Doug  Kingsley 

Mr.  and  Mrs.  John  M.  Kucharski 

Mr.  and  Mrs.  Louis  E.  Lataif 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  David  S.  Lee 

Emmy  and  George  Lewis 

Christopher  and  Laura  Lindop 

Shari  Loessberg  and  Christopher  Smart 

Mr.  Graham  Atwell  Long 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  John  A.  MacLeod  II 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Dr.  Yasuhisa  and  Aeiko  Nakayama 

Kathleen  and  Richard  Norman 

Mrs.  Stephen  Davies  Paine 

Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W  Phillips 
Dr.  and  Mrs.  John  T.  Potts 
Mrs.  Daphne  Brooks  Prout 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Robert  E.  Remis 
David  Rockefeller,  Jr. 
Elaine  and  Jerome  Rosenfeld 
Mrs.  George  Lee  Sargent 
Mr.  Roger  A.  Saunders 
Betty  and  Pieter  Schiller 
Dr.  Raymond  and  Hannah  H.  Schneider 
Linda  and  Arthur  Schwartz 
Mr.  and  Mrs.  Robert  G.  Scully 
Mr.  Marshall  H.  Sirvetz 
David  B.  and  Barbara  W.  Slater 
Micho  and  William  Spring 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Mr.  and  Mrs.  Joseph  Swiniarski 

Continued  on  page  59 
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EnjoyThe 
Symphony  And 

You'll  Get  A 
ParkingTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  Hie  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self -parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

^REST/WRANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


ANICHINI 

COMPANY       STORE 

Luxury    linens    and     ho 
furnish  in  gs   at   outlet   pri 

503  298  8656 


Manchester  Square 
",  N^Manchester.M/T 
W'v7&02  366  120T) 


r 


"\ 


RKJUM  JU.  DANA 

PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 
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The  Higginson  Society     (continued) 


FELLOWS-$3,000  to  $4,999    continued 


Mr.  and  Mrs.  Robert  J.  Tarr,  Jr. 
Mr.  and  Mrs.  Thomas  J.  Tierney 
Mabel  and  John  Tillinghast 
Diana  Osgood  Tottenham 
The  Irving  and  Edyth  S.  Usen  Family 

Charitable  Foundation 
Mr.  and  Mrs.  William  C.  Van  Faasen 


Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Mark  Volpe 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Margaret  C.  Williams 
Lynne  and  Frank  Wisneski 


MEMBERS-$2,000  to  $2,999 


Anonymous  (19) 
Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  James  E.  Aisner 
Vernon  R.  Alden 
Harl  and  Lois  Aldrich 
Mr.  Reginald  Alleyne 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Mrs.  Julius  H.  Appleton 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Laurence 

Asquith 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Kate  and  Martin  Begien 
Mr.  Gary  Bergstrom 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Mrs.  Stanton  L.  Black 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Mr.  and  Mrs.  John  C.  Bloom 
Mr.  and  Mrs.  John  Bok 
Barbara  and  Gary  Bowen 
Mrs.  James  W.  Bradley 
Mrs.  William  C.  Brengle 
Mrs.  Alexander  H.  Bright 
Ms.  Sierra  Bright 
John  and  Gail  Brooks 


Mr.  and  Mrs.  Douglas  R. 

Brown 
Mrs.  Karl  Burack 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  and  Mrs.  Peter  B. 

Burnham 
Ms.  Margaret  Burroughs 
Mr.  and  Mrs.  John  A. 

Carroll,  Jr. 
Mr.  and  Mrs.  Truman  S. 

Casner 
Mr.  David  M.  Chamberlain 
Ms.  Rena  F.  Clark 
Mr.  and  Mrs.  Ronald  C. 

Clark 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Mr.  and  Mrs.  Stephen 

Columbia 
Johns  H.  Congdon 
Mr.  Victor  Constantiner 
Mr.  and  Mrs.  John  L. 

Cooper 
Estate  of  Jesse  X.  Cousins 
Prof,  and  Mrs.  Stephen 

Crandall 
Dwight  and  Loretta  Crane 
Mr.  and  Mrs.  [ngersoU 

Cunningham 
Mr.  and  Mrs.  Alex 

DWrMnH 
Robert  and  Sara  Danziger 
Wayne  Davis  and  Ann 

Mernfield 


Mr.  and  Mrs. 

Denmgcr 
Mr.  and  Mrs. 

Devalle 


Pan  I  F. 


Robert  |. 


Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  Robert  S.  Djorup 
Mr.  and  Mrs.  Robert  W 

Doran 
Mr.  David  Driscoll 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Joan  and  Herb  Elins 
Barbara  and  Seymour  Ellin 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  Priscilla  Endicott 
Mr.  and  Mrs.  John  P. 

Eustis  II 
Pamela  D.  Everhart 
Mr.  Ralf  Faber 
Mrs.  Howard  L.  Fales 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Mr.  and  Mrs.  W.  Kevin 

Fitzgerald 
Mr.  Michael  J.  Flippin 
Joan  and  Peter  Fortune 
Dr.  Eric  T.  Fossel  and  Dr. 

Jan  McDonagh-Fossd 
Lois  and  1  lank  Foster 
Myrna  1 1.  and  Eugene  M 

Freedman 
Mr.  Stefan  M. 

I  reudenberger 
Mr.  and  Mrs.   I  nomas  ). 

( ialligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

( i, miner 

fane  and  [im  ( rarreti 
Rose  and  Spy  roa  ( <o  ris 
Ms.  Pamela  ( >rmsbee 

(  iiionx 

Di.  and  Mrs.  (  liffbrd  D. 

Gliuk 

Mis.  I'.ci Mk e  B.  ( Iodine 
mttnued  on  page  6 1 
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COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St.  in  the  Back  Bav  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


Ij^'^MB^y  Ivan  &'  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  •  Housekeeping  Services 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 

For  more  information,  call:  (978)  369-5155. 
100  Newtury  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 

Equal  Housing  Opportunity         CO     f 
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The  Higginson  Society     (continued) 


MEMBERS-$2,000  to  $2,999     continued 


Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Mark 

Goldweitz 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  and  Mrs.  David 

Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Ann  and  Graham  Gund 
Mr.  and  Mrs.  Torrence  C. 

Harder 
Ellen  and  John  Harris 
Mrs.  Noah  T.  Herndon 
John  W.  and  Claire  C. 

Higgins  Foundation 
Mr.  and  Mrs.  Richard  D. 

Hill 
John  Hitchcock 
Ms.  Anne  C.  Hodsdon 
Mr.  Albert  A.  Holman  III 
Mrs.  Harrison  D.  Horblit 
Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz 
Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 
Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 
Dr.  and  Mrs.  James  H. 

Jackson 
Dr.  Neil  D.  Jackson  and 

Ms.  Patricia  Balfour 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Stephen  K. 

Jones 
Mr.  and  Mrs.  Michael  Joyce 
Mrs.  Albert  S.  Kahn 
Mr.  James  B.  Keegan 
Joan  Bennett  Kennedy 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Thomas  P. 

King 
Mrs.  Mary  S.  Kingsbery 
Mrs.  Elena  Kingsland 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Mr.  Glenn  A.  Knickrehm 
Sue  and  1  larry  Kohn 
Vaia  and  Arthur 

Koumantzelis 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 


Alice  Bator  Kurland 
Mr.  and  Mrs.  Melvin 

Kutchin 
Mr.  and  Mrs.  Benjamin  Lacy 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Charles  Larkin 
Hon.  and  Mrs.  John  P. 

LaWare 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Richard  A. 

Leahy 
John  A.  Lechner  IV  and 

Mary  F.  Higgins 
Mr.  and  Mrs.  Robert  J. 

Lepofsky 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  and  Mrs.  Charles  M. 

Lewis 
Mr.  Christopher  Little 
Mrs.  Augustus  P.  Loring 
Mr.  and  Mrs.  Caleb  Loring, 

Diane  H.  Lupean 

Peter  E.  and  Betsy  Ridge 

Madsen 
Gael  and  Connaught 

Mahony 
Mr.  and  Airs.  William  S. 

Malcom 
Mrs.  William  D.  Manice 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  and  Mrs.  Robert  J. 

Mayer 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Kate  and  Al  Merck 
Mr.  and  Mrs.  Robert  G. 

Millar 
Jeffrey  and  Molly  Millman 
Mr.  and  Mrs.  Elliott  I. 

Mish.ira 
Mr.  and  Mrs.  Robert 

Mnookin 
Jane  and  Robert  Morse 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  I  r. iik  is  S. 

Mouhon 
Mr.  Raymond  1 .  Murphv,  |r. 
Miss  Anne  |.  Wilson 
Mi.  and  Mrs.  Andrew  I  . 

Nichols 


Mrs.  Albert  L.  Nickerson 
Mr.  Rodger  P.  Nordblom 
Mr.  and  Mrs.  Robert 

Nordstrom 
Judith  Swahnberg  and  Carl 

Novotny 
Mrs.  Richard  P.  Nyquist 
Mr.  and  Mrs.  Paul  C. 

O'Brien 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Jason  S.  and  Barbara 

Meltzer  Orlov 
Mr.  and  Mrs.  Louis  F. 

Orsatti 
Mr.  David  Oswald 
Mrs.  Marion  S.  Palm 
Dorothy  R.  P.  Palmer 
Kevin  and  Leila  Parke 
Mr.  Michael  R.  Pavia 
Dr.  and  Mrs.  Maurice  M. 

Pechet 
Mr.  John  Pedican 
Mr.  and  Mrs.  John  A. 

Perkins 
Mr.  J.  H.  Daingerfield  Perry 
Ms.  Judith  Peterson 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Leo  Wasserman  Foundation, 

David  R.  and  Muriel  K. 

Pokross,  Trustees 
Dr.  and  Mrs.  Jerome  Porusfa 
Dr.  Tina  Young  Poussaini 

and  Dr.  Alvin  Poussaint 

Ms.  Helen  C.  Pons  ell 
Mr.  and  Mrs.  Millard  H. 

Pryor,  |r. 
Dr.  and  Mrs.  George  B. 

Reservit/ 

Donna  Riccardi  ami 

Douglas  ( .reen 
Mr.  ami  Mrs.  Mark  Y. 

Rickabaugh 

\is.  I i.u \  I  .  Robinson 

Deborah  ami  Alan 

Rotten  b« 
Mi.  ami  Mrs.  William  II. 
Rousseau 

I  )r.  Ionian  S.  Ruboy 
Mrs.  Angelica  I  .  Knssell 


<  ontinued  on  pa[ 


GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


"Mamma  Maria  stands  for  what 

Italian  food  is.  Simplicity, 

quality  ingredients  and  fun 

...  the  food  of  love. 

Chef  Tim  Hallama's  food  is 
absolutely  delicious" 

Emeril  Lagasse, 
Emeril  Salutes  America,  2002 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
www.mammamaria.com 

Valet  Parking  •  5  Private  Dining  Rooms 


Boston  Design  Center 


Call  for  a  complimentary  appointment  with  one  of 
28  professional  interior  designers.  Discuss  plans 
for  your  home,  shop  the  75  Boston  Design  Center 
showrooms,  or  simply  learn  how  a  design  professional 
can  help  you  realize  your  dreams  for  your  home. 

^ON  CALL 

617.338.5427 

One  Design  Center  Place     Boston.  MA  02210 
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The  Higginson  Society     (continued) 


MEMBERS-$2,000  to  $2,999     continued 


Stephen  and  Eileen  Samuels 
Linda  U.  Sanger  Ph.D. 
Mr.  and  Mrs.  John  V.  C. 

Savior 
Mr.  and  Mrs.  Marvin  G. 

Schorr 
Lynda  Anne  Schubert 
Ginny  and  Tom  Scott 
David  and  Marie  Louise 

Scudder 
Ms.  Deborah  Webber  Segal 
Maurice  and  Sarah  Segall 
Mrs.  Charles  N.  Shane 
Mr.  and  Mrs.  Keith  C. 

Shaughnessy 
Mr.  and  Mrs.  Gerald 

Sheehan 
Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  William 

Shipley 
Mrs.  Jeanette  S.  Simon 
Carl  and  Fay  Simons  Family 

Trust 
Jack  and  Maggie  Skenyon 
Mrs.  Lamar  Soutter 
Ms.  Rosemary  Spillane 
Mr.  and  Mrs.  John  K. 

Spring,  Sr. 


David  and  Patricia  Squire 
Mrs.  Frederick  J.  Stare 
Mrs.  Thornton  Stearns 
Anne  Steer  and  Ralph 

Sheridan 
Maximilian  and  Nancy 

Steinmann 
Fredericka  and  Howard 

Stevenson 
Mr.  Oswald  Stewart 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Galen  L.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Patricia  Hansen  Strang 
Mrs.  Carol  B.  Sullivan 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Ms.  Barbara  Terwilliger 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W  Nicholas 

Thorndike 
Marian  and  Dick  Thornton 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 


Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Marc  Ullman 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L. 

Voisin 
Mr.  and  Mrs.  William  G. 

Walker 
Mr.  Richard  C.  Walton 
Mr.  and  Mrs.  Howland  S. 

Warren 
Miss  Nancy  T.  Watts 
Mr.  and  Mrs.  John  W.  White 
Mr.  and  Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Thomas  B.  Williams 
Mr.  John  C.  Willis,  Jr. 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Ms.  Kathyrn  A.  Wong 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Howard  Charles  Yourow, 

S.J.D. 
Norma  and  Arnold  Zack 
Ms.  Elizabeth  Zimmermann 


CHARLES  MUNCH  SOCIETY-$1,000  to  $1,999 


Anonymous  (18) 
Mr.  and  Mrs.  John  E.  Abele 
Mrs.  Herbert  Abrams 
Mr.  and  Mrs.  Peter  C. 

Aldrich 
Constantine  Alexander  and 

Linda  Reinfeld 
Mrs.  Elsie  J.  Apthorp 
Mrs.  Bishop  Bargate 
Charles  E.  and  Christina  M. 

Bascom 
Mr.  Larry  Belcaster 
Mr.  and  Mrs.  Robert  J. 

Bettacchi 
Dr.  and  Mrs.  Kurt  J.  Bloch 
Mrs.  Joyce  M.  Bowdca 
Mr.  All. m   I.  Huros 
Ms.  Patricia  Ann  (  ,uh 
Mr.  and  Mrs.  ( langiaito,  Jr. 
Mr.  R.  Mark  Chilenskas 


Mrs.  George  H.  A.  Clowes 
Mr.  Herbert  F.  Collins 
Ms.  Nancy  Concannon 
Mr.  and  Mrs.  William  F. 

Connolly 
Mr.  and  Mrs.  G.  Michael 

Costa 
Mr.  and  Mrs.  Thomas  W 

Darling 
Carolyn  A.  Dilts 
Phyllis  Dohanian 
Mr.  and  Mrs.  ( lene  I  >rolei 
Mr.  Alan  I  )\iiiht 
Mr.  and  Mrs.  ( feorge 

1  toward  1  (lmmuls 

Mr.  Romcyn  Everdell 
Zigg)  Ezekiel  and  SUiartrte 

( lourtrigni  Ezekiel 
Mr.  and  Mrs.  I  cr<>\  I  adem 
Mr.  and  Mrs.  Keith  (  .  Field 


Mr.  and  Mrs.  Thomas  H. 

Finneran 
Mrs.  Benjamin  Fisher 
Mr.  Thomas  Fissler 
Mr.  and  Mrs.  Niles  D. 

Flanders 
Ms.  Judith  A.  lortin 
Mr.  and  Mrs.  John  I  , 

Gardner 
Mi.  and  Mrs.  I  rancis  A. 

( licca 
Mr.  and  Mrs.  Malcolm  i  . 

( Ireen 
Mi.  John  ( i.  ( iuillemont 
Mi.  and  Mrs.  John  (  .  I  la. is 
Mi.  Iii  rence  <■  .  I  lac  Is 
Mr.  and  Mrs.  fohn  P.  1 1. mull 
Mr.  Keith  I.  I  lartstein 
\i     [oanne  Mc<  oj 

I  (aussermann 


63 


(  ontinued  <>n  pag 


>  clarity 


noisy  world  out  there, 
ibove  the  din. 


BSO,  Tanglewood,  Pops 


Boston  Ballet 


FleetBoston  Celebrity  Series 
Harvard  University 


Yale  University 


Fairmont  Hotels  &  Resorts 


American  Ireland  Fund 


Scudder  Investments  /  Deutsche  Bank 


Raytheon 


Whitehead  Institute 


Boston  Public  Library 


For  almost  twenty-five  years,  Sametz  Blackstone 
has  provided  communications  and  design  counsel 
to  leading  corporate,  academic,  and  cultural  organiza- 
tions-to  build  brand  awareness,  promote  products  and 
services,  raise  capital,  and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages 
offerings,  and  personalities— to  achieve  resonance— and 
be  heard  above  the  din. 


■I 


Sametz  Blackstone  Associates 


Compelling  communications 


40  West  Newton  Street         617.266.8577 
Blackstone  Square  blackstone@sametz.com 

Boston  02118  www.sametz.com 
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CHARLES  MUNCH  SOCIETY-$l,000  to  $1,999      (continued) 


Richard  and  Nancy  Heath 
Mr.  G.L.  Cabot  Henderson 
Mr.  James  G.  Hinkle 
Mr.  and  Mrs.  Galen  I.  Ho 
Arthur  C.  and  Eloise  Hodges 
Mr.  and  Mrs.  Paul  A. 

Hoffman 
Mr.  Roger  H.  Howland 
Mr.  and  Mrs.  Arnold  W. 

Hunnewell,  Jr. 
Mr.  and  Mrs.  Josiah  P. 

Huntoon 
Mr.  and  Mrs.  N.  Idei 
Ms.  Elizabeth  Irwin 
Ms.  Anna  S.  Jeffrey 
Jockey  Hollow  Foundation 
Mr.  and  Mrs.  Richard  L. 

Kaye 
Ms.  Elizabeth  C.  Kent 
Dr.  Ethan  Hillary  Kisch  and 

Dr.  Helene  Kisch-Pniewski 
Professor  Helmut  Koester 
Mr.  and  Mrs.  Richard  A. 

Koplow 
Dr.  and  Mrs.  David  I. 

Kosowsky 
Mr.  and  Mrs.  Albert  R. 

Lamb  III 
Dr.  and  Mrs.  William  J. 

Landes 
Mr.  and  Mrs.  Richard  W. 

Lawrie 
Mr.  and  Mrs.  Henry  Lee 
Alan  L.  Lefkowitz  and 

Elizabeth  F.  Potter 
Estate  of  Mrs.  Edmund  F. 

Leland 
Laura  and  David  Lester 


Mr.  Stephen  E.  Loher 
Mr.  and  Mrs.  George  H. 

Lohrer 
Mr.  and  Mrs.  Paul  A.  Looney 
Miss  Ann  E.  Macdonald 
Mr.  James  A.  Manninen 
Mr.  and  Mrs.  Satoru 

Masamune 
Paul  J.  and  Wladzia 

McCarthy 
Ms.  Margaret  Meo 

Houlahan 
Mr.  and  Mrs.  Michael  S. 

Scott  Morton 
David  G.  Mugar 
Dr.  and  Mrs.  Joseph  E. 

Murray 
Mr.  and  Mrs.  Horace  S. 

Nichols 
Mr.  and  Mrs.  Herbert  W. 

Oedel 
Mr.  and  Mrs.  Richard  Olney 
Ms.  Hiroko  Onoyama 
Mr.  Michael  Payne 
Ms.  Marion  Phillips 
Ms.  Josephine  Pomeroy 
Mr.  Patrick  J.  Purcell 
Ms.  Juli  Ann  Reynolds 
Mrs.  Ellen  B.  Richstone  and 

Mr.  David  Kwiatkowski 
Dorothy  B.  and  Owen  W. 

Robbins 
Mr.  and  Mrs.  William 

Robinson 
Dr.  and  Mrs.  David  S. 

Rosenthal 
Mr.  Roland  Roy 
Mrs.  M.  Joan  Rudenberg 


Mr.  and  Mrs.  Kalman 

Saffran 
Sylvia  L.  Sandeen 
Dr.  Peter  H.  Schur 
Robert  E.  Scully,  M.D. 
Mr.  and  Mrs.  Douglas  H. 

Sears 
Mr.  and  Mrs.  George  E. 

Senkler  II 
Mrs.  George  C.  Seybolt 
Mrs.  Freema  Shapiro 
Mr.  Robert  Shapiro 
Mrs.  Stanley  Siegel 
Mr.  and  Mrs.  Theodore  Sims 
Mr.  Raymond  F.  Skiba 
The  Sogg  Foundation 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Dr.  and  Mrs.  Walter  St.  Goar 
Mrs.  Frederick  J.  Stare 
Mrs.  John  C.  Starr 
Mr.  Phillip  Stern  and 

Dr.  Susan  Stern 
Mrs.  Sidney  Stoneman 
Mr.  Jeffrey  Thomson  and 

Dr.  David  Janero 
Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  Arthur  D. 

Ullian 
Ms.  Jacqueline  J.  Waxlax 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Reginald  H. 

White 
Ms.  Mary  F.  Wolfson 
Mr.  and  Mrs.  John  M. 

Woolsey,  Jr. 


The  list  recognizes  unrestricted  annual  contributions  made  between  September  1,  2001,  and 
August  31,  2002. 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


ations 


Boston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship  reflects 
the  increasing  importance  of  partnership  between  business  and  the  arts.  The  BSO 
is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions.  These  corporations  have  sponsored  BSO  or  Symphony  Hall 
concerts  and  activities  during  the  2001-2002  and/or  2002-2003  seasons  at  the 
$200,000  or  more  level. 

For  information  regarding  BSO,  Boston  Pops,  or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-638-9279  or  at  abristol@bso.org 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  proud  to  continue  its  long 
Alftil      tradition  of  support  for  the  Boston 

Symphony  Orchestra  through  sponsor- 
ship of  Opening  Night  at  Symphony. 
From  landmark  compositions  to  new  works,  the  Boston 
Symphony  Orchestra  continues  to  present  magnificent  music 
to  audiences  both  at  Symphony  Hall  and  around  the  world. 


Michael  C.  Ruettgers 
Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to 
continue  our  longstanding  partner- 
ship with  the  Boston  Symphony 
Orchestra  as  a  season  sponsor  and 
the  new  host  of  the  BSO  website.  We  are  committed  to  help- 
ing preserve  the  past  and  present  musical  heritage  of  the  BSO 
so  that  it  will  be  available  to  all  and  to  future  generations, 
and  will  continue  to  instill  in  us  a  love  of  music. 


H  •  %  ** 

^#^" 

BP^ 

Dennis  Clark 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  &c  Resorts  is  proud  to  be 
the  official  hotel  of  the  Boston 
Symphony  Orchestra.  We  look 
forward  to  many  years  of  supporting  this  wonderful  organi- 
zation. For  more  than  a  century  Fairmont  Hotels  &C  Resorts 
and  the  BSO  have  graced  their  communities  with  timeless 
elegance  and  enriching  experiences.  The  BSO  is  a  New 
England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 
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BSOvations      (continued) 


Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Paul  La  Camera 
President  & 
General  Manager 


Bruce  Stevens 

President 


j*, 


iA% 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city. 


Classical 


102.5  WCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO  live  concerts. 
We  have  been  pleased  to  bring  the  performances  of  our  world- 
class  orchestra  into  the  homes  of  millions  of  music  lovers. 
WCRB  is  the  flagship  station  of  Charles  River  Broadcasting, 
which  includes  WFCC/Cape  Cod,  WCRI/Block  Island,  and  the 
World  Classical  Network. 


m 


WCVB-TV 

IB     D     S    T    D     N 


Now  in  our  27th  year  of  partnership 
with  the  Boston  Symphony  Orches- 
tra, WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations.  Our  collaboration  features  stirring  per- 
formances as  well  as  stories  about  the  orchestra's  important 
contributions  to  the  community  in  televised  programs  such 
as  "POPS!  Goes  the  Fourth,"  "Holiday  at  Pops"  and  "Salute 
to  Symphony."  WCVB  proudly  shares  a  Boston  treasure  with 
viewers  in  New  England  and  across  the  country. 


STEINWAY       6       SONS 

Steinway  &:  Sons  is  proud  to  be  the  piano  selected  exclusi\el> 
at  Symphony  Hall  and  Tanglewood.  Since  L853,  Steinwaj 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  tor  their  rich, 
expressive  sound.  It's  no  wonder  that,  tor  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 
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NEXT  PROGRAM.  .  . 

Thursday,  March  27,  at  8 
Friday,  March  28,  at  1:30 
Saturday,  March  29,  at  8 

FABIO  LUISI  conducting 


P  re-Concert  Talks  by 

Elizabeth  Seitz  of  Boston  University 

and  the  New  England  Conservatory 


WAGNER 
SZYMANOWSKI 


Siegfried  Idyll 

Violin  Concerto  No.  1,  Opus  26 

Vivace  assai  —  Andantino  —  Vivace  assai 
CHRISTIAN  TETZLAFF 


INTERMISSION 


STRAUSS 


Ein  Heldenleben 

(with  Strauss's  original  ending) 

The  Hero  —  The  Hero's  Adversaries  — 
The  Hero's  Companion  —  The  Hero's  Battlefield  - 
The  Hero's  Works  of  Peace  —  The  Hero's  Escape 
From  the  World  and  Fulfillment 

MALCOLM  LOWE,  solo  violin 


Making  his  Boston  Symphony  debut  with  these  concerts,  the  Italian  conductor 
Fabio  Luisi  is  known  in  Europe  for  his  work  in  both  symphonic  and  operatic  rep- 
ertoire. Joining  him  for  Karol  Szymanowski's  Violin  Concerto  No.  1  is  the  German 
violinist  Christian  Tetzlaff,  who  has  proved  a  favorite  with  BSO  audiences  in  his 
past  appearances  here.  The  most  important  Polish  composer  of  his  time,  Szyman- 
owski  (1882-1937)  wrote  his  concerto  in  an  idiom  colored  by  French  Impression- 
ism via  Ravel  and  German  Romanticism  via  Wagner.  Strauss's  Ein  Heldenleben 
(A  Hero's  Life)  is  a  virtuosic  tone  poem  depicting  episodes — heroic,  romantic,  and 
ultimately  contemplative — that  suggest  the  composer's  own  life.  Opening  the  pro- 
gram is  Wagner's  gentle  and  melodic  Siegfried  Idyll,  which  he  wrote  as  a  birthday 
surprise  for  his  new  wife  Cosima  in  1870. 


. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m. 
until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reser- 
vation and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888- 
266-1200.  Please  note  that  there  is  a  $4  handling  fee  for  each  ticket  ordered  by 
phone  or  over  the  internet. 


68 


COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  begin  at  7  pan.  prior 
to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  conceits,  ami  one  hour  before 
the  start  of  each  Open  Rehearsal. 


Thursday  'C  — March  27,  8-10:05 
Friday  *  A'— March  28,  1:30-3:35 
Saturda)  'B'— March  29,  8-10:05 

FABIO  LUISI  conducting 
CHRISTIAN  TETZLAFF,  violin 

WAGNER  Siegfried  Idyll 

SZYMANOWSKI     Violin  Concerto  No.  1 
STRAUSS  Ein  Heldenleben 

(with  Strauss's  original  ending) 

Sunday,  March  30,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  LUCY  SHELTON,  soprano 

LUDOVIC  MORLOT,  conductor 


JON  DEAK 

BERIO 
BRAHMS 


The  Ugly  Duckling 

(Part  I),  for  soprano 

and  double  bass 
Folk  Songs,  for  soprano 

and  seven  instruments 
String  Sextet  No.  1 

in  B-flat,  Op.  18 


Thursday  'A'— April  3,  8-10 
Friday  Evening — April  4,  8-10 
Saturday  'B'— April  5,  8-10 

INGO  METZMACHER  conducting 
MATTHIAS  GOERNE,  baritone 


IVES 


MAHLER 


Three  Places  in  New 

England 
Songs  from  Des  Knaben 
Wunderhorn 
CARTER  Boston  Concerto 

(world  premiere;  BSO  commission) 
BART6K  Suite  from  The 

Miraculous  Mandarin 


FUNDING  PROVlDf  0  IN  PAfl  t  BY 
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Thursday  'B'— April  10,  8-10:10 
Friday 'A— April  11.  1:30-3:10 
Saturday 'B'— April  12,8-10:10 
Tuesday  'C— April  15,  8-10:10 

GENNADY  ROZHDESTVENSKY 

conducting 
VINSON  COLE,  tenor 
MARTHE  KELLER,  narrator 
TANGLEWOOD  FESTIVAL  CHOIU  S. 

JOHN  OLIVER,  conductor 
THE  AMERICAN  BOYCHOIR, 

VINCENT  METALLO,  musie  director 


STRAVINSKY 
PROKOFIEV 


Persdph one,  M e  1  o<  1  ra ma 

in  three  scenes 
Chout  ("The  Tale  of 

the  Buffoon":  complete 

ballet  score) 


Thursday,  April  17,  at  9:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— April  17,  8-10:05 
Friday  Evening — April  18,  8-10:05 
Saturday  'A'— April  19,  8-10:05 

KURT  MASUR  conducting 

PROKOFIEV         Classical  Symphon) 
GUBAIDULINA    The  Light  of  the  End 
(world  premiere:  BSO  commission) 
TCHAIKOVSKY  Symphony  No.  6, 
Pathe'tique 

Wednesday,  April  23.  at  7:30  pan. 

(Open  Rehearsal) 
Thursday 'D'— April  24,8-10 
Friday  'B' — April  25,  1:30-3:30 
Saturda)  'A'— April  20.8-10 

IVAN  FISCHER  conducting 
EMANUEL  AX,  piano 

BART6K  Dance  Suite 

MOZART  Piano  Concerto  \<>.  20 

in  I )  minor,  K.  !<»<> 
DVOfi  \K  Symphon)  No    i 

IVo^i-hiiis  and  juli-l-  muImVcI   to  CIMHIflr 


Massac.hi  skits  Cultural  Council 
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"Lala  Rokh  is  the 

ultimate  expression  of 

our  family  s  passion 

for  Persian  cuisine 

and  the  arts." 

— Azita  Bma-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
Americas  top  tables." 

—  Gourmet  Magazine 

"Best  Persian  restaurant." 

—  Best  of  Boston,  Boston 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)  542-6913 


AWARD  WINNING 

RESIDENTIAL 
ARCHITECTURE 


LUNA 
DESIGN 
GROUP 


LYNNFIELD,  MASSACHUSETTS 

(781)245-6530 
www.lunadesign.com 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (or  until  4  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $4  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  the  Disability  Services  information  line  at  (617)  638-9 43  1 
or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  ((>I7)  2(>(>-l  r*2 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  help- 
bring  needed  revenue  to  the  orchestra  and  makes  your  seal  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  I  h<-  lo%i 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seal  Fund.  Hush  Tickets  are  Bold  at 
$8  each,  one  to  a  customer,  al  the  Symphony  Hall  box  office  on  Fridays  as  <>i  l<>  a.m.  and 

Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  thai  there  are  no  Rush  I  icketi 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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BOSTON    SYMPHONY   ORCHESTRA 


The  Walter  Piston  Society 


P*  ■  .4£m* 


EASY   TO    LOVE. 
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gift,"  says  Al  Steiner,  former  president  of  American  Benefits 
Group  and  Philanthropic  Financial  Services.  "You  defer 
capital  gains  tax,  increase  your  gift  to  Tanglewood,  invest 
the  principal  and  have  the  remainder  to  give  to  your 
children!  Shirley  and  I  did  this  with  the  sale  of  our  Lenox 
home.  We  have  given  the  'lead'  portion  to  our  Tanglewood 
Annual  Fund  and  another  charity." 

Walter  Piston  Society  members  al  and  shirley  steiner  have  loved 
Tanglewood  since  1956,  and  have  been  Friends  of  Tanglewood  for  more 
than  20  years.  Shirley  was  a  school  psychologist  for  23  years.  They  have 
two  children,  and  three  grandchildren. 


It's  so  easy  to  establish  a  planned  gift  with  the  BSO,  Tanglewood,  or  Pops. 
To  learn  more  about  charitable  lead  trusts  or  other  planned  gifts,  please  call 
Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned  Giving  Office  at  (617)  638-9269 
or  638-9265,  toll  free  at  (888)  244-4694,  or  e-mail  jtcantor@bso.org. 
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Digital  Virtuosity 


As  the  world  leader  in 
automated  networked 
storage,  we're  helping 
people  around  the 
globe  gain  access  to 
more  digital  informa- 
tion, whether  it's  the 
international  currency 
of  business  data 
or  the  universal 
language  of  music. 


EMC  Corporation 
is  proud  to  support  the 
Boston  Symphony 
Orchestra.  www.EMC.com 


EMC2 

where  information  lives 

Copyright  ©2002  EMC  Corporation.  All  rights  reserved.  EMC  and  the 

EMC2  logo  are  registered  trademarks  and  where  information  lives 

is  a  trademark  of  EMC  Corporation. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  War  ren 


You'd  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


^2001  Boso  Corporation  JN2CVJ17 
RkhW.irn'n.  Chicago  Tribune,  o  I  l>0 
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The  Office  of  Michael  Rosenfeld  Inc.,  Architects 

West  Acton.  MA  0 1 720      Tel:  ( 978 )  264-0 1 60     www.omr-architects.com 
Residential       Educational        Religious        Corporate        Municipal 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

CHAMBER  PRELUDE  II 

Saturday,  March  22,  at  6 
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COMMUNITY  CONCERT  VI 

Sunday,  March  23,  at  3,  at  St.  Catherine's  Church,  Somerville 
This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

A  Concert  of  "Harmoniemusik" 

with 

KEISUKE  WAKAO  and  ROBERT  SHEENA,  oboes 

THOMAS  MARTIN  and  CRAIG  NORDSTROM,  clarinets 

RICHARD  SEBRING  and  JONATHAN  MENKIS,  horn 

RICHARD  RANTT,  SUZANNE  NELSEN,  and  GREGG  HENEGAR,  bassoons 

DOUGLAS  YEO,  serpent  and  contrabass  serpent 


HAYDN 


HAYDNf?] 


BEETHOVEN 


KROMMER 


Three  Military  Marches,  Hob.  VQT:  1,2,3 

Derbyshire  March  No.  1 
Derbyshire  March  No.  2 
March  for  the  Prince  of  Wales 

Divertimento  (Feldpartita)  in  B-flat,  Hob.  46 

Allegro  con  spirito 

Andante  quasi  Allegretto  ("Chorale  St.  Antoni") 

Menuetto 

Rondo:  Allegretto 

Allegretto  (second  movement)  from 
Symphony  No.  7  in  A 

Harmonie  in  E-flat,  Opus  79 

Allegro 
Menuetto 
Andante  allegretto 
Allegro  assai 


Week  20 


Notes 

We  are  so  aware  of  the  Classical  era  as  the  time  when  the  symphony  (based  in  the 
string  family)  and  string  quartet  rose  to  prominence — thanks,  especially,  to  the 
inexhaustible  invention  of  Haydn — that  we  often  overlook  the  prominence  of  wind 
instruments,  and  wind-based  ensembles,  in  that  same  period.  Yet  surely  more  people 
heard  wind-ensemble  music,  and  heard  it  more  frequently,  than  heard  either  sym- 
phonies or  string  quartets.  First  of  all,  it  was  an  age  of  armies  and  wars,  and  no 
army  moved  anywhere  without  its  own  wind  band,  which  was  used  for  entertain- 
ment and  ceremonial  purposes  as  well  as  moving  troops  onto  the  field  of  combat. 
And  even  in  cities  far  from  military  headquarters,  the  air  was  filled  with  the  music  of 
winds  for  serenades  and  dances — especially  for  performances  out  of  doors,  since  the 
stringed  instruments  were  notoriously  prone  to  going  out  of  rune  or  being  damaged 
by  inclement  weather.  Moreover,  the  sounds  of  a  wind  ensemble  would  carry  much 
farther  in  the  open  air  than  the  sounds  of  massed  strings. 

In  German-speaking  countries,  the  wind  ensemble  was  normally  called  a  "Har- 
monie" — probably  because  these  were  the  instruments  that,  when  employed  in  a 
symphony  orchestra,  most  often  sustained  the  chords,  the  "harmony"  in  a  piece, 
while  the  strings  played  the  music  that  constituted  the  thematic  material.  Many 
households  of  the  lesser  aristocracy  employed  their  own  Harmonie  bands,  which 
were  cheaper  to  support  than  a  full  orchestra,  but  which  nonetheless  offered  a  wide 
range  of  possible  musical  entertainment — especially  because  many  favorite  works, 
including  entire  operas,  were  arranged  for  an  octet  (or  so)  of  wind  instruments  to 
be  used  for  household  entertainment. 

For  the  present  program,  the  ensemble  includes  oboes,  clarinets,  horns,  and  bas- 
soons, plus  serpent.  In  the  case  of  the  Beethoven,  contrabassoon  was  called  for,  but 
enterprising  musicians  would  use  whatever  bass  wind  instrument  was  available, 
including  the  serpent  (in  this  performance,  a  rare  contrabass  serpent).  Named  for  the 
instrument's  shape,  the  serpent  was  invented  as  long  ago  as  1590,  and  it  was  called 
for  by  composers  until  the  middle  of  the  nineteenth  century;  among  the  later  works 
to  ask  for  it — though  modern  orchestras  rarely  oblige — are  Berlioz's  Symphonie 
fantastique,  Wagner's  opera  Rienzi,  and  the  Mendelssohn  overture  Calm  Sea  and 
Prosperous  Voyage. 

The  history  of  march  compositions  for  wind  ensemble  goes  back  at  least  to  the 
early  seventeenth  century.  As  for  the  contributions  of  Franz  Joseph  Haydn  (1732- 
1809)  to  the  repertoire,  we  have  a  story,  evidently  recounted  by  Haydn  to  his  friend 
Dies  (who  published  it  after  the  composer's  death),  about  a  visit  from  an  officer  soon 
after  Haydn's  arrival  in  London  with  the  request  that  he  compose  two  military 
marches.  Haydn  insisted  that  he  was  too  busy  finishing  his  opera  Orfeo  and  that, 
in  any  case,  he  could  only  write  when  he  felt  inspired — and  who  could  tell  when 
such  inspiration  might  come?  The  officer  casually  began  to  jingle  the  guineas  in 
his  pocket.  Haydn  had,  after  all,  come  to  London  to  make  a  good  income  among 
a  music-mad  populace.  When  the  officer  offered  the  regal  sum  of  fifty  guineas  for 
two  marches  to  be  delivered  within  a  fortnight,  Haydn  discovered  that  the  source 
inspiration  was  flowing  after  all.  When  the  officer  returned,  Haydn  played  through 
the  first  march.  No  response.  He  played  it  again,  but  the  officer  apparently  did  not 
react.  At  the  end  of  the  playing,  though,  he  stood  up,  took  the  first  march,  gave 
Haydn  the  full  fee  and  was  about  to  leave.  The  astonished  composer  said,  "But  you 
have  not  heard  the  second  march!"  The  officer  replied  that  it  could  not  possibly  be 
better  than  the  first  one,  which  he  took  with  him,  noting  that  the  next  day  he  was 
leaving  for  America. 


Evidently  the  two  marches  Haydn  composed  for  this  officer  are  the  two  known  as 
the  Derbyshire  Marches.  Both  are  quite  brief,  because  the  members  of  the  band  did 
not  play  the  works  actually  used  for  marching  from  the  printed  or  manuscript  music; 
they  had  to  memorize  everything!  The  third  march  to  be  performed  here,  written  for 
the  Prince  of  Wales  about  1795,  is  more  elaborate,  evidently  intended  for  a  ceremo- 
nial use  where  the  players  would  have  had  music  at  hand. 

Haydn  may  or  may  not  be  represented  on  this  program  by  the  Divertimento  whose 
slow  movement  was  inspiration  for  Brahms's  well-known  Variations  on  a  Theme  by 
Haydn.  Brahms  was  a  collector  of  musical  manuscripts,  and  made  copies  of  works 
that  interested  him.  In  his  collection  was  an  undated  page  labelled  "Second  movement 
of  a  divertimento  for  wind  instruments  by  Haydn.  Chorale  St.  Antoni."  We  know,  too, 
that  the  movement  was  shown  to  him  by  Carl  Ferdinand  Pohl,  librarian  of  the  Society 
of  the  Friends  of  Music  in  Vienna.  Though  Haydn  scholar  H.C.  Robbins  Landon 
suggested  that  the  piece  was  written  by  Haydn's  pupil,  the  pianist-composer-piano 
manufacturer  Ignaz  Pleyel,  scholars  are  now  inclined  to  attribute  it  to  another  pupil  of 
Haydn's,  identity  unknown.  In  any  event,  the  present  program  offers  an  opportunity 
to  hear  it  in  the  context  of  the  complete  work  from  which  it  comes.  As  to  the  designa- 
tion "Feldpartita":  dating  from  the  sixteenth  century,  the  term  "partita"  (which  was 
often  used  synonymously  with  "divertimento")  is  a  generic  title  for  multi-movement 
entertainment-based  pieces.  A  "Feldpartita,"  or  "field  partita,"  would  exemplify  the 
sort  of  "Feldmusik"  ("field  music")  often  composed  for  wind  bands  ("Harmonien"), 
the  music  itself  often  being  called  "Harmoniemusik." 

As  mentioned  above,  it  was  extremely  common,  in  the  decades  surrounding  1800, 
for  Harmonie  arrangements  to  include  the  latest  music.  Both  Mozart  and  Beethoven 
wrote  works  for  wind  ensemble.  Mozart  even  produced  a  complete  Harmonie  version 
of  his  opera  The  Abduction  from  the  Seraglio  in  great  haste ,  to  beat  out  other  potential 
arrangements  and  earn  the  profit  from  the  sales  himself  (there  was  no  copyright 
protection  at  the  time).  In  1816  Ludwig  van  Beethoven  (1770-1827)  published  several 
versions  of  his  Seventh  and  Eighth  symphonies — full  score,  individual  orchestral 
parts,  and  versions  for  Harmonie,  string  quartet,  piano  trio,  four-hands  piano,  and 
piano  solo.  We  do  not  know  who  was  actually  responsible  for  these  arrangements,  but 
Beethoven  clearly  approved  of  them.  The  slow  movement  of  the  Seventh  Symphony, 
which  immediately  became  one  of  the  most  popular  movements  he  ever  wrote,  is 
particularly  well-suited  to  this  kind  of  arrangement. 

Czech-born  Franz  Krommer  (1759-1831)  spent  his  adult  life  in  Vienna,  where  his 
success  made  him  a  serious  rival  to  Beethoven  in  the  composition  of  string  quar- 
tets— which  comes  as  a  surprise  to  us,  who  have  probably  never  heard  a  Krommer 
quartet!  Today  Krommer  is  most  highly  regarded  for  his  music  for  winds,  encom- 
passing concertos  and  Harmonie  music,  including  no  fewer  than  thirteen  nonets  for 
this  kind  of  wind  ensemble.  The  Harmonie  in  E-flat,  Opus  79,  was  evidently  com- 
posed early  on,  perhaps  in  the  early  1790s,  before  Krommer  settled  in  Vienna,  but 
was  published  in  a  collection  in  Paris  in  the  1820s,  suggesting  the  wide  range  of  in- 
terest in  this  music  across  Europe. 

— Steven  Ledbetter 


Keisuke  Wakao  joined  the  Boston  Symphony  Orchestra  as  assistant  principal  oboe  in  the 
fall  of  1990,  having  previously  been  a  member  of  the  New  World  Symphony  since  its  in- 
augural season.  A  native  of  Tokyo,  Mr.  Wakao  received  his  performance  diploma  from  the 
Manhattan  School  of  Music,  where  he  served  on  the  faculty  following  his  graduation  in 
1987.  He  performed  with  the  New  Japan  Philharmonic  under  Seiji  Ozawa  in  1985  and  made 
his  concerto  debut  with  the  Tokyo  Symphony  Orchestra  under  Kazuyoshi  Akiyama  in  the 


summer  of  1989.  Since  that  time  he  has  made  numerous  solo  appearances,  including 
performances  with  the  Boston  Pops  Orchestra  under  John  Williams  and  the  Tokyo  City 
Philharmonic  Orchestra.  In  1994  he  was  invited  to  participate  in  the  chamber  music  di- 
vision of  the  Spoleto  Festival  in  Italy.  He  made  his  Tokyo  recital  debut  in  September 
1997  and  performed  with  pianist  Christoph  Eschenbach  in  a  recital  at  Sapporo's  Pacific 
Festival  in  July  1998.  At  the  Manhattan  School,  Mr.  Wakao  studied  with  Joseph  Robin- 
son, principal  oboist  of  the  New  York  Philharmonic,  with  whom  he  gave  a  joint  recital 
in  Tokyo  in  1984.  While  a  Fellow  at  the  Tanglewood  Music  Center  in  1984  and  1987  he 
studied  with  Alfred  Genovese  and  Ralph  Gomberg.  A  finalist  in  the  1988  Lucarelli  Inter- 
national Oboe  Competition  at  Carnegie  Hall,  Mr.  Wakao  started  the  Keisuke  Wakao 
Oboe  Camp  in  Tokyo  in  1988  and  is  currently  on  the  faculty  of  the  New  England  Con- 
servatory of  Music. 

Robert  Sheena  joined  the  Boston  Symphony  Orchestra  as  its  English  horn  player  in 
May  1994,  at  the  start  of  that  year's  Boston  Pops  season.  He  received  his  bachelor  of 
music  degree  from  the  University  of  California  at  Berkeley  and  his  master  of  music  de- 
gree from  Northwestern  University  School  of  Music.  During  the  1986-87  season  he  per- 
formed frequently  with  the  Chicago  Symphony  as  an  extra  player.  Mr.  Sheena  was  prin- 
cipal English  horn  and  assistant  principal  oboe  of  the  Hong  Kong  Philharmonic  from 
1987  to  1991,  and  of  the  San  Antonio  Symphony  from  English  horn  and  oboe  player  of 
the  San  Antonio  Symphony  from  1991  to  1994.  In  1996  at  Tanglewood  he  was  a  featured 
soloist  in  Andre  Previn's  Reflections  with  the  Boston  Symphony  Orchestra.  As  part  of  an 
ongoing  effort  to  expand  the  repertoire  for  his  instrument,  he  gave  the  world  premiere 
of  Gabriel  Gould's  Watercolors  for  English  horn  and  chamber  orchestra,  which  was  com- 
missioned for  him  by  the  Albany  Symphony  Orchestra  and  was  recorded  with  that  en- 
semble in  November  1998.  In  January  1999,  he  was  the  featured  soloist  in  Sibelius's  The 
Swan  ofTuonela  with  the  BSO  and  guest  conductor  Robert  Spano.  Mr.  Sheena  was  a  Tan- 
glewood Music  Center  Fellow  in  1984.  His  principal  teachers  included  English  horn 
player  Grover  Schiltz,  Chicago  Symphony  principal  oboe  Ray  Still,  and  San  Francisco 
Ballet  Orchestra  principal  oboe  William  Banovetz. 

Thomas  Martin  served  as  principal  clarinet  of  the  Alabama  Symphony  Orchestra  before 
joining  the  Boston  Symphony  Orchestra  in  the  fall  of  1984.  Bom  in  Oshkosh,  Wisconsin, 
Mr.  Martin  graduated  from  the  Eastman  School  of  Music,  where  he  was  a  student  of 
Stanley  Hasty  and  Peter  Hadcock.  He  participated  in  master  classes  with  Guy  Deplus  of 
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Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to- 
the-minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy 
tickets  to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices, 
the  web  site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of 
BSO  musicians  and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful 
telephone  numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web 
site  is  updated  on  a  regular  basis,  we  invite  you  to  check  in  frequently. 


the  Paris  Conservatory.  Mr.  Martin  performs  frequently  as  a  recitalist  and  chamber  mu- 
sician and  has  been  heard  on  "Morning  Pro  Musica"  on  WGBH  radio.  He  has  appeared 
on  the  Supper  Concerts  series  at  Symphony  Hall,  on  the  Friday  Preludes  at  Tanglewood, 
at  the  Longy  School  of  Music,  and  at  the  Gardner  Museum. 

Born  in  Denver,  Colorado,  Craig  Nordstrom  became  the  Boston  Symphony  Orchestra's 
bass  clarinetist  in  1979.  He  is  a  graduate  of  Northwestern  University,  where  he  was  a 
student  of  Jerome  Stowell.  During  his  years  at  Northwestern  he  was  a  member  of  the 
Chicago  Civic  Orchestra  and  the  Colorado  Philharmonic.  Following  graduation  he  was 
a  member  of  the  United  States  Marine  Band  in  Washington,  D.C.  While  in  Washington, 
Mr.  Nordstrom  earned  his  master  of  music  degree  from  the  Catholic  University  of 
America.  Before  joining  the  Boston  Symphony  he  was  bass  clarinetist  in  the  Vancouver 
Symphony  and  the  Cincinnati  Symphony,  and  was  a  participant  in  the  Grand  Teton 
Music  Festival.  Mr.  Nordstrom  has  performed  with  the  Boston  Symphony  Chamber 
Players  and  on  the  Supper  Concerts  series  at  Symphony  Hall.  He  currently  teaches  at 
the  New  England  Conservatory  of  Music. 

Richard  Sebring  is  associate  principal  horn  of  the  Boston  Symphony  Orchestra  and 
principal  horn  of  the  Boston  Pops  Orchestra.  Born  and  raised  in  Concord,  Massachu- 
setts, Mr.  Sebring  studied  at  Indiana  University,  the  New  England  Conservatory  of 
Music,  and  the  University  of  Washington.  In  1979  he  was  a  fellowship  student  at  the 
Tanglewood  Music  Center.  Previously  principal  horn  of  the  Rochester  Philharmonic,  he 
joined  the  Boston  Symphony  in  1981  as  third  horn.  Since  1982  he  has  been  the  BSO's 
associate  principal  horn  and  principal  horn  of  the  Boston  Pops  Orchestra.  Mr.  Sebring 
has  been  soloist  with  the  Boston  Symphony  Orchestra  in  Boston,  at  Tanglewood,  and  on 
tour;  he  has  also  been  soloist  with  the  Boston  Pops  Orchestra.  A  faculty  member  at  the 
New  England  Conservatory  of  Music,  he  is  also  a  member  of  the  Walden  Chamber  Play- 
ers. An  active  studio  musician,  Mr.  Sebring's  work  was  featured  prominently  in  John 
Williams's  score  for  the  motion  picture  Saving  Private  Ryan. 

Originally  from  West  Orange,  New  Jersey,  and  now  living  in  Lincoln,  Massachusetts, 
Jonathan  Menkis  received  his  bachelor's  degree  from  Ithaca  College  in  1981,  then 
joined  the  Sacramento  Symphony  Orchestra  as  its  associate  principal  horn.  He  became 
assistant  principal  horn  with  the  New  Orleans  Philharmonic  the  following  season  and 
was  appointed  to  the  Boston  Symphony  Orchestra  horn  section  in  1984.  Mr.  Menkis  has 
been  a  member  of  the  Colorado  Philharmonic  Orchestra,  the  Colorado  Music  Festival 
Orchestra,  and  the  American  Wind  Symphony  Orchestra.  He  is  on  the  faculty  of  the 
New  England  Conservatory  of  Music.  Mr.  Menkis  is  an  occasional  soloist  in  the  Boston 
area  and  performs  chamber  music  frequently. 

Associate  principal  bassoonist  Richard  Ranti  joined  the  Boston  Symphony  Orchestra 
at  the  start  of  the  1989-90  season;  he  is  also  principal  bassoonist  of  the  Boston  Pops  Or- 
chestra. Born  in  Montreal,  Mr.  Ranti  started  bassoon  at  age  ten,  studying  with  Sidney 
Rosenberg  and  David  Carroll.  After  graduating  from  Interlochen  Arts  Academy,  he 
studied  with  Sol  Schoenbach  at  the  Curtis  Institute  of  Music.  At  nineteen  he  won  the 
second  bassoon  position  in  the  Philadelphia  Orchestra;  he  spent  six  years  with  that  or- 
chestra, the  last  as  acting  associate  principal.  A 1982  Fellow  at  the  Tanglewood  Music 
Center,  Mr.  Ranti  has  also  participated  in  the  Spoleto  and  Marlboro  festivals.  He  won 
second  prize  in  the  1982  Toulon  International  Bassoon  Competition  and  is  the  recipient 
of  two  Canada  Council  grants.  Mr.  Ranti  can  be  heard  frequently  in  Boston-area  cham- 
ber performances  in  groups,  with  groups  such  as  the  Walden  Chamber  Players,  with 
whom  he  has  recorded  an  album  of  bassoon  and  string  music.  He  is  on  the  faculty  of 
both  the  New  England  Conservatory  and  Boston  University  School  for  the  Arts. 


Suzanne  Nelsen  began  her  studies  in  Edmonton,  Canada,  and  instantly  fell  in  love  with 
the  bassoon.  She  earned  a  bachelor's  degree  in  music  from  McGill  University  and  pur- 
sued further  study  at  The  Hague  Conservatory  in  Holland,  earning  a  UM  degree.  Early 
training  included  summers  at  the  Banff  Festival,  National  Youth  Orchestra  of  Canada,  and 
The  Boris  Brott  Festival.  In  1995,  during  post-graduate  study  at  McGill,  she  won  a  position 
with  the  Montreal  Symphony.  During  that  same  year  she  joined  the  faculty  of  McGill 
University,  as  both  chamber  music  coach  and  bassoon  professor.  She  has  performed 
throughout  the  world  as  soloist  and  chamber  musician  and  has  recorded  numerous  CDs 
with  the  Montreal  Symphony.  In  the  fall  of  2000,  Ms.  Nelsen  joined  the  Boston  Symphony 
and  Boston  Pops  orchestras. 

Gregg  Henegar  joined  the  Boston  Symphony  Orchestra  as  its  contrabassoonist  in  the  fall 
of  1992,  having  held  the  same  position  with  the  Houston  Symphony  since  1975.  A  devoted 
advocate  of  new  works  for  his  instrument,  Mr.  Henegar  has  performed  frequently  as 
soloist  in  Donald  Erb's  Contrabassoon  Concerto,  commissioned  by  the  Houston  Sym- 
phony for  Mr.  Henegar  in  1985  and  later  recorded  with  the  London  Philharmonic.  Mr. 
Henegar  studied  bassoon  with  George  Goslee  at  the  Cleveland  Institute  of  Music  and 
with  Sanford  Berry  at  the  University  of  Illinois.  An  active  teacher,  Mr.  Henegar  is  a  faculty 
member  at  the  New  England  Conservatory,  Boston  University,  and  the  Tanglewood  Music 
Center.  He  is  the  North  American  representative  for  Mollenhauer  Contrabassoons  and  the 
author  of  "Modem  Exercises  for  the  Contrabassoon." 


Bass  trombonist  of  the  Boston  Symphony  Orchestra  since  1985,  Douglas  Yeo  is  a  graduate 
of  Wheaton  College  (Illinois),  where  he  studied  trombone  with  Edward  Kleinhammer, 
and  New  York  University.  Mr.  Yeo  is  a  faculty  member  at  the  New  England  Conservatory 
of  Music;  his  award-winning  website  may  be  found  at  www.yeodoug.com.  In  1994 
Douglas  Yeo  began  playing  the  serpent,  the  400-year-old  exotic  instrument  invented  in 
1590  to  accompany  the  singing  of  chant  in  churches  in  France.  From  his  first  performance 
on  serpent  (of  Berlioz's  Messe  solenelle  with  the  Boston  Symphony  in  Boston,  New  York, 
and  Tokyo),  he  has  become  one  of  the  instrument's  leading  exponents;  he  has  been  called 
"the  major  public  defender  of  the  serpent."  In  1997  he  performed  Simon  Proctor's  Ser- 
pent Concerto  with  the  Boston  Pops  Orchestra  conducted  by  John  Williams;  in  2000  he 
gave  a  recital  of  music  for  serpent  at  the  Historic  Brass  Society  Festival.  In  2003  Boston 
Baroque  released  its  new  recording  of  Handel's  "Music  for  the  Royal  Fireworks,"  on 
which  he  plays  serpent.  Mr.  Yeo's  newest  CD  recording,  "Le  Monde  du  Serpent,"  which 
features  works  from  chant  to  the  avant-garde  (including  works  from  this  concert,  which 
will  be  recorded  on  Monday  in  Symphony  Hall),  will  be  released  in  late  2003.  His  serpents 
include  a  church  serpent  by  Baudouin  (c.1810)  and  a  contrabass  "Anaconda"  serpent, 
"George,"  by  Christopher  Monk  (1990).  Douglas  Yeo  is  a  frequent  lecturer  on  historic 
brass  instruments  (including  serpent,  ophicleide,  and  sackbut)  at  Boston's  Museum  of 
Fine  Arts  and  in  2002  gave  a  lecture  on  the  serpent  at  the  annual  meeting  of  the  American 
Musical  Instrument  Society;  he  is  also  named  in  the  New  Grove  II  Dictionary  of  Music's 
entry  on.the  serpent. 
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For  almost  twenty-five  years,  Sametz  Blackstone 
has  provided  communications  and  design  counsel 
to  leading  corporate,  academic,  and  cultural  organiza- 
tions-to  build  brand  awareness,  promote  products  and 
services,  raise  capital,  and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages 
offerings,  and  personalities-to  achieve  resonance-and 
be  heard  above  the  din. 
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Sametz  Blackstone  Associates 
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Administration 

Mark  Volpe,  Managing  Director 
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Donor  Records  Coordinator  •  Gerrit  Petersen,  Director  of  Foundation  support  •  Macc\  Pew,  (-in  Processing 
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PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 
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SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Assistant  Subscription  Manager  •  Leslie  Bissaillon,  Manager,  Tanglewood  Glass  Houses  • 
Richard  Bradway,  Manager  of  Internet  Marketing  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Lenore 
Camassar,  SymphonyCharge  Assistant  Manager  •  Susan  Dunham,  Subscription  Representative  •  Michelle 
Giuliana,  Web  Editor  •  Peter  Grimm,  Tanglewood  Special  Projects  Manager  •  Kerry  Ann  Hawkins, 
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Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason  Lyon,  Access  Services  Administrator/ 
Subscription  Representative  •  Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Sym- 
phonyCharge Manager  •  Michael  Moore,  Assistant  Call  Center  Manager  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Jesse  Weissman,  Senior 
Web  Developer 

Box  Office   Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 
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SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Director  of  Hall  Facilities 
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Catherine  Lawlor,  Administrative  Assistant  •  John  Mac  Minn,  Manager  of  Hall  Facilities  •  Shawn  Wilder, 

Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  •  Thomas  Davenport  • 

Michael  Frazier  •  Juan  Jimenez  •  William  P.  Morril  •  Peter  O'Keefe  ♦  Security  Christopher 

Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦  Cleaning  Crew  Desmond  boland  • 

Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gabo  Boniface 

Wahi 

TANGLEWOOD  MUSIC  CENTER 

Karen  Brown,  Coordinator  •  Patricia  Brown,  Associate  Director  •  Beth  Paine,  Manager  of  Student  Services 
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VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Susan  Monack,  Administrative  Assistant  •  Paula  Ramsdell,  Project  Coordinator 
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Boston  Symphony  Chamber  Players 
This  Sunday,  March  30,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  con- 
tinue their  2002-03  series  of  four  Sunday- 
afternoon  concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  this  Sunday,  March 
30,  at  3  p.m.  when  soprano  Lucy  Shelton 
joins  them  for  a  program  including  Luciano 
Berio's  Folk  Songs  for  soprano  and  seven 
instruments,  Jon  Deak's  The  Ugly  Duckling 
(Part  I),  for  soprano  and  double  bass,  and 
Brahms's  String  Sextet  No.  1  in  B-flat,  Opus 
18.  Single  tickets  are  priced  at  $30,  $22, 
and  $17.  Tickets  may  be  purchased  through 
SymphonyCharge  at  (617)  266-1200,  at 
the  Symphony  Hall  box  office,  or  online  at 
www.bso.org.  On  the  day  of  the  concert,  tic- 
kets are  available  only  at  the  Jordan  Hall 
box  office,  30  Gainsborough  Street.  The  Bos- 
ton Symphony  Chamber  Players  will  con- 
clude their  2002-03  Jordan  Hall  series  on 
April  27,  when  guest  pianist  Emanuel  Ax 
joins  the  ensemble  for  music  of  Mozart,  John 
Harbison,  and  Dvorak. 


The  Norman  V.  and  EUen  B.  Ballou 
Memorial  Concert 
Friday,  March  28,  2003 

This  week's  Friday-afternoon  concert  is 
supported  by  a  generous  grant  from  a  trust 
established  by  Norman  V.  Ballou  and  his 
wife  Ellen  B.  Ballou.  The  grant  will  endow 
one  Friday-afternoon  concert  each  winter 
season  for  many  years  to  come. 

Mr.  and  Mrs.  Ballou  lived  in  Providence, 
Rhode  Island,  for  a  major  part  of  their  lives, 
attending  BSO  concerts  there  and  in  Bos- 
ton. Both  were  born  in  Providence  and  grad- 
uated from  college  in  1927,  Norman  from 
Wesleyan  and  Ellen  from  Wellesley.  He  did 
graduate  work  at  Oxford,  she  at  Northwestern. 
When  they  married  in  the  early  1930s  they 
lived  in  Norton,  Massachusetts,  where  Ellen, 
deeply  involved  in  the  theater,  taught  drama 
at  Wheaton  College,  while  Norman  worked 
in  his  family's  business  in  Providence. 

During  World  War  II  Norman  was  a  naval 
officer,  serving  as  an  aide  to  Admiral  King, 
among  other  assignments.  Meanwhile,  Ellen 
held  a  responsible  position  with  the  Office 
of  Strategic  Services.  Afterward,  while  Nor- 
man commuted  to  Boston  as  an  officer  of  I  he 


BSO  to  Premiere  New  Work  by  Elliott  Carter,  April  3-4-5, 
on  Program  with  Baritone  Matthias  Goerne's  Subscription  Series  Debut 

Next  week's  BSO  program  on  Wednesday,  Thursday,  and  Friday,  April  3-4-5,  all  at 
8  p.m.,  brings  the  third  new  work  commissioned  by  the  BSO  for  world  premiere  per- 
formances this  season:  the  Boston  Concerto  by  Pulitzer  Prize-winning  American  com- 
poser Elliott  Carter,  who  has  been  a  major  force  in  new  music  for  more  than  (ill\ 
years.  Mr.  Carter  has  written  his  new  work  as  a  "thank  you"  to  the  Boston  Symphony 
for   being   such   an   important   part   of  his    life   as   a 
Harvard  student  in  the  1920s  and  '30s;  Carter  not  only 
attended  concerts  at  Symphony  Hall,  but  sang  with  the 
BSO  as  a  member  of  the  Harvard  Glee  Club.   As  he 
observes,  his  Boston  Concerto — essential!)  a  concerto 
for  orchestra — "throws  a  spotlight  on  cadi  <>l  the  re- 
markable sections  of  the  orchestra.*1 
Also  on  this  program,  the  German  baritone  Matthias  Goerne,  who  baa  been  ac- 
claimed for  his  Tanglewood  appearances  in  recital  and  with  the  BSO,  makes  his  BSO 

subscription  scries  debut  with  a  selection  of  Mahler's  songs  from  Des  kmihm  Wundei 

horn,  hilling  out  this  colorful,  varied  program,  to  be  led  b)  returning  guesl  conductor 
Ingo  Mctzmaeher,  are  Three  Places  in  \ew  England  bj   American  composer  Charles 
Ives,  and  the  virtuosic  orchestral  suite  from  Bart6k*s  The  Miraculous  Mandarin. 

Tickets  are  available  at  the  Symphoirj  Mall  box  office,  through  SymphonyCharge  al 
(617)  266- 12(H).  or  online  at  www.b-o.org. 


( '  ,(ir\rr 


Goerne 


United  Shoe  Company,  Ellen  taught  in  the 
English  Department  at  Wheaton.  Later  she 
wrote  a  highly  respected  history  of  Houghton 
Mifflin  Company,  the  distinguished  Boston 
publisher. 

Late  in  the  1960s  the  Ballous  retired  to 
Dublin,  New  Hampshire,  where  they  had  a 
summer  home  for  many  years.  They  were 
avid  golfers  at  the  Dublin  Lake  Club;  after 
Norman's  death,  Ellen  donated  a  cup  in  his 
honor  for  a  major  golf  tournament.  A  public- 
spirited  citizen  who  was  intensely  interested 
in  the  theater  and  other  cultural  affairs,  Ellen 
died  in  1995. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 
tickets  available  for  resale.  This  not  only 
helps  bring  needed  revenue  to  the  orchestra, 
it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 

Disability  Services 
Telephone  Line 

The  Boston  Symphony  Orchestra  now  has  a 
dedicated  telephone  line  for  disabled  patrons 


who  would  like  to  purchase  tickets  to  BSO, 
Pops,  or  Tanglewood  concerts,  or  who  need 
information  about  disability  services  at  Sym- 
phony Hall  or  Tanglewood.  This  new  line  is 
(617)  638-9431  (TTD/TTY  617-638-9289). 
Members  of  the  BSO's  Disability  Services 
staff  are  available  to  answer  the  line  during 
business  hours  and  will  answer  any  mes- 
sages left  at  other  times. 

BSO  Members  in  Concert 

Music  Works,  founded  by  BSO  violist  Mark 
Ludwig,  celebrates  the  80th  birthday  of  com- 
poser Ned  Rorem  on  Sunday,  March  30.  A 

2  p.m.  talk  with  Ned  Rorem  precedes  the 

3  p.m.  concert  of  music  by  Ives,  Rorem,  and 
Post  featuring  Mr.  Rorem  as  pianist  with  the 
Hawthorne  String  Quartet  and  mezzo-sopra- 
no Deborah  Rentz-Moore,  at  the  Hevreh  in 
Great  Barrington.  Tickets  are  $25  ($20  sen- 
iors and  students).  For  more  information 
call  1-866-266-2746. 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music,  David  Hoose, 
music  director,  concludes  its  2002-03  sea- 
son on  Sunday,  March  30,  at  7:30  p.m.  at 
Paine  Hall,  Harvard  University,  with  a  pro- 
gram including  Andrew  Imbrie's  Spring  Fever 
and  two  world  premieres:  Andy  Vores's  Go- 
back  Goback  and  a  new  work  by  Richard 
Cornell.  Tickets  are  $20  ($7  students  and 
seniors).  For  more  information  call  (617) 
325-5200  or  visit  www.collagenewmusic.org. 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

Bi  E    has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 

rJ  elude  how  the  orchestra  grew  from  an  ensemble  of  freelance 

I    players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Rene  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 


BSO  trombonist  Norman  Bolter  presents 
a  concert  of  his  own  music  on  Sunday,  March 
30.  at  8  p.m.  at  Jordan  Hall  at  the  New  Eng- 
land Conservatory.  A  number  of  colleagues 
will  join  Mr.  Bolter  for  this  program  made 
up  entirely  of  world  premiere  performances, 
to  include  Close  In  for  solo  flute  and  trom- 
bone quartet;  EME,  piano  trio  with  flute  and 
euphonium:  Alien  Portraits  for  solo  trombone, 
slide  whistle,  ocarinas,  and  t-horn;  In  the 
Midst  for  trombone  choir,  and  other  works. 
Admission  is  free.  For  more  information 
visit  www.newenglandconservatory.edu  or 
call  (617)  585-1122. 

Under  the  direction  of  BSO  violinist 
Wendy  Putnam,  the  Concord  Chamber  Music 
Society  concludes  its  2002-03  season  on 
Sunday,  April  6,  at  3  p.m.  at  the  Concord 
Academy  Performing  Arts  Center,  166  Main 
St.  in  Concord.  The  program  is  entirely  of 
music  by  Fritz  Kreisler,  including  selected 
works  for  violin  and  piano,  the  Rondino  on 
a  Theme  of  Beethoven  for  string  quartet,  and 
the  String  Quartet  in  A  minor.  Tickets  are 
$25  and  $20  ($15  students  and  seniors).  For 
more  information  call  (978)  369-6080  or 
visit  www.concordchambermusic.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 
certs and  Open  Rehearsals,  starting  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distin- 
guished speakers  from  Boston's  musical  com- 
munity, these  informative  half-hour  talks  in- 
clude taped  examples  from  the  music  being 
performed.  This  week,  Elizabeth  Seitz  of 
Boston  University  and  the  New  England  Con- 
servatory discusses  Wagner,  Szymanowski, 
and  Mussorgsky  (March  27-29).  In  the  weeks 
ahead,  BSO  Publications  Associate  Robert 
Kirzinger  discusses  Ives,  Mahler,  Bart6k,  and 
the  new  BSO  commission  by  Elliott  Carter, 
Boston  Concerto  (April  3-5),  Helen  Green- 
wald  of  the  New  England  Conservatory  dis- 
CUSSeS  Stravinsk)  and  Prokofiev  I  \|>ril    LO-15), 

and  Harlow  Robinson  of  Northeastern  I  nive* 

rsity  discusses  Prokofiev.  Tehaikov  -k\.  and 


the  new  BSO  commission  l>\  Sofia  Cubaidu- 
lina,  The  light  of  the  End.  (April  17-19). 

Symphony  Hall  Tours 

During  the  2002-03  season,  trained  guides 
from  the  Boston  Symphony  Association  of 
Volunteers  will  lead  free  walk-up  tours  of 
Symphony  Hall  on  the  first  Saturday  of  each 
month  at  1:30  p.m.  (through  April  5)  and 
every  Wednesday  at  4:30  p.m.  The  one-hour 
tours  begin  and  end  in  the  Massachusetts 
Avenue  lobby.  Reservations  are  not  required 
for  these  walk-up  tours.  Volunteer  guides 
also  lead  tours  for  private  groups,  by  reser- 
vation only.  If  the  tour  is  arranged  by  a  com- 
mercial organization,  a  fee  (minimum  $25) 
is  charged.  For  more  information,  or  to  make 
a  reservation  for  a  private  group  tour,  please 
call  the  BSAV  Office  at  (617)  638-9390. 

Attention,  Friday-afternoon 

Subscribers: 

Bus  Service  to  Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  concerts, 
why  not  consider  taking  the  bus  from  your 
community  directly  to  Symphony  Hall?  Un- 
der the  auspices  of  the  Boston  Symphony 
Association  of  Volunteers,  the  following 
communities  sponsor  round-trip  bus  service 
for  the  Friday-afternoon  concerts  for  a  nomi- 
nal fee:  Beverly,  Cape  Cod,  Concord.  Mar- 
blehead/Swampscott,  Wellesley.  South  Shore, 
and  Weston  in  Massachusetts;  Concord. 
North  Hampton,  and  Peterborough  in  New 
Hampshire;  western  New  Hampshire;  and 
Rhode  Island.   Taking  advantage  of  your 
areas  bus  service  not  onl\  helps  i<>  keep 
this  convenient  service  operating,  but  also 

provides  opportunities  to  spend  time  with 

your  Symphon)  friends,  meet  new  people. 

and  conserve  energy.  In  addition,  main  of 

the  participating  communities  make  ,i  bud 

stantial  contribution  to  the  BSO  from  the 
proceeds.  II  YOU  Would  like  In  slatl  a  sen- ice 

from  your  community,  «>r  would  like  furthei 

informal  ion  about  bus  transportation  to  I  ri 
dav  -afternoon  concerts,  please  'ill  the  Vol 
iinieei  Office  at  (617)  638-9390. 


BOSTON  SYMPHONY 

ORCHESTRA 

2002-2003 

James  Levine 

Music  Director  Designate 

Ray  and  Llaria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 

Robert  L.  Beal,  Enid  L.,  and 

Bruce  A.  Beal  chair,  endowed  in 

perpetuity  in  1980 
Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

David  and  Ingrid  Kosowsky 
chair 

*Bonnie  Bewick 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  James  Cooke 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
*Victor  Romanul 
Bessie  Pappas  chair 

*  Catherine  French 

Catherine  and  Paul  Buttenwieser 
chair 

*  Kelly  Ban- 

Mary  B.  Saltonstall  chair 
*Alexander  Velinzon 
Kristin  and  Roger  Servison  chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in 

perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchmentt 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  cl 
Joel  Moerschel 

Sandra  and  David  Bakalar  chai 
±Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson 

chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 
L.  Comille  chair,  fully  funded 
in  perpetuity 

*  Andrew  Pearce 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

*Mihail  Jojatu 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 

fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*  Robert  Olson 
*James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chain  fully  funded  in 

perpetuity 
*John  Stovall 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
filly  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perj>etuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 
Davis  chair,  fully  funded  m 
perpetuity 

Bass  Clarinet 
Craig  Nordstrom 

Farla  and  Hones  Chet 
Krentzman  chair,  fulls  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mors  B.  Burger  <  lum. 
fitU)  funded  in  perpetuus 

Norman  Boiler 

Arthur  and  l.imln  Cell)  (hair 
Bass  Trombone 

I touglaa  V<> 

John   Moors  Cabot  (hair, 

lulls  funded  in  perpetuus 


Tuba 

Margaret  and  William  C. 
Rousseau  chair,  fulls  funded  in 

perpetuit) 
Timpani 


Sylvia  Shippen  Wells  chair. 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and    \nne  Brooke  (hair, 
fully  funded  in  perpetuus 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
jiilly  funded  in  perpetuus 

J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 
Acting  Timpunist 
Mr.  and  Mrs.  Edward  //.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sim  lair 
chair 

Voice  and  Chorus 
John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Man  J.  and  Suzanne  W.  Dworsks 
chair,  fulls  funded  in  perpetuus 

Librarians 
Marshall  Burlingame 

Principal 

Ida  and  William  Poonu  chair. 

fulls  funded  in  perpetuit s 

Willia...  Shisler 

John  Perkel 
Assistant  Comluetor 


\nmi  A'.   Finnerts  <  hair, 
lulls  landed  in  perpetuus 

Personnel  Managers 

I  \  mi  ( ,.  I  ■arson 
Bruce  M.  ( Ireditoi 

Sta^e   Manager 

Position  endowed  In 
ingeii*  a  I .  Russell 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

Suburban  Manor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 


Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life  4^1 
Carets 

Centers 

of  Arnerica 

T   TLife  Care  at 


of  West  Bridgewater  ilQIXlC 
508-580-4400 


Skilled  Nursing  ♦:♦  Rehabilitation  ♦>  Long  Term  Care  ♦Assisted  Living  *  Home  Care 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink.  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

Thursday,  March  27,  at  8 
Friday,  March  28,  at  1:30 

THE  NORMAN  V.  AND  ELLEN  B.  BALLOU  MEMORIAL  CONCERT 

Saturday,  March  29,  at  8 


Please  note  that  conductor  Fabio  Luisi  has  had  to  cancel  his  appearance  here 
this  week  because  of  illness;  we  are  fortunate  that  Ilan  Volkov  was  available  to 
replace  him  at  short  notice.  Please  note,  too,  that  the  Mussorgsky/Ravel  Pictures 
at  an  Exhibition  replaces  Strauss's  Ein  Heldenleben  on  the  second  half  of  this 
program.  The  first  half  of  the  program  remains  unchanged. 


ILAN  VOLKOV  conducting 


WAGNER 
SZYMANOWSKI 


Siegfried  Idyll 

Violin  Concerto  No.  1,  Opus  26 

Vivace  assai  —  Andantino  —  Vivace  assai 
CHRISTIAN  TETZLAFF 


INTERMISSION 


MUSSORGSKY/ 
RAVEL 


Pictures  at  an  Exhibition 


Promenade 
Gnomus 
Promenade 
II  vecchio  castello 
Promenade  —  Tuileries 
Bydlo 

Promenade  —  Ballet  of 
Chicks  in  their  Shell- 


Samuel  Goldenherg  and  Schmuyle 
The  Market  at  Limoges 
Catacombae.  Sepulcrum  Romanum 
Con  mortuis  in  lingua  moitua 
The  Hut  on  Chicken  Legs  (Baba-Yaga) 
The  ( rieal  ( rate  <»f  Kie\ 


The  evening  concerts  will  end  about  9:55  and  tin-  afternoon  concert  aboul  3:25. 


EMC  Corporation  is  proud  to  sponsor  the  BSO's  2002-2003  season* 


Steinwa)  and  Sons  Pianos,  selected  exclusivel)  ai  Symphony  Hall 

Special  thanks  to  The  Fairmont  Coplej  Plaza  and  Fairmont  Hotels  &  Resort 

I  In-  program  hooks  for  ih<-  Ind.is  Beries  an-  given  in  loving  Minium  oi  Mi-    Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  (look  and  the  late  Mi  -   W  illiam  <     I  "\. 

IN  CONSIDERATION  OF  THE  PERFORMERS  vm»  THOSE  kROI  M>  ^<m  .  <  I  I  I  i  I  vie  PHON1  8, 

PAGERS,  AND  WATCH  fcLARMS  Midi  LD  BE  SH  I  FCHED  OF!  Dl  kin<.  I  ill   CONCERT 


I  1 


Wnk    2  I 


"Simply  St 


imply  otunnm 


r 


-  The  Boston  Globe 


THE  BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty. 

Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre 
Remaining  concerts  this  season 

Fek  7  &  9         Debussy,  Zvilich,  Brahms 

featuring  Lucy  Shelton,  soprano  & 
Fenwick  Smith,  flute 

Mar.  14  &  16     LOEFFLER,  SHOSTAKOVICH,  DVORAK 

Apr.  25  &  27    Brahms,  Bartok,  Saint-Saens 

including  guest  Edwin  Barker,  double  bass 

"There's  something  quite  particular  that  sets  the 
BCMS  apart  from  other  ensembles."        -  The  Boston  Globe 

www.bostonchambermusic.org       617.349.0086 
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Richard  Wagner 

Siegfried  Idyll 

Wilhelm  Richard  Wagner  was  horn  in  Leipzig,  Saxony, 
on  May  22,  1813,  and  died  in  Venice  on  February  13, 
1883.  He  wrote  the  Siegfried  Idyll  as  a  birthday  gift  for 
his  second  wife,  Cosinta,  and  conducted  its  premiere  on 

the  staircase  of  the  Wagner  home  at  Tribsehen.  near  Lake 
Lucerne  in  Switzerland,  on  Christmas  morning.  Decem- 
ber 25,  1870,  Cosimas  thirty-third  birthday.  (Hans  Rich' 
ter,  soon  to  emerge  as  one  of  the  great  conductors  of  his 
generation  and  already  a  valuable  assistant  to  Wagner. 
learned  the  trumpet  for  the  occasion  so  he  could  play 
the  twelve-measure  part  assigned  to  that  instrument. ) 
The  first  public  performance  was  given  at  Mannheim  on 
December  20,  1871,  Wagner  again  conducting.  Pressed 
for  money,  Wagner  reluctantly  consented  to  the  publica- 
tion of  the  Idyll  in  1878;  when  Theodore  Thomas  gave  the  first  American  performance 
with  his  orchestra  in  New  York  on  February  28  that  year,  the  program  carried  the  nota- 
tion "received  from  Europe  only  this  week."  Georg  Henschel  gave  the  first  Boston  Sym- 
phony performance  on  February  16,  1883,  just  a  few  days  after  the  composers  death,  sub- 
sequent B SO  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur, 
Karl  Muck,  Max  Fiedler,  Otto  Urack,  Ernst  Schmidt,  Pierre  Monteux,  Serge  Koussevitzh  j . 
Bruno  Walter,  Charles  Munch,  Erich  Leinsdorf,  Michael  Tilson  Thomas,  Klaus  Tennstedt. 
Gunther  Herbig,  Christof  Perick  (the  most  recent  subscription  performances,  in  March 
1991),  and  Jeffrey  Tate  (the  most  recent  Tanglewood  performance,  on  July  21,  2000).  The 
Siegfried  Idyll  is  scored  for  flute,  oboe,  two  clarinets,  bassoon,  two  horns,  trumpet,  and 
strings. 

When  I  woke  up  I  heard  a  sound,  it  grew  ever  louder,  I  could  no  longer  imagine 
myself  in  a  dream,  music  was  sounding,  and  what  music!  After  it  had  died  away,  l\. 
came  in  to  me  with  the  five  children  and  put  into  my  hands  the  score  of  his  "sym- 
phonic birthday  greeting."  I  was  in  tears,  but  so,  too,  was  the  whole  household;  R. 
had  set  up  his  orchestra  on  the  stairs  and  thus  consecrated  our  Tribsehen  forever! 
The  Tribsehen  Idyll — so  the  work  is  called 

Thus  Cosima  Wagner's  diary  entry  for  Sunday,  December  25,  1870.  "R."  is  oi  course 
Richard,  Richard  Wagner;  "the  five  children"  are  ten-year-old  Daniela  and  Beven-year- 


*\ 
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JUQ-UJU)  Jtl  DA)M 

PRIVATE  JEWELER 

♦   OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 
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AN  INVESTOR'S 

MOST  VALUABLE  ASSET  IS  A 

TRUSTED  FINANCIAL  ADVISOR. 

Ask  your  financial  advisor  about  Pioneer  mutual  funds. 


PIONEER 

Investments' 


866-809-9318  •  www.pioneerfunds.com 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a  prospectus. 
Read  it  carefully  before  you  invest  or  send  money.  ©2002  Pioneer  Funds  Distributor;  Inc.,  underwriter  of 
Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02 1 09.  1 2384-00-0902 


Have  you  taken  ^Jf\mtp 


of  our  Symphony  Cafe  recently? 


y 

3S3 

i*r 



J-IN 

1 1 

.^ffl^j 

wmH 

■ 

•ikjf                 — T    ^|flV  II 

t:":P 

-- 

Reservations  are  accepted  at 
(617)  638-9328. 

Price  is  $19  per  person  for  lunch, 
$32  for  dinner  (prices  do  not  include 
service  charge  or  tax) 

Full  bar  service  is  available  in  the 
Symphony  Cafe,  but  is  not  included 
in  the  cost  of  the  meal. 


We  look  forward  to  the  pleasure  of  your  company! 
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old  Blandine,  daughters  of  Cosima  and  Hans  von  Billow,  five-year-old  Isolde  and  three- 
year-old  Eva,  daughters  of  Cosima  von  Biilow  and  Richard  Wagner,  and  Siegfried,  Wag- 
ner's only  son.  born  to  Cosima  on  June  6,  186().  fourteen  months  before  her  marriage  to 
Wagner  on  August  25,  1870.  Tribschen  was  the  country  villa  near  Lucerne,  rented  for 
him  by  King  Ludwig  II  of  Bavaria,  into  which  Wagner  had  moved  in  April  1866 — he 
had  taken  his  hasty  leave  of  the  Munich  court  the  preceding  December  and  had  lived 

for  a  short  while  near  Geneva — and  where 
Cosima  had  joined  him  the  following 
month;  and  "Tribschen  Idyll"  was  the  orig- 
inal name  of  that  chamber-musical,  inti- 
mate Wagnerian  composition  sent  off  t<> 
the  publisher  Schott  eight  years  later, 
prefaced  by  a  dedicatory  poem  in  praise 
of  Cosima  and  the  infant  Siegfried  (see 
page  19),  and  made  public  property  as  the 
Siegfried  Idyll. 

No  easy  task,  this  sorting  out  of  names, 
dates,  places,  relationships  in  the  life  of 
Richard  Wagner.  No  easy  task,  either, 
coming  to  grips  with  the  character  of  this 
individual  about  whom,  one  reads,  more 
has  been  written  than  any  other  historical 
figure  except  Jesus  Christ.  In  December 
1865,  the  Bavarian  Minister  of  State,  Lud- 
wig Freiherr  von  der  Pfordten,  wrote  to 
Ludwig  II  of  "Wagner's  unparalleled  pre- 
sumption and  undisguised  meddling  in 

Cosima,  Siegfried,  and  Richard  Wagner  .•        .,  _»•*■         u  »    ru-    u   • 

*       or        '  o  other  than  artistic  spheres,    ot  his  being 

"despised,  not  for  the  democratic  views  he  airs... but  for  his  ingratitude  and  betrayal  of 

patrons  and  friends,  for  his  wanton  and  dissolute  self-indulgence  and  squandering,  for 

the  shameless  way  he  exploits  the  undeserved  favor  he  has  received  from  Your  Majesty w 

However  colored  by  political  intrigues,  however  shaded  by  the  Wagner-Biilow  scan- 
dal which  had  become  the  talk  of  the  Munich  court,  particularly  among  Wagners  ene- 
mies, one  cannot  avoid  a  certain  ring  of  truth  in  this  assessment:  if  one  needed  to  choose 
a  single  word  summing  up  Wagner's  character  and  his  view  of  the  world,  it  might  \er\ 
well  be  "self-serving."  In  his  attitude  toward  friends,  relatives,  creditors.  Landlords,  and 
publishers,  in  his  views  on  art,  politics,  and  religion,  he  was  a  man  with  a  mission,  with 
a  goal  so  important  that  everyone  around  him  was  expected  to  recognize  it.  And  it  says 
something  of  his  faith  in  that  mission,  and  of  the  power  he  exerted  on  those  around  him. 
that  the  "illustrious  benefactor"  upon  whom  he  called  in  his  preface  t<>  the  L863  edition 
of  his  Ring  poem  did  appear,  in  the  person  of  Bavaria's  Ludwig  II.  to  make  possible  the 
productions  of  Tristan,  Die  M eisler singer ,  and,  ultimately,  Der  Ring  des  \ihclitngrrr.  and 
that  so  talented  a  musician  as  Hans  von  Biilow,  whose  career  was  SO  closel)  tied  to  Wag- 
ner's success  and  yet  whose  personal  life  was  BO  severel)  altered  l>\  the  figure  he  idol- 
ized and  had  first  met  in  Dresden  in  1846.  could  write  l<»  his  wife  Cosima  from  Munich 
on  June  17,  1869,  in  response  to  her  request  for  a  divorce:  "You  have  preferred  t<»  de- 
vote your  life  and  the  treasure--  oi  \onr  mind  and  a  I  lee  turn  to  one  who  is  m\  BUperior, 

and,  far  from  blaming  yon.  I  approve  your  action  from  e\  <r\  point  oi  \  ieu  and  admit 

that  you  are  perfectly  right " 

Wagner  first  met  Cosima,  the  second  illegitimate  child  "I  Franz  Liszt's  liaison  with 

the  Countess  Marie  d'Agoult,  in  Paris,  I « 1 1 « •  Ul   1853,  Bhoitl)  allei  experiencing  the  seem 
ingly  visionary  trance  in  which  he  conceived  the  l\  flat  opening  fol  the  music  "1  Ihis 

Rheingohl.  Cosima  and  Hans  \<>n  Billow,  who  was  a  Btudenl  <>l  Liszt's,  were  married  on 
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A  Passion  for  Music 


At  TDK,  we  understand  that  music  is  both  timeless  and  priceless.  That's  why  we're  so  serious  about 

making  high  performance,  totally  reliable  CD  and  DVD  burners  and  recording  media.  Whether  burning 

your  own  mixes  or  archiving  world-class  performances,  you  can  count  on  TDK  to  keep  the  music  alive. 

The  proof  is  in  the  company  we  keep:  the  Boston  Symphony  Orchestra, 

Milan's  La  Scala  Opera  Theater  and  the  countless  other  audio  professionals 

who  depend  on  TDK. 


Check  out  the  full  line  of  veloCD  and  Indi  DVDburners,  standalone  audio  CD  recorders  and 
IOO%  Certified  CD  and  DVD  recording  media  at  The  Digital  Sweetspot™,  www.tdk.com. 

TDK  is  proud  to  sponsor  the  Boston  Symphony  Orchestra. 
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When  it  comes  to  home  theater,  multi- 
room  audio  and  home  networking, 
Media  Systems  has  earned  more 
awards  and  industry  praise  than 
virtually  anyone  in  North  America.  But 
we  are  proudest  of  something  more 
important  ...  the  accolades  and  praise 
you  will  receive  when  people  experience 
your  new  Media  Systems'  installation. 


www.mediosystems.com 

617-439-7004 
Boston  •  Palm  Beach 


Media  Systems 
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^  HSBC  PRIVATE  BANKING. 

The  challenge  to  building  wealth  is  that 
your  finances  grow  in  complexity.  At 
HSBC,  our  highly  experienced  private 
bankers  know  the  particular  needs  of 
successful  entrepreneurs  and  wealthy 
families.  These  trusted  advisers  bring 
you  their  expertise  in  banking,  credit, 
trust  and  estates,  asset  management, 


and  alternative  investments.  With 
HSBC's  vast  global  network  of  financial 
knowledge,  your  private  banker  can 
make  your  finances  work  harder  for  you 
both  domestically  and  around  the 
world.  Contact  Joanne  Burke,  Senior 
Vice  President,  in  our  Boston  office  at 
617-357-8686  for       HSBC  <X^ 


more  information.        The  world's  local  bank 
New  York  •  Boston  •  Boca  Raton  ■  Buffalo  ■  Irvine.  CA  •  Los  Angeles  •  McLean,  VA  •  Miami  •  San  Francisco  •  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©HSBC  Bank  USA  2002 


Member  FDIC 


Classic... 

Contemporary... 

Eclectic. . . 


Visit  our  new  Designer  Showroom  in  Natick  and  browse  30,000  sq.  ft, 
of  rugs  and  carpets  with  prices  ranging  from  $50  to  $50,000. 


Machine-Made 


Wall-to-Wall 


•  Free  in  home  design  consultation 

•  Custom  handvvoven  rugs  in  your 

colors  &  sizes  at  no  extra  charge 


Lifetime  trade  in  policy 

Lowest  price  protection  guarantee 


Dover  Rug. ..inspired. ..original 


NATICK 

549  Worcester  Rd. 
(508)651-3500 

Daily  10-9  •  Sat.  10-6  •  Sun.  12-6 


HANOVER 

1269  Washington  St. 
(781)826-0010 

Daily  9-6  •  Thurs.  9-9*  Sun.  12-6 


(800)368-3778  •  www.doverrug.com 


Tsomides 
Associates 
Architects 
Planners 


Architecture 


Interior  Design 
Master  Planning 


389  Elliot  Street  Newton,  MA  02464       Tel.  (617)  969-4774        www.tsomides.com 


August  18,  1857,  and,  eleven  days  later,  arrived  for  a  three-week  st;n  with  Wagner  at 
the  Asyl,  the  Wagner  eottage  on  the  estate  near  Zurich  of  the  wealth}  ( German  merchant 
Otto  Wesendonck  and  his  wife  Mathilde.  On  another  visit  to  the  \sj  I  a  year  later,  the 
von  Biilows  were  witness  to  the  disintegration  of  the  atmosphere  in  which  Wagner  had 
been  composing  his  Tristan  und  Isolde,  and  to  a  crucial  stage  in  the  collapse  of  his  mai 
riage  to  his  first  wife,  Minna,  in  the  face  of  his  relationship  with  Mathilde  Wesendonck.41 

Cosima's  attitude  toward  Wagner,  twenty-four  years  her  senior,  had  been  cool,  but 
repeated  encounters  and  visits  by  Wagner  to  the  von  Biilows*  Berlin  home  changed  this: 
in  the  course  of  one  of  these  visits,  on  November  28,  1863,  they  acknowledged  their 
love  for  each  other.  Cosima  developed  a  sense  of  purpose  as  strong  as  Wagner's  «>w  n. 
and,  as  Richard  saw  it,  writing  from  Lucerne  a  year  before  their  marriage.  "she  knew 
what  would  help  me  once  and  for  all,  and  knew  how  it  might  be  achieved,  and  did  not 
hesitate  for  a  moment  to  offer  me  that  help  in  the  possession  of  herself " 

The  intimacy  and  warmth  of  the  Siegfried  Idyll  are  a  measure  of  Wagner's  love  lor 
Cosima,  and  the  thematic  relationship  between  the  Idylls  music  and  the  final  duet  from 
Siegfried  is,  in  a  general  sense,  incidental — and  this  even  though  Cosima  will  have  rec- 
ognized much  from  the  already  completed  Siegfried  in  the  Idyll.f  In  fact,  one  conns  to 
realize  that  the  "Siegfried"  of  the  published  Idyll's  title  is  not  the  opera,  but  the  Wag- 
ners' infant  son.  So  the  point  is  not  one  of  "which  came  first?"  but  of  understanding  that 
both  the  Idyll  and  the  Siegfried  duet  are  manifestations  of  the  same  emotional  impulse 
on  the  composer's  part.  In  fact,  Wagner  conceived  the  Idylls  principal  musical  idea 
some  years  earlier  as  the  theme  for  a  projected  string  quartet  in  the  summer  of  1864, 
following  a  visit  to  him  by  Cosima  at  the  Villa  Pellet  near  Lake  Starnberg  in  Bavaria; 
their  first  child,  Isolde,  was  born  less  than  a  year  later,  on  April  10,  1865.  The  lullaby 
which  is  the  basis  for  the  Idylls  second  episode  appears  among  sketches  for  both  Sieg- 
fried and  Tristan  dating  from  the  late  1850s.  And  the  horn  call  heard  in  the  Idyll  along 
with  other  motives  familiar  from  Siegfried  first  came  to  Wagner  during  his  work  on  the 
third  act  of  Tristan,  though  he  immediately  recognized  it  as  more  appropriate  to  the 
hero  of  his  Ring  tetralogy. 

But  the  specific  sentiments  attached  to  the  Idylls  themes  as  they  are  heard  in  the 
final  act  of  Siegfried  should  not  be  altogether  ignored.  The  Idylls  third  main  idea,  intro- 
duced after  the  lullaby  episode,  is  allied  in  the  opera  with  the  words  "()  Siegfried!  Hrrr- 


*  Wagner  married  Minna  Planer,  an  actress  four  years  older  than  himself,  in  November  1836. 
She  was  with  him  through  the  early  years  in  Magdeburg,  konigsherg.  and  Riga,  through  lu^ 
first  period  of  struggle  for  recognition  in  Paris,  and,  from  April  If!  12.  with  him  in  Dresden, 
where  the  success  of  his  opera  Rienzi,  der  Letztc  der  THbunen  in  October  thai  jreai  was  fol 
lowed  by  the  premiere  of  Der fliegendc  Hollander  in  .|annai\    1843  and  l>\  Wagner's  appoint 
ment  as  Conductor  of  the  Royal  Saxon  Court  at  Dresden  that  February.  There  Wagnei 
remained  until  his  involvement  in  the  Ma\    1849  revolution  resulted  in  Might  to  Switzerland 
and  political  exile  from  Germany.  Wagner  based  himself  in  Zurich,  occupying  himself  with 
theoretical  writings — including  the  weight)  Opera  and  Drama  <>i  1851     and  the  earl)  sta 
of  work  on  Der  Ring  des  Nibelungen%  lacking  regular  income,  and  dependent  on  friends  i"i 
support 

Among  these  friends  were  Otto  and.  especially,  Mathilde  Wesendonck,  who  became  .i 
Wagner  devotee  following  a  concert  performance  of  the  Tannhausei  Overture  led  b)  the  com 
poser  in  1851.  Otto  was  a  successful  German  businessman  and  partnei  in  a  Nen  V.ik  »dk 
company.  Hie  Wesendoncks  Bret  settled  in  Zurich  in  1851,  and  it  was  .ii  Mathilda**  instigation 
that  the  Wagners  were  later  provided  lodging  on  the  Wesendonck  estate  in  ••  cottage  i  hristened 
"the  layl"  ("refuge")  aftei  a  reference  in  Mathilde'a  lettei  «»l  invifc n  to  Minna  Wagnei 

■Wagner  had  finished  the  music  for  Siegfried's  thud  ad  in  tugust  1869,  though  be  did  not 
complete  the  autograph  score  <>f  Id  HI  until  Februarj  5,  1871    Prominent!)  Featured  in  the 
Idyll  i-  the  motive,  first  heard  in  \<  t  II.  oi  Siegfriea**  forest  bird,  and  Wagnei  i  ill    attention  t" 
this,  <»n  the  title  page  <>|  the  fdylTe  autograph  manuscript,  as  "Fidi  l  bird 

Bona/*),  "didi"  was  a  pet  name  foi  the  Wagners1  infant  mm  Siegfried 
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licher!  Hort  der  Welt!''''  ("O  glorious  Siegfried,  treasure  of  the  world!"*),  and  the  principal 
theme  and  horn  call  mentioned  earlier  give  rise  in  the  opera  to  expressions  of  everlast- 
ing devotion  between  Siegfried  and  Briinnhilde.  So  we  have  in  both  the  opera  Siegfried 
and  the  Siegfried  Idyll  an  overflowing  of  Wagner's  personal  emotions  into,  on  the  one 
hand,  a  comparatively  small  segment  in  an  overall  musical  project — Der  Ring  des  Ni- 
belungen — of  mammoth  proportion  and  significance,  and,  on  the  other  hand,  into  music 
intended  for  the  most  intimate  of  domestic  situations.  Bui  where  so  much  of  Wagner's 
music  cannot  achieve  its  intended  effect  when  transferred  from  the  opera  house  to  the 
concert  hall,  the  Siegfried  Idyll  not  only  survives  the  change  from  its  original  selling. 
but  tells  us  something  very  special  about  Wagner  the  man,  and  in  a  way  so  much  else 
of  his  music  does  not. 

— Marc  Mandel 


Richard  Wagner's  dedicatory  poem,  which  prefaces  the  score  of  the  Siegfried  Idyll: 

Es  war  Dein  opfermuthig  hehrer  Wille,  Thy  noble  sacrifice,  thy  fearless  faith 

divine, 
der  meinem  Werk  die  Werdestatte  fand,  Found  sanctuary  for  this  work  of  mine. 

von  Dir  geweiht  zu  weltentriickter  Stille,      Tis  thou,  who  love-lit  calm  on  me 

bestows 


wo  nun  es  wuchs  und  kraftig  uns 

erstand, 
die  Heldenwelt  uns  zaubernd  zum 

Idylle, 
uraltes  Fern  zu  trautem  Heimathland. 

Erscholl  ein  Ruf  da  froh  in  meine 

Weisen: 
"Ein  Sohn  ist  da!" — der  musste 

Siegfried  heissen. 

Fur  ihn  und  Dich  durft'  ich  in  Tonen 
danken, — 


Wherein  the  wondrous  hero-world  in 

spirit  grows, 
Shining  with  magic  beauty  like  a  >tar 

Born  in  some  ancient  home  of  heaven 

afar: 
Sudden  upon  my  ears  a  joyous  message 

came — 
A  son  is  thine,  Siegfried  shall  be  his 

name. 

And  now  for  both  my  loved  ones  happj 
songs  awake, 


wie  gab'  es  Liebesthaten  hold'ren  Lohn?      My  soul  in  music  as  thy  love  gift  lake 


Sie  hegten  wir  in  uns'res  Heimes 

Schranken, 
die  stille  Freude,  die  hier  ward  zum 

Ton. 
Die  sich  uns  treu  erwiesen  ohne 

Wanken, 
so  Siegfried  hold,  wie  freundlich 

uns'rem  Sohn, 
mit  Deiner  Huld  sei  ihnen  jetzt 

erschlossen, 
was  sonst  als  tonend  (rliick  wir  still 

genossen. 


The  joy  of  memory  in  secret  shrine 

enclose, 
Soft  as  the  folded  sweetness  of  a  rose. 

Reveal  thy  grace,  lei  friendship  watch 
above, 

Siegfried.  OUT  BOn,  the  guerdon  ol  our 

love, 

\nd  all  the  faithful  hearts  in  Bteadfasl 
band 

Tin-  message  "I  this  song  will  under- 
stand. 

— trunsltitiitii  l>\  //.  \.  BarUock 
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it  takes  more  than  ioo  m u s i c i a n s  to  make  up  the  Boston 
Symphony  Orchestra.  It  takes  more  than  i  million  individual  notes  to  create 
an  orchestral  score.  And,  it  takes  your  financial  support  to  bring  the  music 
to  life.  Like  each  musician  on  stage,  or  each  note  on  a  page,  you  play  an 
important  part  in  the  BSO. 

The  BSO's  success  is  a  direct  result  of  the  financial  support  that  is 
contributed  by  more  than  io,ooo  Friends.  These  annual  gifts  help  the 
BSO  to  present  concerts  and  music  education  programs  to  a  broad  range 
of  audiences  throughout  the  community.  Ticket  sales  alone  do  not  cover  . 
the  Boston  Symphony's  operating  costs  each  year. 

BECOME   A    FRIEND   OF   THE    BSO  TODAY  WITH   A   GENEROUS 

contribution.  A  simple  gift  can  bring  the  music  to  life  and  ensure  that 
the  BSO  continues  its  legacy  of  performing  the  finest  orchestral  music.    . 


To  make  a  gift  or  for  more  information,  call  the  Friends  of  the 
BSO  Office  at  (617)  638-9276  or  visit  us  online  at  www.bso.org. 


Karol  Szymanowski 

Violin  Concerto  No.  1,  Opus  35 


Karol  Szymanowski  was  born  in  Tymoszwdka,  Poland 
(now  part  of  Ukraine),  on  October  6,  1882,  and  died  in 
Lausanne,  Switzerland,  on  March  29,  19,'W.  He  com- 
posed his  Violin  Concerto  I\o.  1  in  I'lih:  Jozef Ozimih- 
ski  was  soloist  for  the  first  performance  on  November  I. 
1922,  with  Emil  Mlynarski  conducting  the  Warsaw 
Philharmonic  Orchestra.  The  first  American  perform- 
ance was  given  by  the  scores  dedicatee,  Pawel  Koch  a  h- 
ski  (Paul  Kochanski),  on  November  28,  1924,  with  Leo- 
pold Stokowski  conducting  the  Philadelphia  Orchestra. 
Roman  Totenberg  was  soloist  for  the  first  Boston  Sym- 
phony performances,  Pierre  Monteux  conducting,  in 
January  1955,  the  only  subsequent  BSO  performance 
being  given  on  August  21,  1970,  at  Tanglewood,  with 
soloist  Paul  Zukofsky  and  Gunther  Schuller  conducting.  The  concerto  requires  a  large 
orchestra  of  three  flutes  and  piccolo,  three  oboes  and  English  horn,  three  clarinets,  E-fiat 
clarinet,  and  bass  clarinet,  three  bassoons  and  contrabassoon,  four  horns,  three  trumpets, 
three  trombones,  tuba,  timpani,  triangle,  tambourine,  snare  drum,  cymbals,  bass  drum, 
bells,  celesta,  piano,  two  harps,  and  strings. 

Of  all  the  composers  who  took  music  into  the  outer  reaches  of  the  post-romantic. 
post-Wagnerian  world,  Szymanowski  was  one  of  the  most  inspired  and  the  least  inhibit- 
ed. Many  composers  of  that  persuasion  begin  with  the  letter  S — Strauss,  Schoenberg, 
Scriabin,  Schmidt,  Suk — all  mining  the  rich  vein  of  gold  that  came  with  advanced  chro- 
matic harmony,  huge  orchestras,  and  a  wonderfully  decadent  sense  of  rhythmic  indo- 
lence. The  music  of  Szymanowski's  prime — which  includes  the  Third  Symphony,  the 
First  Violin  Concerto,  and  the  opera  King  Roger — evokes  a  luxuriantly  beautiful  world 
in  which  an  ecstatic,  timeless  dream  is  made  up  of  meticulously  crafted  detail.  This  is 
the  music  to  which  Stravinsky's  neoclassical  style  offered  a  bracing  antidote,  and  against 
which  the  banner  of  modernism  was  raised.  But  in  1916,  when  the  First  Violin  Concerto 
was  composed,  Szymanowski  was  one  of  Europe's  most  advanced  composers,  a  master 
of  exquisite  filigree  and  of  the  rich  golds  and  purples  of  modern  orchestral  sonority. 

He  was  born  into  the  landed  gentry  of  that  region  that  has  belonged  at  differenl  peri- 
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otls  to  Poland,  Russia,  and  Ukraine.  His  loyalty  was  wholly  to  the  Polish  nation,  an  at- 
tachment that  became  more  and  more  pronounced  in  his  later  years.  After  the  upheavals 
of  1917,  in  which  his  family  home  was  destroyed,  he  moved  eventually  to  Warsaw,  where 
from  1927  to  1932  he  was  director  of  the  Conservatoire.  He  was  a  fine  pianist.  He  trav- 
eled widely,  especially  to  Paris  and  the  Mediterranean,  and  made  his  last  home  in  Zak- 
opane in  the  Tatra  mountains  of  southern  Poland.  He  felt  a  close  affinity  with  the  world 
of  Greek  myths,  with  the  cult  of  Dionysus,  and  with  early  Arab  and  Christian  cultures. 
King  Roger  is  set  in  12th-century  Sicily.  He  wrote  a  long  novel  on  the  subject  of  love 
and  eroticism,  which  is  manifestly  a  feature  of  his  most  exalted  music,  and,  like  Scria- 
bin,  he  explored  the  world  of  religious  mysticism.  He  was  a  well-dressed,  well-traveled, 
probably  homosexual,  possibly  alcoholic,  chain-smoker  of  high  intelligence  and  sensi- 
tivity, and  his  music  has  a  richness  and  intensity  all  of  its  own. 

In  an  effort  to  foster  Polish  music  at  a  time  when  it  enjoyed  little  favor  abroad,  Szy- 
manowski  worked  closely  with  other  Polish  musicians  and  promoted  the  work  of  living 
Polish  composers.  He  wrote  many  piano  pieces  for  Artur  Rubinstein  and  many  violin 
pieces  for  Pawel  Kochanski,  an  exceptionally  fine  violinist  with  whom  he  gave  recitals 
all  over  Europe.  It  was  for  Kochanski  that  the  First  Violin  Concerto  was  written  during 
the  summer  of  1916,  his  last  year  in  his  family  home.  A  performance  was  planned  for 
early  in  1917  to  be  conducted  by  Siloti  in  Petrograd,  where  Kochanski  then  taught  at 
the  Conservatoire,  but  political  events  that  spring  caused  them  to  abandon  a  series  of 
concerts  there  and  in  Moscow.  Musical  enterprises  of  every  kind  were  suspended  until 
life  was  more  settled.  Szymanowski  reached  Warsaw  in  December  1919  and  then  went 
on  tour  with  Kochanski  to  Paris,  London,  several  American  cities  (including  Chicago 
and  Palm  Beach),  and  Havana.  Nowhere  on  this  tour  was  it  possible  to  arrange  the  pre- 
miere of  the  concerto,  and  it  was  not  until  November  1922  in  Warsaw  that  the  work  was 
heard  for  the  first  time,  though  not  with  its  intended  soloist.  Kochanski  was  again  on 
tour  in  America,  so  the  solo  part  was  played  by  Jozef  Oziminski,  on  whose  playing  Szy- 
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manowski  made  little  comment.  Koehariski  brought  it  to  the  United  Slates  soon  alter,  and 
it  quickly  became  one  of  the  most  admired  concertos  of  its  time,  featured  by  mam  load- 
ing virtuosi  before  and  after  World  War  II.  It  is  certainly  regarded  as  one  of  the  greatesl 
Polish  works  of  the  twentieth  century.  Towards  the  end  of  his  life,  in  1933.  Szy- 
manowski  composed  a  second  violin  concerto  in  a  style  very  different  from  that  of  the 
first,  more  restrained  in  character  and  influenced  by  folk  music.  It  has  never  enjoyed 
the  same  acclaim  as  its  predecessor. 

The  First  Violin  Concerto  is  related,  according  to  one  of  the  composer's  friends,  to  a 
poem  by  Tadeusz  Micihski  called  May  Night.  "In  the  sixty-seventh  line  of  the  poem," 
according  to  this  friend,  "we  encounter  the  name  of  the  vizier's  daughter:  'I  wandered 
once  through  the  colonnades  that  Abderrahman  made  for  his  beloved,  in  the  amethysl 
night  of  Sheherezade,  with  talismans  burning  in  the  sky — Pan  plays  his  pipe  in  the 
oak  woods,  a  lilting  tune  for  dancing  ephemerides  tangled  in  amorous  embrace,  eternal- 
ly young  and  sacred." 

The  concerto,  laid  out  in  a  single  continuous  movement,  explores  the  soaring  upper 
range  of  the  violin  over  a  constantly  changing  orchestral  texture.  Never  has  the  singing 
voice  of  the  violin  been  so  poetic  and  evocative.  Birds  and  insects  seem  to  provide  the 
backdrop  for  the  opening  of  the  concerto,  in  which  many  themes  (few  of  which  are  heard 
again)  are  presented  before  any  stability  is  reached.  Passages  of  free  fantasy  alternate 
eventually  with  more  purposeful  thematic  working,  and  the  pace  changes  constantly 
from  languorous  to  swift  and  back  again.  The  first  theme  to  establish  a  hold  is  a  phrase 
of  great  richness  (Ex.  1): 


y  y  H  m 


r 


Other  fragments  play  an  important  part,  notably  the  brief  chain  of  major  sevenths  (Ex.  2) 
and  a  more  rapid  figure  (Ex.  3). 


Ex.2 


Ex.3 


fe    \ft 
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The  cadenza  was  composed  by  Koehariski.  It  is  followed  l>\  a  powerful  orchestral  cli- 
max, after  which  there  is  nothing  more  to  be  lieard  but  some  insect  Bounds  in  the  winds 
and  a  memory,  in  its  highest  range,  of  the  violins  elegant  I  heme  (Ex.   I): 


Ex.4 


f  f,f  f.lF  f,f 


i 


Szymanowski  emplo\>  the  large  orchestra  wiih  great  mastery,  especiall)  the  piano, 
celesta,  and  harp,  all  providing  variegated  color  in  the  middle  texture.  No  doubt  he  had 
been  listening  to  Ravel's  larger  scores,  perhaps  Daphnu  el  CUUu-.  and  he  learned  much 
from  Scriabin's  Prometheus.  The  bass  notes  are  often  set  low,  at  the  opposite  extreme  to 
the  stratospheric  Boloist.  The  harmony  recalls  Scriabin's  later  music  at  times,  but  is 
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elsewhere  more  adventurous  and  personal. 

Micinski's  poem  later  suggests: 

All  the  birds  pay  tribute  to  me 

for  today  I  wed  a  goddess. 

And  now  we  stand  by  the  lake 

in  crimson  blossom 

in  flowing  tears  of  joy,  with  rapture  and  fear. 

burning  in  amorous  conflagration. 

Fire  and  love  seem  to  be  essential  elements  of  the  music,  and  there  is  an  ecstatic, 
searching  quality  as  if  the  composer's  soul  were  intoxicated  by  a  glittering  dream.    \> 
Christopher  Palmer  has  written,  "the  solo  voice  floats  way  above  in  consistently  disem- 
bodied ecstasy;   the  score  glows  and  shimmers  in  an  unearthly  light."  The  glow  of  Szy- 
manowski's  music  can  still  be  felt  today. 

— Hugh  Macdonald 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  He  taught  at  Oxford 
and  Cambridge  Universities  before  moving  to  the  United  States  in  1987.  The  author  of  books 
on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written 
extensively  on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in  a 
number  of  leading  opera  houses. 
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Modest  Mussorgsky 

Pictures  at  an  Exhibition  (orchestrated  by  Maurice  Ravel) 

Modest  Petrovich  Mussorgsky  teas  horn  at  Karevo,  dis- 
trict of  Pskov,  on  March  21.  1839.  and  died  in  St. 
Petersburg  on  March  28.  1881.  He  composed  Pictures 
at  an  Exhibition  as  a  set  of  piano  pieces  in  June  1874. 
Maurice  Ravel  made  his  orchestral  transcription  in  the 
summer  of  1922  for  Serge  Koussevitzky,  who  two  years 
later  would  begin  his  twenty-five-yea r  tenure  as  music 
director  of  the  Boston  Symphony.  Koussevitzky  intro- 
duced the  Ravel  version  at  one  of  his  own  concerts  in 
Paris  on  October  22,  1922,  and  led  the  first  American 
performance  with  the  Boston  Symphony  Orchestra  early 
in  his  first  season,  on  November  7,  1924.  Koussevitzk) 
programmed  the  Mussorgsky/ Rave  I  Pictures  frequently 
during  his  years  with  the  orchestra,  the  last  time  being 
on  subscription  concerts  in  October  1948.  Ravels  orchestration  of  Pictures  has  also  been 
performed  at  BSO  concerts  under  Richard  Burgin,  Eleazar  de  Carvalho,  Guido  Cante/li. 
Igor  Markevitch,  Ernest  Ansermet,  Seiji  Ozawa,  Thomas  Schippers,  Carlo  Maria  Giu- 
lini,  James  Levine,  Kazuyoshi  Akiyama,  Eugene  Ormandy,  Charles  Dutoit  (including  /In- 
most recent  Tanglewood  performance,  on  August  22,  1998),  James  Conlon,  and  Eri  K/as 
(the  most  recent  subscription  performances,  in  January  1996).  Mussorgsky  s  Pictures  have 
also  been  heard  in  Boston  Symphony  concerts  under  Kurt  Masur  in  an  orchestration  by 
Sergei  Gorchakov  (January  1984  in  Symphony  Hall,  followed  by  a  Tanglewood  perform- 
ance that  July),  and  under  Leonard  Slatkin  in  an  arrangement  with  the  different  "pic- 
tures" variously  orchestrated  by  Lawrence  Leonard,  Vladimir  Ashkenazy,  Lucien  Cailliet, 
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Gorchakov,  Leonidas  Leonardi,  Sir  Henry  Woody  M.  TUshmalov,  Leopold  Stokowski,  and 

Ravel  (August  1990  at  Tanglewood).  Ravel's  orchestration  calls  for  two  flutes  and  picco- 
lo, two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  con- 
trassoon.  alto  saxophone,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani, 
glockenspiel,  bells,  triangle,  tam-tam.  rattle,  whip,  cymbals,  side  drum,  bass  drum.  \\b> 
phone,  celesta,  two  harps,  and  strings. 

It  was  Ravel,  the  Frenchman,  who  told  Koussevitzky,  the  Russian,  about  these  fasci- 
nating pieces  and  fired  his  enthusiasm.  The  Pictures  were  quite  unknown  then,  and 
Mussorgsky's  publisher,  Bessel,  had  so  little  faith  in  them  that  they  stipulated  that 
Ravel's  transcription  be  for  Koussevitzky's  personal  use  only  since  there  was  clearly 
nothing  in  it  for  them.  The  Mussorgsky/Ravel  Pictures  quickly  became  a  Koussex  it/.ky 
specialty,  and  his  frequent  and  brilliant  performances,  especially  his  fantastic  L930 
recording  with  the  Boston  Symphony,  turned  the  work  into  an  indispensable  repertory 
item.  What  would  particularly  have  pleased  Ravel  is  that  the  popularity  of  "his"  Pic- 
tures at  an  Exhibition  led  pianists  to  rediscover  Mussorgsky's.  In  transcribing  the  Pic- 
tures Ravel  had  been  anticipated  by  M.  Tushmalov  as  early  as  1891  and  by  Sir  Henry 
J.  Wood  in  1920,  and  then  there  were,  during  the  period  Ravel's  version  was  available 
only  to  Koussevitzky,  Leonidas  Leonardi  ("whose  idea  of  the  art,"  remarked  a  contem- 
porary critic,  "is  very  remote"),  Lucien  Cailliet,  and  Leopold  Stokowski — not  to  forget 
the  electronic  version  by  Tomita,  the  rock  one  of  Emerson,  Lake  &  Palmer,  or  the  more 
recent  orchestral  version  by  Vladimir  Ashkenazy.*  Ravel's  edition  is  the  time-tested 
survivor,  and  for  good  reason:  his  is  Mussorgsky's  peer,  and  his  transcription  stands  as 


*0ne  of  the  more  unnecessary  transcriptions  of  Pictures  at  an  Exhibition — or  of  anything 
else — is  that  by  Vladimir  Horowitz,  who  made  a  new  version  for  piano! 


The  Great  (,<itc  <>/  ki< i 
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Week    2  I 


Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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the  model  of  what  we  would  ask  in  probity,  technical  brilliance,  Fantasy,  imaginative 

insight,  and  concern  for  the  name  linked  with  his  own. 

The  Pictures  are  "really"  Victor  Hartmann's.  He  was  a  close  and  important  friend  l<> 
Mussorgsky,  and  his  death  at  only  thirty-nine  in  the  summer  of  1873  was  an  occasion  of 
profound  and  tearing  grief  for  the  composer.  The  critic  Stasov  organized  a  posthumous 
exhibition  of  Hartmann's  drawings,  paintings,  and  architectural  sketches  in  St.  Peters- 
burg in  the  spring  of  1874,  and  by  June  22,  Mussorgsky,  having  worked  at  high  intensi- 
ty and  speed,  completed  his  tribute  to  his  friend.  He  imagined  himself  "roving  through 
the  exhibition,  now  leisurely,  now  briskly  in  order  to  come  close  to  a  picture  that  had 
attracted  his  attention,  and  at  times  sadly,  thinking  of  his  departed  friend."  The  roving 
music,  which  opens  the  suite,  he  calls  "Promenade,"  and  his  designation  of  it  as 
being  "nel  modo  m^sico"  is  a  redundancy. 

Gnomus:  According  to  Stasov,  "a  child's  plaything,  fashioned,  after  HartmannV 
design  in  wood,  for  the  Christmas  tree  at  the  Artists'  Club... It  is  something  in  the  style 
of  the  fabled  Nutcracker,  the  nuts  being  inserted  into  the  gnome's  mouth.  The  gnome 
accompanies  his  droll  movements  with  savage  shrieks." 

II  vecchio  castello  (The  Old  Castle):  There  was  no  item  by  that  title  in  the  exhi- 
bition, but  it  presumably  refers  to  one  of  several  architectural  watercolors  done  on  a 
trip  of  Hartmann's  to  Italy.  Stasov  tells  us  that  the  piece  represents  a  medieval  castle 
with  a  troubadour  standing  before  it.  Ravel  decided  basically  to  make  his  orchestra 
the  size  of  the  one  Rimsky-Korsakov  used  in  his  edition  of  his  opera  Boris  Gvdunot . 
the  most  famous  of  earlier  orchestrations  of  Mussorgsky,  but  not,  alas,  as  honorable  as 
Ravel's.  He  went  beyond  those  bounds  in  adding  percussion  and,  most  remarkably,  in 
his  inspired  use  of  the  alto  saxophone  here.  In  this  movement,  Ravel  makes  one  <>l  Ins 
rare  compositional  changes,  adding  an  extra  measure  of  accompaniment  between  the 
first  two  phrases  of  the  melody. 

Tuileries:  The  park  in  Paris,  swarming  with  children  and  their  nurses.  Mussorgskx 
reaches  this  picture  by  way  of  a  Promenade. 

Bydlo:  The  word  is  Polish  for  cattle.  Mussorgsky  explained  to  Stasov  that  the  picture 
represents  an  ox-drawn  wagon  with  enormous  wheels,  but  adding  that  "the  wagon  is  not 
inscribed  on  the  music;  that  is  purely  between  us." 

Ballet  of  Chicks  in  their  Shells:  A  costume  design  for  a  ballet.  Trilln.  with  chore- 
ography by  Petipa  and  music  by  Gerber,  and  given  in  St.  Petersburg  in  1871  (no  con- 
nection with  George  du  Maurier's  famous  novel,  which  was  not  published  until  L893).    \ 


Restore  Your  Dream 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)623-0600 

10  Garfield  Avenue,  Somerville,  MA  021 

www.  AcmePiano. coin 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


he  Fine  Art 


name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 


of  Service 


ed  by  our  Maitre  d'—  and  she  says  yes. 


JX.  kJKJL  V  ±l_yCy  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


^M 


m 


:&.v* 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


scene  with  child  dancers  was  de 
rigueur  in  a  Petipa  spectacular. 
Here  we  have  canaries  "enclosed 

in  eggs  as  in  suits  <>l  armor,  with 
canary  heads  put  on  like  hel- 
mets." The  ballet  is  preceded  l>\ 
a  short  Promenade. 

Samuel  Goldeiilx'rjj  ami 
Schmuyle:  Mussorgsky  owned 
two  drawings  by  Hartmann  enti- 
tled "A  rich  Jew  wearing  a  fur 
hat"  and  "A  poor  Jew:  Sando- 
mierz."  Hartmann  had  spent  a 
month  of  1868  at  Sandomierz  in 
Poland.  Mussorgsky's  manuscript 
has  no  title,  and  Stasov  provided 
one,  "Two  Polish  Jews,  one  rich, 
one  poor,"  and  he  seems  later  to 
have  added  the  names  of  Gold- 
enberg  and  Schmuyle.  Another 
small  alteration  here:  Mussorg- 
sky ends  with  a  long  note,  but 
Ravel  has  his  Goldenberg  dis- 
miss the  whining  Schmuyle  more 
abruptly. 

The  Market  at  Limoges: 

Mussorgsky  jots  some  imagined 
conversation  in  the  margin  of  the 
manuscript:  "Great  news!  M.  de 
Puissangeout  has 

just  recovered  his  cow.  ..Mme.  de  Remboursac  has  just  acquired  a  beautiful  new  sel  of 
teeth,  while  M.  de  Pantaleon's  nose,  which  is  in  his  way,  is  as  much  as  ever  the  color  of 
a  peony."  With  a  great  rush  of  wind,  Mussorgsky  plunges  us  directly  into  the 

Catacombae.  Sepulcrum  Romanum:  The  picture  shows  the  interior  of  catacombs 
in  Paris  with  Hartmann,  a  friend,  and  a  guide  with  a  lamp.  Mussorgsky  adds  this  inar- 


Chick  costume  for  the  ballet  "Trilby" 


Tanglewood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  Bite  not  onl)  provide*  up  to  the 
minute  information  about  all  of  the  orchestra's  activities,  hut  also  allows  VOU  to  buy  ti<  ketS 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ti<  kel  pi  U  es,  the  web 
site  offers  a  wide  range  of  information  on  other  BS( )  It  ti\  ities,  biographi  i  Nt  )  hum 

cians  and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BS(  )  Web  site  is  npd.it 
ed  on  a  regular  basis,  we  invite  you  to  cheek  in  frequently. 
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HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 

ELM  STREET,  STOCKBRIDGE,  MA  01262 
41 3.298.3044       www.holstengalleries.com 


"Lala  Rokh  is  the  ultimate 
expression  of  our  family  s  passion 
for  Persian  cuisine  and  the  arts." 

— Azita  Bina-SeiL>el  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables. 

—  Gourmet  Magazine 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tei.  720-5511 
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ginal  note:  "The  creative  spirit  of  the  dead  Hartmann  leads  me  towards  skulls,  apostro- 
phizes them — the  skulls  are  illuminated  gently  from  within." 

Con  moil u is  in  lingua  mortua  (Among  the  dead  in  the  Language  of  tin- 
dead):  A  ghostly  transformation  of  the  Promenade,  to  be  played  "con  lamento." 

The  Hut  on  Chicken  Legs:  A  clock  in  fourteenth-century  style,  in  the  shape  of  a 
hut  with  cock's  heads  and  on  chicken  legs,  done  in  metal.  Mussorgsky  associated  this 
with  the  witch  Baba-Yaga,  who  flew  about  in  a  mortar  in  chase  of  her  \  ictims. 

The  Great  Gate  of  Kiev:  A  design  for  a  series  of  stone  gates  that  were  to  have  re- 
placed the  wooden  city  gates,  "to  commemorate  the  event  of  April  4,  1886."  The  "event" 
was  the  escape  of  Tsar  Alexander  II  from  assassination.  The  gates  were  never  built,  and 
Mussorgsky's  majestic  vision  seems  quite  removed  from  Hartmann's  plan  lor  a  structure 
decorated  with  tinted  brick,  with  the  Imperial  eagle  on  top,  and,  to  one  side,  a  three- 
story  belfry  with  a  cupola  in  the  shape  of  a  Slavic  helmet. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1 976  to 
1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leav- 
ing Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  tin 
New  York  Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  pro- 
gram notes  (The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listeners  Guide).  A  third 
volume,  on  the  major  works  for  orchestra  with  chorus,  is  forthcoming. 


MARC  TRUANT  &  ASSOCIATES.  INC. 
617  868  8630 
www.mtruant.com 
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Is  A  Private  Bank 

Different  From 

A  Regular  Bank? 


Of  course  a  private  bank  provides  checking  and  savings 
accounts,  residential  mortgages,  investment  management 
and  commercial  banking.  In  short,  it  offers  a  complete 
suite  of  financial  services  for  you  and  your  business. 
But  a  private  bank  goes  beyond  ordinary  banking  with 
deeper  and  broader  expertise,  increasingly  sophisticated 
advice,  even  more  personal  service.  A  private  bank  offers 
more  access  to  decision  makers,  greater  customization 
and  a  level  of  responsiveness  most  ordinary  banks  can't 
match.  If  you're  seeking  a  more  personal  banking  and 
investment  relationship,  start  with  the  region's  finest  pri- 
vate bank.  Start  here  with  Boston  Private  Bank. 


Member  FDIC 


Mark  Thompson,  President 

(617)  912-4210 

mthompson@bpbtc.  com 

Boston  Private  Bank 
E3  Trust  Company 

A  Boston  Private  Wealth  Management  Company 
bostonprivatebank.com 
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More  .  .  . 

The  vast  Wagner  literature  is  constantly  growing,  but  the  most  important  hooks  remain 
generally  available  even  as  they  go  in  and  out  of  print.  If  you  know  whore  to  look,  the) 
also  show  up  frequently  either  used  or  remaindered.  Ernest  Newmans  indispensable 
four-volume  Life  of  Richard  Wagner  has  been  reprinted  in  paperback  (Cambridge  Uni- 
versity Press).  Wagner's  autobiography,  My  Life,  is  avadable  in  an  English  translation 
by  Mary  Whittall  (also  Cambridge  University  paperback).  Robert  W.  Gutman's  Richard 
Wagner:  The  Man,  his  Mind,  and  his  Music  is  a  particularly  good  modern  biography 
(Harvest  paperback).  Also  very  good  is  Curt  von  Westernhagen's  Wagner:  A  Biograph  \ . 
translated  by  Mary  Whittall  (Cambridge  University  paperback).  Ernest  Newmans  The 
Wagner  Operas  (published  originally  in  England  as  Wagner  Nights)  offers  detailed  his- 
torical and  musical  analysis  of  Wagner's  operas  from  The  Flying  Dutchman  through 
Parsifal  (Knopf).  Newman's  Wagner  as  Man  and  Artist,  a  single-volume  "psychological 
estimate"  (Newman's  own  phrase),  is  still  important,  even  though  it  was  written  early  in 
the  century,  when  much  crucial  research  material  was  unavailable  (Limelight  paper- 
back). The  New  Grove  Wagner,  in  the  series  of  volumes  drawn  from  The  New  Grove  Dic- 
tionary of  Music  and  Musicians  (1980  edition),  is  a  good  concise  introduction  (Norton 
paperback).  The  original  New  Grove  article  was  by  Wagner  scholars  Carl  Dahlhaus, 
Curt  von  Westernhagen,  and  Robert  Bailey;  the  Norton  paperback  is  a  revised  version 
with  added  material  by  John  Deathridge.  The  article  in  the  revised  Grove  (2001)  is  by 
Barry  Millington,  who  has  also  edited  The  Wagner  Compendium:  A  Guide  to  Wagners 
Life  and  Music  (Schirmer).  Bryan  Magee's  thoughtful  and  thought-provoking  Aspects  of 
Wagner  has  appeared  in  a  revised  and  expanded  edition  (Oxford  University  paperback). 
Wagner  on  Music  and  Drama,  edited  by  Albert  Goldman  and  Evert  Sprinchorn,  offers  a 
representative  sampling  of  Wagner's  own  writings  in  the  time-honored  translations  of 
William  Ashton  Ellis  (Da  Capo  paperback).  Wagner:  A  Documentary  Study,  compiled 
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PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  a\\a\ 
But  getting  help  can.  One  call  to  Ha/elden  not  onl\  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight  s  performance  the  last    OHAZELDEN 
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BOSTON     SYM PHONY 


2002-2003 


Chamber  Players 


Enjoy  the  full  spectrum  of  the  chamber 
music  repertoire  as  performed  by  the 
Boston  Symphony  Chambers  Players  and 
special  guest  artists.  Since  1964,  this 
ensemble  made  up  of  the  BSO's  principal 
players  has  presented  the  finest  works  of 
this  intimate  genre,  from  time-honored 
classics  to  groundbreaking  new  works. 


Two  Sundays  at  3pm  at  Jordan  Hall,  New  England  Conservatory 

MARCH  30,  2003 

Lucy  Shelton,  soprano 
Ludovic  Morlot,  conductor 

DEAK  The  Ugly  Duckling  (Part  I),  for  soprano  and  double  bass 
BERIO  Folk  Songs,  for  soprano  and  seven  instruments 
BRAHMS  String  Sextet  No.  1  in  B-flat,  Op.  18 


APRIL  27,  2003 
Emanuel  Ax,  piano 

MOZART  Trio  in  E-flat  for  clarinet,  viola,  and  piano,  K.498,  Kegelstatt 
HARBISON  Wind  Quintet 
DVORAK  Piano  Quintet  in  A,  Op.  81 

Boston  Symphony  Chamber  Players:  $30,  $22,  $17 
For  tickets,  call  (617)  266-1200  or  visit  www.bso.org. 

On  the  day  of  the  concert,  tickets  are  available  only  at  the 
Jordan  Hall  Box  Office  at  30  Gainsborough  Street,  Boston,  AAA. 

All  programs  and  artists  are  subject  to  change. 
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and  edited  by  Herbert  Barth,  Dietrich  Mack,  and  Egon  Voss,  is  an  absorbing  and  fasci- 
nating collection  of  pictures,  facsimiles,  and  prose,  the  latter  drawn  from  the  writings 
and  correspondence  of  Wagner  and  his  contemporaries  (Oxford  University  Press;  out  of 
print,  but  well  worth  seeking).  An  intriguing  recent  volume  is  the  Wagner  Handbook 
edited  by  Ulrich  Miiller  and  Peter  Wapnewski,  in  a  translation  introduced  and  edited 
by  John  Deathridge.  This  includes  a  wide  variety  of  essays  on  the  history  of  research 
into  Wagner's  life,  on  the  composer's  works  and  their  reception,  and  on  Wagner's  per- 
sona and  influence  as  both  composer  and  writer  (Harvard  University  Press).  Other  rela- 
tively recent  additions  to  the  Wagner  bibliography  include  Derek  Watson's  Richard  Wag- 
ner (Schirmer),  Martin  Gregor-Dellin's  Richard  Wagner:  His  Life,  his  Work,  his  Century 
(Harcourt,  Brace,  Jovanovich),  and  The  Wagner  Companion,  a  useful  collection  of  essays 
assembled  by  Peter  Burbridge  and  Richard  Sutton  (Cambridge  University  paperback). 

Noteworthy  recordings  of  the  Siegfried  Idyll  range  widely  in  vintage.  Stereo  accounts 
worth  considering  include  Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche 
Grammophon  "Originals"),  Daniel  Barenboim's  with  the  Chicago  Symphony  Orchestra 
(Teldec),  and  Bruno  Walter's  with  the  Columbia  Symphony  Orchestra  (Sony  Classical). 
Classic,  much  older  accounts  include  Guido  Cantelli's  with  the  Philharmonia  Orchestra 
(Testament)  and  Wilhelm  Furtwangler's  with  the  Vienna  Philharmonic  (also  Testament). 
Of  special  interest  is  Erich  Leinsdorf's  warm  1965  BSO  broadcast  in  the  twelve-disc 
box  "Boston  Symphony  Orchestra:  Symphony  Hall  Centennial  Celebration:  From  the 
Broadcast  Archives,  1943-2000"  (available  at  the  Symphony  Shop,  or  at  www.bso.org 
online).  Another  recently  issued  broadcast  performance  has  Pierre  Monteux  leading  the 
Royal  Philharmonic  Orchestra  (BBC  Legends). 

Writings  in  English  about  Szymanowski's  life  and  music  include  Christopher  Palmer's 
Szymanowski  in  the  series  of  BBC  Music  Guides;  Jim  Samson's  The  Music  of  Szyman- 
owski  (Crescendo),  and  Samson's  entry  on  Szymanowski  in  the  revised  edition  (2001)  of 
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"It's  Wo 
tke  Wait!" 


Planning  the  perrect  retirement  in 
Concord  is  easier  than  ever  when 
you  sign  up  ror  Newbury  Court's 
Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  trie  suite  ox  your  choice 

with  a  small  rerundahle  deposit. 


V. 


Mrs.  Editli  Burger 


Newbury  Court 


A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)369-5155 

i  .  1 1 1 . 1 1  Opportunity  I  lousing    |5| 
100  Newoury  Court,  Concord,  MA  01  742   •  Sponsored  and  Managed  by:  New  hngland  Deaconess  Associatioi 
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fine  Teriod JezveCry 


Sellers  &  Collectors  of  Beautiful  Jewelry 

232  Boylston  Street   Chestnut  Hill,  MA  02467 

617-969-6262    1-800-DAVIDCO 

www.davidandcompany.com 

Mways  ^Purchasing  from  'The.  Public 


BOSTON  PHILHARMONIC 

Benjamin  Zander,  Conductor 


2002/2003  Season 


DEBUSSY  Nocturnes 

CHAUSSON       Poeme 
Joanna  Kurkowicz,  violin 

HARBISON        Concerto  for  Oboe 
Peggy  Pearson,  oboe 

SAINT-SAENS  Concerto  for  Cello, 
Rafael  Popper-Keizer,  cello 


RAVEL 


Daphnis  and  Chloe: 
Suite  No  2 


April  24,  2003 

Sanders  Theatre  at  7:30pm 
Tickets:  $17,  $29,  $40  &  $51 
Pre-concert  lecture  integrated 
_BtJSME~  Discovery  Series 

April  26,  2003 

NEC's  Jordan  Hall  at  8pm 
Tickets:  $22,  $33,  $46  &  $60 
Pre-concert  lecture  at  6:45pm 

April  27,  2003 

Sanders  Theatre  at  3pm 
Tickets:  $22,  $33,  $46  &  $60 
Pre-concert  lecture  at  1:45pm' 


call  617.236.0999  orwww.bostonphil.org 


40 


V 


The  New  Grove.  Szymanowski's  two  violin  concertos  are  typically  paired  on  modern  re- 
cordings, as  in  the  case  of  Thomas  Zehetmair's  with  Simon  Rattle  and  the  City  of  Birm- 
ingham Symphony  Orchestra  (EMI),  Lydia  Mordkovitch's  with  Vassili  Sinaisky  and  the 
BBC  Philharmonic  (Chandos),  and  Konstanty  Andrzej  Kulka's  recording  of  the  Violin 
Concerto  No.  1  with  Karol  Stryja  and  the  Polish  National  Philharmonic  Orchestra  Kato- 
wice (budget-priced  Naxos,  with  soloist  Roman  Lasocki  in  the  Second  Concerto).  David 
Oistrakh  recorded  Szymanowski's  Violin  Concerto  No.  I  with  Kurt  Sanderling  and  the 
Leningrad  Symphony  Orchestra  (Forlane/Urania,  with  Bartok's  Violin  Concerto  No.  1 
and  Hindemith's  Violin  Concerto). 

Places  to  read  about  Mussorgsky  include  David  Brown's  Musorgsky:  His  Life  and 
Works  in  the  Master  Musicians  series  (Oxford  University  Press),  Gerald  Abraham's 
entry  in  the  New  Grove  Dictionary  of  Music  and  Musicians  (1980),  Robert  William 
Oldani's  essay  in  the  revised  New  Grove  (2001),  and  Richard  Taruskin's  Musorgsky: 
Eight  Essays  and  an  Epilogue  (Princeton  University  paperback).  Older  but  still  useful 
sources,  both  currently  out  of  print,  include  M.D.  Calvocoressi's  Modest  Mussorgsky,  and 
The  Mussorgsky  Reader:  A  Life  of  Modeste  Petrovich  Mussorgsky  in  Letters  and  Docu- 
ments, edited  and  translated  by  Jay  Leyda  and  Sergei  Bertensson.  Relatively  recent 
research  is  represented  by  Musorgsky:  In  Memoriam  1881-1981,  edited  by  Malcolm 
Hamrick  Brown,  and  Musorgsky's  Days  and  Works:  A  Biography  in  Documents,  edited 
by  Alexandra  Orlova  (both  UMI  Research  Press). 

There  are  many  more  recordings  of  Pictures  at  an  Exhibition  than  there  is  space  here 
to  list  them.  For  the  standard  Ravel  orchestration,  Fritz  Reiner's  account  with  the  Chi- 
cago Symphony  Orchestra  continues  to  hold  its  own  (RCA).  Other  strong  contenders 
include  Leonard  Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical),  James 
Levine's  with  the  Metropolitan  Opera  Orchestra  (Deutsche  Grammophon),  Eugene  Or- 
mandy's  with  the  Philadelphia  Orchestra  (RCA),  Giuseppe  Sinopoli's  with  the  New  York 
Philharmonic  (Deutsche  Grammophon),  Georg  Solti's  with  the  Chicago  Symphony  (Lon- 
don), and  George  Szell's  with  the  Cleveland  Orchestra  (Sony  Classical).  A  recent  record- 
ing by  JoAnn  Falletta  with  the  Long  Beach  Symphony  Orchestra  has  been  quite  well 
received  (Albany  Troy).  Important  historic  accounts  of  Pictures  in  the  Ravel  orchestra- 
tion include  Serge  Koussevitzky's  with  the  Boston  Symphony  Orchestra,  from  1930 
(RCA),  and  Arturo  Toscanini's  with  the  NBC  Symphony  Orchestra,  from  1953  (RCA). 
For  a  modern  recording  of  Mussorgsky's  original  piano  version,  you  probably  won't  do 
better  than  Yefim  Bronfman's  (Sony  Classical),  though  you'll  surely  want  also  to  know 
about  Sviatoslav  Richter's,  taken  from  a  1958  Sofia  recital  (currently  on  Philips),  and 
Vladimir  Horowitz's  own,  sometimes  over-the-top  rethinking  of  what  Mussorgsky  actual- 
ly wrote  (RCA). 

For  those  interested  in  orchestrations  other  than  Ravel's  well-known  one,  Kurt  Masur 
has  recorded  an  instrumentation  from  the  1950s  by  Sergei  Gorchakov  with  the  London 
Philharmonic  (Teldec;  Masur  has  led  this  version  with  the  BSO,  and  will  do  so  again  to 
open  the  BSO's  Tanglewood  season  this  summer);  Leif  Segerstam  has  recorded  a  1922 
instrumentation  by  Leo  Funtek  with  the  Finnish  Radio  Symphony  Orchestra  (Bis),  and 
Jukka-Pekka  Saraste  has  recorded  a  conflation  of  both  these  versions  with  the  Toronto 
Symphony  Orchestra  (Finlandia).  The  Lucien  Cailliet  version  cited  in  Michael  Stein- 
berg's program  note  was  recorded  by  Leopold  Stokowski  and  again  later  by  Eugene  Or- 
mandy  with  the  Philadelphia  Orchestra,  with  which  Stokowski  also  recorded  his  own 
orchestration  of  Pictures.  Finally,  the  conductor  Leonard  Slatkin  assembled  a  version 
showcasing  a  variety  of  instrumentations,  drawing  for  the  individual  "pictures"  upon 
the  orchestrations  by  Vladimir  Ashkenazy,  Cailliet,  Gorchakov,  Leonidas  Leonardi, 
Ravel,  Stokowski,  M.  Tushmalov,  and  Sir  Henry  Wood.  Slatkin  performed  this  version 
with  the  BSO  at  Tanglewood  in  1990;  a  performance  of  his  with  the  Saint  Louis  Sym- 
phony was  issued  in  a  CD  box  released  by  that  ensemble  for  fundraising  purposes. 

— Marc  Mandel 
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Investment  Officers  With 
Focused  Experience  and 
Specialized  Knowledge. 


Daniel  A.  Phillips 
Chairman 

Douglas  R.  Smith-Petersen 
President  and  CEO 

Grenville  Anderson 
W.  Douglas  Burden 
Jill  I.  Cabitt 
Michael  N.  Costa 
Howard  S.  Cowan 
Paul  G.  Curtis 
Thomas  A.  DeMarco  III 
Charles  R.  Eddy,  Jr. 
Janice  C.  Goldsmith 
Susan  R.  Gunderson 
Robert  G.  Holdway 
Robert  W.  Irwin 


Robert  N.  Karelitz 
Donald  A.  Keyser 
Donald  P.  Lee 
Alecia  F.  Manning 
Lucy  M.  Martins-Jackson 
Joseph  A.  McOsker  III 
Michael  A.  Mullaney 
Sophia  H.  Pappas 
Sarah  A.  Phillips 
Charles  C  J.  Piatt 
J.  Brian  Potts 
Nancy  B.  Smith 
Rosalyn  M.  Sovie 
Linn  T.  Spalding 
Mark  W.  Spencer 
Robert  E.  Steward 
Christopher  M.  White 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 


FIDUCI 


^t 


Investment  Managers  and  Trustees  for  Individuals  and  Families  Since  1885. 
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Ilan  Volkov 

Ilan  Volkov  succeeded  Osmo  Vanska  as  chief  conductor  of  the  BBC 
Scottish  Symphony  Orchestra  in  January  2003.  He  first  conducted 
the  BBC  Scottish  Symphony  Orchestra  in  1999  and  has  since 
worked  with  them  on  several  occasions.  He  is  the  youngest  conduc- 
tor ever  to  be  appointed  to  lead  a  BBC  orchestra.  As  chief  conduc- 
tor of  the  BBC  SSO,  he  will  conduct  some  twenty-six  performances 
over  twelve  weeks  each  season,  and  will  play  an  important  role  in 
the  orchestra's  continuing  commitment  to  contemporary  music, 
especially  that  of  Scottish  composers.  Mr.  Volkov  is  one  of  his  gen- 
eration's most  outstanding  young  conductors.  He  has  been  conduct- 
ing since  his  early  teens,  and  at  only  nineteen  years  of  age  was  appointed  Young  Conductor 
in  Association  to  the  Newcastle-based  Northern  Sinfonia.  In  1997  he  was  appointed  princi- 
pal conductor  of  the  London  Philharmonic  Youth  Orchestra.  Two  years  later  he  was  invited 
by  Seiji  Ozawa  to  join  the  Boston  Symphony  Orchestra  as  assistant  conductor,  conducting 
them  to  great  critical  acclaim  and  holding  that  post  through  the  2001  Tangle  wood  season. 
He  has  also  appeared  as  guest  conductor  with  many  leading  orchestras  in  Europe  and  the 
United  States,  and  has  worked  with  such  distinguished  soloists  as  Daniel  Barenboim,  Mstis- 
lav  Rostropovich,  Emanuel  Ax,  Viktoria  Mullova,  Heinrich  Schiff,  and  Thomas  Zehetmair. 
Mr.  Volkov's  guest  conducting  appearances  have  included  concerts  with  the  New  York  Phil- 


Take  Charge  of 

Your  Health 


with  a 


Lung  Scan 


_ Body  Scan 

25  Boykton  Street,  Chestnut  Hill,  MA  02467 

1-877-BODY-CTS 

2  6  3  9-287 

www.bewellbodyscan.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617) 542-6913 
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harmonic,  Boston  Symphony,  London  Philharmonic,  Gothenburg  Symphony,  BBC  Philhar- 
monic, Detroit  Symphony,  Deutsches  Symphonie-Orchester  Berlin,  Frankfurt  Radio  Sym- 
phony, NDR  Symphony,  Russian  National  Orchestra,  Atlanta  Symphony,  Halle  Orchestra, 
Helsinki  Philharmonic,  Slovenian  Philharmonic,  and  Scottish  Chamber  Orchestra.  In  Israel 
he  has  worked  with  the  Jerusalem,  Israel,  and  Haifa  symphony  orchestras,  and  the  Israel 
Chamber  Orchestra.  Future  engagements  include  debuts  with  the  Houston  Symphony,  Ice- 
land Symphony,  and  Florida  Philharmonic,  the  Swedish  Radio  Symphony  Orchestra,  and 
the  Deutsche  Kammerphilharmonie,  as  well  as  reengagements  with  the  Russian  National 
Orchestra,  Slovenian  Philharmonic,  and  Helsinki  Philharmonic.  He  made  his  debut  with 
Glyndebourne  Touring  Opera  in  2002  leading  Tchaikovsky's  Eugene  Onegin  and  makes  his 
San  Francisco  Opera  debut  in  2004.  Ilan  Volkov  made  his  Boston  Symphony  Orchestra 
debut  at  Tangle  wood  in  August  1999  and  his  subscription  series  debut  at  Symphony  Hall 
in  January  2000,  returning  for  subscription  performances  in  October  2000  and  January/ 
February  2001. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 


2284  Washington  St.,  Newton,  MA  •  617-244-2553  •  www.atgregorian.com 
Daily  9-6,  Wednesday  10-9,  Saturday  9-5,  Sunday  12-5 
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Christian  Tetzlaff 

German  violinist  Christian  Tetzlaff  is  equally  at  home  in  the  Clas- 
sical, Romantic,  and  20th-century  repertoire,  winning  worldwide 
acclaim  for  his  interpretations  of  Bach,  Beethoven,  Brahms,  and 
Tchaikovsky  as  well  as  Berg,  Ligeti,  Bartok,  and  Stravinsky.  Born 
in  Hamburg  in  1966,  Mr.  Tetzlaff  began  playing  violin  and  piano 
at  age  six.  After  making  his  debut  with  the  Beethoven  Violin  Con- 
certo at  fourteen,  he  began  intensive  violin  study  at  the  Liibeck 
Conservatory  with  Uwe-Martin  Haiberg.  In  the  United  States  in 
1985-86  he  worked  with  Walter  Levin  at  the  University  of  Cincin- 
nati—College Conservatory  of  Music  and  spent  two  summers  at  the 
Marlboro  Music  Festival  in  Vermont.  His  three  siblings  are  all  professional  musicians;  he 
often  performs  with  his  sister,  Tanja,  a  cellist.  For  the  past  decade,  Mr.  Tetzlaff  has  been 
soloist  with  many  of  the  world's  leading  ensembles,  including  the  Berlin  Philharmonic, 
Vienna  Philharmonic,  the  Royal  Concertgebouw  Orchestra,  the  NHK  Symphony  Orchestra 
in  Tokyo,  all  of  the  major  London  orchestras,  and  the  major  orchestras  of  Boston,  Cleve- 
land, Philadelphia,  Chicago,  and  Los  Angeles,  with  such  eminent  conductors  as  Dohnanyi, 
Boulez,  Welser-Most,  Eschenbach,  and  Ashkenazy.  Recent  North  American  performances 
include  engagements  with  orchestras  across  the  United  States;  Carnegie  Hall  appearances 
with  the  London  Symphony  Orchestra  with  Pierre  Boulez  and  the  Orchestra  of  St.  Luke's 
with  Roger  Norrington;  solo  Bach  recitals  at  Lincoln  Center  and  Cleveland's  Severance 
Hall;  summer  festival  appearances  at  Mostly  Mozart,  Aspen,  and  the  Hollywood  Bowl;  and 
a  nine-city  recital  tour  with  pianist  Leif  Ove  Andsnes.  In  Europe  he  has  appeared  with  the 
London  Philharmonic,  Orchestre  de  Paris,  the  Royal  Concertgebouw  of  Amsterdam,  and 
the  English  Chamber  Orchestra,  among  others,  and  played  recitals  in  Vienna,  Paris,  Rome, 
London,  and  Amsterdam.  Highlights  of  his  2002-03  season  include  first  appearances  with 
the  New  York  Philharmonic  under  Christoph  von  Dohnanyi,  the  National  Symphony  with 
Osmo  Vanska,  and  the  New  World  Symphony  under  Michael  Tilson  Thomas;  return  en- 
gagements with  the  Cleveland  Orchestra,  Boston  Symphony,  and  Cincinnati  Symphony;  a 
tour  to  Japan  with  the  London  Symphony  and  Pierre  Boulez,  and  an  appearance  with  the 
Munich  Philharmonic  under  James  Levine.  A  dedicated  chamber  musician,  Mr.  Tetzlaff 
frequently  collaborates  with  such  distinguished  colleagues  as  Yo-Yo  Ma,  Sabine  Meyer, 
Lars  Vogt,  Tabea  Zimmerman,  and  Heinrich  Schiff.  His  acclaimed  recordings  for  Virgin 
Classics  include  concertos  by  Haydn,  Weill,  Janacek,  Dvorak,  and  Bartok;  a  1995  record- 
ing of  Bach's  complete  sonatas  and  partitas  for  solo  violin,  which  was  awarded  the  esteemed 
Diapason  d'or;  an  album  of  20th-century  sonatas  by  Janacek,  Debussy,  Ravel,  and  Nielsen 
with  pianist  Leif  Ove  Andsnes,  and  a  recording  of  Mozart's  complete  works  for  violin  and 
orchestra  including  the  five  concertos,  for  which  he  is  both  soloist  and  conductor  with  the 
Deutsche  Kammerphilharmonie.  His  most  recent  recording,  featuring  works  for  violin  and 
orchestra  by  Sibelius  with  Thomas  Dausgaard  and  the  Danish  Radio  Symphony,  was  award- 
ed another  Diapason  aVor.  Christian  Tetzlaff  makes  his  home  near  Frankfurt  with  his  wife,  a 
clarinetist  with  the  Frankfurt  Opera,  and  their  three  young  children.  He  currently  performs 
on  a  violin  made  by  the  young  German  violin  maker  Peter  Greiner  and  modeled  after  a 
Guarneri  del  Gesu.  With  the  BSO,  Mr.  Tetzlaff  has  previously  performed  the  violin  concer- 
tos of  Schumann,  Berg,  Ligeti,  and  Sibelius.  He  made  his  Boston  Symphony  debul  in  No- 
vember 1990  and  appeared  here  most  recently  in  October  1998. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loam**!  to  the  orchestra  in  memory  of  Mark  Eteindorf. 
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We  believe  that  having  broad  diversification  to  investment 

styles  and  all  industry  sectors  is  the  driving  force  behind 

consistent  and  superior  investment  performance.  We  stress 

risk  control  through  diversification  and  seek  to  protect  our  client 

assets  in  difficult  market  environments. 


Edward  J.  Sullivan 

Managing  Director 

617-457-2025 

www.  binghamlegg.  com 

Private  wealth  management  for  the  affluent  investor. 


BINGHAM 
LEGGED 
ADVISERS 

Private  Wealth  Management 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 

and  working.  Come  visit,  or  call  us  for  a  free 

color  catalog. 

www.charleswebbcidesigns.com 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-£,  Sun  1-5 

Thursday  'til  8 


Factory  &  Showroom: 

51  McGrath  Hwy  (Rt  28) 
Somerville,  MA 
(3A  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


ital  and  Endowment  Contributors 

He  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest 
caliber  performances,  and  education  and  community  outreach  programs, 
and  to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  and  individuals  who  made  restricted  annual  gifts  of  $7,500 
or  more  between  January  1,  2002,  and  March  19,  2003.  For  further  infor- 
mation, contact  Judi  Taylor  Cantor,  Director  of  Individual  and  Planned 
Giving,  at  (617)  638-9269. 


$1,000,000  and  Up 

Anonymous  (2) 

Estate  of  Mrs.  Pierre  de  Beaumont 

$500,000-5999,999 

Jean-Noel  and  Mona  N.  Tariot 

$250,000 -$499,999 

Estate  of  Roger  F.  Brightbill 
Mr.  and  Mrs.  Gregory  S.  Clear 
Barbara  Lee  and  Raymond  E.  Lee 
Foundation 

$100,000-$249,999 

Anonymous  (1) 
Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Estate  of  Anny  M.  Baer 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Ms.  Ann  V.  Dulye,  in  memory 
of  Raymond  J.  Dulye 


Estate  of  Susan  Morse  Hilles 


Diana  Osgood  Tottenham 


Kate  and  Al  Merck 


Mr.  and  Mrs.  George  M.  Elvin 
Dr.  Merwin  Geffen  and 

Dr.  Norman  Solomon 
Estate  of  Armando  Ghitalla 
Mr.  and  Mrs.  Philip  Kruvant 
Carol  and  Joseph  Reich 

in  honor  of  Nan  Kay 
Estate  of  Florence  S.  Williams 


(  ontinued  <>>i  page  49 
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"Mamma  Maria  stands  for  what 

Italian  food  is.  Simplicity, 

quality  ingredients  and  fun 

...  the  food  of  love. 

Chef  Tim  Hallama's  food  is 
absolutely  delicious" 

Emeril  Lagasse, 
Emeril  Salutes  America,  2002 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
www.mammamaria.com 

Valet  Parking  •  5  Private  Dining  Rooms 


GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


Boston  Design  Center 


Call  for  a  complimentary  appointment  with  one  of 
28  professional  interior  designers.  Discuss  plans 
for  your  home,  shop  the  75  Boston  Design  Center 
showrooms,  or  simply  learn  how  a  design  professional 
can  help  you  realize  your  dreams  for  your  home. 

mON  call 

617.338.5427 

One  Design  Center  Place     Boston,  MA  02210 
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Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper- $200,000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 


The  Pinehills 

You  Could  Get  Used  To  This." 


Visit  The  Summerhousc  Information  Center  9am -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.      (888)  209-8880      www.pinehills.com 


A  national  award-winning  community  with  homes  by  The  Green  Company,  Whitman  Homes, 
Kistler  &  Knapp,  WhiteFox  Development,  Thorndike  Development,  MacKenzie  Brothers, 


EQUAL  HOUSING  J    r^      1    \v/     II 

opportunity     and  Del  Webb. 


Visit  France  This  Winter 
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o/LIGHT 


The  French  Landscape  from  Corot  to  Monet 

December  15,  2002 -April  13,  2003 

For  tickets,  call  617-542-4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


II. r< 

BOSTON 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  021 15 
www.mfa.org 


The  media  sponsor  is  WBZ-TV  4.    'C"® 

Claude  Monet,  Meadow  at  Givemy  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 


Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800   441   1 4 1 4 


Siemasko  +  Verbridge 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 


Architecture 
Interior  Design 
Space  Planning 
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Capital  and  Endowment  Contributors    (continued) 


$50,000-$99,999 

Anonymous  (1) 
Mr.  and  Mrs.  George  W.  Berry 
Catherine  and  Paul  Buttenwieser 
Estate  of  Edward  F.  Davis 
Estate  of  Frances  Fahnestock 

$25/000-$49,999 

Anonymous  (3) 
Estate  of  Elizabeth  A.  Baldwin 
Estate  of  Edna  E.  Brennan 
Estate  of  Katherine  E.  Brown 
Ms.  Lillian  Etmekjian 
Estate  of  Elizabeth  B.  Hough 

$15/000-$24/999 

Estate  of  Florence  K.  Ellms 
Elizabeth  Taylor  Fessenden 

Foundation 
Estate  of  Anna  E.  Finnerty 

$7,500-$  14,999 

Anonymous  (1) 

Akamai  Technologies,  Inc. 

Mr.  George  H.  Conrades 
Mr.  and  Mrs.  Ben  Beyea 
Mr.  and  Mrs.  Dana  Charry 
Mr.  and  Mrs.  James  F.  Cleary 
Estate  of  Jesse  X.  Cousins 
Mr.  and  Mrs.  Paul  F.  Deninger 
Mr.  and  Mrs.  Harry  Freedman 
Mr.  Norman  J.  Ginstling 
Mr.  and  Mrs.  Richard  Grausman 
Mr.  and  Mrs.  Richard  L.  Kaye 
Roger  and  Myrna  Landay 
Mr.  Alan  Lewis 
The  Edward  MacCrone  Charitable 

Trust 


Estate  of  Gattie  P.  Holmes 
Estate  of  Lillian  Koutras 
Mr.  and  Mrs.  Daniel  M.  Neidich 
Estate  of  Elizabeth  A.  Rose 
Estate  of  Ms.  Tirzah  J.  Sweet 


Emilie  K.  Jacobs 

Estate  of  David  W.  Klinke 

Estate  of  Charlotte  Spohrer 

McKenzie 
Ms.  Cecile  Higginson  Murphy 
Mr.  and  Mrs.  Harold  Sparr 


Estate  of  Mrs.  Warren  B.  Reese 
Mr.  and  Mrs.  Wallace  L.  Schwartz 
Mrs.  Nathaniel  H.  Sperber 


Rich  May,  Attorneys  & 
Counselors  at  Law 
Mr.  Walter  A.  Wright  III 
Ms.  Helen  Salem  Philbrook 
Estate  of  Barbara  J.  Reese 
Ms.  Barbara  C.  Rimbach 
Marcia  A.  Rizzotto 
Dr.  J.  Myron  Rosen 
Sylvia  L.  Sandeen 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Weber  Shandwick  Worldwide 
Estate  of  Genevieve  C.  Weeks 
Ms.  Elizabeth  Zausmer 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


e  Higginson  Society 


Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  2001-2002  season,  Higginson  Society 
members  provided  more  than  $2,500,000  to  the  Annual  Fund,  the  largest 
single  source  of  annual  gift  income  from  individuals.  The  Boston  Symphony 
Orchestra  gratefully  acknowledges  Higginson  Society  members'  contributions 
to  the  future  of  music.  For  more  information  about  the  Higginson  Society,  call 
(617)  638-9276. 


APPASSlONATO-$iOO,000  and  above 


Mr.  and  Mrs.  Nathan  R.  Miller 


ALLEGRO-$50,000  to  $99,999 


Anonymous  (1) 

The  Behrakis  Foundation 


Richard  and  Susan  Landon 


ENCORE-$25,OQO  to  $49,000 


Boston  Foundation 
Jan  Brett  and  Joseph  Hearne 
Estate  of  Roger  F.  Brightbill 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  Julian  Cohen 
Estate  of  Mrs.  Pierre  de  Beaumont 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 
Mr.  and  Mrs.  Disque  Deane 


William  R.  and  Deborah  Elfers 
Fidelity  Charitable  Gift  Fund 
Megan  and  Robert  O'Block 
Jane  and  Neil  Pappalardo 
Richard  and  Susan  Smith 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mrs.  Charles  H.  Watts  II 
Stephen  and  Dorothy  Weber 
Stephen  R.  and  Roberta  Weiner 


MAESTRO-$15,000  to  $24,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Gabriella  and  Leo  Beranek 

Mr.  and  Mrs.  John  M.  Bradley 

Harold  and  Judith  Brown  Caro 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Ray  L.  Ewbank  and  Connie  Morton-Ewbank 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Mr.  and  Mrs.  John  M.  Loder 

Mr.  and  Mrs.  Jeffrey  E.  Marshall 


\  &•■  Tit 


Mrs.  August  R.  Meyer 

Mrs.  Robert  B.  Newman 

William  and  Lia  Poorvu 

Mr.  and  Mrs.  Irving  W  Rabb 

Louise  C.  Riemer 

Carole  and  Edward  I.  Rudman 

Mike  and  Maureen  Ruettgers 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Samuel  Thorne 

Henry  and  Joan  T.  Wheeler 

Drs.  Richard  and  Judith  Wurtman 
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The  Higginson  Society      (continued) 


patrons-$io,ooo  to  $14,999 

Anonymous  H  ; 

Mr.  William  P.  Achtmeyer 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Harlan  h.  Anderson 

Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  and  Mrs.  Alan  S.  Bressler 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Catherine  and  Paul  Buttenwjeser 
Mr.  John  Is  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Ahrarn   1.  Collier 
Don  and  Donna  Comstock 
Mrs.  Wjlham  H.  Congleton 
Ms.  Martha  H.W.  Crown  in  shield 
Nina  L.  and  hugene  B.  Doggett 
Mrs.  Brum  Hetcher-Koch 
Richard  and  Helen  Praser 
Mrs.  Kenneth  j.  Germeshausen 
Julie  and  Bayard  Henry 


Mr.  and  Mrs.  C.  Bruce  Johnstone 
Mr.  and  Mrs.  Ceorge  H.  Kidder 
Mr.  and  Mrs.  Robert  J.  Kleinberg 
Mr.  and  Mrs.  R.  Willis  Leith,  jr. 
Mr.  Alan  Lev/ is 

Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  Gerald  OW'eil  and 

Ms.  Joan  Coldbammer-O'Neil 
Raymond  Ozzie  and  Dav/na  M.  Bousquet 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Kileen  C.  Shapiro  and 

Dr.  Reuben  Raves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Thomas  C.  Sternberg 
Mr.  and  Mrs.  Robert  C.  Win' 
Dr.  and  Mrs.  Nicholas  T.  Xervas 


sponsors-$5,ooo  to  $9,999 

Anonymous  ^5; 

He!  a  me  and  Alvin  Allen 

Mrs.  Rae  Anderson 

Mr.  and  Mrs.  Sherwood  R.  Bain 

Ms.  Lucille  M.  Batal 

Mr.  and  Mrs.  Ceorge  W.  Berry 

Doreen  and  Charles  Bilezikian 

Samuel  B.  and  Deborah  D.  Bruskin 

William  T.  Burgin 

Mr.  and  Mrs.  Richard  Burnes.  Jr. 

Mr.  Gordon  I:.  Cadwgan 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  Charles  Christen  son 

Ms.  Mary  Hart  Cogan 

Mr.  and  Mrs.  Woolsey  S.  Conover 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  jr. 

Mr.  and  Mrs.  John  J.  Cullinane 

Mr.  and  Mrs.  Miguel  de  Braganc;a 

Mr.  and  Mrs.  George  M.  Llviri 

Roger  and  Judith  Pemgold 

Mr.  and  Mrs.  Dean  W.  freed 

Mr.  John  Gamble 

Mr.  and  Mrs.  Charles  K.  Gifford 

Joy  and  Richard  Gilbert 


Carol  R.  and  Avrarn  J.  Goldberg 
Roberta  and  Macey  Goldman 
The  1  lagan  family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Charles  A.  Hubbard  11 
Mr.  and  Mrs.  Vincent  Johnson,  jr. 
Mr.  and  Mrs.   Thomas  L.  Kempner 
Ms.  Barbara  M.  Kjrchheirner 
Mr.  and  Mrs.  Harvey  Chct  Krentzman 
Liz  and  George  Krupp 
Lucia  Lin  and  Keith  Lockhart 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  John  P.  Magec 
Carmine  and  Beth  Martignetti 
Dr.  and  Mrs.  Joseph  B.  Martin 
JoAnn  McGrath 
Dr.  Martin  C.  Mihrn,  Jr. 
Mrs.  Olney  S.  Morrill 
The  Richard  P.  and  Claire  W.  Morse 

Foundation 
Mr.  and  Mrs.  Peter  M.  Nicholas 
May  and  Daniel  Rei 
Mrs.  Holhs  W.  Plimpton,  Jr. 

( /jnUnucl  on  pa%e  S3 


4L  David  L.  Babson 

#J     &     COMPANY     INC. 


Our  investment  strategy  is  quite  simple,  really. 
We  invest  your  money  as  if  it  were  our  own. 


Investment  Advisers  since  1940 
Serving  private  clients  and  institutions 


One  Memorial  Drive,  Cambridge,  MA  02142 
617-225-3800  877-766-0014 
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The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Mr.  and  Mrs.  Richard  Prouty 
Peter  and  Suzanne  Read 
Howard  and  Sharon  Rich 
Dean  Henry  Rosovsky 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Kristin  and  Roger  Servison 
The  Shane  Foundation 
Gilda  and  Alfred  Slifka 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  Robert  W.  Stewart 


Mrs.  Nathan  B.  Talbot 

Jeanne  and  John  Talbourdet 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  William  F.  Thompson 

Mr.  H.  Stephen  Tilton 

Rev.  and  Mrs.  Arthur  A.  Wahmann 

Mr.  Matthew  A.  Weatherbie 

James  and  Jeanne  Westra 

Mr.  and  Mrs.  Mordechai  Wiesler 

Mr.  and  Mrs.  E.S.  Wood 


fellows-$3,ooo  to  $4,999 


Anonymous  (11) 

Miss  Barbara  Adams 

Mr.  and  Mrs.  David  Altshuler 

Joel  and  Lisa  Schmid  Alvord 

Diane  M.  Austin  and  Aaron  J.  Nurick 

Mark  G.  and  Linda  Borden 

Gertrude  S.  Brown 

Dr.  and  Mrs.  Edmund  B.  Cabot 

Mr.  Edmond  Gene  Choi 

Barbara  and  Jim  Cleary 

Mr.  and  Mrs.  Frederic  M.  Clifford 

Maryann  and  Kenneth  Cohen 

Loring  and  Katinka  Coleman 

Joan  P.  and  Ronald  C.  Curhan 

Oliver  and  Cynthia  Curme 

Mr.  and  Mrs.  Eric  Cutler 

Tamara  P.  and  Charles  H.  Davis  II 

Mrs.  Stanton  W  Davis 

Mr.  and  Mrs.  Stephen  Demirjian 

Mitchell  Dong  and  Robin  LaFoley  Dong 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Dr.  and  Mrs.  Richard  H.  Egdahl 

Mr.  and  Mrs.  Richard  S.  Emmet 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  A.  Alan  Friedberg 

Arthur  and  Linda  Gelb 

Thelma  and  Ray  Goldberg 

Margaret  L.  Hargrove 

Daphne  and  George  Hatsopoulos 

Harry  and  Deborah  Hauser 

Mr.  and  Mrs.  Charles  Hood 

Ms.  Emily  C.  Hood 

Mrs.  Harry  P.  Hood,  Jr. 

Mrs.  Joanie  V.  Ingraham 

Mr.  and  Mrs.  Bela  T.  Kalman 

Martin  and  Wendy  Kaplan 


Joanie  and  Doug  Kingsley 

Mr.  and  Mrs.  John  M.  Kucharski 

Mr.  and  Mrs.  Louis  E.  Lataif 

Mr.  and  Mrs.  Maurice  Lazarus 

Mr.  and  Mrs.  David  S.  Lee 

Emmy  and  George  Lewis 

Christopher  and  Laura  Lindop 

Shari  Loessberg  and  Christopher  Smart 

Mr.  Graham  Atwell  Long 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  John  A.  MacLeod  II 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Dr.  Yasuhisa  and  Aeiko  Nakayama 

Kathleen  and  Richard  Norman 

Mrs.  Stephen  Davies  Paine 

Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W.  Phillips 
Dr.  and  Mrs.  John  T.  Potts 
Mrs.  Daphne  Brooks  Prout 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Robert  E.  Remis 
David  Rockefeller,  Jr. 
Elaine  and  Jerome  Rosenfeld 
Mrs.  George  Lee  Sargent 
Mr.  Roger  A.  Saunders 
Betty  and  Pieter  Schiller 
Dr.  Raymond  and  Hannah  H.  Schneider 
Linda  and  Arthur  Schwartz 
Mr.  and  Mrs.  Robert  G.  Scully 
Mr.  Marshall  H.  Sirvetz 
David  B.  and  Barbara  W.  Slater 
Micho  and  William  Spring 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Mr.  and  Mrs.  Joseph  Swiniarski 

Continued  on  page  55 


53 


222  Third  Street 
Cambridge,  MA  02 1 42 

617.621.1455 
www.LDA-ARCHITECTS.com 
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The 

Higginson  Society     < 

'continued) 

fellows-$3,ooo  to  $4,999 

continued 

Mr.  and  Mrs.  Robert  J.  Tarr,  Jr. 
Mr.  and  Mrs.  Thomas  J.  Tierney 
Mabel  and  John  Tillinghast 
Diana  Osgood  Tottenham 
The  Irving  and  Edyth  S.  Usen  Family 

Charitable  Foundation 
Mr.  and  Mrs.  William  C.  Van  Faasen 


Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Mark  Volpe 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Margaret  C.  Williams 
Lynne  and  Frank  Wisneski 


MEMBERS-$2,000  to  $2,999 


Anonymous  (19) 
Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  James  E.  Aisner 
Vernon  R.  Alden 
Harl  and  Lois  Aldrich 
Mr.  Reginald  Alleyne 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Mrs.  Julius  H.  Appleton 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Laurence 

Asquith 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Kate  and  Martin  Begien 
Mr.  Gary  Bergstrom 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Mrs.  Stanton  L.  Black 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Mr.  and  Mrs.  John  C.  Bloom 
Mr.  and  Mrs.  John  Bok 
Barbara  and  Gary  Bowen 
Mrs.  James  W.  Bradley 
Mrs.  William  C.  Brengle 
Mrs.  Alexander  H.  Bright 
Ms.  Sierra  Bright 
John  and  Gail  Brooks 


Mr.  and  Mrs.  Douglas  R. 

Brown 
Mrs.  Karl  Burack 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  and  Mrs.  Peter  B. 

Burnham 
Ms.  Margaret  Burroughs 
Mr.  and  Mrs.  John  A. 

Carroll,  Jr. 
Mr.  and  Mrs.  Truman  S. 

Casner 
Mr.  David  M.  Chamberlain 
Ms.  Rena  F.  Clark 
Mr.  and  Mrs.  Ronald  C. 

Clark 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Mr.  and  Mrs.  Stephen 

Columbia 
Johns  H.  Congdon 
Mr.  Victor  Constantiner 
Mr.  and  Mrs.  John  L. 

Cooper 
Estate  of  Jesse  X.  Cousins 
Prof,  and  Mrs.  Stephen 

Crandall 
Dwight  and  Loretta  Crane 
Mr.  and  Mrs.  Ingersoll 

Cunningham 
Mr.  and  Mrs.  Alex 

D'Arbeloff 
Robert  and  Sara  Danziger 
Wayne  Davis  and  Ann 

Merrifield 
Mr.  and  Mrs.  Paul  F. 

Deninger 
Mr.  and  Mrs.  Robert  J. 

Devalle 


Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  Robert  S.  Djorup 
Mr.  and  Mrs.  Robert  W 

Doran 
Mr.  David  Driscoll 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Joan  and  Herb  Elins 
Barbara  and  Seymour  Ellin 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  Priscilla  Endicott 
Mr.  and  Mrs.  John  P. 

Eustis  II 
Pamela  D.  Everhart 
Mr.  Ralf  Faber 
Mrs.  Howard  L.  Fales 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Mr.  and  Mrs.  W  Kevin 

Fitzgerald 
Mr.  Michael  J.  Flippin 
Joan  and  Peter  Fortune 
Dr.  Eric  T  Fossel  and  Dr. 

Jan  McDonagh-Fossel 
Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M. 

Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Jane  and  Jim  Garrett 
Rose  and  Spyros  Gavris 
Ms.  Pamela  Ormsbee 

Giroux 
Dr.  and  Mrs.  Clifford  D. 

Gluck 
Mrs.  Bernice  B.  Godine 

Continued  on  page  57 
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ANTIQUES  AND  FINE  ART  WANTED 

Now  accepting  quality  items  for  our  June  1st  auction 

Grogan  &  Company  is  actively  seeking  fine  art 
and  antiques  for  our  upcoming  June  1st  auction: 

$■  Paintings  &  Sculpture 

^  American  &  European  Furniture 

-$-  Oriental  Rugs  &  Tapestries 

&  Silver,  Jewelry,  Porcelain  &  Glass 

-^  Entire  Estates  &  Collections 


Fine  Queen  Anne  Highboy  sold 

for  $60,37  5  at  our  February 

auction;  Provenance:  Estate  of 

Bailey  Aldrich 


Call  Michael  B.  Grogan,  for  a  free  consultation 
at  1-800-823-1020. 

Estate  executors  and  lawyers,  please  inquire  about 
our  unique  "broom-clean"  service. 


GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)461-9500  •  www.groganco.com 


Free     Appraisals     every      Thursday! 


For  the  who's  who 
of  corporate  Boston, 

We're  the  where's  where 
of  Fitness. 


Over  175  of  Boston's  leading  companies 

use  Fitcorp  as  their  corporate  fitness 

and  wellness  provider. 


To  learn  about  the  Fitcorp  Benefit  for  your  company,  please  call 
Michael  Parent,  Senior  Vice  President,  (617)  375-5600,  xll4  or  mparent@fitcorp.com. 


www.fitcorp.com 

©  2002,  Fitcorp 


fitcorp 

Where  fitness  gets  down  to  business 


Great     Value 


56 


The  Higginson  Society     (continued) 


MEMBERS-$2,000  to  $2,999    continued 


Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Mark 

Goldweitz 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  and  Mrs.  David 

Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Ann  and  Graham  Gund 
Mr.  and  Mrs.  Torrence  C. 

Harder 
Ellen  and  John  Harris 
Mrs.  Noah  T.  Herndon 
John  W.  and  Claire  C. 

Higgins  Foundation 
Mr.  and  Mrs.  Richard  D. 

Hill 
John  Hitchcock 
Ms.  Anne  C.  Hodsdon 
Mr.  Albert  A.  Holman  III 
Mrs.  Harrison  D.  Horblit 
Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz 
Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 
Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 
Dr.  and  Mrs.  James  H. 

Jackson 
Dr.  Neil  D.  Jackson  and 

Ms.  Patricia  Balfour 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Stephen  K. 

Jones 
Mr.  and  Mrs.  Michael  Joyce 
Mrs.  Albert  S.  Kahn 
Mr.  James  B.  Keegan 
Joan  Bennett  Kennedy 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Thomas  P. 

King 
Mrs.  Mary  S.  Kingsbery 
Mrs.  Elena  Kingsland 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Mr.  Glenn  A.  Knickrehm 
Sue  and  Harry  Kohn 
Vaia  and  Arthur 

Koumantzelis 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 


Alice  Bator  Kurland 
Mr.  and  Mrs.  Melvin 

Kutchin 
Mr.  and  Mrs.  Benjamin  Lacy 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Charles  Larkin 
Hon.  and  Mrs.  John  P. 

LaWare 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Richard  A. 

Leahy 
John  A.  Lechner  IV  and 

Mary  F.  Higgins 
Mr.  and  Mrs.  Robert  J. 

Lepofsky 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  and  Mrs.  Charles  M. 

Lewis 
Mr.  Christopher  Little 
Mrs.  Augustus  P.  Loring 
Mr.  and  Mrs.  Caleb  Loring, 

Jr. 
Diane  H.  Lupean 
Peter  E.  and  Betsy  Ridge 

Madsen 
Gael  and  Connaught 

Mahony 
Mr.  and  Mrs.  William  S. 

Malcom 
Mrs.  William  D.  Manice 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  and  Mrs.  Robert  J. 

Mayer 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Kate  and  Al  Merck 
Mr.  and  Mrs.  Robert  G. 

Millar 
Jeffrey  and  Molly  Millman 
Mr.  and  Mrs.  Elliott  I. 

Mishara 
Mr.  and  Mrs.  Robert 

Mnookin 
Jane  and  Robert  Morse 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
Mr.  Raymond  F.  Murphy,  Jr. 
Miss  Anne  J.  Neilson 
Mr.  and  Mrs.  Andrew  L. 

Nichols 


Mrs.  Albert  L.  Nickerson 
Mr.  Rodger  P.  Nordblom 
Mr.  and  Mrs.  Robert 

Nordstrom 
Judith  Swahnberg  and  Carl 

Novotny 
Mrs.  Richard  P.  Nyquist 
Mr.  and  Mrs.  Paul  C. 

O'Brien 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Jason  S.  and  Barbara 

Meltzer  Orlov 
Mr.  and  Mrs.  Louis  F. 

Orsatti 
Mr.  David  Oswald 
Mrs.  Marion  S.  Palm 
Dorothy  R.  P.  Palmer 
Kevin  and  Leila  Parke 
Mr.  Michael  R.  Pavia 
Dr.  and  Mrs.  Maurice  M. 

Pechet 
Mr.  John  Pedican 
Mr.  and  Mrs.  John  A. 

Perkins 
Mr.  J.  H.  Daingerfield  Perry 
Ms.  Judith  Peterson 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Leo  Wasserman  Foundation, 

David  R.  and  Muriel  K. 

Pokross,  Trustees 
Dr.  and  Mrs.  Jerome  Porush 
Dr.  Tina  Young  Poussaint 

and  Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Dr.  and  Mrs.  George  B. 

Reservitz 
Donna  Riccardi  and 

Douglas  Green 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Ms.  Tracy  L.  Robinson 
Deborah  and  Alan 

Rotten  berg 
Mr.  and  Mrs.  William  H. 

Rousseau 
Dr.  Jordan  S.  Ruboy 
Mrs.  Angelica  L.  Russell 
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Continued  on  page  58 


The  Higginson  Society     (continued) 


MEMBERS-$2,000  to  $2,999    continued 


Stephen  and  Eileen  Samuels 
Linda  U.  Sanger  Ph.D. 
Mr.  and  Mrs.  John  V.  C. 

Saylor 
Mr.  and  Mrs.  Marvin  G. 

Schorr 
Lynda  Anne  Schubert 
Ginny  and  Tom  Scott 
David  and  Marie  Louise 

Scudder 
Ms.  Deborah  Webber  Segal 
Maurice  and  Sarah  Segall 
Mrs.  Charles  N.  Shane 
Mr.  and  Mrs.  Keith  C. 

Shaughnessy 
Mr.  and  Mrs.  Gerald 

Sheehan 
Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  William 

Shipley 
Mrs.  Jeanette  S.  Simon 
Carl  and  Fay  Simons  Family 

Trust 
Jack  and  Maggie  Skenyon 
Mrs.  Lamar  Soutter 
Ms.  Rosemary  Spillane 
Mr.  and  Mrs.  John  K. 

Spring,  Sr. 


David  and  Patricia  Squire 
Mrs.  Frederick  J.  Stare 
Mrs.  Thornton  Stearns 
Anne  Steer  and  Ralph 

Sheridan 
Maximilian  and  Nancy 

Steinmann 
Fredericka  and  Howard 

Stevenson 
Mr.  Oswald  Stewart 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Galen  L.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Patricia  Hansen  Strang 
Mrs.  Carol  B.  Sullivan 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Ms.  Barbara  Terwilliger 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Marian  and  Dick  Thornton 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 


Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Marc  Ullman 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L. 

Voisin 
Mr.  and  Mrs.  William  G. 

Walker 
Mr.  Richard  C.  Walton 
Mr.  and  Mrs.  Howland  S. 

Warren 
Miss  Nancy  T.  Watts 
Mr.  and  Mrs.  John  W.  White 
Mr.  and  Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Thomas  B.  Williams 
Mr.  John  C.  Willis,  Jr. 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Ms.  Kathyrn  A.  Wong 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Howard  Charles  Yourow, 

S.J.D. 
Norma  and  Arnold  Zack 
Ms.  Elizabeth  Zimmermann 


CHARLES  MUNCH  SOCiETY-$1,000  to  $1,999 


Anonymous  (18) 
Mr.  and  Mrs.  John  E.  Abele 
Mrs.  Herbert  Abrams 
Mr.  and  Mrs.  Peter  C. 

Aldrich 
Constantine  Alexander  and 

Linda  Reinfeld 
Mrs.  Elsie  J.  Apthorp 
Mrs.  Bishop  Bargate 
Charles  E.  and  Christina  M. 

Bascom 
Mr.  Larry  Belcaster 
Mr.  and  Mrs.  Robert  J. 

Bettacchi 
Dr.  and  Mrs.  Kurt  J.  Bloch 
Mrs.  Joyce  M.  Bowden 
Mr.  Allan  X  Buros 
Ms.  Patricia  Ann  Cady 
Mr.  and  Mrs.  Cangiano,  Jr. 
Mr.  R.  Mark  Chilenskas 


Mrs.  George  H.  A.  Clowes 
Mr.  Herbert  F.  Collins 
Ms.  Nancy  Concannon 
Mr.  and  Mrs.  William  E 

Connolly 
Mr.  and  Mrs.  G.  Michael 

Costa 
Mr.  and  Mrs.  Thomas  W 

Darling 
Carolyn  A.  Dilts 
Phyllis  Dohanian 
Mr.  and  Mrs.  Gene  Drolet 
Mr.  Alan  Dynner 
Mr.  and  Mrs.  George 

Howard  Edmonds 
Mr.  Romeyn  Everdell 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 
Mr.  and  Mrs.  Leroy  Fadem 
Mr.  and  Mrs.  Keith  C.  Field 


Mr.  and  Mrs.  Thomas  H. 

Finneran 
Mrs.  Benjamin  Fisher 
Mr.  Thomas  Fissler 
Mr.  and  Mrs.  Niles  D. 

Flanders 
Ms.  Judith  A.  Fortin 
Mr.  and  Mrs.  John  L. 

Gardner 
Mr.  and  Mrs.  Francis  A. 

Gicca 
Mr.  and  Mrs.  Malcolm  C. 

Green 
Mr.  John  G.  Guillemont 
Mr.  and  Mrs.  John  C.  Haas 
Mr.  Terrence  C.  Hack 
Mr.  and  Mrs.  John  P.  Hamill 
Mr.  Keith  F.  Hartstein 
Ms.  Joanne  McCoy 

Haussermann 
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The  Higginson  Society     (continued) 


CHARLES  MUNCH  SOCIETY-$1,000  to  $1,999      (continued) 


Richard  and  Nancy  Heath 
Mr.  G.L.  Cabot  Henderson 
Mr.  James  G.  Hinkle 
Mr.  and  Mrs.  Galen  I.  Ho 
Arthur  C.  and  Eloise  Hodges 
Mr.  and  Mrs.  Paul  A. 

Hoffman 
Mr.  Roger  H.  Howland 
Mr.  and  Mrs.  Arnold  W. 

Hunnewell,  Jr. 
Mr.  and  Mrs.  Josiah  P. 

Huntoon 
Mr.  and  Mrs.  N.  Idei 
Ms.  Elizabeth  Irwin 
Ms.  Anna  S.  Jeffrey 
Jockey  Hollow  Foundation 
Mr.  and  Mrs.  Richard  L. 

Kaye 
Ms.  Elizabeth  C.  Kent 
Dr.  Ethan  Hillary  Kisch  and 

Dr.  Helene  Kisch-Pniewski 
Professor  Helmut  Koester 
Mr.  and  Mrs.  Richard  A. 

Koplow 
Dr.  and  Mrs.  David  I. 

Kosowsky 
Mr.  and  Mrs.  Albert  R. 

Lamb  III 
Dr.  and  Mrs.  William  J. 

Landes 
Mr.  and  Mrs.  Richard  W. 

Lawrie 
Mr.  and  Mrs.  Henry  Lee 
Alan  L.  Lefkowitz  and 

Elizabeth  F.  Potter 
Estate  of  Mrs.  Edmund  F. 

Leland 
Laura  and  David  Lester 


Mr.  Stephen  E.  Loher 
Mr.  and  Mrs.  George  H. 

Lohrer 
Mr.  and  Mrs.  Paul  A.  Looney 
Miss  Ann  E.  Macdonald 
Mr.  James  A.  Manninen 
Mr.  and  Mrs.  Satoru 

Masamune 
Paul  J.  and  Wladzia 

McCarthy 
Ms.  Margaret  Meo 

Houlahan 
Mr.  and  Mrs.  Michael  S. 

Scott  Morton 
David  G.  Mugar 
Dr.  and  Mrs.  Joseph  E. 

Murray 
Mr.  and  Mrs.  Horace  S. 

Nichols 
Mr.  and  Mrs.  Herbert  W. 

Oedel 
Mr.  and  Mrs.  Richard  Olney 
Ms.  Hiroko  Onoyama 
Mr.  Michael  Payne 
Ms.  Marion  Phillips 
Ms.  Josephine  Pomeroy 
Mr.  Patrick  J.  Purcell 
Ms.  Juli  Ann  Reynolds 
Mrs.  Ellen  B.  Richstone  and 

Mr.  David  Kwiatkowski 
Dorothy  B.  and  Owen  W 

Robbins 
Mr.  and  Mrs.  William 

Robinson 
Dr.  and  Mrs.  David  S. 

Rosenthal 
Mr.  Roland  Roy 
Mrs.  M.  Joan  Rudenberg 


Mr.  and  Mrs.  Kalman 

Saffran 
Sylvia  L.  Sandeen 
Dr.  Peter  H.  Schur 
Robert  E.  Scully,  M.D. 
Mr.  and  Mrs.  Douglas  H. 

Sears 
Mr.  and  Mrs.  George  E. 

Senkler  II 
Mrs.  George  C.  Seybolt 
Mrs.  Freema  Shapiro 
Mr.  Robert  Shapiro 
Mrs.  Stanley  Siegel 
Mr.  and  Mrs.  Theodore  Sims 
Mr.  Raymond  F.  Skiba 
The  Sogg  Foundation 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Dr.  and  Mrs.  Walter  St.  Goar 
Mrs.  Frederick  J.  Stare 
Mrs.  John  C.  Starr 
Mr.  Phillip  Stern  and 

Dr.  Susan  Stern 
Mrs.  Sidney  Stoneman 
Mr.  Jeffrey  Thomson  and 

Dr.  David  Janero 
Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  Arthur  D. 

Ullian 
Ms.  Jacqueline  J.  Waxlax 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Reginald  H. 

White 
Ms.  Mary  F.  Wolfson 
Mr.  and  Mrs.  John  M. 

Woolsey,  Jr. 


vV- 


TT 


The  list  recognizes  unrestricted  annual  contributions  made  between  September  1,  2001,  and 
August  31,  2002. 
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NEXT  PROGRAM.  .  . 

Thursday,  April  3,  at  8 
Friday,  April  4,  at  8 
Saturday,  April  5,  at  8 

INGO  METZMACHER  conducting 


Pre- Concert  Talks  by 

Robert  Kirzinger, 

BSO  Publications  Associate 


IVES 


MAHLER 


Three  Places  in  New  England 
I.  The  'St.  Gaudens'  in  Boston  Common 

(Col.  Robert  Gould  Shaw  and  his  Colored  Regiment) 
II.  Putnam's  Camp,  Redding,  Connecticut 
III.  The  Housatonic  at  Stockbridge 

Songs  from  Des  Knaben  Wunderhorn 

Wo  die  schonen  Trompeten  blasen 

Der  Schildwache  Nachtlied 

Des  Antonius  von  Padua  Fischpredigt 

Urlicht 

Revelge 

Der  Tamboursg'sell 

MATTHIAS  GOERNE,  baritone 


INTERMISSION 


CARTER 


BARTOK 


Boston  Concerto 

(world  premiere;  commissioned  by  the  BSO  through  the 
generous  support  of  The  New  Works  Fund  established 
by  the  Massachusetts  Cultural  Council,  a  state  agency) 

Suite  from  the  one-act  Pantomime 
The  Miraculous  Mandarin,  Opus  19 


The  young  German  conductor  Ingo  Metzmacher  returns  for  a  colorful  program 
encompassing  music  of  many  cultures.  The  Boston  Concerto  by  the  nonagenarian, 
Pulitzer  Prize-winning  American  composer  Elliott  Carter  is  the  third  of  four  BSO- 
commissioned  works  to  be  receiving  their  world  premieres  this  season.  As  a 
Harvard  student  in  the  1920s  and  '30s.  Carter  heard  the  BSO  regularly  and  sang 
with  it  as  a  member  of  the  Harvard  Glee  Club;  he  has  described  his  new  work — 
which  is  essentially  a  concerto  for  orchestra — as  a  "thank-you  piece"  for  the 
BSO.  Charles  Ives's  Three  Places  in  New  England  evokes  places  and  times  in 
New  England  history  through  collages  of  musical  quotations  from  familiar  Ameri- 
can song.  Following  his  acclaimed  Tanglewood  appearances  in  recital  and  with 
the  BSO,  the  German  baritone  Matthias  Goerne  makes  his  Symphony  Hall  debut 
with  a  selection  of  Gustav  Mahler's  atmospheric  settings  based  on  the  folk-poetry 
collection  Des  Knaben  Wunderhorn.  Bartok's  "pantomime"  The  Miraculous  Man- 
darin features  intensely  colorful  orchestration  suggested  by  a  lurid  tale  in  which 
the  exotic  title  character  is  the  third  victim  lured  by  a  young  woman  into  the 
clutches  of  her  robber-cohorts. 
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COMING  CONCERTS 


PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  begin  at  7  p.m.  prior 
to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before 
the  start  of  each  Open  Rehearsal. 


Sunday,  March  30,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  LUCY  SHELTON,  soprano 

LUDOVIC  MORLOT,  conductor 

JON  DEAK 


BERIO 


BRAHMS 


The  Ugly  Duckling 

(Part  I),  for  soprano 

and  double  bass 
Folk  Songs,  for  soprano 

and  seven  instruments 
String  Sextet  No.  1 

in  B-flat,  Op.  18 


Thursday  'A— April  3,  8-10 
Friday  Evening — April  4,  8-10 
Saturday  'B'— April  5,  8-10 

INGO  METZMACHER  conducting 
MATTHIAS  GOERNE,  baritone 


IVES 


MAHLER 


Three  Places  in  New 

England 
Songs  from  Des  Knaben 
Wunderhorn 
CARTER  Boston  Concerto 

(world  premiere;  BSO  commission) 
BART6K  Suite  from  The 

Miraculous  Mandarin 


Thursday  'B'— April  10,  8-10:10 
Friday  'A— April  11,  1:30-3:40 
Saturday  'B'— April  12,  8-10:10 
Tuesday  'C— April  15,  8-10:10 

GENNADY  ROZHDESTVENSKY 

conducting 
VINSON  COLE,  tenor 
MARTHE  KELLER,  narrator 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
THE  AMERICAN  BOYCHOIR, 

VINCENT  METALLO,  music  director 


STRAVINSKY 


PROKOFIEV 


Persephone,  Melodrama 

in  three  scenes 
Chout  ("The  Tale  of 

the  Buffoon";  complete 

ballet  score) 


Thursday,  April  17,  at  9:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— April  17,  8-10:05 
Friday  Evening— April  18,  8-10:05 
Saturday  'A— April  19,  8-10:05 

KURT  MASUR  conducting 

PROKOFIEV         Classical  Symphony 
GUBAIDULINA    The  Light  of  the  End 
(world  premiere;  BSO  commission) 
TCHAIKOVSKY  Symphony  No.  6, 
Pathetique 

Programs  and  artists  subject  to  change. 


FUNDING  PROVinfD  IN  PART  BY 

ir 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m. 
until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reser- 
vation and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888- 
266-1200.  Please  note  that  there  is  a  $4  handling  fee  for  each  ticket  ordered  by 
phone  or  over  the  internet. 
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EnjoyThe 
SymphonyAnd 

YouTlGetA 
ParkingTlcket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RES1AURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


•3 


ANICHINP 

COMPANY       STORE 

Luxury    linens    and    ho 
furnishings   at   outlet   pri 

JpowerHous  Manchester  Squf  re 


(^?jZ^  Hotel  Commonwealth 


Redefining  Boston's 
Grand  Hotel  Tradition 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (or  until  4  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $4  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  the  Disability  Services  information  line  at  (617)  638-9431 
or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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After  working  with  the  great  geniuses  of  music,  I  felt  that 
the  BSO  had  played  a  very  fulfilling  role  in  my  life,  and  I 
wanted  to  give  back,"  Ms.  Alberts  says.   She  established  a 
generous  life  insurance  trust.  "This  wonderful  institution 
has  to  go  on,  long  after  I  have.  It  was  a  very  easy  decision 
to  make." 

Walter  Piston  Society  member  miss  Eunice  Alberts'  operatic  career 
spanned  four  decades.  She  worked  with  Bernstein,  Koussevitzsky, 
Goldovsky,  Copland,  Foss,  Leontyne  Price,  Sarah  Caldwell  and  Maria 
Callas.  Her  life  insurance  trust  is  an  unrestricted,  planned  gift  for 
the  BSO. 


Eau 


It  is  so  easy  to  establish  a  planned  gift  or  a  life  income  gift  with  the  BSO, 

Tanglewood,  or  Pops.  Just  call  Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned 
Giving  Office  at  (617)  638-9269  or  638-9265,  toll  free  at  (888)  244-4694^ 
e-mail  jtcantor@bso.org. 
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Digital  Virtuosity 


As  the  world  leader  in 
automated  networked 
storage,  we're  helping 
people  around  the 
globe  gain  access  to 
more  digital  informa- 
tion, whether  it's  the 
international  currency 
of  business  data 
or  the  universal 
language  of  music. 


EMC  Corporation 
is  proud  to  support  the 
Boston  Symphony 
Orchestra.  www.EMC.com 


EMC2 

where  information  lives 


Copyright  ©2002  EMC  Corporation.  All  rights  reserved.  EMC  and  the 
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"  Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Y)u'd  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN20417 
Rich  Warren,  Chicago  Tribune,  6/1/90. 
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Design  for 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  01720  Tel:  (978)  264-0160         www. omr- architects. com 
Residential      Educational      Religious      Corporate      Municipal 
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Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor  condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 


Phase  One  of  this  magnificent 

property  is  100%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 
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BSO,  Tanglewood,  Pops 


Boston  Ballet 


FleetBoston  Celebrity  Series 
Harvard  University 
Yale  University 


Fairmont  Hotels  &  Resorts 


American  Ireland  Fund 


Scudder  Investments  /  Deutsche  Bank 


Raytheon 

Whitehead  Institute  /  Genome  Center 

Boston  Public  Library 

City  of  Boston 


For  almost  twenty-five  years,  Sametz  Blackstone 
has  provided  communications  and  design  counsel 
to  leading  corporate,  academic,  and  cultural  organiza- 
tions-to  build  brand  awareness,  promote  products  and 
services,  raise  capital,  and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages 
offerings,  and  personalities— to  achieve  resonance-and 
be  heard  above  the  din. 


Sametz  Blackstone  Associates 


Compelling  communications — helping  evolving  organizations  navigate  change 


40  West  Newton  Street 
Blackstone  Square 
Boston  02118 


www.samotz.com 


James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 
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Alexander  Stein- 


ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  John  Demick,  Senior  Stage 

Technician  •  Keith  Elder,  Production  Coordinator  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  • 

Jake  Moerschel,  Stage  Technician  •  Julie  G.  Moerschel,  Assistant  Chorus  Manager  •  Mark  C.  Rawson, 

Stage  Technician  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Julie 

Knippa,  Administration  Coordinator  •  Margo  Saulnier,  Artistic  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 

Pam  Wells,  Controller 

Lamees  Al-Noman,  Cash  Accountant  •  Shira  Beckerman,  Budget  Assistant  •  Yaneris  Briggs,  Accounts 
Payable  Supervisor  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Y.  Georges  Minyayluk,  Senior  Investment  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Mary 
Park,  Budget  Analyst  •  Harriet  Prout,  Accounting  Manager  •  Taunia  Soderquist,  Assistant  Payroll 
Accountant/Accounting  Clerk  •  Teresa  Wang,  Staff  Accountant 

DEVELOPMENT 

Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship 
and  Development  Administration  ♦  Deborah  Hersey,  Director  of  Development  Services  and  Technology  ♦ 
Jo  Frances  Kaplan,  Director  of  Institutional  Giving 

Rachel  Arthur,  Individual  and  Planned  Giving  Coordinator  •  Diane  Cataudella,  Associate  Director 
of  Stewardship  •  Rebecca  R.  Crawford,  Director  of  Development  Communications  •  Joanna  N.  Drake, 
Coordinator,  Tanglewood  Annual  Funds  •  Sarah  Fitzgerald,  Manager  of  Gift  Processing  and  Donor  Records  * 
Alexandra  Fuchs,  Manager,  Tanglewood  Annual  Funds  •  Barbara  Hanson,  Assistant  Manager,  Tangle- 
wood Annual  Funds  •  Julie  Hausmann,  Manager,  BSO  and  Pops  Annual  Funds  •  Blaine  Hudson,  Pro- 
gram Coordinator,  Corporate  Membership  and  Events  •  Justin  Kelly,  Assistant  Manager  of  Gift  Processing 
and  Donor  Records  •  Katherine  M.  Krupanski,  Coordinator,  BSO  and  Pops  Annual  Funds  •  Mary  Mac- 
Farlane,  Assistant  Manager,  BSO  and  Pops  Annual  Funds  •  Robert  Meya,  Senior  Major  Gifts  Officer  • 
Susan  Olson,  Stewardship  Coordinator  •  Mark  Perreault,  Gift  Processing  and  Donor  Records  Coordinator  • 
Gerrit  Petersen,  Director  of  Foundation  support  •  Macey  Pew,  Gift  Processing  and  Donor  Records  Coor- 
dinator •  Phoebe  Slanetz,  Director  of  Development  Research  •  Elizabeth  Stevens,  Assistant  Manager  of 
Planned  Giving  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Christine  Wright,  Execu- 
tive Assistant  to  the  Director  of  Development/Office  Manager 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Angel  Baker,  Education  and  Community  Programs  Assistant  •  Gabriel  Cobas,  Manager  of  Education 

Programs  •  Leslie  Wu  Foley,  Associate  Director  of  Education  and  Community  Programs  •  Tracy  Wilson, 

Manager,  Berkshire  Education  and  Community  Programs 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Kathleen  Clarke,  Assistant  to  the  Director  of  Event  Services 

Emma-Kate  Jaouen,  Tanglewood  Events  Coordinator  •  Kyle  Ronayne,  Food  and  Beverage  Manager 


HUMAN  RESOURCES 

Anne  Marie  Bettencourt,  Human  Resources  Manager 


Dorothy  DeYoung,  Benefits  Manager 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  •  Andrew  Cordero,  Lead  User  Support  Specialist 

•  John  Lindberg,  System  and  Network  Administrator  •  Michael  Pijoan,  Assistant  Director  of  Information 
Technology  •  Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Bernadette  M.  H organ,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  • 

Amy  Rowen,  Media  Relations  Coordinator  •  Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Leslie  Bissaillon,  Manager,  Glass  Houses  ♦  Helen  N.H.  Brady,  Director  of  Group  Sales  ♦  Alyson 
Bristol,  Director  of  Corporate  Sponsorship  Programs  ♦  Sid  Guidicianne,  Front  of  House  Manager  ♦ 
Roberta  Kennedy,  Manager,  Symphony  Shop  ♦  Mara  Luzzo,  Subscriptions/Telemarketing  Manager  ♦ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ♦  Michael  Miller,  SymphonyCharge  Manager 
Tahli  Adler,  Program  Coordinator  for  Corporate  Sponsorships  •  Amy  Aldrich,  Assistant  Subscription  Manager  • 
Rich  Bradway,  Manager  of  Internet  Marketing  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • 
Susan  Dunham,  Subscription  Representative  •  Michelle  Giuliana,  Web  Editor  •  Peter  Grimm,  Tangle- 
wood Special  Projects  Manager  •  Kerry  Ann  Hawkins,  Graphic  Designer  •  Susan  Elisabeth  Hopkins, 
Graphic  Designer  •  Faith  Hunter,  Manager  of  Group  Sales  •  James  Jackson,  Call  Center  Manager  • 
Katherine  Leeman,  Marketing  Coordinator  for  Print  Production  •  Michele  Lubowsky,  Subscription  Repre- 
sentative •  Jason  Lyon,  Access  Services  Administrator/Subscription  Representative  •  Michael  Moore,  Assistant 
Call  Center  Manager  •  Pam  Netherwood,  Assistant  Manager,  Symphony  Shop  •  Doreen  Reis,  Marketing 
Coordinator  for  Advertising  •  Sandra  Swanson,  Manager,  Corporate  Sponsorships  •  Jesse  Weissman,  Senior 
Web  Developer 

Box  Office   Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 

Box  Office  Representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Director  of  Hall  Facilities 

Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  • 
Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Manager  of  Hall  Facilities  •  Shawn  Wilder, 
Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  •  Thomas  Davenport  • 
Michael  Frazier  •  Juan  Jimenez  •  William  P.  Morril  •  Peter  O'Keefe  ♦  Security  Christopher 
Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦  Cleaning  Crew  Desmond  Boland 

•  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gabo  Boniface 
Wahi 

TANGLEWOOD  MUSIC  CENTER 

Karen  Brown,  Coordinator  •  Patricia  Brown,  Associate  Director  •  Beth  Paine,  Manager  of  Student  Services 

•  Gary  Wallen,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Susan  Monack,  Administrative  Assistant  •  Paula  Ramsdell,  Project  Coordinator 


BSO 


WCRB  5th  Annual  Cartoon  Festival 
Saturday,  April  19,  10  a.m.— 4  p.m. 
at  Symphony  Hall 

Classical  102.5  WCRB  and  Fidelity's  U. 
Fund  College  Investing  Plan  return  to  Sym- 
phony Hall  for  the  fifth  annual  WCRB  Clas- 
sical Cartoon  Festival  on  Saturday,  April  19. 
Enjoy  classic  Warner  Bros,  cartoons  such 
as  "What's  Opera,  Doc?,"  the  beloved  Bugs 
Bunny/Elmer  Fudd  spoof  of  Wagner's  Die 
Walkiire.  Symphony  Hall  comes  alive  as 
sponsors,  face-painters,  and  performers  en- 
tertain on  the  main  stage,  in  the  Cohen  Wing 
— and  even  in  the  corridors — from  10  a.m. 
to  4  p.m.  At  11  a.m.,  internationally  ac- 
claimed conductor  Benjamin  Zander  will 
conduct  the  New  England  Conservatory 
Youth  Philharmonic  Orchestra  in  a  perform- 
ance of  Hansel  and  Gretel.  They  return  to 
the  Symphony  Hall  stage  at  2  p.m.  to  per- 
form Peter  and  the  Wolf.  Tickets  are  $6;  net 
proceeds  benefit  the  Massachusetts  Brain 
Injury  Association.  Visit  www.wcrb.com  or 
call  1-888-266-1200  for  details. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 


certs and  Open  Rehearsals,  starting  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  dis- 
tinguished speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  taped  examples  from  the  music  be- 
ing performed.  This  week,  BSO  Publications 
Associate  Robert  Kirzinger  discusses  Ives, 
Mahler,  Bartok,  and  the  new  BSO  commis- 
sion by  Elliott  Carter,  Boston  Concerto.  In 
the  weeks  ahead,  Helen  Greenwald  of  the 
New  England  Conservatory  discusses  Stra- 
vinsky and  Prokofiev  (April  10-15),  Harlow 
Robinson  of  Northeastern  University  dis- 
cusses Prokofiev,  Tchaikovsky,  and  the  new 
BSO  commission  by  Sofia  Gubaidulina,  The 
Light  of  the  End  (April  17-19),  and  BSO 
Director  of  Program  Publications  Marc  Man- 
del  discusses  Bartok,  Mozart,  and  Dvorak 
(April  23-26). 

Public  Support  for  the 
Boston  Symphony  Orchestra 

The  BSO  is  extremely  grateful  to  be  the 
recipient  this  season  of  an  operating  grant 
from  the  Massachusetts  Cultural  Council, 
a  grant  made  despite  a  dramatic  62%  cut 
in  the  agency's  2003  budget.  This  grant  is 
being  used  to  help  underwrite  the  cost  of 
winter  season  concerts.  The  mission  of  the 
Council  is  to  promote  excellence,  access, 


BSO  Presents  Russian  Rarities 
Next  Week  at  Symphony  Hall,  April  10-15 

Next  week's  Boston  Symphony  program,  on  Thursday,  Saturday,  and  Tuesday,  April 
10,  12,  and  15,  at  8  p.m.,  and  on  Friday  afternoon,  April  11,  at  1:30  p.m. — sure  to  be 
a  highlight  of  the  season — features  two  rarely  heard  works  under  the  baton  of  return- 
ing guest  conductor  Gennady  Rozhdestvensky:  Stravinsky's  Persephone,  inspired  by 
the  Greek  myth  explaining  the  annual  cycle  of  the  four 
seasons,  and,  marking  the  50th  anniversary  of    Pro- 
kofiev's death,  the  complete  score  of  that  composer's 
ballet  Chout:  The  Tale  of  the  Buffoon  Who  Outsmarted 
Seven  Other  Buffoons.  Joining  Rozhdestvensky  and  the 
BSO  for  Persephone  are  the  esteemed  actress  Marthe 
Keller  (previously  acclaimed  by  BSO  audiences  for 
her  moving  performances  as  Joan  of  Arc  in  Honegger's 
Joan  of  Arc  at  the  Stake  led  by  Seiji  Ozawa),  tenor  Vinson  Cole  (an  audience  favorite 
here  for  many  years),  the  Tanglewood  Festival  Chorus,  and  the  American  Boychoir. 
For  more  about  this  program,  see  page  68  of  this  program  book.  Tickets  are  available 
at  the  Symphony  Hall  box  office,  through  Symphony  Charge  at  (617)  266-1200,  or 
online  at  www.bso.org. 


Keller 


education,  and  diversity  in  the  arts,  humani- 
ties, and  interpretive  sciences  in  order  to 
improve  the  quality  of  life  for  all  Massa- 
chusetts residents  and  contribute  to  the  eco- 
nomic vitality  of  our  communities.  A  state 
agency,  the  Massachusetts  Cultural  Council 
receives  an  annual  appropriation  from  the 
Commonwealth,  as  well  as  support  from  the 
National  Endowment  for  the  Arts. 

In  addition  to  the  grant  from  the  Massa- 
chusetts Cultural  Council,  the  BSO  has  re- 
ceived operating  support  from  the  Boston 
Cultural  Council  and  project  support  from 
such  federal  agencies  as  the  National  Endow- 
ment for  the  Arts.  This  season,  grants  from 
the  NEA  are  helping  to  support  a  composer 
residency  program  and  the  2003  Festival  of 
Contemporary  Music  at  Tanglewood. 

Government  support  for  organizations 
like  the  BSO  is  vital  because  it  helps  attract 
support  from  private  donors  and  stimulates 
economic  activity.  According  to  Americans 
for  the  Arts,  the  annual  financial  return  on 
government  investment  in  the  arts,  which  is 
minimal,  is  more  than  eight  times  the  invest- 
ment. In  New  England,  the  non-profit  and 
for-profit  arts  combined  support  245,000 
jobs — 3.5%  of  the  region's  workforce — and 
each  year  generate  $6.6  billion  in  revenue 
from  cultural  tourism  alone,  a  financial  im- 
pact that  eclipses  such  major  regional  in- 
dustries as  healthcare  technology,  computer 
equipment,  and  software. 


Our  representatives  in  Washington  and  on 
Beacon  Hill  need  to  hear  from  constituents 
how  important  the  arts  are  in  their  lives  and 
to  the  financial  health  of  our  region.  For  more 
information  on  how  to  communicate  with 
state  and  federal  elected  officials,  please 
contact  Jo  Frances  Kaplan,  Director  of 
Tnstitutional  Giving,  by  phone  at  (617)  638- 
9264  or  via  email  at  jfkaplan@bso.org. 

Symphony  Hall  Tours 

During  the  2002-03  season,  trained  guides 
from  the  Boston  Symphony  Association  of 
Volunteers  will  lead  free  walk-up  tours  of 
Symphony  Hall  on  the  first  Saturday  of  each 
month  at  1:30  p.m.  (through  April  5)  and 
every  Wednesday  at  4:30  p.m.  The  one-hour 
tours  begin  and  end  in  the  Massachusetts 
Avenue  lobby.  Reservations  are  not  required 
for  these  walk-up  tours.  Volunteer  guides 
also  lead  tours  for  private  groups,  by  reser- 
vation only.  If  the  tour  is  arranged  by  a  com- 
mercial organization,  a  fee  (minimum  $25) 
is  charged.  For  more  information,  or  to  make 
a  reservation  for  a  private  group  tour,  please 
call  the  BSAV  Office  at  (617)  638-9390. 

BSO  Members  in  Concert 

Under  the  direction  of  BSO  violinist  Wendy 
Putnam,  the  Concord  Chamber  Music  Soci- 
ety concludes  its  2002-03  season  on  Sunday, 
April  6,  at  3  p.m.  at  the  Concord  Academy 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

■       j-  j    has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 

rJ  elude  how  the  orchestra  grew  from  an  ensemble  of  freelance 

!    players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Rene  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 


Performing  Arts  Center,  166  Main  St.  in 
Concord.  The  program  is  entirely  of  music 
by  Fritz  Kreisler,  including  selected  works 
for  violin  and  piano,  the  Rondino  on  a 
Theme  of  Beethoven  for  string  quartet,  and 
the  String  Quartet  in  A  minor.  Tickets  are 
$25  and  $20  ($15  students  and  seniors).  For 
more  information  call  (978)  369-6080  or 
visit  www.concordchambermusic.org. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  concludes  its 
2002-03  season  on  Friday,  April  18,  at  8  p.m. 
at  the  Peabody  Essex  Museum  in  Salem  and 
on  Sunday,  April  27,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Joining  Mr.  Miller 
for  a  program  including  Henry  Cowell's  Trio 
in  Nine  Movements,  Chopin's  G  minor  cello 
sonata,  Opus  65,  and  Turina's  Piano  Trio  No.  2 
in  E  minor,  Opus  76,  are  violinist  Sharan 
Leventhal  and  pianist  Randall  Hodgkinson. 
Tickets  are  $24  ($20  seniors,  $12  students). 
For  more  information  call  (617)  964-6553  or 
visit  www.BostonArtistsEnsemble.org. 

Disability  Services 
Telephone  Line 

The  Boston  Symphony  Orchestra  now  has  a 
dedicated  telephone  line  for  disabled  patrons 
who  would  like  to  purchase  tickets  to  BSO, 
Pops,  or  Tanglewood  concerts,  or  who  need 
information  about  disability  services  at  Sym- 
phony Hall  or  Tanglewood.  This  new  line  is 
(617)  638-9431  (TTD/TTY  617-638-9289). 
Members  of  the  BSO's  Disability  Services 
staff  are  available  to  answer  the  line  during 
business  hours  and  will  answer  any  mes- 
sages left  at  other  times. 

The  Higginson  Society 

Members  of  the  Higginson  Society  of  the 
Boston  Symphony  Orchestra  proudly  share 
a  passion  to  sustain  one  of  the  world's  great 
orchestras.  Continuing  the  legacy  of  Henry 
Lee  Higginson,  the  orchestra's  founder  and 
first  benefactor,  support  from  the  Higginson 
Society  ensures  that  symphonic  music  of  the 
highest  caliber  will  be  available  to  the  pub- 
lic. Over  the  years,  Higginson  Society  mem- 
bers have  built  their  own  legacy  of  leader- 
ship, commitment,  and  philanthropy.  Hig- 
ginson Society  members  donate  $2,500  or 
more  annually  to  support  the  Boston  Sym- 
phony Orchestra.  The  continued  success  of 
the  BSO  is  a  direct  result  of  the  growing 
number  of  Higginson  Society  members  who 
contribute  each  year  to  the  Annual  Fund.  For 


more  information  or  to  become  a  Higginson 
Society  member,  please  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276. 

Friends  of  the  Boston  Symphony 
Orchestra 

The  Boston  Symphony  Orchestra  has  earned 
its  reputation  as  one  of  the  top  symphony 
orchestras  in  the  world  through  its  commit- 
ment to  performance  excellence.  Financial 
support  is  critical  to  the  orchestra's  ability 
to  maintain  its  artistic  stature  and  to  bring 
its  many  education  and  community  programs 
to  a  broad  range  of  audiences  throughout  the 
area.  Friends  of  the  Boston  Symphony  Or- 
chestra provide  crucial  annual  financial 
gifts  to  help  cover  operating  expenses  and 
sustain  the  orchestra's  future.  Donors  who 
give  $75  or  more  become  Friends  of  the 
BSO.  For  more  information  on  how  to  be- 
come a  Friend  of  the  BSO,  please  call  (617) 
638-9276. 

The  Walter  Piston  Society 

The  Walter  Piston  Society  honors  those  who 
have  made  life-income  gifts  and/or  bequests 
to  the  Boston  Symphony  Orchestra,  Tangle- 
wood, or  the  Boston  Pops.  A  life-income  gift 
is  a  thoughtful  way  of  helping  sustain  the 
orchestra,  while  receiving  income  for  life. 
The  Society  has  a  series  of  seminars,  pre- 
sentations, and  meetings  each  year.  Walter 
Piston  (1894-1976),  who  endowed  the  BSO's 
principal  flute  chair  with  a  bequest,  was  a 
Pulitzer  Prize-winning  composer  champi- 
oned by  Serge  Koussevitzky,  as  well  as  a 
longtime  faculty  member  at  Harvard  Univer- 
sity. To  learn  more  about  the  Walter  Piston 
Society  and  how  you  can  ensure  that  Mr. 
Piston's  legacy  lives  on  through  a  planned 
gift,  please  call  the  Planned  Giving  Office 
at  (617)  638-9269. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 
tickets  available  for  resale.  This  not  only 
helps  bring  needed  revenue  to  the  orchestra, 
it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 
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Fiduciary  as  Your 

Investment  Manager 

1.  Superior  client  service. 

2.  Continuity  of  investment  professionals. 

3.  Competitive  investment  performance. 

4.  Focused  organization  dedicated  to  individuals  and  families. 

5.  Tax-sensitive  investment  decisions. 

6.  Generational  planning  for  family  wealth. 

7.  Separately  managed  portfolios. 

8.  Fee  structure  competitive  with  other  financial  advisors. 

9.  Retirement,  tax,  charitable,  trust  and  estate  planning. 

10.  Independent  financial  organization  owned  by  its  officers, 
directors  and  employees. 
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services,  please  call: 

Christopher  M.  White 
(617)  574-3412 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 


"■Hdl  ...  flk,  J*^ ' 


1 0  i *)  f  T 


Investment  Managers  and  Trustees  for  Individuals  and  Families  Since  1885. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

Thursday,  April  3,  at  8 
Friday,  April  4,  at  8 
Saturday,  April  5,  at  8 

INGO  METZMACHER  conducting 


IVES 


MAHLER 


Three  Places  in  New  England 

I.  The  'St.  Gaudens'  in  Boston  Common 

(Col.  Robert  Gould  Shaw  and  his  Colored  Regiment) 
II.  Putnam's  Camp,  Redding,  Connecticut 
III.  The  Housatonic  at  Stockbridge 

Songs  from  Des  Knaben  Wunderhorn 

Wo  die  schonen  Trompeten  blasen 

Der  Schildwache  Nachtlied 

Des  Antonius  von  Padua  Fischpredigt 

Urlicht 

Revelge 

Der  Tamboursg'sell 

MATTHIAS  GOERNE,  baritone 

Texts  and  translations  begin  on  page  26. 


INTERMISSION 


CARTER 


bartCk 


Boston  Concerto  (2002) 

(world  premiere;  commissioned  by  the  BSO  through  the 
generous  support  of  The  New  Works  Fund  established 
by  the  Massachusetts  Cultural  Council,  a  state  agency) 

Suite  from  the  one-act  Pantomime 
The  Miraculous  Mandarin,  Opus  19 


These  concerts  will  end  about  10:00. 


EMC  Corporation  is  proud  to  sponsor  the  BSO's  2002-2003  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  22 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manoi 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 
781-545-1370 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


Life  Care  Center 
of  Stoneham 
781-662-2545 

Suburban  Manor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 


Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life  4^ 
Care  JiS 

Centers 

of  Arnerica 

T  TLife  Care  at 


of  West  Bridgewater  Jl1(MT1C 
508-580-4400 


Skilled  Nursing  ♦:♦  Rehabilitation  ♦♦♦  Long  Term  Care  *  Assisted  Living  ♦:♦  Home  Care 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 


Thursday,  April  3,  at  8 
Friday,  April  4,  at  8 
Saturday,  April  5,  at  8 

INGO  METZMACHER  conducting 

Please  note  that  baritone  Matthias  Goerne  has  regretfully  had  to  cancel  his  appear- 
ance here  this  week  because  of  illness.  We  are  fortunate  that  baritone  BRETT 
POLEGATO  was  available  to  replace  Mr.  Goerne  at  extremely  short  notice.  In  place 
of  the  Wunderhorn  song  group  originally  to  have  been  sung  by  Matthias  Goerne, 
Brett  Polegato  will  sing  the  following  group  of  Mahler  songs- — four  from  Des  Knaben 
Wunderhorn  and  one,  Ich  bin  der  Welt  abhanden  gekommen,  from  Mahler's  Riickert- 
Lieder,  the  extraordinary  group  of  five  songs  composed  1901-02  to  poems  of  Friedrich 
Ruckert.  Texts  and  translations  for  the  four  Wunderhorn  songs  are  on  the  pages  of 
this  week's  program  book  referenced  below.  Text  and  translation  for  Ich  bin  der  Welt 
abhanden  gekommen  are  printed  here.  The  program  remains  otherwise  unchanged. 


MAHLER 


Wo  die  schonen  Trompeten  blasen  (see  page  26) 
Des  Antonius  von  Padua  Fischpredigt  (page  27) 
Ich  bin  der  Welt  abhanden  gekommen 
Revelge  (page  28) 
Der  Tamboursg'sell  (page  29) 

BRETT  POLEGATO 


Ich  bin  der  Welt  abhanden  gekommen 

Ich  bin  der  Welt  abhanden  gekommen, 
mit  der  ich  sonst  viele  Zeit  verdorben; 

sie  hat  so  lange  nicht  von  mir  vernommen, 

sie  mag  wohl  glauben,  ich  sei  gestorben! 
Es  ist  mir  auch  gar  nichts  daran  gelegen, 
ob  sie  mich  fur  gestorben  halt. 
Ich  kann  auch  gar  nichts  sagen  dagegen, 
denn  wirklich  bin  ich  gestorben  der  Welt. 
Ich  bin  gestorben  dem  Weltgetummel 
und  ruh'  in  einem  sullen  Gebiet! 
Ich  leb'  allein  in  meinem  Himmel, 
in  meinem  Lieben,  in  meinem  Lied. 


I  Am  Lost  to  the  World 

I  am  lost  to  the  world 

on  which  I  have  wasted  so  much 

time; 
it  has  heard  nothing  of  me  for  so 

long, 
it  may  well  believe  that  I  am  dead. 
It  concerns  me  not  at  all 
whether  it  thinks  me  dead. 
I  have  nothing  to  say  about  that, 
since  I  truly  am  dead  to  the  world. 
I  am  dead  to  the  world's  tumult; 
I  rest  in  a  realm  of  stillness. 
I  live  alone  in  my  own  heaven, 
in  my  love,  in  my  song. 


Week  22 


Brett  Polegato 

Making  his  Boston  Symphony  debut  this  week  at  short  notice,  the 
young  Canadian  baritone  Brett  Polegato  has  already  appeared  in 
nineteen  countries  on  many  of  the  world's  most  important  stages, 
including  those  of  Lincoln  Center,  La  Scala,  the  Concertgebouw,  the 
Royal  Court  Theatre  of  Versailles,  Lyric  Opera  of  Chicago,  Houston 
Grand  Opera,  Toronto's  Roy  Thomson  Hall,  the  Tchaikovsky  Con- 
servatory, and  Carnegie  Hall.  His  engagements  for  2002-03  have  so 
far  included  Walton's  Belshazzar's  Feast  with  Leonard  Slatkin  and  the 
National  Symphony  Orchestra  at  Wolf  Trap;  the  role  of  Ned  Keene  in  Britten's  Peter 
Grimes  first  at  the  Saito  Kinen  Festival  in  Japan  under  Seiji  Ozawa  and  then  at  Flo- 
rence Opera;  Brahms's  German  Requiem  with  the  National  Symphony  Orchestra  at  the 
Kennedy  Center;  and,  at  Flanders  Opera,  appearances  in  Antwerp  and  Ghent  as 
Albert  in  Massenet's  Werther  and  Guglielmo  in  a  new  production  of  Cost  fan  tutte. 
Upcoming  orchestral  engagements  include  Beethoven's  Mass  in  C  with  the  Atlanta 
Symphony  and  Zemlinsky's  Lyric  Symphony  with  the  Baltimore  Symphony,  Faure's 
Requiem  with  the  Minnesota  Orchestra,  and  appearances  with  the  symphony  orches- 
tras of  Edmonton  and  Winnepeg.  Highlights  of  past  seasons  include  performing  and 
recording  Vaughan  Williams's  A  Sea  Symphony  with  Robert  Spano  and  the  Atlanta 
Symphony;  touring  in  Scottish  Opera's  production  of  Cost  fan  tutte;  Showboat  with 
Strasbourg  Opera;  the  role  of  Pelleas  in  Pelleas  et  Melisande  at  Munich  Opera,  Stras- 
bourg's Opera  National  du  Rhin,  and  Leipzig  Opera;  the  Count  in  he  nozze  di  Figaro 
for  Michigan  Opera;  his  La  Scala  debut  as  Ned  Keene  in  Grimes;  his  Chicago  Lyric 
Opera  debut  as  Peter  Niles  in  Marvin  David  Levy's  Mourning  Becomes  Electra;  Ubalde 
in  a  new  production  of  Gluck's  Armide  with  Opera  de  Nice;  Dandini  in  La  Cenerentola 
with  Montreal  Opera,  and  Handel's  Messiah  with  the  Toronto  Symphony  under 
Andrew  Davis  and  the  Handel  &  Haydn  Society  under  Andrew  Parrott.  Mr.  Polegato 
is  equally  comfortable  in  the  realms  of  orchestral  music,  recitals,  and  chamber  music. 
He  recently  appeared  in  Toronto  with  the  Amici  Trio  in  a  work  written  for  him  by 
Malcolm  Forsythe  setting  the  works  of  various  poets,  including  Dylan  Thomas. 
Besides  Vaughan  Williams's  A  Sea  Symphony  on  Telarc,  Mr.  Polegato's  discography 
includes  "To  A  Poet,"  a  solo  disc  with  pianist  Iain  Burnside  of  music  by  Finzi,  Britten, 
Chanler,  Butterworth,  and  Ireland  based  on  poetry  of  Walter  de  la  Mare,  A.E.  Hous- 
man,  and  Thomas  Hardy  (CBC  Records),  Bach's  Coffee  and  Peasant  Cantatas  with  the 
Tafelmusik  Baroque  Orchestra  (Analekta-Fleur  de  Lys),  Mozart's  arrangement  of 
Handel's  Messiah  with  the  Handel  &  Haydn  Society  under  Andrew  Parrott 
(Arabesque);  "Opera  Encores"  with  tenor  Benjamin  Butterfield  and  the  Canadian 
Opera  Company  Orchestra  and  Children's  Chorus  led  by  Richard  Bradshaw  (CBC); 
Gluck's  Armide  with  Marc  Minkowski  and  Les  Musiciens  du  Louvre  (DG  Archiv), 
and  Emmerich  Kalman's  jazz-infused  operetta  Die  Herzogin  von  Chicago  with  Richard 
Bonynge  and  the  Berlin  Radio  Symphony  Orchestra  (Decca).  Brett  Polegato  finished 
first  among  the  men  at  the  1995  Cardiff  Singer  of  the  World  Competition  and  was 
awarded  the  William  Matheus  Sullivan  Foundation  Grant  for  opera. 


Charles  Ives 

Three  Places  in  New  England 


Charles  Edward  Ives  was  born  in  Danbury,  Connecti- 
cut, on  October  20,  1874,  and  died  in  New  York  on 
May  19,  1954.  His  Three  Places  in  New  England  (also 
known  as  Orchestral  Set  No.  1:  A  New  England  Sym- 
phony,) was  composed  mainly  in  the  period  1912-17, 
followed  by  further  work  on  the  second  and  third  move- 
ments in  the  period  1919-21.  Ives  reworked  the  entire 
score  in  1929,  reducing  the  large  orchestral  forces  to 
chamber  orchestra  size  for  the  first  performance  on  Jan- 
uary 10,  1931,  in  New  York's  Town  Hall,  with  Nicolas 
Slonimsky  leading  the  Chamber  Orchestra  of  Boston 
(which  consisted  of  Boston  Symphony  members).  That 
1929  chamber  version,  published  with  a  few  further 
changes,  remained  for  many  years  the  only  one  known. 
Richard  Burgin  gave  the  first  Boston  Symphony  performances  in  February  1948,  in  Bos- 
ton and  New  York,  Michael  Tilson  Thomas  leading  subsequent  performances  in  the  1969- 
70  season,  in  Boston,  Villanova  (PA),  New  York,  and  Providence,  and  recording  the  work 
for  Deutsche  Grammophon  in  January  1970.  James  B.  Sinclair  was  able  to  restore  the 
original  version  for  large  orchestra,  using  sketches  and  copies  of  the  work  in  the  Ives  Collec- 
tion at  Yale;  that  full  version  was  first  performed  on  February  9,  1974,  with  John  Mauceri 
conducting  the  Yale  Symphony  Orchestra.  Seiji  Ozawa  led  that  version  with  the  Boston 
Symphony  Orchestra  in  the  1983-84  season,  giving  performances  in  Boston,  New  Haven, 
Hartford,  Richmond,  Washington,  D.C.,  Toronto,  and  Providence — the  BSOs  most  recent 
performances  of  the  work  until  now.  The  score  calls  for  three  flutes  (third  doubling  picco- 
lo), two  oboes  and  English  horn,  two  clarinets,  two  bassoons  and  contrabassoon,  four 
horns,  two  trumpets,  three  trombones,  tuba,  timpani,  snare  drum,  bass  drum,  cymbals, 
gong,  piano,  celesta,  organ,  two  harps,  and  strings. 

Three  Places  in  New  England  gave  Ives  the  rare  opportunity  to  hear  a  professional 
performance  of  one  of  his  ca.  40  orchestral  works  (most  of  them  lay  mute  in  manuscript 
for  decades).  He  attended  the  premiere,  given  on  January  10,  1931,  in  New  York  City 
by  the  Chamber  Orchestra  of  Boston,  a  new-music  group  founded  by  Boston's  resident 
avant-gardist,  Nicolas  Slonimsky,  who  had  been  introduced  to  "the  unknown  composer" 
by  their  mutual  friend,  the  like-minded  modernist  Henry  Cowell.  "The  reviews  were 
mixed,"  Slonimsky  later  wrote.  He  tried  and  failed  to  get  radio  and  recording  companies 
interested.  Ives  fumed:  "Radio:  Art  and  business  all  hitched  up  together,"  feeding  the 
public  "candy  for  breakfast."  In  a  stroke  of  daring,  Slonimsky  took  Three  Places  abroad, 
first  to  Havana  in  March,  and  then  to  Europe,  that  enterprise  being  financed  by  Ives  him- 
self. (Ives  made  his  money  as  an  insurance  executive  on  Wall  Street.)  In  program  notes 
for  Paris  (June  1931),  Slonimsky  distilled  its  essence:  "geographic  transcendentale  par 
un  Yankee  d'un  genie  etrange  et  dense" — "transcendental  geography  by  a  Yankee  of 
strange  and  dense  genius." 

"Ge'ographie"  signifies  how  Ives  projected  a  precise  location  for  each  place.  "Trans- 
cendentale" implies  the  legacy  of  Emerson  and  Thoreau,  Ives's  idols.  By  making  his 
quotations  of  American  popular  music  integral  to  his  style,  Ives  honors  their  belief  in 
the  profundity  of  ordinary  experience.  "Etrange  et  dense"  alludes  to  Ives's  love  of  disso- 
nance and  his  cinematic  approach  to  musical  texture.  Often,  Three  Places  courts  chaos, 
as  Ives  pans  his  musical  landscapes  with  a  cubist  camera,  juxtaposing  many  styles  at 
once. 

In  Three  Places  in  New  England,  each  movement  is  accompanied  by  a  poem  or  "pro- 
gram" (a  descriptive  narrative)  explaining  its  title  and  sometimes  its  internal  action. 
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"The  'St.  Gaudens'  in  Boston  Common  (Col.  Shaw  and  his  Colored  Regiment )" 

refers  to  the  bas  relief  by  the  sculptor  Augustus  St.  Gaudens.  Unveiled  in  1897,  across 
from  the  State  House,  it  commemorates  the  Massachusetts  54th — the  first  African- 
American  corps  in  the  North  (including  Frederick  Douglass's  two  sons)  to  fight  in  the 
Civil  War,  led  by  the  white  scion  of  a  prominent  abolitionist  Boston  family  (Col.  Robert 
Gould  Shaw). 

Ives  most  likely  saw  only  magazine  reproductions  of  the  famous  "St.  Gaudens"  before 
he  composed  this  piece  around  1911.  However,  he  draws  on  its  symbolic  meaning,  cre- 
ated by  poets  (including  Emerson)  and  orators  (Booker  T.  Washington  spoke  at  its  instal- 
lation). He  responds  to  the  momen- 
tous    metamorphosis     of    former 
slaves    into    freedom-fighters    into 
martyrs   by   depicting  this   "Black 
March" — his   other  name  for  "St. 
Gaudens" — as  a  reverent  journey, 
partnering  it  with  verses  of  eulogy: 
"Moving,— Marching-Faces  of  Souls! 
Marked  with  generations  of  pain, 
Part-freers    of   a    Destiny,    Slowly, 
restlessly— swaying  us  on  with  you/ 
Towards  other  Freedom!"  For  most 
of  this   movement,   Ives   whispers 
that  message  in  our  ears,  marking 
the  music  "soft,"  "very  soft,"  "even 
softer,"  or  "as  soft  as  possible,"  en- 
couraging us  to  reflect  in  the  radi- 
cal quiet.  As  he  reworks  "planta- 
tion" songs  from  blackface  minstrel- 
sy,   particularly    Stephen    Foster's 
"Old  Black  Joe,"  drumbeats  depict 
both    the    varying    paces    of    the 
marching  men  and  the  "drum-beat  of  the  common-heart."  About  six  minutes  in,  a  sud- 
den brief  military  note  of  triumph  surprises  us.  Is  this  the  regiment  doing  battle?  The 
trombone  quotes  from  the  19th-century  song  "The  Battle  Cry  of  Freedom,"  to  say  "The 
Union  forever."  Written  at  the  height  of  Jim  Crow  Reconstruction,  and  at  a  time  when 
popular  music  still  trafficked  in  racist  songs,  Ives's  "Black  March"  captures  the  need  for 
collective  redemption. 

"Putnam's  Camp,  Redding,  Connecticut"  also  serves  Ives's  sense  of  patriotism. 
Welding  together  material  from  two  earlier  pieces — "Country  Band"  March  and  an  Over- 
ture and  March,  "1776"  (ca.  1902-03),  Ives  explains  the  whole  through  a  new  dramatic 
narrative.  It  focuses  on  Israel  Putnam,  a  Revolutionary  War  hero  remembered  primarily 
by  folks  in  and  around  Redding,  including  Ives,  who  moved  to  the  area  in  1912,  just 
when  he  composed  "Putnam's  Camp."  The  "plot  line"  for  this  piece  centers  on  Putnam's 
stoical  leadership  in  the  winter  campaign  of  1778-79. 

"Putnam's  Camp"  opens  with  a  boisterous  depiction  of  a  Fourth  of  July  picnic  at  the 
local  state  park  named  after  the  war  hero.  After  a  quirky  introduction,  a  village  band 
swings  its  way  through  "quickstep"  marches  and  popular  tunes.  These  amateurs  mess 
up  and  play  out  of  sync:  so  Ives  tells  us  in  the  second  repeat  of  I  heir  tune,  which  jug- 
gles fragments  from  "Arkansas  Traveler"  (clarinet),  the  "Liberty  Bell  March"  (piano), 
"Semper  fidelis"  (trombone),  "Massa's  in  de  Cold  Ground"  (flute),  "Marching  through 
Georgia"  (piano),  and  "The  Battle  Cry  of  Freedom"  (trumpet). 

In  the  second  section  of  the  movement,  a  mysterious  chord  in  the  strings,  piano,  flute, 
and  harp  brings  on  a  dream  sequence:  a  curious  child — could  it  be  The  Composer? — 


Charles  Ives  with  his  wife  Harmony  at  their  home  in 
West  Redding,  Connecticut,  c.1929 
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2284  Washington  St.,  Newton,  MA  •  617-244-2553  •  www.atgregorian.com 
Daily  9-6,  Wednesday  10-9,  Saturday  9-5,  Sunday  12-5 


ANTIQUES  AND  FINE  ART  WANTED 

Now  accepting  quality  items  for  our  June  1st  auction 

Grogan  &  Company  is  actively  seeking  fine  art 
and  antiques  for  our  upcoming  June  1st  auction: 

&  Paintings  &  Sculpture 

-$-  American  &  European  Furniture 

&  Oriental  Rugs  &  Tapestries 

-$-  Silver,  Jewelry,  Porcelain  &  Glass 

^  Entire  Estates  &  Collections 

Call  Michael  B.  Grogan,  for  a  free  consultation 

at  1-800-823-1020. 

Estate  executors  and  lawyers,  please  inquire  about 
our  unique  "broom-clean"  service. 


Fine  Queen  Anne  Highboy  sold 

for  $60,3  75  at  our  February 

auction;  Provenance:  Estate  of 

Bailey  Aldrich 


GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)461-9500  •  www.groganco.com 


r  e  e     Appraisals     every      Thursday! 
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Awards.  Accolades.  Praise. 


When  it  comes  to  home  theater,  multi- 
room  audio  and  home  networking, 
Media  Systems  has  earned  more 
awards  and  industry  praise  than 
virtually  anyone  in  North  America.  But 
we  are  proudest  of  something  more 
important  ...  the  accolades  and  praise 
you  will  receive  when  people  experience 
your  new  Media  Systems'  installation. 


/* 


www.mediasystems.com 

6 1 7-439-7004 
Boston  ♦  Palm  Beach 


Media  Systems 
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►  HSBC  PRIVATE  BANKING. 

The  challenge  to  building  wealth  is  that 
your  finances  grow  in  complexity.  At 
HSBC,  our  highly  experienced  private 
bankers  know  the  particular  needs  of 
successful  entrepreneurs  and  wealthy 
families.  These  trusted  advisers  bring 
you  their  expertise  in  banking,  credit, 
trust  and  estates,  asset  management, 


and  alternative  investments.  With 
HSBC's  vast  global  network  of  financial 
knowledge,  your  private  banker  can 
make  your  finances  work  harder  for  you 
both  domestically  and  around  the 
world.  Contact  Joanne  Burke,  Senior 
Vice  President,  in  our  Boston  office  at 
617-357-8686  for       HSBC  <Z> 


more  information.        The  world's  local  bank 
New\brk  ■  Boston  ■  Boca  Raton  ■  Buffalo  •  Irvine,  CA  •  Los  Angeles  •  McLean,  VA  ■  Miami  ■  San  Francisco  •  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2002 
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Classic... 

Contemporary... 

Eclectic. . 


Visit  our  new  Designer  Showroom  in  Natick  and  browse  30,000  sq.  ft. 
of  rugs  and  carpets  with  prices  ranging  from  $50  to  $50,000. 


Hand-Knotted 


Machine-Made 


Wall-to-Wall 


Free  in  home  design  consultation        •  Lifetime  trade  in  policy 

Custom  handwoven  rugs  in  your        •  Lowest  price  protection  guarantee 
colors  &  sizes  at  no  extra  charge 


Dover  Rug. ..inspired.. .original 


NATICK 

549  Worcester  Rd. 
(508)651-3500 

Daily  10-9  •  Sat.  10-6  •  Sun.  12-6 


HANOVER 

1269  Washington  St. 
(781)826-0010 

Daily  9-6  •  Thurs.  9-9  •  Sun.  12-6 


(800)368-3778  •  www.doverrug.com 
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389  Elliot  Street  Newton,  MA  02464       Tel.  (617)'  969-4774        www.tsomides.com 


wanders  into  the  woods,  on  the  lookout  for  the  ghosts  of  Israel  Putnam  and  his  troops. 
He  sees  a  vision  of  the  Goddess  of  Liberty,  bringing  with  her  a  famous  instance  of  Ives's 
radicalism — using  two  different  meters  simultaneously — as  strings  opposing  brass  and 
drums  point  toward  the  conflict  surrounding  her  mission.  Liberty  pleads  with  mutinous 
cold-weary  soldiers,  her  plaintive  oboe  melody  insistently  amplified  by  other  woodwinds. 
Their  defiant  desertion  of  camp  to  the  strains  of  a  Revolutionary  War  tune,  "The  British 
Grenadiers,"  is  arrested  only  by  Putnam's  timely  arrival,  which  simultaneously  wakes 
up  the  boy-dreamer.  In  the  final  section  of  the  movement,  he  returns  to  his  picnic  and 
games.  The  village  band  marches  into  the  foreground  once  again.  That  raucous  ending 
is  a  signature  moment. 

What  a  tricky  business  it  is  to  use  the  ceremonial  past.  The  story  behind  "Putnam's 
Camp"  recalls  those  historical  markers  along  our  highways,  where  tiny  iron  print  rust- 
ing with  nostalgia  forges  tributes  to  this  local  legend  or  that  obscure  battle  site.  Yet  Ives 
makes  it  work,  converting  local  history  into  a  broader  meditation  on  the  tenacity  neces- 
sary to  sustain  citizenship.  He  later  included  both  "St.  Gaudens"  and  "Putnam's  Camp" 
in  a  list  of  works  labeled  "Music  and  Democracy." 

In  contrast  to  the  public  environment  of  the  first  two  places, "The  Housatonic  at 
Stoekbridge"  reveals  the  composer's  private  side.  Married  on  June  9,  1908,  to  Har- 
mony Twichell,  Ives  began  this  intimate  tone-poem  upon  returning  from  their  Berkshire 
honeymoon. 

Ives  describes  its  origins:  "We  walked  in  the  meadows  along  the  river,  and  heard  the 
distant  singing  from  the  church  across  the  river.  The  mist  had  not  entirely  left  the  river 
bed,  and  the  colors,  the  running  water,  the  banks  and  elm  trees  were  something  that 
one  would  always  remember."  His  nature  painting  recalls  the  sensuousness  of  Debussy, 
as  the  bass  and  organ  pedals  depict  the  river  bed  and  glissandos  swirl  eddies  into  the 
strings.  Clouds  float  by  in  the  woodwinds.  Even  with  their  unique  irregular  rhythms  and 
repeating  chromatic  patterns,  each  element  blends  into  an  impressionistic  color  wash. 
The  "distant  singing"  is  depicted  through  borrowings  from  the  Baptist  hymn  "Dorr- 
nance,"  freely  altered  for  the  main  theme,  which  appears  twice  in  a  haunting  combina- 
tion of  violas  and  English  horn,  and  then  a  third  time  in  upper  strings. 

Ives's  formal  conception  comes  partly  from  a  poem  by  Robert  Underwood  Johnson, 
which  supplies  the  title  and  contour  of  the  movement.  As  Underwood's  "contented 
river"  changes  through  its  drive  toward  the  sea,  so  Ives  makes  the  music  depict  Nature 
as  destiny. 

The  poet  writes  of  "restive  ripples"  and  the  "faster  drift"  of  leaves.  He  concludes, 
"Let  me  thy  companion  be/By  fall  and  shallow  to  the  adventurous  sea."  Ives  in  turn 
abandons  any  reference  to  the  hymn  tune  in  order  to  intensify  the  texture  of  competing 
melodies  and  rhythms  in  the  different  instruments,  and  to  create  a  stunning  climax.  It 
is  not  implausible  that  this  music  is  registering  the  impact  of  sexual  knowledge,  trans- 
forming the  union  of  river  with  sea  into  a  metaphor  for  a  marriage  Harmony  called  the 
beginning  of  "La  Vita  Nuova" — a  new  life. 

In  the  end,  Three  Places  in  New  England  transcends  internal  allusions  and  external 
borrowings  by  realizing  on  its  own  autonomous  terms  Ives's  goal  of  composing  music  to 
communicate  consciousness — "not  something  that  happens  but  the  way  something  hap- 
pens." Now  one  of  Ives's  most  loved  pieces,  Three  Places  in  New  England  speaks  di- 
rectly to  Aaron  Copland's  observation:  "In  listening  to  the  music  of  Ives,  I  have  some- 
times puzzled  over  what  it  is  that  makes  his  work,  at  its  best,  so  humanly  moving." 

— Judith  Tick 

Judith  Tick,  Professor  of  Music  at  Northeastern  University,  is  the  author  of  Ruth  Crawford 
Seeger:  A  Composers  Search  for  American  Music  and,  with  Gail  Levin,  the  co-author  of  Aaron 
Copland's  America:  A  Cultural  Perspective. 
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it  takes  more  than  100  musicians  to  make  up  the  Boston 
Symphony  Orchestra.  It  takes  more  than  i  million  individual  notes  to  create 
an  orchestral  score.  And,  it  takes  your  financial  support  to  bring  the  music 
to  life.  Like  each  musician  on  stage,  or  each  note  on  a  page,  you  play  an 
important  part  in  the  BSO. 

The  BSO's  success  is  a  direct  result  of  the  financial  support  that  is 
contributed  by  more  than  10,000  Friends.  These  annual  gifts  help  the 
BSO  to  present  concerts  and  music  education  programs  to  a  broad  range 
of  audiences  throughout  the  community.  Ticket  sales  alone  do  not  cover 
the  Boston  Symphony's  operating  costs  each  year. 

BECOME   A    FRIEND   OF   THE    BSO  TODAY  WITH   A   GENEROUS 

contribution.  A  simple  gift  can  bring  the  music  to  life  and  ensure  that 
the  BSO  continues  its  legacy  of  performing  the  finest  orchestral  music. 


To  make  a  gift  or  for  more  information,  call  the  Friends  of  the 
BSO  Office  at  (617)  638-9276  or  visit  us  online  at  www.bso.org. 


Gustav  Mahler 

Songs  on  texts  from  Des  Knaben  Wunderhorn  {The  Boy's  Magic  Horn) 

Gustav  Mahler  was  born  at  Kalischt  (KaliUe)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died 
in  Vienna  on  May  18,  1911.  Between  1892  and  1901, 
Mahler  composed  twelve  songs  on  texts  from  Des  Kna- 
ben Wunderhorn  that  are  often  performed  as  a  single 
large  group  with  mezzo-soprano  and  baritone  soloists; 
those  include  five  of  the  songs  programmed  by  Matthias 
Goerne  this  week,  the  exception  being  "Urlicht. "  Regard- 
ing the  songs  on  this  program:  "Wo  die  schonen  Trom- 
peten  blasen"  was  composed  in  August  1895;  the  orches- 
tral score  dates  from  July  1898  and  was  first  sung  in 
1900,  by  Selma  Kurz.  "Der  Schildwache  Nachtlied," 
which  has  its  origins  in  an  abandoned  opera  project  of 
1888,  was  completed  on  January  28,  1892,  and  was 
first  sung  by  Paul  Bulss  with  the  composer  conducting  on  October  27,  1893,  in  Hamburg. 
"Des  Antonius  von  Padua  Fischpredigt"  was  completed  August  1,  1893,  in  orchestral 
score  and  was  first  sung  in  1905  by  Anton  Moser.  "Urlicht,"  probably  composed  in  1892, 
was  first  a  song  with  piano  accompaniment;  it  was  orchestrated  in  1893  and  incorporated, 
with  slightly  revised  orchestration,  and  with  the  vocal  line  assigned  to  alto,  as  the  fourth 
movement  of  Mahler  s  Symphony  No.  2  in  1894.  "Revelge"  in  orchestral  score  dates  from 
July  1899.  "Der  Tambours g  sell"  in  orchestral  score  dates  from  July  1901. 

The  first  Boston  Symphony  performances  of  any  of  the  Wunderhorn  songs  took  place  in 
April  1917,  when  Julia  Culp,  with  Karl  Muck  conducting,  sang  "Rheinlegendchen."  In 
January  1924,  with  Pierre  Monteux  conducting,  Mary  a  Freund  sang  "Das  himmlische 
Leben"  (which  we  know  as  the  finale  of  Mahler  s  Symphony  No.  4)  and  "Urlicht"  along 
with  "Wer  hat  dies  Liedlein  Erdacht?"  Since  then,  the  Boston  Symphony  Orchestra  has 
performed  the  "standard"  set  of  twelve  Wunderhorn  songs  in  December  1978  in  Boston, 
at  Carnegie  Hall,  and  in  Washington,  D.C.,  with  Colin  Davis  conducting,  soprano  Jessye 
Norman,  and  baritone  John  Shirley- Quirk;  at  Tanglewood  on  August  9,  1980,  with  Colin 
Davis,  contralto  Maureen  Forrester,  and  Shirley- Quirk;  and  in  April  1988  in  Boston  and 
at  Carnegie  Hall  with  Seiji  Ozawa  conducting,  mezzo-soprano  Brigitte  Fassbaender,  and 
baritone  Thomas  Allen.  More  recently,  Thomas  Hampson  was  soloist  in  a  selection  of  eight 
Wunderhorn  songs  with  Ozawa  and  the  BSO  in  May  2001,  in  Boston  and  at  Carnegie 
Hall.  The  orchestra  required  for  the  songs  being  performed  here  includes  two  flutes,  two 
piccolos,  two  oboes,  English  horn,  two  clarinets,  three  bassoons,  contrabassoon,  four 
horns,  three  trumpets,  timpani,  triangle,  birch  brush,  cymbals,  tam-tam,  snare  drum,  bass 
drum,  glockenspiel,  harp,  and  strings.  The  second  piccolo  and  glockenspiel  are  used  only 
in  "Urlicht." 

Des  Knaben  Wunderhorn,  or  The  Boys  Magic  Horn,  is  a  collection  of  German  folk 
poetry  compiled  just  after  1800  in  nationalist  and  Romantic  fervor  by  two  poets  in  their 
early  twenties,  Clemens  Brentano  and  Achim  von  Arnim.  This  was  a  new  sort  of  preoc- 
cupation. In  England  in  1798,  William  Wordsworth,  with  some  assistance  and  great 
encouragement  from  Samuel  Taylor  Coleridge,  had  anonymously  published  the  Lyrical 
Ballads,  taking  a  vigorous  stand  against  the  "gaudiness  and  inane  phraseology"  of  cur- 
rent poetry  and  seeking  to  ascertain  "how  far  the  language  of  conversation  in  the  mid- 
dle and  lower  classes  of  society  is  adapted  to  the  purposes  of  poetic  pleasure."  Closer 
to  home,  the  brothers  Grimm — Jacob,  a  grammarian,  and  Wilhelm,  a  literary  historian 
— were  beginning  to  collect  the  fairy  tales  they  would  publish  from  1812  to  1815.  A 
compilation  of  folk  poetry,  at  any  rate,  is  what  Des  Knaben  Wunderhorn  purports  to  be, 
though  in  fact,  and  much  to  the  distress  of  the  philologieally  scientific  Grimms,  Bren- 
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tano  and  von  Arnim  indulged  themselves  freely  in  paraphrases,  additions,  and  dele- 
tions, fixing  things  so  as  to  give  them  a  more  antique  and  authentic  ring,  even  con- 
tributing poems  all  their  own.  In  this,  as  in  most  things,  the  two  poets,  whom  Joseph 
von  Eichendorff  characterized  as  "an  odd  couple"  ("em  seltsames  Ehepaar"),  differed 
widely:  the  excitable,  moody  Brentano,  whose  sister  Bettina  is  a  familiar  figure  in  the 
lllSlllll  biographies  of  Goethe  and 

Beethoven  (she  was  also  a 
wholesale  inventor  of  Bee- 
thoveniana),  was  the  one 
with  the  passion  for  "antiqu- 
ing," while  von  Arnim,  the 
aristocratic  and  serene 
Berliner,  tended  toward  a 
"modernizing"  smoothing- 
out  of  the  material. 


Achim  von  Arnim  and  Clemens  Brentano 


The  three  Wunderhorn 
volumes  made  a  strong  im- 
pact, being  widely  read,  dis- 
cussed, criticized,  and  imi- 
tated. The  first  volume  was 
dedicated  to  Goethe,  who 
i      responded  with  an  article  in 
which  he  wrote,  "By  rights 
this  little  book  should  find  a 

place  in  every  house  where  bright  and  vital  people  make  their  home Best  of  all,  this 

volume  might  lie  on  the  piano  of  the  amateur  or  master  of  musical  composition  so  that 

these  songs  might  come  into  their  own "  This  wish  was  partially  fulfilled,  as  Johann 

Friedrich  Reichardt  and  Carl  Friedrich  Zelter  (whom  Goethe  thought  so  superior  to 
Schubert  as  composers  of  his  poems)  turned  quickly  to  Des  Knaben  Wunderhorn  and  so, 
later  in  the  century,  did  Robert  Franz,  Mendelssohn,  Schumann,  and  Brahms,  whose 
Lullaby  must  be  the  most  famous  of  the  Wunderhorn  songs.  Still  later,  Strauss  and  Schoen- 
berg  also  wrote  some  Wunderhorn  songs,  but  no  one  made  the  collection  so  much  his 
own  as  Gustav  Mahler. 

Mahler  began  to  write  Wunderhorn  songs  immediately  after  completing  the  Symphony 
No.  1  in  1888,  but  he  had  already  borrowed  a  Wunderhorn  poem  as  the  foundation  for 
the  first  of  his  Wayfarer  songs  of  1884-85.  Between  1888  and  1901  he  set  twenty-four 
Wunderhorn  poems;  in  fact,  with  the  sole  exception  of  Friedrich  Nietzsche's  "Midnight 
Song"  from  Zarathustra,  which  is  the  fourth  movement  of  the  Symphony  No.  3,  he  turned 
to  no  other  source  for  his  vocal  music  during  that  period.  The  anthology  was  for  Mahler 
more  than  a  collection  of  poems.  With  its  range  and  tone  encompassing  the  scurrilous 
and  the  sentimental,  the  grotesque  and  the  tender,  the  grim  and  the  cute,  barracks  and 
meadow,  the  Romantic  past  and  insistent  present,  Des  Knaben  Wunderhorn  determined 
for  more  than  a  decade  the  affect  and  atmosphere  of  his  music,  the  symphonies  as  well 
as  the  songs.  In  1901  Mahler  turned  to  the  poetry  of  Friedrich  Riiekert,  and  the  purely 
orchestral  symphonies,  numbers  5,  6,  and  7,  marked  a  new  compositional  manner,  after 
which  Mahler  never  again  returned  to  Des  Knaben  Wunderhorn. 

Wo  die  schonen  Trompeten  blasen — This  is  surely  the  most  beautiful  of  Mahler's 
pre-Riickert  songs,  at  least  among  the  non-military  ones.  The  text  is  Mahler's  conflation 
of  the  two  Wunderhorn  poems  "Bildchen"  ("Little  Picture")  and  "Unbeselucibliche 
Freude"  ("Indescribable  Joy"),  mostly  the  former,  to  which  he  adds  some  lines  of  his 
own.  His  omissions  of  various  realistic  and  sentimental  touches  in  the  sources,  some  of 
which  were  certainly  Brentano's  invention,  produce  a  really  new,  liauntinglv  mysterious 
poem.  Mahler  grew  up  near  an  army  post,  and  the  sound  ol  military  signals,  of  drum- 
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ming,  and  of  marching  is  a  presence  in  his  music  from  his  earliest  works  to  his  last. 
Military  trappings  are  present  here,  but  as  though  seen  through  the  wrong  end  of  the 
telescope. 

Der  Schildwache  Nachtlied — This  military  song  ends  up  in  mystery.  Mahler  alters 
few  words,  but  makes  a  significant  change  in  the  punctuation.  The  poem  connects  "Wer's 
glauben  tut"  to  the  preceding  lines  with  a  comma;  Mahler  separates  it  with  an  exclama- 
tion mark.  Thus  a  simple  statement  becomes  an  ironic,  skeptical  comment. 

Des  Antonius  von  Padua  Fischpredigt — St.  Anthony  was  a  Franciscan  from  Por- 
tugal who  taught  in  Morocco,  France,  and  Italy.  He  garnered  a  reputation  as  a  "hammer 
of  heretics"  and  died,  while  still  a  young  man,  at  Padua  in  1231.  He  was  a  famous 
preacher,  but  the  tale  of  his  going  to  address  the  fishes  when  he  found  the  church  emp- 
ty is  fantasy.  Mahler,  in  a  letter  to  his  friend  Natalie  Bauer-Lechner,  provides  some  com- 
mentary: "A  somewhat  sweet-sour  humor  reigns  in  the  Fish  Sermon.  St.  Anthony  preach- 
es to  the  fishes,  but  his  speech  sounds  completely  drunken,  slurred  (in  the  clarinet), 
and  confused.  And  what  a  glittering  multitude!  The  eels  and  carp  and  sharp-mouthed 
pikes,  whose  stupid  expression  as  they  look  at  Anthony,  stretching  their  stiff,  unbend- 
ing necks  out  of  the  water,  I  can  practically  see  in  my  music,  and  I  nearly  burst  out 
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laughing Only  very  few  people  will  understand  the  satire  on  humanity  in  this  story!" 

(Reading  this  last  sentence,  it  is  easy  to  see  why  a  lot  of  people  found  Mahler  irritat- 
ing.) Mahler  made  use  of  this  music  also  for  the  scherzo  of  his  Symphony  No.  2,  finish- 
ing the  scoring  of  the  song  one  day  after  completing  the  scherzo's  orchestration. 

Urlicht — This  was  probably  composed  in  1892  and  orchestrated  in  1893;  Mahler 

inserted  it  as  the  fourth  movement 
of  his  Symphony  No.  2  in  1894. 
There,  the  peace  the  song  spreads 
over  the  symphony  like  balm  is 
shattered  at  the  start  of  the  finale 
by  an  outburst  whose  ferocity  refers 
to  the  corresponding  place  in  Bee- 
thoven's Ninth.  Urlicht  is  one  of 
Mahler's  loveliest  songs  and  full  of 
Mahlerian  paradox,  too,  in  that  its 
hymnlike  simplicity  and  natural- 
ness are  achieved  by  a  metrical 
flexibility  so  vigilant  of  prosody  and 
so  complex  that  the  opening  section 
of  thirty-five  bars  has  twenty-one 
changes  of  meter.  The  chamber- 
musical  scoring  is  also  characteris- 
tically detailed  and  inventive. 

Revelge — One  of  the  grimmest 
of  his  military  pieces  and  requiring 
the  biggest  orchestra  of  any  Wun- 
derhorn  song.  Mahler  takes  the 
poem  over  with  few  alterations.  In 
general,  along  with  countless  varia- 
tion in  details  like  punctuation  or 
dialect  contractions,  Mahler  does 
tend  to  introduce  changes  by  ad- 
dition, repetition,  subtraction,  or 
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substitution,  treating  his  sources  as  freely  as  Brentano  and  von  Arnim  treated  theirs. 
Here,  for  example,  he  drops  a  line  from  the  fourth  stanza,  perhaps  because  he  forgot, 
but  more  probably  because  he  sought  in  his  own  way  to  "modernize"  the  poem  by  break- 
ing away  from  the  regularity  of  its  structure.  Mahler's  departures  from  the  Wunderhorn 
texts  make  a  fascinating  study,  and  they  show  Theodor  W.  Adorno's  characterization  of 
his  compositional  procedure  and  the  nature  of  his  imagination — "turning  cliche  into 
event" — to  be  true  in  words  as  well  as  music. 

Der  Tamboursg'sell — Here  again  the  military  element  is  explicit.  This  is  the  song 
with  which  Mahler  bids  farewell  to  Des  Knaben  Wunderhorn,  and  we  can  already  hear 
the  new  and  grim  march  style  of  the  Symphony  No.  5,  whose  first  and  second  move- 
ments he  composed  that  same  summer. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to 
1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving 
Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New 
York  Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  program 
notes  {The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listener's  Guide).  A  third  volume, 
on  the  major  works  for  orchestra  with  chorus,  is  forthcoming. 

Texts  and  translations  begin  on  the  next  page. 
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GUSTAV  MAHLER  Songs  on  texts  from  "Des  Knaben  Wunderhorn' 


Wo  die  schonen  Trompeten  blasen 

"Wer  ist  denn  draussen  und  wer 

klopfet  an, 
Der  mich  so  leise  wecken  kann?" 
"Das  ist  der  Herzallerliebste  dein, 
Steh'  auf  und  lass  mich  zu  dir  ein! 

"Was  soil  ich  hier  nun  langer  steh'n? 
Ich  sell'  die  Morgenrot'  aufgeh'n, 
Die  Morgenrot'  zwei  helle  Stern. 
Bei  meinem  Schatz  da  war'  ich  gern, 
Bei  meinem  Herz  allerlieble." 


Where  the  Beautiful  Trumpets  Blow 

"And  who  is  out  there,  and  who  is 

knocking? 
That  can  wake  me  so  gently?" 
"It  is  your  heart's  dearest  love. 
Get  up  and  let  me  in. 

"Why  must  I  stand  here  any  longer? 
I  see  the  red  dawn, 
The  red  dawn  and  two  bright  stars. 
I  long  to  be  by  my  sweetheart, 
By  my  dearest  heart." 


Das  Madchen  stand  auf  und  liess  ihn  The  girl  rose  up  and  let  him  in, 


ein; 
Die  heisst  ihn  auch  willkommen  sein. 
"Willkommen  lieber  Knabe  mein, 
So  lang  hast  du  gestanden!" 
Sie  reicht  ihm  auch  die  schneeweisse 

Hand. 
Von  feme  sang  die  Nachtigall; 
Das  Madchen  nng  zu  weinen  an. 

"Ach  weine  nicht,  du  Liebste  mein, 
Aufs  Jahr  sollst  du  mein  Eigen  sein. 
Mein  Eigen  sollst  du  werden  gewiss, 
Wie's  keine  sonst  auf  Erden  ist! 
0  Lieb'  auf  griiner  Erden. 

"Ich  zieh  in  Krieg  auf  grime  Heid', 
Die  griine  Heid',  die  ist  so  weit, 
Allwo  die  schonen  Trompeten  blasen, 

Da  ist  mein  Haus  von  griinen  Rasen." 


She  also  bade  him  welcome. 
"Welcome,  my  dearest  boy, 
You  have  had  to  stand  so  long." 
She  gives  him  her  snow-white  hand. 

Far  away,  the  nightingale  was  singing; 
The  girl  began  to  weep. 

"Oh,  don't  weep,  my  dearest  dear, 
A  year  from  now  you'll  be  my  own. 
It  is  sure  you  will  be  mine 
Like  no  one  else  on  this  earth, 
Oh  love,  on  this  green  earth. 

"I  am  off  to  war  on  the  green  heath. 
The  green  heath,  it  is  so  far  away, 
And  there,  where  the  beautiful 

trumpets  blow, 
There  is  my  home,  beneath  the  green 

turf." 


Der  Schildwache  Nachtlied 

"Ich  kann  und  mag  nicht  frohlich  sein! 
Wenn  alle  Leute  schlafen, 
So  muss  ich  wachen! 
Muss  traurig  sein!" 

"Lieb'  Knabe,  du  musst  nicht  traurig 

sein! 
Will  deiner  warten 
Im  Rosengarten, 
Im  griinen  Klee!" 

"Zum  griinen  Klee  da  geh'  ich  nicht! 
Zum  Waffengarten 
Voll  Helleparten 
Bin  ich  gestellt!" 

"Stehst  du  im  Feld,  so  helf 

dir  Gott! 
An  gottes  Segen 
Ist  alles  gelegen! 
Wer's  glauben  tut!" 


The  Sentry's  Night  Song 

"I  cannot  and  will  not  be  cheerful. 
While  others  sleep, 
I  must  wake! 
Must  be  sad!" 

"Dear  love,  you  don't  have  to  be  sad. 

I'll  wait  for  you 
In  the  rose  garden, 
In  the  green  clover." 

"I  won't  go  to  the  green  clover. 
It  is  to  the  garden  of  arms, 
Full  of  halberds, 
That  I  am  assigned." 

"If  you  are  in  the  field,  then  may  God 

help  you! 
It  is  on  God's  blessing 
That  all  depends. 
If  you  believe  in  it." 


26 


"Wer's  glauben  tut,  ist  weit  davon! 
Er  ist  ein  Konig! 
Er  ist  ein  Kaiser! 
Er  fuhrt  den  Krieg!" 

Halt!  Wer  da?  Rund'!  Bleib'  mir 

vom  Leib! 
Wer  sang  es  hier? 
Wer  sang  zur  Stund'? 
Verlorne  Feldwacht 
Sang  es  um  Mitternacht! 

Des  Antonius  von  Padua 
Fischpredigt 

Antonius  zur  Predigt 

Die  Kirche  find't  ledig! 

Er  geht  zu  den  Fliissen 

Und  predigt  den  Fischen! 

Sie  schlag'n  mit  den  Schwanzen! 

Im  Sonnenschein  glanzen! 

Die  Karpfen  mit  Rogen 
Sind  all'  hierher  zogen, 
Hab'n  d'Mauler  aufrissen, 
Sich  Zuhorn's  beflissen! 
Kein  Predigt  niemalen 
Den  Fischen  so  g'fallen! 

Spitzgoschete  Hechte, 
Die  immerzu  fechten, 
Sind  eilends  herschwommen, 
Zu  horen  den  Frommen! 

Auch  jene  Phantasten, 
Die  immerzu  fasten: 
Die  Stockfisch  ich  meine, 
Zur  Predigt  erscheinen. 
Kein  Predigt  niemalen 
Den  Stockfisch  so  g'fallen! 

Gut  Aale  und  Hausen, 
Die  vornehme  schmausen, 
Die  selbst  sich  bequemen, 
Die  Predigt  vernehmen! 

Auch  Krebse,  Schildkroten, 
Sonst  langsame  Boten, 
Steigen  eilig  vom  Grund, 
Zu  horen  diesen  Mund! 
Kein  Predigt  niemalen 
Den  Krebsen  so  g'fallen! 

Fisch'  grosse,  Fisch'  kleine, 
Vornehm  und  gemeine, 
Erheben  die  Kopfe 
Wie  verstand'ge  Geschopfe! 
Auf  Gottes  Begehren 
Die  Predigt  anhoren! 


"He  who  believes  in  it  is  far  away. 

He  is  a  king. 

He  is  an  emperor. 

He  wages  war." 

Halt!  Who  goes  there?  Turn  round! 

Keep  your  distance! 

Who  sang  here? 

Who  sang  just  now? 

The  lost  sentry 

Sang  it  at  midnight. 

Anthony  of  Padua's  Sermon 
to  the  Fishes 

At  sermon  time,  Anthony 

Finds  the  church  empty. 

He  goes  to  the  rivers 

To  preach  to  the  fishes. 

They  flip  their  tails 

And  gleam  in  the  sunshine. 

The  carp  with  their  spawn 

Have  all  come  along, 

Have  opened  their  mouths  wide, 

Have  worked  hard  at  listening. 

No  sermon  ever 

Pleased  the  fishes  as  much. 

The  sharp-mouthed  pike, 
Who  are  forever  fighting, 
Have  swum  by  in  a  hurry 
To  hear  the  holy  man. 

Even  those  visionaries 
that  are  forever  fasting 
— it's  the  dried  cod  I  mean 
— appear  for  the  sermon. 
No  sermon  ever 
Pleased  the  cod  as  much. 

Fine  eel  and  sturgeon, 
Those  finicky  eaters, 
Even  they  condescend 
To  attend  to  the  sermon. 

Even  crabs  and  turtles, 

Usually  so  slow  about  their  errands, 

rise  hurriedly  from  the  riverbed 

To  hear  what  issues  from  this  mouth. 

No  sermon  ever 

Pleased  the  crabs  so  much. 

Big  fish  and  little  fish, 

Classy  and  vulgar, 

Raise  their  heads 

Like  intelligent  creatures, 

At  God's  desire 

To  attend  to  the  sermon. 
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Die  Predigt  geendet, 
Ein  jeder  sich  wendet. 
Die  Hechte  bleiben  Diebe, 
Die  Aale  viel  lieben; 
Die  Predigt  hat  g'fallen, 
Sie  bleiben  wie  Allen! 

Die  Krebs  geh'n  zuriicke; 
Die  Stockfisch'  bleib'n  dicke, 
Die  Karpfen  viel  fressen, 
Die  Predigt  vergessen! 
Die  Predigt  hat  g'fallen, 
Sie  bleiben  wie  Allen. 

Urlicht 

0  Roschen  rot! 

Der  Mensch  liegt  in  grosster  Not! 
Der  Mensch  liegt  in  grosster  Pein! 
Je  lieber  mocht  ich  im  Himmel  sein! 

Da  kam  ich  auf  einen  breiten  Weg, 
Da  kam  ein  Engelein  und  wollt  mich 

abweisen. 
Ach  nein!  Ich  liess  mich  nicht 

abweisen! 
Ich  bin  von  Gott  und  will  wieder 

zu  Gott! 
Der  liebe  Gott  wird  mir  ein  Lichtchen 

geben, 
Wird  leuchten  mir  bis  in  das  ewig 

selig  Leben! 

Revelge 

Des  Morgens  zwischen  drei'n  und 

vieren, 
Da  miissen  wir  Soldaten  marschieren 
Das  Gasslein  auf  und  ab, 
Tralali,  Tralalei,  Tralalera, 
Mein  Schatzel  sieht  herab! 

Ach,  Bruder,  jetzt  bin  ich  geschossen, 
Die  Kugel  hat  mich  schwer,  schwer 

getroffen, 
Trag'  mich  in  mein  Quartier! 
Tralali,  Tralalei,  Tralalera, 
Es  ist  nicht  weit  von  hier. 

Ach,  Bruder,  ich  kann  dich  nicht  tragen, 

Die  Feinde  haben  uns  geschlagen! 

Helf  dir  der  liebe  Gott; 

Tralali,  Tralalei,  Tralalera, 

Ich  muss  marschieren  bis  in  Tod! 

Ach,  Bruder!  ihr  geht  ja  mir  voriiber, 
Als  war's  mit  mir  vorbei! 
Tralali,  Tralalei,  Tralalera, 
Ihr  tretet  mir  zu  nah! 


When  the  sermon  is  over, 

Each  turns  away. 

The  pike  stay  thieves 

And  the  eels  are  still  lechers. 

The  sermon  has  delighted  them, 

And  they  stay  just  as  they  were. 

The  crabs  still  go  backwards, 

The  cod  stay  fat, 

The  carp  are  still  gluttons, 

The  sermon  is  forgotten. 

The  sermon  has  delighted  them, 

And  they  stay  just  as  they  were. 

Primal  Light 

0  little  red  rose! 

Humankind  lies  in  greatest  need! 
Humankind  lies  in  greatest  pain! 
Much  rather  would  I  be  in  Heaven! 

Then  I  came  onto  a  broad  way, 
And  an  angel  came  and  wanted 

to  turn  me  away. 
But  no,  I  would  not  let  myself  be 

turned  away! 

1  am  from  God  and  would  return 

to  God! 
Dear  God  will  give  me  a  light, 

Will  light  me  to  eternal,  blissful 
life! 

Reveille 

Of  a  morning,  between  three  and  four, 

We  soldiers  must  be  marching 
Up  and  down  the  street, 
Tralalee,  tralaly,  tralalera, 
My  honey  looks  down. 

Ah  brother,  now  I'm  shot, 
The  bullet  has  hit  me  hard, 

hard. 
Carry  me  back  to  my  camp. 
Tralalee,  tralaly,  tralalera, 
It  isn't  far  from  here. 

Ah  brother,  I  cannot  carry  you, 
The  enemy  has  beaten  us. 
May  the  dear  God  help  you! 
Tralalee,  tralaly,  tralalera, 
I  must  march  on  into  my  death! 

Ah  brothers,  you  pass  me  by 
As  though  it  were  all  over  with. 
Tralalee,  tralaly,  tralalera, 
You  come  too  close. 


28 


Ich  muss  wohl  meine  Trommel  riihren, 
Tralali,  Tralalei,  Tralalera, 
Sonst  werd'  ich  mich  verlieren, 
Tralali,  Tralalei,  Tralalera, 
Die  Briider,  dick  gesat, 
Sie  liegen  wie  gemaht. 

Er  schlagt  die  Trommel  auf  und  nieder, 

Er  wecket  seine  stillen  Briider, 

Tralali,  Tralalei, 

Sie  schlagen  ihren  Feind, 

Tralali,  Tralalei,  Tralalerallala, 

Ein  Schrecken  schlagt  den  Feind! 

Er  schlagt  die  Trommel  auf  und  nieder 
Da  sind  sie  vor  dem  Nachtquartier 

schon  wieder, 
Tralali,  Tralalei! 
Ins  Gasslein  hell  hinaus, 
Sie  zieh'n  vor  Schatzleins  Haus, 

Tralali,  Tralalei,  Tralalera. 

Des  Morgens  stehen  da  die  Gebeine 

In  Reih'  und  Glied,  sie  steh'n  wie 

Leichensteine. 
Die  Trommel  steht  voran, 
Dass  sie  ihn  sehen  kann, 
Tralali,  Tralalei,  Tralalera. 

Der  Tamboursg'sell 

Ich  armer  Tamboursg'sell! 
Man  ftihrt  mich  aus  dem  G'wolb! 
War'  ich  ein  Tambour  blieben, 
Diirft  ich  nicht  gefangen  liegen! 

O  Galgen,  du  hohes  Haus, 
Du  siehst  so  furchtbar  aus! 
Ich  schau  dich  nicht  mehr  an, 
Weil  i  weiss,  dass  i  g'hor  d'ran! 

Wenn  Soldaten  vorbeimarschieren, 
Bei  mir  nit  einquartier'n, 
Wenn  sie  fragen,  wer  i  g'wesen  bin: 
Tambour  von  der  Leibkompanie! 

Gute  Nacht,  ihr  Marmelstein', 
Ihr  Berg'  und  Hiigelein! 
Gute  Nacht,  ihr  Offizier, 
Korporal  und  Musketier! 

Gute  Nacht,  ihr  Offizier, 
Korporal  und  Grenadier! 
Ich  schrei'  mit  heller  Stimm': 
Von  euch  ich  Urlaub  nimm! 

Gute  Nacht! 

— from  Des  Knaben  Wunderhorn 
{The  Boys  Magic  Horn) 


I  must  sound  my  drum, 
Tralalee,  tralaly,  tralalera, 
Or  else  I  am  lost, 
Tralalee,  tralaly,  tralalera, 
My  brothers,  thickly  sown, 
They  lie  as  if  mown. 

Up  and  down  he  beats  his  drum, 
He  wakes  his  silent  brothers, 
Tralalee,  tralaly, 
They  beat  their  enemy, 
Tralalee,  tralaly,  tralalerallala, 
Terror  vanquishes  the  enemy. 

Up  and  down  he  beats  his  drum, 
And  already  they're  back  at  their 

nighttime  camp, 
Tralalee,  tralaly, 
Out  into  the  bright  street, 
They  parade  in  front  of  his  honey's 

house, 
Tralalee,  tralaly,  tralalera. 

When  morning  comes,  there  stand 

their  bones 
In  rank  and  file,  they  stand  like 

tombstones. 
The  drummer-boy  stands  at  their  head 
So  that  she  can  see  him, 
Tralalee,  tralaly,  tralalera. 

The  Drummer  Boy 
Poor  me,  poor  drummer  boy! 
They  are  leading  me  from  my  cell. 
If  I  had  stayed  a  drummer  boy, 
I'd  not  be  a  prisoner  now. 

0  gallows,  you  tall  house, 
You  look  so  frightful. 

No,  I  won't  look  at  you  any  more 
Because  I  know  that  that's  where  I 
belong. 

When  the  soldiers  march  past 

They  aren't  billeted  with  me. 

When  they  ask  who  I  was: 

Drummer  with  Headquarters  Company! 

Good  night,  you  marble  rocks, 
Tall  mountains  and  little  hills. 
Good  night,  you  officers, 
Corporals  and  musketeers. 

Good  night,  you  officers, 
Corporals  and  grenadiers. 
Loud  and  clear  I  cry: 

1  take  my  leave  of  you. 

Good  night. 

— translations  by 
Michael  Steinberg 
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Elliott  Carter 

Boston  Concerto  (2002) 

Elliott  Cook  Carter,  Jr.,  was  born  in  New  York  City  on 
December  11,  1908,  and  lives  there.  He  wrote  the  Bos- 
ton Concerto  in  spring  2002  on  commission  from  the 
Boston  Symphony  Orchestra.  These  are  the  first  perform- 
ances of  the  Boston  Concerto.  The  score,  inscribed  "to 
my  wife  Helen,"  calls  for  two  flutes  (second  doubling 
piccolo),  piccolo,  two  oboes,  English  horn,  three  clar- 
inets (third  doubling  bass  clarinet),  three  bassoons  (third 
doubling  contrabassoon),  four  horns,  three  trumpets, 
three  trombones,  tuba,  harp,  piano,  percussion  (I:  vibra- 
phone, xylophone,  log  drum,  four  bongos,  snare  drum, 
suspended  cymbal,  wood  chime;  II:  marimba,  snare  drum, 
four  temple  blocks,  two  cowbells,  suspended  cymbal;  III: 
bass  drum,  tom-tom,  four  woodblocks,  guiro,  suspended 
cymbal,  maracas),  and  strings.  The  Boston  Concerto  is  about  fifteen  minutes  long. 


In  our  situation,  in  our  time,  in  this  place,  to  write  music  as  far  as  I'm  concerned 
is  to  get  in  a  situation  of  great  adventure,  an  adventure  that's  going  to  make  you 
think  of  something  that  you  haven't  done,  that's  something  you  haven't  thought 
about,  that  makes  you  think  in  a  new  way.  And  I  think  every  one  of  the  pieces  that 
I've  written,  except  some  of  the  little  tiny  pieces — and  even  some  of  them — repre- 
sent this  point  of  view. 

— Elliott  Carter 


The  composer  has  provided  the  following  program  note  on  his  new  work: 

The  marvelous  Boston  Symphony  was  very  important  to  me  in  the  '20s  and  '30s  as  a  Har- 
vard student.  At  that  time  I  went  every  Saturday  and  stood  on  the  steps  of  Symphony 
Hall  for  a  "rush  seat"  in  the  balcony.  Those  years  also  included  singing  with  the  Har- 
vard Glee  Club  and  the  BSO  in  many  of  the  great  choral  works.  I  am  so  grateful  for  those 
years  and  I  have,  I  hope,  written  a  "thank  you"  piece — Boston  Concerto.  It  throws  a  spot- 
light on  each  of  the  remarkable  sections  of  the  orchestra,  surrounding  them  with  short 
orchestral  pizzicati  sections  for  the  entire  group,  not  unlike  the  plan  of  a  concerto  grosso. 

Finding  the  pointillist  textures  in  the  orchestra  that  I  imagined  fascinating  and  mean- 
ingful, and  wanting  to  dedicate  a  new  piece  to  my  wife,  Helen,  I  came  across  the  open- 
ing of  William  Carlos  Williams's  poem,  "Rain": 

As  the  rain  falls 

so  does 

your  love 

bathe  every 

open 

Object  of  the  world — 

In  the  Boston  Concerto  such  textures  form  a  refrain  that  separates  episodes  featuring 
different  sections  of  the  orchestra. 

There  are  a  few  fundamental  chords  that  are  heard  throughout,  both  harmonically 
and  melodically. 

I  hope  in  this  work  I  have  found  a  way  of  repaying  the  debt  I  owe  to  the  Boston  Sym- 
phony, which  I  attended  regularly  during  my  six  years  at  Harvard  and  which  increased 
my  knowledge  and  love  of  music  enormously. 

— Elliott  Carter 
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As  an  undergraduate  at  Harvard  beginning  in  1926  Elliott  Carter  studied 
English  literature,  Greek,  and  philosophy;  in  the  meantime  he  took  courses  in  music  at 
Cambridge's  Longy  School  of  Music,  where,  among  other  things,  he  took  lessons  in  oboe. 
He  was  a  good  enough  pianist  to  play  in  recital,  programming,  among  other  works, 
Schoenberg's  Six  Pieces  for  a  recital  of  1928,  but  in  general  he  seemed  bent  on  avoid- 
ing a  music-conservatory  education. 
He  kept  up  his  interest  in  music 
independently  and  "increased  his 
knowledge  and  love  of  music  enor- 
mously" during  those  years,  in  part 
through  his  attendance  at  Boston 
Symphony  Orchestra  concerts.  The 
BSO,  led  by  Serge  Koussevitzky,  was 
in  the  forefront  of  the  promotion  of 
new  music,  not  only  performing 
works  of  established  living  com- 
posers like  Stravinsky  and  Hinde- 
mith  (both  of  whom  wrote  pieces  for 
the  fiftieth  anniversary  of  the  orches- 
tra in  1931)  but  also  the  newest  mu- 
sic of  the  younger  Americans  Roger 
Sessions  and  Aaron  Copland. 
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Title  page  from  the  manuscript  of  Carters  "Boston 
Concerto" 


Carter  was  already  remarkably 
well  informed  about  progressive 
musical  currents  in  the  United 
States,  since  while  at  the  Horace 
Mann  School  in  New  York  City  he 
knew  Charles  Ives,  who,  unbe- 
knownst to  many  at  the  time,  had 
virtually  single-handedly  begun, 
fought,  and  won  a  revolution  for 
American  music,  wresting  it  out 
from  under  the  European  influence. 
(In  the  1940s  it  was  Carter,  along 
with  Henry  Cowell  and  a  few  other 
musicians,  who  helped  bring 
Charles  Ives  the  attention  he  deserved.)  Ives,  followed  by  a  group  of  younger  American 
composers  including  Carl  Ruggles,  Charles  Seeger,  Ruth  Crawford,  and  (younger  still) 
Conlon  Nancarrow,  were  part  of  what's  thought  of  as  an  American  "ultramodern"  move- 
ment away  from  European  Romanticism. 

Like  Aaron  Copland,  who  himself  was  on  the  periphery  of  that  movement  (until  the 
late  1930s  or  so),  Carter  went  to  Paris  to  work  with  Nadia  Boulanger,  who,  ironically 
(being  a  European),  helped  guide  an  emerging  generation  of  American  composers  toward 
a  uniquely  American  voice.  She  also  drilled  into  her  students  the  fundamentals  of  mu- 
sicianship, based  on  intensive  study  of  the  masters,  and  it  was  with  this  solid  grounding 
in  technique  that  Carter  returned  to  the  United  States  in  1936. 

If  Carter  had  continued  to  write  in  and  develop  the  style  that  characterizes  his  early 
works,  which  include  the  ballets  Pocahontas  and  The  Minotaur  and  his  Symphony  No.  1, 
he  might  now  be  considered  among  that  generation  of  American  "neoclassical"  com- 
posers that  includes  Walter  Piston,  David  Diamond,  and  Roy  Harris,  Boulanger  pupils 
all,  whose  highly  personal  styles  nevertheless  share  traits  that  can  be  traced  to  the  con- 
cerns of  the  teacher.  But  like  many  artists  following  World  War  II  (echoing  a  similar 
upheaval  following  the  First  World  War),  Carter  couldn't  reconcile  his  work  with  the 
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changes  in  the  world  around  him,  and  began  to  explore  modes  of  musical  expression 
that  might  more  accurately  reflect  his  own  view  of  the  world.  Beginning  with  the  Cello 
Sonata  in  1947,  his  music  reaches  back  to  that  of  the  ultramodern  composers  that  Car- 
ter found  so  fascinating  in  the  1920s.  Some  of  the  technical  means  Carter  began  to  ex- 
plore include  proportionate  tempos  and  multiple  concurrent  tempos  (an  important  if 
rather  over-discussed  and  much  oversimplified  aspect  of  Carter's  music)  and  the  use  of 
segmentations  of  the  chromatic  scale  to  provide  a  consistent  harmonic  framework  for  a 
given  piece.  More  important,  though,  was  the  very  idea  of  forging  ahead,  of  discovering 
— as  Boulanger  suggested,  perhaps,  albeit  not  with  her  means — his  own  compositional 
voice. 

Following  the  Cello  Sonata  with  the  exploratory,  etude-like  works  Eight  Etudes  and 
a  Fantasy  for  woodwind  quartet  and  the  first  several  of  a  group  of  pieces  for  timpani, 
Carter  solidified  his  newfound  language  in  his  large-scale  String  Quartet  No.  1  in  1951. 
He  moved  into  the  orchestral  realm  for  a  work  written  for  the  Louisville  Orchestra,  Vari- 
ations for  Orchestra,  which  was  premiered  in  1956;  the  orchestra  told  him  it  was  the 
hardest  piece  they  had  ever  performed. 

Carter,  working  out  and  refining  the  details  of  his  new  language,  and  creating  for 
himself  each  time  this  "situation  of  great  adventure"  within  which  each  piece  needs  a 
renewal  of  one's  way  of  hearing,  worked  slowly,  finishing  a  major  new  work  every  few 
years  over  the  next  twenty-five  years  or  so.  Two  of  these — his  String  Quartets  2  and  3 — 
each  received  the  Pulitzer  Prize.  The  composer's  accretion  of  acclaim  led  to  composer 
residencies  in  Rome  and  Berlin  in  the  early  1960s,  along  with  a  teaching  position  at 
the  Juilliard  School  (1964-84).  In  addition  to  the  string  quartets,  his  major  works  written 
during  this  period  are  the  Double  Concerto  for  Harpsichord,  Piano,  and  Two  Chamber 
Orchestras,  the  Piano  Concerto  (premiered  by  the  Boston  Symphony  Orchestra  in  1964, 
with  Jacob  Lateiner  as  soloist  and  Erich  Leinsdorf  conducting),  the  Concerto  for  Orches- 
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tra,  a  Duo  for  Violin  and  Piano,  the  song  cycle  A  Mirror  on  Which  to  Dwell  (settings  of 
Elizabeth  Bishop),  A  Symphony  of  Three  Orchestras,  Syringa  for  two  voices  and  cham- 
ber orchestra,  and  the  large  piano  work  Night  Fantasies. 

In  the  1980s,  however,  Carter  began  to  produce  major  new  works  at  a  pace  of  about 
one  a  year,  although  these  were  not  always  on  the  scale  of  those  of  the  prior  decades.  It 
has  been  suggested  that  this  change  may  stem  in  part  from  an  increasing  interest  in  the 
composer's  work  by  a  younger  generation  of  musicians  and  conductors,  especially  in 
Europe.  Whatever  the 
reason,  a  list  of  Carter's 
major  works  of  the  past 
two  decades  would  be 
about  twice  as  long  as 
that  for  the  two  prior 
decades,  but  among  the 
highlights  would  be  his 
Symphonia:  sum  fluxae 
pretium  spei,  an  orches- 
tral triptych  completed  in 
1997;  concertos  for  oboe, 
clarinet,  violin,  and  cello, 
and  the  composer's  only 
opera,  the  one-act  What 
Next?,  which  he  complet- 
ed in  his  ninetieth  year 
and  which  was  premiered     Helen  and  Elliott  Carter,  c.1978 

in  September  1999.  His  new  song  cycle  Of  Rewaking,  setting  poems  of  William  Carlos 
Williams,  will  be  premiered  by  the  Chicago  Symphony  Orchestra  in  May  of  this  year. 

It  was  the  result  of  Carter's  decision  to  abandon,  for  various  reasons,  a  one-act  opera 
to  serve  as  prequel  and  companion  to  What  Next?  that  the  busy  composer  suddenly  had 
no  looming  deadlines  and  some  time  on  his  hands.  Boston  Symphony  Orchestra  Artistic 
Administrator  Anthony  Fogg  heard  about  this  situation  "through  the  grapevine"  and 
arranged  the  commission  for  a  piece  that  was  to  become  the  Boston  Concerto.  Carter's 
further  connections  to  the  BSO,  in  addition  to  many  performances  of  his  works  over  the 
years,  include  serving  as  faculty  member  of  the  Tanglewood  Music  Center  on  four  occa- 
sions, most  recently  as  composer-in-residence  for  the  TMC's  Festival  of  Contemporary 
Music  in  2000. 

Elliott  Carter  has  dedicated  the  Boston  Concerto  to  his  wife  Helen,  who  has  also  been 
the  dedicatee  of  several  others  of  his  works,  including  his  Symphony  No.  1,  Birthday 
Flourish  for  five  brass  instruments,  and  Anniversary  for  orchestra,  written  for  the  cou- 
ple's fiftieth  wedding  anniversary.  Carter  and  Helen  Frost- Jones,  a  sculptor  and  art  crit- 
ic, onetime  head  of  the  WPA  arts  department,  were  married  in  1939,  and  have  over  the 
years,  says  the  composer,  "shared  artistic  interests,  visiting  Greece,  visiting  Italy,  all 
over  the  Western  world.  We  went  to  see  all  sorts  of  things."  Carter's  far-ranging  cultural 
curiosity,  particularly  literary,  dating  back  to  his  teenage  years,  have  influenced  and  in- 
fused his  music  from  the  beginning.  Even  the  most  abstract-sounding  works  may  have 
sprung  from  an  extramusical  seed.  His  Concerto  for  Orchestra  is  connected  to  Saint- 
John  Perse's  poem  "Vents,"  for  example,  while  A  Symphony  of  Three  Orchestras  is  tied 
to  the  life  and  poetry  of  Hart  Crane.  Although  his  inspirations  have  come  from  periods 
as  far  removed  as  ancient  Greece  and  the  English  Renaissance,  he  has  a  special  affinity 
for  "modernist"  American  poets — Crane,  Allen  Tate,  Elizabeth  Bishop,  his  friend  Robert 
Lowell,  John  Ashbery,  and  William  Carlos  Williams. 

The  bit  of  verse  from  William  Carlos  Williams's  poem  "Rain"  that  prefaces  the  score 
to  Boston  Concerto  (cited  above  in  his  program  note)  bears  none  of  the  narrative  or 
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architectural  burden  that  Saint- John  Perse,  Hart  Crane,  and  Richard  Crashaw  (Sympho- 
nia)  shoulder  in  earlier  works.  Instead  the  lines  echo,  both  in  meaning  and  sound,  the 
initial  germ  of  the  piece,  a  kind  of  sound  Carter  wished  to  create  in  the  orchestra,  "not 
unlike  certain  kinds  of  rain,  or  wind  rustling  through  the  trees."  This  light,  transparent, 
and  shimmering  texture  is  found  in  the  shifting  patterns  of  pizzicato  strings  and  flutter- 
ing winds  that  open  the  work  and  return  throughout.  The  episode  acts  like  the  ritornello 
passage  of  a  concerto  grosso,  the  Baroque  genre  from  which  Carter  borrowed  the  idea.* 
(In  fact,  both  the  form  and  the  naming  of  the  Boston  Concerto  were  suggested  by  the 
Bach  Brandenburg  Concertos.)  Folded  between  recurrences  of  this  refrain  are  more 
lyric  passages  spotlighting  the  different  orchestral  sections.  Carter  maintains  the  for- 
ward motion  and  rhythmic  buoyancy  of  the  piece  as  a  whole  by  carefully  relating  the 
base  pulse  of  each  of  these  episodes  to  the  pulse  of  the  refrain  (the  tempo  of  which 
remains  the  same  upon  each  recurrence).  A  parallel  harmonic  foundation  relates  the 
chordal  and  melodic  material  of  the  piece  to  the  twelve-note  chord  heard  at  the  start. 

The  six  sectional  episodes  are:  flutes  and  clarinets;  piano-percussion-harp;  violas  and 
double  basses  (a  particularly  lovely  passage);  brass,  in  full,  sustained  chords;  oboes  and 
bassoons,  and  finally  violins  and  cellos.  The  last  return  of  the  pointillist  refrain  dwin- 
dles away  in  the  strings  to  a  single,  final  pianissimo  pluck  on  a  single  pitch. 

— Robert  Kirzinger 


*Carter  had  used  a  similar  idea — "like  a  sandwich" — in  the  chamber  orchestra  ASKO  Concerto 
(2000)  and  more  covertly  in  his  Variations  for  Orchestra  (1955). 
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Bela  Bart 6k 

Suite  from  The  Miraculous  Mandarin,  Pantomime  in  one  act,  Opus  19 

Bela  Bartok  was  born  in  Nagyszentmiklos,  Hungary 
(now  Sinnicolau  Mare,  Rumania),  on  March  25,  1881, 
and  died  in  New  York  on  September  26,  1945.  He  started 
sketching  his  ballet  The  Miraculous  Mandarin,  based 
on  a  play  by  Menyhert  (Melchior)  Lengyel,  in  August 
1917  and  composed  the  first  version  of  the  ballet  be- 
tween October  1918  and  May  1919,  though  he  did  not 
orchestrate  it  until  the  summer  of  1923.  He  revised  and 
shortened  the  score  from  April  to  November  1924  and 
continued  to  tinker  with  the  ending  between  1 926  and 
1931.  In  February  1927  he  completed  an  orchestral 
suite  comprising  about  two-thirds  of  the  score.  The  first 
public  performance  of  any  of  this  music  came  on  Buda- 
pest Radio  on  April  8,  1926,  when  Bartok  and  Gybrgy 
Kosa  performed  a  part  of  the  score  in  the  original  version  for  piano  four-hands.  The  full 
ballet  was  first  performed  on  November  27,  1926,  in  Cologne,  Germany,  with  Jenb  Szenkar 
conducting.  The  suite  was  premiered  in  Budapest  by  the  Philharmonic  Society  Orchestra, 
Ernb  Dohndnyi  conducting,  on  October  15,  1928.  Though  Seiji  Ozawa  programmed  the 
full  score  with  the  BSO  in  August  1979  (at  Tanglewood  and  on  tour  in  Salzburg)  and 
February  1994  (at  which  time  he  also  recorded  it  with  the  BSO  and  Tanglewood  Festival 
Chorus  for  Philips),  and  then  with  the  combined  Tanglewood  Music  Center  Orchestra  and 
Gustav  Mahler  Jugendorchester  in  the  August  1999  Leonard  Bernstein  Memorial  Concert 
at  Tanglewood,  the  suite  has  been  played  in  Boston  Symphony  concerts  more  often,  first 
under  Richard  Burgin  in  January  1950  and  subsequently  under  Jorge  Mester,  Ozawa, 
and  Adam  Fischer.  The  BSO  s  first  and  most  recent  Tanglewood  performances  of  the  suite 
were  under  Ozawa,  in  August  1972  and  July  1976,  respectively.  Ozawa  also  led  the  most 
recent  subscription  performances,  in  October/November  1998,  followed  by  performances  at 
Carnegie  Hall,  the  New  Jersey  Performing  Arts  Center  in  Newark,  and  the  Kennedy  Cen- 
ter in  Washington,  D.C.  The  score  calls  for  two  flutes  and  piccolo  (doubling  third  flute), 
three  oboes  (third  doubling  English  horn),  three  clarinets  and  bass  clarinet,  three  bassoons 
and  contrabassoon  (doubling  fourth  bassoon),  four  horns,  three  trumpets,  three  trombones 
and  bass  tuba,  timpani,  large  and  small  side  drum,  bass  drum,  cymbals,  triangle,  tam- 
tam, xylophone,  celesta,  harp,  piano,  organ,  and  strings.  (A  mixed  chorus,  offstage,  is 
required  for  the  complete  ballet  score,  but  not  for  the  suite.) 

The  Miraculous  Mandarin  was  the  third  and  last  of  Bartok's  major  compositions  for 
the  theater;  though  still  in  his  thirties  when  he  completed  the  draft  score,  with  almost 
half  his  life  yet  to  live,  he  never  again  attempted  to  write  for  the  stage.  Evidently  the 
difficulties  he  suffered  in  attaining  a  full  theatrical  performance  soured  him  forever  on 
the  theater,  whether  opera  or  ballet,  and  turned  him  decisively  toward  abstract  instru- 
mental composition.  His  two  earlier  works  for  the  stage — Bluebeards  Castle,  a  one-act 
opera  for  two  characters,  and  The  Wooden  Prince,  a  ballet — both  showed  signs  of  genius, 
though  not  always  uniformly  throughout.  With  The  Miraculous  Mandarin  (and  the  Sec- 
ond String  Quartet,  which  immediately  preceded  it),  we  find  the  composer  fully  matured 
in  his  musical  style.  He  had  absorbed  the  folk  elements  of  his  native  country  as  well  as 
the  latest  trends  in  avant-garde  music  from  elsewhere  in  Europe,  and  his  powerful  musi- 
cal intellect  fused  these  elements  into  a  personal  and  tremendously  expressive  style. 

Bart6k  encountered  Menyhert  Lengyel's  scenario  for  The  Miraculous  Mandarin  when 
it  was  published  in  the  magazine  Nyugat  in  1917.  What  he  made  of  it  was  not  a  ballet, 
in  the  sense  of  a  work  composed  of  big  dance  numbers,  but  rather  a  pantomime,  a  story 
told  in  gesture  and  movement,  but  movement  that  might  be  called,  for  the  most  part, 
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"prose"  rather  than  "poetry."  This  created  structural  problems  for  the  composer.  A  series 
of  full-scale  dance  numbers  in  a  ballet  would  require  a  corresponding  series  of  musical 
numbers,  each  with  its  own  character  and  musical  shape.  A  plot  that  slithers  on  from 
one  incident  to  another  is  more  problematic.  Bartok  saw  the  difficulty  and  so  adapted 
Lengyel's  scenario  to  give  himself  a  basis  for  a  musical  structure,  to  provide  some  kind 
of  symmetrical  design  to 
the  story.  He  takes  two 
scenes  of  violent  move- 
ment and  links  each  of 
them  with  three  stages  of 
action  to  be  carried  in 
dance. 


From  a  production  of  "The  Miraculous  Mandarin, "  showing  the 
Mandarin  (at  left)  hanging  from  the  chandelier  following  the 
ruffians '  last  attempt  to  kill  him 


The  tale  is  lurid  and 
violent,  set  in  a  brothel 
bedroom.  At  the  rise  of 
the  curtain,  three  ruffians 
enter  with  a  girl.  Finding 
no    money    in    her   flat, 
they  order  her  to  go  to 
the  window  and  attract  a 
customer.  Three  times  she 
lures  men  into  the  room; 
the  first  two  have  no  money,  and  the  ruffians  unceremoniously  throw  them  out.  But  final- 
ly a  mysterious  and  exotic  "mandarin"  enters,  a  man  whose  face  reveals  no  sign  of  emo- 
tion except  for  his  burning  eyes,  which  stare  ceaselessly  at  the  girl.  She  begins  dancing 
for  him,  gradually  dancing  more  and  more  sensuously.  She  falls  into  his  lap  and  he  em- 
braces her,  trembling  with  passion.  Now  frightened,  she  tries  to  elude  him,  and  he  pur- 
sues her.  Just  as  the  Mandarin  reaches  the  girl,  the  ruffians  attack  him  and  take  his 
jewels  and  money.  Then  they  decide  to  kill  him.  Three  times  they  attack  him  in  differ- 
ent ways.  They  smother  him,  but  he  will  not  die,  and  continues  staring  at  the  girl.  They 
stab  him;  he  does  not  fall  or  bleed.  They  hang  him  from  the  chandelier;  it  comes  crash- 
ing down,  and  his  body  begins  to  glow  with  a  greenish  light.  Finally  the  girl  feels  some 
pity  for  this  strange  man.  She  embraces  him,  and  her  act  of  compassion  releases  him 
from  the  longing  that  has  driven  him.  His  wounds  begin  to  bleed,  and  he  finally  dies. 

Even  in  the  form  of  the  concert  suite,  Bartok's  music  so  clearly  reflects  the  scenario 
that  it  is  not  difficult  to  follow  the  intended  course  of  events.  In  fact,  except  for  a  few 
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very  small  cuts,  the  suite  actually  consists  of  the  entire  score  (about  two-thirds),  up  to 
the  moment  when  the  ruffians  leap  out  and  seize  the  Mandarin.  The  last  few  measures 
are  a  concert  ending  that  Bartok  provided  for  the  purpose. 

The  prologue  suggests  the  noisy  bustle  of  a  busy  street,  heard  through  the  window  of 
the  dingy  room.  The  bustle  dies  down,  and  the  three  ruffians  are  introduced  by  a  jerky 
chromatic  figure  in  the  violas.  The  music  associated  with  the  girl's  standing  at  the  win- 
dow and  luring  the  passing  men  to  enter  is,  each  time,  presented  by  the  solo  clarinet. 
The  first  man,  an  elderly  rake,  is  parodied  in  trombone  glissandi.  The  second  is  a  shy, 
handsome  youth,  represented  by  the  oboe.  The  dance  turns  passionate  briefly  before  the 
thugs  enter  again  and  drive  the  hapless  fellow  into  the  street. 

The  arrival  of  the  third  victim,  the  Mandarin,  is  marked  by  the  simplest  musical  mo- 
ment in  the  score,  the  blaring  brass  instruments  snarling  out  a  single  minor  third,  B-D. 
Woodwinds  and  strings  utter  wild  trills.  After  the  briefest  of  pauses,  the  girl  begins  a 
hesitant  dance  before  this  strangely  unresponsive  newcomer.  From  this  point  the  music 
builds  in  tension  to  almost  unbearable  levels,  with  a  halting  waltz  that  grows  more  and 
more  abandoned  until  she  throws  herself  into  the  Mandarin's  lap.  Bartok  introduces  an 
exotic  theme  on  the  trombone  to  suggest  the  Mandarin's  reaction.  A  pounding  ostinato 
turns  into  a  tense  fugue  on  a  subject  of  oriental  tinge. 

This  is  roughly  the  point  where  the  orchestral  suite  ends,  bringing  us  to  the  moment 
when  the  ruffians  leap  out  and  seize  the  Mandarin.  The  composer  no  doubt  chose  this 
point  to  end  the  suite  because  it  provided  a  symmetrical  pattern  in  which  the  score's 
wildest  orchestral  music  frames  the  three  attempts  at  luring  victims.  Once  the  fugue  has 
built  to  its  grand  climax,  the  opening  woodwind  chords  return,  bringing  the  suite  to  its 
shattering  conclusion. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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The  precursor  of  the  oboe  goes  back  to  antiquity- 
it  was  found  in  Sumeria  (2800  B.C.)  and  was  the 
Jewish  halil,  Greek  aulos  and  the  Roman  tibia  • 
After  the  Renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from  the 
soprano  to  the  bass.  The  higher  or  smaller  instru- 
ments were  named  by  the  French  "haulx-bois"  or 
"hault-bois"  which  was  transcribed  by  the  Italians 
into  oboe,  the  name  which  is  now  used  in  English, 
German,  and  Italian  to  distinguish  the  smallest 
instrument  •  In  a  symphony  orchestra,  it  usually 
gives  the  pitch  to  the  other  instruments  •  Is  it  time 
for  you  to  take  note  of  your  insurance  needs?  •  In 
business,  as  in  the  arts,  experience  and  ability  is 
invaluable.  Hilb,  Rogal  and  Hamilton  has  earned 
a  most  favorable  reputation  for  providing  special 
insurance  programs  for  the  musical  community  in 
Eastern  Massachusetts.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts  •  Whatever  the  special  insurance  protec- 
tion challenge,  Hilb,  Rogal  and  Hamilton  will  find 
the  solutions  you  need. 

We  respectfully  invite  your  inquiry. 
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Ives  left  fascinating  discussions  of  Three  Places  in  New  England  in  his  provocative 
Memos  written  in  the  1930s  (Norton,  edited  by  John  Kirkpatrick).  Nicolas  Slonimsky 
tells  the  story  of  the  European  tour  in  Perfect  Pitch:  A  Life  Story  (Oxford  University 
Press).  Other  musicians  reflect  on  the  work  in  Charles  Ives  Remembered:  An  Oral  His- 
tory (Norton,  edited  by  Vivian  Perlis).  Different  interpretations  are  offered  by  three 
leading  writers  on  Ives:  Stuart  Feder  in  "My  Father's  Song":  A  Psychoanalytic  Biogra- 
phy (Yale  University  Press),  Jan  Swafford  in  Charles  Ives:  A  Life  With  Music  (Norton), 
and  the  more  analytic  J.  Peter  Burkholder  in  All  Made  of  Tunes:  Charles  Ives  and  the 
Uses  of  Musical  Borrowing  (Yale  University  Press).  Clayton  W.  Henderson's  The  Charles 
Ives  Tunebook  is  the  indispensable  "name-that-tune"  aid  (Harmonie  Park  Press).  On  the 
internet  the  best  resource  is  the  website  of  the  Charles  Ives  Society,  www.charlesives.org. 
The  centennial  year  of  Ives's  birth — 1974 — marked  a  watershed  in  the  discovery  and 
appreciation  of  his  music,  producing  the  aforementioned  society,  recordings,  and  criti- 
cal studies.  A  Charles  Ives  Society  score  of  Three  Places  in  New  England  (the  full- 
orchestra  version  edited  by  James  Sinclair)  was  used  for  the  second  landmark  recording 
of  the  work  in  1974  with  Eugene  Ormandy  conducting  the  Philadelphia  Orchestra  (reis- 
sued on  a  Sony  Classical  compact  disc).  Michael  Tilson  Thomas  has  recently  followed 
his  famous  1970  Boston  Symphony  recording  (Deutsche  Grammophon  "Originals")  with 
a  San  Francisco  Symphony  version,  including  the  choral  accompaniment  for  the  last 
movement  (RCA).  James  Sinclair  conducts  the  world  premiere  recording  of  the  chamber 
orchestra  version  Ives  made  for  the  Slonimsky  premiere  in  1931  (Koch).  Other  perform- 
ances on  compact  disc  include  those  by  the  Cleveland  Orchestra  with  Christoph  von 
Dohnanyi  (London),  the  Saint  Louis  Symphony  Orchestra  with  Leonard  Slatkin  (RCA), 
and  the  Baltimore  Symphony  Orchestra  with  David  Zinman  (once  available  on  Argo). 
Keith  Lockhart  has  recorded  the  third  movement  ("The  Housatonic  at  Stockbridge") 
with  the  Boston  Pops  Orchestra  on  their  disc  "American  Visions"  (RCA). 

— Judith  Tick 

Elliott  Carter,  Collected  Essays  and  Lectures,  1937-1995,  edited  by  Jonathan  Barnard 
and  compiling  many  early  reviews  as  well  as  later  essays  on  his  own  and  others'  music, 
provides  an  overview  of  the  composer's  musical  concerns  (University  of  Rochester  paper- 
back). This  collection  overlaps  somewhat  with  Else  and  Kurt  Stone's  1977  volume  The 
Writings  of  Elliott  Carter,  which  is  now  out  of  print  (Indiana  University  Press).  David 
Schiff's  The  Music  of  Elliott  Carter  in  its  second  edition  (1998)  is  the  first  place  to  start 
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for  a  detailed  study  of  Carter's  music,  and  although  there  is  some  discussion  of  tech- 
nique the  book  is  for  the  most  part  quite  accessible  to  a  general  audience  of  music  lovers 
(Cornell  University  Press).  Schiff  also  wrote  the  Carter  essay  in  the  New  Grove  II  (2001). 
The  essay  in  the  1980  edition  of  the  New  Grove  Dictionary  is  by  Bay  an  Northcott.  The 
most  recent  biography  of  Carter  is  in  French — Max  Noubel's  Elliott  Carter  et  le  temps 
fertile  (Contrechamps).  For  those  with  access  to  a  good  academic  library,  interesting, 
albeit  usually  technical,  articles  on  Carter  and  his  music  appear  very  frequently  in  such 
musical  publications  as  Tempo,  Perspectives  of  New  Music,  and  Sonus.  A  short  biogra- 
phy, news,  and  other  useful  information  about  Carter  can  be  found  on  the  website  of  his 
publisher,  Boosey  &  Hawkes  (www.boosey.com). 

With  the  exception  of  the  very  newest  works,  all  of  Carter's  music  has  been  recorded. 
Recommended  recordings  of  his  orchestral  works  include  a  Grammy-nominated  disc  of 
Symphonia:  svm  fluxae  pretium  spei  with  Oliver  Knussen  conducting  the  BBC  Symphony 
Orchestra,  paired  with  the  Clarinet  Concerto,  with  Knussen  leading  the  London  Sinfoni- 
etta  (Deutsche  Grammophon  "20/21");  the  Concerto  for  Orchestra,  the  Violin  Concerto, 
and  Three  Occasions,  also  with  Knussen  and  the  London  Sinfonietta  (Virgin  Classics); 
and  the  Piano  Concerto  and  Variations  for  Orchestra,  with  Michael  Gielen  conducting 
the  Cincinnati  Symphony  Orchestra  (New  World  Records).  A  terrific  recording  of  Carter's 
Double  Concerto  for  Harpsichord  and  Piano  with  Two  Chamber  Orchestras  has  Paul 
Jacobs  and  Gilbert  Kalish  as  soloists  with  the  Contemporary  Chamber  Ensemble  con- 
ducted by  Arthur  Weisburg  (Nonesuch).  A  disc  including  the  Oboe  Concerto,  Penthode, 
the  orchestral  song  cycle  A  Mirror  in  Which  to  Dwell  (all  with  the  Ensemble  InterCon- 
temporain/Pierre  Boulez)  and  the  chamber  piece  Esprit  rude/esprit  doux,  formerly  on  the 
Erato  label,  has  been  re-released  in  Europe  on  the  budget  Warner  Apex  label;  its  avail- 
ability here  is  sporadic.  The  only  recording  available  of  Carter's  Symphony  of  Three  Or- 
chestras is  Pierre  Boulez's  with  the  New  York  Philharmonic,  in  a  questionable  pairing 
with  music  of  Varese  (Sony  Classical). 

For  chamber  music  and  other  works,  look  to  Bridge's  ongoing  Elliott  Carter  edition 
(five  volumes  so  far),  one  volume  of  which  is  Charles  Rosen's  recordings  of  the  compos- 
er's piano  music.  The  first  four  of  Carter's  five  string  quartets,  arguably  the  most  impor- 
tant quartet  cycle  since  Bartok,  have  been  recorded  by  the  Juilliard  String  Quartet,  the 
Composers  String  Quartet,  and  the  Arditti  Quartet;  only  the  Arditti,  to  date,  has  released 
a  recording  of  the  Fifth  Quartet.  Tanglewood  Festival  Chorus  conductor  John  Oliver  and 
his  John  Oliver  Chorale  recorded  Carter's  complete  choral  music;  unfortunately  these 
discs  are  not  currently  listed  (Koch  International  Classics).  Due  imminently  is  a  DVD 
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release  of  recent  chamber  music  including  the  song  cycle  Tempo  e  Tempi  with  soprano 
Lucy  Shelton;  this  release  will  also  include  a  conversation  among  Carter,  Ursula  Oppens, 
and  violinist  Irvine  Arditti  as  well  as  a  film  by  Frank  Scheffer  of  a  performance  of  the 
composer's  Piano  Quintet  (Mode).  Finally,  Carter  has  told  me  that  he  expects  a  record- 
ing of  his  recent  opera  What  Next?,  paired  with  the  ASKO  Concerto,  to  come  out  later 
this  year. 

— Robert  Kirzinger 

Paul  Banks's  Mahler  article  from  The  New  Grove  Dictionary  (1980)  was  reprinted  in 
The  New  Grove  Turn  of  the  Century  Masters:  Jandcek,  Mahler,  Strauss,  Sibelius  (Norton 
paperback).  The  Mahler  article  in  the  recently  revised  Grove  (2001)  is  by  Paul  Frank- 
lin. Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Oxford  paperback)  and 
Kurt  BlaukopPs  Mahler  (Limelight  paperback)  also  provide  good  starting  points.  Deryck 
Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first-rate  brief  guide  to  the 
composer's  music  (Cambridge  University  paperback).  Published  in  1999,  The  Mahler 
Companion,  edited  by  Donald  Mitchell  and  Andrew  Nicholson,  is  an  important  volume 
of  essays  devoted  to  Mahler's  life,  works,  and  milieu,  with  individual  chapters  on  all  of 
the  major  works,  including  one  by  Paul  Hamburger  on  "Mahler  and  Des  Knaben  Wun- 
derhorn" (Oxford).  Jonathan  Carr's  Mahler  is  a  recent  biography  offering  an  accessible 
approach  aimed  at  beginners  and  enthusiasts  (Overlook  Press).  Henry-Louis  de  La 
Grange's  biography  of  Mahler,  originally  in  French,  and  of  which  a  four- volume  English 
version  is  planned,  so  far  includes  two  English-language  volumes — Vienna:  The  Years  of 
Challenge,  1897-1904  and  Vienna:  Triumph  and  Disillusion  (1904-1907)  (Oxford).  The 
out-of-print,  original  first  volume  of  La  Grange's  study,  entitled  simply  Mahler,  and  due 
for  revision,  covered  Mahler's  life  and  work  through  January  1902  (Doubleday).  The 
other  big  Mahler  biography,  Donald  Mitchell's,  so  far  extends  to  three  volumes — Volume  I: 
The  Early  Years;  Volume  II:  The  Wunderhorn  Years  (including  detailed  discussion  of  the 
Wunderhorn  songs);  and  Volume  III:  Songs  and  Symphonies  of  Life  and  Death — covering 
through  the  period  of  Das  Lied  von  der  Erde  (University  of  California).  Alma  Mahler's 
autobiography  And  the  Bridge  is  Love  (Harcourt  Brace  Jovanovich)  and  her  Gustav 
Mahler:  Memories  and  Letters  (University  of  Washington  paperback)  provide  important 
if  necessarily  subjective  source  materials.  Knud  Mariner's  Gustav  Mahler:  Selected 
Letters  offers  a  useful  volume  of  correspondence,  including  all  the  letters  published  in 
Alma's  earlier  collection  (Farrar,  Straus  and  Giroux).  Mahler  enthusiast  and  conductor 
Gilbert  Kaplan  has  recently  seen  to  the  publication  of  The  Mahler  Album  with  the  aim 
of  bringing  together  every  known  photograph  of  the  composer  (The  Kaplan  Foundation 
with  Thames  and  Hudson).  Though  now  more  than  twenty  years  old,  Kurt  Blaukopfs 
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extensively  illustrated  Mahler:  A  Documentary  Study  remains  well  worth  seeking  in  sec- 
ond-hand shops  (Oxford  University  Press). 

Baritone  Matthias  Goerne,  with  a  group  of  singers  also  including  soprano  Barbara 
Bonney,  has  recorded  a  selection  of  Mahler's  Wunderhorn  songs  with  Riccardo  Chailly 
and  the  Royal  Concertgebouw  Orchestra  (due  this  month  from  Decca),  Meanwhile,  an 
excellent  recent  recording  of  the  "standard"  twelve  songs  plus  Urlicht  features  mezzo- 
soprano  Anne  Sofie  von  Otter  and  bass-baritone  Thomas  Quasthoff  with  Claudio  Ab- 
bado  leading  the  Berlin  Philharmonic  (Deutsche  Grammophon).  Jessye  Norman  and 
John  Shirley-Quirk  recorded  the  standard  set  of  Wunderhorn  songs  with  Bernard  Hai- 
tink  and  the  Concertgebouw  Orchestra  (Philips,  recently  reissued  in  a  two-disc  "Philips 
50"  set  along  with  the  Ninth  Symphony).  Christa  Ludwig  and  Walter  Berry  recorded  an 
important  account  of  the  Wunderhorn  songs  with  Leonard  Bernstein  leading  the  New 
York  Philharmonic,  and  also  with  Bernstein  as  pianist  (both  Sony  Classical).  Classic 
older  recordings  feature  Maureen  Forrester  and  Heinz  Rehfuss  with  Felix  Prohaska 
leading  the  Orchestra  of  the  Vienna  Festival  (Vanguard),  and  Elisabeth  Schwarzkopf 
and  Dietrich  Fischer-Dieskau  with  George  Szell  leading  the  London  Symphony  Orches- 
tra (EMI). 

Paul  Griffiths's  Bartdk  in  the  Master  Musicians  series  (Dent  paperback)  is  a  useful 
supplement  to  Halsey  Stevens's  The  Life  and  Music  of  Bela  Bartok,  which  has  long  been 
the  standard  biography  of  the  composer  (Oxford  paperback).  The  Bartok  article  by  Vera 
Lampert  and  Laszlo  Somfai  from  The  New  Grove  Dictionary  of  Music  and  Musicians 
(1980)  was  reprinted  in  The  New  Grove  Modern  Masters:  Bartdk,  Stravinsky,  Hindemith 
(Norton  paperback).  The  new  article  in  the  revised  Grove  (2001)  is  by  Malcolm  Gillies. 
Bela  Bartdk  by  Kenneth  Chalmers  is  a  volume  in  the  very  useful,  copiously  illustrated 
series  "20th-century  Composers"  (Phaidon  paperback).  Also  useful  is  John  McCabe's 
Bartdk  Orchestral  Music  in  the  series  of  BBC  Music  Guides;  this  includes  discussion  of 
The  Miraculous  Mandarin  in  the  section  on  the  composer's  ballets  (University  of  Wash- 
ington paperback).  Two  recent  books  offer  wide-ranging  consideration  of  Bartok's  life, 
music,  critical  reception,  and  milieu:  Bartdk  and  his  World,  edited  by  Peter  Laki  (Prince- 
ton University  Press),  and  The  Bartdk  Companion,  edited  by  Malcolm  Gillies  (Amadeus 
paperback).  Agatha  Fassett's  personal  account  of  the  composer's  last  years  has  been  re- 
printed as  The  Naked  Face  of  Genius:  Bela  Bartdk  s  American  Years  (Dover  paperback). 
Bela  Bartdk:  His  Life  in  Pictures  and  Documents  by  Ferenc  Bonis  is  a  fascinating  com- 
pendium well  worth  seeking  from  secondhand  book  dealers  (Corvino). 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  recorded  the  complete  Miraculous 
Mandarin  in  1994  with  the  Tanglewood  Festival  Chorus  (Philips,  paired  with  Bartok's 
Concerto  for  Orchestra  with  the  composer's  original  ending).  Ozawa's  earlier  BSO  re- 
cording, from  1975,  of  the  Miraculous  Mandarin  suite,  is  currently  unavailable  (Deutsche 
Grammophon).  Other  complete  recordings  include  Ivan  Fischer's  award-winning  ac- 
count with  the  Budapest  Festival  Orchestra  and  Hungarian  Radio  Chorus  (Philips), 
Antal  Dorati's  with  the  BBC  Symphony  Orchestra  and  Chorus  (Mercury  Living  Pres- 
ence), and  Pierre  Boulez's  with  either  the  New  York  Philharmonic  and  Schola  Cantorum 
of  New  York  (Sony  Classical)  or  with  the  Chicago  Symphony  Orchestra  and  Chorus 
(Deutsche  Grammophon).  For  the  suite,  Georg  Solti's  recording  with  the  Chicago  Sym- 
phony Orchestra  is  recommended  (London). 

— Marc  Mandel 
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Ingo  Metzmacher 

German  conductor  Ingo  Metzmacher's  innovative  programming  and 
passion  for  contemporary  repertoire  have  placed  him  among  today's 
leading  conductors.  Since  1997  he  has  been  general  music  director 
of  the  City  of  Hamburg  (Hamburg  Opera  and  Philharmonic  Orches- 
tra). As  guest  conductor  with  such  orchestras  as  the  Boston  Sym- 
phony, New  York  Philharmonic,  Royal  Concertgebouw,  Berlin  Phil- 
harmonic, and  London  Philharmonic,  he  has  established  a  highly 
respected  position  on  the  world  scene.  Born  in  Hannover,  the  son 
of  a  well-known  cellist,  he  began  learning  the  piano  at  six  and  sang 
for  five  years  in  the  Hannover  boy's  choir.  He  studied  piano,  theory, 
and  conducting  in  Hannover,  Salzburg,  and  Cologne.  In  1981  he  became  pianist  in  the 
Ensemble  Modern  and  in  1985  began  conducting  the  ensemble  on  a  regular  basis.  Since 
his  sensational  debut  at  the  Brussels  Opera  in  1988,  when  he  stepped  in  for  Dohnanyi  to 
conduct  Franz  Schreker's  Derferne  Klang,  he  has  led  numerous  productions  there  and  in 
such  leading  German  houses  as  Dresden,  Hamburg,  and  Stuttgart.  He  conducted  new  pro- 
ductions of  Cost  fan  tutte  in  Los  Angeles  and  Kdtya  Kabanovd  at  the  Paris  Opera.  Notable 
successes  during  his  Hamburg  tenure  include  Macbeth,  Lohengrin,  Don  Carlo,  Pelleas  et 
Melisande,  Wozzeck  (recorded  live  by  EMI  Classics),  and  Nono's  Al  gran  sole  carico  d'amore. 
New  productions  in  2002-03  include  Luciano  Berio's  La  vera  storia,  Wagner's  Der  Meister- 
singer,  and  Poulenc's  Dialogues  des  Carmelites.  As  music  director  of  the  Hamburg  Philhar- 
monic, Mr.  Metzmacher  plans  a  concert  series  each  season  devoted  to  a  particular  theme. 
He  has  toured  with  the  orchestra  in  Spain  and  extensively  in  the  major  cities  of  Germany 
and  Austria.  This  season  he  takes  the  orchestra  on  a  tour  including  Frankfurt,  Munich, 
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Vienna,  Athens,  Toulouse,  and  Brussels.  Mr.  Metzmacher  regularly  conducts  the  London 
Philharmonic,  London  Symphony  Orchestra,  and  at  the  BBC  Proms,  as  well  as  the  Royal 
Concertgebouw  Orchestra,  Munich  Philharmonic,  and  Berlin  Philharmonic.  He  makes  his 
Vienna  Philharmonic  debut  in  November  2003.  In  the  United  States  he  has  conducted  the 
major  orchestras  of  Cleveland,  Philadelphia,  Los  Angeles,  New  York,  Boston,  Chicago, 
Toronto,  Pittsburgh,  San  Francisco,  and  Minnesota.  This  season  he  conducts  the  Vienna 
Symphony,  Rotterdam  Philharmonic,  Chamber  Orchestra  of  Europe,  Leipzig  Gewandhaus 
Orchestra,  and  Netherlands  Radio  Philharmonic.  He  leads  the  London  Philharmonic  in 
London  and  on  tour  in  Spain,  and  in  summer  2003  makes  a  summer  festival  tour  with  the 
Gustav  Mahler  Jugendorchester.  Mr.  Metzmacher's  debut  CD  for  EMI  classics  was  the 
award-winning  "A  Portrait  of  Charles  Ives"  with  the  Ensemble  Modern  in  1992.  His  re- 
cordings of  Karl  Amadeus  Hartmann's  eight  symphonies  with  the  Bamberg  Symphony  were 
re-released  in  2000.  The  disc  of  the  First  Symphony,  along  with  works  by  Schoenberg,  Nono, 
and  Martinu,  received  the  ECHO  1996  Klassik  Deutscher  Schallplattenpreis.  His  record- 
ing of  Henze's  Symphony  No.  9  with  the  Berlin  Philharmonic  and  Berlin  Radio  Choir  has 
been  critically  acclaimed.  Three  volumes  of  live  recordings  of  his  "Who  Is  Afraid  of  20th 
Century  Music?"  New  Year  Concerts  in  Hamburg  have  been  released,  including  music  of 
John  Adams,  Bernstein,  Henze,  Kagel,  Ives,  Stravinsky,  Ravel,  Kurt  Weill,  Anton  Plate, 
Takemitsu,  Shostakovich,  and  others.  Ingo  Metzmacher  received  two  major  awards  in  1998: 
as  "Conductor  of  the  Year"  in  the  German  ECHO  awards,  and  "Opera  Conductor  of  the 
Year"  in  the  German  magazine  Opernwelt.  He  made  his  BSO  debut  in  subscription  concerts 
in  March  2001  with  music  of  Weber,  Mendelssohn,  Henze,  and  Strauss,  returning  in  Febru- 
ary/March 2002  with  music  of  Stravinsky,  Messiaen,  and  Beethoven. 


Matthias  Goerne 

Making  his  subscription  series  debut  in  these  concerts,  German 
baritone  Matthias  Goerne  is  acclaimed  for  his  appearances  in  con- 
cert and  opera,  for  his  recordings,  and  particularly  for  his  recitals. 
Highlights  of  his  2002-03  season  in  America  include  Schubert's 
Die  schone  Miillerin,  Schwanengesang,  and  Winterreise  at  the  Herbst 
Theater  in  San  Francisco;  songs  from  Des  Knaben  Wunderhorn  with 
the  Boston  Symphony  and  Toronto  Symphony;  and  Schubert  and 
Wolf  recitals  at  New  York's  Alice  Tully  Hall  and  in  Ann  Arbor.  In 
October  he  made  his  debut  at  the  Royal  Opera  House,  Covent  Gar- 
den, as  Wozzeck  in  Keith  Warner's  new  production  of  Berg's  opera. 
Recent  seasons  have  included  recitals  at  the  Ravinia  Festival  with  Christoph  Eschenbach, 
at  Tanglewood,  and  at  the  Symphony  Center  in  Chicago.  As  a  soloist  he  has  appeared  with 
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JUQUiU)  JU.  DANA 

PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 
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Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper- $200, 000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 


The  Pinehills 

You  Could  Get  Used  To  This." 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.      (888)  209-8880      www.pinehills.com 


A  national  award-winning  community  with  homes  by  The  Green  Company,  Whitman  Homes, 
Kistler  &  Knapp,  WhiteFox  Development,  Thorndike  Development,  MacKenzie  Brothers, 


opportunity     and  Del  Webb. 


o/LIGHT 


The  French  Landscape  from  Corot  to  Monet 


December  15,  2002 -April  13,  2003 

For  tickets,  call  617-542-4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


llir« 

BOSTON 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  021 15 
www.mfa.org 


The  media  sponsor  is  WBZ-TV  4.    'Cr® 

Claude  Monet,  Meadow  at  Givemy  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 
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Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800  441   141 4 


Siemasko  +  Verbridge 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 


Architecture 
Interior  Design 
Space  Planning 


the  Los  Angeles  Philharmonic,  the  Boston  Symphony,  the  National  Symphony,  and  the 
Minnesota  Orchestra.  He  sang  Mahler's  Riickert-Lieder  on  tour  with  Riccardo  Chailly  and 
the  Concertgebouw  Orchestra,  including  stops  in  Toronto  and  Avery  Fisher  Hall  in  New 
York.  Following  his  New  York  recital  debut  at  the  Frick  Collection  in  1996,  Mr.  Goerne  has 
returned  regularly  to  New  York  for  recitals  at  Alice  Tully  Hall  and  Carnegie  Hall,  where  he 
made  his  debut  performing  Schubert's  Winterreise  and  Schivanengesang  with  Alfred  Brendel 
in  April  1999.  He  has  concertized  with  Vladimir  Ashkenazy  in  Berlin;  the  London  Philhar- 
monic and  Sir  Roger  Norrington  in  London;  the  Vienna  Philharmonic,  the  Berlin  Philhar- 
monic, and  the  Chamber  Orchestra  of  Europe.  European  recital  engagements  have  included 
appearances  in  Wigmore  Hall,  Queen  Elizabeth  Hall  with  Andreas  Haefliger,  and  Belfast 
and  Berlin  with  Alfred  Brendel,  as  well  as  Bath,  Milan,  Munich,  and  Cologne.  In  opera, 
Matthias  Goerne  sang  the  title  role  of  Hans  Werner  Henze's  The  Prince  of  Homburg  in 
Cologne  and  Zurich  in  1992.  He  appeared  with  the  Komische  Oper  Berlin  in  1993  and  for 
two  seasons  was  a  member  of  Dresden  Opera.  He  made  his  Metropolitan  Opera  debut  in 
December  1997  as  Papageno  in  The  Magic  Flute,  a  role  he  had  portrayed  at  the  Salzburg 
Festival  in  1997  and  1998.  In  1999  he  earned  international  accolades  as  Wozzeck  in  Zurich. 
Mr.  Goerne's  discography  includes  an  all-Schumann  disc  with  Vladimir  Ashkenazy  for  Lon- 
don/Decca,  which  was  awarded  Germany's  Preis  der  Deutschen  Schallplattenkritik,  and  a 
disc  of  Schubert  Lieder  with  Andreas  Haefliger,  which  received  the  Diapason  d'Or  in  France 
and  the  ECHO  Klassik  Award  from  the  German  Phonographic  Academy.  Also  for  London/ 
Decca  he  has  recorded  Hanns  Eisler's  Das  Hollywood  Liederbuch;  an  all-Schumann  disc 
with  pianist  Eric  Schneider;  Bach  cantatas  with  Sir  Roger  Norrington;  the  world  premiere 
recording  of  Walter  Braunfels's  opera  Die  Vogel;  Franz  Schreker's  Die  Gezeichneten  and 
Eisler's  Deutsche  Sinfonie;  German  opera  arias  with  Manfred  Honeck  conducting  the  Swedish 
Radio  Symphony  Orchestra;  and  Wolf  orchestral  songs  with  Riccardo  Chailly  and  the  Royal 
Concertgebouw  Orchestra.  For  Hyperion,  he  and  pianist  Graham  Johnson  have  recorded 
Schubert  songs  including  Winterreise.  Recent  recordings  include  Bach's  St.  Matthew  Pas- 
sion with  Nikolaus  Harnoncourt  for  Teldec,  Die  schone  Mullerin  with  Eric  Schneider  for 
Decca,  and  Mahler  songs  from  Des  Knaben  Wunderhorn  with  Chailly  and  the  Royal  Concert- 
gebouw. Matthias  Goerne  grew  up  in  Weimar  and  began  his  stage  and  singing  career  as  a 
member  of  the  children's  choir  of  the  town's  Civic  Opera.  He  began  serious  voice  study  in 
1985  with  Hans  Beyer  in  Leipzig,  working  later  with  Elisabeth  Schwarzkopf  and  Dietrich 
Fischer-Dieskau.  He  was  recently  named  an  honorary  member  of  the  Royal  Academy  of 
Music,  London,  and  appointed  Professor  for  Lied-Interpretation  at  the  Robert  Schumann 
Academy  in  Diisseldorf.  Matthias  Goerne  made  his  Boston  Symphony  Orchestra  debut  at 
Tanglewood  in  July  2001  singing  Mahler's  Riickert-Lieder  and  returned  the  following  sum- 
mer for  orchestral  songs  of  Hugo  Wolf,  his  most  recent  appearance  with  the  orchestra. 


Life  care 

retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  yhffl 

BROOKILWEN 

AT  LEXINGTON 

Lexington,  MA  02421     /££^v     ^^v 
(781)863-9660         |feg%h  *f=r 

(800)283-1114         xgg'    JfcndL 
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ations 


Boston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship  reflects 
the  increasing  importance  of  partnership  between  business  and  the  arts.  The  BSO 
is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions.  These  corporations  have  sponsored  BSO  or  Symphony  Hall 
concerts  £md  activities  during  the  2001-2002  and/or  2002-2003  seasons  at  the 
$200,000  or  more  level. 

For  information  regarding  BSO,  Boston  Pops,  or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships, 
at  617-638-9279  or  at  abristol@hso.org 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  proud  to  continue  its  long 
ATJPJI      tradition  of  support  for  the  Boston 

Symphony  Orchestra  through  sponsor- 
ship of  Opening  Night  at  Symphony. 
From  landmark  compositions  to  new  works,  the  Boston 
Symphony  Orchestra  continues  to  present  magnificent  music 
to  audiences  both  at  Symphony  Hall  and  around  the  world. 


Michael  C.  Ruettgers 

Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to 
continue  our  longstanding  partner- 
ship with  the  Boston  Symphony 
Orchestra  as  a  season  sponsor  and 
the  new  host  of  the  BSO  website.  We  are  committed  to  help- 
ing preserve  the  past  and  present  musical  heritage  of  the  BSO 
so  that  it  will  be  available  to  all  and  to  future  generations, 
and  will  continue  to  instill  in  us  a  love  of  music. 


Dennis  Clark 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  6c  Resorts  is  proud  to  be 
the  official  hotel  of  the  Boston 
Symphony  Orchestra.  We  look 
forward  to  many  years  of  supporting  this  wonderful  organi- 
zation. For  more  than  a  century  Fairmont  Hotels  &c  Resorts 
and  the  BSO  have  graced  their  communities  with  timeless 
elegance  and  enriching  experiences.  The  BSO  is  a  New 
England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 
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BSOvations      (continued) 


Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 


dk  Four  Seasons  Hotel  Boston  has 

^P5  been  very  proud  to  support  the 

FOUR  SEASONS  HOTEL    Boston  Symphony  Orchestra  for 
Jg^jto,  over  ten  years.  The  Boston  Sym- 

phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  VVCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO  live  concerts. 
We  have  been  pleased  to  bring  the  performances  of  our  world- 
class  orchestra  into  the  homes  of  millions  of  music  lovers. 
WCRB  is  the  flagship  station  of  Charles  River  Broadcasting, 
which  includes  WFCC/Cape  Cod,  WCRI/Block  Island,  and  the 
World  Classical  Network. 


Paul  La  Camera 

President  & 
General  Manager 


WCVB-TVrjpl    Now  in  our  27th  year  of  partnership 
|b  a  s  t  d  n  P^J    wjtn  the  Boston  Symphony  Orches- 
^-^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations.  Our  collaboration  features  stirring  per- 
formances as  well  as  stories  about  the  orchestra's  important 
contributions  to  the  community  in  televised  programs  such 
as  "POPS!  Goes  the  Fourth,"  "Holiday  at  Pops"  and  "Salute 
to  Symphony."  WCVB  proudly  shares  a  Boston  treasure  with 
viewers  in  New  England  and  across  the  country. 


Bruce  Stevens 

President 


STEINWAY       &       SONS 

Steinway  &  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 
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"Mamma  Maria  stands  for  what 

Italian  food  is.  Simplicity, 

quality  ingredients  and  fun 

...  the  food  of  love. 

Chef  Tim  Hallama's  food  is 
absolutely  delicious'' 

Emeril  Lagasse, 
Emeril  Salutes  America,  2002 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
www.mammamaria.com 

Valet  Parking  •  5  Private  Dining  Rooms 


GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11 — 4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOS     UN    3>MPHON1     OHCHb  FA 
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BOSTON  SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


s  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  the  BSO's 
K-12  education  programs  and  other  community  outreach  programs.  The  BSO 
gratefully  acknowledges  the  following  companies  for  their  generous  annual 
Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2001,  and  August  31,  2002. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


beethoven  society-$500,ooo  and  above 


Fidelity  Investments 
Edward  C.  Johnson  3d 


Iff 


gold  baton-$ioo,ooo  to  $499,999 


AT&T 

Esther  Silver-Parker 
American  Airlines 

James  K.  Carter 


Classical  102.5  WCRB 
William  W.  Campbell 

EMC  Corporation 
Michael  C.  Ruettgers 


Four  Seasons  Hotel 

Boston 

Thomas  Gurtner 
State  Street  Corporation 

David  A.  Spina 


silver  baton-$50,ooo  to  $99,999 


Accenture 
Richard  P.  Clark 
Douglas  A.  Green 
William  D.  Green 
Kenneth  Mitchell 
David  B.  Sardilli 
David  Sprows 


American  Express 

Company 

Kenneth  I.  Chenault 
Art  Technology  Group 

Jeet  Singh 
FleetBoston  Financial 

Charles  K.  Gifford 


John  Hancock  Financial 

Services 

David  F.  D'Alessandro 
MetLife  Foundation 
NEC  Corporation 

Koji  Nishigaki 


Continued  on  page  62 
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Business  Leadership  Association     (continued) 


conductor's  circle~$25,ooo  to  $49,999 


Blue  Cross  Blue  Shield  of 

Massachusetts 

William  C.  Van  Faasen 
Deloitte  &c  Touche 

Michael  J.  Joyce 
Essex  Investment 

Management  Co.,  LLC 

Joseph  C.  McNay 
Filene's 

William  Gingerich 
Fisher  Scientific 

International  Inc. 

Paul  M.  Montrone 
The  Gillette  Company 

James  M.  Kilts 


Goodwin  Procter  LLP 

Regina  M.  Pisa 
Liberty  Mutual  Group 

Edmund  F.  Kelly 
Massachusetts  Cultural 

Council 

Peter  Nessen 
Parthenon  Capital 

Ernest  K.  Jacquet 
PricewaterhouseCoopers 

LLP 

Michael  J.  Costello 
SG  Cowen  Securities 

Corporation 

Amy  Louise  Burns 


Sametz  Blackstone 

Associates 

Roger  Sametz 
TDK  Electronics 

Corporation 

Kuniyoshi  Matsui 
Tier  Technologies 

James  L.  Bildner 
Verizon 

Donna  C.  Cupelo 
Waters  Corporation 

Douglas  A.  Berth iaume 


CONCERTMASTER-$15,000  to  $24,999 


Bartley  Machine  &c 

Manufacturing  Co., 

Inc. 

Richard  J.  Bartley 
Bingham  McCutchen 

LLP 

Jay  S.  Zimmerman 
Biogen,  Inc. 

James  C.  Mullen 
Choate,  Hall  8c  Stewart 

Samuel  B.  Bruskin 

William  P.  Gelnaw 

John  A.  Nadas 
Citizens  Financial  Group 

Lawrence  K.  Fish 
Clough  Capital  Partners, 

LP 

Charles  I.  Clough,  Jr. 
Coldwell  Banker 

Residential  Brokerage 

William  Mclntyre 


Connell  Limited 

Partnership 

Francis  A.  Doyle 
Dick  and  Ann  Marie 

Connolly 
Ernst  8c  Young 

James  S.  DiStasio 
Hale  and  Dorr  LLP 

William  F.  Lee 
Herald  Media,  Inc. 

Patrick  J.  Purcell 
Hewitt  Associates 

John  Kieley 
Hill,  Holliday 

Jack  Connors ,  Jr. 
IBM 

Sean  C.  Rush 
Kirkpatrick  &  Lockhart 

LLP 

Mark  E.  Haddad 
LPL  Financial  Services 

Todd  A.  Robinson 


Loomis,  Sayles  & 

Company,  LP 

John  F.  Gallagher  HI 
Manulife  Financial 

John  D.  DesPrez  III 
Mellon  New  England 

David  F.  Lamere 
Meredith  8c  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
Nixon  Peabody  LLP 

Craig  D.  Mills 

Nestor  M.  Nicholas 
Peet's  Coffee  and  Tea 

Angela  Malala 
The  Ritz-Carlton  Hotels 

of  Boston 

John  Rolfs 
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Business  Leadership  Association     (continued) 


CONCERTMASTER-$15,OOQ  to  $24,999     (continued) 


The  Studley  Press 
Suzanne  K.  Salinetti 

Von  Hoffmann 
Robert  S.  Mathews 
Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 

Timothy  P.  Home 
YAS  Broadband  Ventures 

LLC 

Rouzbeh  Yassini 


Yawkey  Foundation 
John  L.  Harrington 


PRINCIPAL  PLAYER-$10,000  to  $14,999 


Allmerica  Financial 

Corporation 

Michael  P.  Angelini 
American  Management 

Services,  Inc. 

George  A.  Cloutier 
Analog  Devices 

Ray  Stata 
Arnold  Worldwide 

Ed  Eskandarian 

Francis  J.  Kelly  III 
Atlantic  Trust  Pell  Rudman 

Donald  J.  Herrema 

Mark  J.  Panarese 

Edward  I.  Rudman 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
Boston  Scientific 

Corporation 

Lawrence  C.  Best 
Jim  and  Barbara  Cleary 
ControlAir  Inc. 

Scott  G.  Comstock 
Eaton  Vance  Corp. 

Alan  R.  Dynner 
The  Egan  Family 


Eze  Castle  Software,  Inc. 

Sean  McLaughlin 
John  and  Cecilia  Farrell,  Jr. 
George  H.  Dean  Co. 

Kenneth  Michaud 
Goldman,  Sachs  &  Co. 
Greater  Media,  Inc. 

Peter  H.  Smyth 
HPSC,  Inc. 

John  W.  Everets 
Haemonetics  Corporation 

James  L.  Peterson 
Hilb,  Rogal  and  Hamilton 

Insurance  Agency  of 

Massachusetts,  LLC 

Paul  D.  Bertrand 
Investors  Bank  &  Trust 

Company 

Michael  F.  Rogers 
KPMG  LLP 

Donald  B.  Holmes 
Kessler  Financial  Services,  LP 

Howard  J.  Kessler 
Longwood  Investment 

Advisors 

Robert  A.  Davidson 


ML  Strategies,  LLC 

Stephen  P.  Tocco 
New  England  Financial 

Thorn  A.  Faria 
NORTEL  NETWORKS 

John  S.  Neville 
Palmer  &  Dodge  LLP 

Malcolm  E.  Hindin 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Red  Lion  Inn 

Nancy  J.  Fitzpatrick 
Schnader  Harrison 

Goldstein  &  Manello 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Ross  Hosking 
Sovereign  Bank 

John  P.  Hamill 
TA  Associates  Realty 

Michael  A.  Ruane 
Wachovia  Securities 

Richard  A.  Keating 


Continued  on  page  65 
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■ 


Have  you  taken  ^/tf\mtp 


of  our  Symphony  Cafe  recently? 


•  Reservations  are  accepted  at 
(617)  638-9328. 

•  Price  is  $19  per  person  for  lunch, 
$32  for  dinner  (prices  do  not  include 
service  charge  or  tax) 

•  Full  bar  service  is  available  in  the 
Symphony  Cafe,  but  is  not  included 
in  the  cost  of  the  meal. 


We  look  forward  to  the  pleasure  of  your  company! 


C 


FINE  ^H 

ARTS 

RUG 


Unique,  New  and  Antique, 
Oriental  Rugs 


'or  more 


than  70  years  our  ramily 


has  heeii  orreringf  heautiful  oriental 


ru 


gfs  ot  exceptional  artistic  merit. 


We're  proud  to  carry  on  that  tradition. 

Roy  and  Paul  Chatalhash 
1475  Beacon  St.  •  Brookline,  MA  •  617-731-3733 


'<. 
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Business  Leadership  Association     (continued) 


patron-$5,ooo  to  $9,999 


The  Abbey  Group 
Adams,  Harkness  &  Hill 
Advent  International 
Aon  Risk  Services,  Inc.  of 

Massachusetts 
Aquent 
Arthur  J.  Hurley  Company, 

Inc. 
Boston  Capital  Corporation 
The  Boston  Globe 
Boston  Research  Group 
Boston  Showcase  Company 
Boston  Stock  Exchange 
Broadview 
CB  Richard  Ellis/Whittier 

Partners 
Cabot  Corporation 
Carruth  Capital,  LLC 
The  Castle  Group 
Charles  River  Laboratories 

International,  Inc. 
Clair  Motorcars 
Commonwealth  Mediation 

&  Conciliation,  Inc. 
Copley  Place 
Credit  Suisse  First  Boston 

Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

Edwards  &  Angell,  LLP 
Exel  Holdings,  Inc. 
Fitzgerald  Charitable 

Foundation 
The  Flatley  Company 
Fleet  Meehan  Specialist 
Forbes  Consulting  Group, 

Inc. 


Friedl  Enterprises 
Global  Companies  LLC 
Graphics  Marketing 

Services,  Inc. 
The  Halleran  Company 
Hines 

International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
Jofran 

John  M.  Corcoran  &  Co. 
Kaufman  and  Company 
Keyspan  Energy  Delivery 

New  England 
The  Kraft  Group 
Kruger  Inc. 
Legal  Sea  Foods 
Lexington  Insurance 

Company 
Margulies  &  Associates 
Martignetti  Companies 
MassMutual  Financial 

Group 
Maxwell  Shoe  Company 

Inc. 
JoAnn  McGrath  and  Family 
McKinsey  &  Company 
Medical  Information 

Technology,  Inc. 
Mercer  Human  Resource 

Consulting 
Mintz  Levin  Cohn  Ferris 

Glovsky  and  Popeo,  P.C. 
MR  Property  Management 
Mykrolis  Corporation 
Navigator  Management 

Company,  LP 


New  Balance  Athletic  Shoe, 

Inc. 
New  England  Business 

Service,  Inc. 
Joseph  and  Joan  Patton 
Perry  Capital,  LLC 
Pioneer  Investments 
Plan-it  Marketing 

Intelligence,  Inc. 
RBC  Dain  Rauscher 
Raytheon  Company 
Regan  Communications 

Group,  Inc. 
Rockport  Kids 
S.R.  Weiner  &  Associates 
The  Schawbel  Corporation 
Signal  Technology 

Corporation 
Skadden,  Arps,  Slate, 

Meagher  &  Flom  LLP 
State  Street  Development 

Management  Corp. 
Studio  E 

Tower  Capital  Partners 
Towers  Perrin 
Trammell  Crow  Company 
Tyco  Healthcare/Kendall 
Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
W.B.  Mason  Co.,  Inc. 
WCVB-TV,  Channel  5 
Weston  Presidio 
William  Gallagher 

Associates 
Woburn  Foreign  Motors 
Woodstock  Corporation 


Continued  on  page  67 
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EnjoyThe 
SymphonyAnd 

YouTlGetA 
Parkinglicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


REST&URANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


i  qye  n  s    and    ho 
gs   at   outlet   pri 


Manchester  Squalre 

Manchester,Jl/T 

02  366  12(K) 


w, 


_ 


Robert  Olson  +  Associates 
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Business  Leadership  Association     (continued) 


fellow-$3,ooo  to  $4,999 


The  American  Ireland  Fund 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists,  Inc. 
Boston  Properties,  Inc. 
Cahoots  Design 
Cambridge  Trust  Company 
Chubb  Group  of  Insurance 

Companies 
Colette  Phillips 

Communications 
Cummings  Properties,  LLC 
Dalia  Kitchen  Design 
Dow  Jones,  Inc. 
The  E.  B.  Horn  Co. 


Fiduciary  Trust  Company 
Foodmaster  Super  Markets, 

Inc. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  Hubbell  Group,  Inc. 
J.D.P.  Co. 
Jack  Madden  Ford 
Lee  Kennedy  Co.,  Inc. 
The  Lenox  and  Copley 

Square  Hotels/Saunders 

Hotel  Group 
Lindenmeyr  Munroe 
Needham  &  Company,  Inc. 


New  England  Cable  News 
New  England  Insulation 

Company 
The  New  York  Times 
Phelps  Industries  LLC 
TJX  Companies,  Inc. 
United  Gulf  Management, 

Inc. 
Vitale  Caturano  &  Co. 
WBZ-TV  4,  UPN  38, 

UPN28 
Watson  Wyatt  Worldwide 
Weingarten,  Schurgin, 

Gagnebin  &  Lebovici  LLP 


AAEMBER-$2,000  to  $2,999 


7NEWS,  WHDH-TV 
Anchor  Capital  Advisors, 

Inc. 
The  Baupost  Group,  LLC 
The  Biltrite  Corporation 
The  Boston  Consulting 

Group 
Carson  Limited  Partnership 
John  and  Diddy  Cullinane 
D.K.  Webster  Family 

Foundation 
Delta  Dental  Plan  of 

Massachusetts 
Digitas 


EDS 

FleetCenter 
Franklin  Ford 
Gadsby  Hannah  LLP 
The  Goldman  Group 
Goodfellas  Plastering 
Gourmet  Caterers,  Inc. 
HMK  Enterprises,  Inc. 
The  John  &  Happy  White 

Foundation 
Joseph  Eletto  Transfer,  Inc. 
MKS  Instruments,  Inc. 
The  MacDowell  Company, 

Inc. 


Nordblom  Company 
Nutter  McClennen  &  Fish 

LLP 
Putnam  Investments 
Ropes  &  Gray 
Senior  Aerospace 
Shaughnessy  &  Ahern  Co. 
Shawmut  Design  and 

Construction 
Sheppard  Riley  Coughlin 
Summit  Partners 
Sun  Life  Financial 
Talbots 
United  Liquors  Ltd. 
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NEXT  PROGRAM.  .  . 

Thursday,  April  10,  at  8 
Friday,  April  11,  at  1:30 
Saturday,  April  12,  at  8 
Tuesday,  April  15,  at  8 


Pre- Concert  Talks  by 

Helen  Greenwald,  New  England 

Conservatory  of  Music 


GENNADY  ROZHDESTVENSKY  conducting 


STRAVINSKY 


Persephone,  Melodrama  in  Three  Tableaux 
(text  by  Andre  Gide) 

Persephone  Abducted 
Persephone  in  the  Underworld 
Persephone  Reborn 

VINSON  COLE,  tenor 
MARTHE  KELLER,  narrator 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
THE  AMERICAN  BOYCHOIR, 

VINCENT  METALLO,  music  director 


INTERMISSION 


PROKOFIEV 


Chout,  Ballet  in  six  scenes,  Opus  21  (complete) 
(marking  the  50th  anniversary  of  the  composer's  death) 


Russian  conductor  Gennady  Rozhdestvensky  brings  an  unusual  all-Russian  pro- 
gram to  Symphony  Hall,  pairing  Prokofiev's  early,  absurd  fairy-tale  ballet  Chout 
(The  Buffoon)  with  Stravinsky's  neoclassical  melodrama  Persephone.  Prokofiev 
wrote  the  rarely  heard  Chout  in  1915  for  Diaghilev's  Ballets  Russes,  hoping  to 
capitalize  on  that  company's  success,  but  it  wasn't  staged  until  1920.  Once  de- 
scribed as  "a  triumph  of  bizarrerie,"  the  ballet's  plot  begins  with  a  trick  played  by 
one  buffoon  on  a  group  of  others,  as  he  pretends  to  kill  his  wife  and  then  restore 
her  to  life  with  a  "magical"  whip.  Stravinsky's  Persephone,  based  on  the  Greek 
myth  about  the  seasonal  cycle  (when  Persephone,  queen  of  the  Underworld, 
leaves  earth  for  Hades,  life  withers;  when  she  returns,  it  blossoms  anew),  was  a 
collaboration  with  the  French  writer  Andre  Gide.  The  composer  conducted  the 
BSO  in  the  United  States  premiere  of  this  "melodrama"  for  narrator,  tenor,  chorus, 
and  children's  chorus  in  March  1935;  the  only  BSO  performances  since  then  took 
place  under  Colin  Davis  in  December  1976. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  begin  at  7  p.m.  prior 
to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before 
the  start  of  each  Open  Rehearsal. 


Thursday  'B'— April  10,  8-10:10 
Friday  'A— April  11,  1:30-3:40 
Saturday  'B'— April  12,  8-10:10 
Tuesday  'C— April  15,  8-10:10 

GENNADY  ROZHDESTVENSKY 

conducting 
VINSON  COLE,  tenor 
MARTHE  KELLER,  narrator 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
THE  AMERICAN  BOYCHOIR, 

VINCENT  METALLO,  music  director 


STRAVINSKY 
PROKOFIEV 


Persephone,  Melodrama 

in  three  scenes 
Chout  ("The  Tale  of 

the  Buffoon";  complete 

ballet  score) 


Thursday,  April  17,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— April  17,  8-10:05 
Friday  Evening— April  18,  8-10:05 
Saturday  'A— April  19,  8-10:05 

KURT  MASUR  conducting 

PROKOFIEV         Classical  Symphony 
GUBAIDULINA    The  Light  of  the  End 
(world  premiere;  BSO  commission) 
TCHAIKOVSKY  Symphony  No.  6, 
Pathetique 


Wednesday,  April  23,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— April  24,  8-10 
Friday  'B'— April  25,  1:30-3:30 
Saturday  'A— April  26,  8-10 

IVAN  FISCHER  conducting 

EMANUEL  AX,  piano 

BART6K  Dance  Suite 

MOZART  Piano  Concerto  No.  20 

in  D  minor,  K.466 
DVORAK  Symphony  No.  7 

Sunday,  April  27,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  EMANUEL  AX,  piano 


fr. 

9Hfl 


■ 


MOZART 


HARBISON 
DVORAK 


Trio  in  E-flat  for  clarinet, 

viola,  and  piano, 

K.498,  Kegelstatt 
Wind  Quintet 
Piano  Quintet  in  A, 

Op.  81 


Programs  and  artists  subject  to  change. 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m. 
until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reser- 
vation and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888- 
266-1200.  Please  note  that  there  is  a  $4  handling  fee  for  each  ticket  ordered  by 
phone  or  over  the  internet. 
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' 


Take  Charge  of 

Your  Health 


with  a 


Heart  Scan 


Lung  Scan 


faBeWell 

Body  Scan 

25  Boylston  Street,  Chestnut  Hill,  MA  02467 

1-877-BODY-CTS 

2  6  3  9-287 
www.bewellbodyscan.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)  542-6913 


rine  -in 


enoc 


David6Company 


.    EWELRY 


232  Boylston  Street,  Chestnut  Hill,  MA  02467 

617-969-6262     800 -DAVID  CO    www.davidan.dcpmpaxty:com 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (or  until  4  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $4  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  the  Disability  Services  information  line  at  (617)  638-9431 
or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  ot  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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BOSTON   SYMPHONY  ORCHESTRA 


The  Walter  Piston  Society 


ASY  TO   GIVE. 
EASY   TO    LOVE. 
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.  geniuses  of  music,  I  felt  that 
the  BSO  had  played  a  very  fulfilling  role  in  my  life,  and  I 
wanted  to  give  hack,"  Ms.  Alberts  says.   She  established  a 
generous  life  insurance  trust.  "This  wonderful  institution 
has  to  go  on,  long  after  I  have.  It  was  a  very  easy  decision 
to  make." 


Walter  Piston  Society  member  miss  Eunice  Alberts' operatic  career 
spanned  four  decades.  She  worked  with  Bernstein,  Koussevitzsky, 
Goldovsky,  Copland,  Foss,  Leontyne  Price,  Sarah  Caldwell  and  Maria 
Callas.  Her  life  insurance  trust  is  an  unrestricted,  planned  gift  for 
the  BSO. 


It  is  so  easy  to  establish  a  planned  gift  or  a  life  income  gift  with  the  BSO, 

Tanglewood,  or  Pops.  Just  call  Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned 
Giving  Office  at  (617)  638-9269  or  638-9265,  toll  free  at  (888)  244-4694^ 
e-mail  jtcantor@bso.org. 
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Digital  Virtuosity 


As  the  world  leader  in 
automated  networked 
storage,  we're  helping 
people  around  the 
globe  gain  access  to 
more  digital  informa- 
tion, whether  it's  the 
international  currency 
of  business  data 
or  the  universal 
language  of  music. 


EMC  Corporation 
is  proud  to  support  the 
Boston  Symphony 
Orchestra.  www.EMC.com 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


^nbu'd  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800 -444 -BOSE. 


ft>2001  Bose  Corporation.  JN20417     ■ . 
Rich  Warren,  Chicago  Tribune,  6/1/90. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

CHAMBER  MUSIC  TEA  VI 

Friday,  April  4,  at  2:30 


COMMUNITY  CONCERT  VII 

Sunday,  April  6,  at  3,  at  the  University  of  Massachusetts,  Lowell 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

VICTOR  ROMANUL,  violin 
VYACHESLAV  URITSKY,  violin 
MICHAEL  ZARETSKY,  viola 
MIHAILJOJATU,  cello 
XAK  BJERKEN,  piano 


BRAHMS 


JAKOULOV 


Quintet  in  F  minor  for  piano  and  strings,  Opus  34 

Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  Allegro;  Trio 
Finale:  Rondo  sostenuto — Allegro  non 
troppo — Presto,  non  troppo 

Messrs.  ROMANUL,  URITSKY,  ZARETSKY, 
JOJATU,  and  BJERKEN 

Three  Encores  for  piano  quartet 

Klassische  Variation 

The  Greatest  Marches  Ever 

Johann  Strauss  Goes  to  Texas 

Messrs.  ROMANUL,  ZARETSKY,  JOJATU, 
and  BJERKEN 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 


Week  22 


Johannes  Brahms  (1833-1897) 
Piano  Quintet  in  F  minor,  Opus  34 


Johannes  Brahms's  F  minor  quintet  for  piano  and  string  quartet,  Opus  34,  could 
have  been  written  by  no  other  composer;  yet  the  piece  repeatedly  reveals  its  genetic 
descent  from  Beethoven's  Opus  95  string  quartet,  his  so-called  Serioso  Quartet  in  F 
minor.  The  resemblance  would  be  even  plainer  if  we  heard  the  piece  as  Brahms  ini- 
tially planned  it — as  a  work  calling  (like  the  Beethoven)  for  strings  alone.  Scoring 
the  original  version  for  string  quintet  including  second  cello  (rather  than  the  more 
usual  second  viola),  Brahms  completed  it  in  1862  and  turned  it  over  to  his  most 
trusted  advisor,  the  composer-violinist  Joseph  Joachim.  After  trying  it  out  in 
rehearsal,  Joachim  and  Brahms  concluded  that  five  stringed  instruments  simply 
could  not  muster  the  sonority  the  music  required.  The  composer  now  recast  the 
piece  as  a  two-piano  sonata,  premiering  the  result  in  1864.  But  his  friend  Clara 
Schumann  missed  the  string  colors,  complaining  that  the  piano-sonata  version  was 
"only  an  arrangement."  A  compromise  gave  the  work  its  final  form,  preserving 
both  the  piano's  power  and  the  strings'  suppleness.  Indeed,  this  piano  quintet, 
completed  in  1865,  proved  to  be  a  breakthrough  work  for  Brahms,  conveying  a 
large-scale  tragic  agenda  with  a  cogency  and  concentration  he  had  not  achieved 
in  his  four  previous  chamber  works. 

From  the  outset — by  rapid  turns  brooding,  furious,  and  pathos-laden — Brahms 
promises  a  wide  range  of  first-movement  emotions.  The  principal  theme's  later 
expressive  guises  range  from  low-register  subterranean  menace  (beginning  of  the 
development)  to  ethereal  consolation  (coda).  Brahms  reinforces  the  gloom  with  a 
minor-mode  theme  for  the  second  subject  (launched  by  a  downward  octave  leap), 
making  the  exposition's  "happy  ending"  all  the  more  welcome.  The  coda,  however, 
leaves  no  doubt  about  his  tragic  intentions. 

After  a  lilting,  almost  lullaby-like  slow  movement,  a  syncopated  scherzo  looms 
up  from  the  depths  to  provide  bursts  of  grandeur  amid  extended  quasi-military 
fusillades.  Bleak  and  awesome  mystery  commences  the  finale's  slow  introduction, 
from  which  descending  wails  erupt.  The  Allegro  non  troppo's  main  theme  is  a 
game  fighter  capable  of  optimism.  But  the  lamenting  second  subject,  dominated  by 
semitone  descents  of  failure  and  disappointment,  confirms  that  the  enterprise  is 
foredoomed.  Eventually  this  theme  roars  out  as  the  unexpected  climax  of  the  Presto 
coda,  and  Brahms  concludes  in  high  rage. 

— Benjamin  Folkman 


Jakovjakoulov  (b.1958) 
Three  Encores  for  piano  quartet 


Jakov  Jakoulov  was  born  in  Moscow;  he  attended  the  Gnesin  Music  Academy  and 
the  Moscow  Conservatory  as  both  pianist  and  composer.  In  1987  he  left  the  Soviet 
Union  for  Germany,  and  in  1990  moved  to  Boston,  where  he  earned  his  doctorate 
in  composition  from  Boston  University,  working  with  Lukas  Foss  and  Theodore 
Antoniou.  Active  as  both  pianist  and  composer,  he  has  served  as  faculty  member  of 
Boston's  Community  Music  Center,  Boston  University,  and  Bellarmine  College  in 
Louisville,  Kentucky.  Among  the  ensembles  that  have  commissioned  and  performed 
Jakoulov's  music  are  the  Jerusalem  Symphony  Orchestra,  the  Armenian  National 
Symphony  Orchestra,  the  Orchestra  of  the  Bolshoi  State  Opera  and  Ballet  Theatre, 
the  New  England  String  Ensemble,  ALE  A  III,  and  many  others.  Boston  Symphony 


violist  Michael  Zaretsky  has  recorded  two  of  his  pieces  with  pianist  Xak  Bjerken. 
This  summer  at  Tanglewood  Mr.  Zaretsky  is  soloist  in  Jakoulov's  Viola  Concerto, 
with  Fellows  of  the  Tanglewood  Music  Center,  during  the  TMC's  Festival  of  Con- 
temporary Music  in  late  July. 

Jakoulov's  Three  Encores  for  piano  quartet  were  commissioned  in  1997  by  the 
violinist  Emanuel  Borok  and  the  Walden  Chamber  Music  Society  in  Dallas.  Borok,  a 
former  Boston  Symphony  associate  concertmaster,  is  currently  concertmaster  of  the 
Dallas  Symphony  Orchestra.  The  Three  Encores,  each  from  three  to  five  minutes  in 
length,  were  designed  to  be  "uplifting,  funny,  exciting."  To  that  end  Jakoulov  draws 
on  the  famous  and  the  familiar  in  our  experience  of  music  to  create  three  high- 
spirited  pastiches  that  can  be  played  after  any  program,  no  matter  how  solemn. 

Each  of  the  encores  begins  with  the  same  tiny,  three-measure  overture,  or  "logo." 
The  first  encore,  "Klassische  Variation,"  is  a  stylistic  excursion  through  traditional 
development  techniques,  somewhat  incongruous  with  the  absurdly  well-known 
theme  presented  by  the  violin  in  triple  stops  at  the  beginning.  The  second  encore, 
"The  Greatest  Marches  Ever,"  is  a  quick-step  medley  of  several  more  famous  themes, 
by  Bizet,  Wagner,  Mozart,  Verdi,  Tchaikovsky,  and  others.  The  final  encore,  "Johann 
Strauss  Goes  to  Texas,"  refers  to  the  work's  Dallas  origins;  the  title  and  music  speak 
for  themselves. 

— Robert  Kirzinger 


Violinist  Victor  Romanul  joined  the  Boston  Symphony  Orchestra  at  the  beginning  of 
the  1992  Tanglewood  season  and  was  an  assistant  concertmaster  of  the  BSO  for  two 
years  beginning  in  April  1993.  Mr.  Romanul  began  performing  at  the  age  of  seven.  His 
first  teacher  was  Alfred  Krips,  former  associate  concertmaster  of  the  Boston  Sym- 
phony. He  was  soloist  in  Beethoven's  Triple  Concerto  at  eleven,  and  in  the  Brahms 
Violin  Concerto  at  thirteen.  Subsequently  he  studied  with  Ivan  Galamian,  former  BSO 
concertmaster  Joseph  Silverstein,  and  Jascha  Heifetz.  In  1979  Mr.  Romanul  won  the 
Pierre  Mayer  Award  for  Most  Outstanding  String  Player  at  the  Tanglewood  Music 
Center.  In  1981,  at  twenty-one,  he  joined  the  Pittsburgh  Symphony  as  associate  con- 
certmaster, a  position  he  held  for  six  years,  leaving  that  orchestra  in  1987  to  perform 
as  a  chamber  music  and  solo  artist.  Mr.  Romanul  is  on  the  faculty  of  the  Boston  Con- 
servatory of  Music,  where  he  teaches  violin,  chamber  music,  and  string  pedagogy. 
Recent  activities  have  included  the  world  premiere  of  John  Clement  Adams's  Violin 
Concerto,  as  well  as  numerous  chamber  music  concerts  and  solo  recitals.  In  1997  his 
performance  of  the  Saint-Saens  Violin  Concerto  No.  3  with  the  Civic  Symphony 
Orchestra  was  cited  as  a  "Best  of  Boston"  solo  performance  by  the  Boston  Globe. 

When,  as  first  violinist  of  the  Moscow  Philharmonic,  Vyacheslav  Uritsky  applied  for 
emigration  from  Russia  to  the  United  States,  he  was  immediately  dismissed  from  the 
orchestra.  After  waiting  three  months  in  Moscow  and  three  more  months  in  Rome,  he 
arrived  in  the  United  States  with  his  wife  and  daughter  in  April  1975,  just  one  day 
before  his  scheduled  Boston  Symphony  Orchestra  audition  in  April  1975.  Born  in 
Kherson,  Russia,  Mr.  Uritsky  grew  up  in  Odessa,  a  town  of  strong  musical  traditions. 
He  began  his  musical  training  there  with  Olga  Goldboum  and  continued  at  the  Odessa 
State  Conservatory  with  Leonid  Lambersky.  Following  his  graduation  from  the  con- 
servatory, he  became  a  member  of  the  Moscow  Philharmonic  and  Moscow  Philhar- 
monic Soloist  Ensemble,  and  toured  Europe,  Asia,  and  the  United  States.  Formerly  a 
chamber  music  coach  at  the  Gnesin  Institute  of  Music,  and  a  frequent  performer  of 
chamber  music  throughout  New  England,  Mr.  Uritsky  is  currently  on  the  faculties 
of  the  New  England  Conservatory  of  Music  and  the  Boston  University  Tanglewood 


Institute.  He  joined  the  Boston  Symphony's  second  violin  section  in  1975  and  became 
assistant  principal  second  violinist  two  years  later. 

Born  in  the  Soviet  Union  in  1946,  violist  Michael  Zaretsky  studied  originally  as  a 
violinist  at  the  Central  Music  School  in  Moscow  and  at  the  Music  College  of  the 
Moscow  State  Conservatory.  In  1965  he  continued  his  education  as  a  violist  at  the 
Moscow  State  Conservatory.  In  1972  he  immigrated  to  Israel,  where  he  became  princi- 
pal violist  of  the  Jerusalem  Broadcasting  Symphony  Orchestra  and  a  soloist  of  Israeli 
Radio.  In  1973  he  auditioned  for  Leonard  Bernstein,  who  helped  him  obtain  an  immi- 
gration visa  to  the  United  States  and  brought  him  to  Tanglewood.  There,  while  a  Fel- 
low of  the  Tanglewood  Music  Center,  he  successfully  auditioned  for  the  BSO,  which 
he  joined  that  fall.  An  established  soloist  and  chamber  musician,  Mr.  Zaretsky  has 
been  soloist  with  the  Boston  Pops  Orchestra  and  other  orchestras  in  North  America. 
Elected  to  the  Pi  Kappa  Lambda  Chapter  of  the  National  Music  Honor  Society  for  his 
achievement  in  teaching,  he  currently  teaches  at  the  Boston  University  School  of  Music 
and  the  Longy  School  of  Music.  For  the  Artona  label,  Mr.  Zaretsky  has  made  a  Bach 
album  with  harpsichordist  Marina  Minkin  and  two  discs  with  pianist  Xak  Bjerken: 
"Black  Snow,"  including  music  of  Shostakovich,  Glinka,  and  Jakov  Jakoulov,  and  a 
Brahms /Schumann  disc  entitled  "Singular  Voices,"  including  the  two  Brahms  viola 
sonatas,  Brahms's  songs  for  contralto,  viola,  and  piano,  and  Schumann's  Marchen- 
bilder  for  viola  and  piano. 

Cellist  Mihail  Jojatu  was  born  in  Romania  and  studied  at  the  Bucharest  Academy  of 
Music  before  coming  to  the  United  States  in  1996.  He  attended  the  Boston  Conserva- 
tory of  Music,  where  he  studied  with  former  BSO  cellist  Ronald  Feldman  and  worked 
privately  with  Bernard  Greenhouse.  He  is  currently  working  toward  his  Performance 
Diploma  at  Boston  University  under  BSO  principal  cellist  Jules  Eskin.  Mr.  Jojatu's 
numerous  awards  include  winning  the  Aria  Concerto  Competition  at  the  Boston  Con- 
servatory and  the  Carl  Zeise  Memorial  Cello  Prize  while  attending  the  Tanglewood 
Music  Center.  He  has  performed  as  guest  soloist  with  the  Radio  Television  Orchestra 
of  Bucharest,  and  he  won  many  prizes  in  Romania  for  solo  and  chamber  music  per- 
formance. Currently  a  member  of  the  Boston-based  Triptych  String  Trio,  Mihail  Jojatu 
joined  the  BSO  cello  section  in  December  2001;  he  has  been  named  fourth  chair  of  the 
orchestra's  cello  section  beginning  next  season. 

Pianist  Xak  Bjerken  has  given  solo  and  chamber  music  recitals  in  Europe  and  through- 
out the  United  States.  As  soloist  he  has  appeared  with,  among  others,  the  Scottish 
Chamber  Orchestra,  Spoleto  Festival  Orchestra,  Cayuga  Chamber  Orchestra,  and 
Syracuse  Symphony  Orchestra.  He  has  performed  in  Alice  Tully  Hall,  Weill  Recital 
Hall,  the  Phillips  Collection,  and  the  Kennedy  Center,  and  was  the  director  of  two  fes- 
tivals of  20th-century  music:  "Angels,  Saints  and  Birdsong:  A  Messiaen  Festival"  and 
"Through  the  Iron  Curtain:  Music  of  Eastern  Europe  and  the  Former  Soviet  Union." 
Mr.  Bjerken  has  held  chamber  music  residencies  at  the  Tanglewood  Music  Center  and 
the  Festival  of  Two  Worlds  in  Spoleto,  Italy;  he  is  the  pianist  of  the  Los  Angeles  Piano 
Quartet,  which  tours  the  United  States  regularly.  He  has  recorded  two  discs  with 
Boston  Symphony  violist  Michael  Zaretsky  on  the  Artona  label,  and  chamber  music 
for  Koch  International,  Chandos,  Albany  Records,  and  Mobius  Productions.  "High 
Rise,"  a  disc  of  solo  works  by  seven  living  composers,  was  released  in  January  2001 
by  CRI.  Mr.  Bjerken  earned  his  bachelor's  degree  cum  laude  at  UCLA  studying  with 
Aube  Tzerko,  and  his  master's  and  doctoral  degrees  from  the  Peabody  Institute  as  a 
student  of  and  teaching  assistant  to  Leon  Fleisher.  He  is  an  assistant  professor  of 
music  at  Cornell  University. 
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to  leading  corporate,  academic,  and  cultural  organiza- 
tions-to  build  brand  awareness,  promote  products  and 
services,  raise  capital,  and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages, 
offerings,  and  personalities— to  achieve  resonance-and 
be  heard  above  the  din. 
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The  Boston  Symphony  Orchestra  opens  its 
2003  Tanglewood  season  on  Saturday,  July 
5,  under  the  direction  of  Kurt  Masur,  initiat- 
ing a  season  marked  by  a  stellar  lineup  of 
guest  conductors  also  including,  among  oth- 
ers, James  Conlon,  Edo  de  Waart,  Christoph 
von  Dohnanyi,  Rafael  Friihbeck  de  Burgos, 
Hans  Graf,  Sir  Neville  Marriner,  and  Robert 
Spano.  Tanglewood  2003  also  offers  an  out- 
standing lineup  of  pianists — among  them 
Emanuel  Ax,  Yefim  Bronfman,  Van  Cliburn, 
Nelson  Freire,  Garrick  Ohlsson,  and  Peter 
Serkin — as  well  as  guest  appearances  by 
Joshua  Bell,  Jane  Eaglen,  Renee  Fleming, 
Midori,  the  Mormon  Tabernacle  Choir,  Itzhak 
Perlman,  Christopher  Plummer,  Gil  Shaham, 
and  Dawn  Upshaw.  The  2003  Tanglewood 
Music  Center  season  is  highlighted  by  the 
double-bill  world  premieres  of  new  operas 
commissioned  by  the  BSO  for  the  TMC  from 
Argentian-born  American  composer  Osvaldo 
Golijov  and  Dutch  composer  Robert  Zuidam. 
There  will  also  be  five  appearances  by  Yo- 
Yo  Ma,  including  two  performances  in  an 
innovative  TMC  collaboration  with  the  Mark 
Morris  Dance  Group,  a  concert  with  John 
Williams  leading  the  BSO,  a  recital  with 
pianist  Emanuel  Ax,  and  a  special  world 
music  program  entitled  "Yo-Yo  Ma's  Brazil." 
In  addition  to  22  Boston  Symphony  concerts 
in  the  Koussevitzky  Music  Shed,  Tanglewood 
also  offers  Ozawa  Hall  concerts  by  violinist 
Christian  Tetzlaff;  mezzo-soprano  Lorraine 
Hunt  Lieberson  with  Peter  Serkin;  pianists 
Dubravka  Tomsic  and  Piotr  Anderszewski, 
the  all-male  vocal  ensemble  Chanticleer,  the 
Borodin  String  Quartet,  the  Emerson  String 
Quartet  with  pianist  Jeffrey  Kahane;  the 
Camerata  Salzburg  with  conductor  Roger 
Norrington,  and  the  Norwegian  Chamber 
Orchestra  with  pianist/conductor  Leif  Ove 
Andsnes.  There'll  be  Boston  Pops  concerts 
led  by  Keith  Lockhart  and  John  Williams, 
the  return  to  Tanglewood  of  Garrison  Keillor 
for  another  live  broadcast  of  "A  Prairie  Home 
Companion,"  July  Fourth  festivities  featur- 
ing The  Temptations  and  The  Four  Tops,  the 
annual  Tanglewood  on  Parade  concert  bring- 


ing together  the  Boston  Symphony,  TMC, 
and  Boston  Pops  orchestras,  the  annual  Fes- 
tival of  Contemporary  Music  and  Labor  Day 
Weekend  Jazz  Festival,  a  full  schedule  of 
concerts  by  the  talented  young  musicians  of 
the  Tanglewood  Music  Center,  Saturday- 
morning  Open  Rehearsals,  Friday-evening 
Prelude  Concerts,  and  more. 

Tickets  are  on  sale  now  through  Sympho- 
nyCharge  at  (617)  266-1200  or  online  at 
www.bso.org.  For  a  Tanglewood  brochure 
with  complete  program  and  ticket  informa- 
tion, write  to  Tanglewood  Brochure,  Sym- 
phony Hall,  Boston,  MA  02115  or  visit  the 
BSO's  website  at  www.bso.org.  Tickets  will 
be  available  at  the  Tanglewood  box  office  in 
Lenox,  MA,  beginning  June  6.  Please  note 
that  Tanglewood  tickets  are  not  available  at 
the  Symphony  Hall  box  office.  For  further 
information,  please  call  the  Boston  Sym- 
phony Orchestra  at  (617)  266-1492. 

Boston  Symphony  Chamber  Players 
Sunday,  April  27,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players 
conclude  their  2002-03  series  of  four  Sun- 
day-afternoon concerts  at  Jordan  Hall  at  the 
New  England  Conservatory  on  Sunday,  April 
27,  at  3  p.m.  when  pianist  Emanuel  Ax  joins 
the  Chamber  Players  for  a  program  to  include 
Mozart's  Trio  in  E-flat  for  clarinet,  viola,  and 
piano,  K.498,  Kegelstatt;  John  Harbison's 
Wind  Quintet,  and  Dvorak's  Piano  Quintet 
in  A,  Opus  81.  Tickets  may  be  purchased 
through  SymphonyCharge  at  (617)  266-1200, 
at  the  Symphony  Hall  box  office,  or  online 
at  www.bso.org.  On  the  day  of  the  concert, 
tickets  are  available  only  at  the  Jordan  Hall 
box  office,  30  Gainsborough  Street. 

WCRB  5th  Annual  Cartoon  Festival 
Saturday,  April  19,  10  a.m.— 4  p.m. 
at  Symphony  Hall 

Classical  102.5  WCRB  and  Fidelity's  U. 
Fund  College  Investing  Plan  return  to  Sym- 
phony Hall  for  the  fifth  annual  WCRB  Clas- 
sical Cartoon  Festival  on  Saturday,  April  19. 
Enjoy  classic  Warner  Bros,  cartoons  such 
as  "What's  Opera,  Doc?,"  the  beloved  Bugs 
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Bunny/Elmer  Fudd  spoof  of  Wagner's  Die 
Walkilre.  Symphony  Hall  comes  alive  as 
sponsors,  face-painters,  and  performers  en- 
tertain on  the  main  stage,  in  the  Cohen  Wing 
— and  even  in  the  corridors — from  10  a.m. 
to  4  p.m.  At  11  a.m.,  internationally  ac- 
claimed conductor  Benjamin  Zander  will 
conduct  the  New  England  Conservatory 
Youth  Philharmonic  Orchestra  in  a  perform- 
ance of  Hansel  and  Gretel.  They  return  to 
the  Symphony  Hall  stage  at  2  p.m.  to  per- 
form Peter  and  the  Wolf.  Tickets  are  $6;  net 
proceeds  benefit  the  Massachusetts  Brain 
Injury  Association.  Visit  www.wcrb.com  or 
call  1-888-266-1200  for  details. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  concludes  its  2002- 
03  season  on  Friday,  April  18,  at  8  p.m.  at 
the  Peabody  Essex  Museum  in  Salem  and 
on  Sunday,  April  27,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Joining  Mr.  Miller 
for  a  program  including  Henry  Cowell's  Trio 
in  Nine  Movements,  Chopin's  G  minor  cello 
sonata,  Opus  65,  and  Turina's  Piano  Trio  No.  2 
in  E  minor,  Opus  76,  are  violinist  Sharan 
Leventhal  and  pianist  Randall  Hodgkinson. 
Tickets  are  $24  ($20  seniors,  $12  students). 
For  more  information  call  (617)  964-6553  or 
visit  www.BostonArtistsEnsemble.org. 

To  close  their  2002-03  "Classics  Series," 
Ronald  Knudsen  leads  the  New  Philharmon- 


ia  Orchestra  in  Mahler's  Symphony  No.  5 
on  Saturday,  April  26,  at  8  p.m.  at  the  Sor- 
enson  Center  for  the  Arts  at  Babson  College 
in  Wellesley,  and  on  Sunday,  April  27,  at  3 
p.m.  at  the  First  Baptist  Church,  848  Beacon 
Street,  Newton  Centre.  Single  tickets  are  $25 
($22  seniors,  $15  students).  For  more  infor- 
mation call  (617)  527-9717  or  visit  their 
website  www.newphilharmonia.org. 

MusicWorks,  founded  by  BSO  violist  Mark 
Ludwig,  presents  a  benefit  concert  featuring 
BSO  associate  concertmaster  Tamara  Smir- 
nova  and  Friends  in  music  of  Bach,  Hinde- 
mith,  Paganini,  Beethoven,  and  Wolfe  on 
Saturday  evening,  May  3,  at  the  Lenox  Club 
in  Lenox,  MA.  For  more  information  call  1- 
866-266-2746. 

Public  Support  for  the 
Boston  Symphony  Orchestra 

The  BSO  is  extremely  grateful  to  be  the 
recipient  this  season  of  an  operating  grant 
from  the  Massachusetts  Cultural  Council, 
a  grant  made  despite  a  dramatic  62%  cut 
in  the  agency's  2003  budget.  This  grant  is 
being  used  to  help  underwrite  the  cost  of 
winter  season  concerts.  The  mission  of  the 
Council  is  to  promote  excellence,  access, 
education,  and  diversity  in  the  arts,  humani- 
ties, and  interpretive  sciences  in  order  to 
improve  the  quality  of  life  for  all  Massa- 
chusetts residents  and  contribute  to  the  eco- 
nomic vitality  of  our  communities.  A  state 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 
clude how  the  orchestra  grew  from  an  ensemble  of  freelance 
players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Rene  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 


agency,  the  Massachusetts  Cultural  Council 
receives  an  annual  appropriation  from  the 
Commonwealth,  as  well  as  support  from  the 
National  Endowment  for  the  Arts. 

In  addition  to  the  grant  from  the  Massa- 
chusetts Cultural  Council,  the  BSO  has  re- 
ceived operating  support  from  the  Boston 
Cultural  Council  and  project  support  from 
such  federal  agencies  as  the  National  Endow- 
ment for  the  Arts.  This  season,  grants  from 
the  NEA  are  helping  to  support  a  composer 
residency  program  and  the  2003  Festival  of 
Contemporary  Music  at  Tanglewood. 

Government  support  for  organizations 
like  the  BSO  is  vital  because  it  helps  attract 
support  from  private  donors  and  stimulates 
economic  activity.  According  to  Americans 
for  the  Arts,  the  annual  financial  return  on 
government  investment  in  the  arts,  which  is 
minimal,  is  more  than  eight  times  the  invest- 
ment. In  New  England,  the  non-profit  and 
for-profit  arts  combined  support  245,000 
jobs — 3.5%  of  the  region's  workforce — and 
each  year  generate  $6.6  billion  in  revenue 
from  cultural  tourism  alone,  a  financial  im- 
pact that  eclipses  such  major  regional  in- 
dustries as  healthcare  technology,  computer 
equipment,  and  software. 

Our  representatives  in  Washington  and  on 
Beacon  Hill  need  to  hear  from  constituents 
how  important  the  arts  are  in  their  lives  and 
to  the  financial  health  of  our  region.  For  more 
information  on  how  to  communicate  with 
state  and  federal  elected  officials,  please 
contact  Jo  Frances  Kaplan,  Director  of 
Institutional  Giving,  by  phone  at  (617)  638- 
9264  or  via  email  at  jfkaplan@bso.org. 

The  BSO  Salutes 
Met  Life  Foundation 

The  Boston  Symphony  Orchestra  salutes 
MetLife  Foundation  for  its  exemplary  three- 
year  commitment  to  supporting  BSO  youth 
education  programs.  Established  by  MetLife 
in  1976,  MetLife  Foundation  continues  a 
130-year  tradition  of  corporate  contributions 
and  community  involvement.  Since  its  in- 
ception, MetLife  Foundation  has  contributed 
more  than  $230  million  to  support  health, 
educational,  civic,  and  cultural  organiza- 
tions and  programs  throughout  the  country. 
Recognizing  the  vital  role  the  arts  play  in 
building  healthy  communities,  MetLife  Foun- 
dation contributes  to  the  arts  and  culture 


across  the  United  States  by  focusing  on  in- 
creasing opportunities  for  young  people, 
reaching  broader  audiences  through  inclu- 
sive programming  and  making  the  arts  more 
accessible  for  people  of  all  abilities.  Since 
1990,  the  Foundation  has  contributed  over 
$30  million  to  support  arts  education.  BSO 
education  programs  currently  serve  over 
60,000  students  statewide,  offering  high- 
quality  exposure  to  music  and  the  arts,  help- 
ing school  systems  implement  education  re- 
form in  the  arts,  and  providing  teachers  with 
specialized  training  in  and  a  broad  spectrum 
of  resources  for  arts  education.  The  BSO 
extends  its  deepest  gratitude  for  MetLife 
Foundation's  investment  in  our  educational 
programs,  in  young  people  throughout  Massa- 
chusetts, and  in  the  future  of  classical  music. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 
certs and  Open  Rehearsals,  starting  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  dis- 
tinguished speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  taped  examples  from  the  music  be- 
ing performed.  This  week,  Helen  Greenwald 
of  the  New  England  Conservatory  discusses 
Stravinsky  and  Prokofiev.  In  the  final  weeks 
of  the  BSO's  2002-03  season,  Harlow  Robin- 
son of  Northeastern  University  discusses 
Prokofiev,  Tchaikovsky,  and  the  new  BSO 
commission  by  Sofia  Gubaidulina,  The  Light 
of  the  End  (April  17-19)  and  BSO  Director 
of  Program  Publications  Marc  Mandel  dis- 
cusses Bartok,  Mozart,  and  Dvorak  (April 
23-26). 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 
tickets  available  for  resale.  This  not  only 
helps  bring  needed  revenue  to  the  orchestra, 
it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2002-2003 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  TIaitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 

Robert  L.  Real,  Enid  L.,  and 

Rruce  A.  Real  chair,  endowed  in 

perpetuity  in  1980 
Elita  Kang 

Assistant  Concertmaster 

Edward  and  Rertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  R.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*  Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

David  and  Ingrid  Kosowshy 
chair 

*Bonnie  Bewick 

Theodore  W  and  Evelyn 
Rerenson  Family  chair 

*  James  Cooke 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Victor  Romanul 

Ressie  Pappas  chair 
*Catherine  French 

Catherine  and  Paul  Ruttenwieser 
chair 

*Kelly  Ban- 
Mary  R.  Saltonstall  chair 
*Alexander  Velinzon 

Kristin  and  Roger  Servison  chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*  Sheila  Fiekowsky 

Donald  C.  and  Ruth  Rrooks 
Heath  chair,  fully  funded  in 
perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchmentt 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 

Sandra  and  David  Rakalar  chair 
tLuis  Leguia 

Robert  Rradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson 
chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 
chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and  Mary 
L.  Cornille  chair,  fully  funded 
in  perpetuity 

*  Andrew  Pearce 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
*Mihail  Jojatu 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Rrett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*Robert  Olson 
*James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Kre.ntzm.an  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 


Margaret  and  William  C. 
Rousseau  chair,  fully  funded  in 
perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
Position  endowed  by 
Angelica  L.  Russell 


BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


Benefactors 


building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  i*  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  Judi  Taylor  Cantor,  Director  of  Individual  and 
Planned  Giving,  at  (617)  638-9269. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 


Estate  of  Ruth  Brooks  Heath 
Susan  Morse  Hilles  Trust 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
The  Kresge  Foundation 
Liz  and  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Nancy  Lurie  Marks  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 


Germeshausen  Foundatioi 
Estate  of  Marie  Gillet 
The  Gillette  Company 


Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
rs.  Sidney  Stoneman 


m 


The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

Thursday,  April  10,  at  8 
Friday,  April  11,  at  1:30 
Saturday,  April  12,  at  8 
Tuesday,  April  15,  at  8 

GENNADY  ROZHDESTVENSKY  conducting 


STRAVINSKY  Persephone,  Melodrama  in  Three  Tableaux 

(Text  by  Andre  Gide) 

Persephone  Abducted 
Persephone  in  the  Underworld 
Persephone  Reborn 

VINSON  COLE,  tenor 
MARTHE  KELLER,  narrator 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
THE  AMERICAN  BOYCHOIR, 

VINCENT  METALLO,  music  director 

Text  and  translation  begin  on  page  22. 

This  week's  Tanglewood  Festival  Chorus  performances  are  supported 
by  the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 


INTERMISSION 


PROKOFIEV 


Chout,  Ballet  in  six  scenes,  Opus  21  (complete) 
(marking  the  50th  anniversary  of  the  composer's  death) 

A  synopsis  of  the  ballet  is  printed  on  page  34. 


This  week's  concerts  are  presented  in  honor  of  the  Great  Benefactors 
of  the  Boston  Symphony  Orchestra,  whose  cumulative  lifetime  giving 

to  the  BSO  is  $1  million  or  more  each  (see  opposite  page). 

The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 


EMC  Corporation  is  proud  to  sponsor  the  BSO's  2002-2003  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  tK  Resorts 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DURING  THE  CONCERT. 
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she  was  demanding:  Stravinsky  recounts  that  she  commissioned  the  painter  Leon  Bakst 
to  arrange  the  flowers  in  her  Parisian  garden — in  boxes,  so  that  the  design  could  be 
changed  every  few  weeks.  She  kept  a  black  tiger  cub,  and  it  was  bruited  that  she  drank 
champagne  out  of  Madonna  lilies.  Her  real  talent  was  in  mime,  but  she  was  ambitious 

to  dance,  act,  and  sing.  In  1909,  Diaghilev  introduced 
her  in  Fokine's  Cleopdtre,  and  she  was  sensational  in 
a  role  perfectly  suited  to  her  gifts  and  limitations,  as 
she  was  again  a  year  later  in  Scheherazade.  Her  last 
performances  for  the  Ballets  Russes  were  in  Schehera- 
zade in  Monte  Carlo  in  1911. 

After  that,  Rubinstein  was  off  on  enterprises  of  her 
own,  The  Martyrdom  of  Saint  Sebastian,  with  a  text  by 
Gabriele  d'Annunzio,  music  by  Debussy,  and  choreog- 
raphy by  Michel  Fokine,  being  the  first  of  what  the 
dance  historian  Lynn  Garafola  calls  her  "genre-defying 
spectacles."  After  seeing  her  as  the  martyred  saint, 
Proust  wrote  to  his  friend  Reynaldo  Hahn:  "I  found 

the  legs  of  Mme.  Rubinstein  sublime For  me  this 

was  everything."  In  1928  she  formed  her  own  compa- 
ny, the  Ballets  Ida  Rubinstein,  with  Bronislava  Nijin- 
ska  as  her  principal  choreographer.  In  1960,  she  died 
in  the  Provencal  town  of  Vence  at,  as  Nicolas  Slonim- 
sky  writes,  "an  uncertain  age  (but  old)."  Music  lovers 
are  profoundly  in  her  debt:  aside  from  her  involve- 
ment in  Persephone  and  The  Martyrdom  of  Saint  Sebas- 
tian, she  commissioned  Joan  of  Arc  at  the  Stake  from 
Honegger,  got  Stravinsky  to  compose  Le  Baiser  de  la 
fee,  and  it  was  for  her  that  Ravel  wrote  Bolero. 

Rubinstein  had  wanted  to  stage  Stravinsky's  Apollo, 
but  that  score  belonged  to  Diaghilev's  company  and 
could  not  be  made  available  to  her.  She  therefore  com- 
missioned Le  Baiser  de  laf&e,  which  she  produced  at 
the  Paris  Opera  in  November  1928,  with  choreogra- 
phy by  Nijinska.  In  January  1933  she  asked  Andr6 
Gide  to  approach  Stravinsky  about  a  collaboration  for 
Ida  Rubinstein  as  Persephone  a  "symphonic  ballet"  based  on  Gide's  Hymn  to  Deme- 

ter.  Early  in  February,  Gide  and  Stravinsky  met  in  Wiesbaden  to  discuss  the  project, 
and  in  short  order  a  libretto  was  delivered  and  the  composition  begun.  The  '"''entente 
parfaite"  Gide  noted  both  in  his  journal  and  in  a  letter  to  Rubinstein  did  not  last  long. 
Gide  tells  the  story  in  Ainsi  soit-il  (So  Be  It)  and  Stravinsky  in  Memories  and  Commen- 
taries, one  of  his  books  of  conversations  with  Robert  Craft.  What  exactly  happened,  or 
when,  does  not  emerge  with  ideal  clarity,  but  it  is  evident  that  Gide  was  upset  with  a 
proposed  staging  far  less  realistic  than  he  had  envisioned  and  than  his  script  implies, 
and  that  he  was  even  more  disturbed  by  Stravinsky's  treatment  of  his  text.  At  any  rate, 
he  chose  to  leave  Paris  for  a  vacation  in  Sicily  rather  than  attend  the  premiere.  Later  he 
sent  Stravinsky  a  copy  of  the  published  libretto  with  the  dedication  "In  communion," 
but  the  two  men  did  not  meet  again. 

In  brief,  the  issue  was  syllables.  The  day  before  the  premiere  of  Persephone,  Stravinsky 
published  an  article  in  the  Paris  Excelsior,  saying  that  for  his  new  work  he  had  wanted 
"only  syllables,  beautiful,  strong  syllables — and  beyond  that,  a  plot."  I  do  not  know  how 
beautiful,  strong,  and  satisfying  Stravinsky  found  Gide's  syllables.  He  did,  on  one  occa- 
sion, refer  to  his  collaborator's  poetry  as  '"''vers  de  caramel.''''  Stravinsky's  love  for  beauti- 
ful, strong  syllables  as  musical,  sonorous  objects  Leading  a  life  independent  of  their  com- 
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municative  function  informed  Stravinsky's  vocal  music  always,  no  matter  whether  he 
was  setting  French,  his  own  native  Russian,  or  church  Slavonic,  Latin,  English,  or 
Hebrew.  Gide  preferred  his  words  to  his  syllables. 

A  quarter-century  later,  Stravinsky  the  critic  quarreled  with  Stravinsky  the  composer. 
Conversations  with  Stravinsky,  the  first  of  his  conversation  books  with  Robert  Craft 
(1959),  includes  the  following  exchange: 

R.C.  What  is  the  feeling  now  about  the  use  of  music  as  accompaniment 

to  recitation? 
I.S.  Do  not  ask.  Sins  cannot  be  undone,  only  forgiven. 

To  which  there  is  a  postscript.  In  January  1961,  Stravinsky  completed  A  Sermon,  a 
Narrative  and  a  Prayer,  one  of  the  most  beautiful  of  his  late  settings  of  sacred  texts.  The 
Narrative  is  of  the  stoning  of 
Saint  Stephen  as  told  in  the  Acts 
of  the  Apostles,  and  much  of  it  is 
told  in  spoken  recitation  with 
music.  The  fascinating  thing, 
though,  is  that  the  seventy- 
eight-year-old  composer  of  A 
Sermon,  a  Narrative  and  a 
Prayer  had  truly  and  precisely 
reconsidered  the  "sin"  of  the 
fifty-one-year-old  composer  of 
Persephone,  and  one  of  the  most 
wonderful  features  of  the  later 
work  is  the  subtle,  intensely 
"composed"  dovetailing  of 
speech  and  bel  canto.* 

Gide,  roughly  following  the 
second  Homeric  Hymn  (written 
in  the  sixth  or  seventh  century 
B.C.E.,  and  not  by  Homer),  has 
divided  the  action  into  three 
tableaux: 

Persephone    Abducted — 

Eumolpus,   chief  priest  of  the 
Eleusinian  rites  in  honor  both  of  Demeter,  goddess  of  fertility,  and  of  her  daughter  Per- 
sephone, begins  with  an  invocation.*  The  nymphs  in  whose  care  Demeter  has  placed 
Persephone  praise  the  beauty  of  Spring.  They  warn  Persephone  not  to  pick  the  narcis- 
sus, for  whoever  breathes  its  scent  will  see  the  Underworld.*  As  Persephone  bends  over 
the  cup  of  the  flower,  she  sees  the  hopeless,  wandering  Shades.  Eumolpus  tells  her  that 


Andre  Gide  and  Igor  Stravinsky,  Wiesbaden,  1933 


*In  1944  Stravinsky  had  used  a  male  speaker  in  his  short  cantata  Babel,  but  without  the  fine 
interplay  of  speech  and  song  of  the  later  Narrative. 

tEleusis  was  the  site  of  a  temple  a  few  miles  northwest  of  Athens. 

•J-The  flower  called  narcissus  has  nothing  to  do  with  the  beautiful  boy  who  fell  in  love  with  his 
own  image  reflected  in  the  water  and  drowned  trying  to  embrace  it;  rather,  its  name  comes 
from  the  same  root  as  "narcotic."  Daffodils  are  the  most  familiar  members  of  the  narcissus 
family.  Mrs.  M.  Grieve  writes  in  her  classic  A  Modern  Herbal  (1931)  that  "Socrates  called  this 
plant  the  'Chaplet  of  the  Gods'  because  of  its  narcotic  effects.  An  extract  of  the  bulbs,  when 
applied  to  open  wounds,  has  produced  staggering,  numbness  of  the  whole  nervous  system,  and 
paralysis  of  the  heart —  Herrick  alludes  in  his  Hesperides  to  the  Daffodil  as  a  portent  of  death, 
probably  connecting  the  flower  with  the  asphodel,  and  the  habit  of  the  ancient  Greeks  of 
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they  await  her  coming.  Persephone's  compassion  leads  her  to  go  to  the  Underworld, 
there  to  become  Pluto's  bride  and  to  bring  solace  to  the  Shades. 

Persephone  in  the  Underworld — Persephone  sleeps  in  the  Elysian  Fields.  The 
Shades  ask  her  to  tell  them  about  the  earth  in  Spring,  but  Pluto  calls  her,  and  Eumol- 
pus  reminds  her  that  she  is  there  to  reign  over  the  Underworld,  not  to  show  pity.  The 
Shades,  the  Hours,  Mercury  himself,  offer  her  gifts.  She  rejects  them,  but  Mercury  hopes 

that,  remembering  her  mother,  Persephone  will 
be  tempted  by  a  fruit.  She  succumbs  when  he 
offers  her  a  bite  of  a  pomegranate,  which  brings 
back  a  longing  for  the  earth.  Gazing  into  the 
narcissus,  which  she  has  brought  with  her, 
Persephone  sees  the  earth  held  in  the  grip  of 
winter,  and  her  own  mother,  Demeter,  desperately 
searching  for  her.  Eumolpus  consoles  Perse- 
phone, telling  her  that  Demophoon,  now  an 
infant  boy,  will  teach  humankind  to  till  the  soil 
and  that  he  will  bring  her  back  to  earth  to  be 
his  terrestrial  bride  and  the  Queen  of  Spring. 

Persephone  Reborn — Demophoon,  now 
called  Triptolemus,  removes  Demeter's  cloak  of 
mourning.  Persephone  reappears,  and  roses 
spring  up  where  her  feet  touch  the  earth.  She 
rejoices  at  her  union  with  Demophoon-Triptole- 
mus  and  at  being  restored  to  her  mother.  Perse- 
phone also  understands  that  her  bond  with 
Pluto  and  the  Underworld  cannot  be  broken, 
that  for  a  certain  time  of  each  year  she  must 
descend  to  her  other  home.  And  that  is  when 
and  why  we  have  Winter. 

Poster  announcing  the  first  perform-  Gide  ends  the  text  of  Persephone  by  invoking 

ance  of  "Persephone"  in  England  the  words  of  jesus  as  Saint  John  reports  them: 

(November  28,  1934)  "Except  a  corn  of  wheat  falls  into  the  ground 

and  die,  it  abideth  alone:  But  if  it  die,  it  bringeth  forth  much  fruit."*  This  Christianiza- 
tion  of  the  Persephone  myth — the  emphasis  on  Persephone's  compassion  and  on  the 
idea  that  it  is  by  her  choice  that  she  descends  to  the  Underworld — is  Gide's  peculiar 
and  touching  contribution  to  the  tale.  It  represents  for  him  a  reconciliation  of  two  cur- 
rents, classicism  and  Christianity,  whose  collision  had  caused  him  painful  conflict  as  a 
young  man.  For  Stravinsky,  Persephone  was  a  return  to  the  theme  of  sacrifice  for  the 
sake  of  renewal,  brutal  and  involuntary  in  Le  Sacre  du  printemps,  here  a  voluntary  act 
of  compassion  and  love.t 

Let  Stravinsky  have  the  last  word  (from  a  conversation  with  Robert  Craft,  first  pub- 
lished in  Perspectives  of  New  Music  in  1962,  where  he  proposes  that  Auden  fit  the 
music  with  new  words!): 

Persephone  does  start  tentatively,  the  B-flat  music  in  3/8  meter  near  the  end 
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planting  that  flower  near  tombs."  Mrs.  Grieve  notes  that  various  forms  and  products  of  the 
Narcissus  (she  always  capitalizes  the  names  of  flowers)  have  been  used  to  good  effect  in  vari- 
ous cultures  for  "hysterical  affections,"  epilepsy  and  as  an  anti-spasmodic  generally,  bronchial 
catarrh,  epidemic  dysentery,  leprosy,  rheumatism,  syphilis,  baldness,  and  as  an  aphrodisiac 

How  much  this  veree  meant  to  Gide  we  can  infer  from  his  giving  his  first  hook  of  memoirs, 
published  in  1920,  the  title  Si  le  grain  ne  meurl.  published  in  translation  as  If  It  Die 

'Oedipus  Rex,  whose  musical  language  Stravinsky  revisits  in  Persephone,  is  also  a  story  of  sac- 
rifice for  a  greater  good  than  that  of  the  indi\  idual. 
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it  takes  more  than  100  musicians  to  make  up  the  Boston 
Symphony  Orchestra.  It  takes  more  than  i  million  individual  notes  to  create 
an  orchestral  score.  And,  it  takes  your  financial  support  to  bring  the  music 
to  life.  Like  each  musician  on  stage,  or  each  note  on  a  page,  you  play  an 
important  part  in  the  BSO. 


The  BSO's  success  is  a  direct  result  of  the  financial  support  that  is 
contributed  by  more  than  10,000  Friends.  These  annual  gifts  help  the 
BSO  to  present  concerts  and  music  education  programs  to  a  broad  range 
of  audiences  throughout  the  community.  Ticket  sales  alone  do  not  cover 
the  Boston  Symphony's  operating  costs  each  year. 
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contribution.  A  simple  gift  can  bring  the  music  to  life  and  ensure  that 
the  BSO  continues  its  legacy  of  performing  the  finest  orchestral  music. 

To  make  a  gift  or  for  more  information,  call  the  Friends  of  the 
BSO  Office  at  (617)  638-9276  or  visit  us  online  at  www.bso.org. 


is  long,  and  the  melodramas  tend  to  beget  large  stretches  of  ostinato.  I  am  no 
longer  able  to  evaluate  such  things,  or  ever  again  be  as  I  was  when  I  wrote 
Persephone.  But  I  still  love  the  music,  especially  the  flutes  in  Persephone's  final 
speech  (this  needs  stage  movement!),  and  the  final  chorus  (when  it  is  played  and 
sung  in  tempo,  and  very  quietly  without  any  general  crescendo).  I  love  the  chord 
before  the  C  minor  Russian  Easter  music,  too  [when  the  chorus  sings  "Nous  appor- 
tons  nos  ojfrandes>'>\  and  I  love,  above  all,  the  lullaby  Sur  ce  lit  elle  repose.  I  com- 
posed this  berceuse  for  Vera  de  Bosset  in  Paris  during  a  heat  wave,  and  I  wrote 
it  for  her  to  my  own,  Russian,  words  originally.  But  the  whole  of  Persephone  was 
inspired  by  Vera  de  Bosset,  and  whatever  tenderness  or  beauty  may  be  found  in 
the  music  is  my  poor  response  to  those  qualities  in  her."* 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After 
leaving  Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for 
the  New  York  Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his 
program  notes  {The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listener's  Guide).  A 
third  volume,  on  the  major  works  for  orchestra  with  chorus,  is  forthcoming. 

Text  and  translation  begin  on  the  next  page. 


*Vera  de  Bosset  became  Vera  Stravinsky  on  March  9,  1940,  in  Bedford,  Massachusetts.  She 
died  in  1983.  Not  to  be  missed  are  two  moving  and  beautiful  books,  both  edited  by  Robert 
Craft:  Igor  and  Vera  Stravinsky:  A  Photograph  Album  (Thames  and  Hudson,  1982)  and 
Dearest  Bubushkin:  Selected  Letters  and  Diaries  of  Vera  and  Igor  Stravinsky  (Thames  and 
Hudson,  1985). 


Boston  Design  Center 


Call  for  a  complimentary  appointment  with  one  of 
28  professional  interior  designers.  Discuss  plans 
for  your  home,  shop  the  75  Boston  Design  Center 
showrooms,  or  simply  learn  how  a  design  professional 
can  help  you  realize  your  dreams  for  your  home. 

617.338.5427 

One  Design  Center  Place     Boston,  MA  02210 
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PERSEPHONE 

Part  I:  Persephone  Abducted 


Deesse  aux  mille  noms,  puissante 

Demeter 
Qui  couvres  de  moissons  la  terre 
Toi  dispensatrice  du  ble 
Celebrons  ici  tes  mysteres 
Devant  tout  ce  peuple  assemble. 

C'est  aux  Nymphes  que  tu  confies 

Persephone  ta  fille  cherie, 
Qui  fait  le  printemps  sur  la  terre 
Et  se  plait  aux  fleurs  des  prairies. 
Comment  elle  te  fut  ravie 

C'est  ce  que  nous  raconte  Homere. 


Eumolpus 

Goddess  of  a  thousand  names,  mighty 

Demeter, 
You  who  cover  the  earth  in  crops, 
Bounteous  giver  of  corn, 
Let  us  celebrate  your  mysteries 
Before  the  assembled  company. 

To  the  Nymphs'  safekeeping  do  you 

entrust 
Persephone,  your  cherished  child, 
Who  brings  spring  to  the  earth 
And  delights  in  the  meadows'  flowers. 
How  she  was  wrenched  so  cruelly  from 

you 
Is  a  tale  Homer  tells. 


Chorus 
Reste  avec  nous,  princesse  Persephone. 
Ta  mere  Demeter,  reine  du  bel  ete 

T'a  confiee  a  nous  parmi  les  oiseaux  et 

les  fleurs, 
Les  baisers  des  ruisseaux,  les  caresses 

de  l'air; 
Vois  le  soleil  qui  rit  sur  l'onde! 

Reste  avec  nous  dans  la  felicite. 
C'est  le  premier  matin  du  monde. 


Stay  awhile,  Princess  Persephone. 
Your  mother  Demeter,  fair  summer's 

Queen, 
Has  entrusted  you  to  our  care,  amidst 

the  flowers  and  the  birds, 
The  tender  embrace  of  the  stream,  the 

caress  of  the  air. 
See  the  sunlight  sparkling  on  the  waves! 

Stay  with  us  and  share  in  our  joy, 
Today  is  the  world's  first  morning. 


La  brise  vagabonde 
A  caresse  les  fleurs. 


Persephone 

The  restless  breeze 

Has  caressed  the  flowers. 


Chorus 


Viens!  Joue  avec  nous,  Persephone. 
La  brise  a  caresse  les  fleurs, 
C'est  le  premier  matin  du  monde; 
Tout  est  joyeux  comme  nos  coeurs, 
Tout  rit  sur  la  terre  et  sur  l'onde. 
Viens!  Joue  avec  nous,  Persephone: 
La  brise  a  caresse  les  fleurs. 


Come!  Play  with  us  Persephone... 
The  breeze  has  caressed  the  flowers, 
Today  is  the  world's  first  morning; 
All  our  hearts  are  filled  with  joy, 
And  the  earth  and  seas  with  laughter. 
Come!  Play  with  us,  Persephone: 
The  breeze  has  caressed  the  flowers. 


Persephone 
Je  t'ecoute  de  tout  mon  coeur,  With  all  my  heart  I  hear  you, 

Chant  du  premier  matin  du  monde.  Song  of  the  world's  first  morning 


Ivresse  matinale, 
Rayon  naissant,  petales 
Ruisselants  de  liqueur. 
Cede  sans  plus  attendre 


Chorus 


Drunken  dawn, 
Infant  rays,  petals 
Dripping  with  liqueur, 
Yield  this  hour 
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Au  conseil  le  plus  tendre, 
Et  laisse  l'avenir 
Doucement  t'envahir. 

Cede  sans  plus  attendre 
Au  conseil  le  plus  tendre, 
Et  laisse  l'avenir 
Doucement  t'envahir. 
Ivresse  matinale, 
Rayon  naissant,  petales 
Ruisselants  de  liqueur. 


Voici  que  se  fait  si  furtive 
La  tiede  caresse  du  jour 
Que  l'ame  la  plus  craintive 
S'abandonnerait  a  l'amour. 


To  our  loving  counsel 
And  let  the  future 
Gently  consume  you. 

Yield  this  hour 
To  our  loving  counsel 
And  let  the  future 
Gently  consume  you. 
Drunken  dawn, 
Infant  rays,  petals 
Dripping  with  liqueur. 

Persephone 

'Neath  the  warm  day's 
Furtive  caress 
Even  the  meekest  soul 
Would  love  to  acquiesce. 

Eumolpus  and  Chorus 


Jacinthe,  anemone,  safran, 

Adonide  goutte  de  sang, 

Lys,  ins,  verveine, 

Verveine,  ancolie, 

Et  toutes  les  fleurs  du  printemps... 

De  toutes  les  fleurs  du  printemps, 
Le  narcisse  est  la  plus  jolie. 


Hyacinth,  anemone,  saffron, 
Adonis,  crimson  anemone, 
Lily,  iris,  verbena, 
Verbena  and  columbine, 
And  all  the  blooms  of  spring. . 

Of  all  spring's  blooms 

The  narcissus  is  the  loveliest. 


Eumolpus 
Celui  qui  se  penche  sur  son  calice,  He  who  gazes  deep  into  its  calyx, 

Celui  qui  respire  son  odeur,  He  who  its  scent  inhales, 

Voit  le  monde  inconnu  des  Enfers.  Shall  see  revealed  the  mysteries  of 

Hades. 


Chorus 


Tiens-toi  sur  tes  gardes. 

Defends-toi  toujours 

De  suivre,  hagarde, 

Ce  que  tu  regardes 

Avec  trop  d'amour. 

Ne  t'approche  pas  du  narcisse. 

Non,  ne  cueille  pas  cette  fleur! 


Be  on  your  guard, 

Take  heed  you  do  not 

In  a  frenzy  follow 

Everything 

That  turns  your  head. 

Leave  alone  the  narcissus, 

Never  pluck  this  flower. 


Eumolpus 
Celui  qui  se  penche  sur  son  calice,  He  who  gazes  deep  into  its  calyx, 

Celui  qui  respire  son  odeur  He  who  its  scent  inhales, 

Voit  le  monde  inconnu  des  Enfers.  Shall  see  revealed  the  mysteries  of 

Hades. 


Persephone 


Je  vois  sur  des  pres  sem6s  d'asphodeles 
Des  ombres  errer  lentement. 
Elles  vont,  plaintives  et  fideles. 
Je  vois  errer 
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Over  the  meadows  studded  with  asphodel 
I  see  Shades  slowly  roaming, 
Wretched  and  faithful. 
Before  my  eyes  they  pass, 

Please  turn  the  page  quietly. 

Week  23 


I 


Tout  un  peuple  sans  esperance 
Triste,  inquiet,  decolore. 


A  people  without  hope, 
Sad,  restless  and  pale. 


Chorus 


Ne  cueille  pas  cette  fleur,  Persephone. 

Defends-toi  toujours 

De  suivre,  hagarde, 

Ce  que  tu  regardes  avec  trop  d'amour. 

Viens!  joue  avec  nous,  Persephone. 


Never  pluck  this  flower,  Persephone. 

Take  heed  you  do  not 

In  a  frenzy  follow 

Everything  that  turns  your  head. 

Come,  play  with  us,  Persephone. 


Eumolpus 


Persephone,  un  peuple  t'attend 

Tout  un  pauvre  peuple  dolent 

Qui  ne  connalt  pas  l'esperance, 

A  qui  ne  rit  aucun  printemps. 

Persephone,  un  peuple  t'attend. 

Deja  ta  pi  tie  te  fiance 

A  Pluton,  le  roi  des  Enfers. 

Tu  descendras  vers  lui  pour  consoler 

les  ombres 
Ta  jeunesse  fera  leur  detresse  moins 

sombre 
Ton  printemps  charmera  leur  eternel 

hiver 
Viens!  Tu  regneras  sur  les  ombres. 


Persephone,  your  people  await 

A  poor  and  mournful  people 

Who  know  not  hope 

And  on  whom  Spring  never  smiles. 

Persephone,  your  people  await. 

Already  has  your  pity  betrothed  you 

To  Pluto,  Hades'  king. 

To  him  shall  you  descend  and  the 

Shades  console. 
Your  youth  shall  lighten  their  dark 

distress, 
Your  spring  their  perpetual  winter  dispel. 


Come!  You  shall  be  their  Queen. 


Persephone 


Nymphes,  mes  soeurs,  mes  compagnes 

charmantes, 
Comment  pourrais-je  avec  vous, 

desormais, 
Rire  et  chanter,  insouciante, 
A  present  que  j'ai  vu, 
a  present  que  je  sais 
Qu'un  peuple  insatisfait  souffre  et  vit 

dans  l'attente. 


Sister  nymphs,  companions  dear, 

How  can  I  ever  again, 

In  carefree  mood,  laugh  and  sing 
Now  that  I  have  seen, 
Now  that  I  know 

A  wretched  people,  suffering,  awaits 
my  coming? 


Part  II:  Persephone  in  the  Underworld 

Persephone 


O  peuple  douloureux  des  ombres, 

tu  m'attires. 
Vers  toi  j'irai. . . 


O  grieving  Shades,  you  beckon! 
To  you  am  I  drawn. . . 
Eumolpus 


C'est  ainsi,  nous  raconte  Homere 
Que  le  Roi  des  hivers,  que  Pinfernal 

Pluton 
Ravit  Persephone  a  sa  mere, 
Et  a  la  terre  son  printemps. 


And  so  it  is,  Homer  tells, 

That  winter's  King,  the  infernal  Pluto, 

Snatched  Persephone  from  her  Mother, 
And  from  the  earth  her  spring. 


Chorus 


Sur  ce  lit  elle  repose 
Et  je  n'ose 
La  troubler. 


On  this  bed  she  lies, 

And  I  dare  not 

Stir  her  from  her  sleep. 
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di 


Encore  assoupie  a  moitie 
Elle  presse  sur  son  coeur 
Le  narcisse  dont  l'odeur 
L'a  conquise  a  la  pitie. 


Still  drowsing,  barely  awake, 
She  presses  to  her  breast 
The  narcissus  bloom  whose  scent 
Has  her  heart  with  pity  filled. 


Persephone 
Dans  quelle  etrangete  je  m'eveille...  What  strange  sights  greet  my  awakening 

ou  suis-je?  ...where  am  I? 

Est-ce  deja  le  soir?  Ou  bientot  la  fin  Can  it  be  night  already?  Or  will  it  soon 

de  la  nuit?  be  dawn? 


Chorus 


Ici  rien  ne  s'acheve 
Ici  chacun  poursuit 
Chacun  poursuit  sans  treve 
Ce  qui  s'ecoule  et  fuit. . . 


Ici  la  mort  du  temps  fait  la  vie 
eternelle. 


Here  nothing  ever  ends 
And  we  all  pursue, 
Eternally  pursue 
The  vain  and  the  vanishing. 


mm 


.»:/£ 


Eumolpus 


Here  the  absence  of  time  renders  our 
lives  eternal. 


Que  fais-je  ici: 


Tu  regnes  sur  les  Ombres. 


Persephone 

Why  am  I  here?. 


Eumolpus 


You  are  Queen  of  the  Shades. 


Persephone 
Ombres  plaintives,  que  faites-vous?  0  mournful  Shades,  how  do  you  pass 

your  time? 


Chorus 


Attentives 
Sur  les  rives 
De  Feternite 
Vers  les  ondes 
Peu  profondes 
Du  fleuve  Lethe 
Taciturnes 
Dans  nos  urnes 
Puisons  tour  a  tour 
Cette  eau  vaine 
Des  fontaines 
Qui  s'enfuit  toujours. 

Rien  ne  s'acheve, 

Chacun  poursuit  sans  treve 

Tout  ce  qui  fuit. 


Keeping  watch 

On  the  banks 

Of  Eternity 

In  the  shallow 

Waters 

Of  river  Lethe, 

Silently 

Our  urns  we  fill 

Drawing  in  turn 

The  illusive  water 

From  the  springs 

That  perpetually  elude  our  grasp. 

Nothing  ever  ends, 
We  all  eternally  pursue 
The  vain  and  the  vanishing. 


Persephone 
Que  puis-je  pour  votre  bonheur?  What  can  I  do  to  make  you  happy? 


Please  turn  the  page  quietly. 


25 


Week  23 


Chorus 


Les  ombres  ne  sonl  pas  malheureuses. 

Sans  haine  et  sans  amour,  sans  peine  et 

sans  envie 
Elles  n'ont  pas  d'autre  destin 
Que  de  reeommencer  sans  tin 
Le  geste  inaoheve  de  la  vie. 

Parle-nous  du  printemps.  Persephone 
immortelle. 


The  Shades  are  not  unhappy. 

\^  ithout  hatred  or  love,  without  sorrow 

or  desire 
They  are  torever  destined 
To  recommence 
Their  lives"  unfinished  circle. 

Tell  us  of  springtime,  immortal 
Persephone. 


Persephone 


Ma  mere  Pemeter.  que  la  vie  etait  belle 
Quand  ramoureux  eclat  de  nos  rires 

melait 
Aux  epis  d'or.  des  rleirrs.  et  des 

parfums  au  lait. 
Loin  de  toi.  Pemeter.  moi.  ta  rille 

Sgavee 
J"  admire  au  cours  sans  tin  de  1* unique 

journec 
Naitre  de  pales  flours,  ou  mon  regard 

se  pose 
Les  bonis  gris  du  Lethe  s'orner  de 

blanches  roses 
Et.  dans  Tombre  du  soir.  les  ombres 

s'enehanter 
Pu  retlet  incertain  d"im  souterrain  ete. 


0  mother  Pemeter.  how  lovely  life  was 
^  hen  our  bursts  of  amorous  laughter 

blended 
\^  ith  the  golden  corn  flowers  and  the 

scent  of  milk! 
Far  from  you.  I.  your  daughter.  Pemeter. 

stray. 
Marvelling  throughout  the  endless 

course  of  a  day 
At  the  pale  rlowers  springing  up 

wherever  I  rest  my  gaze. 
At  the  white  roses  that  adorn  Lethe's 

grey  banks. 
And.  in  the  evening  shadow,  the  Shades 

delighting  in 
The  dim  gleam  of  a  subterranean  sum- 
mer's lisht. 


Chorus 
Parle-nous.  parle-nous.  Persephone.  Speak  to  us.  Persephone,  speak  to  us. 


Qui  m'appelle? 
Phiton! 


Persephone 

Who  calls'? 


Chorus 


Pluto. 


Eumolpus 


Tu  viens  pour  dominer 

Xon  pour  t'apitoyer.  Persephone. 

N'espere  pas  pouvoir  le  montrer 

secourable. 
Nul.  at  serait-il  Pieu.  ne  peut 

eehapper  au  Pestin. 
Ta  destinee  est  d'etre  reine.  Aeeepte. 
Et  pour  ouhher  ta  pitie 
Bois  cette  coupe  de  Lethe 
Que  t'offrent  les  Enters  avee  tous  les 

tresors  de  la  terre. 


lou  come  to  rule 

And  not  to  pity.  Persephone. 

Po  not  hope  to  help: 

No  one.  not  even  God.  can  escape 
Pestin  y. 

^our  destiny  is  to  be  Queen.  Accept  it. 

And  to  forget  your  thoughts  of  pity. 

Prink  this  cup  from  Lethe's  now. 

An  offering  from  the  I  nderworld.  brim- 
ming with  the  treasures  of  the  earth. 
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Non,  reprenez  ces  pierreries 
La  plus  fragile  fleur  des  prairies 
M'est  une  preferable  parure. 


Persephone 

No,  take  back  these  precious  gems, 

For  jewels  I  would  rather 

The  meadows'  most  fragile  flower. 


Chorus 


Viens,  Mercure! 

Venez,  heures  du  jour  et  de  la  nuit! 


Come,  Mercury! 

Come,  hours  of  night  and  day! 


HUi 


Persephone  confuse 

Se  refuse 

A  tout  ce  qui  la  seduit. 

Cependant  Mercure  espere 

Qu'en  souvenir  de  sa  mere 

Saura  la  tenter  un  fruit, 

Un  fruit  qu'il  voit  pendre  a  la 

Qui  se  penche 

Au-dessus  de  la  soif  fatale 

De  Tantale. 

II  cueille  une  grenade  mure 

Et  s'assure 

Qu'un  reste  de  soleil  y  luit. 

II  le  tend  a  Persephone 

Qui  s'emerveille  et  s'etonne 

De  retrouver  dans  la  nuit 

Un  rappel  de  la  lumiere 

De  la  terre, 

Les  belles  couleurs  du  plaisir. 

La  voici  plus  confiante 

Et  riante 

Qui  s'abandonne  au  desir, 

Saisit  la  grenade  mure, 

Y  mord. . .  Aussitot  Mercure 

S'envole  et  Pluton  sourit. 


Eumolpus 

Persephone,  confused, 
Refuses  everything 
That  has  the  power  to  seduce. 
Yet  Mercury  is  hoping  that, 
Remembering  her  mother, 
A  fruit  will  tempt  her, 
branche  A  fruit  he  sees  upon  a  branch, 

Suspended 
Above  Tantalus' 
Fatal  thirst. 

He  plucks  a  ripe  pomegranate, 
Checking 

That  the  sun's  rays  still  shine  there. 
This  he  hands  to  Persephone 
Who  is  rapt  with  wonder 
At  finding  in  the  black  of  night 
A  reminder  of  the  light  she  knew 
Upon  the  earth, 
Pleasure's  colors  bright. 
Now,  confident, 
And  smiling, 
Yielding  to  desire, 
She  seizes  the  ripe  fruit 
And  bites... suddenly  Mercury 
Takes  flight  and  Pluto  smiles. 


Persephone 


Ou  suis-je?...qu'ai-je  fait?... 

Quel  trouble  me  saisit?... 

Soutenez-moi,  mes  soeurs! 

La  grenade  mordue 

M'a  redonne  le  gout  de  la  terre  perdue. 


Where  am  I?. . .  What  have  I  done?. . . 
What  ails  me?... 
Support  me,  sisters: 
The  pomegranate 

Has  revived  in  me  the  taste  for  the  land 
I  have  lost. 


Ch 


orus 


Si  tu  contemplais  le  calice 

Du  narcisse 

Peut-etre  reverrais-tu 

Les  pr6s  d6laiss£s  et  ta  mere, 

Comme  il  advint  quand  sur  la  terre 

Le  mystere 

Du  monde  infernal  t'apparut. 


Were  you  to  behold  the  calyx 

Of  the  narcissus 

You  would  perchance  once  more  set  eyes 

On  the  meadows,  now  deserted,  and 

your  mother  too, 
Just  as  when  on  earth 
The  mystery 
Of  the  Underworld  revealed  itself  to  you. 

Please  turn  the  page  quietly. 


27 


Week  23 


Persephone 

Entourez-moi,  prot£gez-moi,  ombres 

Rally  round,  protect  me,  trusty 

fideles. 

Shades. 

Cette  fleur  des  pr£s,  la  plus  belle, 

I  have  here  a  flower,  fairest  of  the 

meadows, 

Seul  reste  du  printemps  que  j'emporte 

Sole  remnant  of  spring  that  I  brought  to 

aux  Enfers. 

Hades. 

Si,  pour  Pinterroger,  je  me  penchais 

Were  I  to  probe  it  and  ask  it  for  a  sign, 

sur  elle, 

Que  saurait-elle  me  montrer?... 

What  could  it  show  me?... 

Chorus 

L'hiver. 

Winter. 

Persephone 

Ou  done  avez-vous  fui,  parfums, 

Where  then  have  you  fled,  o  scents  and 

chansons,  escortes 

songs,  ye  escorts 

De  l'amour?...Je  ne  vois  rien  que  des 

Of  love?. .  .1  see  nothing  but  dead 

feuilles  mortes. 

leaves. 

Les  pres  vides  de  fleurs  et  les  champs 

The  meadows  void  of  flowers  and  crop- 

sans  moissons 

less  fields 

Racontent  le  regret  des  riantes  saisons. 

Mourn  the  smiling  seasons'  loss. 

Plus,  au  penchant  des  monts,  les  flutes 

On  the  mountain  slopes,  no  longer  do 

bucoliques 

the  groves 

N'occupent  les  bosquets  de  leurs  claires 

Resound  to  the  clear  piping  of  the  rustic 

musiques. 

flutes. 

De  tout  semble  couler  un  long 

All  nature  seems  to  lie  groaning, 

gemissement 

Car  tout  espere  en  vain  le  retour  du 

Hoping  in  vain  for  spring's  return. 

printemps. 

Chorus 

Le  printemps,  e'est  toi! 

Spring,  'tis  you! 

Persephone 

Alternons  les  accents  de  nos  voix 

Let  us  not  dwell  on  the  sound  of  our 

affligees. 

cursed  voices. 

Chorus 

Raconte,  que  vois-tu? 

Tell  us  what  you  see. 

Persepho 

ne 

. . .  Des  rivieres  figees; 

. . .  Rivers  frozen  in  their  course, 

Cesser  la  fuite  en  pleurs  des  ruisseaux 

The  tearful  flow  of  the  streams  has 

et  leur  voix 

ceased,  their  voices 

S'etouffer  sous  le  gel.  Dans  les 

Stifled  by  the  frost.  In  the  wooded  dusk 

nocturnes  bois 

Je  vois  ma  mere  errante  et  de  haillons 

I  see  my  mother,  clad  in  rags,  wandering, 

vetue 

Redemander  partout  Persephone  perdue. 

Searching  for  her  lost  Persephone. 

A  travers  les  halliers,  sans  guide,  sans 

Through  the  thicket,  without  guide  or 

chemin, 

path 

Elle  marche,  elle  porte  une  torche  a  la 

She  roams,  torch  in  hand. 

main. 

Ronces,  cailloux  aigus,  vents,  ramures 

Thorns,  jagged  stones,  winds  and  knotty 

noueuses, 

boughs, 
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Pourquoi  dechirez-vous  sa  course  Why  do  you  obstruct  her  painful  path? 

douloureuse? 

Mere,  ne  cherche  plus.  Ta  fille  qui  te  Mother,  give  up  your  search.  Your 

voit  daughter  who  sees  you 

Habite  les  Enfers  et  n'est  plus  rien  Now  lives  in  the  Underworld  and  is  no 

pour  toi.  longer  yours. 

Helas. . . ah!  si  du  moins  ma  parole  egaree      Alas!. . .  Ah!. . . If  only  my  stray  words 

Pouvait. . .  Could. . . 


bE&j 


Chorus 
Non,  Demeter  n'entendra  plus  ta  voix  No,  Demeter  will  never  again  hear  your 

voice, 
Persephone. . .  Persephone. . . 


Pauvres  ombres  desesperees 
L'hiver  non  plus  ne  peut  etre  eternel. 
Au  palais  d'Eleusis  ou  Demeter  arrive 
Le  roi  Seleucus  lui  confie 
La  garde  d'un  enfant  dernier-ne, 

Demophoon  qui  doit  devenir  Triptoleme 


Eumolpus 

Poor,  wretched  Shades, 

Not  even  winter  can  be  eternal. 

At  the  palace  of  Eleusis  Demeter  arrives 

And  King  Seleucus  entrusts  her 

With  the  care  of  an  infant,  a  newborn 

babe, 
Demophoon,  who  will  one  day  be 

Triptolemus. 


Persephone 
Au-dessus  d'un  berceau  de  tisons  et  de  Over  a  cradle  of  flaming  brands 

flammes 
Je  vois...Je  vois  vers  lui  Demeter  se  I  see... I  see  Demeter  bending  low. 

pencher. 


Eumolpus 


Au  destin  des  humains  penses-tu 

l'arracher, 
Deesse?  D'un  mortel  tu  voudrais  faire 

un  dieu. 
Tu  le  nourris  et  tu  l'abreuves 
Non  point  de  lait,  mais  de  nectar  et 

d'ambroisie. 
Ainsi  l'enfant  prospere  et  sourit  a  la  vie. 


From  his  mortal  destiny  would  you 

snatch  him, 
Goddess?  Of  a  mortal  you  would  make 

a  god, 
Nourish  and  suckle  him, 
Not  with  milk,  but  with  nectar  and 

ambrosia. 
And  so  the  child  would  flourish  and  in 

life  delight. 


Chorus 
Ainsi  l'espoir  renait  dans  notre  ame  And  so  hope  is  reborn  in  our  delighted 

ravie.  souls. 

Persephone 

Sur  la  plage,  et  des  flots  imitant  la  Upon  the  beach,  to  the  rhythm  of  the 

cadence,  waves, 

Ma  mere  dans  ses  bras  en  marchant  My  mother  walks,  rocking  him  in  her 

le  balance.  arms. 

Deja  de  l'air  salin  humectant  sa  narine  And  with  the  salt  air  spraying  his  face 

Elle  l'expose  nu  dans  la  brise  marine.  She  holds  him  naked  to  the  breeze. 

Please  turn  the  \>tifxv  quietly. 
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Qu'il  est  beau!  Rayonnant  de  hale  et 

How  beautiful  he  is!  Glowing  with 

de  sante 

health, 

11  s'elance,  il  se  rue  a  l'immortalite. 

He  soars  impetuously  towards  his 

immortal  destiny. 

Salut,  Demophoon  en  qui  mon  ame 

Hail  Demophoon  on  whom  my  soul's 

espere! 

hope  rests! 

Par  toi  vais-je  re  voir  se  refleurir  la 

Shall  I  see,  thanks  to  you,  the  earth  once 

terre? 

more  in  bloom? 

Tu  sauras  aux  humains  enseigner  le 

As  your  mother  taught  you,  so  shall  you 

labour 

Que  d'abord  t'enseigna  ma  mere. 

In  turn  teach  man  to  plough  the  land. 

Chorus 

Et  grace  a  ton  travail,  rendue  a  son 

And  thanks  to  your  work,  returned  to 

amour 

her  love, 

Persephone  revit  et  reparait  au  jour. 

Persephone  revisits  life  and  light  once 

more. 

Persephone 

Eh  quoi,  j'echapperais  a  l'affre 

What!  Am  I  then  to  escape  the  subter- 

souterraine? 

ranean  gloom? 

Mon  sourire  emplirait  de  nouveau  les 

Shall  my  smile  once  more  illume  the 

pres? 

meadows? 

Je  serais  reine? 

Shall  I  be  Queen? 

Chorus 

Reine  du  terrestre  printemps  et  non 

Queen  of  earth's  spring  and  not  of  the 

plus  des  Enfers. 

Underworld. 

Persephone 

Demeter  tu  m'attends  et  tes  bras  sont 

Demeter,  you  await,  your  arms  out  wide 

ouverts 

Pour  accueillir  enfin  ta  fille  renaissante 

To  welcome  at  last  your  daughter  reborn 

Au  plein  soleil  qui  fait  les  ombres 

There  where  the  bright  light  of  day  lends 

ravissantes. 

the  Shades  beauty. 

Venez!  Venez!  Forcons  les  portes  du 

Come!  Come!  Let  us  force  the  portals  of 

trepas. 

Death. 

Non,  le  sombre  Pluton  ne  nous 

No,  black  Pluto  will  not  restrain  us. 

retiendra  pas. 

Nous  reverrons  bientot,  agites  par  les 

Soon  we  shall  once  more  see 

vents, 

Les  branchages  aux  delicats 

The  delicate  sway  of  the  boughs  in  the 

balancements. 

wind. 

0  mon  terrestre  epoux,  radieux 

0  my  earthly  spouse,  radiant 

Triptoleme 

Triptolemus, 

Qui  m'appelle,  j'accours!  je  t'appartiens. 

You  call,  I  come!  I  am  yours.  I  love  you. 

Je  t'aime. 

Part  III:  Persephone  Reborn 

Eumolpus 

C'est  ainsi,  nous  raconte  Homere, 

And  so,  Homer  tells, 

Que  l'effort  de  Demophoon 

Did  Demophoon 

Rendit  Persephone  a  sa  mere 

Return  Persephone  to  her  mother 

Et  a  la  terre  son  printemps. 

And  to  earth  her  spring. 
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Cependant  sur  la  colline 

Qui  domine 

Le  present  et  l'avenir 

Les  Grecs  ont  construit  un  temple 

Pour  Demeter  qui  contemple 

Un  peuple  heureux  accourir. 

Triptoleme  est  aupres  d'elle 

Dont  la  faucille  reluit. 

Et  fidele 

Le  choeur  des  Nymphes  les  suit. 


Venez  a  nous,  enfants  des  hommes. 


On  the  hill,  meanwhile, 

Which  governs 

Time  present  and  future 

The  Greeks  have  built  a  temple 

For  Demeter  who  looks  on 

As  a  happy  people  hasten  there. 

At  her  side  is  Triptolemus, 

Gleaming  sickle  in  hand, 

And  close  behind,  a  choir  of  nymphs, 

Faithful  as  ever. 


Chorus 


Come  to  us,  ye  children  of  men. 


Children's  Chorus 
Accueiliez-nous,  filles  des  dieux.  Receive  us,  ye  daughters  of  the  gods. 


Nous  apportons  nos  offrandes 

Des  guirlandes 

Lys,  safrans,  crocus,  bleuets, 

Renoncules,  anemones. . . 

Des  bouquets  pour  Persephone, 

Des  epis  pour  Demeter. 

Les  bles  sont  encore  verts 

Mais  les  seigles  deja  blonds. 


Both  Choruses 

We  bring  offerings, 

Garlands, 

Lilies,  saffrons,  croci,  cornflowers, 

Buttercups,  anemones... 

Posies  for  Persephone, 

For  Demeter  corn. 

The  wheat  is  still  green, 

The  rye  already  golden. 


Children's  Chorus 
Demeter  reine  de  l'ete  Demeter,  summer's  Queen, 

Dispensez-nous  votre  serenite.  Imbue  us  with  your  serenity. 


Oh,  reviens  a  nous,  Persephone, 
Brise  les  portes  du  tombeau! 
Archange  de  la  mort  rallume  ton 

flambeau. 
Demeter  t'attend.  Triptoleme 
Arrache  la  manteau  de  deuil 
Qui  la  couvre  encore  et  parseme 
De  fleurs  l'alentour  du  cercueil. 

Ouvrez-vous,  fatales  portes 
Flambeaux  eteints,  flammes  mortes 
Ravivez-vous.  II  est  temps. 
II  est  temps  enfin  que  tu  sortes 
Des  gouffres  de  la  nuit,  Printemps. 


Encore  mal  r£veill£e 
Persephone  emerveill£e 
Hors  du  sinistre  parvis. 
Tu  t'avances  et  comme  ivre 
De  nuit,  tu  doutes  de  vivre 
Encore,  et  pourtant  tu  vis. 


Both  Choruses 

0  come  back  to  us,  Persephone, 

Shatter  the  gates  of  your  tomb! 

The  Archangel  of  death  rekindles  your 

torch. 
Demeter  awaits.  Triptolemus 
Removes  the  mantle  of  mourning 
She  still  wears  and  scatters 
Flowers  on  the  coffin's  surround. 

Open,  ye  deadly  gates. 
Fireless  torches,  dying  embers, 
Rekindle  your  flame.  It  is  time. 
It  is  time  for  you  to  leave  at  last 
The  depths  of  night,  O  Spring. 


Chorus 


Still  half  asleep, 
And  full  of  wonder, 
From  your  sinister  parvis 
You  step,  and  as  if  drunk 
On  night  you  doubt  you  live, 
Yet  live  you  do. 


Flense  turn  the  pnge  quietly. 
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Children's 

Chorus 

L'ombre  encore  t'environne 

The  Shadow  still  surrounds  you, 

Chancelante  Persephone 

Persephone.  Faltering  you  step, 

Comme  prise  en  un  r6seau. 

As  if  ensnared. 

Mais  partout  ou  ton  pied  pose 

But  everywhere  you  go 

S'epanouit  une  rose 

There  blossoms  a  rose 

Et  s'eleve  un  chant  d'oiseau. 

And  bird  song  is  heard. 

Chaque  geste  te  degage 

Every  movement  is  a  release, 

Et  ta  danse  est  un  langage 

Your  dancing  a  language 

Qui  propage  le  bonheur, 

That  spreads  happiness, 

L'abandon,  la  confiance, 

Freedom,  confidence, 

Et  le  rayon  se  fiance 

And  the  ray  unites  with 

Au  petale  de  la  fleur. 

The  flower's  petal. 

Tout,  dans  la  nature  entiere, 

All  Nature  shines  with  joy, 

Rit,  s'abreuve  de  lumiere. . . 

Drinking  in  the  light. . . 

Toi,  tu  bondis  vers  le  jour. 

You,  you  rush  to  the  light. 

Mais,  pourrjuoi,  si  serieuse, 

But  why  so  serious, 

Restes-tu  silencieuse 

And  why  do  you,  unheeding, 

Lorsque  t'accueille  l'amour? 

Ignore  love's  call? 

Chorus 

Parle,  Persephone,  raconte 

Speak,  Persephone,  tell  us 

Ce  que  nous  cachent  les  hivers? 

What  the  winters  conceal. 

Avec  toi,  quel  secret  remonte 

What  secret  do  you  bring 

Du  fond  des  gouffres  entr'ouverts? 

From  the  gaping  chasm's  depths? 

Dis,  qu'as-tu  vu  dans  les  Enfers? 

What  did  you  see  in  the  Underworld? 

Persephone 

Mere,  la  Persephone  a  tes  voeux  s'est 

Mother,  your  Persephone  has  heeded 

rendue. 

your  wish. 

Ta  tunique  de  deuil  qu'assombrissait 

Your  gown  of  mourning  which  made 

l'hiver 

winter  night 

A  recouvre  ses  fleurs  et  sa  splendeur 

Has  renewed  its  flowers  and  its  splendor 

perdue. 

regained. 

Et  vous,  Nymphes,  mes  soeurs,  votre 

And  you,  my  sister  Nymphs,  your  unre- 

troupe assidue 

mitting  troop 

Foule  un  gazon  nouveau  sous  le  bocage 

Treads  the  young  turf  in  the  green  of  the 

vert. 

grove. 

0  mon  terrestre  epoux,  laboureur 

0  my  earthly  spouse,  Triptolemus  the 

Triptoleme! 

ploughman! 

Demophoon,  deja  le  froment  que  to 

Demophoon,  already  the  wheat  you  have 

semes 

sown 

Germe,  prospere,  et  rit  en  feconde 

Is  sprouting,  thriving  and  rejoicing  at 

moisson. . . 

the  richness  of  its  crops. . . 

Tu  n'arreteras  pas  le  cours  de  la  saison. 

You  shall  not  halt  the  seasons'  course. 

La  nuit  succede  au  jour  et  l'hiver  a 

Night  succeeds  day  and  winter  autumn. 

Pautomne. 

Je  suis  a  toi.  Prends-moi.  Je  suis  ta 

I  am  yours.  Take  me,  I  am  your 

Persephone 

Persephone, 

Mais  bien  l'epouse  aussi  du  tenebreux 

But  I  am  also  the  wife  of  the  funereal 

Pluton. 

Pluto. 

Tu  ne  pourras  jamais  d'une  etreinte  si 

No  matter  how  tight  your  embrace, 

forte 
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Me  serrer  dans  tes  bras,  charmant 

Nothing,  o  gallant  Demophoon, 

D^mophoon 

Que  de  l'enlancement  je  ne  m'echappe 

Can  prevent  me  escaping  your  clasp, 

et  sorte 

En  d£pit  de  l'amour  et  le  coeur  dechire 

To  fulfill  my  destiny, 

Pour  repondre  au  destin  qui  m'appelle. 

Despite  my  love  and  broken  heart.  I 

J'irai 

shall  go 

Vers  le  monde  ombrageux  oh  je  sais  que 

To  the  world  of  the  Shades  where  I  know 

Ton  souffre. 

there  is  suffering. 

Crois-tu  qu'impunement  se  penche  sur 

Do  you  believe  a  heart  drunk  with  love 

le  gouffre  de  l'enfer  douloureux  un 

could  gaze  on  the  wretched  Hadean 

coeur  ivre  d'amour? 

chasm  and  still  emerge  unscathed? 

J'ai  vu  ce  qui  se  passe  et  se  derobe  au 

I  have  seen  what  happens,  what  is  con- 

jour 

cealed  from  the  light 

Et  ne  puis  t'oublier,  verite  desolante. 

And  cannot  forget  the  terrible  truth. 

Mercure  que  voici  me  prendra 

Mercury  you  may  take  me,  I  consent, 

consentante. 

Je  n'ai  pas  besoin  d'ordre  et  me  rends 

I  do  not  need  orders,  I  go  of  my  own  free 

de  plein  gre 

will. 

Ou  non  point  tant  la  loi  que  mon 

It  is  not  law,  but  love,  that  is  my  guide. 

amour  me  mene 

Et  je  vais  pas  a  pas  descendre  les  degres 

And  step  by  step  I  descend  the  flight 

Qui  conduisent  au  fond  de  la  detresse 

That  leads  to  the  very  pit  of  human 

humaine. 

distress. 

Eumolpus  and  Both  Choruses 

Ainsi  vers  l'ombre  souterraine 

And  so  towards  those  shady  depths 

Tu  t'achemines  a  pas  lents, 

Steadily  you  pick  your  way, 

Porteuse  de  la  torche  et  reine 

Torch  in  hand,  Queen 

Des  vastes  pays  somnolents. 

Of  that  vast  and  sleepy  land. 

Ton  lot  est  d'apporter  aux  ombres 

Your  lot  it  is  to  bring  the  Shades 

Un  peu  de  la  clarte  du  jour, 

A  little  of  the  light  of  day, 

Un  repit  a  leurs  maux  sans  nombre, 

Respite  from  their  countless  ills, 

A  leur  detresse  un  peu  d'amour. 

And  love  in  their  distress. 

11  faut,  pour  qu'un  printemps  renaisse 

If  Spring  is  to  be  reborn 

Que  le  grain  consente  a  mourir 

The  seed  must  die 

Sous  terre,  afin  qu'il  reparaisse 

Beneath  the  ground,  to  reappear 

En  moisson  d'or  pour  l'avenir. 

As  a  golden  harvest  in  years  to  come. 
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SYNOPSIS  OF  "CHOUT,"  Ballet  in  six  scenes,  Opns  21 

"Chout, "  it  has  been  noted,  "is  the  story  of  a  Fool  whose  achievement  was  to  fool 
seven  other  fools."  The  following  synopsis,  taken  from  the  Daily  Telegraph,  Lon- 
don, of  June  15,  1921,  is  reprinted  from  the  BSO  program  book  of  December  14- 
15,  1962,  the  last  occasion  on  which  the  orchestra  (under  Richard  Burgin)  played 
music  from  Prokofiev's  "Chout" suite. 

Here,  surely,  was  a  triumph  of  bizarrerie.  In  want  of  a  better  word,  let  us  call  the 
mise-en-scene  futurist.  Chout  is  a  Buffoon  whose  wife  also  is  a  Buffoon.  When  the 
curtain  rises,  he  is  sitting  on  the  stove  [Russian  style]  contemplating  a  trick  to 
play  on  some  other  buffoons.  The  Buffoon  Wife  is  washing  the  wooden  floor.  At 
last  he  gets  an  idea,  jumps  down  from  the  stove,  and  says  to  the  Buffoon  Wife: 
"There  are  seven  buffoons  coming  to  our  house  almost  immediately.  I  shall  order 
you  to  get  a  meal  ready.  You  will  refuse,  and  I  shall  pretend  to  kill  you;  after  that 
I  shall  slash  you  with  my  whip,  and  you  will  come  to  life  again;  and  so  we  shall  be 
able  to  sell  our  whip  for  a  very  large  sum."  And  so  it  happens.   The  seven  buf- 
foons come,  and  after  witnessing  this  miracle  buy  the  whip.  End  of  Scene  One. 

In  SCENE  TWO  the  seven  buffoons  go  back  to  their  buffoon  spouses  resolved 
— buffoon-like — to  try  the  effect  of  the  whip  on  them;  kill  their  wives  and  beat 
them;  but  no  beating  will  bring  the  wives  to  life  again.  End  of  Scene  Two. 

SCENE  THREE  shows  us  the  seven  buffoons  in  a  great  rage  at  having  such 
a  trick  played  on  them.  They  decide  to  make  an  end  of  the  Buffoon.  He,  being 
frightened,  disguises  himself  as  a  woman  cook,  and  hides  his  Buffoon  Wife.  Of 
course  they  can't  find  the  Buffoon,  but  the  "cook"  has  pleased  them  so  much  that 
they  take  "her"  away  to  keep  in  their  service  until  they  can  discover  the  where- 
abouts of  the  hero. 

In  SCENE  FOUR  we  discover  that  the  seven  buffoons  have  seven  daughters, 
all  of  marriageable  age.  A  rich  merchant,  bringing  his  own  bridesmaids,  comes  to 
choose  a  wife  from  amongst  them.  The  buffoon  fathers  are  delighted.  But  the  mer- 
chant selects  the  "cook."  Complications  here. 

Things  come  to  a  natural  climax  in  SCENE  FIVE.  The  merchant  brings  his 
young  wife  home.  The  Buffoon,  disguised  as  the  cook,  is  in  an  awkward  fix.  He 
feigns  sickness:  "Let  me  get  out  of  the  window  for  a  minute,"  says  he  to  the  mer- 
chant; the  merchant  consents,  and  by  the  help  of  a  sheet  lets  him  down.  When  he 
pulls  it  up  again,  he  finds  a  large  white  goat  hung  on  the  end.  He  is  terrified,  and 
everybody  rushes  in,  shouting:  "The  merchant's  wife  has  been  turned  into  a  goat." 
[At  this  point,  according  to  another  synopsis,  the  people  attempt  to  break  the  spell 
however  they  can,  seizing  the  goat,  turning  it  every  which  way,  shaking  it,  and,  in 
the  process,  killing  it;  the  merchant,  inconsolable,  is  left  to  bury  his  "wife."] 

In  SCENE  SIX,  the  Buffoon  reenters  as  himself.  He  has  seven  soldiers  with 
him,  and  cries,  "Give  me  back  my  cook.  How  could  you  dare  take  her  away  from 
my  house?"  The  merchant,  trembling,  suggests  that  he  might  take  the  goat  in- 
stead, but  the  soldiers  are  ordered  by  the  Buffoon  to  arrest  him,  and  he  is  forced 
into  giving  him  one  hundred  roubles  "on  condition  of  not  prosecuting  him."  And 
so  all  is  merry  again,  the  Buffoon  and  the  Buffoon's  wife  have  a  glorious  time  with 
the  merchant's  money,  and  everybody  makes  love  to  everybody  else  in  an  ecstasy 
of  dancing. 
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Sergei  Prokofiev 

Chout  (The  Tale  of  the  Buffoon  Who  Outsmarted  Seven  Other  Buffoons), 
Ballet  in  six  scenes,  Opus  21 

The  official  date  of  birth  given  on  the  birth  certificate  in 
the  village  of  Sontsovka,  Ukraine,  for  Sergei  Sergeievich 
Prokofiev  was  April  27,  1891,  but  the  composer  consid- 
ered his  actual  birth  date  to  be  April  23,  1891  (April 
11,  1891,  by  the  Old  Style  Russian  calendar).  He  died 
in  Moscow  on  March  5,  1953 — the  same  day  as  Josef 
Stalin.  Prokofiev  completed  the  first  version  of  the  ballet 
Chout  in  the  summer  of  1915,  but  substantially  revised 
it  in  1920-21.  The  Ballets  Russes  gave  the  premiere  on 
May  17,  1921,  at  the  Theatre  Gaite-Lyrique  in  Paris, 
with  choreography  by  Mikhail  Larionov  and  Taddeus 
Slavinsky,  and  with  Prokofiev  conducting.  Prokofiev 
later  arranged  the  music  for  Chout  into  a  twelve-move- 
ment Suite  (Op.  2 Ibis).  According  to  the  program  book 
from  the  BSOs  first  performances  of  music  from  Chout,  the  suite  was  performed  for  the 
first  time  in  1 924,  in  Brussels,  and  there  were  performances  of  the  complete  ballet  at  the 
Neighborhood  Playhouse  in  New  York  beginning  on  March  6,  1 924.  The  present  perform- 
ances are  the  BSOs  first  of  the  complete  score,  though  Serge  Koussevitzky  (in  1926,  1935, 
and  1 94  7),  Prokofiev  himself  (March  1 938),  and  Richard  Burgin  (in  1 946,  1 952,  and 
1962)  led  the  orchestra  in  excerpts  from  the  Suite.  The  score  of  the  ballet  calls  for  an 
orchestra  of  piccolo,  two  flutes,  two  oboes,  English  horn,  three  clarinets  in  A  (third  dou- 
bling bass  clarinet  in  B-flat),  three  bassoons,  three  trumpets  (first  and  second  in  B-flat, 
third  in  F),  four  horns  in  F,  three  trombones,  tuba,  and  percussion  (triangle,  tambourine, 
side  drum,  cymbals,  bass  drum,  glockenspiel,  xylophone),  two  harps,  piano,  and  strings. 

Like  so  many  of  Sergei  Prokofiev's  dramatic  works,  the  ballet  Chout,  his  first  ballet  to 
reach  the  stage,  traveled  a  very  bumpy  road  from  conception  to  production.  Originally 
composed  in  Russia  in  1915  for  a  planned  production  by  Sergei  Diaghilev's  Ballets 
Russes  company  in  Paris,  the  premiere  of  this  high-spirited  setting  of  vivid  and  rather 
nasty  Russian  folk  tales  about  a  clever  buffoon  was  repeatedly  postponed  by  the  sort  of 
momentous  historical  events  that  upended  Prokofiev's  career  throughout  his  turbulent 
life.  First  there  was  World  War  I,  which  made  travel  between  Russia  and  Europe  nearly 
impossible  and  severely  reduced  theatrical  activity  in  Paris.  Later,  there  were  the  finan- 
cial and  organizational  problems  that  beset  Diaghilev's  troupe  in  the  wake  of  the  War 
and  the  1917  Bolshevik  Revolution.  And  in  1918,  Prokofiev  left  Soviet  Russia,  hoping 
to  find  conditions  more  conducive  for  composing  in  the  United  States,  where  he  was 
based  (with  frequent  trips  to  Europe)  until  1922,  when  he  moved  first  to  Germany  and 
then  to  Paris.  In  1936,  Prokofiev  packed  up  again,  leaving  Paris  to  return  permanently 
to  the  USSR. 

Chout  finally  took  the  stage  in  Paris  in  1921,  six  long  years  after  it  was  begun,  in  the 
sort  of  chic  and  glamorous  production  for  which  the  Ballets  Russes  had  become  famous. 
Prokofiev's  countryman  Stravinsky  had  much  better  luck  in  his  initial  (pre-War)  experi- 
ence with  the  Ballets  Russes,  which  presented  three  of  his  ballets  (Firebird,  Petrushka, 
and  Rite  of  Spring)  in  rapid  succession  in  Paris  in  1910,  1911,  and  1913,  respectively, 
without  any  such  delays.  Also,  despite  its  considerable  initial  success  with  audiences 
and  critics,  and  its  many  musical  and  dramatic  charms,  Chout  was  rather  quickly  for- 
gotten, and  never  came  close  to  equaling  the  success  of  some  of  Prokofiev's  later  ballets, 
such  as  The  Prodigal  Son,  Romeo  and  Juliet,  or  Cinderella.  Even  the  suite  that  Proko- 
fiev fashioned  from  Chout  has  rarely  been  performed  in  recent  years. 

This  unfair  neglect  may  have  something  to  do  with  the  ballet's  strange  title,  which 


:r> 


Week  23 


;.:'.:       .    ■    ■        .    , 


Caring 


FOR      LIFE 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manoi 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 
781-545-1370 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


Life  Care  Center 
of  Stoneham 
781-662-2545 

Suburban  Manor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life  4^ 

Care  an 

Centers 

of  Arnerica 


Life  Care  Center  TjLife  Care  at 
of  West  Bridgewater  Jl±<MT1C 
508-580-4400 


Skilled  Nursing  ♦>  Rehabilitation  ♦>  Long  Term  Care  ♦>  Assisted  Living  ♦>  Home  Care 


36 


indicates  what  a  rather  confusing  cross-cultural  project  it  was.  The  Russian  word  for 
"buffoon"  or  "jester"  is  "shut"  (pronounced  like  "shoot").  But  Prokofiev's  ballet  re- 
ceived its  premiere  in  France,  not  in  Russia.  (Indeed,  the  ballet  was  virtually  unknown 
in  Russia  for  many  years,  since  Soviet  cultural  bureaucrats  regarded  it  as  a  decadent 
product  of  Prokofiev's  emigre  years.)  Eager  to  stress  to  the  sophisticated  Parisian  public 
the  exotic  "Russian-ness"  of  the  production  (which  had  worked  so  well  with  Petrushka), 
Diaghilev  and  his  artistic  advisors  decided  to  call  the  ballet  Chout,  the  phonetic  French 
equivalent  of  the  Russian  word  "shut."  Unfortunately,  as  all  good  students  of  French 
know,  "Chout"  has  a  silent  "t"  on  the  end,  so  that  it  sounds  to  an  English-speaker  like 
something  you  wear  on  your  foot  or  what  you  say  to  a  mosquito  that  you  wish  would  fly 
away. 

Actually,  the  ballet's  complete  Russian  title  is  considerably  longer:  Skazka  pro  shuta, 
semerykh  shutov  pereshutivshevo  (The  Tale  of  the  Buffoon  Who  Outsmarted  Seven  Other 
Buffoons).  The  subject  comes  from  a  traditional  Russian  folk  tale  about  the  adventures 
of  a  buffoon,  contained  in  one  of  the  volumes  of  folk  tales  compiled  by  the  distinguished 
ethnographer  Alexander  Afanasiev  (1826-1871).  Diaghilev  suggested  this  as  promising 
material  for  a  plot  while  Prokofiev  was  visiting  him  in  Italy  in  the  spring  of  1915.  The 
main  reason  for  Prokofiev's  visit  was  to  discuss  the  fate  of  another  ballet  which  he  had 
just  completed  for  Diaghilev,  Ala  and  Lolly.  But  Diaghilev  and  his  entourage  (including 
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the  dancer-choreographer  Leonide  Massine)  found  the  music  and  scenario  of  Ala  and 
Lolly  too  "old-fashioned,"  and  rejected  the  project  in  no  uncertain  terms.  (Prokofiev  later 
recycled  the  music  in  his  Scythian  Suite.)  Still  confident  of  Prokofiev's  talent,  however, 
Diaghilev  urged  him  to  start  another  project  which  would  be  more  closely  supervised. 

In  his  monumental  diary,  recently  published  in  two  volumes  in  Russian  after  being 
sealed  for  fifty  years,  Prokofiev  wrote  at  great  length  about  his  consultations  and  negoti- 
ations with  Diaghilev  over  the  new  ballet  in  Rome  in  March  1915: 

We  got  hold  of  five  volumes  of  the  Russian  fairy  tales  of  Afanasiev,  read  them  for 
three  days  and  dug  out  a  fairy  tale  (about  a  buffoon)  which  Stravinsky  had  already 
pointed  out  to  Diaghilev  as  being  suitable  for  a  ballet  libretto.  But  since  it  consist- 
ed of  a  whole  series  of  adventures,  the  fairy  tale  was  impossible  to  fit  into  some- 
thing that  could  be  staged.  Then  one  fine  day  Massine  undertook  to  divide  one 
of  the  adventures  into  three  scenes,  and  then  I  added  another  one  to  it,  and  I  re- 
arranged the  chronological  sequence  and  both  episodes  came  together  beautifully 
— and  the  scenario  was  ready  in  something  like  five  minutes,  amazingly  emerging 
in  six  scenes.  We  devoted  the  next  three  or  four  days  to  the  trimming  and  rework- 
ing of  the  scenes,  with  Diaghilev  providing  enthusiastic  and  very  useful  assistance. 
Massine  amused  us  enormously  by  thinking  up  a  floorwashing  dance  for  the  open- 
ing. This  subject  really  excited  me,  and  Diaghilev  was  delighted  that  this  subject 
was  just  right  for  me,  and  that  the  leading  role  would  be  for  Nijinsky.  Nijinsky 
would  also  stage  it. 

Unfortunately  Nijinsky,  who  had  danced  the  title  role  in  Stravinsky's  Petrushka  with 
such  great  success,  would  not  be  involved  with  Chout  at  all.  By  1915,  Nijinsky 's  rela- 
tions with  Diaghilev  were  already  strained;  increasingly  afflicted  with  mental  illness,  he 
had  to  stop  dancing  altogether  in  1919.  When  Diaghilev  was  finally  ready  to  produce 
Chout  in  1921,  he  had  to  turn  to  others  for  help.  Indeed,  the  Ballets  Russes  at  this  time 
was  in  a  difficult  transitional  phase.  Leonid  Massine,  who  had  been  the  company's  chief 
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choreographer  from  1917  to  1920,  had  left  the  troupe  only  a  few  months  before.  Other- 
wise, he  would  probably  have  choreographed  Chout,  drawing  on  his  considerable  expe- 
rience and  talent.  Instead,  the  production  was  assembled  rather  haphazardly  by  Mikhail 
Larionov  (1881-1964),  an  artist  and  set  designer,  and  Taddeus  Slavinsky  (1901-1945), 
a  Polish  dancer  with  no  previous  or  subsequent  experience  as  a  choreographer,  who 
carried  out  Larionov's  visual  conceptions  in  dance  movement. 

In  preparing  the  production,  more  attention  was  paid  to  the  brilliantly  colorful  sets 
and  costumes,  in  a  sort  of  folksy  Cubist  style,  than  to  the  dancing.  Larionov's  curtain 

I   was  a  masterpiece,  as  Stephen  Press  writes 
in  his  forthcoming  book  Prokofiev  s  Ballets 
for  Diaghilev,  "juxtaposing  fragments  of 
gothic  spires,  the  onion  domes  of  St.  Basil's 
Cathedral,  a  rose  window,  a  gargoyle,  a 
stone  saint  from  Notre-Dame  and  opposite 
it,  a  stone  statue  of  an  old  Russian  woman, 
each  with  descriptive  text  off  to  the  side. 
This  cubist  mosaic  is  generally  organized 
map-like  by  nationality,  French  objects  and 
text  on  the  left,  Russian  on  the  right;  yet  at 
the  bottom  inscriptions  summarizing  the 
ballet  story  in  French  and  Russian  Cyrillic 
reverse  this  order." 

The  costumes  were  so  elaborate  and  heavy 
that  they  interfered  with  the  dancers'  move- 
ments. Serge  Lifar,  a  company  dancer  and 
later  a  successful  choreographer,  condemned 
the  result  as  "dilettante  choreography"  that 
was  saved  only  by  the  excellence  of  the  mu- 
sic. The  reviews  also  singled  out  the  music 
for  special  praise,  although  many  made  the 
inevitable  comparison  with  Stravinsky  that 
was  to  shadow  Prokofiev  throughout  his 
career  in  the  West:  "Tomorrow  this  young 
man  with  the  shaved  head,  myopic  eyes 
and  hesitant  manner  will  be  as  well-known 
as  Stravinsky,"  wrote  Roland  Manuel  in  Eclair.  After  the  performance,  Prokofiev  cele- 
brated with  Lina  Llubera  (a  soprano  who  would  soon  become  his  wife),  Larionov,  and 
the  Russian  artist  Natalia  Goncharova  in  a  "chic  bolte"  in  Montmartre.  "Linette  and  I 
arrived  home  rather  drunk,"  Prokofiev  recorded  in  his  diary.  "I  had  to  put  her  to  bed." 

The  apparent  success  of  the  production  notwithstanding,  Chout  was  dropped  from  the 
Ballets  Russes  repertoire  after  1922.  Ironically,  the  other  item  on  the  program  with  Chout, 
the  new  ballet  Cuadro  flamenco,  set  to  traditional  Spanish  music  and  with  sets  and  cos- 
tumes by  Picasso,  became  the  real  hit  of  the  season. 

Full  of  startling  inventiveness  and  abrupt  changes  in  mood  that  closely  follow  the 
grotesque  dramatic  action,  the  score  for  Chout  is  one  of  the  masterpieces  of  Prokofiev's 
early  career.  More  transparent  in  texture  and  more  lightly  orchestrated  than  the  Scythian 
Suite,  the  music  is  bitingly  sarcastic  and  ironic,  like  so  many  of  Prokofiev's  most  suc- 
cessful works  for  the  theater — including  the  opera  Love  for  Three  Oranges,  composed 
just  before  he  revised  Chout.  Like  Stravinsky's  Petrushka,  these  two  works  are  both 
heavily  indebted  to  the  traditions  of  puppetry  and  the  commedia  delVarte.  All  of  the 
characters  in  Chout  are  caricatures:  the  wily  buffoon,  the  seven  gullible  buffoons,  the 
silly  rich  merchant,  the  seven  daughters.  Nor  does  the  ballet  contain  a  single  admirable 


Taddeus  Slavinsky  and  Lydia  Sokolova  in 
the  first  production  of  "Chout, "  1921 
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figure.  Prokofiev's  music  reflects  this  fact.  Even  tenderly  lyrical  melodies — like  the  ele- 
giac theme  to  which  the  rich  merchant  attempts  to  woo  what  he  thinks  is  his  new  wife 
but  which  is  in  fact  the  buffoon  in  drag — occur  at  unlikely  moments  and  are  rich  with 
irony.  The  score  is  also  highly  "physical"  in  its  illustration  of  particular  gestures:  the 
three  cracks  of  the  whip  which  is  supposedly  capable  of  bringing  the  dead  back  to  life; 
the  lowering  from  the  window  of  the  buffoon  in  drag,  and  the  raising  of  the  goat.  Dis- 
sonance abounds,  as  in  the  third  scene,  when  the  angry  buffoons  rush  into  the  wily  buf- 
foon's house  demanding  revenge,  to  the  accompaniment  of  an  insistent  ostinato  that 
begins  in  open  fifths  and  switches  to  an  augmented  fourth  (the  forbidden  tritone,  also 
used  extensively  by  Stravinsky  in  Petrushka),  supported  by  a  pounding  snare  drum  beat. 

Prokofiev  also  rejects  the  conventions  of  19th-century  ballet  as  practiced  by  Tchai- 
kovsky, with  its  strict  division  into  clearly  separated  "numbers"  and  space  for  the  dancers 
to  demonstrate  their  virtuoso  technique.  There  are  no  starring  roles  in  Chout;  it  is  an 
ensemble  piece  in  the  same  way  that  Love  for  Three  Oranges  is.  The  dynamic  score  is 
through-composed  without  any  pauses,  with  symphonic  interludes  between  each  scene 
to  allow  for  scene  changes.  In  these  interludes,  Prokofiev  combines  the  main  themes  of 
the  preceding  scenes  in  a  rich  symphonic  texture,  using  the  second  theme  of  the  intro- 
duction as  a  unifying  motif.  In  many  ways,  Chout  (along  with  Le  Pas  d'acier,  his  next 
ballet  for  Diaghilev)  is  Prokofiev's  most  radical  and  experimental  ballet  score.  In  his 
last  ballet  for  Diaghilev,  Prodigal  Son  (1929),  with  choreography  by  George  Balanchine, 
Prokofiev's  music  and  characterizations  are  notably  softer,  a  trend  that  accelerated  after 
he  returned  to  the  USSR.  In  the  story  ballets  Romeo  and  Juliet  and  Cinderella,  Proko- 
fiev retreated  even  further  from  this  earlier  modernism,  adopting  the  traditional  "num- 
bers" structure  again. 

For  Prokofiev's  friend  and  longtime  supporter  Serge  Koussevitzky,  these  rambunc- 
tious early  scores  held  a  special  appeal.  (Many  of  them,  including  the  Suite  from  Chout, 
were  published  by  Koussevitzky 's  Paris  publishing  house.)  In  March  1938,  on  the  very 
last  concerts  of  his  final  tour  outside  the  Soviet  Union,  Prokofiev  appeared  with  the 
BSO  in  Symphony  Hall,  where  he  had  already  performed  on  four  previous  occasions 
between  January  1926  and  February  1937  as  soloist  in  his  Second,  Third,  and  Fifth 
piano  concertos  under  Koussevitzky.  This  time,  Prokofiev  was  himself  conductor  for  an 
entire  program  devoted  to  his  music,  including  the  American  premiere  of  Peter  and  the 
Wolf,  the  second  suite  from  the  recently  completed  Romeo  and  Juliet,  and  five  move- 
ments of  the  Suite  from  Chout.  He  was  also  piano  soloist  (with  Richard  Burgin  conduct- 
ing in  Koussevitzky 's  absence)  for  his  Piano  Concerto  No.  1,  composed  in  1912  when  he 
was  still  a  student  at  the  St.  Petersburg  Conservatory.  Prokofiev's  appearance  with  the 
BSO  in  1938  brought  an  end  to  twenty  years  of  collaboration  with  Koussevitzky,  who 
had  often  acted  as  father  figure  and  artistic  advisor  to  the  frequently  willful  and  obstrep- 
erous composer.  Like  many  of  Prokofiev's  associates  and  friends,  Koussevitzky,  by  then 
firmly  established  in  America,  found  the  composer's  decision  to  return  permanently  to 
the  Soviet  Union  puzzling.  On  March  30,  1938,  just  two  weeks  after  the  Nazi  takeover 
of  Austria,  Prokofiev  and  his  wife  Lina  sailed  for  France.  On  April  16,  they  reached 
Stalin's  Moscow,  where  in  the  coming  years  Prokofiev  would  face  terrible  personal  and 
professional  suffering.  He  would  never  see  Boston  or  Koussevitzky  again. 

— Harlow  Robinson 

Harlow  Robinson,  Professor  of  Modern  Languages  and  History  at  Northeastern  University,  is 
the  author  of  Sergei  Prokofiev:  A  Biography  and  editor/translator  of  Selected  Letters  of  Sergei 
Prokofiev  (both  Northeastern  University  Press),  and  a  frequent  lecturer  for  the  Boston  Sym- 
phony Orchestra,  New  York  Philharmonic,  and  Metropolitan  Opera  Guild. 
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Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 


He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Eric  Walter  White,  author  of  the  crucial  reference  volume  Stravinsky:  The  Composer  and  his 
Works  (University  of  California),  also  provided  the  excellent  Stravinsky  article  for  the  1980 
edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians;  this  was  reprinted  in  The  New 
Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky  (Norton  paperback).  The  Stravinsky 
article  in  the  expanded  second  edition  (2001)  of  Grove  is  by  Stephen  Walsh,  whose  recent 
Stravinsky— A  Creative  Spring:  Russia  and  France  1882-1934  is  the  first  installment  of  a  pro- 
jected two- volume  biography  (Norton).  The  most  recent  biography  is  Charles  Joseph's  Stra- 
vinsky Inside  Out,  which  challenges  some  of  the  popular  myths  surrounding  the  composer 
(Yale  University  Press).  Still  more  recent  is  Joseph's  Stravinsky  and  Balanchine,  which  stud- 
ies the  relationship  between  those  two  collaborators  (also  Yale  University  Press).  Two  other 
readily  available  biographies  are  Michael  Oliver's  Igor  Stravinsky  in  the  wonderfully  illustrat- 
ed series  "20th-century  Composers"  (Phaidon  paperback)  and  Neil  Wenborn's  Stravinsky  in 
the  series  "Illustrated  Lives  of  the  Great  Composers"  (Omnibus  Press).  Other  useful  studies 
include  Stephen  Walsh's  The  Music  of  Stravinsky  (Oxford  paperback)  and  Francis  Routh's 
Stravinsky  in  the  Master  Musicians  series  (Littlefield  paperback).  The  Cambridge  Companion 
to  Stravinsky,  edited  by  Jonathan  Cross,  is  due  this  year;  this  will  include  various  essays  on 
the  composer's  life  and  works  (Cambridge  University  Press).  If  you  can  find  a  used  copy,  Stra- 
vinsky in  Pictures  and  Documents  by  Vera  Stravinsky  and  Robert  Craft  offers  a  fascinating 
overview  of  the  composer's  life  (Simon  and  Schuster).  Crafty  who  worked  closely  with  Stravin- 
sky for  many  years,  has  also  written  and  compiled  numerous  other  books  on  the  composer, 
among  them  Igor  and  Vera  Stravinsky:  A  Photograph  Album  and  Dearest  Bubushkin:  Selected 
Letters  and  Diaries  of  Vera  and  Igor  Stravinsky  (both  Thames  and  Hudson).  Useful  specialist 
publications  include  Confronting  Stravinsky:  Man,  Musician,  and  Modernist,  edited  by  Jann 
Pasler  (California),  Pieter  C.  van  den  Toorn's  highly  analytical  The  Music  of  Igor  Stravinsky 
(Yale),  and  Richard  Taruskin's  two-volume,  1700-page  Stravinsky  and  the  Russian  Traditions: 
A  Biography  of  the  Works  through  "Mavra,"  which  treats  Stravinsky's  career  through  the  early 
1920s  (University  of  California). 

The  composer's  stereo  recording  of  Persephone,  from  1966  with  the  Columbia  Symphony 
Orchestra,  features  Vera  Zorina  as  narrator  and  tenor  Michele  Molese  (in  Sony  Classical's 
complete  "Stravinsky  Edition").  Stravinsky's  earlier,  monaural  recording,  from  1957  with 
the  New  York  Philharmonic,  Vera  Zorina,  and  tenor  Richard  Robinson,  is  not  currently  avail- 
able. Marthe  Keller's  performance  of  Persephone  with  Kurt  Masur,  the  New  York  Philhar- 
monic, and  tenor  Stuart  Neill  is  in  Volume  V  (available  separately)  of  the  CD  set  recently 
issued  by  that  ensemble  to  celebrate  Kurt  Masur's  tenure  as  its  music  director.  Another  good 
recent  recording  has  Michael  Tilson  Thomas  conducting  the  San  Francisco  Symphony  Or- 
chestra and  Chorus  with  narrator  Stephanie  Cosserat  and  (again)  Stuart  Neill  (RCA). 

The  important  modern  study  of  Prokofiev  is  Harlow  Robinson's  Sergei  Prokofiev:  A  Biogra- 
phy. Originally  published  in  1987,  this  was  reprinted  in  2002  with  a  new  foreword  and  after- 
word by  the  author  (Northeastern  University  paperback).  Robinson's  book  avoids  the  biased 
attitudes  of  earlier  writers  whose  viewpoints  were  colored  by  the  "Russian"-vs.-"Western" 
perspectives  typical  of  their  time,  as  reflected  in  such  older  volumes  as  Israel  Nestyev's  Pro- 
kofiev (Stanford  University  Press;  translated  from  the  Russian  by  Florence  Jonas)  and  Victor 
Seroff  s  Sergei  Prokofiev:  A  Soviet  Tragedy.  Robinson  has  also  recently  produced  Selected  Let- 
ters of  Sergei  Prokofiev,  a  volume  of  Prokofiev  correspondence — some  of  it  never  previously 
published,  and  including  a  chapter  devoted  to  the  composer's  correspondence  with  Serge 
Koussevitzky — which  he  has  newly  translated  and  edited  (Northeastern  University  Press). 
Sergey  Prokofiev  by  Daniel  Jaffe  is  a  recent  volume  in  the  well-illustrated  series  "20th-century 
Composers"  (Phaidon  paperback).  Claude  Samuel's  Prokofiev  is  an  equally  well-illustrated 
introductory  biography,  if  you  can  still  find  it  (Vienna  House  reprint).  Rita  McAllister's  thor- 
ough Prokofiev  article  from  The  New  Grove  Dictionary  of  Music  (1980)  was  reprinted  in  The 
New  Grove  Russian  Masters  2  (Norton  paperback).  The  Prokofiev  article  in  the  second  edition 
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Marketing  Fine  Homes,  Land  And  Estates 


Sherborn 

JUNIPER  ROCK  ON  24  ACRES 

Magnificent  1920s  7  bedroom  Colonial  on  24± 
conserved  acres  overlooking  an  equestrian  land- 
scape of  hayfields,  forest,  streams,  pond  and 
meadow.  Features  privacy,  breathtaking  paneled 
library,  solarium,  a  pool  set  in  Olmsted  gardens 
&  a  6-stall  barn  with  apt.  $3,975,000 

Call  Richard  Church  617-357-8956 


Wenhatn 
CHOICE  MAIN  STREET  LOCATION 

Classic  gothic  four  bedroom  house  with  five 
bedroom  Title  5  system  on  Main  Street  on  two 
acres  just  a  short  walk  to  town  and  the  com- 
muter rail.  Features  a  private  setting,  mature 
plantings,  fireplaces  and  classic  detail. 

$1,175,000 
CallLanse  Robb  617-357-8996 


Concord 

CONCORD  GEM 

Built  in  1919  and  situated  in  a  choice  location 
near  Concord  center.  Features  4,400  sq.ft.,  in- 
cluding a  Great  Room  with  soaring  oak  Deamed 
cathedral  ceiling  with  sky  lights  and  access  to 
patio  and  swimming  pool,  4  fireplaces,  formal 
dining  room  and  library.  $1,700,000 

Call  Terrence  Maitland  617-357-8949 


Belmont  Hill 

PRENTISS  HOUSE 

Lovely  six  bedroom  1809  antique  on  almost 
two  acres  of  natural  beauty  including  gardens 
and  a  large  stream-fed  pond,.  Blends  period 
charm  with  tasteful  updating,  master  bedroom 
suite,  professional  kitchen  and  atrium  with 
radiant  heat.  $2,095,000 

Call  Ruth  Kennedy  617-357-0455 


Landl/est 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA  02109     617-723-1800 

www.landvest.com  Exclusive  Affiliate  of   LJ"irvl>3 1  Wi,  o 
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(2001)  of  The  New  Grove  is  by  Dorothea  Redepenning.  Other  useful  books  include  Boris 
Schwarz's  Music  and  Musical  Life  in  Soviet  Russia,  Enlarged  Edition,  1917-1981  (Indiana 
University  Press)  and  Prokofiev  by  Prokofiev:  A  Composer's  Memoir,  an  autobiographical  ac- 
count covering  the  first  seventeen  years  of  Prokofiev's  life,  through  his  days  at  the  St.  Peters- 
burg Conservatory  (Doubleday). 

Gennady  Rozhdestvensky  recorded  Chout  complete  with  the  USSR  Ministry  of  Culture  Or- 
chestra, a  performance  issued  on  LP  in  1986  (Melodiya).  On  compact  disc  there  are  several 
recordings  available  of  the  suite,  led  by  Neeme  Jarvi  with  the  Scottish  National  Orchestra 
(Chandos),  Claudio  Abbado  with  the  London  Symphony  Orchestra  (London/Decca  "Legends"), 
and  Jean  Martinon  with  the  ORTF  National  Orchestra  (in  the  budget-priced  two-disc  VoxBox 
"Prokofiev:  Works  for  Orchestra  II"). 

— Marc  Mandel 


A  David  L.  Babson 

§J     &     COMPANY     INC. 


Our  investment  strategy  is  quite  simple,  really. 
We  invest  your  money  as  if  it  were  our  own. 


Investment  Advisers  since  1940 
Serving  private  clients  and  institutions 


One  Memorial  Drive,  Cambridge,  MA  02142 
617-225-3800  877-766-0014 
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Since  1869 

Your  only  authorized  dealer  for 


STEIN  WAY  &  SONS 

Selected  exclusively  by 
the  Boston  Symphony  Orchestra 


.Imagine  how  you  will  sound  on  a  Steinway. 


M.  STEINERT  &  SONS 


BOSTON 

162  Boylston  St. 

(617)  426-1900 


WORCESTER 
1  Goldstar  Blvd. 

(508)  755-2506 

www.  msteinert.  com 


NATICK 

1298D  Worcester  St. 

(508)  655-7373 
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Gemiady  Rozhdestvensky 

Gennady  Rozhdestvensky,  the  son  of  two  famous  musicians,  re- 
ceived his  musical  education  at  the  Moscow  Conservatory,  studying 
conducting  with  his  father  and  piano  with  Lev  Oborin.  While  still 
a  student  there,  he  made  his  debut  at  the  age  of  twenty  with  Tchai- 
kovsky's Sleeping  Beauty  at  the  Bolshoi  Theatre.  By  the  time  he 
graduated  he  was  already  well  known  as  a  conductor  both  in  the 
USSR  and  abroad.  From  1951  to  1961  he  was  staff  conductor,  and 
from  1964  to  1970  principal  conductor,  of  the  Bolshoi  Theatre.  There 
he  conducted  the  Russian  premieres  of  Britten's  A  Midsummer 
Nights  Dream  and  Khachaturian's  Spartacus,  among  other  works, 
and  the  Bolshoi  premiere  of  Prokofiev's  War  and  Peace.  It  was  on  a  tour  of  the  Bolshoi  Bal- 
let that  he  made  his  British  debut  in  1956,  the  first  of  more  than  eighty  visits  to  date.  Other 
principal  conducting  posts  have  included  the  All-Union  Radio  and  TV  Orchestra,  Stockholm 
Philharmonic  Orchestra,  BBC  Symphony  Orchestra,  Vienna  Symphony  Orchestra,  USSR 
Ministry  of  Culture  Orchestra,  and  the  Moscow  Chamber  Opera,  of  which  he  was  also  a 
founder.  Mr.  Rozhdestvensky  is  a  regular  guest  with  major  orchestras  in  Europe,  North 
America,  and  Japan,  also  occasionally  conducting  opera  in  leading  houses.  His  broad  reper- 
toire and  interest  in  art  and  cultural  history  are  reflected  in  the  more  than  500  recordings 
he  has  made  for  numerous  companies.  Gennady  Rozhdestvensky  also  appears  as  a  pianist 
in  four-hand  recitals  with  Viktoria  Postnikova;  researches,  arranges,  edits,  and  orchestrates 
works  of  a  wide  range  of  composers;  has  taught  conducting  for  many  years  at  the  Moscow 
Conservatory;  and  commissions,  advises,  and  promotes  contemporary  composers.  He  has 
received  awards  from  the  Swedish  Academy  and  in  1996  was  presented  with  a  Russian 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 


Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining  ^  gjvj 

•  Social  Activities  •  Housekeeping  Services 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


Newbury  Court 


For  more  information,  call:  (978)  369-51  55. 
100  Newbury  Court,  Concord,  MA  01  742 


New  England  Deaconess  Association 

Equal  Housing  ( Opportunity        lis  i       J 
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JUQUIU)  M.  WA 

PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 


50 


award  by  President  Boris  Yeltsin.  For  the  2000-01  season  he  was  artistic  director  of  the 
Bolshoi  Theatre  (both  the  ballet  and  opera  companies),  the  first  such  appointment  in  that 
theater's  history.  His  period  there  culminated  with  the  world  premiere  of  the  original  ver- 
sion of  Prokofiev's  opera  The  Gambler.  Last  season  he  conducted,  among  other  ensembles, 
the  Budapest  Festival  Orchestra  and  the  Toronto  Symphony  Orchestra.  Already  this  season 
he  has  performed  at  La  Scala  and  the  Teatro  la  Fenice,  as  well  as  conducting  Tchaikovsky's 
opera  Oprichnik  in  Cagliari.  Future  plans  include  appearances  with  the  Malaysian  Philhar- 
monic Orchestra  and  a  tour  of  Japan  with  the  Yomiuri  Symphony  Orchestra.  Gennady  Rozh- 
destvensky  made  his  Boston  Symphony  Orchestra  debut  in  March  1978.  He  returned  most 
recently  for  subscription  concerts  in  January  2001,  leading  an  all-Russian  program  of  mu- 
sic by  Tchaikovsky,  Scriabin,  and  Prokofiev. 

Vinson  Cole 

American  tenor  Vinson  Cole  is  internationally  recognized  as  one 
of  the  leading  artists  of  his  generation.  His  career  has  taken  him  to 
the  major  opera  houses  across  the  globe,  including  the  Metropolitan 
Opera,  Opera  National  de  Paris,  Teatro  alia  Scala,  Berlin  State  Opera, 
Deutsche  Oper  Berlin,  the  Bavarian  State  Opera,  San  Francisco 
Opera,  Hamburg  State  Opera,  Opera  Australia,  and  the  Royal  Opera 
House,  Covent  Garden.  He  has  been  closely  associated  with  Seattle 
Opera,  appearing  in  many  productions  since  his  1988  debut  there 
in  Orphee  et  Euridice.  Operatic  engagements  for  2001-02  included 
Alfredo  in  La  traviata  at  the  Metropolitan  Opera;  Hoffmann  in  Of- 
fenbach's Les  Contes  d'Hqffmann  and  the  title  role  of  Gounod's  Faust  for  Opera  Australia; 
Un  ballo  in  maschera  with  Seattle  Opera,  and  La  boheme  with  San  Francisco  Opera.  Or- 
chestral engagements  over  the  past  season  have  focused  on  music  of  Hector  Berlioz:  the 
Requiem  with  the  Orchestre  de  Paris  and  New  York  Philharmonic;  Romeo  et  Juliette  with 
the  Los  Angeles  Philharmonic,  and  the  cantata  La  Mort  d'Orphee  and  Berlioz's  orchestral 
arrangement  of  Schubert's  Erlkonig  with  the  Orchestre  de  Paris.  Highlights  of  2002-03  in- 
clude Pinkerton  in  Madama  Butterfly  with  Seiji  Ozawa  and  the  New  Japan  Philharmonic, 
Liszt's  Faust  Symphony  with  the  Seattle  Symphony,  Berlioz's  UEnfance  du  Christ  with  Esa- 
Pekka  Salonen  and  the  Los  Angeles  Philharmonic,  Edgardo  in  Lucia  di  Lammermoor  with 
Houston  Grand  Opera,  and  Romeo  et  Juliette  with  Christoph  Eschenbach  and  the  Orchestre 
de  Paris.  Mr.  Cole  has  long  been  associated  with  the  title  roles  of  Don  Carlo,  Faust,  and 
Werther,  Don  Jose  in  Carmen,  the  title  role  of  Idomeneo,  Titus  in  La  clemenza  di  Tito,  Nemo- 
rino  in  Uelisir  d'amore,  Renaud  in  Armide,  Faust  in  La  Damnation  de  Faust,  Hoffmann  in 
Les  Contes  d'Hoffinann,  Alfred  in  Die  Fledermaus,  Des  Grieux  in  Manon,  Belmonte  in  Die 
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Is  A  Private  Bank 
Right  For  You? 


Of  course  a  private  bank  provides  checking  and  savings 
accounts,  residential  mortgages,  investment  management 
and  commercial  banking.  In  short,  it  offers  a  complete 
suite  of  financial  services  for  you  and  your  business. 
But  a  private  bank  goes  beyond  ordinary  banking  with 
deeper  and  broader  expertise,  increasingly  sophisticated 
advice,  even  more  personal  service.  A  private  bank  offers 
more  access  to  decision  makers,  greater  customization 
and  a  level  of  responsiveness  most  ordinary  banks  can't 
match.  If  you're  seeking  a  more  personal  banking  and 
investment  relationship,  start  with  the  region's  finest  pri- 
vate bank.  Start  here  with  Boston  Private  Bank. 

Mark  Thompson,  President 
(617)912-4210 

m  thompson@bpbtc.  com 


Member  FDIC 


Boston  Private  Bank 
H  Trust  Company 

A  Boston  Private  Wealth  Management  Company 


bostonprivYitobnnk.com 
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Entfiihrung  aus  dem  Serail.  the  Duke  in  Rigoletto,  Cavaradossi  in  Tosca,  and  Alfredo  in  La 
traviata.  Equally  acclaimed  for  concert  appearances,  he  performs  regularly  with  the  world's 
most  prestigious  orchestras,  under  such  eminent  conductors  as  Solti,  Eschenbach,  Claudio 
Abbado,  Giulini,  Levine,  Maazel,  Masur,  Mehta,  Muti,  Ozawa,  Gerard  Schwarz,  and  Sinop- 
oli.  Mr.  Cole  had  an  especially  close  working  relationship  with  the  late  Herbert  von  Kara- 
jan,  who  brought  him  to  the  Salzburg  Festival  to  sing  the  Italian  Tenor  in  Der  Rosenkava- 
lier.  Their  collaboration  included  such  works  as  Verdi's  Requiem  and  Beethoven's  Missa 
solemnis,  as  well  as  recordings  for  Deutsche  Grammophon  of  Der  Rosenkavalier,  Mozart's 
Requiem,  and  Beethoven's  Missa  solemnis  and  Symphony  No.  9.  Vinson  Cole  has  appeared 
with  the  BSO  regularly  since  his  debut  at  Tanglewood  in  August  1982  and  his  subscription 
debut  the  following  January.  He  was  heard  here  as  the  "Voice  from  the  Forge"  in  concert 
performances  of  Falla's  La  vida  breve  with  Rafael  Friihbeck  de  Burgos  in  March  2002  (to 
be  repeated  at  Tanglewood  this  summer),  and  took  part  in  Tanglewood's  "Celebrating  Seiji" 
concerts  in  July  2002,  his  most  recent  appearance  with  the  orchestra. 


Marthe  Keller 

Born  in  Basel,  Switzerland,  Marthe  Keller  began  dance  classes 
when  she  was  eight  but  was  forced  to  give  up  her  dance  training  at 
the  age  of  seventeen  as  the  result  of  a  skiing  accident.  She  turned 
to  acting,  while  at  the  same  time  pursuing  the  study  of  sociology. 
She  soon  appeared  in  many  television  programs  and  was  engaged  to 
debut  opposite  Michael  Caine  in  Funeral  in  Berlin  (1966).  After 
moving  to  Paris  she  was  engaged  by  Philippe  de  Broca  for  the  film 
The  Devil  by  the  Tail  (1968).  In  1969  she  collaborated  with  Broca 
again  in  the  film  Les  Caprices  de  Marie,  in  which  she  had  her  first 
starring  role.  In  1970  she  won  a  theatrical  interpretation  award  for 
her  performance  in  A  Day  in  the  Life  of  Joe  Egg,  which  she  performed  more  than  three 
hundred  times  opposite  Jean  Rochefort.  Additional  films  that  confirmed  her  talent  included 
the  screen  version  of  the  Giradoux  play  The  Old  Girl  (1971),  She  Runs,  She  Runs  (1972), 
Michel  Polac's  La  Chute  d'un  corps,  and,  the  same  year,  Claude  Lelouche's  Toute  une  Vie. 
Ms.  Keller  was  a  member  of  the  famous  Berliner  Ensemble  and  has  performed  leading  roles 
in  Munich,  Berlin,  Vienna,  and  Paris.  Other  film  credits  include  Marathon  Man  with  Dustin 
Hoffman,  John  Frankenheimer's  Black  Sunday,  Bobby  Deerfield  with  Al  Pacino,  The 
Formula  with  Marlon  Brando  and  George  C.  Scott,  The  Amateur  with  John  Savage  and 
Christopher  Plummer,  and  Billy  Wilder's  Fedora.  Ms.  Keller  made  her  Boston  Symphony 
Orchestra  debut  as  Jeanne  in  Honegger's  Jeanne  dArc  au  bucher  at  Carnegie  Hall  and 
Symphony  Hall  in  December  1984  under  Seiji  Ozawa  (with  whom  she  has  also  recorded 
that  work,  with  the  Orchestre  National  de  France).  She  performed  Persephone  with  the  New 
York  Philharmonic  under  Kurt  Masur  in  1999,  a  performance  subsequently  released  on 
that  orchesta's  own  CD  label  (along  with  her  1994  New  York  Philharmonic  performance 
under  Masur  of  Honegger's  Jeanne  dArc).  In  2001  she  was  seen  in  Abby  Mann's  play 
Judgement  at  Nuremberg  on  Broadway.  In  September  1999  she  directed  Donizetti's  Lucia 
di  Lammermoor  at  Washington  Opera. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of 
1970,  when  founding  conductor  John  Oliver  became  director  of 
vocal  and  choral  activities  at  the  Tanglewood  Music  Center.  In  the 
summer  of  2001,  besides  their  performances  with  the  Boston  Sym- 
phony Orchestra  and  their  annual  Friday-evening  Prelude  Concert 
at  Tanglewood,  members  of  the  chorus  performed  Beethoven's  Ninth 
Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic  both  at 
Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia,  and 
sang  music  of  Stravinsky  and  Ravel  with  Bernard  Haitink  and  the 
Boston  Symphony  during  the  orchestra's  tour  of  European  music 


53 


festivals.  Also  during  that  tour — the  TFCs  first  in  Europe — the  chorus  performed  an  a  cap- 
pella  concert  of  music  by  Brahms.  Bruckner.  Copland.  Martin,  and  Martino  in  the  Dom 
Cathedral  in  Lubeck.  Germany.  This  past  summer,  twelve  members  of  the  chorus  partici- 
pated in  a  Saito  Kinen  Festival  production  led  by  Seiji  Ozawa  of  Benjamin  Britten's  Peter 
Grimes  in  Japan.  In  February"  1998.  singing  from  the  General  Assembly  Hall  of  the  United 
Nations,  the  chorus  represented  the  Lnited  States  when  Seiji  Ozawa  led  the  Winter  Olym- 
pics Orchestra  with  six  choruses  on  five  continents,  all  linked  by  satellite,  in  the  "Ode  to 
Joy"  from  Beethoven's  Ninth  Symphony  to  close  the  Opening  Ceremonies  of  the  1998  Win- 
ter Olympics.  In  December  1994  the  chorus  joined  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  tour  performances  in  Hong  Kong  and  Japan,  the  chorus's  first  performances 
overseas.  Co-sponsored  by  the  Tanglewood  Music  Center  and  Boston  University,  originally 
formed  for  performances  at  the  BSO's  summer  home,  and  made  up  of  members  who  donate 
their  services,  the  Tanglewood  Festival  Chorus  is  the  official  chorus  of  the  Boston  Symphony 
Orchestra  year-round,  performing  in  Boston.  New  lork.  and  at  Tanglewood.  The  group  has 
also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  re- 
cordings, including  Mahler's  Second.  Third,  and  Eighth  symphonies.  Strauss's  Elektra. 
Schoenberg's  Gurrelieder.  and  Bartok's  The  Miraculous  Mandarin,  on  Philips:  Mendelssohn's 
complete  incidental  music  to  A  Midsummer  Wight's  Dream,  on  Deutsche  Grammophon:  and 
Berlioz's  Requiem.  Fame's  Requiem,  and  Tchaikovsky's  Pique  Dame,  on  RCA  \ietor  Red 
Seal.  Also  for  Philips,  with  the  BSO  under  Bernard  Haitink's  direction,  the  chorus  has  re- 
corded Ravel's  Daphnis  et  Chloe  and  Brahms's  Alto  Rhapsody  and  Aam'e.  They  can  also  be 
heard  on  the  RCA  "\  ictor  discs  "A  Splash  of  Pops"  and  "Holiday  Pops"  with  Keith  Lock- 
hart  and  the  Boston  Pops  Orchestra,  as  well  as  on  two  Christmas  albums — "Joy  to  the 
^orld."  on  Sony  Classical,  and  "\\e  ^  ish  \ou  a  Merry  Christmas."  on  Philips — with  John 
^  illiams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus.  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977.  He  made  his  Boston 
Symphony  conducting  debut  in  August  1985  and  led  the  orchestra  most  recently  in  July 
1998.  He  has  appeared  as  guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire 
Choral  Institute,  and  has  prepared  the  choruses  for  performances  led  by  Andre  Previn  of 
Benjamin  Britten's  Spring  Symphony  with  the  NHK  Symphony  of  Japan  and  of  Brahms's 
Ein  deutsehes  Requiem  at  Carnegie  Hall. 
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Artistic  Director 

Great  Chamber  Music  is  right  where  you  live: 

2002/03  series  in  Newton  Centre  & 


4P1 


•  Henry  Cowell:  Trio  in 
9  Movements 

•  Chopin:  Cello  Sonata  in  G  minor, 

•  Turina:  Trio  No.  2  in  E  minor 


at  the  Peabody  Essex  Museum  in  Salem 


For  concert  times,  locations  &  directions: 

www  RnstnnArtistsEnsfimhlfi.nrfi 


Call  Today  for  information/Subscriptions:  (617)  964-6553 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Meredith  Malone  Armbrust 

Angel  Baker 

Sarah  J.  Bartolome 

Phyllis  Benjamin 

Abigail  Bray 

Jenifer  Lynn  Cameron 

Susan  Cavalieri 

Lorenzee  Cole 

Christine  Pacheco  Duquette 

Stefanie  J.  Gallegos 

Isabel  M.  Gray 

Kathy  Ho 

Donna  Kim 

Nancy  Kurtz 

Barbara  Levy 

Marlene  Luciano-Kerr 

Laura  Mennill 

Renee  Dawn  Morris 

Kieran  Murray 

Livia  Racz 

Melanie  W.  Salisbury 

Johanna  Schlegel 

Pamela  Schweppe 

Joan  P.  Sherman 

Gwendolyn  Williams 

Mezzo-sopranos 

Maisy  Bennett 

Ondine  Brent 

Abbe  Dalton  Clark 

Betsy  Clifford 

Lauren  Cree 

Diane  Droste 

Barbara  Naidich  Ehrmann 


Paula  Folkman 
Debra  Swartz  Foote 
Dorrie  Freedman 
Irene  Gilbride 
Stephanie  Krejcarek 
Sheryl  Krevsky 
Gale  Livingston 
Kristen  McEntee 
Louise-Marie  Mennier 
Petra  Pacaric 
Catherine  Playoust 
Kathleen  Schardin 
Cypriana  V.  Slosky 
Linda  Kay  Smith 
Ada  Park  Snider 
Marguerite  Weidknecht 
Stephannie  Workman 

Tenors 

Brad  W.  Amidon 
John  C.  Ban- 
David  P.  Bergers 
Stephen  Chrzan 
Jose  Delgado 
Carey  D.  Erdman 
J.  Stephen  Groff 
John  W  Hickman 
Stanley  Hudson 
James  R.  Kauffman 
Thorn  Kenney 
John  Vincent  Maclnnis 
Ronald  J.  Martin 
David  Norris 
Dwight  E.  Porter 
Paul  Rolanti 


Peter  L.  Smith 
Don  P.  Sturdy 
Kirk  Sullivan 
Martin  S.  Thomson 
Kurt  Walker 

Basses 

Daniel  E.  Brooks 
Clinton  D.  Campbell 
Paulo  C.  Carminati 
Matthew  E.  Crawford 
George  Griff  Gall 
Mark  Gianino 
Jim  Gordon 
Mark  L.  Haberman 
Matthew  Haynes 
Robert  Henry 
William  Koffel 
Timothy  Lanagen 
Daniel  Lichtenfeld 
David  K.  Lones 
Joshua  Olkowski 
Stephen  H.  0 wades 
Thompson  R.  Patton 
Donald  R.  Peck 
David  Perkins 
Peter  Rothstein 
Vladimir  Roudenko 
Robert  Saley 
Mark  H.  Stepner 
Christopher  Storer 
Peter  S.  Strickland 
Thomas  C.  Wang 
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Felicia  A.  Burrey,  Chorus  Manager 

Julie  G.  Moerschel,  Assistant  Chorus  Manager 

Frank  Corliss,  Rehearsal  Pianists 

Sarah  J.  Telford,  French  Language  Coach 

The  American  Boychoir 
Vincent  Metallo,  Music  Director 

Celebrating  its  65th  anniversary  season,  The  American  Boychoir 
was  founded  in  Columbus,  Ohio,  in  1937  and  has  been  located  in 
Princeton,  New  Jersey,  since  1950.  The  ensemble's  rich  sonorities, 
musical  sophistication,  expressive  power,  and  innovative  program- 
ming have  established  its  reputation  as  the  United  States'  premier 
concert  boys'  choir.  The  Choir  began  its  2002-03  season  as  an  In- 
ternational Choir  in  Residence  at  AmericaFest  2002  in  Minnesota, 
followed  by  an  appearance  at  the  Sixth  World  Symposium  on  Choral 
Music.  In  September  the  Choir  hosted  the  fourteenth  annual  Nation- 
al Choral  Conference  and  was  then  off  to  Japan  for  a  two-week  tour. 
Special  appearances  this  year  include  Mahler's  Symphony  No.  3  with  the  San  Francisco 
Symphony  at  Carnegie  Hall,  two  holiday  concerts  at  the  Metropolitan  Museum  of  Art,  and 
Persephone  with  the  Boston  Symphony  Orchestra  at  Symphony  Hall.  Tours  will  take  the 
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ANTIQUES  AND  FINE  ART  WANTED 

Now  accepting  quality  items  for  our  June  1st  auction 

Grogan  &  Company  is  actively  seeking  fine  art 
and  antiques  for  our  upcoming  June  1st  auction: 

¥  Paintings  &  Sculpture 

-^  American  &  European  Furniture 

-$-  Oriental  Rugs  &  Tapestries 

-$-  Silver,  Jewelry,  Porcelain  6c  Glass 

-^  Entire  Estates  &  Collections 


Fine  Queen  Annt  Highboy  sold 

for  $60,3  75  at  our  February 

auction;  Provenance:  Estate  of 

Bailey  Aldricn 


Call  Michael  B.  Grogan,  for  a  free  consultation 

at  1-800-823-1020. 

Estate  executors  and  lawyers,  please  inquire  about 
our  unique  "broom-clean"  service. 


GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)461-9500  •  www.groganco.com 


Free     Appraisals     every      Thursday! 


Inspired  orchestra 

Rousing  chorus 


Highlights 

Monteverdi's  Vespers  fully  staged  with  dance 

Beethoven's  Eroica  and  Emperor 

Vivaldi:  Gloria 

Bach:  Brandenburg  Concerto  No.  3 

An  Italian  Christmas 


You'll  hear  music  by  your 
favorite  composers  performed 
on  the  instruments  and  in  the 
style  of  the  period. 


Receive  up  to  TWO  FREE  CONCERTS  and  special  benefits. 
Call  617-266-3605  or  visit  www.handelandhaydn.org 
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Choir  to  the  south,  southwest,  and  mid- Atlantic  regions  of  the  United  States.  Highlights  of 
the  ensemble's  2001-02  season  included  six  performances  with  the  New  York  Philharmonic, 
concerts  with  the  Chicago  Symphony  Orchestra,  Cincinnati  Symphony,  and  Philadelphia 
Orchestra,  and  tours  to  the  south,  mid-Atlantic,  New  England,  the  midwest,  and  Canada. 
The  Choir  has  appeared  many  times  on  television  and  can  also  be  recognized  on  many  tele- 
vision commercial  soundtracks,  including  the  Clio-winning  "True  Colors"  campaign  for 
Kodak.  The  American  Boychoir  can  be  heard  on  many  recordings,  most  recently  "American 
Songfest"  and  "Lullaby— Music  For  The  Quiet  Times."  For  more  information,  please  visit  the 
Choir's  website  at  www.americanboychoir.org.  The  American  Boychoir  made  its  BSO  debut 
(as  the  Columbus  Boychoir)  at  Tangle  wood  in  the  United  States  premiere  of  Benjamin  Brit- 
ten's War  Requiem  under  Erich  Leinsdorf's  direction  in  July  1963.  Other  BSO  appearances 
have  included  Tchaikovsky's  The  Nutcracker  and  Pique  Dame  (recorded  for  Deutsche  Gram- 
mophon  and  RCA  Red  Seal,  respectively),  Mahler's  Symphony  No.  3  (including  their  most 
recent  BSO  appearances,  in  February  2001),  the  final  part  of  Berlioz's  Damnation  of  Faust 
on  the  special  1993  concert  celebrating  Seiji  Ozawa's  20th-anniversary  season  with  the 
BSO,  further  performances  of  the  War  Requiem,  and  Britten's  Spring  Symphony. 

Now  in  his  second  year  as  the  Litton-Lodal  Music  Director  of  The  American  Boychoir, 
Vincent  Metallo  had  a  very  successful  debut  season.  He  worked  with  the  Choir  in  prepara- 
tion for  numerous  concerts,  including  Beethoven's  Ninth  Symphony  with  John  Eliot  Gardin- 
er and  the  New  York  Philharmonic,  Mahler's  Third  Symphony  with  Mariss  Jansons  and  the 
New  York  Philharmonic,  and  Britten's  War  Requiem  with  both  the  Chicago  Symphony  under 
Mstislav  Rostropovich,  and  the  Cincinnati  Symphony  under  James  Conlon  at  Carnegie  Hall. 
Mr.  Metallo  also  prepared  the  Choir  for  composer  James  MacMillan's  Quickening  in  its  United 
States  premiere  with  the  Philadelphia  Orchestra.  Recorded  events  included  A&E's  "Break- 
fast with  the  Arts,"  "Carols  for  Christmas  with  The  American  Boychoir"  for  Public  Radio 
International  (PRI),  and  the  United  States  Government's  program  "Voice  of  America."  Last 
season  Mr.  Metallo  traveled  to  ten  states  and  Washington,  D.C.,  with  the  Choir  on  three  tours; 
he  also  worked  on  one  of  the  Choir's  most  recently  released  recordings,  "American  Song- 
fest." In  addition,  he  prepared  the  Choir  for  several  September  11th  memorial  perform- 
ances, including  a  Brahms  German  Requiem  with  Kurt  Masur  and  the  New  York  Philhar- 
monic televised  on  PBS's  "Live  from  Lincoln  Center"  and  New  Jersey  Network's  "Remem- 
brances and  Reflections"  at  Liberty  State  Park. 


The  American  Boychoir 
Vincent  Metallo,  Music  Director 


Treble  I 

Frasher  Bolton 
Ben  Burdett 
Benjamin  Cole 
Peter  Day 
Caleb  Eboch 
Morgan  Kist 
David  Maliakel 
Trevor  McLaughlin 
Robby  Mills 
Ryan  Newton 
Bashawn  Queen 
Paul  Ryder 
Jon  Tetelman 


Tucker  Wheatley 
Tim  Wiles 

Treble  II 

Michael  Bernabe 
Martin  Flynt 
Tom  Gavula 
Trey  Geier 
Cedar  Georgevich 
Andrew  Hill 
Logan  Hill 
Michael  Holm 
Ian  James 
Tom  Johnson 


James  Kin 
Marshall  Kock 
Martin  Shedd 
Will  Stanley 
Traver  Tischio 

Alto 

Christopher  Lee 
Christopher  Lynch 
Daniel  Owings 
Daniel  Silva 
Matt  Vereen 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

L  In  ^  •  ed  by  our  Maitre  d' —  and  she  says  yes. 

OJ.  OtyJL  VALyty  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered: 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


Iter  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tanglewood,  or  the  Boston  Pops. 

During  the  2001-2002  season,  members  of  the  Walter  Piston  Society  gave  more 
than  $5  million  to  the  endowment  and  operating  budget  through  life-income  gifts 
and  bequests. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that 
your  name  is  not  listed  and  should  be,  please  call  the  Planned  Giving  Office  at 
(617)  638-9437  or  (888)  244-4694. 


Anonymous  (24) 
Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W. 

Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mrs.  James  B.  Ames 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David 

Arnold 
Mr.  and  Mrs.  Zinn 

Arthur 
Miss  Eleanor  Babikian 
Mr.  and  Mrs.  Sherwood 

E.  Bain 
Mr.  Donald  Ball 
Ms.  Rosemarie  Basile 
Mr.  Gene  M.  Bauer 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan 

Berman 
Mr.  William  I.  Bernell 
Mr.  and  Mrs.  Ben  Beyea 


Benjamin  S.  Blake 
Mrs.  Norbert  A.  Bogdan 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Ms.  Jan  Brett  &  Mr. 

Joseph  Hearne 
Mrs.  Alexander  H. 

Bright 
Ruth  and  Alan  J.  Broder 
Mr.  and  Mrs.  Peter  A. 

Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B. 

Brown 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W  Campbell 
Mrs.  Wilfred  I.  Carney 
Mr.  Charles  Christenson 
Ms.  Phyllis  E.  Clark 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and 

Gregory  S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
John  F.  Cogan,  Jr.,  and 

Mary  Cornille 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 


Dr.  and  Mrs.  James  C. 

Collias 
Mr.  and  Mrs.  Abram  T. 

Collier 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Alice  Confortes 
Dr.  Michael  T.  Corgan 

and  Sallie  Riggs 

Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M. 

Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Ms.  Maud  S.  Davis 
Tamara  P.  and  Charles 

H.  Davis  II 
Mrs.  John  E.  Dawson 
Mr.  Paul  M.  Densen 
Mr.  and  Mrs.  Henry  B. 

Dewey 
Ms.  Carolyn  Dilts 
Mr.  Robert  Djorup 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  O.W.  Donnenfeld 
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"hala  Rokh  is  the 

ultimate  expression  of 

our  family's  passion 

for  Persian  cuisine 

and  the  arts." 

— Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
Americas  top  tables" 

—  Gourmet  Magazine 

"Best Persian  restaurant" 

—  Best  of  Boston,  Boston 


Boston  Virtuosi 

Paul  Dulude  *  Music  Director 


Don't  miss  Boston  Virtuosi's  next  concert 

Sixth  Season  at  Faneuil  Hall! 
4.   Ancient  Inspirations 

Saturday,  May  17,  2003at8  pm 

Boccherini  — >  Night  in  the 

Streets  of  Madrid 
Marais  — »  Five  Old  French  Dances 
Saint- Georges  — » 

Symphonie  Goncertante 
Mari  Black  and  Steven  Yu,  violins 
Boston  Virtuosi  2002  Young  Artists 
Corigliano  — *  Voyage 

fEBUSSY — »DANSES  SaCREE  ET  PrOFANE 
Virginia  Crumb,  harp 

Rjespighi  — ♦Ancient  Airs  and  Dances 
"Paul  Dulude. .  .outstanding  program 

Leas  and  a  grasp  of  the  sense  of  music; 

knows  how  to  get  the  character  and 

olor  of  the  soundhe  wants.  Interesting 

lertoire  you  wj.ll  l|g§y  nowirerre  else. " 

Lard  Dyer,  The  Boston  Globe 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


617   547   8860 

Tickets:  $30  $20  •  $10 
www.  l>  o  sto  rrvir  t\xo  si .  o  rg- 
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Walter  Piston  Society     (continued) 


Mr.  and  Mrs.  Norman 

Dorian 
Mr.  Clive  E.  Driver 
Mrs.  Harry  Dubbs 
Harriett  M.  Eckstein 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 
Lillian  K.  Etmekjian 
Ms.  Marilyn  Evans 
John  W.  Erwin 


Mr.  Howard  R.  Grimes 
Dr.  and  Mrs.  Herbert  A. 

Haessler 
Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  Michael  A. 

Halperson 
Mrs.  Janet  M.  Halvorson 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 

Harper 


Edna  S.  and  Bela  T. 

Kalman 
Dr.  Alice  S.  Kandell 
Renee  and  Stan  Katz 
Mrs.  Robert  J. 

Kaufmann 
Mr.  and  Mrs.  Richard  L. 

Kaye 
George  H.  Kidder 
Ms.  Marsha  A.  Klein 
Mr.  Mason  J.  0.  Klinck, 


Mr.  and  Mrs.  Gaffney  J. 

Dr.  Bettina  H.  Harrison              Sr. 

Feskoe 

Mr.  Warren  Hassmer 

Ms.  Kathleen  Knudsen 

Mrs.  E.  Olsen  Field 

Mr.  and  Mrs.  Francis  W.           Audrey  Noreen  Koller 

Mr.  L.  Antony  Fisher 

Hatch 

Joan  H.  Kopperl 

Ms.  Dorothy  M.  Fitch 

Deborah  and  Harry 

Mr.  and  Mrs.  Robert  K. 

and  Mr.  John  H. 

Hauser 

Kraft 

Munier 

Mr.  Robert  R.  Hayward            Mr.  and  Mrs.  Harvey 

Janet  P.  Fitch 

Mrs.  Stephen  Heartt 

Chet  Krentzman 

Mr.  and  Mrs.  John  H. 

Julie  and  Bayard  Henry           Mr.  George  F.  Krim 

Fitzpatrick 

Miss  Roberta  G.  Hill 

Miss  Katherine  P. 

Elaine  Foster 

Mr.  James  G.  Hinkle, 

Jr.             Lanctot 

Mr.  and  Mrs.  Dean  W. 

Mrs.  Richard  B.  Hirsc 

;h            Dr.  Robert  Lee 

Freed 

Mr.  John  Hitchcock 

Mrs.  Shirley  Lefenfeld 

Dr.  Joyce  B.  Friedman 

Eloise  W  and  Arthur  C.           Mr.  and  Mrs.  R.  Willis 

Mrs.  George  C.  Fuller 

Hodges 

Leith,  Jr. 

Mr.  William  H.  Ganick 

Mrs.  Marilyn  Brachman           Mrs.  Vincent  J. 

Mr.  Gabor  Garai  and 

Hoffman 

Lesunaitis 

Ms.  Susan  Pravda 

Mr.  and  Mrs.  Howard  K.          Ms.  Bess  Levine 

Mr.  and  Mrs.  James  G. 

Holladay 

Dr.  Audrey  A.  Lewis 

Garivaltis 

M.  A.  B.  Holmes 

Mr.  and  Mrs.  T.  Herbert 

Mrs.  Henry  C.  Gill,  Jr. 

Ms.  Emily  C.  Hood 

Lieberman 

Mr.  and  Mrs.  Leonard 

Mr.  and  Mrs.  Charles 

A.           Mrs.  George  R.  (Susan 

Gilman 

Hubbard  II 

Lee  Fogel)  Lloyd 

Mrs.  Joseph  Glasser 

Mr.  and  Mrs.  F  Donald            Mr.  Richard  C.  Lord 

Susan  Godoy 

Hudson 

Diane  H.  Lupean 

Thelma  and  Ray 

Mr.  Holcombe  A.  J. 

Mrs.  Jane  C.  Lyman 

Goldberg 

Hughes 

Mrs.  John  D. 

Mr.  Mark  R.  Goldweitz 

Mr.  and  Mrs.  Joseph 

MacDonald 

Hugo  and  Midge  Golin 

Hyman 

Mr.  and  Mrs.  Donald 

Jane  W.  and  John  B. 

Janet  S.  Isenberg 

Malpass,  Jr. 

Goodwin 

Emilie  K.  Jacobs 

Ruth  G.  Mandalian 

Mrs.  Haskell  R.  Gordon 

^rjflr,  and  Mrs.  David 

Dr.  and  Mrs.  Matthew  B. 
Mandel 

Mr.  and  Mrs.  Clark  H. 

Jeffries 

Gowen 

Mrs.  Stella  I).  Jenkins 

Mr.  Russell  E. 

Mr.  and  Mrs.  Daniel  S. 

Mr.  and  Mrs.  II.  K. 

Marchand 

Gregory 

Jonrs 

Mrs.  Maria  Maris 
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AN  INVESTOR'S 

MOST  VALUABLE  ASSET  IS  A 

TRUSTED  FINANCIAL  ADVISOR. 

Ask  your  financial  advisor*  about  Pioneer  mutual  funds. 

IONEER 

nvestments® 


866-809-9318  •  www.pioneerfunds.com 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a  prospectus. 
Read  it  carefully  before  you  invest  or  send  money.  ©2002  Pioneer  Funds  Distributor,  Inc.,  underwriter  of 
Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02 1 09.  1 2384-00-0902 


join  Susan  Davenny  Wyner  and  the 
New  England  String  Ensemble 


2002-2003  Season 

'rapturous,  shimmering  ...  ecstatically  right"    Richard  Dyer,  Boston  Globe 


Spring  Strings 


Sunday,  April  1 3,  2003  at  3  pm 

Sanders  Theatre,  Cambridge 

Purcell  The  Fairie  Queen  Suite 
Star  Turns   by  NESE  Award  Winners 
Schnittke  Sonata  for  violin  and  orchestra 

Featuring  Gregory  Vitale 
Dvorak  Quartet  No.  9  in  D  minor,  arr.  string  orch. 


Vitale 


Call  for  Tickets  (78 1 )  224- 1 1 1 7  or  visit  us  at  www.nese.net 

fjp  AT&T  Wireless  r 

AT&T  Wireless  is  a  proud  sponsor  of  the  New  England  String  Ensemble       Ar 
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Mrs.  Nancy  Lurie  Marks 
Miss  Charlotte  N.  May 
Mrs.  Barbara 

McCullough 
Mrs.  John  B.  McGowan 
Mrs.  Richard  M. 

McGrane 
Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Williard  W. 

McLeod,  Jr. 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Mrs.  Olney  S.  Morrill 
Richard  P.  Morse  and 

Claire  W.  Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 

Mulcahy 
Mrs.  Robert  M.  Mustard 
Mrs.  Sterling  Myrick 
Anne  J.  Neilson 
Mr.  and  Mrs.  K.  Fred 

Netter 
Mrs.  Robert  B.  Newman 
Alan  A.  and  Barbara 

Nicoll 
Koko  Nishino 
Bernice  Nollman 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 

Balboni 
Mrs.  Stephen  Davies 

Paine 
Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio 

Papa 
Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parenl 


Dr.  and  Mrs.  Jack  S. 

Parker 
Dr.  and  Mrs.  Oglesby 

Paul 
Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Helen  Salem  Philbrook 
Mr.  and  Mrs.  Daniel 

Pierce 
Mr.  and  Mrs.  John 

Plimpton 
Mr.  and  Mrs.  David  R. 

Pokross 
Mrs.  Cary  Potter 
Mr.  Peter  J.  Previte 
Mr.  and  Mrs.  Robert  0. 

Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mr.  and  Mrs.  Henri 

Prunaret 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Miss  Lillian  A.  Purdy 
Charlotte  and  Irving  W. 

Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Marcia  and  Norman 

Resnick 
Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  arid  Mrs.  David 

Rockefeller,  Jr. 


Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 
Mrs.  George  R.  Rowland 
Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W  Runge 
Mr.  and  Mrs.  Robert 

Saltonstall 
Miss  Sylvia  L.  Sandeen 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Dr.  and  Mrs.  Nelson  R. 

Saphir 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben 

L.  Holmes 
Dr.  Raymond  and 

Hannah  H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Mrs.  Aire-Maija 

Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Mrs.  R.  M.  Sedgwick 
Miss  Alice  M.  Seelinger 
Mrs.  Alfred  M.  Sexton 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff 

Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Harden  heigh 
Mr.  and  Mrs. 

Christopher  E.  Smith 


(>:) 
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"Mamma  Maria  stands  for  what 

Italian  food  is.  Simplicity, 

quality  ingredients  and  fun 

...  the  food  of  love. 

Chef  Tim  Hallama's  food  is 
absolutely  delicious" 

Emeril  Lagasse, 
Emeril  Salutes  America,  2002 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
www.mammamaria.com 

Valet  Parking  •  5  Private  Dining  Rooms 


GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


Hotel  Commonwealth 


Redefining  Boston's 
Grand  Hotel  Tradition 
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Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper- $200, 000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 


The  Pinehills 


You  Could  Get  Used  To  This. 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.      (888)  209-8880      www.pinehills.com 


^^^w      A  national  award-winning  community  with  homes  by  The  Green  Company,  Whitman  Homes, 
Kistler&  Knapp,  WhiteFox  Development,  Thorndike  Development,  MacKenzie  Brothers, 
bpTORTUMiu     and  Del  Webb. 


o/LIGHT 

The  French  Landscape  from  Corot  to  Monet 


December  15,  2002 -April  13,  2003 

For  tickets,  call  617-542-4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


II. r. 

BOSTON 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  02115 
www.mfa.org 


The  media  sponsor  is  WBZ-TV  4. 

Claude  Monet,  Meadow  at  Givemy  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 


radition.  Elegance.  Artistry. 


Fairmont  Hotels  &  Resoi 

Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800  441   14 14 


. 


Siemasko  +  Verbridge 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 


Architecture 
Interior  Design 
Space  Planning 
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Mrs.  W.D.  Sohier 

Ms.  Bonnie  T.  Solomon 

Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  Masatsugu  Sonobe 
Mrs.  Nathaniel  H. 

Sperber 
Mr.  Thomas  A.  Stalker 
Ray  and  Maria  Stata 
Irma  S.  Mann 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 
Shirley  and  Al  Steiner 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Marylen  R.I. 

Sternweiler 
Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Miss  Elizabeth  B.  Storer 
Mrs.  Patricia  Hansen 

Strang 
Mr.  and  Mrs.  Jonathon 

D.  Sutton 
Mrs.  Nathan  B.  Talbot 
Jean-Noel  and  Mona  N. 

Tariot 


Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Samuel 

Thorne 
Mr.  Orlando  N.  Tobia 
Mr.  and  Mrs.  Carlos  H. 

Tosi 
Diana  Osgood 

Tottenham 
Miss  Ruth  Tucker 
Mr.  and  Mrs.  Robert  A. 

Vieira 
Mr.  Joseph  F.  Urner  and 

Ms.  Lorian  R.  Brown 
Mr.  and  Mrs.  Mark 

Volpe 
Rev.  and  Mrs.  Arthur  A. 

Wahmann 
Carol  A.  and  Henry  J. 

Walker 
Sidney  and  Winthrop 

Walker 
Mrs.  Phyllis  W.  Watkins 
Ms.  Kathleen  M.  Webb 
Miss  Eunice  Wheeler 
Mr.  Stetson  Whitcher 
Ms.  Carol  A.  Whitcomb 


Mrs.  Constance  V.R. 

White 
Mr.  and  Mrs.  Thomas 

H.P.  Whitney 
Mr.  Peter  A.  Wick 
Dr.  Michael  Wiedman 
Mrs.  Amos  N.  Wilder 
Mr.  and  Mrs.  Richard  E. 

Willett 
Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 

Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Margaret  Williams- 

DeCelles 
Mrs.  John  J.  Wilson 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  J.  and 

Judith  J.  Wurtman 
Mr.  David  Yalen 
Mrs.  Christopher  Young 
Lisl  Zausmer 
Dr.  Nicholas  T.  Zervas 
Mrs.  Kate  Zigmond 
Ms.  Helen  Zimbler 


ULTbTUkJlu  -  . 
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2284  Washington  St.,  Newton,  MA  •  617-244-2553  •  www.atgregorian.com 
Daily  9-6,  Wednesday  10-9,  Saturday  9-5,  Sunday.  12-5 


it  s  Life  <^^^^^fc^/  level. 


% 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is,  well,  perfect  It's  life  on  a  whole  different  level. 

For  reservations,  call  6iy.^6.Ijy^ 
Prudential  Center,  800  Boylston  Street,  Boston 


ferent  level. 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

Within  each  category,  companies  are  listed  alphabetically.  This  list  recognizes 
cumulative  contributions  of  $2,000  or  more  made  between  September  1,  2001, 
and  August  31,  2002. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


ACCOUNTING 

Di  Pesa  &  Company,  CPAs 
Dorothy  Di  Pesa 

Ernst  &c  Young 
James  S.  DiStasio 

KPMG  LLP 
Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
Michael  J.  Costello 

Vitale  Caturano  &  Co. 
Neal  J.  Harte 

ADVERTISING/ 
PUBLIC  RELATIONS 

Arnold  Worldwide 
Ed  Eskandarian 
Francis  J.  Kelly  HI 

The  Castle  Group 
Sandy  Lish 

Colette  Phillips 

Communications 
Colette  A.M.  Phillips 

Hill,  Holliday 
Jack  Connors,  Jr. 

The  Hubbell  Group,  Inc. 
Constance  N.  Hubbell 

Plan-it  Marketing 

Intelligence,  Inc. 

Cindy  V.  Tungate 

Regan  Communications 

Group,  Inc. 
Stephen  P.  Dunleavy 

ARCHITECTS 

Margulies  &:  Associates 
Marc  Margulies 


AUTOMOTIVE 

Clair  Motorcars 
The  Clair  Family 

Franklin  Ford 
John  P.  Madden,  Jr. 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Jack  Madden  Ford 
John  P.  Madden,  Jr. 

Woburn  Foreign  Motors 
George  T.  Albrecht 

BANKING 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

Citizens  Financial  Group 
Lawrence  K.  Fish 

FleetBoston  Financial 
Charles  K.  Gifford 

Investors  Bank  &  Trust 

Company 
Michael  F.  Rogers 

Sovereign  Bank 
John  P.  Hamill 

Wachovia  Securities 
Richard  A.  Keating 

CONSULTING: 
COMMUNICATIONS/DESIGN 

Sametz  Blackstone  Associates 
Roger  Sametz 

CONSULTING:  ENVIRONMENTAL 

Earth  Tech 
Craig  D.  MacKay 


CONSULTING: 
MANAGEMENT/FINANCIAL 

Accenture 
Richard  P.  Clark 
Douglas  A.  Green 
William  D.  Green 
Kenneth  Mitchell 
David  B.  Sardilli 
David  Sprows 

American  Management 

Services,  Inc. 
George  A.  Cloutier 

The  Boston  Consulting  Group 
Sandra  Moose 
David  Young 

Boston  Research  Group 
Warren  Cormier 

Hewitt  Associates 
John  Kieley 

McKinsey  &  Company 
Liz  Lempres 

Mercer  Human  Resource 

Consulting 
James  J.  McCaffrey,  Esq. 

Tier  Technologies 
James  L.  Bildner 

Towers  Perrin 
Wayne  E.  Fingas 

Watson  Wyatt  Worldwide 
Paul  Flatten 

Weston  Presidio 
Michael  F.  Cronin 


Continued  on  page  69 
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THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  R9  HAZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.org 

©2002  Hazelden  Foundation 


Charles  Webb 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 

and  working.  Come  visit,  or  call  us  for  a  free 

color  catalog. 

www.charleswebbcidesigns.com 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 

Thursday 'til  8 


Factory  &  Showroom: 

51McGrathHwy(Rt28) 
Somerville,  MA 
(3A  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 
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Business  Leadership  Association     (continued) 


CONSUMER  PRODUCTS 

Boston  Acoustics,  Inc. 
Andy  Kotsatos 

Peet's  Coffee  and  Tea 
Angela  Ma  la  la 

Phelps  Industries  LLC 
Richard  J.  Phelps 

The  Schawbel  Corporation 
William  Schawbel 

ELECTRICAL/ELECTRONICS 

Arthur  J.  Hurley 
Company,  Inc. 
Arthur  J.  Hurley,  Jr. 

TDK  Electronics  Corporation 
Kuniyoshi  Matsui 

ENERGY/UTILITIES 

Global  Companies  LLC 
Alfred  Slifka 

KeySpan  Energy  Delivery 

New  England 
Nickolas  Stavropoulos 

NSTAR 

Thomas  J.  May 

ENTERTAINMENT/MEDIA 

7NEWS,  WHDH-TV 
Michael  Carson 

Classical  102.5  WCRB 
William  W  Campbell 

FleetCenter 
Richard  A.  Krezwick 

Greater  Media,  Inc. 
Peter  H.  Smyth 

New  England  Cable  News 
Philip  S.  Balboni 

WCVB-TV,  Channel  5 
Paul  La  Camera 

WBZ-TV  4,  UPN  38,  UPN  28 
Ed  Goldman 

FINANCIAL 
SERVICES/INVESTMENTS 

Adams,  Harkness  &  Hill 
Gregory  Penning 
Joseph  W.  Hammer 

Advent  International 
Peter  A.  Brooke 

Allmerica  Financial 

Corporation 
Michael  P.  Angelini 

American  Express  Company 
Kenneth  I.  Chenault 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 


Atlantic  Trust  Pell  Rudman 
Donald  J.  Herrema 
Mark  J.  Panarese 
Edward  I.  Rudman 

The  Baupost  Group,  LLC 
Seth  A.  Klarman 

Boston  Capital  Corporation 
Richard  J.  DeAgazio 

Boston  Stock  Exchange 
Kenneth  R.  Leibler 

Clough  Capital  Partners,  LP 
Charles  I.  Clough,  Jr. 

Credit  Suisse  First  Boston 

Corporation 
Benjamin  Bloomstone 

Eaton  Vance  Corp. 
Alan  R.  Dynner 

Essex  Investment 

Management  Co.,  LLC 
Joseph  C.  McNay 

Exel  Holdings,  Inc. 
Paul  M.  Verrochi 

Fidelity  Investments 
Edward  C.  Johnson  3d 

Fiduciary  Trust  Company 
Daniel  A.  Phillips 

Fleet  Meehan  Specialist 
Christopher  Quick 

Friedl  Enterprises 
Donald  G.  Friedl 

The  Goldman  Group 
Gregory  I.  Goldman 

Goldman,  Sachs  &  Co. 

HMK  Enterprises,  Inc. 
Steven  E.  Karol 

HPSC,  Inc. 

John  W.  Everets 

John  Hancock  Financial 

Services 
David  F.  D'Alessandro 

Kaufman  and  Company 
Sumner  Kaufman 

Kessler  Financial  Services,  LP 
Howard  J.  Kessler 

LPL  Financial  Services 
Todd  A.  Robinson 

Longwood  Investment 

Advisors 
Robert  A.  Davidson 

Loomis,  Sayles  & 

Company,  LP 
John  F.  Gallagher,  III 

Manulifc  Financial 
John  D.  DesPrez  111 


MassMutual  Financial  Group 
Robert  J.  O'Connell 

Mellon  New  England 
David  F.  Lamere 

Navigator  Management 

Company,  LP 
Thomas  M.  O'Neill 

Needham  &  Company,  Inc. 
George  A.  Needham 

Parthenon  Capital 
Ernest  K.  Jacquet 

Perry  Capital,  LLC 
Paul  A.  Leff 

Pioneer  Investments 
Daniel  T.  Geraci 

Putnam  Investments 
Lawrence  J.  Lasser 

RBC  Dain  Rauscher 
John  Goldsmith 

SG  Cowen  Securities 

Corporation 
Amy  Louise  Burns 

Summit  Partners 
Martin  J.  Mannion 

Sun  Life  Financial 
James  A.  McNulty 

State  Street  Corporation 
David  A.  Spina 

State  Street  Development 

Management  Corp. 
John  R.  Gallagher,  HI 

Tower  Capital  Partners 
William  R.  Elfers 

United  Gulf  Management,  Inc. 
Samer  Khanachet 

Woodstock  Corporation 
John  S.  Goldthwait 

FOOD  SERVICE/ 
INDUSTRY/EQUIPMENT 

Boston  Showcase  Company 
Jason  E.  Starr 

Gourmet  Caterers,  Inc. 
Robert  A.  Wiggins 

GRAPHIC  DESIGN 

Cahoots  Design 
Carol  Lasky 

Graphics  Marketing  Services, 

Inc. 
Mike  Lipson 
Beth  Shamitz 

Studio  E 
Liz  Rotter 


Continued  on  page  71 
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ANICHINU 

O   M   P  A  N  Y      S  T  O   R 

Luxury    iinens    and    horr 

j  n  g  s   a  t   o  u  1 1  e  t   p  r  i  cp/s  ^ 

Manchester  Square 
ATmJvl  a  n  c  h  e  s  t  e  r,#/T 
m3&i''/yk02  366  12( 


hJ- 


EnjoyThe 

SymphonyAnd 

You'll  Get  A 

ParkingTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self -parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

In  The  Back  Bay  Hilton  (617)  BOODLES 


Dewing   &  Schmid 
Architects,    Inc. 

Cambridge 

Concord 

South  Dartmouth 

617.876.0066 
www.dsarch.com 
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Business  Leadership  Association     (continued) 


HEALTH  CARE 

Blue  Cross  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

HIGH  TECHNOLOGY 

Analog  Devices 
Ray  Stata 

Aquent 

Broadview 
Paul  F.  Deninger 

EDS 

Mike  Neely 

EMC  Corporation 
Michael  C.  Ruettgers 

Helix  Technology 

Corporation 
Robert  J.  Lepofsky 

IBM 

Sean  C.  Rush 

International  Data  Group 
Patrick  J.  McGovern 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Medical  Information 

Technology,  Inc. 
A.  Neil  Pappalardo 

Mykrolis  Corporation 
C.  William  Zadel 

NEC  Corporation 

Koji  Nishigaki 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Raytheon  Company 
Daniel  P.  Burnham 
Phyllis  J.  Piano 
Carol  J.  Ramsey 

Signal  Technology 

Corporation 
George  Lombard 

Waters  Corporation 
Douglas  A.  Berthiaume 

YAS  Broadband  Ventures  LLC 
Rouzbeh  Yassini 

HOTELS/HOSPITALITY 
Four  Seasons  Hotel  Boston 
Thomas  Gurtner 

The  Lenox  and  Copley 

Square  Hotels/ 

Saunders  Hotel  Group 
Jeffrey  G.  Saunders 
Roger  A.  Saunders 

The  Red  Lion  Inn 
Nancy  J.  Fitzpatrick 


The  Ritz-Carlton  Hotels  of 

Boston 
John  Rolfs 

Sheraton  Boston  Hotel 
Ross  Hosking 

INSURANCE 

Aon  Risk  Services,  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Chubb  Group  of  Insurance 

Companies 
John  H.  Gillespie 

Delta  Dental  Plan  of 

Massachusetts 
Kathleen  O'Loughlin,  DMD 

Hilb,  Rogal  and  Hamilton 
Insurance  Agency  of 
Massachusetts,  LLC 

Paul  D.  Bertrand 

Lexington  Insurance 

Company 
Kevin  H.  Kelley 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

New  England  Financial 
Thorn  A.  Faria 

Sheppard  Riley  Coughlin 
Priscilla  Coughlin 
Thomas  Riley 
Thomas  Sheppard 

William  Gallagher  Associates 
Philip  J.  Edmundson 

INTERNET/INTERNET 
PROFESSIONAL  SERVICES 

Digitas 

David  W.  Kenny 

LEGAL 

Bingham  McCutchen  LLP 
Jay  S.  Zimmerman 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
William  P.  Gelnaw 
John  A.  Nadas 

Edwards  &  Angell,  LLP 
Terrence  M.  Finn 

Gadsby  Hannah  LLP 
Paul  E.  Clifford,  Esq. 

Goodwin  Procter  LLP 
Regina  M.  Pisa 

Hale  and  Dorr  LLP 
William  F.  Lee 

Kirkpatrick  &  Lockhart  LLP 
Mark  E.  Haddad 


Mintz  Levin  Cohn  Ferris 

Glovsky  and  Popeo,  PC. 
R.  Robert  Popeo 

Nixon  Peabody  LLP 
Craig  D.  Mills 
Nestor  M.  Nicholas 

Nutter  McClennen  &  Fish 

LLP 
Karl  P.  Fryzel,  Esq. 

Palmer  &  Dodge  LLP 
Malcolm  E.  Hindin 

Ropes  &  Gray 

Douglass  N.  Ellis,  Jr.,  Esq. 

Schnader  Harrison  Goldstein 

&C  Manello 
Richard  J.  Snyder 

Skadden,  Arps,  Slate, 

Meagher  &  Flom  LLP 
Louis  A.  Goodman 

Weingarten,  Schurgin, 

Gagnebin  &  Lebovici  LLP 
Stanley  M.  Schurgin 

MANUFACTURER'S  REPS/ 
WHOLESALE  DISTRIBUTION 

Dalia  Kitchen  Design 
Dalia  Tamari 

Jofran 
Robert  D.  Roy 

Lindenmeyr  Munroe 

Martignetti  Companies 
Carmine  A.  Martignetti 

Maxwell  Shoe  Company  Inc. 
Mark  J.  Cocozza 

Rockport  Kids 
Edward  Esses 

United  Liquors  Ltd. 
A.  Raymond  Tye 

MANUFACTURING 

Bartley  Machine  & 

Manufacturing  Co.,  Inc. 
Richard  J.  Bartley 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Cabot  Corporation 
Kennett  F.  Burnes 

Connell  Limited  Partnership 
Francis  A.  Doyle 

ControlAir  Inc. 
Scott  G.  Comstock 

The  Gillette  Company 
James  M.  Kilts 

Harvey  Industries,  Inc. 
Alan  M.  Mar  low 


Continued  on  page  73 
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II        BOSTON 
SYM PHONY 

ORCHESTRA 


upport  the  Boston  Symphony 
Orchestra  with  a  BSO  credit  card. 


•  low-interest  MasterCard 

•  The  Boston  Symphony 
Orchestra  benefits 
when  you  open  your 
account,  and  each  time 
you  make  a  purchase. 

•  No  annual  fee 


SYMPHO  NY 
ORCHESTRA 


•»***   i 


Wm 


The  Boston  Symphony  Orchestra,  a  leader  in  the 
world  of  symphonic  music,  is  committed  to  developing 
and  nurturing  the  musicians  and  audiences  of  the 
future  -  and  giving  hack  to  the  community  through 
education  and  community  programs. 

This  is  one  way  you  can  support  the  BSO. 

Visit  the  information  table  in  the  lobby  to  fill  out 
your  application  and  receive  a  free  gift  from 
the  BSO! 
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Business  Leadership  Association     (continued) 


J.D.P.  Co. 
Jon  D.  Papps 

Kruger  Inc. 
Joseph  Kruger  II 

MKS  Instruments,  Inc. 
John  R.  Bertucci 

New  Balance  Athletic 

Shoe,  Inc. 
James  S.  Davis 

New  England  Business 

Service,  Inc. 
Robert  J.  Murray 

Senior  Aerospace 
Peter  L.  Fontecchio 

Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Ty- Wood/Century 
Joseph  W.  Tiberio 

Tyco  Healthcare/Kendall 
Richard  J.  Meelia 

Watts  Industries,  Inc. 
Timothy  P.  Home 

MEDICAL 
MANUFACTURING/RESEARCH 

Charles  River 

Laboratories,  Inc. 
James  C.  Foster 

Haemonetics  Corporation 
James  L.  Peterson 

PHILANTHROPIC 

The  American  Ireland  Fund 
Kings  ley  Aikins 

Jim  and  Barbara  Cleary 

Dick  and  Ann  Marie 
Connolly 

John  and  Diddy  Cullinane 

D.K.  Webster  Family 

Foundation 
Dean  K.  Webster 

The  Egan  Family 

John  and  Cecilia  Farrell,  Jr. 

Fitzgerald  Charitable 

Foundation 
W.  Kevin  Fitzgerald 

The  John  &  Happy  White 

Foundation 
Mrs.  John  Hazen  White,  Sr. 

The  Kraft  Group 
Robert  K.  Kraft 

Massachusetts  Cultural 

Council 
Peter  Nessen 


JoAnn  McGrath  and  Family 

MetLife  Foundation 

Joseph  and  Joan  Patton 

Yawkey  Foundation 
John  L.  Harrington 

PRINTING/PUBLISHING 

The  Boston  Globe 
Richard  H.  Gilman 

Dow  Jones,  Inc. 
Stephen  Garfield 

George  H.  Dean  Co. 
Kenneth  Michaud 

Herald  Media,  Inc. 
Patrick  J.  Purcell 

Merrill/Daniels 
Ian  Levine 

The  New  York  Times 

The  Studley  Press 
Suzanne  K.  Salinetti 

Von  Hoffmann 
Robert  S.  Mathews 
Robert  A.  Uhlenhop 

PROFESSIONAL  SERVICES 

Blake  and  Blake 

Genealogists,  Inc. 
Richard  A.  Blake,  Jr. 

Commonwealth  Mediation  & 

Conciliation,  Inc. 
Paul  A.  Finn 

Deloitte  &c  Touche 
Michael  J.  Joyce 

Forbes  Consulting  Group,  Inc. 
David  Forbes 

ML  Strategies,  LLC 
Stephen  P.  Tocco 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

The  Abbey  Group 
Robert  Epstein 

Beacon  Capital  Partners 

Boston  Properties,  Inc. 
Edward  H.  Linde 

CB  Richard  Ellis/ 

Whittier  Partners 
Andrew  W.  Hoar 

Carruth  Capital,  LLC 
Christopher  Egan 

Carson  Limited  Partnership 
Herbert  Carver 

Coldwell  Banker  Residential 
Brokerage 

William  Mclntyre 
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Copley  Place 
William  J.  Kenney 

Cummings  Properties,  LLC 
William  S.  Cummings 

The  Flatley  Company 
Thomas  J.  Flatley 

Goodfellas  Plastering 
Daniel  Aureli 

The  Halleran  Company 
Arthur  J.  Halleran,  Jr. 

Hines 

David  G.  Perry 

John  M.  Corcoran  8t  Co. 
John  M.  Corcoran 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

MR  Property  Management 
Sean  McGrath 

The  MacDowell 
Company,  Inc. 
Roy  S.  MacDowell,  Jr. 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Insulation 

Company 
Theodore  H.  Brodie 

Nordblom  Company 
Rodger  P.  Nordblom 

S.R.  Weiner  &  Associates 
Stephen  R.  Weiner 

Shawmut  Design  and 

Construction 
Bill  Hughes 

TA  Associates  Realty 
Michael  A.  Ruane 

Trammell  Crow  Company 
Charles  S.  O'Connor 
Sean  M.  Teague 

RESTAURANTS 

Legal  Sea  Foods 
Roger  Berkowitz 

RETAIL 

The  E.  B.  Horn  Co. 
Philip  H.  Finn 

Filene's 

William  Ginger ich 

TJX  Companies,  Inc. 
Bernard  Cammarata 

Talbots 

Arnold  B.  Zetcher 

W.B.  Mason  Co.,  Inc. 
Leo  J.  Meehan 


Continued  on  page  75 
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Have  you  taken  4/tf\,t'£> 


of  our  Symphony  Cafe  recently? 


•  Reservations  are  accepted  at 
(617)  638-9328. 

•  Price  is  $19  per  person  for  lunch, 
$32  for  dinner  (prices  do  not  include 
service  charge  or  tax) 

•  Full  bar  service  is  available  in  the 
Symphony  Cafe,  but  is  not  included 
in  the  cost  of  the  meal. 


We  look  forward  to  the  pleasure  of  your  company! 


KViq^COMPANY 

Sellers  &  Collectors  of  Beautiful  Jewelry 

232  Boylston  Street   Chestnut  Hill,  MA  02467 

617-969-6262    1-800-DAVIDCO 

www.davidandcompany.com 

Mzvmjs  'Purchasing  from  Tfe  Public 
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SCIENCE/MEDICAL 

Biogen,  Inc. 
James  C.  Mullen 

Boston  Scientific  Corporation 
Lawrence  C.  Best 

Fisher  Scientific 

International  Inc. 
Paul  M.  Montrone 

SOFTWARE/ 
INFORMATION  SERVICES 

Art  Technology  Group 
Jeet  Singh 


Eze  Castle  Software,  Inc. 
Sean  McLaughlin 

SUPERMARKETS 

Foodmaster  Super 

Markets,  Inc. 
John  A.  Dejesus 

TELECOMMUNICATIONS 

AT&T 

Esther  Silver-Parker 

NORTEL  NETWORKS 
John  S.  Neville 


Verizon 

Donna  C.  Cupelo 

TRAVEL/TRANSPORTATION 

American  Airlines 
James  K.  Carter 

Joseph  Eletto  Transfer,  Inc. 
John  Eletto,  Sr. 


DHSra 
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NEXT  PROGRAM.  .  . 

Thursday,  April  17,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  April  17,  at  8 
Friday,  April  18,  at  8 
Saturday,  April  19,  at  8 

KURT  MASUR  conducting 


Pre- Concert  Talks  by 
Harlow  Robinson, 
Northeastern  University 


PROKOFIEV 


Symphony  No.  1  in  D,  Opus  25,  Classical 
(marking  the  50th  anniversary  of  the  composer's  death) 

Allegro 

Larghetto 

Gavotte.  Non  troppo  allegro 

Finale:  Molto  vivace 


GUBAIDULINA 


The  Light  of  the  End 

(world  premiere;  commissioned  by  the  BSO  through 
the  generous  support  of  the  Arthur  P.  Contas  Fund 
for  the  Commissioning  of  New  Works) 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  6  in  B  minor,  Opus  74,  Pathetique 

Adagio  —  Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Finale:  Adagio  lamentoso 


Former  New  York  Philharmonic  music  director  Kurt  Masur,  a  frequent  and  popu- 
lar guest  here  prior  to  his  New  York  appointment,  returns  to  the  BSO  podium  for 
the  first  time  since  1988.  Mr.  Masur's  program  includes  the  fourth  BSO  world  pre- 
miere of  the  season,  a  new  work  commissioned  from  Sofia  Gubaidulina.  Masur  is 
a  committed  performer  of  the  music  of  Gubaidulina,  arguably  Russia's  most 
prominent  living  composer,  known  for  the  spiritual  and  expressive  power  of  her 
music.  In  past  seasons,  BSO  audiences  have  heard  Gubaidulina's  Ojfertorium  for 
violin  and  orchestra  and  her  Concerto  for  Viola  and  Orchestra.  Serge  Prokofiev's 
ever-popular  Symphony  No.  1,  Classical,  is  a  delightful,  tuneful  four-movement 
work  modeled  on  the  symphonies  of  Mozart.  Tchaikovsky's  emotionally  charged 
and  equally  popular  Sixth  Symphony,  the  Pathetique,  provides  a  dramatic  finish  to 
the  program. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  begin  at  7  p.m.  prior 
to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before 
the  start  of  each  Open  Rehearsal. 


Thursday,  April  17,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C  — April  17,  8-10:05 
Friday  Evening— April  18,  8-10:05 
Saturday  'A—  April  19,  8-10:05 

KURT  MASUR  conducting 

PROKOFIEV         Classical  Symphony 
GUBAIDULINA    The  Light  of  the  End 
(world  premiere;  BSO  commission) 
TCHAIKOVSKY   Symphony  No.  6, 
Pathetique 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  oh  ED 
BROOKILWEN 

AT  LEXINGTON 

Lexington,  MA  02421     /$£§\     ^^V 
(781)863-9660         feglfl   Y==T 
(800)283-1114  xgp'     Jr^i 


Wednesday,  April  23,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D—  April  24,  8-10 
Friday  'B'— April  25,  1 :3()-3:30 
Saturday  'A'— April  26,  8-10 

IVAN  FISCHER  conducting 
EMANUEL  AX,  piano 

BART6K  Dance  Suite 

MOZART  Piano  Concerto  No.  20 

in  D  minor,  K.466 
DVORAK  Symphony  No.  7 


Sunday,  April  27,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  EMANUEL  AX,  piano 


MOZART 


HARBISON 
DVORAK 


Trio  in  E-flat  for  clarinet, 

viola,  and  piano, 

K.498,  Kegelstatt 
Wind  Quintet 
Piano  Quintet  in  A, 

Op.  81 


Programs  and  artists  subject  to  change. 

FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 


Single  tickets  for  ;ill  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  wrww.bso.org,  <>r  l>\  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monda\  through  Saturday  from  10  a.m. 

until  6  p.m.,  to  charge  ticket-  instantly  on  a  major  credit  card,  or  to  make  a  reser- 
vation and  then  send  payment  1>\  check.  Outside  the  6  I  ~  area  code,  call   1  -888- 
266-1200.  Please  note  that  there  i>  a  *  1  handling  lee  lor  each  ticket  ordered  by 
phone  or  over  the  internet. 
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COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


The  Fine  Art 

of  Repairing  and  Restoring 

Your  Favorite  Objects 


Our  Skilled  Artists  Use  Our  Own  Special  Techniques 

Porcelain  •  Ceramics  •  Furniture 
Wood  •  Paintings  •  Frames  •  Glass  •  Cryst 
Jade  •  Ivory  •  Sculpture  •  Metals 

Stop  in  with  your  favorite  object. 
(off Needham  St.  by  Filenes  Basement) 


Trefler  &  Sons 


29  Tower  Road,  Newton,  MA  •  617-965-3388 
M-F:  9:00-5:00  •  Sat  10:00-2:00 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (or  until  4  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $4  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  the  Disabilitv  Services  information  line  at  (617)  638-9431 
or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Hush   Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Hush   Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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The  Walter  Piston  Society 
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the  BSO  had  played  a  very  fulfilling  role  in  my  life,  and  I 
wanted  to  give  back,"  Ms.  Alberts  says.   She  established  a 
generous  life  insurance  trust.  "This  wonderful  institution 
has  to  go  on,  long  after  I  have.  It  was  a  very  easy  decision 
to  make." 

Walter  Piston  Society  member  miss  Eunice  Alberts' operatic  career 
spanned  four  decades.  She  worked  with  Bernstein,  Koussevitzsky, 
Goldovsky,  Copland,  Foss,  Leontyne  Price,  Sarah  Caldwell  and  Maria 
Callas.  Her  life  insurance  trust  is  an  unrestricted,  planned  gift  for 
the  BSO. 


It  is  so  easy  to  establish  a  planned  gift  or  a  life  income  gift  with  the  BSO, 

Tanglewood,  or  Pops.  Just  call  Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned 
Giving  Office  at  (617)  638-9269  or  638-9265,  toll  free  at  (888)  244-4694^ 
e-mail  jtcantor@bso.org. 


PHOTO:  MICHAEL  LUTCH 


Digital  Virtuosity 


As  the  world  leader  in 
automated  networked 
storage,  we're  helping 
people  around  the 
globe  gain  access  to 
more  digital  informa- 
tion, whether  it's  the 
international  currency 
of  business  data 
or  the  universal 
language  of  music. 


EMC  Corporation 
is  proud  to  support  the 
Boston  Symphony 
Orchestra.  www.EMC.com 


EMC2 

where  information  lives 

Copyright  ©2002  EMC  Corporation.  All  rights  reserved.  EMC  and  the 

EMC2  logo  are  registered  trademarks  and  where  information  lives 

is  a  trademark  of  EMC  Corporation. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Yoxjid  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


^2001  Bose  Corporation  JN2041 7     - 
Rich  Warren,  Chicago  Tribune,  6/1/90 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  01720  Tel:  (978)  264-0160  |      www.omr-architects.com 
Residential      Educational      Religious      Corporate      Municipal 


2002-2003    SEASON 

JAMES  LEVINE 

MUSIC  DIRECTOR  DESIGNATE 

BERNARD  HAITINK 

PRINCIPAL  GUEST  CONDUCTOR 
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'  IC  DIRECTOR  LAUREATE 


BOSTON 

SYMPHON 
ORCH  ESTRA 


*9C 


Mm 


Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor  condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill 

LONGYEAR 

at  Jisner  Jiill 
BROOKLINE 


Phase  One  of  this  magnificent 

property  is  100%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 


CORTLANlf     SOTHEBY'S 

properties  INC.         International  Realty 


mi 

Hammond 


EAL  ESTATE 


MAPPARIUM"  •  HALL  OF  IDEAS"  •  QUEST  GALLERY  •  MONITOR  GALLERY' 


Come  visit  our  signature  cafe  "Quotes"™ 

serving  lunch,  dinner,  and  dessert 

Tuesday  through  Friday  ll^Oam-Spm,  Saturday  and  Sunday  11:30am-5pm. 


The  Mary  Baker  Eddy  Library 

for  the  Betterment  of  Humanity 


200    MASSACHUSETTS    AVENUE    •    WWW.MARYBAKEREDDYLIBRARY.ORG 


iO,  Tanglewood,  Pops 


Boston  Ballet 


FleetBoston  Celebrity  Series 
Harvard  University 
Yale  University 


Fairmont  Hotels  &  Resorts 


American  Ireland  Fund 


Scudder  Investments  /  Deutsche  Bank 


Raytheon 


Whitehead  Institute  /  Genome  Center 


For  almost  twenty-five  years,  Sametz  Blackstone 
has  provided  communications  and  design  counsel 
to  leading  corporate,  academic,  and  cultural  organiza- 
tions—to build  brand  awareness,  promote  products  and 
services,  raise  capital,  and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages, 
offerings,  and  personalities— to  achieve  resonance— and 
be  heard  above  the  din. 


Boston  Public  Library 


City  of  Boston 


Sametz  Blackstone  Associates 


Compelling  communications — helping  evolving  organizations  navigate  change 


40  West  Newton  Street        '  77 

Blackstone  Square  bla<  ■ 

in  021 18  wvv.  om 


James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice-Chairman  Robert  P.  O'Block,  Vice- Chairman 

Nina  L.  Doggett,  Vice-Chairman  Vincent  M.  O'Reilly,  Treasurer 

Ed  Linde,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
Jan  Brett 

Paul  Buttenwieser 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Eric  D.  Collins 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 


Diddy  Cullinane, 

ex-officio 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 


Helene  R.  Cahners 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 


Edna  S.  Kalman 
George  Krupp 
R.  Willis  Leith,  Jr. 
Richard  P.  Morse 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Donna  Riccardi, 
ex-officio 

Dean  W.  Freed 
George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W  Rabb 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Roger  T.  Servison 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Dr.  Nicholas  T.  Zervas 


Mrs.  George  Lee 

Sargentt 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Suzanne  Page,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Caroline  Dwight  Bain 
Maureen  Scannell 

Bateman 
George  D.  Behrakis 
Milton  Benjamin 
George  W  Berry 
Mark  G.  Borden 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F  Clarke 
Mrs.  James  C.  Collias 
Margot  Connell 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 

Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
Paul  F.  Deninger 


JoAnne  Walton 

Dickinson 
Harry  Ellis  Dicksont 
Francis  A.  Doyle 
Alan  Dynner 
Jane  C.  Edmonds 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Dr.  Arthur  Gelb 
Jack  Gill 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Richard  Higginbotham 
Phyllis  S.  Hubbard 
Roger  Hunt 
Ernest  Jacquet 
Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Stephen  Kay 
Douglas  A.  Kingsley 
Robert  Kleinberg 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 
Robert  J.  Lepofsky 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Shari  Loessberg 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Robert  J.  Mayer,  M.D. 
Barbara  E.  Maze 
Thomas  McCann 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Molly  Beals  Millman 
Robert  Mnookin 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Millard  H.  Pry  or,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Michael  Ruettgers 
Kenan  Sahin 
Arthur  I.  Segel 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Wilmer  Thomas 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


1  Deceased 


Overseers  Emeriti 

Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Johns  H.  Congdon 
Phyllis  Curtin 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Mrs.  Kenneth  J. 

Germeshausen 


Jordan  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
John  Hamill 
Mrs.  Richard  D.  Hill 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
Lola  Jaffe 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Mrs.  Gordon  F. 

Kingsley 


David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Frederick  H. 
Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Nathan  R.  Miller 
Hanae  Mori 

Mrs.  Hiroshi  H.  Nishino 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 


John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 

Whitney 
Margaret  Williams- 

DeCelles 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Charles  K.  Gifford,  Chairman 
Michael  J.  Joyce,  President 


Leo  L.  Beranek,  James  F.  Cleary,  and 

Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Robin  A.  Brown 
Michael  J.  Costello 
Robert  W.  Daly 
Francis  A.  Doyle 
William  R.  Elfers 
Lawrence  K.  Fish 


John  P.  Hamill 
Ernest  K.  Jacquet 
Steven  E.  Karol 
Edmund  F  Kelly 
Christopher  J.  Lindop 


Thomas  J.  May 
J.  Kent  McHose 
Joseph  C.  McNay 
Louis  F.  Orsatti 
Patrick  J.  Purcell 


Carmine  A.  Martignetti     Lynda  A.  Schubert 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 

William  C.  Van  Faasen 
Paul  M.  Verrochi 
Lawrence  Weber 


Ex-Officio    Peter  A.  Brooke  •  Diddy  Cullinane  •  Nicholas  T  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Donna  Riccardi,  President  Melvin  R.  Blieberg,  Executive  Vice-President/ 

Audley  Fuller,  Executive  Vice-President/  Tanglewood 

Administration  Olga  Turcotte,  Secretary 

Ann  Philbin,  Executive  Vice-President/  William  A.  Along,  Treasurer 

Fundraising  Una  Fleischmann,  Nominating  Committee  Chairman 


Joyce  Anagnos,  Symphony  Shop 

Staffing 
Judy  Barr,  Hall  Services 
Dorothyann  M.  Callahan, 

Membership 


Howard  Cutler,  Resource 

Development 
Ursula  Ehret-Dichter, 

Tanglewood 


Lisa  Mafrici,  Special  Projects 
Ellen  Mayo,  Public  Relations 
Patty  Blais,  Education  and 
Outreach 


Table  of  Contents 

On  Display  at  Symphony  Hall      6 

This  Week's  Boston  Symphony  Orchestra  Program    11 

Featured  Artist    43 

Future  Programs    60 

Symphony  Hall  Exit  Plan 62 

Symphony  Hall  Information     63 

This  week's  Pre-Concert  Talks  are  given  by  Harlow  Robinson, 
Northeastern  University. 

Programs  copyright  ©2003  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston/Cover  photograph  by  Constantine  Manos 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Taylor,  Senior  Advisor  to  the 

Managing  Director 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/Valet  • 
Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  •  Alexander  Stein- 
beis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  Keith  Elder,  Production 
Coordinator  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  •  Jake  Moerschel,  Stage  Techni- 
cian •  Julie  G.  Moerschel,  Assistant  Chorus  Manager  •  Mark  C.  Rawson,  Stage  Technician  •  Timothy 
Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Julie 

Knippa,  Administration  Coordinator  •  Margo  Saulnier,  Artistic  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 

Pam  Wells,  Controller 

Lamees  Al-Noman,  Cash  Accountant  •  Shira  Beckerman,  Budget  Assistant  •  Yaneris  Briggs,  Accounts 
Payable  Supervisor  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Y.  Georges  Minyayluk,  Senior  Investment  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Mary 
Park,  Budget  Analyst  •  Harriet  Prout,  Accounting  Manager  •  Taunia  Soderquist,  Assistant  Payroll 
Accountant/Accounting  Clerk  •  Teresa  Wang,  Staff  Accountant 

DEVELOPMENT 

Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship 
and  Development  Administration  ♦  Deborah  Hersey,  Director  of  Development  Services  and  Technology  ♦ 
Jo  Frances  Kaplan,  Director  of  Institutional  Giving 

Rachel  Arthur,  Individual  and  Planned  Giving  Coordinator  •  Diane  Cataudella,  Associate  Director 
of  Stewardship  •  Rebecca  R.  Crawford,  Director  of  Development  Communications  •  Joanna  N.  Drake, 
Coordinator,  Tanglewood  Annual  Funds  •  Sarah  Fitzgerald,  Manager  of  Gift  Processing  and  Donor  Records  * 
Alexandra  Fuchs,  Manager,  Tanglewood  Annual  Funds  •  Barbara  Hanson,  Assistant  Manager,  Tangle- 
wood Annual  Funds  •  Julie  Hausmann,  Manager,  BSO  and  Pops  Annual  Funds  •  Blaine  Hudson,  Pro- 
gram Coordinator,  Corporate  Membership  and  Events  •  Justin  Kelly,  Assistant  Manager  of  Gift  Processing 
and  Donor  Records  •  Katherine  M.  Krupanski,  Coordinator,  BSO  and  Pops  Annual  Funds  •  Mary  Mac- 
Farlane,  Assistant  Manager,  BSO  and  Pops  Annual  Funds  •  Robert  Meya,  Senior  Major  Gifts  Officer  • 
Susan  Olson,  Stewardship  Coordinator  •  Mark  Perreault,  Gift  Processing  and  Donor  Records  Coordinator  • 
Gerrit  Petersen,  Director  of  Foundation  Support  •  Macey  Pew,  Gift  Processing  and  Donor  Records  Coor- 
dinator •  Phoebe  Slanetz,  Director  of  Development  Research  •  Elizabeth  Stevens,  Assistant  Manager  of 
Planned  Giving  •  Beverley  Strain,  Administrative  Assistant,  Corporate  Programs  •  Mary  E.  Thomson, 
Program  Manager,  Corporate  Programs  •  Christine  Wright,  Executive  Assistant  to  the  Director  of  Develop- 
ment/Office Manager 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Blidgel  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Angel  Baker,  Education  and  Community  Programs  Assistant  •  Gabriel  Cobas,  Manager  of  Education 

Programs  •  Leslie  Wu  Foley,  Associate  Director  of  Education  and  Community  Programs  •  Tracy  Wilson, 

Manager,  Berkshire  Education  and  Community  Programs 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Kathleen  Clarke,  Assistant  to  the  Director  of  Event  Services 

Emma-Kate  Jaouen,  Tanglewood  Events  Coordinator  •  Kyle  Ronayne,  Food  and  Beverage  Manager 


HUMAN  RESOURCES 

Anne  Marie  Bettencourt,  Human  Resources  Manager 


Dorothy  De Young,  Benefits  Manager 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  •  Andrew  Cordero,  Lead  User  Support  Specialist 

•  John  Lindberg,  System  and  Network  Administrator  •  Michael  Pijoan,  Assistant  Director  of  Information 
Technology  •  Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  • 

Amy  Rowen,  Media  Relations  Coordinator  •  Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Leslie  Bissaillon,  Manager,  Glass  Houses  ♦  Helen  N.H.  Brady,  Director  of  Group  Sales  ♦  Alyson 
Bristol,  Director  of  Corporate  Sponsorship  Programs  ♦  Sid  Guidicianne,  Front  of  House  Manager  ♦ 
Roberta  Kennedy,  Manager,  Symphony  Shop  ♦  Mara  Luzzo,  Subscriptions/Telemarketing  Manager  ♦ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ♦  Michael  Miller,  SymphonyCharge  Manager 
Tahli  Adler,  Program  Coordinator  for  Corporate  Sponsorships  •  Amy  Aldrich,  Assistant  Subscription  Manager  • 
Rich  Bradway,  Manager  of  Internet  Marketing  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • 
Michelle  Giuliana,  Web  Editor  •  Peter  Grimm,  Tanglewood  Special  Projects  Manager  •  Kerry  Ann 
Hawkins,  Graphic  Designer  •  Susan  Elisabeth  Hopkins,  Graphic  Designer  •  Faith  Hunter,  Manager 
of  Group  Sales  •  James  Jackson,  Call  Center  Manager  •  Katherine  Leeman,  Marketing  Coordinator  for 
Print  Production  •  Michele  Lubowsky,  Subscription  Representative  •  Jason  Lyon,  Access  Services  Admini- 
strator/Subscription Representative  •  Michael  Moore,  Assistant  Call  Center  Manager  •  Pam  Netherwood, 
Assistant  Manager,  Symphony  Shop  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Sandra  Swanson, 
Manager,  Corporate  Sponsorships  •  Jesse  Weissman,  Senior  Web  Developer 

Box  Office   Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 

Box  Office  Representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Director  of  Hall  Facilities 

Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  • 

Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Manager  of  Hall  Facilities  •  Shawn  Wilder, 

Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  •  Thomas  Davenport  • 

Michael  Frazier  •  Juan  Jimenez  •  William  P.  Morril  •  Peter  O'Keefe  ♦  Security  Christopher 

Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦  Cleaning  Crew  Desmond  Boland 

•  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gabo  Boniface 
Wahi 

TANGLEWOOD  MUSIC  CENTER 

Karen  Brown,  Coordinator  •  Patricia  Brown,  Associate  Director  •  Beth  Paine,  Manager  of  Student  Services 

•  Gary  Wallen,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Susan  Monack,  Administrative  Assistant  •  Paula  Ramsdell,  Project  Coordinator 


BSO 


TANGLEWOOD  2003 
TICKETS  ON  SALE  NOW 


The  Boston  Symphony  Orchestra  opens  its 
2003  Tanglewood  season  on  Saturday,  July 
5,  under  the  direction  of  Kurt  Masur,  initiat- 
ing a  season  marked  by  a  stellar  lineup  of 
guest  conductors  also  including,  among  oth- 
ers, James  Conlon,  Edo  de  Waart,  Christoph 
von  Dohnanyi,  Rafael  Friihbeck  de  Burgos, 
Hans  Graf,  Sir  Neville  Marriner,  and  Robert 
Spano.  Tanglewood  2003  also  offers  an  out- 
standing lineup  of  pianists — among  them 
Emanuel  Ax,  Yefim  Bronfman,  Van  Cliburn, 
Nelson  Freire,  Garrick  Ohlsson,  and  Peter 
Serkin — as  well  as  guest  appearances  by 
Joshua  Bell,  Jane  Eaglen,  Renee  Fleming, 
Midori,  the  Mormon  Tabernacle  Choir,  Itzhak 
Perlman,  Christopher  Plummer,  Gil  Shaham, 
and  Dawn  Upshaw.  The  2003  Tanglewood 
Music  Center  season  is  highlighted  by  the 
double-bill  world  premieres  of  new  operas 
commissioned  by  the  BSO  for  the  TMC  from 
Argentian-born  American  composer  Osvaldo 
Golijov  and  Dutch  composer  Robert  Zuidam. 
There  will  also  be  five  appearances  by  Yo- 
Yo  Ma,  including  two  performances  in  an 
innovative  TMC  collaboration  with  the  Mark 
Morris  Dance  Group,  a  concert  with  John 
Williams  leading  the  BSO,  a  recital  with 
pianist  Emanuel  Ax,  and  a  special  world 
music  program  entitled  "Yo-Yo  Ma's  Brazil." 
In  addition  to  22  Boston  Symphony  concerts 
in  the  Koussevitzky  Music  Shed,  Tanglewood 
also  offers  Ozawa  Hall  concerts  by  violinist 
Christian  Tetzlaff;  mezzo-soprano  Lorraine 
Hunt  Lieberson  with  Peter  Serkin;  pianists 
Dubravka  Tomsic  and  Piotr  Anderszewski, 
the  all-male  vocal  ensemble  Chanticleer,  the 
Borodin  String  Quartet,  the  Emerson  String 
Quartet  with  pianist  Jeffrey  Kahane;  the 
Camerata  Salzburg  with  conductor  Roger 
Norrington,  and  the  Norwegian  Chamber 
Orchestra  with  pianist/conductor  Leif  Ove 
Andsnes.  There'll  be  Boston  Pops  concerts 
led  by  Keith  Lockhart  and  John  Williams, 
the  return  to  Tanglewood  of  Garrison  Keillor 
for  another  live  broadcast  of  "A  Prairie  Home 
Companion,"  July  Fourth  festivities  featur- 
ing "A  Motown  July  4  Celebration,"  the  an- 
nual Tanglewood  on  Parade  concert  bringing 


together  the  Boston  Symphony,  TMC,  and 
Boston  Pops  orchestras,  the  annual  Festival 
of  Contemporary  Music  and  Labor  Day 
Weekend  Jazz  Festival,  a  full  schedule  of 
concerts  by  the  talented  young  musicians  of 
the  Tanglewood  Music  Center,  Saturday- 
morning  Open  Rehearsals,  Friday-evening 
Prelude  Concerts,  and  more. 

Tickets  are  on  sale  now  through  Sympho- 
nyCharge  at  (617)  266-1200  or  online  at 
www.bso.org.  For  a  Tanglewood  brochure 
with  complete  program  and  ticket  informa- 
tion, write  to  Tanglewood  Brochure,  Sym- 
phony Hall,  Boston,  MA  02115  or  visit  the 
BSO's  website  at  www.bso.org.  Tickets  will 
be  available  at  the  Tanglewood  box  office  in 
Lenox,  MA,  beginning  June  6.  Please  note 
that  Tanglewood  tickets  are  not  available  at 
the  Symphony  Hall  box  office.  For  further 
information,  please  call  the  Boston  Sym- 
phony Orchestra  at  (617)  266-1492. 

BOSTON  SYMPHONY  ORCHESTRA 
ANNOUNCES  2003-2004  SEASON 

The  Boston  Symphony  Orchestra  has  an- 
nounced details  of  its  2003-04  season,  which 
will  include  concerts  led  by  BSO  Music  Di- 
rector Designate  James  Levine  and  BSO 
Principal  Guest  Conductor  Bernard  Haitink, 
guest  appearances  by  an  impressive  roster 
of  celebrated  conductors,  and  programs  cel- 
ebrating the  music  of  Hector  Berlioz  in  the 
bicentennial  season  of  his  birth.  Opening 
Night  is  on  Thursday  night,  October  2,  when 
Mr.  Haitink  leads  an  all-Beethoven  program 
featuring  pianist  Dubravka  Tomsic  and  the 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor,  in  the  composer's  Choral  Fan- 
tasy, on  a  program  with  his  Symphony  No.  5. 
Highlights  of  the  BSO's  2003-04  season  in- 
clude James  Levine  leading  the  world  pre- 
miere of  a  BSO  commission  from  esteemed 
American  composer  Elliott  Carter;  three  pro- 
grams (besides  Opening  Night)  under  the 
baton  of  Bernard  Haitink,  including  concert 
performances  of  Debussy's  Pell6as  et  M6li- 
sande  with  Lorraine  Hunt  Lieberson  and 
Simon  Keenlyside  in  the  lead  roles;  the 
world  premiere  of  a  BSO  commission  from 
Scottish  composer  Thea  Musgrave;  three 
programs  featuring  music  of  Hector  Berlioz, 
including  the  oratorio  L'Enfance  dit  Christ 
and  the  rarely  heard  dramatic  cantata  La 


Mort  de  CUopdtre,  and  appearances  by  such 
renowned  guest  conductors  as  Paavo  Berg- 
lund,  Sir  Colin  Davis  (leading  his  first  BSO 
concerts  since  1984),  Edo  de  Waart,  Chris- 
toph  von  Dohndnyi,  Rafael  Frtihbeck  de 
Burgos,  Daniele  Gatti,  Ton  Koopman,  Sir 
Charles  Mackerras  (making  his  much-await- 
ed subscription  series  debut),  Kurt  Masur, 
Antonio  Pappano,  and  Gennady  Rozhdest- 
vensky.  Among  the  other  guest  soloists  are 
violinists  Gidon  Kremer,  Gil  Shaham,  and 
Frank  Peter  Zimmermann,  BSO  principal 
violist  Steven  Ansell,  cellists  Claudio  Bohor- 
quez,  Steven  Isserlis,  and  Pieter  Wispelwey, 
and  pianists  Pierre-Laurent  Aimard,  Eman- 
uel Ax,  Yefim  Bronfman,  Andrea  Haefliger, 
Radu  Lupu,  Garrick  Ohlsson,  Viktoria  Post- 
nikova,  and  Peter  Serkin. 

For  2003-04,  the  BSO's  expanded  sched- 
ule offers  subscription  series  ranging  from 
three  to  25  concerts.  In  addition  the  BSO 
will  continue  its  series  of  chamber  music  of- 
ferings, including  the  popular  Friday-after- 
noon Chamber  Teas,  as  well  as  free  Pre- 
Concert  and  Open  Rehearsal  Talks  prior  to 
every  BSO  subscription  concert  and  Open 
Rehearsal  throughout  the  season.  Subscrip- 
tions for  the  BSO's  2003-04  season  are  on 
sale  now  by  calling  (617)  266-7575  or  1- 
888-266-7575,  or  by  visiting  www.bso.org. 
Subscription  brochures  with  complete  pro- 
gram and  ticket  information  are  also  avail- 
able through  the  BSO's  website;  by  phone  at 


(617)  266-1492,  or  by  writing  "BSO  2003- 
04  Season,"  Symphony  Hall,  301  Massachu- 
setts Ave.,  Boston,  MA  02115. 

Boston  Symphony  Chamber  Players 
Sunday,  April  27,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players 
conclude  their  2002-03  series  of  four  Sun- 
day-afternoon concerts  at  Jordan  Hall  at  the 
New  England  Conservatory  on  Sunday,  April 
27,  at  3  p.m.  when  pianist  Emanuel  Ax  joins 
the  Chamber  Players  for  a  program  to  include 
Mozart's  Trio  in  E-flat  for  clarinet,  viola,  and 
piano,  K.498,  Kegelstatt;  John  Harbison's 
Wind  Quintet,  and  Dvorak's  Piano  Quintet 
in  A,  Opus  81.  Tickets  may  be  purchased 
through  SymphonyCharge  at  (617)  266-1200, 
at  the  Symphony  Hall  box  office,  or  online 
at  www.bso.org.  On  the  day  of  the  concert, 
tickets  are  available  only  at  the  Jordan  Hall 
box  office,  30  Gainsborough  Street. 

WCRB  5th  Annual  Cartoon  Festival 
This  Saturday,  April  19,  from 
10  a.m.-4  p.m.  at  Symphony  Hall 

Classical  102.5  WCRB  and  Fidelity's  U. 
Fund  College  Investing  Plan  return  to  Sym- 
phony Hall  for  the  fifth  annual  WCRB  Clas- 
sical Cartoon  Festival  this  Saturday,  April 
19.  Enjoy  classic  Warner  Bros,  cartoons 
such  as  "What's  Opera,  Doc?,"  the  beloved 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

■       J  I    has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 

r  elude  how  the  orchestra  grew  from  an  ensemble  of  freelance 

I    players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Rene  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 


Bugs  Bunny/Elmer  Fudd  spoof  of  Wagner's 
Die  Walkiire.  Symphony  Hall  comes  alive 
as  sponsors,  face-painters,  and  performers 
entertain  on  the  main  stage,  in  the  Cohen 
Wing — and  even  in  the  corridors — from  10 
a.m.  to  4  p.m.  At  11  a.m.,  internationally 
acclaimed  conductor  Benjamin  Zander  will 
conduct  the  New  England  Conservatory 
Youth  Philharmonic  Orchestra  in  a  perform- 
ance of  Hansel  and  Gretel.  They  return  to 
the  Symphony  Hall  stage  at  2  p.m.  to  per- 
form Peter  and  the  Wolf.  Tickets  are  $6;  net 
proceeds  benefit  the  Massachusetts  Brain 
Injury  Association.  Visit  www.wcrb.com  or 
call  1-888-266-1200  for  details. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 
certs and  Open  Rehearsals,  starting  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  dis- 
tinguished speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  taped  examples  from  the  music  be- 
ing performed.  This  week,  Harlow  Robinson 
of  Northeastern  University  discusses  Proko- 
fiev, Tchaikovsky,  and  the  new  BSO  commis- 
sion by  Sofia  Gubaidulina,  The  Light  of  the 
End.  To  close  the  season  next  week,  BSO 
Director  of  Program  Publications  Marc  Man- 
del  discusses  Bartdk,  Mozart,  and  Dvorak 
(April  23-26). 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  concludes  its  2002- 
03  season  on  Friday,  April  18,  at  8  p.m.  at 
the  Peabody  Essex  Museum  in  Salem  and 
on  Sunday,  April  27,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Joining  Mr.  Miller 
for  a  program  including  Henry  Cowell's  Trio 
in  Nine  Movements,  Chopin's  G  minor  cello 
sonata,  Opus  65,  and  Turina's  Piano  Trio  No.  2 
in  E  minor,  Opus  76,  are  violinist  Sharan 
Leventhal  and  pianist  Randall  Hodgkinson. 
Tickets  are  $24  ($20  seniors,  $12  students). 
For  more  information  call  (617)  964-6553  or 
visit  www.BostonArti8tsEn8emble.org. 

To  close  their  2002-03  "Classics  Series," 
Ronald  Knndsen  leads  the  New  Philharmon- 


ia  Orchestra  in  Mahler's  Symphony  No.  5 
on  Saturday,  April  26,  at  8  p.m.  at  the  Sor- 
enson  Center  for  the  Arts  at  Babson  College 
in  Wellesley,  and  on  Sunday,  April  27,  at  3 
p.m.  at  the  First  Baptist  Church,  848  Beacon 
Street,  Newton  Centre.  Single  tickets  are  $25 
($22  seniors,  $15  students).  For  more  infor- 
mation call  (617)  527-9717  or  visit  their 
website  www.newphilharmonia.org. 

BSO  members  Valeria  Vilker  Kuchment, 
violin,  Michael  Zaretsky,  viola,  Joel  Moer- 
schel,  cello,  and  Thomas  Martin,  clarinet, 
with  violinist  Liana  Zaretsky  and  pianist 
Eda  Shlyam,  play  music  of  Prokofiev,  Shos- 
takovich, Markov,  Schnittke,  and  Borodin 
on  Sunday,  April  27,  at  8  p.m.  at  the  Longy 
School  of  Music,  27  Garden  Street  in  Cam- 
bridge, for  the  24th  Annual  Spring  Benefit 
Concert  of  Amnesty  International  USA,  to 
honor  Amnesty's  "Justice  for  Everybody!" 
campaign  in  defense  of  human  rights  in  the 
Russian  Federation.  Tickets  are  $25  general 
admission  ($15  students  and  seniors),  or  $125 
including  a  5:30  p.m.  pre-concert  dinner  at 
the  Sheraton  Commander  Hotel  across  from 
the  Longy  School.  For  more  information, 
please  call  (617)  623-0202. 

Music  Works,  founded  by  BSO  violist  Mark 
Ludwig,  presents  a  benefit  concert  featuring 
BSO  associate  concertmaster  Tamara  Smir- 
nova  and  Friends  in  music  of  Bach,  Hinde- 
mith,  Paganini,  Beethoven,  and  Wolfe  on 
Saturday,  May  3,  at  7:30  p.m.  at  the  Lenox 
Club  in  Lenox,  MA.  For  more  information 
call  1-866-266-2746. 

Friends  of  the  Boston  Symphony 
Orchestra 

The  Boston  Symphony  Orchestra  has  earned 
its  reputation  as  one  of  the  top  symphony 
orchestras  in  the  world  through  its  commit- 
ment to  performance  excellence.  Financial 
support  is  critical  to  the  orchestra's  ability 
to  maintain  its  artistic  stature  and  to  bring 
its  many  education  and  community  programs 
to  a  broad  range  of  audiences  throughout  the 
area.  Friends  of  the  Boston  Symphony  Or- 
chestra provide  crucial  annual  financial 
gifts  to  help  cover  operating  expenses  and 
sustain  the  orchestra's  future.  Donors  who 
give  $75  or  more  become  Friends  of  the 
BSO.  For  more  information  on  how  to  be- 
come a  Friend  of  the  BSO,  please  call  (617) 
638-9276. 


BOSTON  SYMPHONY 

ORCHESTRA 

2002-2003 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 

Robert  L.  Beal,  Enid  L.,  and 

Bruce  A.  Beal  chair,  endowed  in 

perpetuity  in  1980 
Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*  Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
%  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

David  and  Ingrid  Kosowsky 
chair 

*Bonnie  Bewick 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  James  Cooke 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Catherine  and  Paul  Buttenwieser 
chair 

*Kelly  Ban- 
Mary  B.  Saltonstall  chair 

*  Alexander  Velinzon 

Kristin  and  Roger  Servison  chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in 

perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment^ 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*Nicole  Monahan 
*Wendy  Putnam 
*Xin  Ding 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
ILuis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson 
chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 
L.  Cornille  chair,  fully  funded 
in  perpetuity 

*  Andrew  Pearce 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
*Mihail  Jojatu 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 
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*Robert  Olson 
*James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham  chair 

C  ontr  abassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 
Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tub; 


Margaret  and  William  C. 
Rousseau  chair,  fully  funded  in 
perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
Position  endowed  by 
Angelica  L.  Russell 


Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 


He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 

Thursday,  April  17,  at  8 
Friday,  April  18,  at  8 
Saturday,  April  19,  at  8 

KURT  MASUR  conducting 


PROKOFIEV 


Symphony  No.  1  in  D,  Opus  25,  Classical 
(marking  the  50th  anniversary  of  the  composer's  death) 

Allegro 

Larghetto 

Gavotte.  Non  troppo  allegro 

Finale:  Molto  vivace 


GUBAIDULINA 


The  Light  of  the  End  (2003) 

(world  premiere;  commissioned  by  the  BSO  through 
the  generous  support  of  the  Arthur  P.  Contas  Fund 
for  the  Commissioning  of  New  Works) 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  6  in  B  minor,  Opus  74,  Pathetique 

Adagio  —  Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Finale:  Adagio  lamentoso 


These  concerts  will  end  about  10:05. 


EMC  Corporation  is  proud  to  sponsor  the  BSO's  2002-2003  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  24 


Is  A  Private  Bank 
Right  For  You? 


Of  course  a  private  bank  provides  checking  and  savings 
accounts,  residential  mortgages,  investment  management 
and  commercial  banking.  In  short,  it  offers  a  complete 
suite  of  financial  services  for  you  and  your  business. 
But  a  private  bank  goes  beyond  ordinary  banking  with 
deeper  and  broader  expertise,  increasingly  sophisticated 
advice,  even  more  personal  service.  A  private  bank  offers 
more  access  to  decision  makers,  greater  customization 
and  a  level  of  responsiveness  most  ordinary  banks  can't 
match.  If  you're  seeking  a  more  personal  banking  and 
investment  relationship,  start  with  the  region's  finest  pri- 
vate bank.  Start  here  with  Boston  Private  Bank. 

Mark  Thompson,  President 

(617)  912-4210 

mthompson@bpbtc.  com 


Member  FDIC 


Boston  Private  Bank 
B  Trust  Company 

A  Boston  Private  Wealth  Management  Company 


bostonprivatebank.com 


t=r 
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Sergei  Prokofiev 

Classical  Symphony,  Opus  25 


Sergei  Sergeyevitch  Prokofiev  was  born  in  Sontzovka, 
near  Ekaterinoslav  in  the  Ukraine,  on  April  27,  1891 
(according  to  his  birth  certificate,  though  he  always 
gave  his  birthday  as  April  23),  and  died  in  Moscow  on 
March  5,  1953.  The  Classical  Symphony,  Opus  25,  was 
written  in  1916-17.  The  composer  himself  conducted 
the  first  performance,  in  Petrograd  on  April  21,  1918; 
he  also  led  the  Russian  Symphony  Orchestra  in  the 
American  premiere,  which  took  place  in  New  York  in 
December  of  the  same  year.  The  symphony  was  intro- 
duced to  Boston  Symphony  audiences  by  Serge  Kousse- 
vitzky  in  January  1927  and  remained  one  of  the  works 
he  programmed  most  frequently.  The  BSO  has  also  per- 
formed it  under  the  direction  of  Richard  Burgin  (substi- 
tuting for  Koussevitzky  on  two  occasions  due  to  the  latter  s  illness),  Charles  Munch,  Pierre 
Monteux,  Eugene  Ormandy,  Erich  Leinsdorf,  Aaron  Copland,  Arthur  Fiedler,  Joseph  Silver- 
stein,  Kurt  Masur,  Christoph  Eschenbach,  Yuri  Temirkanov,  Andre  Previn  (the  most  recent 
Tanglewood  performance,  on  July  9,  1994),  and  Andrew  Davis  (the  most  recent  subscrip- 
tion performances,  in  March/April  1995).  The  score  calls  for  a  "classical"  orchestra — two 
each  of  flutes,  oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

This  symphony  is  officially  Prokofiev's  Symphony  No.  1  in  D  major,  but  the  nickname 
"Classical"  has  taken  hold  so  thoroughly  that  it  is  virtually  never  identified  in  the  more 
formal  way.  Actually,  it  is  not  the  first  symphony  Prokofiev  ever  composed;  even  before 
entering  the  St.  Petersburg  Conservatory  he  had  had  formal  training  from  Reinhold 
Gliere,  a  recent  graduate  in  composition,  on  the  advice  of  Taneyev,  to  whom  the  young 
Prokofiev  had  taken  his  earliest  compositions  when  he  was  eleven  years  old.  Gliere  had 
spent  the  summer  of  1902  at  the  Prokofiev  family  home  in  Sontzovka  and  had  led  the 
boy  (at  his  own  insistence)  through  the  stages  of  composing  a  symphony  in  G  major.  He 
entered  the  Conservatory  two  years  later,  his  parents  having  been  persuaded  by  the  di- 
rector Glazunov  that  his  talent  demanded  that  he  be  given  the  opportunity.  He  made 
his  best  marks  at  the  Conservatory  as  a  pianist,  but  his  interest  in  composing  grew  ever 
stronger.  During  the  summer  of  1908,  Prokofiev  and  his  fellow  student  Nikolai  Mias- 
kovsky  undertook  the  challenge  of  writing  a  symphony  apiece  during  their  summer 
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RlQiAJU)  H  DA)M 

PRIVATE  JEWELER 

♦   OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 
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"Simply  St 
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-  The  Boston  Globe 


THE  BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.   Excitement.    Sneer  Beauty. 

Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre 
Remaining  concerts  this  season 

Feb.  7  &  9        Debussy,  Zwilich,  Brahms 

featuring  Lucy  Shelton,  soprano  & 
Fenwick  Smith,  flute 

Mar.  14  &  16     LOEFFLER,  SHOSTAKOVICH,  DVORAK 

Apr.  25  &  27    Brahms,  Bartok,  Saint-SaEns 

including  guest  Edwin  Barker,  double  bass 

"There's  something  quite  particular  that  sets  the 
BCMS  apart  from  other  ensembles."        -  The  Boston  Globe 

www.bostonchambermusic.org       617.349.0086 
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vacations;  they  wrote  regularly  to  each  other,  sending  the  themes  they  were  using  and 
criticizing  each  others  work.  At  the  end  of  the  summer,  they  approached  Glazunov  in 
the  hope  that  he  would  arrange  orchestral  readings  of  the  two  works.  Prokofiev's  sym- 
phony was  in  E  minor  and  began  with  what  Glazunov  considered  a  "harsh"  dissonance 

— a  C  major  triad  over  an  F-sharp  in  the  bass;  the  di- 
rector of  the  Conservatory  was  unable  to  get  the  boy, 
now  a  budding  young  composer  of  seventeen,  to  change 
the  opening.  "The  C  major  with  the  F-sharp  in  the  bass 
struck  me  as  pleasantly  dramatic  and  not  at  all  'harsh.'" 

Prokofiev  realized  that  Glazunov  was  beginning  to  be 
irritated  with  him  for  the  "unseemly"  music  he  was  writ- 
ing, but  somehow  a  reading  of  the  symphony  was  ar- 
ranged. It  was  rather  a  makeshift  affair;  the  conductor 
didn't  want  to  look  at  the  score  in  advance,  so  he  was 
sightreading  the  whole  thing.  The  young  composer  noted 
that  the  performance  was  entirely  devoid  of  any  kind  of 
subtlety  or  even  accuracy  in  the  dynamics.  But  he  had 
at  least  been  able  to  hear  his  symphony: 

On  my  way  home  I  asked  myself:  What  was  the 
result,  for  me,  of  hearing  my  symphony  played? 
...  I  realized  that  the  symphony  was  not  really  badly 
orchestrated  and  I  also  realized  that  if  it  had  been 
rehearsed  with  close  attention  and  understanding, 
those  places  could  have  been  made  to  sound  per- 
fectly all  right.  But  how  much  more  naive  it  was 
than  Scriabin's  Poem  of  Ecstasyl  In  a  word,  I  re- 
turned home  dissatisfied  and  not  at  all  beaming 
with  joy.  I  would  have  to  write  a  new  symphony. 

It  took  Prokofiev  eight  years  to  get  around  to  writing 
another  symphony — the  first  one  whose  paternity  he 
would  acknowledge  publicly.  Ironically,  having  com- 
pared his  1908  work  with  his  modern  idol  Scriabin,  Pro- 
kofiev chose  to  write  the  new  symphony  after  a  distinctly 
older  model:  Haydn.  The  germ  of  the  idea  for  the  new 
symphony  had  been  planted  at  about  the  time  Prokofiev 
composed  the  now  forgotten  E  minor  work,  while  he  was 
studying  conducting  with  Nikolai  Tcherepnin: 

I  liked  very  much  going  to  Tcherepnin's  conducting  class.  Here  it  gradually 
became  clear  that  the  practice  of  constantly  studying  scores  and  then  working  with 
the  orchestra  in  preparing  them  for  performance  was  not  only  useful  in  terms  of 
conducting  but  a  help  to  me  in  learning  more  about  orchestration. 

As  Tcherepnin  and  I  were  sitting  side  by  side  with  the  score  in  front  of  us  at  one 
of  those  endless  lessons,  rehearsing  the  student  orchestra,  he  would  say,  "Just  lis- 
ten to  how  marvelous  the  bassoon  sounds  right  here!"  And  I  gradually  developed 
a  taste  for  the  scores  of  Haydn  and  Mozart:  a  taste  for  the  bassoon  playing  staccato 
and  the  flute  playing  two  octaves  higher  than  the  bassoon,  etc.  It  was  because  of 
this  that  I  conceived  or  thought  up  the  Classical  Symphony,  although  that  was 
five  or  >i\  years  later.  Right  here  I  should  note  that,  although  I  didn't  learn  all 
that  I  should  have  about  orchestration  in  Rimsky-Korsakov's  class,  I  made  up 
for  it  in  Tcherepnin's  class. 

The  actual  impetus  to  write  the  Classical  Symphony  came  from  Prokofiev's  desire  to 
compose  an  entire  symphony  without  the  use  of  a  piano,  which  had  been  liis  constant 
aid  in  composition  from  his  childhood  improvisations  to  that  time.  It  occurred  to  him 
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that  it  might  be  easier  to  employ  Haydn's  style  in  that  undertaking.  And  another  thought 
intrigued  him:  if  Haydn  were  alive  at  the  time  of  his  new  composition  (1916),  how  would 
he  blend  his  own  musical  style  with  the  newer  elements  of  later  music?  Prokofiev  de- 
cided to  answer  the  question  for  him. 

He  began  the  symphony  in  the  summer  of  1916  with  the  Gavotte  (the  third  movement) 
and  wrote  material  for  the  other  movements  too.  The  following  summer,  near  Petrograd, 
he  discarded  the  original  finale  entirely  and  rewrote  it,  while  polishing  the  rest  of  the 
work.  "And  when  it  began  to  hang  together,  I  renamed  it  the  Classical  Symphony.  First 
because  that  was  simpler.  Second,  out  of  mischief. . .  and  in  the  secret  hope  that  in  the 
end  I  would  be  the  winner  if  the  symphony  really  did  prove  to  be  a  classic."  And  so  it 
has  proved:  no  symphonic  work  of  Prokofiev's  is  performed  more  frequently  or  received 
with  greater  delight.  Its  directness  and  wit,  its  brevity,  and  its  fusion  of  Haydnesque 
clarity  with  Prokofiev's  youthful  grotesqueries  have  won  champions  for  the  Classical 
Symphony  both  in  Russia  and  in  the  West,  when  so  much  of  Prokofiev's  music  is  still 
evaluated  according  to  the  political  stance  of  the  critic. 

The  opening  coup  d'archet  and  arpeggiation  of  the  D  major  triad  take  us  back  imme- 
diately to  the  world  of  the  Viennese  classics,  as  also  the  size  of  the  orchestra  and  the 
way  the  various  instruments  are  handled.  But  Prokofiev's  sudden  shift  to  C  major  only 
eleven  measures  into  the  piece  tells  us  that  the  classical  air  is  not  simple  imitation  or 
pastiche,  but  a  reworking  of  traditional  musical  gestures  with  witty  modern  twists.  Still, 
the  opening  Allegro  is  in  a  straightforward  sonata  form,  with  a  wonderful  developmental 
climax  in  which  the  violins  play  the  secondary  theme  metrically  shifted  by  one  beat.  The 
Larghetto  unfolds  a  simple  rondo  form,  equally  clear  in  its  returns  to  the  descending  lyri- 
cal theme  in  the  violins.  The  Gavotte  is  absolutely  quintessential  Prokofiev  in  its  blend 
of  innocent  dance  with  delightful,  unexpected  twists  of  harmony.  Prokofiev  returned  to 
this  dance  many  years  later  and  expanded  it  for  use  in  his  ballet  score  for  Romeo  and 
Juliet.  The  brilliant  rushing  finale,  Molto  vivace,  maintains  its  high  spirits  without  let- 
up from  beginning  to  end,  partly  because  Prokofiev  tried,  in  writing  this  movement,  to 
use  nothing  but  major  chords.  This  plan  demands  some  lightning  changes  of  key  that 
would  have  surprised  old  Haydn,  but  they  would  no  doubt  have  delighted  him,  too. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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it  takes  more  than  100  musicians  to  make  up  the  Boston 
Symphony  Orchestra.  It  takes  more  than  i  million  individual  notes  to  create 
an  orchestral  score.  And,  it  takes  your  financial  support  to  bring  the  music 
to  life.  Like  each  musician  on  stage,  or  each  note  on  a  page,  you  play  an 
important  part  in  the  BSO. 

The  BSO's  success  is  a  direct  result  of  the  financial  support  that  is 
contributed  by  more  than  10,000  Friends.  These  annual  gifts  help  the 
BSO  to  present  concerts  and  music  education  programs  to  a  broad  range 
of  audiences  throughout  the  community.  Ticket  sales  alone  do  not  cover 
the  Boston  Symphony's  operating  costs  each  year. 

BECOME   A    FRIEND   OF   THE    BSO   TODAY  WITH    A   GENEROUS 

contribution.  A  simple  gift  can  bring  the  music  to  life  and  ensure  that 
the  BSO  continues  its  legacy  of  performing  the  finest  orchestral  music. 

To  make  a  gift  or  for  more  information,  call  the  Friends  of  the 
BSO  Office  at  (617)  638-9276  or  visit  us  online  at  www.bso.org. 
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Sofia  Gubaidulina 

The  Light  of  the  End  (2003) 


Sofia  Asgatovna  Gubaidulina  was  born  in  Chistopol,  in 
what  was  then  the  Tatar  Autonomous  Soviet  Republic 
(now  the  Republic  of  Tatar stan),  on  October  24,  1931. 
Since  1992  she  has  lived  near  Hamburg,  Germany.  She 
wrote  The  Light  of  the  End  to  fulfill  a  commission  from 
the  Boston  Symphony  Orchestra.  The  manuscript  of  the 
completed  score  is  dated  January  18,  2003.  These  are 
the  first  performances  of  The  Light  of  the  End.  The 
score  calls  for  four  flutes  (third  doubling  alto  flute, 
fourth  doubling  piccolo);  oboe,  English  horn,  heckel- 
phone,  two  clarinets,  bass  clarinet,  two  bassoons,  con- 
trabassoon,  four  horns,  three  trumpets  in  B-flat,  trom- 
bone, bass/tenor  trombone  in  B-flat/F,  contrabass  trom- 
bone, tuba,  percussion  (five  players:  timpani,  vibra- 
phone, marimba,  tubular  bells,  bar  chimes,  glockenspiel,  crotales,  antique  cymbals,  five 
suspended  cymbals,  crash  cymbals,  large  tam-tam,  and  bass  drum),  harp,  and  strings  (a 
minimum  of  twenty  first  violins,  eighteen  seconds,  fourteen  violas,  fourteen  cellos,  and 
twelve  basses).  The  Light  of  the  End  is  about  twenty  minutes  long. 

The  composer  has  provided  the  following  program  note  on  her  new  work: 

The  name  of  the  composition  derives  from  the  bright  sound  of  the  antique  cymbals  that 
bring  the  coda  of  this  piece  to  a  close.  But  despite  such  an  optimistic  title,  the  overall 
sense  of  the  composition  is  dramatic.  The  drama  is  caused  by  the  conflict  between  the 
intrinsic  character  of  instruments — brass  instruments  in  particular — to  produce  the 
sounds  of  the  natural  overtone  row  and  the  necessity  of  adapting  them  to  the  sounds  of 
12-tone  tempered  tuning. 

For  some  time  I  have  experienced  this  conflict  as  my  own  drama:  the  incompatibility, 
in  principle,  of  these  intrinsic  qualities  with  real-life  circumstances  in  which  nature  is 
neutralized.  Sooner  or  later,  this  pain  had  to  be  manifested  in  some  composition. 

The  conflict  in  this  piece  arises  between  a  theme  consisting  exclusively  of  sounds 
from  the  natural  overtones  and  a  theme  that  uses  the  12-tone  tempered  scale. 

The  duet  of  French  horn  and  cello  before  the  central  expressive  tutti  sounds  espe- 
cially antagonistic:  the  horn  and  cello  play  one  and  the  same  melody  in  different  tun- 
ings, the  natural  and  tempered.  Great  dissonance. 

The  piece  concludes  with  the  removal  of  this  dissonance — as  if  by  a  tonic — in  which 
the  contrasts  are  resolved.  The  chromatic  glissandi  of  the  strings  remove  the  fundamen- 
tal conflict;  these  sounds  are  contained  both  in  the  natural  overtone  scale  and  in  the 

tempered  system. 

— Sofia  Gubaidulina 

Sofia  Gubaidulina 's  discussion  of  The  Light  of  the  End  reveals  a  fundamental 
dichotomy.  On  the  one  hand  there  is  always,  for  any  artist,  the  necessity  of  concentrat- 
ing on  technical  detail,  on  craft,  on  the  mechanics  of  putting  a  work  together,  whether 
the  medium  be  music,  architecture,  dance,  painting,  literature.  On  the  other  hand  there 
is  the  piece's  true  purpose,  its  poetics,  which  can  only  be  articulated  in  the  end  by  the 
piece  itself:  the  voice,  the  expression,  of  the  composer  in  music.  Sofia  Gubaidulina's 
music  has  from  the  beginning  been  a  balance  of  these  two,  sometimes  conflicting,  goals 
of  craft  and  expression.  The  solution  to  this  balance  is  rarely,  if  ever,  easy.  The  compos- 
er has  described  the  process  a  little  further: 

Every  composition  is  enormous  labor  for  me.  That  joy  and  inspiration  at  the  begin- 
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ning  is  like  a  vertical  sound  of  colorful,  moving,  clashing  chords,  completely  mixed 
up  and  jumbled.  It  is  wonderful  and  beautiful,  but  isn't  real.  My  job  is  to  turn  that 
vertical  sound  into  a  horizontal  line.  Those  lines,  horizontal  and  vertical,  make  a  ^ 
cross,  and  I  think  about  that  when  I  compose.  It's  still  incredibly  difficult.  It  hasn't 
gotten  any  easier,  and  it  shouldn't  be  too  easy.  Otherwise,  why  do  it? 
Gubaidulina  grew  up  in  Kazan,  the  capitol  of  the  Tatar  state,  where  her  family  moved 
when  she  was  young.  She  began  learning  the  piano  at  age  five,  and  almost  as  immedi- 
ately began  composing  for  herself.  She  studied  piano  and  composition  at  the  Kazan  Con- 
servatory, graduating  in  1954,  and  moved  to  Moscow  to  attend  the  Moscow  Conservatory 

that  same  year.  Like  Alfred 
Schnittke  and  many  other 
Russian  composers  of  her 
generation,  and  with  the  out- 
standing precedent  of  Proko- 
fiev and  Shostakovich,  Gubai- 
dulina made  her  living  as  a 
composer  by  writing  for  film, 
which  allowed  her  to  experi- 
ment with  style,  novel  in- 
strumental combinations, 
dramatic  devices,  and  other 
tools  of  the  contemporary 
composer.  (Among  her  film 
credits  are  Scarecrow  [1984], 
directed  by  Rolan  Bykov, 
which  won  a  prize  at  the 
Cannes  Film  Festival.) 

In  1969-70  she  worked  in 
Moscow's  electronic  music 
studio.  In  the  late  1970s  she 
formed,  with  the  composers 
Viktor  Suslin  and  Vyache- 
slav  Artyomov,  an  improvisa- 
tional  performance  group, 
Astraea,  through  which  she 
began  to  learn  about  the  per- 
formance possibilities  of 
unusual  Central  Asian  folk 
instruments,  as  well  as  in- 
struments like  the  Japanese 
koto  and  Indian  percussion. 


First  page  from  the  manuscript  of  Gubaidulina  s  "The  Light  of 
the  End" 


The  Russian  bayan,  a  kind  of  accordion,  has  long  been  a  favorite  of  the  composer. 
Interesting  combinations  of  ensemble  color,  whether  or  not  including  unusual  instru- 
ments, have  been  a  preoccupation  of  the  composer  for  years,  resulting  in  a  number  of 
pieces  written  for  unusual  configurations:  a  Concerto  for  Bassoon  and  Low  Strings; 
Early  in  the  Morning  Before  Waking  for  seven  kotos;  numerous  pieces  for  percussion, 
and  several  including  the  bayan,  including  one  of  her  current  projects,  a  concerto  for 
bayan,  percussion,  and  strings. 

The  large  orchestra  for  The  Light  of  the  End  features  only  one  "odd"  instrument,  the 
heckelphone,  which  is  a  double  reed  instrument  with  a  range  falling  between  English 
horn  and  bassoon.  Its  inclusion  is,  arguably,  incidental  and  practical  to  fill  out  the  range 
of  the  double  reed  section.  The  sound-world  of  the  piece  is  unusual  and  characteristic 
of  the  composer  in  that  it  admits  microtones,  or  more  accurately  the  dichotomy  between 
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the  standard,  equal-tempered  tuning  of  most  of  the  orchestra  and  passages  requiring 
unadjusted  harmonics  in  brass  instruments,  which  conflict  dissonantly,  as  the  composer 
mentions  in  her  program  note.  This  split  mirrors  other  contrasts  within  the  piece,  for 
example  that  between  the  music  of  the  winds  versus  the  massed  divisi  strings  of  the 
opening,  a  texture  that  gradually  inverts.  These  two  passages,  the  one  lyric,  the  other 
primarily  textural,  are  the  piece's  main  generative  material.  Lyric  melody,  superimposed 
rhythmic  patterns,  transparent  harmonies,  and  dense  counterpoint  emerge.  The  piece  is 
the  process  of  that  material's  fragmentation,  redeployment,  and  eventual  dissolution,  by 
turns  austere,  anguished,  and  beautiful. 

Gubaidulina  is  also  interested  in  extending  the  sound  of  the  standard,  equal-tempered, 
twelve-note  chromatic  scale  by  the  incorporation  of  microtones  into  her  music,  either  as 
part  of  a  non-equal-tempered  tuning  of  the  "pure"  harmonic  overtone  series,  as  melodic 
extension,  or  simply  as  a  different  "pitch-field"  (usually  differing  by  quarter-tones)  for  a 
specific  group  of  instruments  among  a  larger  group.  (For  example,  she  used  a  string  quar- 
tet tuned  a  quarter-tone  low  along  with  the  standard-tuned  orchestra  in  her  Viola  Con- 
certo.) In  this  her  work  has  something  in  common  with  similar  concerns  of  Gybrgy  Ligeti. 

This  fascination  with  the  world  of  pure  sound,  and  the  possibility  of  using  that  physi- 
cal world  as  an  expression  of  her  spiritual  concerns,  has  led  Gubaidulina  to  a  concur- 
rent exploration  of  the  possibilities  of  musical  form.  Central  to  this  exploration  is  her 
interest  in  proportion,  particularly  as  articulated  by  that  age-old  tool  of  architects,  ar- 
tists, and  composers,  the  Golden  Section,  and  a  numeric  series  related  to  it,  the  Fibon- 
acci sequence.  The  Golden  Section  is  a  proportion  (approximately  .618  to  1)  defined  by 
Webster's  as  "a  ratio  between  two  portions  of  a  line,  in  which  the  lesser  of  the  two  is  to 
the  greater  as  the  greater  is  to  the  sum  of  both."*  Empirical  scientists  through  the  ages 
have  recognized  this  proportion  as  endlessly  applicable  to  patterns  in  nature,  from  the 
growth  of  shells  to  the  arrangement  of  seeds  in  a  sunflower.  Medieval  and  Renaissance 
architects  relied  on  it  exclusively  for  the  proportioning  of  buildings,  especially  sacred 
buildings,  and  the  practice  of  proportioning  paintings  and  works  of  music  extend  back 
at  least  to  that  time.  The  Golden  Section  is  an  easily  identifiable  principle  in  the  works 
of  J.S.  Bach,  in  Schubert,  Roger  Sessions,  and  many  others.  The  Fibonacci  sequence 
is  a  series  of  numbers,  beginning  with  0  and  1,  the  last  number  of  which  is  derived  by 
adding  the  previous  pair  of  adjacent  numbers  (0,  1,  1,  2,  3,  5,  8,  13,  etc.).  Its  link  with 


*Put  another  way,  the  Golden  Section  is  often  defined  in  terms  of  a  rectangle  whose  height  (H) 
is  in  the  same  proportion  (H:L)  to  its  length  (L)  as  the  length  is  to  the  sum  of  the  height  and 
length  (L:H+L). 
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the  Golden  Section  is  thai  the  ratio  between  each  pair  of  adjacent  numbers  grows  closer 
and  closer  to  the  "perfect"  ratio  of  the  Golden  Section.  The  Fibonacci  series,  along  with 
other  similar  series,  often  figures  in  the  architecture  of  Gubaidulina's  works. 

Because  of  the  metaphor  for  perfection.  Gubaidulina  has  linked  her  use  of  this  ideal 
proportion  to  her  own  view  of  spirituality,  which  is  strongly,  even  fiercely,  rooted  in 
Christianity,  but  rebels  against  many  of  the  ossified  tenets  of  the  Church.  This,  along 
with    her    predilection    to    mathematical    |  |g 

structures,  gives  her  music  (and  its  com- 
poser) an  air  of  spiritual  mysticism.  Yet, 
perhaps  paradoxically,  the  rigor,  craft,  and 
practicality  of  what  she  presents  to  an 
audience  grounds  her  expression  in  the 
physical,  the  human  world  of  musical  tra- 
dition. Gubaidulina's  most  abiding  influ- 
ences are  to  be  found  among  the  great  com- 
posers of  the  Western  world,  most  telling- 
ly Shostakovich  (who  encouraged  Gubai- 
dulina early  in  her  career),  Anton  Webern, 
and  J.S.  Bach. 

Shostakovich  is  a  particularly  concrete 
and  audible  influence  on  her  early  works. 
Bach  and  Webern  are  both  explicitly  part 
of  Gubaidulina's  violin  concerto 
Offertorium  (1980),  which  draws  on  the 
theme  from  Bach's  Musical  Offering  and 
refers  to  Webern's  orchestration  of  that 
piece.  Both  composers  can  be  seen  as 
Gubaidulina's  ancestors  in  their  highly 
integrated,  complex,  and  yet  wholly  musi- 
cal solutions  to  the  problem  of  composi- 
tional structure. 


Gubaidulina  with  BSO  Principal  Guest  Con- 
ductor Bernard  Haitink  following  the  perform- 
ance of  her  Viola  Concerto  at  Symphony  Hall 
in  April  1997 


It  was  only  following  Gidon  Kremer's  championing  of  her  Offertorium  in  Western 
Europe  in  the  early  1980s  that  the  world  outside  of  Russia  began  to  recognize  Gubai- 
dulina as  a  major  composer.  It  took  until  the  late  1980s,  and  the  softening  of  cultural 
antagonism  between  the  United  States  and  the  Soviet  Union,  for  her  music  to  become 
well  known  in  this  country.  She  made  her  first  trip  to  the  U.S.  for  performances  of  her 
String  Quartet  No.  3  in  Louisville  in  the  fall  of  1987.  The  following  spring  she  returned 
for  the  American/Soviet  Cultural  Exchange  "Making  Music  Together,"  which  took  place 
in  Boston.  At  that  time  Kremer  performed  and  recorded  Offertorium  with  the  Boston 
Symphony  Orchestra  and  Charles  Dutoit.  Gubaidulina's  Viola  Concerto,  commissioned 
by  the  Chicago  Symphony  Orchestra  for  Yuri  Bashmet  and  premiered  by  them  under 
Kent  Nagano  in  April  1997,  came  to  Symphony  Hall  and  the  BSO  that  same  month; 
Bernard  Haitink  conducted,  with  Bashmet  as  soloist.  In  summer  1997  Gubaidulina  was 
a  composer  in  residence  at  Tanglewood's  Festival  of  Contemporary  Music,  during  which 
several  of  her  pieces  were  performed. 

Iii  the  past  decade-plus,  Gubaidulinas  music  has  featured  frequently  in  the  programs 

of  major  Western  ensembles.  The  Louisville  Orchestra  commissioned  and  premiered  Pro 

ct  Contm  (1989);  her  String  Quartet  No.  4  (1994)  was  written  lor  the  Kronos  Quartet. 
The  New  York  Philharmonic  commissioned  her  Tiuo  I'aths:  Music  for  Two  \i<>las  and 
Symphony  Orchestra;  Kurt  Masur conducted  the  premiere  performances  in  Vpril  1999, 
with  orchestra  members  Cynthia  Phelps  and  Rebecca  Young  as  s<>l<n>i>.  Gubaidulina 
was  also  one  of  lour  composers  (the  others  being  Wolfgang  Rihm,  Osvaldo  Golijov,  and 
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Tan  Dun)  commissioned  by  Helmuth  Rilling  and  the  Bachakademie  to  write  one  of  four 
Passions  to  commemorate  the  millennium  as  well  as  the  250th  anniversary  of  J.S.  Bach's 
death.  Her  Johannes-Passion  was  premiered  in  September  2000.  The  first  performances 
of  a  joint  commission  for  the  Philadelphia  Orchestra  and  the  Pittsburgh  Symphony  are 
scheduled  for  spring  2006.  At  the  moment  she  is  writing  the  aforementioned  concerto 
for  bavan,  percussion,  and  strings  for  her  longtime  collaborator,  the  accordion  virtuoso 
Friedrich  Lips.  Gubaidulina  has  been  further  recognized  with  many  prestigious  honors, 
including  membership  in  the  Akademie  die  Kiinste  in  Berlin,  the  Russian  State  Prize, 
and  the  Polar  Prize  (2002). 

The  origins  of  The  Light  of  the  End  date  back  to  the  BSO's  performances  of  the  com- 
poser's Viola  Concerto  in  April  1997,  when  BSO  Artistic  Administrator  Anthony  Fogg 
approached  her  about  writing  a  piece  for  the  orchestra.  In  spite  of  a  schedule  of  com- 
mitments, she  was  so  inspired  by  the  sound  of  the  orchestra  in  Symphony  Hall  that  she 
agreed  to  the  commission,  with  the  understanding  that  the  piece  would  not  be  ready  for 
several  more  years.  The  Light  of  the  End  was  completed  this  past  January. 

— Robert  Kirzinger 
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Pyotr  Ilyich  Tchaikovsky 

Symphony  No.  6  in  B  minor,  Opus  74,  Pathetique 


Pyotr  Ilyich  Tchaikovsky  was  born  in  Vatkinsk,  Vyatka 
Province,  on  May  7,  1840,  and  died  in  St.  Petersburg 
on  November  6,  1893.  He  composed  the  Sixth  Symphony 
between  February  16  and  August  31,  1893.  The  first 
performance  took  place  in  St.  Petersburg  on  October  28 
that  year,  just  a  week  before  the  composers  death.  Walter 
Damrosch  led  the  first  American  performance  of  Tchai- 
kovsky's Sixth  Symphony  at  the  Metropolitan  Opera 
House  in  New  York  on  March  16,  1894.  Emil  Paur  led 
the  first  Boston  Symphony  performances  of  the  Pathe- 
tique in  December  1894,  subsequent  B SO  performances 
being  led  by  Wilhelm  Gericke,  Paur,  Karl  Muck,  Max 
Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Richard 
Burgin,  Charles  Munch,  Ferenc  Fricsay,  Robert  Shaw, 
Erich  Leinsdorf,  David  Zinman,  Seiji  Ozawa  (numerous  performances  since  1970  in  Bos- 
ton, at  Tanglewood,  and  on  tour,  including  the  most  recent  Tanglewood  performance  on 
August  4,  2000),  Michael  Tilson  Thomas,  Christoph  Eschenbach,  Leonard  Bernstein,  Yuri 
Temirkanov,  Mariss  Jansons,  Mstislav  Rostropovich,  and  Semyon  Bychkov  (the  most  recent 
subscription  performances,  in  March  2000).  The  symphony  is  scored  for  three  flutes  (third 
doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  tuba,  timpani,  bass  drum,  cymbals,  tam-tam,  and  strings. 

During  Tchaikovsky's  last  years,  his  reputation  grew  enormously  outside  of  Russia, 
but  he  was  left  prey  to  deepening  inner  gloom,  since  his  countrymen  rarely  recognized 
his  genius.  He  had,  moreover,  been  shattered  by  the  sudden  breaking-off  of  the  strange 
but  profoundly  moving  epistolary  relationship  that  he  had  carried  on  for  fourteen  years 
with  Nadezhda  von  Meek,  whose  financial  assistance  and  understanding  had  sustained 
him  through  difficult  times.  Though  they  never  met  face  to  face,  their  relationship  was 
one  of  the  strongest,  in  its  emotional  depth,  that  either  of  them  was  ever  to  experience; 
she,  for  unknown  reasons,  decided  to  end  the  correspondence  decisively  in  October 
1890.  Tchaikovsky  never  fully  recovered  from  the  blow.  Another  reason  for  his  depres- 
sion was  an  old  but  continuing  concern — the  constant  fear  that  his  homosexuality  might 
become  known  to  the  public  at  large  or  to  the  authorities  (which  would  lead  to  terrible 
consequences,  since  homosexuality  was  regarded  as  a  crime  that  might  involve  serious 
legal  consequences,  including  banishment  and  the  loss  of  his  civil  rights). 

Tchaikovsky  was  also  concerned  that  he  was  written  out.  In  1892  he  began  a  sym- 
phony and  had  even  partly  orchestrated  it  when  he  decided  to  discard  it  entirely.  (Some 
twenty  years  ago  it  was  completed  by  a  Russian  musicologist  and  performed  as  Tchai- 
kovsky's "Seventh  Symphony";  the  composer's  self-critical  view  was  right.)  But  a  trip 
to  western  Europe  in  December  brought  a  warm  reunion:  he  visited  his  old  governess, 
whom  he  had  not  seen  for  over  forty  years.  The  two  days  he  spent  with  her,  reading  over 
many  letters  from  his  mother  and  his  brothers  and  sisters,  not  to  mention  some  of  his 
earliest  musical  and  literary  work,  carried  him  off  into  a  deep  nostalgia.  As  the  compos- 
er wrote  to  his  brother  Nikolai,  "There  were  moments  when  I  returned  into  the  past  so 
vividly  that  it  became  weird,  and  at  the  same  time  sweet,  and  we  both  had  to  keep  back 
our  tears." 

The  retrospective  mood  thus  engendered  may  have  remained  even  though  he  returned 
to  Russia  at  low  ebb:  "It  seems  to  me  that  my  role  is  finished  for  good."  Yet  the  recent 
opportunity  to  recall  his  childhood,  when  combined  with  his  fundamentally  pessimistic 
outlook,  may  well  have  led  to  the  program  for  the  work  that  suggested  itself  to  him  and 
captured  his  attention  on  the  way  home.  Within  two  weeks  of  writing  the  foregoing  words, 
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Tchaikovsky  was  hard  at  work  on  what  was  to  become  his  masterpiece.  Home  again,  he 
wrote  in  mid-February  to  a  nephew  that  he  was  in  an  excellent  state  of  mind  and  hard 
at  work  on  a  new  symphony  with  a  program — "but  a  program  that  will  be  a  riddle  for 
everyone.  Let  them  try  and  solve  it."  He  left  only  hints:  "The  program  of  this  symphony 
is  completely  saturated  with  myself  and  quite  often  during  my  journey  I  cried  profusely." 
The  work,  he  said,  was  going  exceedingly  well.  On  March  24  he  completed  the  sketch 

of  the  second  movement 
— evidently  the  last  to 
be  outlined  in  detail 
— and  noted  his  satisfac- 
tion at  the  bottom  of  the 
page:  "O  Lord,  I  thank 
Thee!  Today,  March  24th, 
j    completed  preliminary 
sketch  well!!!" 

The  orchestration  was 
interrupted  until  July 
because  he  made  a  trip 
to  Cambridge  to  receive 
an  honorary  doctorate 
(see  photo  on  page  29), 
an  honor  that  he  shared 
with  Saint-Saens,  Boito, 
Bruch,  and  Grieg  (who 
The  Tchaikovsky  brothers  in  1890:  Anatoly,  Nikolai,  Ippolit,  was  jvj  ancj  unable  to  be 

Pyotr  Ilyich,  and  Modest  present).  He  was  pre- 

sented for  the  degree  with  a  citation  in  Latin  that  appropriately  singled  out  the  "ardor 
fervidus"  and  the  "languor  subtristis"  of  his  music.  When  he  returned  home  he  found 
that  the  orchestration  would  be  more  difficult  than  he  expected:  "Twenty  years  ago  I 
used  to  go  full  speed  ahead  and  it  came  out  very  well.  Now  I  have  become  cowardly  and 
unsure  of  myself.  For  instance,  today  I  sat  the  whole  day  over  two  pages — nothing  went 
as  I  wanted  it  to."  In  another  letter  he  noted,  "It  will  be...  no  surprise  if  this  symphony 
is  abused  and  unappreciated — that  has  happened  before.  But  I  definitely  find  it  my 
very  best,  and  in  particular  the  most  sincere  of  all  my  compositions.  I  love  it  as  I  have 
never  loved  any  of  my  musical  children." 

Though  Tchaikovsky  was  eager  to  begin  an  opera  at  once,  the  Sixth  Symphony  was  to 
be  the  last  work  he  would  complete.  The  premiere  on  October  28  went  off  well  despite 
the  orchestra's  coolness  toward  the  piece,  but  the  audience  was  puzzled  by  the  whole 
— not  least  by  its  somber  ending.  Rimsky-Korsakov  confronted  Tchaikovsky  at  inter- 
mission and  asked  whether  there  was  not  a  program  to  that  expressive  music;  the  com- 
poser admitted  that  there  was,  indeed,  a  program,  but  he  refused  to  give  any  details. 
Five  days  later  Tchaikovsky  failed  to  appear  for  breakfast;  he  complained  of  indigestion 
during  the  night,  but  refused  to  see  a  doctor.  His  situation  worsened,  and  in  the  evening 
his  brother  Modest  sent  for  medical  help  anyway.  For  several  days  Tchaikovsky  lingered 
on,  generally  in  severe  pain.  He  died  at  three  o'clock  in  the  morning  on  November  6. 

Though  it  is  generally  believed  that  Tchaikovsky's  death  was  the  result  of  cholera 
brought  on  by  his  drinking  a  glass  of  unboiled  water  during  an  epidemic,  the  extraordi- 
narily expressive  richness  of  the  Sixth  Symphony,  and  particularly  that  of  its  finale,  has 
inspired  a  great  deal  of  speculation  regarding  the  composer's  demise.  It  has  even  been 
suggested — in  accordance  with  a  theory  advocated  by  the  Russian  musicologist  Alek- 
sandra  Orlova  and  then  taken  up  by  the  English  Tchaikovsky  scholar  David  Brown  in 
The  New  Grove  Dictionary  of  Music  and  Musicians  (1980) — that  Tchaikovsky  poisoned 
himself  fearing  denunciation  to  the  Tsar  as  a  homosexual  by  a  duke  with  whose  nephew 
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Tchaikovsky  in  1893 


he  had  struck  up  a  friendship!  Other  writers  have  asserted  that  the  music  was  com- 
posed because  of  the  composer's  premonitions  of  impending  death.  For  now,  as  Roland 
John  Wiley  writes  in  the  revised  New  Grove  (2001):  "The  polemics  over  his  death  have 

reached  an  impasse We  do  not  know  how  Tchai- 
kovsky died." 

As  to  the  composer's  alleged  "premonitions  of 
impending  death,"  one  finds  from  a  perusal  of  his 
letters  that,  until  the  last  few  days,  he  was  clearly 
in  better  spirits  than  he  had  enjoved  for  years,  con- 
fident and  looking  forward  to  future  compositions. 
The  expressive  qualities  of  the  Sixth  Symphony  fol- 
low from  his  two  previous  symphonies,  which  are 
also  concerned  in  various  ways  with  Fate.  The 
Fourth  and  Fifth  symphonies  had  offered  two  views 
of  man's  response  to  Fate — on  the  one  hand  finding 
solace  in  the  life  of  the  peasants,  on  the  other 
struggling  to  conquest,  though  through  a  somewhat 
unconvincing  victory.  In  the  Sixth  Symphony,  Fate 
leads  only  to  despair. 

Tchaikovsky  never  did  reveal  a  formal  program 
to  the  symphony,  though  a  note  found  among  his 
papers  is  probably  an  early  draft  for  one: 

The  ultimate  essence  of  the  plan  of  the  sym- 
phony is  LIFE.  First  part — all  impulsive  pas- 
sion, confidence,  thirst  for  activity.  Must  be  short.  (Finale  DEATH — result  of  col- 
lapse.) Second  part  love;  third  disappointments;  fourth  ends  dying  away  (also  short). 

In  the  end,  all  of  this  (and  any  possible  elaborations  of  it)  remained  the  composer's  se- 
cret. The  title  that  it  now  bears  came  only  the  day  after  the  first  performance,  when  the 
composer,  having  rejected  "A  Program  Symphony"  (since  he  had  no  intention  of  reveal- 
ing the  program)  and  Modest's  suggestion  of  "Tragic,"  was  taken  with  his  brother's  al- 
ternative suggestion,  "Pathetic."  Modest  recalled  his  brother's  reaction:  "'Excellent, 
Modya,  bravo,  PatheticV  and  before  my  eyes  he  wrote  on  the  score  the  title  by  which 
it  has  since  been  known."  The  title  gives  a  misimpression  in  English,  where  "pathetic" 
has  become  a  debased  slang  word,  almost  totally  losing  its  original  sense  of  "passion- 
ate" or  "emotional,"  with  a  hint  of  its  original  Greek  sense  of  "suffering."  In  French  it 
still  retains  its  significance.  And  the  symphony  is,  without  a  doubt,  the  most  successful 
evocation  of  Tchaikovsky's  emotional  suffering,  sublimated  into  music  of  great  power. 

The  slow  introduction  begins  in  the  "wrong"  key  but  works  its  way  around  to  B  minor 
and  the  beginning  of  the  Allegro  non  troppo.  The  introduction  proves  to  foreshadow  the 
main  thematic  material,  which  is  a  variant  of  the  opening  figure  in  the  bassoon  over  the 
dark  whispering  of  the  double  basses.  The  great  climax  to  which  this  builds  is  a  splen- 
did preparation  for  one  of  Tchaikovsky's  greatest  tunes,  a  falling  and  soaring  melody 
that  is  worked  to  a  rich  climax  and  then  dies  away  with  a  lingering  afterthought  in  the 
clarinet.  An  unexpected  orchestral  crash  begins  the  tense  development  section,  which 
builds  a  wonderful  sense  of  energy  as  the  opening  thematic  materia]  returns  in  a  distant 
key  and  only  gradually  works  round  to  the  tonic.  The  romantic  melody,  now  in  the  Ionic 
B  major,  is  especially  passionate. 

The  second  movement  is  quite  simpk  a  scherzo  and  Trio,  but  it  has  a  couple  ol  spe- 
cial wrinkles  of  its  own.    Tchaikovsky  was  one  ol  the  great  composers  ol  the  orchestral 
waltz  (think  of  the  third  movement  of  the  Fifth  S\  inphom  );  here  he  chose  to  w  rite  a 
waltz  thai  happens  to  he  in  5/ 1  time!  According  to  the  conservative  V  iennese  critic 
Eduard  Hanslick:  "This  disagreeable  meter  upsets  both  listener  and  player."  But  the 
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odd  rhythmic  twist  is  more  than  compensated  for  by  the  extraordinary  grace  of  the  music. 

The  third  movement  is  a  brilliant  march,  beginning  with  rushing  busy  triplets  that 
alternate  with  a  crisp  march  melody  that  bursts  out  into  a  climactic  full  orchestral  ver- 
sion, a  momentary  triumph.  That  triumph  comes  to  a  sudden  end  with  the  beginning  of 
the  final  movement,  which  bears  the  unprecedented  marking  "Adagio  lamentoso."  The 
first  theme  is  divided  between  the  two  violin  parts  in  such  a  way  that  neither  first  nor 
second  violin  part  alone  makes  sense,  but  when  played  together  they  result  in  a  simple, 
expressive,  descending  melody.  (Of  course,  the  orchestra  should  be  seated  as  it  was  in 
Tchaikovsky's  day  for  the  music  to  make  its  full  effect.  With  the  first  violins  at  the  front 
of  the  stage  on  the  conductor's  left  and  the  second  violins  at  the  front  on  his  right,  the 
melody  seems  to  leap  back  and  forth  from  one  side  of  the  stage  to  the  other  on  every 
note.)  The  second  theme,  a  more  flowing  Andante,  builds  to  a  great  orchestral  climax 
exceeded  only  by  the  climax  of  the  opening  material  that  follows.  This  dies  away  and 
a  single  stroke  of  the  tam-tam,  followed  by  a  soft  and  sustained  dark  passage  for  trom- 
bones and  tuba,  brings  in  the  "dying  fall"  of  the  ending,  the  second  theme  descending 
into  the  lowest  depths  of  cellos  and  basses. 

Ultimately,  of  course,  Tchaikovsky's  farewell  vision  is  a  somber  one,  congruent  with 
his  own  pessimistic  view  of  life.  But  it  is  worth  remembering — especially  given  all  the 
stories  that  whirl  around  the  composer — that  his  art,  and  especially  the  Pathetique 
Symphony,  was  a  means  of  self-transcendence,  a  way  of  overcoming  the  anguish  and 
torment  of  his  life.  It  has  sometimes  been  assumed  in  the  past  that  Tchaikovsky  chose 
to  revel  in  his  misery;  but  in  the  Sixth  Symphony,  at  least,  he  confronted  it,  recreated 
it  in  sound,  and  put  it  firmly  behind  him. 

— Steven  Ledbetter 
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It  is  likely  due  to  the  relatively  late  recognition  in  the  West  of  Sofia  Gubaidulina's  status  as 
one  of  the  most  important  composers  of  her  generation  that,  as  yet,  her  bibliography  is  still 
quite  small,  and  there  are  no  major  (i.e.,  book-length)  biographies  available  in  English.  Among 
interesting  articles  and  sources  of  information  on  the  composer,  the  Russian  musicologist  Val- 
eria Kholopovas  essay  in  the  New  Grove  II  (2001)  is  a  good  place  to  start.  Composer  Andrew 
Ford  spoke  to  Gubaidulina  for  his  book  of  interviews,  Composer  to  Composer  (Allen  &  Unwin 
paperback).  Another  interview  is  in  Anders  Beyer's  The  Voice  of  Music:  Conversations  with 
Composers  of  Our  Time,  translated  from  the  Danish  (Ashgate).  Also  of  interest  are  Vera  Lukom- 
sky's  interviews  with  Gubaidulina  from  the  mid-1990s,  which  appeared  in  the  specialist  music 
publications  Tempo  (nos.  206  and  209)  and  Perspectives  of  New  Music  (Vol.  36,  No.  1,  Winter 
1998).  Gubaidulina's  North  American  publisher,  G.  Schirmer,  maintains  an  updated  biogra- 
phy and  work  list,  as  well  as  links  to  articles  and  reviews  of  the  composer's  music,  on  their 
website  (www.schirmer.com). 

Fortunately  recordings  of  Gubaidulina's  music  are  much  easier  to  come  by;  the  following 
recommended  recordings  are  a  few  among  many  good  ones.  The  Boston  Symphony  Orchestra 
and  soloist  Gidon  Kremer  recorded  Gubaidulina's  1980  violin  concerto  Ojfertorium,  conduct- 
ed by  Charles  Dutoit,  in  1988  for  Deutsche  Grammophon.  While  never  out  of  the  catalog,  this 
acclaimed  recording,  keeping  the  original  pairing  of  the  composer's  Hommage  to  T.S.  Eliot, 
has  recently  been  reissued  with  new  packaging  by  Deutsche  Grammophon  for  their  "20/21 
Echo"  series.  Kurt  Masur  conducted  the  world  premiere  performance  of  Gubaidulina's  Two 
Paths:  Music  for  Two  Violas  and  Symphony  Orchestra  with  the  New  York  Philharmonic  in  April 
1999;  the  orchestra's  Cynthia  Phelps  and  Rebecca  Young  were  soloists.  A  recording  taken 
from  the  first  performances  has  been  released  on  the  Philharmonic's  own  label  as  part  of  their 
commemorative  ten-CD  set  honoring  Kurt  Masur  (available  separately  as  the  single-disc  Vol- 
ume III  of  that  set,  along  with  music  of  Rachmaninoff  and  Shostakovich).  Also  strongly  rec- 
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ommended  is  a  Grammy-nominated  recent  recording  of  Gubaidulina's  Viola  Concerto,  with 
violist  Yuri  Bashmet  and  the  Kirov  Theater  Orchestra  conducted  by  Valery  Gergiev  (Deutsche 
Grammophon  "20/21,"  paired  with  the  viola  concerto  Styx  by  Gubaidulina's  Russian  contem- 
porary Giva  Kancheli).  Gennady  Rozhdestvensky,  a  conductor  long  associated  with  Gubaidu- 
lina's music,  recorded  her  symphony  Stimmen...  Verstummen. . .  and  her  Stufen  with  the  Stock- 
holm Philharmonic  Orchestra  (Chandos).  A  recording  of  the  September  2000  world  premiere 
of  the  composers  powerful  Johannes-Passion,  with  Valery  Gergiev  conducting  the  Mariinsky 
Theater  Orchestra  and  Choir,  is  not  to  be  missed  (Hanssler  Classic). 

— Robert  Kirzinger 

The  important  modern  study  of  Prokofiev  is  Harlow  Robinson's  Sergei  Prokofiev:  A  Biogra- 
phy. Originally  published  in  1987,  this  was  reprinted  in  2002  with  a  new  foreword  and  after- 
word b\  the  author  (Northeastern  University  paperback).  Robinson's  book  avoids  the  biased 
attitudes  of  earlier  writers  whose  viewpoints  were  colored  by  the  "Russian"-vs. -"Western"  per- 
spectives typical  of  their  time,  as  reflected  in  such  older  volumes  as  Israel  Nestyev's  Prokofiev 
(Stanford  University  Press;  translated  from  the  Russian  by  Florence  Jonas)  and  Victor  SerofFs 
Sergei  Prokofiev:  A  Soviet  Tragedy.  Robinson  has  also  recently  produced  Selected  Letters  of 
Sergei  Prokofiev,  a  volume  of  Prokofiev  correspondence — some  of  it  never  previously  published, 
and  including  a  chapter  devoted  to  the  composer's  correspondence  with  Serge  Koussevitzky — 
which  he  has  newly  translated  and  edited  (Northeastern  University  Press).  Sergey  Prokofiev 
by  Daniel  Jaffe  is  a  recent  volume  in  the  well-illustrated  series  "20th-century  Composers" 
(Phaidon  paperback).  Claude  Samuel's  Prokofiev  is  an  equally  well-illustrated  introductory 
biography,  if  you  can  still  find  it  (Vienna  House  reprint).  Rita  McAllister's  thorough  Prokofiev 
article  from  The  New  Grove  Dictionary  of  Music  (1980)  was  reprinted  in  The  New  Grove  Rus- 
sian Masters  2  (Norton  paperback).  The  Prokofiev  article  in  the  second  edition  (2001)  of  The 
New  Grove  is  by  Dorothea  Redepenning.  Other  useful  books  include  Boris  Schwarz's  Music 
and  Musical  Life  in  Soviet  Russia,  Enlarged  Edition,  1917-1981  (Indiana  University  Press) 
and  Prokofiev  by  Prokofiev:  A  Composers  Memoir,  an  autobiographical  account  covering  the 
first  seventeen  years  of  Prokofiev's  life,  through  his  days  at  the  St.  Petersburg  Conservatory 
(Doubleday). 

Kurt  Masur  has  recorded  Prokofiev's  Classical  Symphony  with  the  London  Philharmonic 
(Teldec,  paired  with  Mussorgsky's  Pictures  at  an  Exhibition  in  the  Gorchakov  instrumentation 
preferred  by  Masur).  Among  the  many  other  recordings  are  versions  by  Leonard  Bernstein 
with  the  New  York  Philharmonic  (Sony  Classical),  Seiji  Ozawa  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon),  Andre  Previn  with  the  London  Symphony  Orchestra  (EMI),  Yuri. 
Temirkanov  with  the  St.  Petersburg  Philharmonic  (RCA),  and  Michael  Tilson  Thomas  with 
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the  London  Symphony  Orchestra  (Sony  Classical).  Serge  Koussevitzky's  famous  1929  BSO  re- 
cording of  the  Classical  Symphony  has  been  reissued  on  compact  disc  (Pearl,  a  disc  entitled 
"Koussevitzky  Conducts  Prokofiev."  also  including  the  Lieutenant  Kije  Suite,  Peter  and  the 
Wolf,  and  tin-  scherzo  and  march  from  Love  for  Three  Oranges). 

Dai  id  Brown's  Tchaikovsky,  in  four  volumes,  is  the  major  biography  of  the  composer;  the 
Pathetique  Symphony  is  treated  extensively  in  the  final  volume,  "Tchaikovsky:  The  Final 
Years,  1885-1893"  (Norton).  Brown  also  wrote  the  article  on  Tchaikovsky  for  The  New  Grove 
Dictionary  of  Music  and  Musicians  (1980).  The  article  in  the  revised  New  Grove  (2001)  is  by 
Roland  John  Wiley.  Anthony  Holden's  Tchaikovsky  is  a  recent  single-volume  biography  that 
gives  ample  space  to  the  theory,  debated  in  recent  decades  but  now  largely  discounted,  that 
Tchaikovsky  did  not  die  of  cholera  but  committed  suicide  for  reasons  having  to  do  with  his 
homosexuality  (Bantam  Press).  Alexander  Poznansky's  Tchaikovsky's  Last  Days:  A  Documen- 
tary Study  also  takes  a  close  look  at  this  question  (Oxford).  Though  out  of  print,  John  War- 
rack's  Tchaikovsky  is  worth  seeking  both  for  its  text  and  for  its  wealth  of  illustrations  (Scrib- 
ners).  Warrack  is  also  the  author  of  the  short  volume  Tchaikovsky  Symphonies  &  Concertos  in 
the  series  of  BBC  Music  Guides  (University  of  Washington  paperback).  Other  useful  books 
include  Tchaikovsky:  A  Self-Portrait  by  Aleksandra  Orlova,  which  draws  upon  the  composer's 
letters,  diaries,  and  other  writings  (Oxford);  The  Life  and  Letters  of  Tchaikovsky  by  the  com- 
poser's brother  Modest  as  translated  by  Rosa  Newmarch  (Vienna  House  paperback),  and  Piotr 
Ihich  Tchaikovsky,  Letters  to  his  Family:  An  Autobiography,  annotated  by  Percy  M.  Young  and 
translated  by  Galina  von  Meek,  the  granddaughter  of  Tchaikovsky's  patron  Nadezhda  von 
Meek  (Stein  and  Day).  Also  valuable  if  you  can  find  it  is  The  Diaries  of  Tchaikovsky,  translat- 
ed and  edited  by  Wladimir  Lakond  (Norton,  out  of  print).  Michael  Steinberg's  program  notes 
on  Tchaikovsky's  Fourth,  Fifth,  and  Pathetique  symphonies  are  included  in  his  compilation 
volume  The  Symphony— A  Listener's  Guide  (Oxford  paperback).  Also  useful  are  David  Brown's 
chapter  "Russia  Before  the  Revolution"  in  A  Guide  to  the  Symphony,  edited  by  Robert  Layton 
(Oxford  paperback)  and  Hans  Keller's  chapter  on  Tchaikovsky's  symphonies  in  The  Symphony, 
edited  by  Robert  Simpson  (Pelican  paperback.) 

Kurt  Masur  has  recorded  the  Pathetique  Symphony  with  the  Gewandhaus  Orchestra  of  Leip- 
zig (Teldec).  The  Boston  Symphony  Orchestra's  1955  recording  of  the  Pathetique  under  Pierre 
Monteux  has  been  reissued  on  compact  disc,  though  current  availability  is  unclear  (RCA,  two 
discs,  with  Monteux's  BSO  recordings  of  Tchaikovsky's  Fourth  and  Fifth  symphonies  from 
1959  and  1958,  respectively).  Other  recordings  of  the  Pathetique  include — alphabetically  by 
conductor — Claudio  Abbado's  with  the  London  Symphony  Orchestra  (Deutsche  Grammophon) 
and  Chicago  Symphony  Orchestra  (Sony  Classical),  Leonard  Bernstein's  with  the  New  York 
Philharmonic  (Sony  Classical),  Valery  Gergiev's  with  the  Kirov  Orchestra  (Philips),  Evgeny 
Mravinsky's  with  the  Leningrad  Phiharmonic  (Deutsche  Grammophon  "Originals"),  and  Mik- 
hail Pletnev's  with  the  Russian  National  Orchestra  (Virgin  Classics).  Igor  Markevitch's  first- 
rate  traversal  of  the  Tchaikovsky  symphonies  with  the  London  Symphony  Orchestra  offers 
excellent  value  as  well  as  fine  performances  (Philips  "Duos,"  with  the  symphonies  1-3  in  one 
volume  and  4-6  in  another).  A  1930  BSO  recording  of  the  Pathetique  with  Serge  Koussevitzky 
conducting  has  been  reissued  on  compact  disc  ("78s,"  two  discs,  with  the  Fourth  and  Fifth 
symphonies  and  Romeo  and  Juliet,  all  recorded  between  1930  and  1944). 

— Marc  Mandel 
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Partners 
in  the  Arts! 


Classical  102.5  WCRB 

Honored  to  bring  the  BSO  and  POPS 

into  your  home  every  Saturday 

evening  at  8  p.m.  —  live  from 

Symphony  Hall 


Continuing  our  50-year  tradition 


Classical 


102.5  WCRB 


BOSTON 


Sponsored  by 
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Kurt  Masur 

Kurt  Masur  is  well  known  to  orchestras  and  audiences  alike  as  both 
a  distinguished  conductor  and  a  humanist.  In  September  2002,  Mr. 
Masur  became  music  director  of  the  Orchestre  National  de  France 
in  Paris.  Since  September  2000  he  has  been  principal  conductor  of 

(the  London  Philharmonic.  From  1991  to  2002  he  was  music  direc- 
tor of  the  New  York  Philharmonic;  following  his  eleven-year  tenure 
he  was  named  Music  Director  Emeritus,  becoming  the  first  New  York 
Philharmonic  music  director  to  receive  that  title,  and  only  the  sec- 
ond (after  the  late  Leonard  Bernstein,  who  was  named  Laureate 
M  I    Conductor)  to  be  given  an  honorary  position.  Mr.  Masur  returns  as 

guest  conductor  to  the  New  York  Philharmonic  podium  for  a  three-week  visit  later  this  month. 
Under  his  leadership,  the  Philharmonic  implemented  successful  new  initiatives,  among 
them  the  return  to  live  national  radio  broadcasts  and  the  establishment  of  New  York  Phil- 
harmonic Special  Editions,  the  orchestra's  own  award-winning  record  label.  In  addition,  he 
was  an  outspoken  advocate  for  music  education  in  the  New  York  community.  During  2001- 
02,  the  orchestra  paid  him  tribute  by  releasing  a  ten-CD  boxed  set  of  some  of  his  finest 
Philharmonic  performances.  In  July  2002,  the  orchestra  joined  Mr.  Masur  in  celebrating 
his  75th  birthday  in  a  special  gala  concert  at  Avery  Fisher  Hall  as  part  of  the  Lincoln  Cen- 
ter Festival.  In  addition,  the  city  of  Cologne  celebrated  his  birth  year  throughout  its  concert 
season  with  performances  by  the  London  Philharmonic,  Israel  Philharmonic,  and  New  York 
Philharmonic.  The  New  York  Philharmonic  established  the  "Kurt  Masur  Fund  for  the  Or- 
chestra," which  will  endow  conductor  debut  week  at  the  Philharmonic  in  perpetuity  in  his 
honor.  For  many  seasons,  Mr.  Masur  served  as  Gewandhaus  Kapellmeister  of  the  Leipzig 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 


ANTIQUES  AND  FINE  ART  WANTED 

Now  accepting  quality  items  for  our  June  1st  auction 

Grogan  &  Company  is  actively  seeking  fine  art 
and  antiques  for  our  upcoming  June  1st  auction: 

-&  Paintings  &  Sculpture 

-#-  American  &  European  Furniture 

-$-  Oriental  Rugs  &  Tapestries 

-#-  Silver,  Jewelry,  Porcelain  &  Glass 

¥   Entire  Estates  &  Collections 

Call  Michael  B.  Grogan,  for  a  free  consultation 
at  1-800-823-1020. 

Estate  executors  and  lawyers,  please  inquire  about 
our  unique  "broom-clean"  service. 


/•  nic  Queen  Anne  Highboy  sold 

for  $60,.  1 75  at  our  February 

nmtion;  Provenance:  Estate  of 

Bailn  A  lei  rich 


GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street.  Dcdham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  www.groganco.com 


Free     Appraisals     every      Thursday! 


n 
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JL  David  L.  Babson 

#J     &     COMPANY     INC. 


Our  investment  strategy  is  quite  simple  really, 
we  invest  your  money  as  if  it  was  our  own." 


Investment  Advisers  since  1940 
Serving  private  clients  and  institutions 

David  L.  Babson  &  Company  Inc. 

One  Memorial  Drive,  Cambridge,  MA  02142 

617-225-3800  877-766-0014 

www.dlbabson 
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Gewandhaus  Orchestra,  a  position  of  profound  historic  importance  that  has  been  held  by 
such  eminent  figures  as  Mendelssohn,  INikisch,  Furtwangler,  and  Walter.  Upon  his  retirement 
from  that  post  in  1996,  the  Gewandhaus  named  him  its  first-ever  Conductor  Laureate.  Since 
1989,  when  he  played  a  central  role  in  the  peaceful  demonstrations  that  led  to  German  re- 
unification, the  impact  of  his  leadership  has  attracted  worldwide  attention.  In  1995  he  re- 
ceived the  Cross  of  the  Order  of  Merit  of  the  Federal  Republic  of  Germany;  in  1996  he  was 
awarded  the  Gold  Medal  of  Honor  for  Music  from  the  National  Arts  Club;  and  in  1997  he 
was  awarded  the  titles  of  Commander  of  the  Legion  of  Honor  from  the  Government  of  France 
and  New  York  City  Cultural  Ambassador  from  the  City  of  New  York.  On  April  19,  1999,  in 
Wroclaw,  Poland,  he  received  the  Commander  Cross  of  Merit  of  the  Polish  Republic,  one  of 
the  country's  highest  honors,  on  behalf  of  Aleksander  Kwasniewski,  President  of  the  Polish 
Republic.  In  March  2002  the  President  of  the  Federal  Republic  of  Germany,  Johannes  Rau, 
bestowed  upon  him  the  Cross  with  Star  of  the  Order  of  Merit  of  the  Federal  Republic  of  Ger- 
many. Mr.  Masur  is  also  an  Honorary  Citizen  of  his  hometown,  Brieg.  Since  1992  he  has 
held  the  lifetime  title  Honorary  Guest  Conductor  of  the  Israel  Philharmonic  Orchestra. 

A  frequent  guest  with  the  world's  leading  orchestras,  Kurt  Masur  made  his  United  States 
debut  in  1974  with  the  Cleveland  Orchestra;  also  that  year  he  took  the  Gewandhaus  Or- 
chestra on  its  first  American  tour.  He  made  his  New  York  Philharmonic  debut  in  1981.  He 
was  a  regular  guest  with  the  Boston  Symphony  Orchestra  both  at  Symphony  Hall  and  at 
Tanglewood  from  February  1980  through  February  1988,  returning  to  Tanglewood  in  July 
2002  with  the  New  York  Philharmonic  for  his  final  concerts  as  that  ensemble's  music  director. 
This  summer  he  returns  to  lead  the  opening  concert  of  the  BSO's  2003  Tanglewood  season. 
Engagements  this  season  include  appearances  as  guest  conductor  with  the  San  Francisco 
Symphony,  the  Bayerische  Staatskapelle  in  Munich,  the  Royal  Concertgebouw  Orchestra  of 
Amsterdam,  the  Boston  Symphony,  the  Israel  Philharmonic,  the  Orquestra  Sinfonica  Brasileira 
in  Rio  de  Janeiro,  and  the  Orquestra  Sinfonica  do  Estado  de  Sao  Paulo,  where  he  will  also 
lead  master  classes  in  conducting.  Mr.  Masur  has  recorded  extensively,  including  more  than 
thirty  recordings  with  the  New  York  Philharmonic  for  Teldec  Classics  International,  two  of 
those  winning  "Record  of  the  Year"  awards  from  Stereo  Review  (Shostakovich's  Symphony 
No.  13,  Babi  Yar,  and  Mahler's  Ninth  Symphony).  For  Deutsche  Grammophon,  he,  the  New 
York  Philharmonic,  and  Anne-Sophie  Mutter  recorded  a  Grammy-nominated  album  of 
Brahms  and  Schumann  and  most  recently  Beethoven's  Violin  Concerto  and  two  Romances. 
Mr.  Masur  has  made  well  over  100  other  recordings  with  numerous  orchestras,  including 
the  complete  symphonies  of  Beethoven,  Brahms,  Bruckner,  Mendelssohn,  Schumann,  and 
Tchaikovsky.  Born  in  Brieg,  Silesia,  in  1927,  Kurt  Masur  studied  piano,  composition,  and 
conducting  at  the  Music  College  of  Leipzig.  He  was  designated  orchestra  coach  at  the  Halle 
County  Theater  in  1948;  later  became  Kapellmeister  of  the  Erfurt  and  Leipzig  opera  theaters; 
and  accepted  his  first  major  orchestral  appointment  in  1955,  as  conductor  of  the  Dresden 
Philharmonic.  He  returned  to  opera  in  1958  as  general  director  of  music  at  the  Mecklenburg 
State  Theater  of  Schwerin.  From  1960  to  1964  he  was  senior  director  of  music  at  Berlin's 
Komische  Oper,  collaborating  with  the  influential  director-producer  Walter  Felsenstein.  In 
1967  he  was  appointed  the  Dresden  Philharmonic's  chief  conductor,  a  post  he  held  until 
1972.  In  his  capacity  as  Leipzig  Gewandhaus  Kapellmeister  he  led  nearl)  a  thousand  per- 
formances between  1970  and  1996,  and  more  than  900  concerts  on  tour.  Kurt  Masur  has 
been  a  professor  at  the  Leipzig  Academy  of  Music  since  1975  and  holds  honorary  degrees 
from  the  Breslau  Academy  of  Music,  the  Cleveland  Institute  of  Music.  Colgate  I  niversity, 
Hamilton  College,  Indiana  University,  the  Juilliard  School,  Leipzig  University,  the  Manhat- 
tan School  of  Music,  the  University  of  Michigan,  Westminster  Choir  College,  SUNY  liing- 
hamton,  and  Yale  University.  In  1998  he  celebrated  50  years  as  a  professional  conductor. 
For  further  information,  please  visit  Kurt  Masur's  official  website,  www.kuitma8ur.com. 
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2284  Washington  St.,  Newton,  MA  •  617-244-5553  •  www.atgregorian.com 
Daily  9-6,  Wednesday  10-9,  Saturday  9-5,  Sunday  12-5 


For  the  who's  who 
of  corporate  Boston, 

We're  the  where's  where 
of  Fitness. 


Over  175  of  Boston's  leading  companies 

use  Fitcorp  as  their  corporate  fitness 

and  wellness  provider. 


To  Learn  about  the  Fitcorp  Benefit  for  your  company,  please  call 
Michael  Parent,  Senior  Vice  President,  (617)  375-5600,  xll4  or  mparent@fitcorp.com. 


www.fitcorp.com 

©  2002,  Fitcorp 
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Benefactors 


building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 
The  Gillette  Company 


Estate  of  Ruth  Brooks  Heath 
Susan  Morse  Hilles  Trust 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
The  Kresge  Foundation 
Liz  and  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Nancy  Lurie  Marks  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Steinberg 
Mrs.  Sidney  Stoneman 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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222  Third  Street 
Cambridge,  MA  02 1 42 

617.621.1455 
www.LDA-ARCHITECTS.com 


"Lala  Rokh  is  the  ultimate 
expression  of  our  family  s  passion 
for  Persian  cuisine  and  the  arts." 

— Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables" 

—  Gourmet  Magazine 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


Life  care 
retirement  living 

at  its  finest! 
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BROOKILWEN 

AT  LEXINGTON 

Lexington,  MA  02421  /*P5^y  ^^V 
(781)863-9660  fcgip  1==J 
(800)283-1114         ^S^p^   Jfcsd 
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Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


mmm 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper-$200,000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 
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The  Pinehills 


You  (  Minn  C.i  i  Umi>  T<  >  I'ms 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills      (888)  209-8880      stfww.pinehills.com 

^^^^     A  national  award-winning  community  with  homes  by  The  (  .urn  C  omp.inv.  Whitman  I  lomes, 

Kistlcr  ft  Knapp,  WhiteFox  I  )evclopment,  Thorndike  I  )evelopment,  M.u  Kenzie  Brothers 

•.  ■<     and  Del  NX/ebb 
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Visit  France  This  Winter 


of  LIGHT 


The  French  Landscape  from  Corot  to  Monet 

December  15,  2002 -April  13,  2003 

For  tickets,  call  617-542-4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


fflir 

BOSTON 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  021 15 
www.mfa.org 


The  media  sponsor  is  WBZ-TV  4.    \?fe 

Claude  Monet,  Meadow  at  Givemy  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 
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mont  Hotels  &:  Resoi 

icial  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        8oo  441    1414 


The  Fairmont 
Washington,  D.C 


Fairmont  Hotels  &  Resor, 
is  a  unique  collection  of 
■"  1  >r  Id-class  hotels 
located  in  six  countries. 


Siemasko  +  Verbridge 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 
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Space  Planning 


BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


ital  and  Endowment  Contributors 

ie  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest 
caliber  performances,  and  education  and  community  outreach  programs, 
and  to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  and  individuals  who  made  restricted  annual  gifts  of  $7,500 
or  more  between  January  1,  2002,  and  December  31,  2002.  For  further 
information,  contact  Judi  Taylor  Cantor,  Director  of  Individual  and 
Planned  Giving,  at  (617)  638-9269. 


$1,000,000  and  Up 

Anonymous  (1) 

Estate  of  Mrs.  Pierre  de  Beaumont 

$500,000-$999,999 

Jean-Noel  and  Mona  N.  Tariot 

$250,000-5499,999 

Estate  of  Roger  F.  Brightbill 
Mr.  and  Mrs.  Gregory  S.  Clear 
Barbara  Lee  and  Raymond  E.  Lee 
Foundation 

$100,000-$249,999 

Anonymous  (1) 
Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Mr.  and  Mrs.  George  M.  Elvin 
Dr.  Merwin  Geffen  and 
Dr.  Norman  Solomon 


Estate  of  Susan  Morse  Hilles 


Diana  Osgood  Tottenham 


Kate  and  Al  Merck 


Estate  of  Armando  Ghitalla 
Mr.  and  Mrs.  Philip  Kruvant 
Carol  and  Joseph  Reich 

in  honor  of  Nan  Kay 
Estate  of  Florence  S.  Williams 


( Continued  on  pti^c  5  / 
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THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  |]  HAZELDEN 

800-257-7800,  ext.2521 
wrwrv.hazelden.org 

©2002  Hazelden  Foundation 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 

and  working.  Come  visit,  or  call  us  for  a  free 

color  catalog. 

www.charleswebbcidesigns.com 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 

Thursday  'til  8 


Factory  &  Showroom: 

51  McGrath  Hwy  (Rt  28) 
Somerville,  MA 
(7<  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 
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Capital  and  Endowment  Contributors    (continued) 
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$so,ooo-$99,999 

Anonymous  (1) 
Mr.  and  Mrs.  George  W.  Berry 
Catherine  and  Paul  Buttenwieser 
Estate  of  Edward  F.  Davis 


Estate  of  Lillian  Koutras 
Mr.  and  Mrs.  Daniel  M.  Neidich 
Estate  of  Elizabeth  A.  Rose 
Estate  of  Ms.  Tirzah  J.  Sweet 


V.  I 


$25,000-$49,999 

Anonymous  (3) 
Estate  of  Edna  E.  Brennan 
Estate  of  Katherine  E.  Brown 
Ms.  Lillian  Etmekjian 
Estate  of  Frances  Fahnestock 

$15,000-$24,999 

Estate  of  Florence  K.  Ellms 
Elizabeth  Taylor  Fessenden 

Foundation 
Estate  of  Anna  E.  Finnerty 

$7,500-$  14,999 

Akamai  Technologies,  Inc. 

Mr.  George  H.  Conrades 
Mr.  and  Mrs.  Ben  Beyea 
Mr.  and  Mrs.  Dana  Charry 
Mr.  and  Mrs.  James  F.  Cleary 
Estate  of  Jesse  X.  Cousins 
Mr.  and  Mrs.  Paul  F.  Deninger 
Mr.  and  Mrs.  Harry  Freedman 
Mr.  Norman  J.  Ginstling 
Mr.  and  Mrs.  Richard  Grausman 
Mr.  and  Mrs.  Richard  L.  Kaye 
Roger  and  Myrna  Landay 
Mr.  Alan  Lewis 
The  Edward  MacCrone  Charitable 

Trust 


Estate  of  Elizabeth  B.  Hough 

Emilie  K.  Jacobs 

Estate  of  Charlotte  Spohrer 

McKenzie 
Ms.  Cecile  Higginson  Murphy 


Estate  of  Mrs.  Warren  B.  Reese 
Mr.  and  Mrs.  Wallace  L.  Schwartz 
Mrs.  Nathaniel  H.  Sperber 


Rich  May,  Attorneys  & 
Counselors  at  Law 
Mr.  Walter  A.  Wright  III 
Ms.  Helen  Salem  Philbrook 
Estate  of  Barbara  J.  Reese 
Ms.  Barbara  C.  Rimbach 
Marcia  A.  Rizzotto 
Dr.  J.  Myron  Rosen 
Sylvia  L.  Sandeen 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Weber  Shandwick  Worldwide 
Estate  of  Genevieve  C.  Weeks 
Ms.  Elizabeth  Zausmer 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


tion  Grantors 


mndation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activi- 
ties. In  particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educational 
mission,  from  youth  education  and  community  outreach  initiatives  statewide  to 
professional  training  for  promising  young  musicians  at  the  Tanglewood  Music 
Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between  ticket  rev- 
enue and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects, 
concert  programs,  capital  needs,  and  the  BSO  archives.  Endowment  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the 
maintenance  of  the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  those  foundations  that  have  helped  it  to  achieve  its  multi- 
faceted  mission. 

The  following  foundations  made  grants  of  $500  or  more  to  the  BSO  between 
September  1,  2001,  and  August  31,  2002. 

For  more  information,  contact  Gerrit  Petersen,  Director  of  Foundation  Support, 
at  (617)  638-9462. 


Anonymous  (4) 

The  Aaron  Foundation 

The  Lassor  &  Fanny  Agoos 

Charity  Fund 
Albert  Shapiro  Fund,  Inc. 
The  Anthony  Advocate  Foundation 
Apple  Lane  Foundation 
The  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachusetts 
The  Paul  and  Edith  Babson  Foundation 
Frank  M.  Barnard  Foundation 
The  Barrington  Foundation,  Inc. 
Adelaide  Breed  Bayrd  Foundation 
The  Boston  Foundation 
Brookline  Youth  Concerts  Fund 
Peter  L.  Buttenwieser  Fund  of  the  Tides 

Foundation 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
The  Aaron  Copland  Fund  for  Music, 

Inc. 


Irene  E.  &  George  A.  Davis  Foundation 

The  Eastman  Charitable  Foundation 

Eaton  Foundation 

English-Speaking  Union 

Fidelity  Foundation 

FleetBoston  Financial  Foundation 

Orville  W.  Forte  Charitable  Foundation 

Frist  Foundation 

The  Frelinghuysen  Foundation 

Fromm  Music  Foundation 

Gaston  Dufresne  Foundation 

Gerondelis  Foundation,  Inc. 

Ann  and  Gordon  Getty  Foundation 

Ellen  Abbott  Gilman  Trust 

Jackson  and  Irene  Golden  1989 

Charitable  Trust 
Elizabeth  Grant  Fund 
Elizabeth  Grant  Trust 
Helen  G.  Hauben  Foundation 
The  William  and  Flora  Hewlett 

Foundation 
The  Hoche-Scofield  Foundation 


52 


Foundation  Grantors     (continued) 


Henry  Hornblower  Fund 

The  Roy  A.  Hunt  Foundation 

Killam  Canadian  Trust 

June  Rockwell  Levy  Foundation,  Inc. 

The  Lowell  Institute 

James  A.  Macdonald  Foundation 

Nancy  Lurie  Marks  Foundation 

McCarthy  Family  Foundation 

Catherine  McCarthy  Memorial 

Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
MetLife  Foundation 
The  M.S.  and  G.S.  Morton  Foundation 
Mu  Phi  Epsilon  Memorial  Fund 
Max  and  Sophie  Mydans  Foundation 
Nellie  Mae  Educational  Foundation 
Jean  Nichols  Charitable  Trust 
Olivetti  Foundation 
Oxford  Fund,  Inc. 
Parnassus  Foundation 

Dr.  Charles  Rodgers 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 


Olive  Higgins  Prouty  Foundation 
The  Rhode  Island  Foundation 
Billy  Rose  Foundation  Inc. 
Saltonstall  Charitable  Foundation 
Saquish  Foundation 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Miriam  Shaw  Fund 
Richard  and  Susan  Smith  Family 

Foundation 

Richard  and  Susan  Smith 

John,  Amy,  and  Jennifer  Berylson 

Robert  and  Dana  Smith 

Brian  and  Debra  Knez 
Seth  Sprague  Educational  &  Charitable 

Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
The  Stevens  Foundation 
The  Charles  Irwin  Travelli  Fund 
Trust  for  Mutual  Understanding 
The  Trust  Family  Foundation 
Edwin  S.  Webster  Foundation 
The  Helen  F.  Whitaker  Fund 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


fickication  and  Community  Programs 

he  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
arded  education  programs  that  serve  more  than  60,000  students  each 

ear.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders 
in  Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year, 
the  BSO's  education  programs  include: 

•17  Youth  and  Family  Concerts  by  the  full  BSO.  This  program  includes 
free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools. 

•  A  "Potpourri"  series  of  concerts  and  rehearsals  designed  to  give  serious 
high  school  musicians  behind-the-scenes  insight  into  performance  and  a 
performing  arts  institution. 

•  A  "Godparent"  program,  through  which  BSO  players  "adopt"  and  teach 
at  numerous  Boston  schools  on  a  regular  basis. 

•  Days  in  the  Arts  (DARTS),  a  summer  residential  arts  program  at  Tangle- 
wood,  the  BSO's  summer  home.  DARTS  gives  6th  through  8th  graders 
the  opportunity  to  immerse  themselves  in  the  arts  by  participating  in  the 
rich  cultural  resources  of  the  beautiful  Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's 
Education  Resource  Center,  which  is  located  in  the  Boston  Arts 
Academy.  These  state-certified  workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts 
institutions  to  help  strengthen  public  education.  As  school  systems  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assis- 
tance. The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to 
serve  as  a  partner  in  shaping  the  lives  of  our  young  people.  In  Cambridge, 
Chelsea,  Chinatown,  Lawrence,  Lynn,  Peabody,  Roxbury,  Wachusett,  and 
Worcester,  as  well  as  several  Berkshire  County  communities,  the  BSO  has 
forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education. 

The  BSO  gratefully  acknowledges  the  following  donors  for  their  new  gifts 
or  pledges  of  $2500  or  more  to  BSO  Education  and  Community  Programs. 
or  to  the  endowment  supporting  such  programs,  made  between  September 
1,  2001,  and  August  .U,  2002. 

For  more  information,  contact  Judi  Cantor,  Director  of  Individual  and 
Planned  Cuing,  at  (017)  6&8-9i6§. 


Continued  on  pogt 
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GOLDEN 
CARE 


^m 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


Boston 

Paul  Dulude 


Music  Director 


Don't  miss  Boston  Virtuosi's  next  concert 

Sixth  Season  at  Faneuil  Hall! 
4.   Ancient  Inspirations 

Saturday,  May  17,  2003  at  8  pm 

Boccherini  — »  Night  in  the 

Streets  of  Madrid 

Marais  — »  Five  Old  French  Dances 

Saint- Georges  — » 

Symphonie  Concertante 

Mari  Black  and  Steven  Yu,  violins 

Boston  Virtuosi  200$  Young  Artists 

Corigliano  —♦  Voyage 

Debussy — »Danses  Sacree  et  Profane 

Virginia  Crumb,  harp 

Respighi  — »Ancient  Airs  and  Dances 
"Paul  Dulude. .  .outstanding  program 

>as  and  a  grasp  of  the  sense  of  mi 

knows  how  to  get  the  charactt 

color  of  the  soundhe  wants.  Interesting 

repertoire  you  will  hear  nowhere  else." 

tard  Dver,  The  Boston  Globe 


617   54  7   8860 

Tickets:  $30*  $20  •  $IO 
www .  l>  o  sto  rrvirt\xo  si .  o  r*g 
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Creating  state-of-the-art  homes 
for  state-of-the-art  people. 

MARC  TRUANT  &  ASSOCIATES,  INC. 
617  868  8630 
www.mtruant.com 
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Education  and  Community  Programs     (continued) 


■  1 1 


The  Abbey  Group 
Associated  Grantmakers  of 

Massachusetts 
Blue  Cross  Blue  Shield  of 

Massachusetts 
Brookline  Youth  Concerts  Fund 

Mrs.  Marion  Dubbs 
Catherine  and  Paul  Buttenwieser 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Fidelity  Foundation 
Gerondelis  Foundation,  Inc. 
Ellen  Abbott  Gilman  Trust 
Thelma  and  Ray  Goldberg 
Helen  G.  Hauben  Foundation 
The  Hoche-Scofield  Foundation 
John  Hancock  Financial  Services 
Mr.  and  Mrs.  Howard  J.  Kessler 
Lacy  Youth  Activities  Fund 
Roger  and  Myrna  Landay 
The  Lepofsky  Family  Educational 

Initiative  Fund 
Loomis,  Sayles  &  Company,  L.P. 
The  Lowell  Institute 
The  Edward  MacCrone  Charitable 

Trust 


McCarthy  Family  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial 

Trust  Fund 
MetLife  Foundation 
The  Richard  P.  and  Claire  W. 

Morse  Foundation 
Ms.  Cecile  Higginson  Murphy 
New  Balance  Athletic  Shoe,  Inc. 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Mrs.  Renee  Rapaporte 
Dr.  Carol  Reich  and 

Mr.  Joseph  Reich 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
Richard  and  Susan  Smith 

Charitable  Foundation 
State  Street  Foundation 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
TDK  Electronics  Corporation 
Jean  C.  Tempel  Foundation 
The  Trust  Family  Foundation 
The  Cornelius  and  Muriel  Wood 

Charity  Fund 
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BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


ations 


Boston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship  reflects 
the  increasing  importance  of  partnership  between  business  and  the  arts.  The  BSO 
is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions.  These  corporations  have  sponsored  BSO  or  Symphony  Hall 
concerts  and  activities  during  the  2001-2002  and/or  2002-2003  seasons  at  the 
$200,000  or  more  level. 

For  information  regarding  BSO,  Boston  Pops,  or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
61 7-638-9279  or  at  abristol@bso.org 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  is  proud  to  continue  its  long 
ATpfcl      tradition  of  support  for  the  Boston 

Symphony  Orchestra  through  sponsor- 
ship of  Opening  Night  at  Symphony. 
From  landmark  compositions  to  new  works,  the  Boston 
Symphony  Orchestra  continues  to  present  magnificent  music 
to  audiences  both  at  Symphony  Hall  and  around  the  world. 


Michael  C.  Ruettgers 

Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to 
continue  our  longstanding  partner- 
ship with  the  Boston  Symphony 
Orchestra  as  a  season  sponsor  and 
the  new  host  of  the  BSO  website.  We  are  committed  to  help- 
ing preserve  the  past  and  present  musical  heritage  of  the  BSO 
so  that  it  will  be  available  to  all  and  to  future  generations, 
and  will  continue  to  instill  in  us  a  love  of  music. 


Dennis  Clark 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  &  Resorts  is  proud  to  be 
the  official  hotel  of  the  Boston 
Symphony  Orchestra.  We  look 
forward  to  many  years  of  supporting  this  wonderful  organi- 
zation. For  more  than  a  century  Fairmont  Hotels  8c  Resorts 
and  the  BSO  have  graced  their  communities  with  timeless 
elegance  and  enriching  experiences.  The  BSO  is  a  New 
England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 
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BSOvations      (continued) 


Thomas  Gurtner 

Regional  Vice  President 
and  General  Manager 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Classical 


102.5  WCRB 


BOSTON 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  forty  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO  live  concerts. 
We  have  been  pleased  to  bring  the  performances  of  our  world- 
class  orchestra  into  the  homes  of  millions  of  music  lovers. 
WCRB  is  the  flagship  station  of  Charles  River  Broadcasting, 
which  includes  WFCC/Cape  Cod,  WCRI/Block  Island,  and  the 
World  Classical  Network. 


Paul  La  Camera 
President  & 
General  Manager 


WCVB-TVlpJ    Now  in  our  27th  year  of  partnership 
d       r^JJ]     with  the  Boston  Symphony  Orches- 
^— ^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations.  Our  collaboration  features  stirring  per- 
formances as  well  as  stories  about  the  orchestra's  important 
contributions  to  the  community  in  televised  programs  such 
as  "POPS!  Goes  the  Fourth,"  "Holiday  at  Pops"  and  "Salute 
to  Symphony."  WCVB  proudly  shares  a  Boston  treasure  with 
viewers  in  New  England  and  across  the  country. 


Bruce  Stevens 

President 


STEINWAY       6       SONS 

Steinway  &C  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 
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NEXT  PROGRAM.  .  . 

Wednesday,  April  23,  at  7:30 

(Open  Rehearsal) 
Thursday,  April  24,  at  8 
Friday,  April  25,  at  1:30 
Saturday,  April  26,  at  8 

IVAN  FISCHER  conducting 


Pre- Concert  Talks  by 

Marc  Mandel,  BSO  Director 

of  Program  Publications 


bartOk 


MOZART 


Dance  Suite 
Moderato  — 
Allegro  molto  — 
Allegro  vivace  — 
Molto  tranquillo  — 
Comodo  — 
Finale:  Allegro 

Piano  Concerto  No.  20  in  D  minor,  K.466 
Allegro 
Romanza 
Rondo:  Allegro  assai 

EMANUEL  AX 


INTERMISSION 


DVORAK 


Symphony  No.  7  in  D  minor,  Opus  70 
Allegro  maestoso 
Poco  adagio 
Scherzo:  Vivace 
Finale:  Allegro 


To  close  the  2002-03  Boston  Symphony  season,  guest  conductor  Ivan  Fischer  in 
his  BSO  debut  joins  forces  with  Emanuel  Ax  and  the  orchestra  for  Mozart's  stormy 
Piano  Concerto  No.  20  in  D  minor,  one  of  the  amazing  string  of  concertos  Mozart 
wrote  for  himself  to  play  for  Vienna  audiences  in  the  mid-1 780s.  The  Hungarian 
conductor  Fischer,  a  noted  performer  of  Bartok,  begins  the  concert  with  that  com- 
poser's exuberant,  exotic  Dance  Suite,  which  incorporates  Romanian  and  Arabic 
flavors  as  well  as  those  of  Bartok's  native  Hungary.  The  concert  ends  with  Dvorak's 
Symphony  No.  7,  considered  by  many  to  be  his  greatest  work,  combining  lyricism 
with  classically  balanced  form  in  its  colorful  evocation  of  his  Bohemian  homeland. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"Symphony Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m. 
until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reser- 
vation and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888- 
266-1200.  Please  note  that  there  is  a  $4  handling  fee  for  each  ticket  ordered  by 
phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  begin  at  7  p.m.  prior 
to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before 
the  start  of  each  Open  Rehearsal. 


Wednesday,  April  23,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— April  24,  8-10 
Friday  'B'— April  25,  1:30-3:30 
Saturday  'A— April  26,  8-10 

IV AN  FISCHER  conducting 
EMANUEL  AX,  piano 

BART6K  Dance  Suite 

MOZART  Piano  Concerto  No.  20 

in  D  minor,  K.466 
DVORAK  Symphony  No.  7 


Sunday,  April  27,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  EMANUEL  AX,  piano 


MOZART 


HARBISON 
DVORAK 


Trio  in  E-flat  for  clarinet, 

viola,  and  piano, 

K.498,  Kegelstatt 
Wind  Quintet 
Piano  Quintet  in  A, 

Op.  81 


Programs  and  artists  subject  to  change. 

FUNDING  PROVIDfD  IN  PARI  BY 
I  IT 


Massachusetts  Cultural  Council 


r 


"It's  Wo 
tke  Wait!" 


Planning  the  perrect  retirement  in 
Concord,  is  easier  than  ever  when 
you  sigfn  up  ror  Newhury  Court's 
Future  Residents  Waiting?  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 


Mr-    Edit*  BortfM 

A  distinctive  Retirement  Community         . 

ill  historic  C  oiicoril. 

(978)369-5155 

Equal  Opportunity  Hounn|   ■  —  ■ 

L  100  Newnury  Court,  Concord,  MA  01742   •   Sponsored  and  M.ni.i^Vtl  \iy.  Nen  I  n^lrnd  DmOOIMM    \m*H  i.itmn 


Newtury  Court 


01 


SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


A 


1ST  BALCONY 

AND 
2ND  BALCONY 


MASSACHUSETTS  AVENUE 


ORCHESTRA  FLOOR 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 


HICGINSON  ROOM 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (or  until  4  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $4  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  the  Disability  Services  information  line  at  (617)  638-9431 
or  TTDHTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on   Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  arc  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 

Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  arc  no  Rush   Tickets  available  lor 

Friday  or  Saturda)  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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BOSTON    SYMPHONY  ORCHESTRA 


The  Walter  Piston  Society 


ASY  TO   GIVE. 
EASY   TO    LOVE 


,eniuses  of  music,  I  felt  , 
the  BSO  had  played  a  very  fulfilling  role  in  my  life,  and  I 
wanted  to  give  back,"  Ms.  Alberts  says.   She  established  a 
generous  life  insurance  trust.  "This  wonderful  institution 
has  to  go  on,  long  after  I  have.  It  was  a  very  easy  decision 
to  make." 

Walter  Piston  Society  member  miss  Eunice  Alberts'  operatic  career 
spanned  four  decades.  She  worked  with  Bernstein,  Koussevitzsky, 
Goldovsky,  Copland,  Foss,  Leontyne  Price,  Sarah  Caldwell  and  Maria 
Callas.  Her  life  insurance  trust  is  an  unrestricted,  planned  gift  for 
the  BSO. 


It  is  so  easy  to  establish  a  planned  gift  or  a  life  income  gift  with  the  BSO, 
Tanglewood,  or  Pops.  Just  call  Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned 
Giving  Office  at  (617)  638-9269  or  638-9265,  toll  free  at  (888)  244-4694^ 
e-mail  jtcantor@bso.org. 


PHOTO:  MICHAEL  LUTCH 


Digital  Virtuosity 


As  the  world  leader  in 
automated  networked 
storage,  we're  helping 
people  around  the 
globe  gain  access  to 
more  digital  informa- 
tion, whether  it's  the 
international  currency 
of  business  data 
or  the  universal 
language  of  music. 


EMC  Corporation 
is  proud  to  support  the 
Boston  Symphony 
Orchestra.  www.EMC.com 


EMC2 

where  information  lives 


Copyright  ©2002  EMC  Corporation.  All  rights  reserved.  EMC  and  the 

EMC2  logo  are  registered  trademarks  and  where  information  lives 

is  a  trademark  of  EMC  Corporation. 
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"Hose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 
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Yov3d  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 
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Better  sound  through  research 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  01720  Tel:  (978)  264-0160         www.omr-architects.co 
Residential      Educational      Religious      Corporate      Municipal 
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ORCH ESTRA 


Bring  your  Steinway: 


With  floor  plans  from  2,300 
to  over  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single- 
floor  condominium  living  at  its 
absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight-acre 
gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this  magnificent 

property  is  100%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,500,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 


LONGYEAR 
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Rise  above  the  din. 


BSO,  Tanglewood,  Pops 


Boston  Ballet 


FleetBoston  Celebrity  Series 


Harvard  University 
Yale  University 


Fairmont  Hotels  &  Resorts 


American  Ireland  Fund 


Scudder  Investments  /  Deutsche  Bank 


Raytheon 


Whitehead  Institute  /  Genome  Center 


For  almost  twenty-five  years,  Sametz  Blackstone 
has  provided  communications  and  design  counsel 
to  leading  corporate,  academic,  and  cultural  organiza- 
tions—to build  brand  awareness,  promote  products  and 
services,  raise  capital,  and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  message 
offerings,  and  personalities— to  achieve  resonance^and 
be  heard  above  the  din. 


Boston  Public  Library 
City  of  Boston 


Sametz  Blackstone  Associates 


Compelling  communications — helping  evolving  organizations  navigate  change 


40  West  Newton  Street        61' 
Blackstone  Square  bla 

.  ■     ■  m  02118  wv 
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James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice- Chairman 
Nina  L.  Doggett,  Vice-Chairman 
Ed  Linde,  Vice-Chairman 


Robert  P.  O'Block,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 


Harlan  E.  Anderson 
Gabriella  Beranek 
Jan  Brett 

Paul  Buttenwieser 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Eric  D.  Collins 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 


Diddy  Cullinane, 

ex-officio 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Helene  R.  Cahners 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 


Edna  S.  Kalman 
George  Krupp 
R.  Willis  Leith,  Jr. 
Richard  P.  Morse 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Donna  Riccardi, 
ex-officio 

Dean  W.  Freed 
George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Roger  T.  Servison 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Dr.  Nicholas  T.  Zervas 


Mrs.  George  Lee 

Sargentt 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Suzanne  Page,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Caroline  Dwight  Bain 
Maureen  Scannell 

Bateman 
George  D.  Behrakis 
Milton  Benjamin 
George  W.  Berry 
Mark  G.  Borden 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F.  Clarke 
Mrs.  James  C.  Collias 
Margot  Connell 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 

Braganga 
Disque  Deane 
Betsy  P.  Demirjian 
Paul  F.  Deninger 


JoAnne  Walton 

Dickinson 
Harry  Ellis  Dicksont 
Francis  A.  Doyle 
Alan  Dynner 
Jane  C.  Edmonds 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Dr.  Arthur  Gelb 
Jack  Gill 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Richard  Higginbotham 
Phyllis  S.  Hubbard 
Roger  Hunt 
Ernest  Jacquet 
Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Stephen  Kay 
Douglas  A.  Kingsley 
Robert  Kleinberg 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 
Robert  J.  Lepofsky 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Shari  Loessberg 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Robert  J.  Mayer,  M.D. 
Barbara  E.  Maze 
Thomas  McCann 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Molly  Beals  Millman 
Robert  Mnookin 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Michael  Ruettgers 
Kenan  Sahin 
Arthur  I.  Segel 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Wilmer  Thomas 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 

tDeceased 


■■ 


Overseers  Emeriti 

Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Johns  H.  Congdon 
Phyllis  Curtin 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Mrs.  Kenneth  J. 

Germeshausen 


Jordan  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
John  Hamill 
Mrs.  Richard  D.  Hill 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
Lola  Jaffe 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 

Charles  K.  Gifford,  Chairman 
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TANGLEWOOD  2003 
TICKETS  ON  SALE  NOW 


The  Boston  Symphony  Orchestra  opens  its 
2003  Tanglewood  season  on  Saturday,  July 
5,  under  the  direction  of  Kurt  Masur,  initiat- 
ing a  season  marked  by  a  stellar  lineup  of 
guest  conductors  also  including,  among  oth- 
ers, James  Conlon,  Edo  de  Waart,  Christoph 
von  Dohnanyi,  Rafael  Friihbeck  de  Burgos, 
Hans  Graf,  Sir  Neville  Marriner,  and  Robert 
Spano.  Tanglewood  2003  also  offers  an  out- 
standing lineup  of  pianists — among  them 
Emanuel  Ax,  Yefim  Bronfman,  Van  Clibum, 
Nelson  Freire,  Garrick  Ohlsson,  and  Peter 
Serkin — as  well  as  guest  appearances  by 
Joshua  Bell,  Jane  Eaglen,  Renee  Fleming, 
Midori,  the  Mormon  Tabernacle  Choir,  Itzhak 
Perlman,  Christopher  Plummer,  Gil  Shaham, 
and  Dawn  Upshaw.  The  2003  Tanglewood 
Music  Center  season  is  highlighted  by  the 
double-bill  world  premieres  of  new  operas 
commissioned  by  the  BSO  for  the  TMC  from 
Argentian-born  American  composer  Osvaldo 
Golijov  and  Dutch  composer  Robert  Zuidam. 
There  will  also  be  five  appearances  by  Yo- 
Yo  Ma,  including  two  performances  in  an 
innovative  TMC  collaboration  with  the  Mark 
Morris  Dance  Group,  a  concert  with  John 
Williams  leading  the  BSO,  a  recital  with 
pianist  Emanuel  Ax,  and  a  special  world 
music  program  entitled  "Yo-Yo  Ma's  Brazil." 
In  addition  to  22  Boston  Symphony  concerts 
in  the  Koussevitzky  Music  Shed,  Tanglewood 
also  offers  Ozawa  Hall  concerts  by  violinist 
Christian  Tetzlaff;  mezzo-soprano  Lorraine 
Hunt  Lieberson  with  Peter  Serkin;  pianists 
Dubravka  Tomsic  and  Piotr  Anderszewski, 
the  all-male  vocal  ensemble  Chanticleer,  the 
Borodin  String  Quartet,  the  Emerson  String 
Quartet  with  pianist  Jeffrey  Kahane;  the 
Camerata  Salzburg  with  conductor  Roger 
Norrington,  and  the  Norwegian  Chamber 
Orchestra  with  pianist/conductor  Leif  Ove 
Andsnes.  There'll  be  Boston  Pops  concerts 
led  by  Keith  Lockhart  and  John  Williams, 
the  return  to  Tanglewood  of  Garrison  Keillor 
for  another  live  broadcast  of  "A  Prairie  Home 
Companion,"  July  Fourth  festivities  featur- 
ing "A  Motown  July  4  Celebration,"  the  an- 
nual Tanglewood  on  Parade  concert  bringing 


together  the  Boston  Symphony,  TMC,  and 
Boston  Pops  orchestras,  the  annual  Festival 
of  Contemporary  Music  and  Labor  Day 
Weekend  Jazz  Festival,  a  full  schedule  of 
concerts  by  the  talented  young  musicians  of 
the  Tanglewood  Music  Center,  Saturday- 
morning  Open  Rehearsals,  Friday-evening 
Prelude  Concerts,  and  more. 

Tickets  are  on  sale  now  through  Sympho- 
ny Charge  at  (617)  266-1200  or  online  at 
www.bso.org.  For  a  Tanglewood  brochure 
with  complete  program  and  ticket  informa- 
tion, write  to  Tanglewood  Brochure,  Sym- 
phony Hall,  Boston,  MA  02115  or  visit  the 
BSO's  website  at  www.bso.org.  Tickets  will 
be  available  at  the  Tanglewood  box  office  in 
Lenox,  MA,  beginning  June  6.  Please  note 
that  Tanglewood  tickets  are  not  available  at 
the  Symphony  Hall  box  office.  For  further 
information,  please  call  the  Boston  Sym- 
phony Orchestra  at  (617)  266-1492. 

BOSTON  SYMPHONY  ORCHESTRA 
ANNOUNCES  2003-2004  SEASON 

The  Boston  Symphony  Orchestra  has  an- 
nounced details  of  its  2003-04  season,  which 
will  include  concerts  led  by  BSO  Music  Di- 
rector Designate  James  Levine  and  BSO 
Principal  Guest  Conductor  Bernard  Haitink, 
guest  appearances  by  an  impressive  roster 
of  celebrated  conductors,  and  programs  cel- 
ebrating the  music  of  Hector  Berlioz  in  the 
bicentennial  season  of  his  birth.  Opening 
Night  is  on  Thursday  night,  October  2,  when 
Mr.  Haitink  leads  an  all-Beethoven  program 
featuring  pianist  Dubravka  Tomsic  and  the 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor,  in  the  composer's  Choral  Fan- 
tasy, on  a  program  with  his  Symphony  No.  5. 
Highlights  of  the  BSO's  2003-04  season  in- 
clude James  Levine  leading  the  world  pre- 
miere of  a  BSO  commission  from  esteemed 
American  composer  Elliott  Carter;  three  pro- 
grams (besides  Opening  Night)  under  the 
baton  of  Bernard  Haitink,  including  concert 
performances  of  Debussy's  PelUas  et  M6li- 
sande  with  Lorraine  Hunt  Lieberson  and 
Simon  Keenlyside  in  the  lead  roles;  the 
world  premiere  of  a  BSO  commission  from 
Scottish  composer  Thea  Musgrave;  three 
programs  featuring  music  of  Hector  Berlioz, 
including  the  oratorio  UEnfance  du  Christ 
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and  the  rarely  heard  dramatic  cantata  La 
Mort  de  Cltfopatre,  and  appearances  by  such 
renowned  guest  conductors  as  Paavo  Berg- 
lund,  Sir  Colin  Davis  (leading  his  first  BSO 
concerts  since  1984),  Edo  de  Waart,  Chris- 
toph  von  Dohn&nyi,  Rafael  Friihbeck  de 
Burgos,  Daniele  Gatti,  Ton  Koopman,  Sir 
Charles  Mackerras  (making  his  much-await- 
ed subscription  series  debut),  Kurt  Masur, 
Antonio  Pappano,  and  Gennady  Rozhdest- 
vensky.  Among  the  other  guest  soloists  are 
violinists  Gidon  Kremer,  Gil  Shaham,  and 
Frank  Peter  Zimmermann,  BSO  principal 
violist  Steven  Ansell,  cellists  Claudio  Bohor- 
quez,  Steven  Isserlis,  and  Pieter  Wispelwey, 
and  pianists  Pierre-Laurent  Aimard,  Eman- 
uel Ax,  Yefim  Bronfman,  Andreas  Haefliger, 
Radu  Lupu,  Garrick  Ohlsson,  Viktoria  Post- 
nikova,  and  Peter  Serkin. 

For  2003-04,  the  BSO's  expanded  sched- 
ule offers  subscription  series  ranging  from 
three  to  25  concerts.  In  addition  the  BSO 
will  continue  its  series  of  chamber  music  of- 
ferings, including  the  popular  Friday-after- 
noon Chamber  Teas,  as  well  as  free  Pre- 
Concert  and  Open  Rehearsal  Talks  prior  to 
every  BSO  subscription  concert  and  Open 
Rehearsal  throughout  the  season.  Subscrip- 
tions for  the  BSO's  2003-04  season  are  on 
sale  now  by  calling  (617)  266-7575  or  1- 
888-266-7575,  or  by  visiting  www.bso.org. 
Subscription  brochures  with  complete  pro- 
gram and  ticket  information  are  also  avail- 


able through  the  BSO's  website;  by  phone  at 
(617)  266-1492,  or  by  writing  "BSO  2003- 
04  Season,"  Symphony  Hall,  301  Massachu- 
setts Ave.,  Boston,  MA  02115. 

Boston  Symphony  Chamber  Players 
This  Sunday,  April  27,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players 
conclude  their  2002-03  series  of  four  Sun- 
day-afternoon concerts  at  Jordan  Hall  at  the 
New  England  Conservatory  this  Sunday, 
April  27,  at  3  p.m.  when  pianist  Emanuel 
Ax  joins  the  Chamber  Players  for  a  program 
to  include  Mozart's  Trio  in  E-flat  for  clarinet, 
viola,  and  piano,  K.498,  Kegelstatt;  John 
Harbison's  Wind  Quintet,  and  Dvorak's  Piano 
Quintet  in  A,  Opus  81.  Tickets  may  be  pur- 
chased through  Symphony  Charge  at  (617) 
266-1200,  at  the  Symphony  Hall  box  office, 
or  online  at  www.bso.org.  On  the  day  of  the 
concert,  tickets  are  available  only  at  the 
Jordan  Hall  box  office,  30  Gainsborough 
Street. 

BSO  Members  in  Concert 

To  close  their  2002-03  "Classics  Series," 
Ronald  Knudsen  leads  the  New  Philharmon- 
ia  Orchestra  in  Mahler's  Symphony  No.  5 
on  Saturday,  April  26,  at  8  p.m.  at  the  Sor- 
enson  Center  for  the  Arts  at  Babson  College 
in  Wellesley,  and  on  Sunday,  April  27,  at  3 


On  Display  in  Symphony  Hall 

An  exhibit  celebrating  the  members  of  the  Boston  Symphony  Orchestra,  and  tracing 
how  the  membership  of  the  orchestra  has  changed  since  the  BSO's  founding  in  1881, 

has  been  mounted  in  Symphony  Hall.  Topics  covered  in- 
clude how  the  orchestra  grew  from  an  ensemble  of  freelance 
players,  often  engaged  for  just  one  or  two  seasons,  to  a  "per- 
manent" ensemble;  the  impact  of  World  War  I  and  the  labor 
movement  on  the  BSO's  membership,  and  the  gradual  accep- 
tance of  women  into  the  ranks  of  the  BSO.  The  exhibit  incor- 
porates materials  donated  to  the  BSO  Archives  by  past  and 
present  orchestra  members  over  the  past  eleven  years,  in- 
cluding photographs,  autographs,  and  other  memorabilia. 
Retired  BSO  trumpet  player  Roger  Voisin  made  a  recent  gift 
to  the  BSO  Archives  of  memorabilia  collected  during  his 
years  as  a  BSO  member  (1935-1973).  He  is  shown  here  with  his  father  Rene  Voisin, 
a  member  of  the  BSO's  trumpet  section  from  1927  to  1952. 

In  addition,  please  note  that  the  Symphony  Hall  Centennial  Exhibit  created  in 
2000  can  still  be  seen  throughout  the  corridors  of  Symphony  Hall  and  in  the  Cohen 
Wing  display  cases,  with  many  new  items  to  be  found  in  most  of  the  exhibit  cases. 


p.m.  at  the  First  Baptist  Church,  848  Beacon 
Street,  Newton  Centre.  Single  tickets  are  $25 
($22  seniors,  $15  students).  For  more  infor- 
mation call  (617)  527-9717  or  visit  their 
website  www.newphilhaimonia.org. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  concludes  its 
2002-03  season  on  Sunday,  April  27,  at  2:30 
p.m.  at  Trinity  Church  in  Newton  Centre. 
Joining  Mr.  Miller  for  a  program  including 
Henry  Cowell's  Trio  in  Nine  Movements, 
Chopin's  G  minor  cello  sonata,  Opus  65,  and 
Turina's  Piano  Trio  No.  2  in  E  minor,  Opus 
76,  are  violinist  Sharan  Leventhal  and 
pianist  Randall  Hodgkinson.  Tickets  are  $24 
($20  seniors,  $12  students).  For  more  infor- 
mation call  (617)  964-6553  or  visit  their 
website  at  www.BostonArtistsEnsemble.org. 

BSO  members  Valeria  Vilker  Kuchment, 
violin,  Michael  Zaretsky,  viola,  Joel  Moer- 
schel,  cello,  and  Thomas  Martin,  clarinet, 
with  violinist  Liana  Zaretsky  and  pianist 
Eda  Shlyam,  play  music  of  Prokofiev,  Shos- 
takovich, Markov,  Schnittke,  and  Borodin 
on  Sunday,  April  27,  at  8  p.m.  at  the  Longy 
School  of  Music,  27  Garden  Street  in  Cam- 
bridge, for  the  24th  Annual  Spring  Benefit 
Concert  of  Amnesty  International  USA,  to 
honor  Amnesty's  "Justice  for  Everybody!" 
campaign  in  defense  of  human  rights  in  the 
Russian  Federation.  Tickets  are  $25  general 
admission  ($15  students  and  seniors),  or  $125 
including  a  5:30  p.m.  pre-concert  dinner  at 
the  Sheraton  Commander  Hotel  across  from 
the  Longy  School.  For  more  information, 
please  call  (617)  623-0202. 

Music  Works,  founded  by  BSO  violist  Mark 
Ludwig,  presents  a  benefit  concert  featuring 
BSO  associate  concertmaster  Tamara  Smir- 
nova  and  Friends  in  music  of  Bach,  Hinde- 
mith,  Paganini,  Beethoven,  and  Wolfe  on 
Saturday,  May  3,  at  7:30  p.m.  at  the  Lenox 
Club  in  Lenox,  MA.  For  more  information 
call  1-866-266-2746. 

Mark  your  calendars:  BSO  members  Eliza- 
beth Ostling,  flute,  John  Ferrillo,  oboe,  and 
Elita  Kang,  violin,  are  among  the  partici- 
pants in  "A  Benefit  Recital  for  SNAP:  A 


Concert  of  Healing  and  Hope,"  scheduled 
for  Sunday,  September  28,  2003,  at  3  p.m. 
at  Jordan  Hall  at  the  New  England  Conser- 
vatory of  Music.  Also  participating  will  be 
violist  Carol  Rodland  and  pianist  Hugh 
Hinton.  The  program  will  include  music  of 
Bach,  Schumann,  Debussy,  Barber,  Loeffler, 
and  Messiaen.  For  ticket  information,  visit 
www.survivorsnetwork.org. 

The  Higginson  Society 

Members  of  the  Higginson  Society  of  the 
Boston  Symphony  Orchestra  proudly  share 
a  passion  to  sustain  one  of  the  world's  great 
orchestras.  Continuing  the  legacy  of  Henry 
Lee  Higginson,  the  orchestra's  founder  and 
first  benefactor,  support  from  the  Higginson 
Society  ensures  that  symphonic  music  of  the 
highest  caliber  will  be  available  to  the  pub- 
lic. Over  the  years,  Higginson  Society  mem- 
bers have  built  their  own  legacy  of  leader- 
ship, commitment,  and  philanthropy.  Hig- 
ginson Society  members  donate  $2,500  or 
more  annually  to  support  the  Boston  Sym- 
phony Orchestra.  The  continued  success  of 
the  BSO  is  a  direct  result  of  the  growing 
number  of  Higginson  Society  members  who 
contribute  each  year  to  the  Annual  Fund.  For 
more  information  or  to  become  a  Higginson 
Society  member,  please  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  BSO  con- 
certs and  Open  Rehearsals,  starting  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  dis- 
tinguished speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  taped  examples  from  the  music  be- 
ing performed.  To  close  the  season  this  week, 
BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  Bart6k,  Mozart,  and  DvoMk 
(April  23-26). 
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In  Memoriam 


Harry  Ellis  Dickson 

November  13,  1908-March  29,  2003 


Harry  Ellis  Dickson,  whose  association  with  the  Boston  Symphony  Orchestra  began  in 
1938  and  endured  to  the  end  of  his  life,  died  late  last  month  at  the  age  of  94.  Born  in 
Cambridge  and  raised  in  Somerville,  Massachusetts,  Mr.  Dickson  was  one  of  the  city's 
most  prominent  and  beloved  musicians  and  also  father-in-law  of  former  Massachusetts 
governor  Michael  Dukakis.  Mr.  Dickson  played  in  the  first  violin  section  of  the  BSO  from 
1938  to  1987,  served  as  Boston  Pops  Assistant  Conductor  and  later  Associate  Conductor 
Laureate,  and  was  founder,  artistic  director,  and  conductor  of  the  Boston  Symphony  Or- 
chestra Youth  Concerts.  He  was  also  music  director  from  1983  of  the  Boston  Classical 
Orchestra,  which  in  1999  named  him  music  director  laureate.  He  joined  the  Boston  Sym- 
phony Orchestra  in  1938  under  legendary  conductor  Serge  Koussevitzky;  his  piano  ac- 
companist for  his  BSO  audition  was  Arthur  Fied- 
ler. The  two  became  friends  and  in  1955,  when 
<  m  I   the  indefatigable  Pops  Conductor  was  hospital- 

I    ized,  Mr.  Dickson  began  filling  in  for  him  at  Sym- 
phony Hall  and  on  the  Esplanade.  He  was  named 
Boston  Pops  Assistant  Conductor  in  1958,  Assoc- 
iate Conductor  in  January  1980,  and  Associate 
Conductor  Laureate  in  1987.  Mr.  Dickson  led  the 
annual  "Arthur  Fiedler  Concert"  on  the  Esplan- 
ade as  of  1989  and  in  1994  led  a  Boston  Pops 
concert  at  Tanglewood  marking  the  centennial  of 
Fiedler's  birth. 

On  November  7,  1959,  Harry  Ellis  Dickson 
conducted  the  opening  concert  of  Youth  Concerts 
at  Symphony  Hall,  thus  restoring  a  Boston  Sym- 
phony tradition  instituted  in  1888,  seven  years 
after  the  orchestra's  founding.  Mr.  Dickson  and 
the  BSO  led  the  country  in  offering  such  concerts 
with  a  professional  orchestra;  it  was  ten  years 
later  that  New  York  began  its  Young  People's  Con- 
Harry  Ellis  Dickson  in  1979  certs-  Mr-  Dickson  continued  conducting  these 
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Demonstrating  the  violin  to  young  friends 
at  Tanglewood 


concerts,  now  called  Boston  Symphony  Orchestra  Youth  Concerts,  until  1995,  when  he 
was  named  Youth  Concerts  Conductor  Laureate. 

Even  after  his  retirement  from  playing  the  violin,  Mr.  Dickson  remained  active  as  a 
conductor,  leading  Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and  Ire- 
land. In  1998,  as  a  tribute  in  his  90th  birthday  year,  he  shared  the  Symphony  Hall  podi- 
um with  Seiji  Ozawa,  Keith  Lockhart,  and 
John  Williams  for  that  year's  "Salute  to  Sym- 
phony" televised  concert.  The  first  three  con- 
certs of  the  spring  2002  Boston  Pops  season 
paid  tribute  to  Mr.  Dickson  with  a  program 
entitled  "We're  Just  Wild  About  Harry!" 

The  distinguished  recipient  of  numerous 
awards  and  honorary  degrees,  Mr.  Dickson 
was  a  Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres  of  the  French  government.  He  was 
honored  by  the  National  Conference  of  the 
Humanities  and  by  Pi  Lambda  Theta,  a  na- 
tional honor  and  professional  association  in 
education.  Locally,  the  Harry  Ellis  Dickson 
Center  of  Fine  Arts  and  Humanities  in  Somer- 
ville's  Winter  Hill  Community  School,  the 
Harry  Ellis  Dickson  Orchestral  Suite  at  Bos- 
ton's Madison  Park  High  School,  and  "Harry 
Ellis  Dickson  Park"  near  Symphony  Hall  all 
exemplify  the  warm  regard  the  citizens  of 
greater  Boston  have  for  this  native  son. 
Mr.  Dickson  was  also  widely  known  as  a 
raconteur  who  delighted  audiences  with  his  personal  recollections.  He  incorporated  many 
of  these  into  his  books — Gentlemen,  More  Dolce  Please! ,  Arthur  Fiedler  and  the  Boston 
Pops,  and  a  1995  autobiography  entitled  Beating  Time:  A  Musicians  Memoir.  He  was  a 
close  friend  to  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world 
as  musical  mentor.  Harry  Ellis  Dickson  leaves 
two    daughters,    Kitty    Dukakis    and    Jinny 
Peters,  and  six  grandchildren.  His  wife  Jane, 
whom  he  married  in  1934,  died  in  1977. 

In  its  concert  of  Saturday,  March  30,  the 
Boston  Symphony  Orchestra  played  Wagner's 
Siegfried  Idyll  in  memory  of  Harry  Ellis  Dick- 
son. Keith  Lockhart  remembered  Harry  as 
"the  collective  soul  of  the  Boston  Symphony 
— he  represented  the  through-line  of  the  in- 
stitution., .there  will  never  be  another  Harry 
Ellis  Dickson."  John  Williams  said,  "Here  is 
the  secret  of  Harry:  he  loved  the  Boston  Sym- 
phony, he  loved  the  Pops,  and  he  loved  the 
music — and  most  of  all,  he  loved  the  audi- 
ence,  and  that's  the  reason  they  loved  him." 
The  Boston  Globe  lias  noted  that  "Mr.  Dickson 
spent  his  life  in  the  shadow  of  people  who 
were  more  famous  than  he  \\a>.  Hut  he  never 
let   that   limit   him,  and  on  his  own  merits  he 

earned  a  permanenl  place  in  the  hearts  of  the 
public  and  of  his  colleagues.*1  Harry's  pres- 
ence and  spirit  will  remain  with  ns  always  at  Conducting  part  of  hist  season's  "Opening 
Symphoil)    Hall.  Night  at  Pops."  May  7.  2002 


BOSTON  SYMPHONY 

ORCHESTRA 

2002-2003 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 
*  Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

David  and  Ingrid  Kosowshy 
chair 

*Bonnie  Bewick 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  James  Cooke 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 

Catherine  and  Paul  Buttenwieser 

chair 

*Kelly  Ban- 
Mary  B.  Saltonstall  chair 

*Alexander  Velinzon 
Kristin  and  Roger  Servison  chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*  Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in 
perpetuity 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment^ 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*Nicole  Monahan 
*Wendy  Putnam 
*Xin  Ding 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
tLuis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson 

chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 
L.  Cornille  chair,  fully  funded 
in  perpetuity 

*  Andrew  Pearce 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
*Mihail  Jojatu 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 

Eleanor  /..  and  Inin  H. 
Campbell  chair,  fully  funded  in 
perpetuity 

♦John  StovaU 
Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Fenwick  Smith 
\!\ra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chain 
fully  funded  in  perpetuity 

Pieeolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuit\ 

Clarinets 

William  R.  Hudgins 
Principal 

inn  S.  M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

Scott  Andrews 

Thomas  and  Dola  Sternberg 

(  hair 

Thomas  Martin 
\\un  iate  Principal  & 
I:  tint  clarinet 

Stanton   W.  and  Elisabeth  K. 

Dai  is  chair,  fully  funded  m 
perpetuity 

Bass  Clarinet 

( Iraig  Nordstrom 
Faria  and  Han  ey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair,  endowed 
in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Ce.lb  chair 

Bass  Trombone 
I  touglas  Yeo 

John   Moors  Cabot  (hair, 
lulls  funded  in  perpetuity 


Tuba 


Margaret  and  William  C. 
Rousseau  chair,  fully  funded  in 
perpetuity 

Timpani 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 

Position  endowed  by 
Angelica  L.  Russell 
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Farewell,  Thanks,  and  All  Best 

Four  members  of  the  Boston  Symphony  Orchestra  are  leaving  the  BSO  this  year, 
representing  120  years  of  cumulative  commitment  to  the  BSO.  Double  bass 
player  Robert  Olson,  who  joined  the  BSO  in  1967,  retires  at  the  end  of  the  cur- 
rent subscription  season,  after  36  years  of  service  to  the  orchestra.  Cellist  Carol 
Procter,  who  joined  the  orchestra  in  1965,  and  cellist  Joel  Moerschel,  a  BSO 
member  since  1970,  will  retire  from  the  orchestra  at  the  end  of  the  2003  Tangle- 
wood  season,  after  38  and  33  years  of  service,  respectively.  Piccolo  player 
Geralyn  Coticone,  who  joined  the  BSO  in  1990,  also  leaves  the  orchestra  at  the 
end  of  the  2003  Tanglewood  season,  after  13  years  of  service. 

Bass  player  Robert  Olson  was  born  in  Lake  City,  Min- 
nesota, and  studied  at  the  University  of  Minnesota  with  Ray 
Fitch  and  Robert  Jamieson.  After  eleven  years  with  the 
Minneapolis  Symphony  and  four  summers  with  the  Santa 
Fe  Opera  Company,  he  moved  to  Boston,  where  he  became 
a  member  of  the  Boston  Symphony  Orchestra's  bass  section 
in  1967.  Mr.  Olson  has  been  a  member  of  the  Incredible 
String  Quartet,  the  St.  Paul  Chamber  Orchestra,  and  the 
Kansas  City  Philharmonic.  Bob  plans  to  spend  his  retire- 
ment years  pursuing  his  new  hobbies  of  woodworking  and 
double  bass  making. 

Cellist  Carol  Procter  joined  the  Boston  Symphony  Orchestra  in  1965,  turn- 
ing down  a  Fulbright  Scholarship  in  order  to  do  so.  Before  joining  the  BSO  she 
was  a  member  of  the  Springfield  Symphony  Orchestra  and  Cambridge  Festival 
Orchestra,  and  principal  cellist  of  the  New  England  Conservatory  Symphony  and 
Chamber  Orchestras.  Born  in  Oklahoma  City,  and  raised  in  Dedham,  Massachu- 
setts, Ms.  Procter  studied  with  Ronald  Leonard  at  the  Eastman  School  of  Music 
and  with  Alfred  Zhigera  at  the  New  England  Conservatory  of  Music,  where  she 


12 


received  her  bachelor's  and  master's  degrees.  She  received  a  Fromm  Fellowship 
to  study  at  the  Tanglewood  Music  Center  in  1965,  and  was 
a  participant  in  the  Boston  Symphony's  cultural  exchange 
program  with  the  Japan  Philharmonic  during  the  1969-70 
season.  Ms.  Procter  was  a  member  of  the  New  England 
Harp  Trio  from  1971  to  1987  and  played  viola  da  gamba 
with  the  Curtisville  Consortium  from  1972  to  1981.  She 
performs  chamber  music  frequently  and  has  on  several 
occasions  been  a  soloist  with  the  Boston  Pops.  She  plans  to 
continue  teaching  and  mentoring  young  musicians.  Ms. 
Procter  has  been  a  guest  lecturer  at  Tufts  University  since 
1998  on  the  subject  of  energy  healing  and  plans  to  expand 
her  practice  in  this  field.  She  is  also  certified  as  a  facilitator  of  "Transforma- 
tional Breathwork"  and  "The  Work"  of  Byron  Katie. 

Born  in  Oak  Park,  Illinois,  Joel  Moerschel  received 
his  early  musical  training  from  Chicago  Symphony  cellist 
Nicolai  Zedeler  and  from  Karl  Fruh,  professor  of  music  at 
the  Chicago  Musical  College.  Studies  with  Ronald  Leonard 
at  the  Eastman  School  of  Music  led  to  a  bachelor  of  music 
degree  with  distinction  and  a  performer's  certificate.  In 
addition  to  his  commitments  with  the  Boston  Symphony 
Orchestra,  with  which  he  has  played  since  1970,  Joel  has 
performed  on  numerous  occasions  as  a  soloist,  chamber 
musician,  and  contemporary  music  cellist  with  the  Wheaton 
Trio,  the  Francesco  and  Amici  string  quartets,  Boston  Mu- 

sica  Viva,  and  Collage  New  Music.  He  has  also  served  on  the  music  faculties  at 

Wellesley  College  and  Wheaton  College. 

For  the  past  few  years,  BSO  piccolo  player  Geralyn  Coticone  has  been  on 
leave  battling  a  medical  condition  called  focal  dystonia.  Unfortunately,  despite 
all  of  her  intense  efforts,  she  will  be  leaving  the  BSO  at  the 
end  of  the  2003  Tanglewood  season,  as  there  is  currently 
no  known  cure  for  this  condition.  A  native  of  Cherry  Hill, 
New  Jersey,  Geralyn  studied  flute  with  Kazuo  Tokito  and 
former  BSO  principal  flute  Doriot  Anthony  Dwyer,  earning 
her  bachelor's  degree  from  Boston  University.  After  a  year 
of  playing  flute  in  such  New  York  groups  as  the  New  York 
Chamber  Symphony  and  the  Mostly  Mozart  Orchestra,  she 
joined  the  National  Symphony  Orchestra  as  its  piccoloist 
in    1988,    leaving   there    to   join    the    Boston    Symphony 
Orchestra  in  the  fall  of  1990.  Geralyn  was  a  participant  in 
the  Casals  Festival  in  San  Juan;  gave  the  world  premiere  of  Ezra  Laderman's 
Concertante  with  the  National  Symphony;  and  in  1994  was  soloist  with  the 
BSO  in  a  Vivaldi  piccolo  concerto.  In  addition,  Geralyn  is  on  the  faculty  at  the 
Boston  Conservatory  of  Music. 

We  extend  our  sincere  appreciation  and  best  wishes  to  this  year's  departing 
players  for  their  dedication  and  devotion  to  the  Boston  Symphony  Orchestra  and 
to  the  entire  musical  community  of  Boston.  We  wish  them  well  in  all  their  future 
endeavors. 


mils 


i.; 


The  Henry  Lee  Higginson  Memorial  Concert 

Friday,  April  25,  2003 


By  action  of  the  BSO's  Board  of  Trustees,  one  subscription  concert  each  sea- 
son is  designated  "The  Henry  Lee  Higginson  Memorial  Concert"  in  honor  of 
the  orchestra's  founder  and  sustainer.  Businessman,  philanthropist,  Civil  War 
veteran,  and  amateur  musician  Henry  Lee  Higginson  founded  the  Boston  Sym- 
phony Orchestra  in  1881,  thus  fulfilling  a  goal  he  had  formulated  prior  to  the 
Civil  War.  Under  the  direction  of  Georg  Henschel,  its  first  conductor — whom 
Major  Higginson  asked  to  lead  the  BSO  after  hearing  him  conduct  at  a  Har- 
vard Musical  Association  concert  in  March  1881 — the  BSO  gave  its  inaugur- 
al concert  on  October  22,  1881,  in  the  old  Boston  Music  Hall.  From  that  time 
until  the  creation  of  a  Board  of  Trustees  in  1918,  Major  Higginson  sustained 
the  orchestra's  activities  virtually  single-handedly.  In  an  address  to  his  "noble 
orchestra"  on  April  27,  1914,  he  described  his  role:  "to  run  the  risk  of  each 
year's  contracts,  and  to  meet  the  deficit,  which  never  will  fall  below  $20,000 
yearly,  and  is  often  more,"  in  support  of  the  "excellent  work  by  high-grade 
artists  and  as  good  a  conductor  as  exists."  Among  his  closing  comments  was 
the  observation  that  the  Boston  Symphony  Orchestra  "gives  joy  and  comfort  to 
many  people."  Thanks  to  Major  Higginson's  pioneering  vision,  and  to  all  who 
have  helped  further  that  vision,  it  continues  to  do  so  today. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 


Thursday,  April  24,  at  8 
Friday,  April  25,  at  1:30 
THE  HENRY  LEE  HIGGINSON  MEMORIAL  CONCERT 

Saturday,  April  26,  at  8 
IVAN  FISCHER  conducting 


bart6k 


MOZART 


Dance  Suite 

Moderato  — 
Allegro  molto  — 
Allegro  vivace  — 
Molto  tranquillo  — 
Comodo  — 
Finale:  Allegro 

Piano  Concerto  No.  20  in  D  minor,  K.466 

Allegro 

Romanza 

Rondo:  Allegro  assai 

EMANUEL  AX 


INTERMISSION 


DVORAK  Symphony  No.  7  in  D  minor,  Opus  70 

Allegro  maestoso 
Poco  adagio 
Scherzo:  Vivace 
Finale:  Allegro 

This  week's  concerts  are  presented  in  honor  of  the  members  of  the 
Higginson  Society  who  support  the  Boston  Symphony  Orchestra 
Annual  Fund  at  the  Patron  level  (see  page  18). 

Please  note  that  this  season's  retiring  Boston  Symphony  Orchestra  members 
will  be  acknowledged  on  stage  at  the  end  of  these  concerts  (see  page  12). 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 


EMC  Corporation  is  proud  to  sponsor  the  BSO's  2002-2003  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  i<>  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts 

Tlit'  program  books  lor  the  Frida\  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  tin-  laic  Mrs.  A.  Work  Cook  and  the  late  Mrs.  William  C.  Cox. 


IS 


Week  25 


'i  ' 


BOSTO  N     SYM  PHONY 


Chamber  Players 


Enjoy  the  full  spectrum  of  the  chamber  music  repertoire  as 

performed  by  the  Boston  Symphony  Chambers  Players  and 

special  guest  artists.  Since  1964,  this 

ensemble  made  up  of  the  BSO's  principal 

players  has  presented  the  finest  works  of 

this  intimate  genre,  from  time-honored 

classics  to  groundbreaking  new  works. 

Sunday  at  3pm  at  Jordan  Hall, 
New  England  Conservatory 

APRIL  27,  2003 

Emanuel  Ax,  piano 

MOZART  Trio  in  E-flat  for  clarinet,  viola,  and 
piano,  K.498,  Kegelstatt 

HARBISON  Wind  Quintet 

DVORAK  Piano  Quintet  in  A,  Op.  81 


Boston  Symphony  Chamber  Players:  $30,  $22,  $17 
For  tickets,  call  (617)  266-1200  or  visit  www.bso.org. 

On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan 
Hall  Box  Office  at  30  Gainsborough  Street,  Boston,  AAA. 

All  programs  and  artists  are  subject  to  change. 
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When  it  comes  to  home  theater,  multi- 
room  audio  and  home  networking, 
Media  Systems  has  earned  more 
awards  and  industry  praise  than 
virtually  anyone  in  North  America.  But 
we  are  proudest  of  something  more 
important  ...  the  accolades  and  praise 
you  will  receive  when  people  experience 
your  new  Media  Systems'  installation. 


www.mediosystems.com 

6 1 7-439-7004 
Boston  •  Palm  Beach 


Media  Systems 

MORF 
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y  HSBC  PRIVATE  BANKING. 

The  challenge  to  building  wealth  is  that 
your  finances  grow  in  complexity.  At 
HSBC,  our  highly  experienced  private 
bankers  know  the  particular  needs  of 
successful  entrepreneurs  and  wealthy 
families.  These  trusted  advisers  bring 
you  their  expertise  in  banking,  credit, 
trust  and  estates,  asset  management, 


and  alternative  investments.  With 
HSBC's  vast  global  network  of  financial 
knowledge,  your  private  banker  can 
make  your  finances  work  harder  for  you 
both  domestically  and  around  the 
world.  Contact  Joanne  Burke,  Senior 
Vice  President,  in  our  Boston  office  at 
617-357-8686  for       HSBC  <Z> 

more  information.        The  world's  local  bank 


New  York  •  Boston  ■  Boca  Raton  ■  Buffalo  ■  Irvine,  CA  •  Los  Angeles  •  McLean,  VA  •  Miami  •  San  Francisco  •  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2002 
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Classic. . . 

Contemporary... 

Eclectic. . . 
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Visit  our  new  Designer  Showroom  in  Natick  and  browse  30,000  sq.  ft. 
of  rugs  and  carpets  with  prices  ranging  from  $50  to  $50,000. 


Hand-Knotted 


Machine-Made 


Wall-to-Wall 


Free  in  home  design  consultation        •  Lifetime  trade  in  policy 

Custom  handwoven  rugs  in  your        •  Lowest  price  protection  guarantee 
colors  &  sizes  at  no  extra  charge 


Dover  Rug... inspired.. .original 


NATICK 

549  Worcester  Rd. 
(508)651-3500 

Daily  10-9  •  Sat.  10-6  •  Sun.  12-6 


HANOVER 

1269  Washington  St. 
(781)826-0010 

Daily  9-6  •  Thurs.  9-9  •  Sun.  12-6 


(800)368-3778  •  www.doverrug.com 
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Tsomides 
Associates 
Architects 
Planners 


Architecture 


Interior  Design 
Master  Planning 


389  Elliot  Street  Newton,  MA  02464       Tel.  (617)  969-4774         www.tsomides.com 
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Bel  a  Bartok 

Dance  Suite 


\ 


Bela  Bartok  was  born  in  Nagyszentmiklos,  Transylvania 
(then  part  of  Hungary,  now  Sinnicolau  Mare,  Rumania), 
on  March  25,  1881,  and  died  in  New  York  on  Septem- 
ber 26,  1 945.  He  began  the  Dance  Suite  in  Budapest  in 
April  1923  and  completed  it  in  Radvdny  that  August. 
The  first  performance  took  place  on  November  19,  1923, 
in  Budapest,  with  Ernb  Dohndnyi  conducting  the  Phil- 
harmonic Society  Orchestra.  Fritz  Reiner  led  the  Cin- 
cinnati Symphony  Orchestra  in  the  first  American  per- 
formances on  April  3  and  4,  1925.  Serge  Koussevitzky 
introduced  the  Dance  Suite  to  the  repertoire  of  the  Bos- 
ton Symphony  Orchestra  on  November  12  and  13,  1926, 
subsequent  BSO  performances  being  led  by  Ferenc  Fric- 
say  (the  only  other  subscription  performances,  in  Nov- 
ember 1953),  David  Zinman  (the  first  Tanglewood  performance,  on  August  16,  1969), 
Kazuhiro  Koizumi,  and  Charles  Dutoit  (the  most  recent  Tanglewood  performance,  on  Au- 
gust 22,  1998).  The  score  calls  for  two  flutes,  two  piccolos,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four  horns,  two  trum- 
pets, two  trombones,  tuba,  celesta,  harp,  piano,  timpani,  two  kinds  of  side  drum,  bass 
drum,  cymbals,  tam-tam,  triangle,  chimes,  and  strings. 

Bartok  was  already  in  his  forties  when  he  received  his  first  commission  for  a  compo- 
sition. (All  his  earlier  work  had  been  composed  "on  spec,"  in  the  hope  that  someone 
would  perform  it.)  The  commission  came  from  the  Budapest  City  Council  for  three  works 
— one  from  each  of  the  leading  Hungarian  composers  of  the  day  (Kodaly  and  Dohnanyi 


The  Fine  Art 

of  Repairing  and  Restoring 

Your  Favorite  Objects 


Our  Skilled  Artists  Use  Our  Own  Special  Techniques 

Porcelain  •  Ceramics  •  Furniture 

Wood  •  Paintings  •  Frames  •  Glass  •  Crystal 

Jade  •  Ivory  •  Sculpture  •  Metals 

Stop  in  with  your  favorite  object, 
(off  Needham  St.  by  Filenes  Basement) 


\><-t- 

wm-^*A 

Trefler  &  Sons 


29  Tower  Road,  Newton,  MA  •  617-965-3388 
M-F:  10:00-6:00  •  Sat  10:00-2:00 
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This  week's  concerts  are  named  in  honor  of  the  members  of  the 
Higginson  Society  who  support  at  the  Patron  level. 

Patrons  help  to  sustain  the  musical  excellence  of  the  Boston 
Symphony  Orchestra,  maintain  Symphony  Hall  and  support 
the  BSO's  education  and  outreach  programs,  through  gifts  of 
$10,000  or  more  to  the  Annual  Fund.  The  Boston  Symphony 
Orchestra  gratefully  acknowledges  their  generosity  and  com- 
mitment to  the  future  of  music. 


— . — jf^f— — jf 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  William  F.  Achtmeyer 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

The  Behrakis  Foundation 

Gabriella  and  Leo  Beranek 

Deborah  Davis  Berman  and  William  H. 

Berman 
Mr.  and  Mrs.  John  M.  Bradley 
Mr.  and  Mrs.  Alan  S.  Bressler 
Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Timothy  G.  Brown  and  Frank  Rioux 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Samuel  B.  and  Deborah  D.  Bruskin 
Rick  and  Nonnie  Burnes 
Catherine  and  Paul  Buttenwieser 
Harold  and  Judith  Brown  Caro 
Mrs.  Florence  C.  Chesterton-Norris 
Don  and  Donna  Comstock 
Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L. 

Cornille 
Mr.  Julian  Cohen 
Mr.  and  Mrs.  Abram  T.  Collier 
Mrs.  William  H.  Congleton 
Ms.  Martha  H.  W  Crowninshield 
Mr.  and  Mrs.  John  J.  Cullinane 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Nina  L.  and  Eugene  B.  Doggett 
William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  George  M.  Elvin 
Honorable  and  Mrs.  John  H.  Fitzpatrick 
Mrs.  Bruni  Fletcher-Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Germeshausen  Charitable  Term  Trust 
Joy  and  Richard  Gilbert 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Julie  and  Bayard  Henry 


Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Robert  I.  Kleinberg 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Liz  and  George  Krupp 

Richard  and  Susan  Landon 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Mr.  and  Mrs.  John  M.  Loder 

Mr.  and  Mrs.  Jeffrey  E.  Marshall 

Kate  and  Al  Merck 

Mrs.  Olney  S.  Morrill 

Ray  L.  and  Connie  Morton-Ewbank 

Mrs.  August  R.  Meyer 

Mrs.  Robert  B.  Newman 

Megan  and  Robert  O'Block 

Mr.  Gerald  O'Neil  and  Ms.  Joan  Goldhammer- 

O'Neil 
Annette  and  Vincent  O'Reilly 
Raymond  Ozzie  and  Dawna  M.  Bousquet 
Jane  and  Neil  Pappalardo 
William  and  Lia  Poorvu 
Peter  and  Suzanne  Read 
Louise  C.  Riemer 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Susan  and  Dan  Rothenberg 
Mrs.  George  R.  Rowland 
Carole  and  Edward  I.  Rudman 
Mike  and  Maureen  Ruettgers 
Kristin  and  Roger  Servison 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mr.  and  Mrs.  Samuel  Thorne 
Stephen  and  Dorothy  Weber 
Mr.  Stephen  R.  Weiner 
Mr.  David  C.  Weinstein 
James  and  Jeanne  Westra 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Drs.  Richard  and  Judith  Wurtman 
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were  the  other  two),  to  write  a  piece  in  celebration  of  the  fiftieth  anniversary  of  the  uni- 
fication of  the  cities  of  Buda  and  Pest,  facing  one  another  on  opposite  banks  of  the 
Danube,  into  the  metropolis  of  Budapest.  At  the  celebratory  concert  it  was  Kodaly's 
Psalmus  Hungaricus  that  was  the  great  hit;  Bart6k's  piece  did  not  go  well  (he  blamed 
lack  of  sufficient  rehearsal  time).  But  at  a  performance  in  Prague  a  year  later,  under 
Vficlav  Talich,  the  audience  demanded — and  got — an  immediate  encore. 

Bartok  took  considerable  pains  to  write  music  that  might  appeal  to  the  general  pub- 
lic, devising  the  work  as  a  collection  of  dance-type  movements  in  the  styles  of  all  the 
areas  where  he  had  collected  folk  music,  though  without  ever  actually  quoting  folk  tunes, 
but  instead  creating  musical  gestures  in  the  various  folk  styles.  The  work  is  constructed 
in  six  sections  played  without  pause  and  linked  by  a  ritornello.  Bartok  himself  identi- 
fied the  first  section  as  Arabic  in  character,  and  it  shows  some  melodic  links  to  his  bal- 
let The  Miraculous  Mandarin,  which  he  had  begun  much  earlier  but  did  not  complete 
in  its  final  version  until  after  finishing  the  Dance  Suite.  The  ritornello  is  pastoral  in 
sound  with  its  dreamy,  muted  violins  and  later  the  clarinet.  Bartok  described  the  vigor- 
ous second  section  as  Hungarian;  it  is  dominated  by  the  interval  of  the  minor  third, 
which  shows  up  particularly  in  sliding  trombones,  a  sound  that  immediately  recalls  the 
Mandarin.  A  harp  glissando  brings  in  the  clarinet  for  the  ritornello  again.  The  third 
dance,  a  rondo  introduced  by  the  bassoon,  is  one  that  Bart6k  thought  of  as  the  alterna- 
tion of  "Hungarian,  Rumanian,  and  even  Arabic  influences,"  an  Allegro  vivace  move- 
ment that  suggests  bagpipe  drones  (the  bagpipe  was  a  nearly  universal  folk  instrument, 
by  no  means  restricted  to  Scotland).  Next  comes  a  mysterious  night  scene  of  Arabic 
character,  with  unison  woodwinds  sounding  the  exotic  melody  and  muted  string  sounds 
creating  the  atmospheric  effect.  The  fifth  section  is  short,  mostly  an  assertion  of  a  rhyth- 
mic idea;  the  finale  is  the  most  elaborate  part,  including  quotations  from  most  of  the 
earlier  sections  of  the  work,  to  end  in  the  high  spirits  entirely  suitable  to  the  celebrato- 
ry purpose  for  which  it  was  written. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 


Boston  Design  Center 


Call  for  a  complimentary  appointment  with  one  of 
28  professional  interior  designers.  Discuss  plans 
for  your  home,  shop  the  75  Boston  Design  Center 
showrooms,  or  simply  learn  how  a  design  professional 
can  help  you  realize  your  dreams  for  your  home. 

^ON  CALL 

617.338.5427 

One  Design  Center  Place     Boston,  MA  02210 
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10  Good  Reasons 

to  Choose 

Fiduciary  as  Your 

Investment  Manager 

1.  Superior  client  service. 

2.  Continuity  of  investment  professionals. 

3.  Competitive  investment  performance. 

4.  Focused  organization  dedicated  to  individuals  and  families. 

5.  Tax-sensitive  investment  decisions. 

6.  Generational  planning  for  family  wealth. 

7.  Separately  managed  portfolios. 

8.  Fee  structure  competitive  with  other  financial  advisors. 

9.  Retirement,  tax,  charitable,  trust  and  estate  planning. 

10.  Independent  financial  organization  owned  by  its  officers, 
directors  and  employees. 

If  you  have  $1  million  or  more  to  invest,  and  would  like  a  brochure  outlining  our 
services,  please  call: 

Christopher  M.  White 
(617)  574-3412 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 
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Wolfgang  Ainade  Mozart 

Piano  Concerto  No.  20  in  D  minor,  K.466 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  He  completed  the  D  minor  piano 
concerto  on  February  10,  1 785,  and  was  soloist  in  the 
first  performance  the  very  next  day.  Carl  Bergmann 
led  the  first  American  performance  on  March  16,  1861, 
with  the  New  York  Philharmonic  Society  and  soloist 
Richard  Hoffman.  The  Boston  Symphony  Orchestra 
first  performed  this  concerto  in  February  1886  with 
Mrs.  H.H.A.  Beach  as  soloist  and  Wilhelm  Gericke  con- 
ducting. Subsequent  Boston  Symphony  performances 
have  featured  Vladimir  de  Pachmann  (with  Arthur 
Nikisch),  Ossip  Gabrilowitsch  (Karl  Muck  and  Ernst  Schmidt);  Myra  Hess  and  Alfredo 
Casella  (both  with  Pierre  Monteux);  Renee  Longy  Miquelle,  Hortense  Monath,  and  Mar- 
tha Baird  (all  with  Serge  Koussevitzky);  Clara  Haskil,  Monique  Haas,  and  Seymour 
Lipkin  (Charles  Munch);  Rudolf  Serkin  (Erich  Leinsdorf);  Claude  Frank  (Jorge  Mester); 
Lili  Kraus,  Murray  Perahia,  Cecile  Licad,  Andrds  Schijf,  Maria  Joao  Pires,  Mitsuko 
Uchida,  and  Jonathan  Gilad  (all  with  Seiji  Ozawa);  Veronica  Jochum  (Eugen  Jochum), 
Alfred  Brendel  (Otmar  Suitner),  Emanuel  Ax  (Roger  Norrington),  Ivan  Moravec  (Mariss 
Jansons),  Alicia  de  Larrocha  (Charles  Dutoit),  Leif  Ove  Andsnes  (Hans  Graf),  Helene 
Grimaud  (the  most  recent  subscription  performances,  with  David  Zinman  in  March  2000), 
and  Frank  Braley  (the  most  recent  Tanglewood  performance,  with  Hans  Graf  on  July  28, 
2002).  The  orchestra  consists  of  flute,  two  oboes,  two  bassoons,  two  horns,  two  trumpets, 
timpani,  and  strings. 

On  February  14,  1785,  Leopold  Mozart  sent  his  daughter  Marianne,  called  Nannerl 
by  the  family,  news  of  her  famous  younger  brother  in  Vienna:  "[I  heard]  a  new  and  ex- 
cellent piano  concerto  by  Wolfgang,  where  the  copyist  was  still  at  work  when  we  arrived, 
and  your  brother  didn't  even  have  time  to  play  through  the  rondo  because  he  had  to 
supervise  the  copying  operation."  It  was  not  a  unique  experience  for  Mozart:  in  April 
of  the  previous  year,  for  example,  he  had  given,  to  tumultuous  applause,  the  premiere  of 
his  exceedingly  difficult  violin  sonata  in  B-flat,  K.454,  with  a  violinist  whom  he  had  not 
met  for  a  rehearsal,  who  had  barely  received  her  part  in  time  for  the  concert,  and  with 
himself  playing  from  sheets  that  were  blank  except  for  a  few  stenographic  reminders. 

Testimony,  all  that,  not  just  of  Mozart's  facility  and  confidence  but  as  well  to  his  pop- 
ularity in  the  years  just  after  his  move  from  Salzburg  to  Vienna  in  1781.  That  popularity 
reached  its  crest  in  1784-85.  On  March  3,  1784,  he  wrote  to  his  father  that  he  had  had 
twenty-two  concerts  in  thirty-eight  days,  adding,  "I  don't  think  that  in  this  way  I  can 
possibly  get  out  of  practice."  From  this  popularity  grows  the  astonishing  run  of  piano 
concertos  that  Mozart  wrote  in  those  years:  eleven  of  them  between  February  1784  (K.449 
in  E-flat)  and  March  1786  (K.488  in  A  and  K.491  in  C  minor).  What  happened  later 
tells  an  equally  vivid  story  of  the  dip  in  Mozart's  fortunes.  In  the  remaining  not  quite 
^i\  years  of  his  life  he  wrote  just  three  more  piano  concertos,  the  second  of  them  for  a 
journey  to  Frankfurt,  the  last  for  an  appearance  as  supporting  artist  in  a  Vienna  concert 
by  someone  else. 

K.466  is  one  of  only  two  Mozart  concertos  in  a  minor  key,  and  of  the  two  il  is  the 
Stormier.  It  does  nol  BUrprise  that  the  young  Beethoven  made  a  powerful  impression  as 
an  interpreter  of  this  piece  when  he  moved  to  Vienna  soon  after  Mozart's  death,  and  he 
wrote  for  il  a  pair  of  superbly  intelligent  and  powerfully  expressive  cadenzas  that  are 
still  heard  more  often  than  any  others.  And  during  the  nineteenth  century,  at  a  time 
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Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

atWESTWOOD 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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A  1780  group  portrait  of  the  Mozart  family  by  Johann 
Nepomuk  della  Croce:  Wolfgangs  sister  Nannerl,  Wolfgang, 
and  father  Leopold,  with  a  painting  on  the  wall  of  Mozart  s 
mother,  who  had  died  in  July  1 778 


when  Mozart  was  widely  perceived  as  a  gifted  forerunner  of  Beethoven,  the  D  minor 
concerto  was  the  only  one  of  his  piano  concertos  to  hold  its  place  in  the  repertoire.  (At 
these  performances,  Emanuel  Ax  plays  a  first-movement  cadenza  by  Beethoven  and  a 
third-movement  cadenza  by  Beethoven's  contemporary,  Johann  Nepomuk  Hummel.) 

It  shows  its  temper  instantly  in  an  opening  that  is  without  theme,  all  atmosphere  and 
gesture:  violins  and  violas  throb  in  agitated  syncopations,  most  of  their  energy  concen- 
trated on  the  rhythm,  while 
the  pitches  at  first  change 
little,  and  low  strings  antici- 
pate the  beats  with  upward 
scurries  of  quick  notes.  A 
general  crescendo  of  activity 
— the  bass  notes  occur  twice 
in  each  measure  rather  than 
just  once,  the  violin  melody 
becomes  more  active  (that 
is,  more  like  a  melody),  all 
the  lines  push  toward  higher 
registers — and  the  full  or- 
chestra enters  with  flashes 
of  lightning  to  illumine  the 
scene.  Most  of  what  follows 
in  the  next  few  minutes  is 
informed  more  by  pathos 
than  by  rage,  the  most  af- 
fecting moment  of  all  being 
reserved  for  the  first  en- 
trance— with  an  almost  new  melody  over  an  already  familiar  accompaniment — of  the 
solo  piano.  And  now  the  witty  and  serious  play  of  conversation,  of  exchange  of  materi- 
als can  begin,  and  the  opportunity  for  the  pianist  to  ravish  with  the  plangency  of  simu- 
lated song  or  to  dazzle  with  mettlesome  traversal  of  brilliant  passages. 

All  these  storms  eventually  recede  in  a  pianissimo  fascinatingly  seasoned  with  the 
distant  thud  of  drums  and  the  low  tones,  so  curiously  hollow,  of  trumpets.  The  second 
movement,  after  this,  is  by  intention  mild.  Mozart  gives  no  tempo  indication;  neither 
does  his  designation  "Romance"  denote  specific  form  as  much  as  suggest  a  certain  at- 
mosphere of  gently  serene  songfulness.  An  interlude  brings  back  the  minor  mode  of  the 
first  movement  and  something  of  its  storms,  but  this  music  is  far  more  regular  and  to 
that  degree  less  agitating.  And  in  all  its  formality,  Mozart's  slow  application  of  brakes  as 
he  approaches  the  return  of  his  Romance  melody  is  one  of  his  most  masterful  strokes  of 
rhythmic  invention.  The  piano  launches  the  finale,  a  feast  of  irregularities,  ambiguities, 
surprises,  and  subtle  allusions  to  the  first  movement.  Its  most  enchanting  feature  is  per- 
haps the  woodwind  tune  that  is  first  heard  harmonically  a  bit  off-center  in  F  major;  then 
in  a  delicious  variant  whose  attempt  to  be  serious  about  being  in  D  minor  is  subverted 
by  the  coquettish  intrusion  of  F-sharps  and  B-naturals  from  the  world  of  D  major;  and 
again  after  the  cadenza,  now  firmly  in  major  and  on  the  home  keynote  of  D,  determined 
to  lead  the  ebullient  rush  to  the  final  double  bar. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After 
leaving  Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for 
the  New  York  Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his 
program  notes  (The  Symphony-A  Listeners  Guide  and  The  Concerto-A  Listeners  Guide).  A 
third  volume,  on  the  major  works  for  orchestra  with  chorus,  is  forthcoming. 
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Marketing  Fine  Homes,  Land  And  Estates 


Manchester-by-the-Sea 
APPLE  LANE  COTTAGE 

Stunning  Victorian  a  short  walk  from  town  on 
1 .7  acres.  Features  gourmet  kitchen  with  adjoin- 
ing family  room,  pine  floors,  5  bedrooms,  3  fire- 
places and  wonderful  wrap-around  porches  over- 
looking private  grounds  and  pond.  Plus  4-stall 
barn  with  2  car  bays.  $1,795,000 

CallLanse  Robb  617-357-8996 


Cambridge 
HISTORIC  BRATTLE  STREET 

A  signature  property  on  Brattle  Street,  this  state- 
ly 1803  Georgian  features  6,000+  sq.ft.  includ- 
ing 7  bedrooms,  lovely  center  entry  with  grand 
staircase,  9  fireplaces,  nigh  ceilings  and  loads  of 
detail,  this  elegant  treasure  sits  on  over  a  half 
acre  of  beautiful  grds.  $5,800, 000 

Call  Terry  Maitland  617-357-8949 


Wellesley 
SABRINA  LAKE 

Spectacular  5±  acre  parcel  with  500±  fit.  of 
frontage  on  Lake.  Rolling  land  to  lake  frontage 
and  broad  lake  views.  Mature  trees  and  privacy. 
Charming  1,700  sq.ft.  English  cottage  sits  on 
prime  building  site.  Also  avail,  is  adjoining  1.25 
acs.  Combine  w/5  acre  parcel  for  the  ultimate  in 
privacy  or  build  on  sep.  Prices  upon  request 
Call  Terry  Maitland  617-357-8949 


Beverly  Farms 
LEE'S  CROSSING 
OCEANFRONT  ESTATE 

This  spectacular  oceanfront  classic  features  260 
ft.  of  private  sandy  beach  with  a  deepwater 
dock.  Set  amidst  lovely  grounds,  the  manor 
house  includes  7  bedrooms,  5  .5  baths,  7  fire- 
places, an  expansive  "oceanfront"  living  room, 
artist's  bungalow  and  pool.  $8,500,000 

CallLanse  Robb  617-357-8996 


Landl/est 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square    Boston,  MA  02109    617-723-1800 

www.landvest.com 
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Antonin  Dvorak 

Symphony  No.  7  in  D  minor,  Opus  70 


Antonin  Leopold  Dvofdk  was  born  at  Miihlhausen 
(Nelahozeves),  Bohemia,  on  September  8,  1841,  and 
died  in  Prague  on  May  1,  1904.  He  began  to  sketch 
this  symphony  on  December  13,  1884,  and  completed 
the  score  on  March  17,  1885.  Dvofdk  himself  conduct- 
ed the  premiere  on  April  22,  1885,  at  Saint  James  s 
Hall,  London,  at  a  concert  of  the  Royal  Philharmonic 
Society.  The  score  as  we  now  know  it  incorporates  a  few 
revisions  made  in  June  1885.  Theodore  Thomas  and 
the  New  York  Philharmonic  gave  the  first  American  per- 
formance on  January  8,  1886.  Wilhelm  Gericke  gave 
the  first  Boston  Symphony  performances  in  October  1886, 
since  which  time  the  orchestra  has  also  played  it  under 
Arthur  Nikisch,  Emil  Pour,  Pierre  Monteux — then,  after 
a  gap  of  forty  years  from  1923  to  1963 — Erich  Leinsdorf  Colin  Davis,  Stanislaw  Skro- 
waczewski,  Donald  Johanos,  Joseph  Silverstein,  Jeffrey  Tate,  Andre  Previn,  Bernard  Hai- 
tink,  Franz  Welser-Most,  Seiji  Ozawa,  Ran  Volkov  (the  most  recent  subscription  perform- 
ances, in  January  2000),  and  James  Conlon  (the  most  recent  Tanglewood  performance, 
on  August  16,  2002).  The  score  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

When  Volume  II  of  Donald  Francis  Tovey's  Essays  in  Musical  Analysis  appeared  in 
1935,  many  of  his  readers  must  have  been  startled  to  come  across  this  sentence:  "I 
have  no  hesitation  in  setting  Dvorak's  [Seventh]  Symphony  along  with  the  C  major  Sym- 
phony of  Schubert  and  the  four  symphonies  of  Brahms,  as  among  the  greatest  and  purest 
examples  of  this  art-form  since  Beethoven."*  For  one  thing,  hardly  any  of  Tovey's  read- 
ers are  likely  ever  to  have  heard  the  D  minor  symphony.  Performances  of  any  of  Dvorak's 
symphonies  other  than  the  New  World  were  extremely  rare,  at  least  outside  Czechoslo- 
vakia. Vaclav  Talich's  wonderful  recording  of  No.  7  with  the  Czech  Philharmonic  came 
out  in  1938,  but  record  buyers  in  those  days  were  also  relatively  few  and  had  smaller 
collections,  to  say  nothing  of  the  fact  that  during  the  Second  World  War,  with  the  ingre- 
dients of  shellac  needed  for  a  more  urgent  cause,  there  was  a  huge  and  frustrating  dis- 
crepancy between  what  manufacturers  listed  in  their  catalogues  and  what  one  could 
actually  find  in  stores.  In  sum,  for  most  people  the  "other"  DvoMk  symphonies  were  a 
discovery  of  the  years  after  the  war. 

If  a  reader  half  a  century  ago  found  Tovey's  assessment  of  the  D  minor  symphony  sur- 
prising, that  was  also  because  neither  professional  musicians  nor  listeners — again,  out- 
side Czechoslovakia — were  inclined  to  take  Dvorak  terribly  seriously.  He  was  the  com- 
poser of  the  Symphony  From  the  New  World,  the  Carnival  Overture,  and  the  Slavonic 
Dances — a  composer  for  popular  concerts,  a  genre-  and  landscape-artist,  friendly,  col- 
orful, but  not  a  plausible  person  to  have  written  one  of  the  "greatest  and  purest"  sym- 
phonies since  Beethoven  and  hardly  to  be  mentioned  in  the  same  breath  as  so  secure 
a  tenant  in  the  pantheon  as  Johannes  Brahms.  The  first  to  disagree  with  that  judgment 
would  have  been  the  redoubtable  Dr.  Brahms  himself,  he  who  had  used  his  prestige  to 
set  his  younger  colleague  up  with  an  important  publisher,  who  helped  him  to  get  a 


m%t9MfrifnM.m* 


*  \<  lualK  what  Tovey  wrote  was  "Second  Symphony."  Only  five  of  Dvorak's  nine  symphonies  were 
published  during  the  composer's  lifetime,  and  only  after  1955,  as  the  complete  critical  edition  of 
his  works  began  U)  come  out  of  Prague,  did  people  adopt  the  present  numbering  that  takes  all 
nine  symphonies  into  accounl  and  places  them  in  their  correct  chronological  order.  The  old  num- 
bering reflects  tin-  order  of  publication. 
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series  of  government  grants,  and  was  ever  available  to  him  with  kindness  and  advice. 

Dvorak's  problematic  estate  fifty,  sixty,  seventy  years  ago  was  a  drastic  change  from 
the  enormous  esteem  in  which  he  was  held  from  the  1880s  on.  His  fame  at  home  had 
begun  with  the  performance  in  1873  of  a  patriotic  cantata  called  The  Heirs  of  the  White 
Mountain*  In  1878,  at  the  urging  of  Brahms,  the  Berlin  firm  of  Simrock  added  Dvorak 
to  its  list.  Simrock  began  by  issuing  the  Moravian  Duets  (for  soprano  and  mezzo-sopra- 
no) that  had  so  impressed  Brahms  in  the  first  place,  following  this  with  the  first  set  of 
Slavonic  Dances  for  piano  four-hands.  The  success  of  the  latter  work  was  enough  in 
itself  to  make  an  international  reputation  for  Dvorak.  The  first  performance  of  the  Stabat 
Mater  in  Prague  in  1880  made  an  immense  impression;  meanwhile,  the  Joachim  Quartet 
took  on  his  chamber  music,  and  his  work  was  also  coming  to  be  known  in  America, 
especially  in  New  York  as  well  as  in  Cincinnati  and  Saint  Louis,  with  their  big  settle- 
ments of  music-loving  Germans. 

The  success  of  the  Stabat  Mater  was  nothing  less  than  sensational  when  Joseph 
Barnby  introduced  it  in  London  in  1883,  and  in  that  peculiarly  English  world  of  choir 
festivals  Dvorak  became  beloved  and  revered  like  no  composer  since  Mendelssohn. 
The  Royal  Philharmonic  Society  invited  him  to  conduct  concerts  in  London  in  1884. 
It  was  in  response  to  the  success  of  the  Symphony  No.  6  in  D  major,  then  known  as 
"No.  1,"  that  he  was  immediately  invited  to  write  a  new  symphony  for  performance 
the  following  year.  That  would  be  the  present  work. 

The  invitation  set  him  afire  with  ambition.  "Just  now,"  he  wrote  to  his  friend  Judge 
Antonin  Rus  on  December  22,  1884,  "a  new  symphony  (for  London)  occupies  me,  and 
wherever  I  go  I  think  of  nothing  but  my  work,  which  must  be  capable  of  stirring  the 
world,  and  God  grant  me  that  it  will!"  He  had  been  excited  by  Brahms's  newest  sym- 
phony, the  Third,  which  he  had  gone  to  Berlin  to  hear  in  January  1884  and  which  gave 
him  a  new  standard  to  shoot  for.  Moreover,  as  a  letter  to  Simrock  in  February  1885 
tells  us,  he  was  spurred  by  Brahms's  verbal  exhortations  as  well  as  by  his  direct  musi- 
cal example.  "I  have  been  engaged  on  a  new  symphony  for  a  long,  long  time;  after  all  it 
must  be  something  really  worthwhile,  for  I  don't  want  Brahms's  words  to  me,  T  imagine 
your  symphony  quite  different  from  this  one  [No.  6  in  D],'  to  remain  unfulfilled." 

A  scan  of  the  Brahms  correspondence  has  failed  to  uncover  any  comment  on  the 


*It  was  the  defeat  of  the  Bohemians  by  the  Austrians  at  the  battle  of  the  White  Mountain  just  out- 
side Prague  in  1620  that  led  to  the  absorption  of  Bohemia  into  the  Hapsburg  Empire,  a  condition 
that  obtained  until  October  28,  1918. 
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Seventh  Symphony,  but  it  is  impossible  to  believe  that  Brahms  was  disappointed.  The 
new  work  could  hardly  have  been  more  different  from  its  sunshine-and-blue-skies  pre- 
decessor. For  in  the  early  1880s,  Dvorak  was  at  a  point  of  crisis.  His  mother,  to  whom 
he  was  close,  had  died  in  December  1882,  and  he  was  in  distress  over  the  steady  dete- 
rioration of  the  mental  health  of  Bedfich  Smetana,  the  founding  father  of  modern  Czech 
music.  (Smetana  was  released  by  death  in  May  1884.)  Not  least,  Dvorak  was  perplexed 
about  his  own  life.  Being  swept  along  on  waves  of  success  also  meant  being  under  grow- 
ing pressure,  internal  and  external,  to  consolidate  his  position  and  turn  from  a  provincial 
composer  into  an  international  one.  But  "international"  really  meant  Austro-German, 
and  the  idea  was  for  him  to  move  to  Vienna,  to  write  operas  on  German  texts,  and  to 
quit  pestering  Simrock  about  having  his  first  name  appear  as  "Ant.,"  if  not  actually 
"Antonin,"  rather  than  the  German  "Anton."  It  was  hard  for  him  to  say  "no"  to  the 
well-intended  advice  of  people  like  Brahms  and  the  critic  Eduard  Hanslick;  on  the 
other  hand,  to  deny  his  own  ethnic  and  linguistic  heritage  was  impossible  for  someone 
who  identified  himself  so  closely  as  did  Dvorak  with  the  rising  tide  of  Bohemian  nation- 
alism. It  added  up  to  a  troubled  time  for  him.  It  was  during  this  period  and  in  this  mood 
that  he  wrote  his  two  masterpieces  in  tragedy,  the  F  minor  trio,  Opus  65,  and  the  D  minor 
symphony. 

Dvorak  makes  his  way  into  the  music  with  a  theme  as  dark  and  under  cover  as  it  is 
determined.  And  before  the  violas  and  cellos  even  articulate  that  idea,  a  low  D  pedal 
(horns,  drums,  and  basses)  has  already  done  its  work  in  defining  the  atmosphere. 
Dvorak's  biographer  John  Clapham  has  published  a  fascinating  account  of  the  sketches 
of  the  D  minor  symphony  in  which  he  points  out  that  it  took  Dvorak  several  attempts 
before  he  arrived  at  the  details  that  contribute  so  powerfully  to  the  oppressive  atmos- 
phere, sharpening  the  rhythm  of  the  upbeats,  for  example,  and  adding  the  shuddering 
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First  i>d<:c  qf  the  autograph  score  of  the  Dvofdk  Seventh  Symphony:  at  the  bottom  Dvofdk  has 
a  rittrn:  "This  main  theme  occurred  to  me  when  the  festival  train  from  Pest  arrived  at  the  Stoic 
Station  in   1884." 
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Week  25 


BOSTON  PHILHARMONIC 

Benjamin  Zander,  Conductor 


2002/2003  Season 


DEBUSSY  Nocturnes 

CHAUSSON       Poeme 
Joanna  Kurkowicz,violin 

HARBISON        Concerto  for  Oboe 
Peggy  Pearson,  oboe 

SAINT-SAENS   Concerto  for  Cello,, 
Rafael  Popper-Keizer,  cello 


RAVEL 


Daphnis  and  Chloe: 
Suite  No  2 


April  24,  2003 

Sanders  Theatre  at  7:30pm 
Tickets:  $17,  $29,  $40  &  $51 
Pre-concert  lecture  integrated 
_Bas^~  Discovery  Series 

April  26,  2003 

NEC's  Jordan  Hall  at  8pm  ' 
Tickets:  $22,  $33,  $46  &  $60 
Pre-concert  lecture  at  6:45pm'  . 

April  27,  2003 

Sanders  Theatre  at  3pm 
Tickets:  $22,  $33,  $46  &  $60 
Pre-concert  lecture  at  1:45pm 


call  617.236.0999  or  www.bostonphil.org 
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halt  on  the  diminished-seventh  chord  in  the  theme's  sixth  measure. 

The  clarinets  continue  the  thought  plaintively.  The  harmony  is  as  unyielding  as  in 
the  first  phrase,  but  the  tough  tonic  pedal  has  given  way  to  the  question  mark  of  the 
ever-ambiguous  diminished  seventh.  Characteristically,  Dvorak  includes  a  wealth  of 
thematic  ideas.  Quickly  he  builds  to  a  climax,  withdraws  for  a  moment  into  a  pastoral 
conversation  of  horn  and  oboe,  then  works  up  to  an  even  more  intense  crisis  (always 
with  the  new,  sharper  version  of  the  upbeat  as  motor)  before  settling  into  a  new  key, 
B-flat  major,  and  delighting  us  with  a  wonderfully  spacious  melody.  It  is  one  from  the 
house  of  Brahms:  specifically,  it  reminds  us  of  the  cello  soio  in  the  Piano  Concerto 
No.  2,  first  performed  in  1881  and  published  in  1882,  and  of  the  song  "Immer  leiser 
wird  mein  Schlummer,"  yet  to  come. 

This  is  expanded  magnificently  until  the  rich  exposition  comes  to  a  close  poised  on 
the  dominant  of  D  minor,  just  as  though  there  were  going  to  be  a  formal  repeat.  Instead, 
the  music  plunges — pianissimo  but  with  great  intensity — into  the  development.  This 
moves  swiftly  and  masterfully,  covering  much  territory.  The  recapitulation  is  tautly  con- 
densed— it  even  begins  in  mid-paragraph — and  only  in  the  dying-away  coda  does  the 
music  draw  more  leisurely  breaths.  D  minor  is  a  key  that  has  a  special  sound,  partly 
because  all  the  string  instruments  have  open  strings  tuned  to  D  and  A.  It  also  has  a 
special  set  of  sonorous  and  expressive  associations,  denned  by  a  whole  series  of  works 
including  Mozart's  D  minor  piano  concerto  and  Don  Giovanni,  Beethoven's  and  Bruck- 
ner's Ninth  symphonies,  and  Brahms's  Piano  Concerto  No.  1  and  Tragic  Overture.  This 
first  movement  is  very  much  and  very  consciously  part  of  this  D  minor  tradition. 

The  Adagio  is,  with  those  in  his  F  minor  trio  and  G  major  string  quartet,  Opus  106, 
one  of  Dvorak's  most  searching.  Here,  too,  there  is  astonishing  richness  and  variety  of 
material,  presented  lucidly,  with  a  profoundly  original  sense  of  order,  and  gloriously 
scored.  The  most  personal  paragraph  is  one  in  which  a  reiterated  phrase  with  a  melan- 
choly falling  seventh  in  pianissimo  strings  is  punctuated  by  pairs  of  soft  chords  for  wood- 
winds and  pizzicato  strings.  This  I  take  to  be  an  obeisance  to  a  similar  moment  in  the 
Brahms  Third  Symphony,  a  piece  that,  as  mentioned  earlier,  was  a  significant  inspira- 
tion to  Dvorak. 

The  scherzo  moves  in  flavorful  cross-rhythms,  the  swinging  theme  in  violins  and  vio- 
las falling  into  three  broad  beats  per  measure,  while  the  cello-and-bassoon  tune  is  in 
two.  It  is  all  force  and  energy,  after  which  the  Trio  brings  contrast  in  every  aspect,  by 
being  in  a  major  key,  by  its  gentleness,  and  by  the  skillful  and  evocative  blurring  of 
outlines  and  textures.  The  Trios  in  Dvorak's  scherzos  are  usually  picturesque  in  a  folksy 
sort  of  way;  this  one  is  out  of  the  ordinary  not  merely  for  its  cunningly  clouded  sound 
but  also  in  being  so  richly  developed  and  extended.  In  most  ways  this  scherzo  is  a 
moment  of  relaxation  after  the  densely  composed,  attention-demanding  two  movements 
that  precede  it,  but  the  coda  reminds  us  that  the  context  is  one  of  tragedy. 

The  finale  also  presents  a  wealth  of  themes,  from  the  first  impassioned  gesture,  through 
the  dark  that  follows  immediately,  to  the  confidently  striding  A  major  tune  for  the  cellos. 
The  development  is  ample  and  rises  to  a  tempestuous  climax.  The  taut  recapitulation 
leads  to  a  solemn  peroration  in  D  major,  the  remarkable  harmonies  at  the  end  suggest- 
ing that  DvoMk  was  invoking  the  close  of  Schubert's  great  F  minor  Fantasy  for  piano 
four-hands. 

— Michael  Steinberg 
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Can  You  Get 

Better  Service 

With  A  Private  Bank? 


Of  course  a  private  bank  provides  checking  and  savings 
accounts,  residential  mortgages,  investment  management 
and  commercial  banking.  In  short,  it  offers  a  complete 
suite  of  financial  services  for  you  and  your  business. 
But  a  private  bank  goes  beyond  ordinary  banking  with 
deeper  and  broader  expertise,  increasingly  sophisticated 
advice,  even  more  personal  service.  A  private  bank  offers 
more  access  to  decision  makers,  greater  customization 
and  a  level  of  responsiveness  most  ordinary  banks  can't 
match.  If  you're  seeking  a  more  personal  banking  and 
investment  relationship,  start  with  the  region's  finest  pri- 
vate bank.  Start  here  with  Boston  Private  Bank. 

Mark  Thompson,  President 

(617)  912-4210 

mthompson@bpbtc.  com 

Boston  Private  Bank 
M  Trust  Company 


A  Boston  Private  Wealth  Management  Company 
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Paul  Griffiths's  Bartok  in  the  Master  Musicians  series  (Dent  paperback)  is  a  useful  sup- 
plement to  Halsey  Stevens's  The  Life  and  Music  of  Bela  Bartok,  which  has  long  been 
the  standard  biography  of  the  composer  (Oxford  paperback).  The  Bartok  article  by  Vera 
Lampert  and  Laszlo  Somfai  from  The  New  Grove  Dictionary  of  Music  and  Musicians 
(1980)  was  reprinted  in  The  New  Grove  Modern  Masters:  Bartok,  Stravinsky,  Hindemith 
(Norton  paperback).  The  new  article  in  the  revised  Grove  (2001)  is  by  Malcolm  Gillies. 
Bela  Bartok  by  Kenneth  Chalmers  is  a  volume  in  the  very  useful,  copiously  illustrated 
series  "20th-century  Composers"  (Phaidon  paperback).  Also  useful  is  John  McCabe's 
Bartok  Orchestral  Music  in  the  series  of  BBC  Music  Guides;  this  includes  a  detailed 
discussion  of  the  Dance  Suite  (University  of  Washington  paperback).  Two  recent  books 
offer  wide-ranging  consideration  of  Bartok's  life,  music,  critical  reception,  and  milieu: 
Bartok  and  his  World,  edited  by  Peter  Laki  (Princeton  University  Press),  and  The  Bar- 
tok Companion,  edited  by  Malcolm  Gillies  (Amadeus  paperback).  Agatha  Fassett's  per- 
sonal account  of  the  composer's  last  years  has  been  reprinted  as  The  Naked  Face  of 
Genius:  Bela  Bartok s  American  Years  (Dover  paperback).  Bela  Bartok:  His  Life  in  Pic- 
tures and  Documents  by  Ferenc  Bonis  is  a  fascinating  compendium  well  worth  seeking 
from  secondhand  book  dealers  (Corvino). 

Ivan  Fischer  has  recorded  Bartok's  Dance  Suite  with  the  Budapest  Festival  Orchestra 
(Hungaroton,  with  the  Concerto  for  Orchestra).  Other  recordings  include  Pierre  Boulez's 
with  the  Chicago  Symphony  (Deutsche  Grammophon)  or  New  York  Philharmonic  (Sony 
Classical),  David  Robertson's  with  the  Lyon  National  Orchestra  (Harmonia  Mundi,  with 
The  Miraculous  Mandarin),  and  Georg  Solti  with  the  London  Symphony  Orchestra  (Lon- 
don/Decca  "Legends,"  with  the  Concerto  for  Orchestra  and  Miraculous  Mandarin  Suite). 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harp- 
erPerennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Dictionary 
(1980)  was  published  separately  as  The  New  Grove  Mozart  (Norton  paperback).  The  re- 
vised entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen.  Alfred  Einstein's  Mozart:  The 
Man,  the  Music  is  a  classic  older  study  (Oxford  paperback).  Robert  Gutman's  Mozart:  A 
Cultural  Biography  is  an  important  recent  addition  to  the  Mozart  bibliography  (Harcourt 
Brace  Jovanovich/Harvest  paperback).  The  recent  series  of  readable,  compact  composer 
biographies  "Musical  lives"  includes  The  life  of  Mozart  by  John  Rosselli  (Cambridge 
paperback).  There  is  a  volume  by  Philip  Radcliffe  on  Mozart  Piano  Concertos  in  the 
series  of  BBC  Music  Guides  (University  of  Washington  paperback).  Despite  its  decora- 
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"Lala  Rokh  is  the  ultimate 
expression  of  our  family's  passion 
for  Persian  cuisine  and  the  arts." 

— Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables" 

— Gourmet  Magazine 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


DALE  CHIHULY 

INSTALLATIONS  AND  SCULPTURE 


HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 

ELM  STREET,  STOCKBRIDGE,  MA  01262 

41 3.298.3044       www.holstengalleries.com 
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The  Boston  Globe 


THE  BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty 


Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre 
Remaining  concerts  this  season 

Feb.  7  &  9        Debussy,  Zwilich,  Brahms 

featuring  Lucy  Shelton,  soprano  & 
Fenwick  Smith,  flute 

Mar.  14  &  16     LoEFFLER,  SHOSTAKOVICH,  DVORAK 

Apr.  25  &  2  7    Brahms,  Bartok,  Saint-Saens 

including  guest  Edwin  Barker,  double  bass 

"There's  something  quite  particular  that  sets  the 
BCMS  apart  from  other  ensembles."        -  m  Boston  Globe 

www.bostonchambermusic.org       617.349.0086 
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tive  language  typical  of  a  much  earlier  era,  Cuthbert  Girdlestone's  Mozart  and  his  Piano 
Concertos  remains  useful  and  evocative  (Dover  paperback).  Another  useful  older  book 
is  Arthur  Hutchings's  A  Companion  to  Mozart's  Piano  Concertos  (Oxford  paperback). 
Michael  Steinberg's  note  on  the  Piano  Concerto  No.  20  in  D  minor,  K.466,  is  in  his 
compilation  volume  The  Concerto— A  Listeners  Guide  (Oxford).  Among  other  books  on 
the  composer,  The  Mozart  Compendium:  A  Guide  to  Mozart  s  Life  and  Music,  edited  by 
H.C.  Robbins  Landon,  is  a  useful  resource;  this  includes  an  entry  by  Robert  Levin  on 
the  concertos  (Schirmer).  Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  pro- 
vides a  full  picture  of  the  composer's  final  decade  (HarperPerennial  paperback).  Peter 
Clive's  Mozart  and  his  Circle:  A  Biographical  Dictionary  is  a  handy  reference  work  with 
entries  about  virtually  anyone  you  can  think  of  who  figured  in  Mozart's  life  (Oxford). 

Noteworthy  recordings  of  the  D  minor  piano  concerto  include  Murray  Perahia's  as 
both  soloist  and  conductor  with  the  English  Chamber  Orchestra  (CBS/Sony),  Jeno  Jando's 
with  Andras  Ligeti  and  the  Concentus  Hungaricus  (Naxos),  Rudolf  Serkin's  with  Claudio 
Abbado  and  the  London  Symphony  Orchestra  (Deutsche  Grammophon),  Geza  Anda's 
with  the  Mozarteum  Orchestra  of  Salzburg  (Deutsche  Grammophon),  Alfred  Brendel's 
with  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  (Philips),  Daniel 
Barenboim's  as  soloist  and  conductor  with  the  Berlin  Philharmonic  (Teldec),  and  Mit- 
suko  Uchida's  with  Jeffrey  Tate  and  the  English  Chamber  Orchestra  (Philips).  Among 
historic  issues,  there  is  a  powerful  and  dramatic  1954  broadcast  performance  featuring 
pianist  Yvonne  Lefebure  with  Wilhelm  Furtwangler  conducting  the  Berlin  Philharmonic 
Orchestra  (Aura  Classics;  formerly  available  on  Fonit-Cetra). 

John  Clapham's  Dvorak  article  from  the  1980  edition  of  The  New  Grove  was  reprint- 
ed in  The  New  Grove  Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton 
paperback).  Clapham  is  also  the  author  of  two  books  about  the  composer:  Antonin  Dvo- 
rak: Musician  and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonin 
Dvorak  (Norton).  The  article  on  the  composer  in  the  revised  edition  (2001)  of  The  New 
Grove  is  by  Klaus  Doge.  Also  of  interest  are  Alec  Robertson's  Dvofdk  in  the  Master  Mu- 
sicians series  (Littlefield  paperback)  and  Robert  Layton's  BBC  Music  Guide  on  Dvofdk 
Symphonies  &  Concertos  (University  of  Washington  paperback).  Dvofdk  and  his  World, 
edited  by  Michael  Beckerman,  draws  upon  recent  research  and  also  includes  transla- 
tions from  important  Czech  sources  (Princeton).  Otakar  Sourek  published  important 
source  material  on  Dvorak's  life  in  Antonin  Dvofdk:  Letters  and  Reminiscences  (Artia). 
Michael  Steinberg's  The  Symphony— A  Listener's  Guide  includes  his  program  notes  on 
Dvorak's  Sixth  through  Ninth  symphonies  (Oxford  paperback).  Donald  Francis  Tovey's 
note  on  the  Seventh  Symphony  (known  to  him  as  Dvorak's  Symphony  No.  2)  is  in  his 
Essays  in  Musical  Analysis  (Oxford  paperback). 

Noteworthy  recordings  of  Dvorak's  Symphony  No.  7  include  Rafael  Kubelik's  with  the 
Berlin  Philharmonic  (Deutsche  Grammophon)  or  Vienna  Philharmonic  (London/Decca 
"Legends"),  Colin  Davis's  with  the  Concertgebouw  Orchestra  of  Amsterdam  (Philips)  or 
more  recently  with  the  London  Symphony  Orchestra  (LSO  Live),  Istvan  Kertesz's  with 
the  London  Symphony  Orchestra  (London),  George  Szell's  with  the  Cleveland  Orchestra 
(Sony  "Masterworks  Heritage"),  Vaclav  Neumann's  with  the  Czech  Philharmonic  (Supra- 
phon),  Nikolaus  Harnoncourt's  with  the  Concertgebouw  Orchestra  (Teldec),  and  Chris- 
toph  von  Dohnanyi's  with  the  Cleveland  Orchestra  (London/Decca). 

— Marc  Mandel 
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ANTIQUES  AND  FINE  ART  WANTED 

Now  accepting  quality  items  for  our  June  1st  auction 

Grogan  &  Company  is  actively  seeking  fine  art 
and  antiques  for  our  upcoming  June  1st  auction: 

w  Paintings  &  Sculpture 

-$-  American  &  European  Furniture 

-$-  Oriental  Rugs  &  Tapestries 

^  Silver,  Jewelry,  Porcelain  &  Glass 

-^  Entire  Estates  &  Collections 

Call  Michael  B.  Grogan,  for  a  free  consultation 
at  1-800-823-1020. 

Estate  executors  and  lawyers,  please  inquire  about 
our  unique  "broom-clean"  service. 
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Fine  Queen  x\nne  Highboy  sold 

for  $60,3  75  at  our  February 

auction;  Provenance:  Estate  of 

Bailey  Aldrich 


GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)461-9500  •  www.groganco.com 


Free     Appraisals     every      Thursday! 


For  the  who's  who 
of  corporate  Boston, 

We're  the  where's  where 
of  Fitness. 


Over  175  of  Boston's  leading  companies 

use  Fitcorp  as  their  corporate  fitness 

and  wellness  provider. 

To  Learn  about  the  Fitcorp  Benefit  for  your  company,  please  call 
Michael  Parent,  Senior  Vice  President,  (617)  375-5600,  xll4  or  mparent@fitcorp.com. 


www.fitcorp.com 

©  2002,  Fitcorp 


fitcorp 

Where  fitness  gets  down  to  business 
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Ivan  Fischer 

Making  his  Boston  Symphony  Orchestra  debut  at  these  concerts, 
Ivan  Fischer  was  born  in  1951;  he  first  studied  piano  and  violin, 
and  then  cello.  After  composition  studies  in  Budapest,  he  graduated 
from  Hans  Swarowsky's  conducting  class  in  Vienna.  For  two  seasons 
he  worked  as  assistant  to  Nikolaus  Harnoncourt.  His  worldwide  suc- 
cess as  a  conductor  was  launched  in  1976  in  London,  where  he  won 
the  Rupert  Foundation  competition.  Mr.  Fischer  returned  to  Hungary 
to  found  the  Budapest  Festival  Orchestra,  where  he  introduced  new, 
intense  rehearsal  methods,  and  an  emphasis  on  chamber  music  and 
creative  work  for  the  orchestra  musicians.  The  resounding  success 
of  this  new  orchestra,  which  has  been  repeatedly  invited  to  the  prestigious  music  festivals 
of  Salzburg,  Edinburgh,  Lucerne,  and  London,  established  Mr.  Fischer's  worldwide  reputa- 
tion as  an  orchestra  leader.  Mr.  Fischer  signed  an  exclusive  recording  contract  with  Philips 
Classics  in  1995.  His  Bartok  and  Liszt  recordings  won  a  Gramophone  award,  the  Diapason 
d'or  de  l'annee,  4  cles  de  Telerama,  and  the  Arte,  MUM,  and  Erasmus  prizes.  He  has  ex- 
tended his  recording  repertoire  to  works  of  Kodaly  and  Dvorak,  and  has  recorded  the  Brahms 
Hungarian  Dances  with  his  own  new  orchestrations,  combining  the  improvisatory  style  of 
gypsy  musicians  with  a  symphony  orchestra.  As  a  guest  conductor,  Mr.  Fischer  appears 
frequently  with  the  Berlin  Philharmonic,  Royal  Concertgebouw,  New  York  Philharmonic, 
Cleveland  Orchestra,  Chicago  Symphony,  Los  Angeles  Philharmonic,  Orchestre  de  Paris, 
Israel  Philharmonic,  and  the  Orchestra  of  the  Age  of  Enlightenment.  In  opera  he  has  con- 
ducted a  Mozart  cycle  at  the  Vienna  State  Opera,  and  has  led  productions  in  Zurich,  Lon- 
don, Paris,  Brussels,  Stockholm,  and  Budapest.  He  returns  to  the  United  States  in  2002-03 
for  engagements  with  the  Boston  Symphony  and  the  Los  Angeles  Philharmonic,  as  well  as 
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Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  HIHAZELDEN 

800-257-7800,  ext.2521 
www.hazelden.org 

fj2(K)2  Hazelden  Foundation 
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38 


for  a  nine-city  tour  with  the  Budapest  Festival  Orchestra,  including  New  York's  Carnegie 
Hall.  In  2000  Ivan  Fischer  was  appointed  music  director  of  the  Opera  National  de  Lyon, 
where  he  leads  two  new  productions  each  year.  In  March  2002  the  Committee  of  French 
Critics  chose  their  Ariadne  auf  Naxos  as  the  season's  best  opera  production  in  France.  Mr. 
Fischer  continues  his  work  as  music  director  of  the  Budapest  Festival  Orchestra,  taking 
them  on  tours  to  France,  Germany,  Greece,  Spain,  Japan,  and  other  countries  in  coming 
seasons.  His  latest  recording,  Bart6k's  Bluebeard's  Castle,  will  be  released  in  2003.  From 
the  2000-2001  season,  Ivan  Fischer  has  been  appointed  as  music  director  of  the  Opera 
National  de  Lyon,  where  he  will  lead  two  new  productions  each  year.  He  will  continue  his 
work  as  music  director  of  the  Budapest  Festival  Orchestra,  taking  them  on  tours  to  China, 
Japan,  England,  Germany,  Spain,  France,  and  other  countries.  Ivan  Fischer  has  been  music 
director  of  the  Northern  Sinfonia  and  Kent  Opera  and  served  as  principal  guest  conductor 
of  the  Cincinnati  Symphony  Orchestra.  He  often  works  with  youth  orchestras  and  has  de- 
veloped a  highly  successful  new  approach  to  youth  concerts  in  Budapest.  Ivan  Fischer  is 
a  founder  of  the  Hungarian  Mahler  Society  and  a  Patron  of  the  British  Kodaly  Academy. 
He  received  the  Golden  Medal  Award  from  the  President  of  the  Republic  of  Hungary,  and 
the  Crystal  Award  from  the  Davos  World  Economic  Forum  in  1996  for  his  services  to  help 
international  cultural  relations. 


Emanuel  Ax 

Emanuel  Ax's  appearances  each  season  include  performances  with 
major  symphony  orchestras  worldwide,  recitals  in  the  most  cele- 
brated concert  halls,  a  variety  of  chamber  music  collaborations,  the 
commissioning  and  performance  of  new  music,  and  additions  to  his 
acclaimed  discography  on  Sony  Classical.  Mr.  Ax  captured  public 
attention  in  1974  when,  at  twenty-five,  he  won  the  First  Arthur  Rub- 
instein International  Piano  Competition  in  Tel  Aviv.  He  won  the 
Michaels  Award  of  Young  Concert  Artists  in  1975  and  the  Avery 
Fisher  Prize  four  years  later.  He  has  been  an  exclusive  Sony  Classi- 
cal recording  artist  since  1987,  making  his  debut  on  that  label  with 
a  collection  of  Chopin  scherzos  and  mazurkas.  Releases  over  the  past  few  years  include  a 
two-piano  program  with  Yefim  Bronfman  of  works  by  Rachmaninoff;  period-instrument  per- 
formances of  Chopin's  complete  works  for  piano  and  orchestra,  and  the  Brahms  Piano  Con- 
certo No.  2  with  Bernard  Haitink  and  the  Boston  Symphony.  Other  notable  recordings  in- 
clude a  Grammy-award  winning  album  of  Haydn  piano  sonatas,  the  two  Liszt  concertos 
paired  with  the  Schoenberg's  Piano  Concerto,  three  solo  Brahms  albums,  an  album  of  tan- 
gos by  Astor  Piazzolla  and  a  recording  of  John  Adams's  Century  Rolls  with  the  Cleveland 
Orchestra  for  Nonesuch.  In  recent  years  Mr.  Ax  has  turned  his  attention  toward  the  music 
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friends 


OF  THE 


,        /  BOSTON    SYMPHONY  ORCHESTRA 


it  takes  more  than  100  musicians  to  make  up  the  Boston 
Symphony  Orchestra.  It  takes  more  than  i  million  individual  notes  to  create 
an  orchestral  score.  And,  it  takes  your  financial  support  to  bring  the  music 
to  life.  Like  each  musician  on  stage,  or  each  note  on  a  page,  you  play  an 
important  part  in  the  BSO. 

The  BSO's  success  is  a  direct  result  of  the  financial  support  that  is 
contributed  by  more  than  io,ooo  Friends.  These  annual  gifts  help  the 
BSO  to  present  concerts  and  music  education  programs  to  a  broad  range 
of  audiences  throughout  the  community.  Ticket  sales  alone  do  not  cover 
the  Boston  Symphony's  operating  costs  each  year. 

BECOME   A    FRIEND   OF   THE    BSO  TODAY  WITH    A   GENEROUS 

contribution.  A  simple  gift  can  bring  the  music  to  life  and  ensure  that 
the  BSO  continues  its  legacy  of  performing  the  finest  orchestral  music. 


To  make  a  gift  or  for  more  information,  call  the  Friends  of  the 
BSO  Office  at  (617)  638-9276  or  visit  us  online  at  www.bso.org. 


of  20th-century  composers,  performing  works  by  such  diverse  figures  as  Sir  Michael  Tippett, 
Hans  Werner  Henze,  Paul  Hindemith,  Ezra  Laderman,  Peter  Lieberson,  Joseph  Schwantner, 
William  Bolcom,  Andre  Previn,  and  Aaron  Copland.  He  gave  the  world  premiere  of  John 
Adams's  Century  Rolls  with  the  Cleveland  Orchestra  in  1997,  the  European  premiere  with 
the  Concertgebouw  Orchestra  in  1998,  and  the  New  York  premiere  with  the  Cleveland  Or- 
chestra at  Carnegie  Hall  in  2000.  Another  concerto  dedicated  to  him  is  Christopher  Rouse's 
Seeing  for  piano  and  orchestra.  Premiered  in  1999  with  Leonard  Slatkin  and  the  New  York 
Philharmonic,  the  work  had  its  European  debut  at  the  BBC  Proms  in  2001.  In  2000  he  joined 
the  Boston  Symphony  for  the  first  performances  of  Bright  Sheng's  Red  Silk  Dance.  Last 
month  he  joined  Yo-Yo  Ma,  David  Zinman,  and  the  New  York  Philharmonic  for  the  premiere  of 
Sheng's  The  Song  and  Dance  of  Tears,  a  concerto  for  piano,  cello,  pipa,  and  sheng.  Last 
season,  Mr.  Ax  premiered  Krzysztof  Penderecki's  new  piano  concerto,  Resurrection,  with 
the  Philadelphia  Orchestra.  In  May  2003,  at  the  request  of  Daniel  Barenboim  and  the  Chi- 
cago Symphony,  he  will  premiere  a  concerto  written  for  him  by  Melinda  Wagner.  Devoted 
to  chamber  music  literature,  Mr.  Ax  works  regularly  with  such  artists  as  Young  Uck  Kim, 
Cho-Liang  Lin,  Yo-Yo  Ma,  Peter  Serkin,  and  Jaime  Laredo.  He  was  a  frequent  collaborator 
with  the  late  Isaac  Stern.  His  recordings  of  the  Beethoven  and  Brahms  cello  sonatas  with 
Yo-Yo  Ma  have  won  three  Grammy  awards.  The  pair  has  also  teamed  with  Richard  Stoltz- 
man  for  a  Grammy-winning  album  of  clarinet  trios,  and  with  Pamela  Frank,  Rebecca  Young, 
and  Edgar  Meyer  for  the  Schubert  Trout  Quintet.  His  recordings  with  the  Ax-Stern-Laredo- 
Ma  Quartet  including  piano  quartets  of  Beethoven,  Brahms,  Dvorak,  Faure,  Mozart,  and 
Schumann  for  Sony  Classical.  Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Cana- 
da, with  his  family  when  he  was  a  young  boy.  His  studies  at  the  Juilliard  School  were  great- 
ly supported  by  the  sponsorship  of  the  Epstein  Scholarship  Program  of  the  Boys  Clubs  of 
America,  and  he  subsequently  won  the  Young  Concert  Artists  Award.  His  piano  teacher 
was  Mieczylaw  Munz.  In  addition,  he  attended  Columbia  University,  where  he  majored  in 
French.  Mr.  Ax  made  his  BSO  debut  at  Tanglewood  in  1978  and  his  subscription  series 
debut  in  December  1980.  He  has  since  appeared  frequently  with  the  orchestra,  most  re- 
cently at  Tanglewood  in  August  2002.  His  most  recent  subscription  appearances  were  in 
January  2000,  as  soloist  in  Liszt's  Piano  Concerto  No.  2  and  the  premiere  of  Bright  Sheng's 
Red  Silk  Dance. 
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Keys  To  Your  Soul 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

wwwAcmePiano.com 
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2002-2003  SEASON  SUMMARY 


-     I 


WORKS  PERFORMED  DURING  THE  BOSTON  SYMPHONY 
ORCHESTRA'S  2002-2003  SUBSCRIPTION  SEASON 

ad£s 

Asyla,  Opus  17 

BACH 

Cantata  No.  170,  Vergniigte  Ruh\  beliebte  Seelenlust 

ANDREAS  SCHOLL,  countertenor 
Orchestral  Suite  No.  3  in  D,  BWV  1068 

BART6K 

Dance  Suite 

Suite  from  The  Miraculous  Mandarin 

Piano  Concerto  No.  3 

PIOTR  \NDERSZEWSKI,  piano 

BEETHOVEN 

Symphony  No.  4  in  B-flat,  Opus  60 
Symphony  No.  6  in  F,  Opus  68,  Pastoral 
Symphony  No.  7  in  A,  Opus  92 

BERIO 
Sinfonia 

SYNERGY  VOCALS 

BERLIOZ 

Overture  to  Benvenuto  Cellini 

BRAHMS 

Symphony  No.  1  in  C  minor,  Opus  68 

BRITTEN 

Ballad  of  Heroes,  for  tenor,  chorus,  and  orchestra,  Opus  14 

JOHN  ALER,  tenor;  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
Cantata  misericordium  for  tenor,  baritone,  chorus,  and  orchestra,  Opus  69 

JOHN  ALER,  tenor;  CHRISTOPHER  MALTMAN,  baritone; 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
Four  Sea  Interludes  from  Peter  Grimes,  Opus  33a 

CAGE 

The  Seasons,  Ballet  in  one  act  for  orchestra  (1947) 

CARTER 

Boston  Concerto  (world  premiere;  commissioned  by  the  BSO) 

CHADWICK 

Symphony  No.  3  in  F  (1894) 

COPLAND 

Suite  from  Appalachian  Spring 

DEBUSSY 

Jeux,  Poeme  danse  for  orchestra 

DVORAK 

Symphony  No.  7  in  D  minor,  Opus  70 

Symphony  No.  9  in  E  minor,  Opus  95,  From  the  New  World 


Week 

8 

12 
12 

25 
22 
10 


19 

2 

5,  Oct  26 

(Sat  non-sub) 

20 


15 


11 


17 


17 


22 


14 


20 

25 
8 
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ELGAR 

Cello  Concerto  in  E  minor,  Opus  85  13 

LYNN  HARRELL,  cello 

GUBAIDULINA 

The  Light  of  the  End  (world  premiere;  commissioned  by  the  BSO)  24 

HARBISON 

Requiem  (world  premiere;  commissioned  by  the  BSO)  19 

CHRISTINE  BREWER,  soprano;  MARGARET  LATTIMORE,  mezzo- 
soprano;  PAUL  GROVES,  tenor;  JONATHAN  LEMALU,  bass-baritone; 
TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

Symphony  No.  3  11 

HAYDN 

Symphony  No.  99  in  E-flat  12 

Symphony  No.  102  in  B-flat  5 
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HENZE 

Scorribanda  Sinfonica  (American  premiere) 

HUMPERDINCK 

Hansel  und  Gretel  (concert  performance) 

RUXANDRA  DONOSE,  mezzo-soprano  (Hansel);  RUTH  ZIESAK, 
soprano  (Gretel);  NADINE  SECUNDE,  soprano  (Gertrude);  BERND 
WEIKL,  baritone  (Peter);  STEVEN  COLE,  tenor  (Witch);  MARIA 
KANYOVA,  soprano  (Sandman/Dew  Fairy);  PALS  CHILDREN'S 
CHORUS,  JOHANNA  HILL  SIMPSON,  director 

IVES 

Three  Places  in  New  England 

KIRCHNER 

Music  for  Orchestra  II 

MAHLER 

Songs  from  Des  Knaben  Wunderhorn 

BRETT  POLEGATO,  baritone 
Symphony  No.  4  in  G 

ANA  MARIA  MARTINEZ,  soprano 

MENDELSSOHN 

Violin  Concerto  in  E  minor,  Opus  64 
STEFAN  JACKIW,  violin 

MEYER 
Violin  Concerto 

HILARY  HAHN,  violin 

MOZART 

"Ch'io  mi  scordi  di  te...Non  temer  amato  bene,"  K.505, 

Concert  aria  for  soprano  and  orchestra  with  piano  obbligato 

ANA  MARIA  MARTINEZ,  soprano;  KLARA  WURTZ,  piano 
Piano  Concerto  No.  20  in  D  minor,  K.466 

EMANUEL  AX,  piano 
Piano  Concerto  No.  21  in  C,  K.467 

MITSUKO  UCHIDA,  piano 
Sinfonia  concertante  in  E-flat  for  violin  and  viola,  K.364 

MALCOLM  LOWE,  violin;  STEVEN  ANSELL,  viola 
Symphony  No.  35  in  D,  K.385,  Hajfner 


4,  Oct  22  (Tues  B) 


22 

16 

22 
18 

Oct  22  (Tues  B) 

15 

18 
25 
4 
5 
18 
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Week  25 


COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Houn>  are:  Monday  -  Saturday'  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


Charles  Webb 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 

and  working.  Come  visit,  or  call  us  for  a  free 

color  catalog. 

www.charleswebbcidesigns.com 


Harvard  Square: 

Factory  &  Showroom: 

6  Story  Street 

51  McGrath  Hwy  (Rt  28) 

Cambridge,  MA 

Somerville,  MA 

617  547.2100 

(7«  mile  outbound  from 

Hours: 

Museum  of  Science) 

Mon-Sat  10-6,  Sun  1-5 

617  776.7100 

Thursday 'til  8 

Hours:  Mon-Sat  9-4 
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Oct  26 
(Sat  non-sub) 


23 
24 

4,  Oct  22  (Tues  B) 


MUSSORGSKY  (orch.  RAVEL) 
Pictures  at  an  Exhibition 

PREVIN 
Violin  Concerto 

ANNE-SOPHIE  MUTTER,  violin 

PROKOFIEV 

Alexander  Nevsky,  Cantata,  Opus  78 

NANCY  MAULTSBY,  mezzo-soprano;  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 
Chout,  Opus  21  ("The  Tale  of  the  Buffoon,"  complete  ballet  score) 
Symphony  No.  1  in  D,  Opus  25,  Classical 

RACHMANINOFF 

Symphony  No.  3  in  A  minor,  Opus  44 

RAVEL 

Piano  Concerto  in  D,  for  the  left  hand  6 

JEAN-YVES  THIBAUDET,  piano 
Piano  Concerto  in  G  3 

PIERRE-LAURENT  AIMARD,  piano 

SCHUBERT 

Overture  and  Incidental  Music  to  Rosamunde,  D.797  7 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
Symphony  No.  4  in  C  minor,  D.417,  Tragic  7 

SCHUMANN 

Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish  16 

Symphony  No.  4  in  D  minor,  Opus  120  8 

SESSIONS 

Concerto  for  Piano  and  Orchestra  11 

ROBERT  TAUB,  piano 

SHOSTAKOVICH 

Overture  on  Russian  and  Kirghiz  Folk  Themes,  Opus  115  17 

Symphony  No.  6  in  B  minor,  Opus  54  6 

SIBELIUS 

Violin  Concerto  in  D  minor,  Opus  47  16 

MIDORI,  violin 

STRAUSS 

An  Alpine  Symphony,  Opus  64  10 

Four  Last  Songs  14 

BARBARA  HENDRICKS,  soprano 
Suite  from  Der  Rosenkavalier  14 

STRAVINSKY 

Suite  from  The  Firebird  (1919)  20 

Persephone,  Melodrama  in  three  scenes  23 

VINSON  COLE,  tenor;  MARTHE  KELLER,  narrator;  TANGLEWOOD 
FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor;  THE  AMERICAN 
BOYCHOIR,  VINCENT  METALLO,  music  director 

Le  Sacre  du  printemps  2 

SZYMANOWSKI 

Violin  Concerto  No.  1,  Opus  35  21 

CHRISTIAN  TETZLAFF,  violin 


45  Week  25 
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TAN  DUN 

The  Map,  Concerto  for  Cello,  Video,  and  Orchestra 
(world  premiere;  commissioned  by  the  BSO) 
YO-YO  MA,  cello 

TCHAIKOVSKY 

Symphony  No.  6  in  B  minor,  Opus  74,  Pathetique 

TIPPETT 

Concerto  for  Double  String  Orchestra 

VAUGHAN  WILLIAMS 
A  London  Symphony 

VERDI 

Requiem  Mass,  in  memory  of  Manzoni 

BARBARA  FRITTOLI,  soprano;  LARISSA  DIADKOVA,  mezzo-soprano; 

GIUSEPPE  SABBATINI,  tenor;  REINHARD  HAGEN,  bass; 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

WAGNER 

Siegfried  Idyll 

WALTON 

Symphony  No.  1  in  B-flat  minor 

WEIR 

Moon  and  Star  (American  premiere) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


17 

24 
13 

J 

13 


21 


15 


2284  Washington  St.,  Newton,  MA  •  617-244-2553  •  www.atgregorian.com 
Daily  9-6,  Wednesday  10-9,  Saturday  9-5,  Sunday  12-5 
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OPENING  NIGHT  2002 

RAFAEL  FRtfHBECK  DE  BURGOS,  conductor 

VERDI 

Requiem  Mass,  in  memory  of  Manzoni 

BARBARA  FRITTOLI,  soprano;  LARISSA  DIADKOVA,  mezzo-soprano; 

GIUSEPPE  SABBATINI,  tenor;  REINHARD  HAGEN,  bass;  TANGLEWOOD 

FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

CONDUCTORS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  2002-2003  SUBSCRIPTION  SEASON 


JAMES  LEVINE,  Music  Director  Designate 
BERNARD  HAITINK,  Principal  Guest  Conductor 

ROBERTO  ABBADO 

JAMES  CONLON 

SIR  ANDREW  DAVIS 

CHRISTOPH  VON  DOHNANYI 

IVAN  FISCHER 

RAFAEL  FRUHBECK  DE  BURGOS 

ALAN  GILBERT 

TON  KOOPMAN 

MAREK  JANOWSKI 

NEEME  JARVI 

SIR  NEVILLE  MARRINER 

KURT  MASUR 

INGO  METZMACHER 

ANDR£  PREVIN 

DAVID  ROBERTSON 
GENNADY  ROZHDESTVENSKY 
LEONARD  SLATKIN 
TAN  DUN 
ILAN  VOLKOV* 


Week 

11 
18,  19 

4;  Oct  22  (Tues  B) 
7 
3 
8 

25 

1,2 

16 

12 

9,  10 

14 

13 

24 

22 

5;  Oct  26 

(Sat  non-sub);  6 

20 

23 

15 

17 

21 


*Fabio  Luisi  indisposed 


cyfT^  Hotel  Commonwealth 


Redefining  Boston's 
Grand  Hotel  Tradition 
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GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


Boston  Virtuosi 

Paul  Du.lu.de  ~  Music  Director 
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ON  T  MISS  OOSTON   VIRTUOSI  S  NEXT  CONCERT 

Sixth  Season  at  Faneuil  Hall! 
4-   Ancient  Inspirations 

Saturday,  May  17,  2003  at  8  pm 

Boccherini  — »  Night  in  the 

Streets  of  Madrid 
Marais  — »  Five  Old  French  Dances 
Saint- Georges  — » 

Symphonie  Concertante 
Mari  Black  and  Steven  Yu,  violins 
Boston  Virtuosi  200$  Young  Artists 

CoRIGLIANO    — »VoYAGE 

Debussy — *Danses  Sacree  et  Profane 

Virginia  Crumb,  harp 

Respighi  — ^Ancient  Airs  and  Dances 
"Paul  Dulude. .  .outstanding  program 

ideas  and  a  grasp  of  the  sense  of  music; 

he  knows  how  to  get  the  character  and 

color  of  the  soundhe  wants.  Interesting 

repertoire  you  w^H  ly^  nowlrcre  else." 

-^Hgj^JlHchard  Dyer,  The  Boston  Globe 


617   547   8860 

Tickets:  $30  $20  •  $lO 

www.  \>  o  sto  nvirtixo  si .  o  r*g 
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SOLOISTS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  2002-2003  SUBSCRIPTION  SEASON 

PIERRE-LAURENT  AIMARD,  piano 

JOHN  ALER,  tenor 

PIOTR  ANDERSZEWSKI,  piano* 

STEVEN  ANSELL,  viola 

EMANUEL  AX,  piano 

CHRISTINE  BREWER,  soprano 

STEVEN  COLE,  tenort 

VINSON  COLE,  tenor 

LARISSA  DIADKOVA,  mezzo-soprano 

RUXANDRA  DONOSE,  mezzo-soprano 

BARBARA  FRITTOLI,  soprano 

PAUL  GROVES,  tenor 

REINHARD  HAGEN,  bass 

HILARY  HAHN,  violin 

LYNN  HARRELL,  cello 

BARBARA  HENDRICKS,  soprano 

STEFAN  JACKIW,  violin 

MARIA  KANYOVA,  soprano 

MARTHE  KELLER,  narrator 

MARGARET  LATTIMORE,  mezzo-soprano 

JONATHAN  LEMALU,  bass-baritone 

MALCOLM  LOWE,  violin 

YO-YO  MA,  cello 

CHRISTOPHER  MALTMAN,  baritone 

ANA  MARIA  MARTINEZ,  soprano* 

NANCY  MAULTSBY,  mezzo-soprano 

MIDORI,  violin 

ANNE-SOPHIE  MUTTER,  violin 

BRETT  POLEGATO,  baritone0 
GIUSEPPE  SABBATINI,  tenor 
ANDREAS  SCHOLL,  countertenor 
NADINE  SECUNDE,  soprano 
SYNERGY  VOCALS 
ROBERT  TAUB,  piano 
CHRISTIAN  TETZLAFF,  violin 
JEAN-YVES  THIBAUDET,  piano 
MITSUKO  UCHIDA,  piano 
BERND  WEIKL,  baritone 
KLARA  WURTZ,  piano 
RUTH  ZIESAK,  soprano 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
THE  AMERICAN  BOYCHOIR,  VINCENT  METALLO,  music  director 
PALS  CHILDREN'S  CHORUS,  JOHANNA  HILL  SIMPSON,  director 
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*Zoltan  Kocsis  indisposed 
tAgnes  Baltsa  indisposed 
tDorothea  Roschmann  indisposed 
°Matthias  Goerne  indisposed 
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Week  25 


■  ■ 


am 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
\r*   s->\  .  ed  by  our  Maitre  d' — and  she  says  yes. 

Jl.  OtyJ-  V  ACyty  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


SUa 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

2002-2003  Subscription  Season 

Sunday  Afternoons  at  3  p.m.  in  Jordan  Hall  at  New  England  Conservatory 

November  17,  2002 

STRAVINSKY  Octet  for  Wind  Instruments 

FOSS  For  Aaron 

MOZART  String  Quintet  in  D,  K.593 

February  2,  2003 

with  Paul  Badura-Skoda,  piano 

BARBER  Summer  Music  for  woodwind  quintet 

MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 

SCHUBERT  Quintet  in  A  for  piano  and  strings,  D.667,  Trout 

March  30,  2003 

with  Lucy  Shelton,  soprano 

Ludovic  Morlot,  conductor 


DEAK 

BERIO 

BRAHMS 

April  27,  2003 

with  Emanuel  Ax,  piano 

MOZART 

HARBISON 

DVORAK 


The  Ugly  Duckling  (Part  I) 

Folk  Songs  for  soprano  and  seven  instruments 

String  Sextet  No.  1  in  B-flat,  Opus  18 


Trio  in  E-flat  for  clarinet,  viola,  and  piano,  K.498,  Kegelstatt 

Wind  Quintet 

Piano  Quintet  in  A,  Opus  81 


Ufa. 

laws 


AN  INVESTOR'S 

MOST  VALUABLE  ASSET  IS  A 

TRUSTED  FINANCIAL  ADVISOR. 

Ask  your  financial  advisor  about  Pioneer  mutual  funds. 


PIONEER 

nvestments' 


866-809-9318  •  www.pioneerfunds.com 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a  prospectus. 
Read  it  carefully  before  you  invest  or  send  money.  ©2002  Pioneer  Funds  Distributor,  Inc.,  underwriter  of 
Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02 1 09.  1 2384-00-0902 
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WORKS  PERFORMED  IN  SYMPHONY  HALL  PRELUDE  CONCERTS, 
CHAMBER  MUSIC  TEAS,  AND  COMMUNITY  CONCERTS  DURING 
THE  2002-2003  SUBSCRIPTION  SEASON 

Week 

ANDERSON 

Game  Play,  for  flute,  viola,  cello,  and  harp  (2002)  17 

BEETHOVEN 

String  Quartet  No.  10  in  E-flat,  Opus  74,  Harp  19 

Allegretto  (second  movement)  from  Symphony  No.  7  in  A,  Opus  92  20 

BRAHMS 

Quintet  in  F  minor  for  piano  and  strings,  Opus  34  22 

DVORAK 

Terzetto  in  C  for  two  violins  and  viola,  Opus  74  25 

HARBISON 

Six  American  Painters  (2002),  for  oboe,  violin,  viola,  and  cello  19 


Take  Charge  of 

Your  Health 


with  a 


Heart  Scan 


Lung  Scan 


faBeWell 

Body  Scan 

25  Boylston  Street,  Chestnut  Hill,  MA  02467 

1-877-BODY-CTS 

2  6  3  9-287 
www.bewellbodyscan.com 


"Mamma  Maria  stands  for  what 

Italian  food  is.  Simplicity, 

quality  ingredients  and  fun 

...  the  food  of  love. 

Chef  Tim  Hallama's  food  is 
absolutely  delicious" 

Emeril  Lagasse, 
Emeril  Salutes  America,  2002 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
www.mammamaria.com 

Valet  Parking  •  5  Private  Dining  Rooms 
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HAYDN 

String  Quartet  in  D  minor,  Opus  76,  No.  2 
Three  Military  Marches,  Hob.  VIII:1,2,3 

HAYDNf?] 

Divertimento  (Feldpartita)  in  B-flat,  Hob.  46 

IVES 

String  Quartet  No.  1 

JAKOULOV 

Three  Encores  for  piano  quartet 

KROMMER 

Harmonie  in  E-flat,  Opus  79 

LEE 

Mora  ago. .  .almost  a  tango 

MOSZKOWSKI 

Suite  in  G  minor  for  two  violins  and  piano,  Opus  71 

MOZART 

Duo  No.  2  in  B-flat  for  violin  and  viola,  K.424 

String  Quartet  No.  2  in  D,  K.155(134a) 

PERKINSON 

String  Quartet  No.  1,  Calvary 

POST 

String  Quartet  No.  2 

PROKOFIEV 

Sonata  in  C  for  two  violins,  Opus  56 

SAGLIETTI 

Suite  for  Alto  Trombone  and  String  Quartet  (1992) 

SCHUBERT 

String  Trio  No.  1  (Allegro)  in  B-flat,  D.471 

STILL 

Ennanga,  for  harp,  piano,  and  string  quartet 

STRAVINSKY 

Three  Pieces  for  string  quartet 

TANEYEV 

Trio  in  D  for  two  violins  and  viola,  Opus  21 

WOLF 

Italian  Serenade,  for  string  quartet 


7 
20 

20 

14 

22 

20 

14 

25 

7 
25 

17 

14 

7 

7 

7 

17 
19 

7 

7 
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Week  25 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 
781-545-1370 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


Life  Care  Center 
of  Stoneham 
781-662-2545 

Suburban  Manor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life4si 
CareJ» 

Centers 

of  Arnerica 


Life  Care  Center  TJLife  Care  at 
of  West  Bridgewater  llfftfTlC 
508-580-4400 


Skilled  Nursing  ♦:♦  Rehabilitation  ♦>  Long  Term  Care  <♦  Assisted  Living  ♦>  Home  Care 
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PERFORMERS  IN  SYMPHONY  HALL  PRELUDE  CONCERTS, 
CHAMBER  MUSIC  TEAS,  AND  COMMUNITY  CONCERTS 
DURING  THE  2002-2003  SUBSCRIPTION  SEASON 

Week 

MARTHA  BABCOCK,  cello  25 

ROBERT  BARNES,  viola  7 

RONALD  BARRON,  trombone  7 

XAK  BJERKEN,  piano  22 

NANCY  BRACKEN,  violin  7,  17 

JAMES  COOKE,  violin  7 

XIN  DING,  violin  19 

SHEILA  FIEKOWSKY,  violin  25 

BURTON  FINE,  viola  19 

EDWARD  GAZOULEAS,  viola  7 

REBECCA  GITTER,  viola  17 

HAWTHORNE  STRING  QUARTET  14 
(RONAN  LEFKOWITZ  and  SI-JING  HUANG,  violins; 
MARK  LUDWIG,  viola;  SATO  KNUDSEN,  cello) 

GREGG  HENEGAR,  bassoon  20 

RANDALL  HODGKINSON,  piano  25 

BO  YOUP  HWANG,  violin  19 

VALERIA  VILKER  KUCHMENT,  violin  7 

MIHAIL  JOJATU,  cello  7,  22 

THOMAS  MARTIN,  clarinet  20 

KAZUKO  MATSUSAKA,  viola  25 

MARK  McEWEN,  oboe  19 

JOSEPH  McGAULEY,  violin  25 

JONATHAN  MENKIS,  horn  20 

JONATHAN  MILLER,  cello  19 

IKUKO  MIZUNO,  violin  7 

SUZANNE  NELSEN,  bassoon  20 

CRAIG  NORDSTROM,  clarinet  20 

JAMES  ORLEANS,  double  bass  17 

ELIZABETH  OSTLING,  flute  17 

JEROME  PATTERSON,  cello  7 

ANN  HOBSON  PILOT,  harp  17 

CAROL  PROCTER,  cello  17 

RICHARD  RANTI,  bassoon  20 

VICTOR  ROMANUL,  violin  22 

RICHARD  SEBRING,  horn  20 

ROBERT  SHEENA,  oboe  20 

TAMARA  SMIRNOVA,  violin  17 

VYACHESLAV  URITSKY,  violin  22 

ALEXANDER  VELINZON,  violin  7 

KEISUKE  WAKAO,  oboe  20 

TATIANA  YAMPOLSKY,  piano  17,  25 

DOUGLAS  YEO,  serpent  and  contrabass  serpent  20 

MICHAEL  ZARETSKY,  viola  22 


WE 
IB 
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Week  25 


BOSTON    SYMPHONY   ORCHESTRA 


glewood 


LENOX,  MA 

Summer  2003 
June  24- August  31 


TICKETS  ON  SALE  NOW! 


www.bso.org 
(617)  266-1200 


STEIN   WAY       &       SONS 


PHOTO:  STU  ROSNER 
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Discover  a  more  scenic  outlook. 
Just  open  your  blinds. 


Only  45  miles  from  Boston  lie  3,000  acres  of  walking  trails, 
championship  golf  by  Rees  Jones  and  Nicklaus  Design, 
and  remarkable  homes  nestled  in  the  heart  of  what 
Mother  Nature  created  herself.  Introducing  The  Pinehills. 
Single-family  and  custom  homes.  Townhouses  and 
condominiums.  All  sited  for  privacy  and  views.  From 
upper- $200, 000's  to  over  $2  million.  Take  Route  3  to 
Exit  3  and  take  in  the  view. 


The  Pinehills 

You  Could  Get  Used  To  This; 


Visit  The  Summerhouse  Information  Center  9am -5pm  daily. 

Route  3  to  Exit  3,  Plymouth,  MA.  Follow  signs  to  The  Pinehills.      (888)  209-8880      www.pinehills.com 

A  national  award-winning  community  with  homes  by  The  Green  Company,  Whitman  Homes, 
Kistler&  Knapp,  WhiteFox  Development,  Thorndike  Development,  MacKenzie  Brothers, 
oiSroBnSnfY     and  Del  Webb. 
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Visit  France  This  Winter 


o/LIGHT 


The  French  Landscape  from  Corot  to  Monet 

December  15,  2002 -April  13,  2003 

For  tickets,  call  617-542-4MFA  or  visit  www.mfa.org 

Free  tickets  when  you  become  a  member 

Museum  of  Fine  Arts,  Boston 


II. r. 

BOSTON 


Museum  of  Fine  Arts,  Boston 
Avenue  of  the  Arts 
465  Huntington  Avenue 
Boston,  Massachusetts  021 15 
www.mfa.org 


The  media  sponsor  is  WBZ-TV  4.    \jfo 

Claude  Monet,  Meadow  at  Giverny  (detail),  1 886. 
Oil  on  canvas.  Juliana  Cheney  Edwards  Collection. 
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Fairmont  Copley  ij 
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The  F 


airmont 
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Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairtnont.com        800  441   14 14 


1    .  uui- 


The  Fairmont 
Washington,  D.C. 


Fairmont  Hotels  &  Resorts 
is  a  unique  collection  of 
40  world-class  hotels 
located  in  six  countries. 


Siemasko  +  Verbridge 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

www.svdesign.com 


Architecture 
Interior  Design 
Space  Planning 


BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 
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ucation  and  Community  Programs 

oston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
arded  education  programs  that  serve  more  than  60,000  students  each 
ear.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders 
in  Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year, 
the  BSO's  education  programs  include: 

•  17  Youth  and  Family  Concerts  by  the  full  BSO.  This  program  includes 
free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools. 

•  A  "Potpourri"  series  of  concerts  and  rehearsals  designed  to  give  serious 
high  school  musicians  behind-the-scenes  insight  into  performance  and  a 
performing  arts  institution. 

•  A  "Godparent"  program,  through  which  BSO  players  "adopt"  and  teach 
at  numerous  Boston  schools  on  a  regular  basis. 

•  Days  in  the  Arts  (DARTS),  a  summer  residential  arts  program  at  Tangle- 
wood,  the  BSO's  summer  home.  DARTS  gives  6th  through  8th  graders 
the  opportunity  to  immerse  themselves  in  the  arts  by  participating  in  the 
rich  cultural  resources  of  the  beautiful  Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's 
Education  Resource  Center,  which  is  located  in  the  Boston  Arts 
Academy.  These  state-certified  workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts 
institutions  to  help  strengthen  public  education.  As  school  systems  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assis- 
tance. The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to 
serve  as  a  partner  in  shaping  the  lives  of  our  young  people.  In  Cambridge, 
Chelsea,  Chinatown,  Lawrence,  Lynn,  Peabody,  Roxbury,  Wachusett,  and 
Worcester,  as  well  as  several  Berkshire  County  communities,  the  BSO  has 
forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education. 

The  BSO  gratefully  acknowledges  the  following  donors  for  their  new  gifts 
or  pledges  of  $2500  or  more  to  BSO  Education  and  Community  Programs, 
or  to  the  endowment  supporting  such  programs,  made  between  September 
1 .  2001,  and  August  31,  2002. 

For  more  informal  ion,  contact  Judi  Cantor,  Director  of  Individual  and 
Planned  living,  at  (617)  638-9269. 


Continued  <>n  page  59 


57 


IT    S     LIFE  csn>  a  wAosle 


Level. 


1*0*^ 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is,  well,  perfect  It's  life  on  a  whole  different  level. 

For  reservations,  call  6lJ.536.Ij7 5 
Prudential  Center,  800  boylston  street,  Boston 


Jine  Period  J eweby 


>AVIE6yCOMPANY 


232  Boylston  Street    Chestnut  Hill,  MA  02467 

617-969-6262    1-800-DAVIDCO 

www.davidandcompany.com 

Afzvm/s  Vurchasing  Jrom  The  'PuBCic 
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Education  and  Community  Programs     (continued) 


HMHrK 


The  Abbey  Group 
Associated  Grantmakers  of 

Massachusetts 
Blue  Cross  Blue  Shield  of 

Massachusetts 
Brookline  Youth  Concerts  Fund 

Mrs.  Marion  Dubbs 
Catherine  and  Paul  Buttenwieser 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Fidelity  Foundation 
Gerondelis  Foundation,  Inc. 
Ellen  Abbott  Gilman  Trust 
Thelma  and  Ray  Goldberg 
Helen  G.  Hauben  Foundation 
The  Hoche-Scofield  Foundation 
John  Hancock  Financial  Services 
Mr.  and  Mrs.  Howard  J.  Kessler 
Lacy  Youth  Activities  Fund 
Roger  and  Myrna  Landay 
The  Lepofsky  Family  Educational 

Initiative  Fund 
Loomis,  Sayles  &  Company,  L.P. 
The  Lowell  Institute 
The  Edward  MacCrone  Charitable 

Trust 


McCarthy  Family  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial 

Trust  Fund 
MetLife  Foundation 
The  Richard  P.  and  Claire  W. 

Morse  Foundation 
Ms.  Cecile  Higginson  Murphy 
New  Balance  Athletic  Shoe,  Inc. 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Mrs.  Renee  Rapaporte 
Dr.  Carol  Reich  and 

Mr.  Joseph  Reich 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
Richard  and  Susan  Smith 

Charitable  Foundation 
State  Street  Foundation 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
TDK  Electronics  Corporation 
Jean  C.  Tempel  Foundation 
The  Trust  Family  Foundation 
The  Cornelius  and  Muriel  Wood 

Charity  Fund 
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jE  David  L.  Babson 

'#J     &     COMPANY     INC. 


"Our  investment  strategy  is  quite  simple  really, 
we  invest  your  money  as  if  it  was  our  own." 


Investment  Advisers  since  1940 
Serving  private  clients  and  institutions 

David  L.  Babson  &  Company  Inc. 

One  Memorial  Drive,  Cambridge,  AAA  02142 

617-225-3800  877-766-0014 

www.dlbabson 


Inspired  orchestra 

Rousing  chorus 


You'll  hear  music  by  your 
favorite  composers  performed 
on  the  instruments  and  in  the 
style  of  the  period. 


Highlights 

Monteverdi's  Vespers  fully  staged  with  dance 

Beethoven's  Eroica  and  Emperor 

Vivaldi:  Gloria 

Bach:  Brandenburg  Concerto  No.  3 

An  Italian  Christmas 


Receive  up  to  TWO  FREE  CONCERTS  and  special  benefits. 
Call  617-266-3605  or  visit  www.handelandhaydn.org 


60 


^m 


HbHtM 


H 


»m 


BOSTON   SYMPHONY  ORCHESTRA 

2002-2003    SEASON 


mm 
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s  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

Within  each  category,  companies  are  listed  alphabetically.  This  list  recognizes 
cumulative  contributions  of  $2,000  or  more  made  between  September  1,  2001, 
and  August  31,  2002. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


ACCOUNTING 

Di  Pesa  &c  Company,  CPAs 
Dorothy  Di  Pesa 

Ernst  &  Young 
James  S.  DiStasio 

KPMG  LLP 
Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
Michael  J.  Costello 

Vitale  Caturano  &  Co. 
NealJ.  Harte 

ADVERTISING/ 
PUBLIC  RELATIONS 

Arnold  Worldwide 
Ed  Eskandarian 
Francis  J.  Kelly  III 

The  Castle  Group 
Sandy  Lish 

Colette  Phillips 

Communications 
Colette  A.M.  Phillips 

Hill,  Holliday 
Jack  Connors,  Jr. 

The  Hubbell  Group,  Inc. 
Constance  N.  Hubbell 

Plan-it  Marketing 

Intelligence,  Inc. 

Cindy  V.  Tungate 

Regan  Communications 

Group,  Inc. 
Stephen  P.  Dunleavy 

ARCHITECTS 

Margulies  &c  Associates 
Marc  Margulies 


AUTOMOTIVE 

Clair  Motorcars 
The  Clair  Family 

Franklin  Ford 
John  P.  Madden,  Jr. 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Jack  Madden  Ford 
John  P.  Madden,  Jr. 

Woburn  Foreign  Motors 
George  T.  Albrecht 

BANKING 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

Citizens  Financial  Group 
Lawrence  K.  Fish 

FleetBoston  Financial 
Charles  K.  G  if  ford 

Investors  Bank  &  Trust 

Company 
Michael  F.  Rogers 

Sovereign  Bank 
John  P.  Hamill 

Wachovia  Securities 
Richard  A.  Keating 

CONSULTING: 
COMMUNICATIONS/DESIGN 

Sametz  Blackstone  Associates 
Roger  Sametz 

CONSULTING:  ENVIRONMENTAL 

Earth  Tech 
Craig  D.  MacKay 
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CONSULTING: 
MANAGEMENT/FINANCIAL 

Accenture 
Richard  P.  Clark 
Douglas  A.  Green 
William  D.  Green 
Kenneth  Mitchell 
David  B.  Sardilli 
David  Sprotvs 

American  Management 

Services,  Inc. 
George  A.  Cloutier 

The  Boston  Consulting  Group 
Sandra  Moose 
David  Young 

Boston  Research  Group 
Warren  Cormier 

Hewitt  Associates 
John  Kieley 

McKinsey  &  Company 
Liz  Lempres 

Mercer  Human  Resource 

Consulting 
James  J.  McCaffrey,  Esq. 

Tier  Technologies 
James  L.  Bildner 

Towers  Perrin 
Wayne  E.  Fingas 

Watson  Wyatt  Worldwide 
Paul  Flatten 

Weston  Presidio 
Michael  F.  Cronin 


Continued  on  page  63 
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222 Third  Street 
Cambridge,  MA  02 1 42 

617.621.1455 
www.LDA-ARCHITECTS.com 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  Sha 

BROOKILWEN 

AT  LEXINGTON 

Lexington,  MA  02421     /*P%y     ^^V 
(781)863-9660         [£pg|p  *|=f 

(800)283-ni4      ^SP'   JbndL 
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Business  Leadership  Association     (continued) 


CONSUMER  PRODUCTS 

Boston  Acoustics,  Inc. 
Andy  Kotsatos 

Peet's  Coffee  and  Tea 
Angela  Malala 

Phelps  Industries  LLC 
Richard  J.  Phelps 

The  Schawbel  Corporation 
William  Schawbel 

ELECTRICAL/ELECTRONICS 

Arthur  J.  Hurley 
Company,  Inc. 
Arthur  J.  Hurley,  Jr. 

TDK  Electronics  Corporation 
Kuniyoshi  Matsui 

ENERGY/UTILITIES 

Global  Companies  LLC 
Alfred  Slifka 

KeySpan  Energy  Delivery 

New  England 
Nickolas  Stavropoulos 

NSTAR 

Thomas  J.  May 

ENTERTAINMENT/MEDIA 

7NEWS,  WHDH-TV 
Michael  Carson 

Classical  102.5  WCRB 
William  W.  Campbell 

FleetCenter 
Richard  A.  Krezwick 

Greater  Media,  Inc. 
Peter  H.  Smyth 

New  England  Cable  News 
Philip  S.  Balboni 

WCVB-TV,  Channel  5 
Paul  La  Camera 

WBZ-TV  4,  UPN  38,  UPN  28 
Ed  Goldman 

FINANCIAL 
SERVICES/INVESTMENTS 

Adams,  Harkness  &c  Hill 
Gregory  Penning 
Joseph  W.  Hammer 

Advent  International 
Peter  A.  Brooke 

Allmerica  Financial 

Corporation 
Michael  P.  Angelini 

American  Express  Company 
Kenneth  I.  Chenault 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 


Atlantic  Trust  Pell  Rudman 
Donald  J.  Herrema 
Mark  J.  Panarese 
Edward  I.  Rudman 

The  Baupost  Group,  LLC 
Seth  A.  Klarman 

Boston  Capital  Corporation 
Richard  J.  DeAgazio 

Boston  Stock  Exchange 
Kenneth  R.  Leibler 

Clough  Capital  Partners,  LP 
Charles  I.  Clough,  Jr. 

Credit  Suisse  First  Boston 

Corporation 
Benjamin  Bloomstone 

Eaton  Vance  Corp. 
Alan  R.  Dynner 

Essex  Investment 

Management  Co.,  LLC 
Joseph  C.  McNay 

Exel  Holdings,  Inc. 
Paul  M.  Verrochi 

Fidelity  Investments 
Edward  C.  Johnson  3d 

Fiduciary  Trust  Company 
Daniel  A.  Phillips 

Fleet  Meehan  Specialist 
Christopher  Quick 

Friedl  Enterprises 
Donald  G.  Friedl 

The  Goldman  Group 
Gregory  I.  Goldman 

Goldman,  Sachs  &c  Co. 

HMK  Enterprises,  Inc. 
Steven  E.  Karol 

HPSC,  Inc. 
John  W.  Everets 

John  Hancock  Financial 

Services 
David  F.  D'Alessandro 

Kaufman  and  Company 
Sumner  Kaufman 

Kessler  Financial  Services,  LP 
Howard  J.  Kessler 

LPL  Financial  Services 
Todd  A.  Robinson 

Longwood  Investment 

Advisors 
Robert  A.  Davidson 

Loomis,  Sayles  &c 

Company,  LP 
John  F.  Gallagher,  III 

Manulife  Financial 
John  D.  DesPrez  III 


MassMutual  Financial  Group 
Robert  J.  O'Connell 

Mellon  New  England 
David  F.  Lamere 

Navigator  Management 

Company,  LP 
Thomas  M.  O'Neill 

Needham  &  Company,  Inc. 
George  A.  Needham 

Parthenon  Capital 
Ernest  K.  Jacquet 

Perry  Capital,  LLC 
Paul  A.  Leff 

Pioneer  Investments 
Daniel  T.  Geraci 

Putnam  Investments 
Lawrence  J.  Lasser 

RBC  Dain  Rauscher 
John  Goldsmith 

SG  Cowen  Securities 

Corporation 
Amy  Louise  Burns 

Summit  Partners 
Martin  J.  Mannion 

Sun  Life  Financial 
James  A.  McNulty 

State  Street  Corporation 
David  A.  Spina 

State  Street  Development 

Management  Corp. 
John  R.  Gallagher,  III 

Tower  Capital  Partners 
William  R.  Elfers 

United  Gulf  Management,  Inc. 
Samer  Khanachet 

Woodstock  Corporation 
John  S.  Goldthwait 

FOOD  SERVICE/ 
INDUSTRY/EQUIPMENT 

Boston  Showcase  Company 
Jason  E.  Starr 

Gourmet  Caterers,  Inc. 
Robert  A.  Wiggins 

GRAPHIC  DESIGN 

Cahoots  Design 
Carol  Lasky 

Graphics  Marketing  Services, 

Inc. 
Mike  Lipson 
Beth  Shamitz 

Studio  E 
Liz  Rotter 


Continued  on  page  65 
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Today,  people 
are  choosing 
Yellow  Book. 


[■n  Yellow 

Not  the  other  book. 


1-800-YB-YELL0W 

yellowbook.  rain 


NEW  ENGLAND 


STRING 
ENSEMBLE 


Celebrate  with  the  New  England  String 
Ensemble! 

10th  Season  Highlights 

World  premieres  by: 

David  Rakowski,  two-time  Pulitzer  runner-up 

Scott  Wheeler,  through  a  Library  of  Congress 

Koussevitzky  Foundation  Award 

Concerts  in  Jordan  Hall  and  Sanders  Theatre! 

and 
Great  Soloists! 


Call  781-224-1117  or  email 

Info  @newenglandstringensemble.  org 

for  more  information 
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HEALTH  CARE 

Blue  Cross  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

HIGH  TECHNOLOGY 

Analog  Devices 
Ray  Stata 

Aquent 

Broadview 
Paul  F.  Deninger 

EDS 

Mike  Neely 

EMC  Corporation 
Michael  C.  Ruettgers 

Helix  Technology 

Corporation 
Robert  J.  Lepofsky 

IBM 

Sean  C.  Rush 

International  Data  Group 
Patrick  J.  McGovern 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Medical  Information 

Technology,  Inc. 
A.  Neil  Pappalardo 

Millipore 
Francis  Lunger 

NEC  Corporation 
Koji  Nishigaki 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Raytheon  Company 
Daniel  P.  Burnham 
Phyllis  J.  Piano 
Carol  J.  Ramsey 

Signal  Technology 

Corporation 
George  Lombard 

Waters  Corporation 
Douglas  A.  Berth iaume 

YAS  Broadband  Ventures  LLC 
Rouzbeh  Yassini 

HOTELS/HOSPITALITY 

Four  Seasons  Hotel  Boston 
Thomas  Gurtner 

The  Lenox  and  Copley 

Square  Hotels/ 

Saunders  Hotel  Group 
Jeffrey  G.  Saunders 
Roger  A.  Saunders 

The  Red  Lion  Inn 
Nancy  J.  Fttzpatrick 


The  Ritz-Carlton  Hotels  of 

Boston 
John  Rolfs 

Sheraton  Boston  Hotel 
Ross  Hosking 

INSURANCE 

Aon  Risk  Services,  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Chubb  Group  of  Insurance 

Companies 
John  H.  Gillespie 

Delta  Dental  Plan  of 

Massachusetts 
Kathleen  O'Loughlin,  DMD 

Hilb,  Rogal  and  Hamilton 
Insurance  Agency  of 
Massachusetts,  LLC 

Paul  D.  Bertrand 

Lexington  Insurance 

Company 
Kevin  H.  Kelley 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

New  England  Financial 
Thorn  A.  Faria 

Sheppard  Riley  Coughlin 
Priscilla  Coughlin 
Thomas  Riley 
Thomas  Sheppard 

William  Gallagher  Associates 
Philip  J.  Edmundson 

INTERNET/INTERNET 
PROFESSIONAL  SERVICES 

Digitas 

David  W.  Kenny 

LEGAL 

Bingham  McCutchen  LLP 
Jay  S.  Zimmerman 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
William  P.  Gelnaw 
John  A.  Nadas 

Edwards  &  Angell,  LLP 
Terrence  M.  Finn 

Gadsby  Hannah  LLP 
Paul  E.  Clifford,  Esq. 

Goodwin  Procter  LLP 
Regina  M.  Pisa 

Hale  and  Dorr  LLP 
William  F.  Lee 

Kirkpatrick  &  Lockhart  LLP 
Mark  F,.  Haddad 


Mintz  Levin  Cohn  Ferris 

Glovsky  and  Popeo,  PC. 
R.  Robert  Popeo 

Nixon  Peabody  LLP 
Craig  D.  Mills 
Nestor  M.  Nicholas 

Nutter  McClennen  &  Fish 

LLP 
Karl  P.  Fryzel,  Esq. 

Palmer  &  Dodge  LLP 
Malcolm  E.  Hindin 

Ropes  &  Gray 

Douglass  N.  Ellis,  Jr.,  Esq. 

Schnader  Harrison  Goldstein 

&  Manello 
Richard  J.  Snyder 

Skadden,  Arps,  Slate, 

Meagher  &  Flom  LLP 
Louis  A.  Goodman 

Weingarten,  Schurgin, 

Gagnebin  &  Lebovici  LLP 
Stanley  M.  Schurgin 

MANUFACTURER'S  REPS/ 
WHOLESALE  DISTRIBUTION 

Dalia  Kitchen  Design 
Dalia  Tamari 

Jofran 
Robert  D.  Roy 

Lindenmeyr  Munroe 

Martignetti  Companies 
Carmine  A.  Martignetti 

Maxwell  Shoe  Company  Inc. 
Mark  J.  Cocozza 

Rockport  Kids 
Edward  Esses 

United  Liquors  Ltd. 
A.  Raymond  Tye 

MANUFACTURING 

Bartley  Machine  & 

Manufacturing  Co.,  Inc. 
Richard].  Bartley 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Cabot  Corporation 
Kennett  F.  Burnes 

Connell  Limited  Partnership 
Francis  A.  Doyle 

ControlAir  Inc. 
Scott  G.  Comstock 

The  Gillette  Company 
James  M.  Kilts 

Harvey  Industries,  Inc. 

Alan  M.  Marlow 


Continued  on  page  67 
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Preservation 


We  believe  that  having  broad  diversification  to  investment 

styles  and  all  industry  sectors  is  the  driving  force  behind 

consistent  and  superior  investment  performance.  We  stress 

risk  control  through  diversification  and  seek  to  protect  our  client 

assets  in  difficult  market  environments. 


Edward  J.  Sullivan 

Managing  Director 

617-457-2025 

www.  binghamlegg.  com 


Private  wealth  management  for  the  affluent  investor. 

BINGHAM 
LEGGED    

ADVISERS 

Private  Wealth  Management 


A  distinctive 

Retirement 

Community 

in  historic 

Concord. 


1!  M 


'■■ 


V 


•  35  acres  overlooking  the  SudLury  River  •  Spacious  1, 2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  •  Housekeeping  Services       ^Mtap 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


l#; 


For  more  information,  call  Joy 

at:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 
LEJ  Equal  Housing  Opportunity 
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J.D.P.  Co. 
Jon  D.  Papps 

Kruger  Inc. 
Joseph  Kruger  II 

MKS  Instruments,  Inc. 
John  R.  Bertucd 

New  Balance  Athletic 

Shoe,  Inc. 
James  S.  Davis 

New  England  Business 

Service,  Inc. 
Robert  J.  Murray 

Senior  Aerospace 
Peter  L.  Fontecchio 

Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Ty-Wood/Century 
Joseph  W.  Tiberio 

Tyco  Healthcare/Kendall 
Richard  J.  Meelia 

Watts  Industries,  Inc. 
Timothy  P.  Home 

MEDICAL 
MANUFACTURING/RESEARCH 

Charles  River 

Laboratories,  Inc. 
James  C.  Foster 

Haemonetics  Corporation 
James  L.  Peterson 

PHILANTHROPIC 

The  American  Ireland  Fund 
Kings  ley  Aikins 

Jim  and  Barbara  Cleary 

Dick  and  Ann  Marie 
Connolly 

John  and  Diddy  Cullinane 

D.K.  Webster  Family 

Foundation 
Dean  K.  Webster 

The  Egan  Family 

John  and  Cecilia  Farrell,  Jr. 

Fitzgerald  Charitable 

Foundation 
W.  Kevin  Fitzgerald 

The  John  8c  Happy  White 
Foundation 

Mrs.  John  Hazen  White,  Sr. 

The  Kraft  Group 
Robert  K.  Kraft 

Massachusetts  Cultural 
Council 

Peter  Nessen 


JoAnn  McGrath  and  Family 

MetLife  Foundation 

Joseph  and  Joan  Patton 

Yawkey  Foundation 
John  L.  Harrington 

PRINTING/PUBLISHING 

The  Boston  Globe 
Richard  H.  Gilman 

Dow  Jones,  Inc. 
Stephen  Garfield 

George  H.  Dean  Co. 
Kenneth  Michaud 

Herald  Media,  Inc. 
Patrick  J.  Pur  cell 

Merrill/Daniels 
Ian  Levine 

The  New  York  Times 

The  Studley  Press 
Suzanne  K.  Salinetti 

Von  Hoffmann 
Robert  S.  Mathews 
Robert  A.  Uhlenhop 

PROFESSIONAL  SERVICES 

Blake  and  Blake 

Genealogists,  Inc. 
Richard  A.  Blake,  Jr. 

Commonwealth  Mediation  & 

Conciliation,  Inc. 
Paul  A.  Finn 

Deloitte  &  Touche 
Michael  J.  Joyce 

Forbes  Consulting  Group,  Inc. 
David  Forbes 

ML  Strategies,  LLC 
Stephen  P.  Tocco 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

The  Abbey  Group 
Robert  Epstein 

Beacon  Capital  Partners 

Boston  Properties,  Inc. 
Edward  H.  Linde 

CB  Richard  Ellis/ 

Whittier  Partners 
Andrew  W.  Hoar 

Carruth  Capital,  LLC 
Christopher  Egan 

Carson  Limited  Partnership 
Herbert  Carver 

Coldwell  Banker  Residential 

Brokerage 
William  Mclntyre 


Copley  Place 
William  J.  Kenney 

Cummings  Properties,  LLC 
William  S.  Cummings 

The  Flatley  Company 
Thomas  J.  Flatley 

Goodfellas  Plastering 
Daniel  Aureli 

The  Halleran  Company 
Arthur  J.  Halleran,  Jr. 

Hines 

David  G.  Perry 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

MR  Property  Management 
Sean  McGrath 

The  MacDowell 
Company,  Inc. 
Roy  S.  MacDowell,  Jr. 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Insulation 

Company 
Theodore  H.  Brodie 

Nordblom  Company 
Rodger  P.  Nordblom 

S.R.  Weiner  &  Associates 
Stephen  R.  Weiner 

Shawmut  Design  and 

Construction 
Bill  Hughes 

TA  Associates  Realty 
Michael  A.  Ruane 

Trammell  Crow  Company 
Charles  S.  O'Connor 
Sean  M.  Teague 

RESTAURANTS 

Legal  Sea  Foods 
Roger  Berkowitz 

RETAIL 

The  E.  B.  Horn  Co. 

Philip  H.  Finn 

Filene's 

William  Ginger ich 

TJX  Companies,  Inc. 
Bernard  Cammarata 

Talbots 

Arnold  B.  Zetcher 

W.B.  Mason  Co.,  Inc. 
Leo  J.  Meehan 


Con  tin  lied  on  jxi^i'  69 
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Partners 


in  the  Arts! 


Classical  102.5  WCRB 


Honored  to  bring  the  BSO  and  POPS 

into  your  home  every  Saturday 

evening  at  8  p.m.  —  live  from 

Symphony  Hall 


Continuing  our  50-year  tradition 


CLASSICAL 


102.5  WCRB 


BOSTON 


Sponsored  by 

® 

L^EXUS 
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SCIENCE/MEDICAL 

Biogen,  Inc. 
James  C.  Mullen 

Boston  Scientific  Corporation 
Lawrence  C.  Best 

Fisher  Scientific 

International  Inc. 
Paul  M.  Montrone 

SOFTWARE/ 
INFORMATION  SERVICES 

Art  Technology  Group 
Jeet  Singh 


Eze  Castle  Software,  Inc. 
Sean  McLaughlin 

SUPERMARKETS 

Foodmaster  Super 

Markets,  Inc. 
John  A.  Dejesus 

TELECOMMUNICATIONS 

AT&T 

Esther  Silver-Parker 

NORTEL  NETWORKS 
John  S.  Neville 


Verizon 
Donna  C. 


Cupelo 


TRAVEL/TRANSPORTATION 

American  Airlines 
fames  K.  Carter 

Joseph  Eletto  Transfer,  Inc. 
John  Eletto,  Sr. 


EnjqyTlie 
SymphonyAnd 

You'll  Get  A 
Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


HHHKHi 

BEtlWnllllitfill 

T 


69 


H 


nil 


PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items  inspired 
by  last  year's  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's  books  and 
musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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t  the  great  geniuses  of  music,  I  felt  thai 
the  BSO  had  played  a  very  fulfillir^^^iiyny  life,  and  I 
wanted  to  give  back,"  Ms.  Alberts  says.   She  established  a 
generous  life  insurance  trust.  "This  wonderful  institution 
has  to  go  on,  long  after  I  have.  It  was  a  very  easy  decision 
to  make." 

Walter  Piston  Society  member  miss  Eunice  Alberts'  operatic  career 
spanned  four  decades.  She  worked  with  Bernstein,  Koussevitzsky, 
Goldovsky,  Copland,  Foss,  Leontyne  Price,; Sarah  Caldwell  and  Maria 
Callas.  Her  life  insurance  trust  is  an  unrestricted,  planned  gift  for 
the  BSO. 


t  is  so  easy  to  establish  a  planned  gift  or  a  life  income  gift  with  the  BSO, 

Tanglewood,  or  Pops.  Just  call  Judi  T.  Cantor  or  Elizabeth  Stevens  in  the  Planned 
Giving  Office  at  (617)  638-9269  or  638-9265,  toll  free  at  (888)  244-4694^ 
>-mail  jtcantor@bso.org. 
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As  the  world  leader  in 
automated  networked 
storage,  we're  helping 
people  around  the 
globe  gain  access  to 
more  digital  informa- 
tion, whether  it's  the 
international  currency 
of  business  data 
or  the  universal 
language  of  music. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


loucl  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444 -BOSE. 


©2001  Bose  Corporation.  JN20417 
Rich  Warren,  Chicago  Tribune,  6/1/90. 
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BOSTON  SYMPHONY  ORCHESTRA 


James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
122nd  Season,  2002-2003 


CHAMBER  PRELUDE  III 

Saturday,  April  26,  at  6 

COMMUNITY  CONCERT  VIII 

Sunday,  April  27,  at  3,  at  Tuckerman  Hall,  Worcester 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

SHEILA  FIEKOWSKY,  violin 
JOSEPH  McGAULEY,  violin 
KAZUKO  MATSUSAKA,  viola 
MARTHA  BABCOCK,  cello 
TATIANA  YAMPOLSKY,  piano 
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MOZART 


DVORAK 


String  Quartet  No.  2  in  D,  K.155(134a) 

[Allegro] 
Andante 
Molto  allegro 

Mr.  McGAULEY,  Ms.  FIEKOWSKY,  Ms.  MATSUSAKA, 
and  Ms.  BABCOCK 

Terzetto  in  C  for  two  violins  and  viola,  Opus  74 

Introduction:  Allegro  ma  non  troppo 

Larghetto 

Scherzo:  Vivace — Poco  meno  mosso — Vivace 

Finale:  Theme  and  Variations 

Ms.  FIEKOWSKY,  Mr.  McGAULEY, 
and  Ms.  MATSUSAKA 


MOSZKOWSKI 


Suite  in  G  minor,  Opus  71,  for  two  violins  and  piano 

Allegro  energico 
Allegro  moderato 
Lento  assai 
Molto  vivace 

Ms.  FIEKOWSKY,  Mr.  McGAULEY,  and  Ms.  YAMPOLSKY 


Week  25 


Wolfgang  Amade  Mozart  (1756-91) 
String  Quartet  No.  2  in  D,  K.155(134a) 


This  is  the  first  of  Mozart's  so-called  "Milan'7  cycle  of  six  string  quartets,  which  the 
composer  wrote  while  on  tour  in  Italy  in  1772-73.  He  wrote  this  piece  probably  in 
Bolzano  or  Verona  and  the  remainder  of  the  cycle  in  Milan.  The  keys  of  the  six  pieces 
(D,  G,  C,  F,  B-flat,  E-flat)  outline  a  descending  circle-of -fifths  scheme,  and  the 
quartets  are  numbered  successively  by  the  composer. 

Mozart  and  his  father  had  made  a  long  and  hugely  successful  tour  of  Italy  three 
years  previously,  beginning  in  late  1769  and  ending  only  at  the  beginning  of  1771. 
While  there,  among  other  projects,  he  had  written  the  opera  Mitridate,  re  di  Ponto  for 
Milan.  This  premiered  on  December  26, 1770;  its  success  led  to  a  commission  for  the 
short  "theatrical  serenade"  Ascanio  in  Alba  for  the  wedding  of  Archduke  Ferdinand 
(son  of  Empress  Maria  Theresia)  in  Milan  in  October  1771.  Leopold  and  Wolfgang 
returned  to  Milan  in  August  1771  after  a  few  months  in  Salzburg,  staying  until 
December.  Mozart  received  yet  another  operatic  commission  for  the  following  Milan 
season  due  to  Mitridate'?,  success;  it  was  for  this  that  he  and  his  father  returned  to 
Italy  once  again  in  November  1772.  He  spent  most  of  that  trip  writing  and  shepherd- 
ing to  performance  his  opera  Lucio  Silla,  premiered  on  December  26, 1772. 

It  was  during  this  third  tour  that  Mozart  wrote  the  "Milan"  quartets.  He  had 
written  a  sole  quartet,  known  as  the  First  (K.80),  in  1770,  and  three  "divertimentos" 
(K.136-138)  that  were  probably  intended  for  the  combination  of  two  violins,  viola, 
and  cello.  The  six  three-movement  "Milan"  quartets  are  influenced  by  the  Italian- 
style  quartets  of  Milan's  most  famous  composer,  Giovanni  Battista  Sammartini 
(c.1700-1775),  a  strong  Mozart  supporter  and  one  of  the  progenitors  of  "classical" 
style.  This  is  in  contrast  with  Mozart's  next  cycle  of  six  quartets,  written  in  1773 
(the  so-called  "Vienna"  cycle),  which  owe  more  to  the  Austrian  exemplar  of  the  form, 
Franz  Joseph  Haydn.  Like  most  of  his  early  quartets,  Mozart's  K.155  generally  gives 
the  leading  thematic  role  to  the  first  violin,  balancing  the  accompaniment  among 
the  other  three  players. 


Antonin  Dvorak  (1841-1904) 

Terzetto  in  C  for  two  violins  and  viola,  Opus  74 


Antonin  Dvorak  composed  this  trio  for  a  relatively  uncommon  combination  of 
instruments  in  just  one  week  of  January  1887.  It  was  intended  to  be  a  small  and 
simple  work  for  his  private  amusement,  to  be  played  by  a  violinist  friend  whose 
pupil  was  to  play  second  violin,  while  he  took  the  viola  part  himself.  In  the  writing, 
the  music  outgrew  this  original  intention.  Though  it  remained  brief  it  became  diffi- 
cult, so  Dvorak  wrote  another,  easier  trio  for  two  violins  and  viola,  the  Bagatelles, 
Opus  75a,  and  turned  this  one  over  to  the  Prague  Society  of  Artists  for  its  first  pub- 
lic performance,  on  March  30. 

The  Terzetto  is  a  collection  of  charming  miniatures  that  begins  with  an  Intro- 
duction, Allegro  ma  non  troppo,  in  three  parts,  the  middle  one  rhythmically  more 
energetic  than  the  others.  The  lyrical  Larghetto  that  follows  without  pause  is  simi- 
larly constructed.  The  third  movement  is  a  lively  scherzo,  Vivace,  in  the  manner 
of  the  Czech  folk  dance  called  the  furiant,  with  syncopated  rhythms  and  shifting 
stresses.  Its  contrasting  central  Trio  section  moves  at  a  somewhat  relaxed  pace.  The 
finale  begins  Poco  adagio,  with  a  theme  derived  from  the  first  movement,  which 
provides  the  subject  for  a  series  of  ten  dramatically  contrasting  variations. 


The  designation  "terzetto"  was  generally  reserved,  in  the  Classical  and  Romantic 
eras,  for  music  for  three  voices.  Mozart's  use  of  it  for  piano  trios  was  exceptional. 
Dvorak  almost  certainly  intended  it  as  nothing  but  a  diminutive  of  "trio." 


Moritz  Moszkowski  (1854-1925) 

Suite  in  G  minor,  Opus  71,  for  two  violins  and  piano 


The  Polish-German  composer  Moritz  Moszkowski  was  a  brilliant  pianist  first  of 
all,  one  of  those  traveling  virtuosos,  like  Liszt  or  Clara  Schumann,  who  made  the 
rounds  of  Europe's  great  cities  dazzling  audiences  with  pyrotechnic  display.  In  the 
1880s  he  developed  a  nervous  disorder  that  left  him  unable  to  perform  as  pianist, 
and  he  concentrated  on  developing  his  compositional  and  conducting  careers.  He 
became  particularly  popular  in  England,  and  was  made  an  honorary  member  of 
the  Royal  Philharmonic  Society  in  1887.  Wealthy  and  respected,  he  moved  to  Paris 
in  1897  (hence  his  sometimes-seen  alternate  first  name  of  Maurice)  and  married  the 
sister  of  composer  Cecile  Chaminade.  Moszkowski's  output  slowed  dramatically 
after  about  1910,  by  which  time  his  star  had  begun  to  fade  and  his  health  to  decline. 
He  lost  most  of  his  fortune  during  World  War  I.  The  following  classified  notice 
appeared  in  the  U.S.  music  magazine  The  Etude  in  1921: 

MORITZ  Moszkowski,  through  the  fickleness  of  fortune,  is  in  Paris,  in  need  of 
both  physical  and  financial  relief.  Ill  for  several  months,  he  has  had  to  undergo 
several  operations.  The  war  wiped  out  practically  all  his  investments  and  sav- 
ings. A  popular  subscription  is  now  being  raised  in  America  to  aid  this  master, 
one  of  the  greatest  of  living  composers  for  the  piano. 

For  most  of  his  life  Moszkowski  had  been  a  productive  composer.  Liszt  admired 
an  early  piano  concerto  (not  the  now  moderately  well  known  Opus  59),  and  the 
Boston  Symphony  Orchestra  programmed  several  of  his  orchestra  works.  His  Violin 
Concerto,  Opus  30,  and  his  Suite  No.  I  in  F  minor,  Op.  39,  both  received  multiple  per- 
formances by  the  BSO  in  the  1880s  and  '90s.  Tellingly,  the  BSO  hasn't  programmed 
his  work  since  early  in  the  twentieth  century.  His  solo  piano  music  accounts  for 
nearly  half  his  output,  and  some  of  it  became  part  of  the  repertoires  of  some  of  the 
great  virtuosos,  including  Vladimir  Horowitz,  Sergei  Rachmaninoff,  and  Ignace 
Paderewski.  For  most  listeners  these  days,  it  is  for  these  works  that  Moszkowski's 
name  is  known.  His  Suite  in  G  minor,  Opus  71,  is  one  of  but  a  handful  of  chamber- 
ensemble  works  in  the  composer's  catalog.  Published  in  1910,  the  work  features 
idiomatic  writing  for  the  violin;  in  his  youth,  the  composer  was  an  accomplished 
violinist  as  well  as  pianist. 

— Notes  by  Robert  Kirzinger  (Mozart,  Moszkowski) 
and  Steven  Ledbetter  (Dvorak) 

A  member  of  the  BSO  since  1975,  Sheila  Fiekowsky  was  born  in  Detroit  and  began  study- 
ing the  violin  at  nine;  musical  studies  progressed  quickly  once  she  began  lessons  with 
Detroit  Symphony  violinist  Emily  Mutter  Austin.  Summers  were  spent  at  the  Meadow- 
mount  School  of  Music,  where  she  studied  violin  with  Ivan  Galamian  and  chamber  music 
with  Joseph  Gingold.  She  was  soloist  with  the  Detroit  Symphony  at  sixteen  and  that  same 
year  won  the  National  Federation  of  Music  Clubs  Biennial  Award.  Ms.  Fiekowsky 
attended  the  Curtis  Institute  of  Music,  where  she  studied  with  Ivan  Galamian  and  Jaime 
Laredo,  also  working  in  chamber  music  classes  with  Felix  Galimir  and  members  of  the 
Guarneri  Quartet.  She  holds  a  master's  degree  in  music  from  Yale  University,  where  her 
teacher  was  Joseph  Silverstein.  Her  chamber  music  experience  includes  performances  at 


the  Marlboro  Music  Festival,  the  Norfolk  Festival,  and  the  Aspen  Festival.  Ms.  Fiekowsky 
has  been  heard  in  numerous  chamber  music  and  solo  concerts  in  the  Boston  area.  Solo 
appearances  include  concerts  with  the  Newton  Symphony,  the  North  Shore  Symphony,  the 
Mystic  Valley  Orchestra,  and  the  Boston  Pops  Orchestra 

A  native  of  Uniondale,  New  York,  violinist  Joseph  McGauley  began  his  musical  training 
at  nine.  He  received  his  bachelor  of  arts  degree  from  the  State  University  of  New  York  at 
Albany  and  his  master  of  music  degree  from  Yale  University.  His  principal  teachers  were 
Jacqueline  McCann,  Nathan  Gottschalk,  and  Joseph  Silverstein.  He  has  been  heard  in  recital 
throughout  New  York  and  New  England,  and  in  1983  was  one  of  four  BSO  violinists  to 
appear  in  Vivaldi's  B  minor  Concerto  for  four  violins  with  John  Williams  and  the  Boston 
Pops  Orchestra,  a  performance  televised  by  PBS.  Mr.  McGauley  was  concertmaster  of  the 
Boston  University  Symphony  Orchestra  when  it  won  the  silver  medal  at  the  Herbert  von 
Karajan  International  Orchestra  Competition  in  Berlin  in  1976.  While  a  fellowship  student 
at  the  Tanglewood  Music  Center  he  was  awarded  the  Joseph  Silverstein  Prize  for  outstand- 
ing violin  playing.  In  1978,  while  still  a  doctoral  candidate  at  Boston  University,  he  success- 
fully auditioned  for  his  present  position  as  a  Boston  Symphony  Orchestra  violinist 

Violist  Kazuko  Matsusaka  joined  the  Boston  Symphony  Orchestra  in  August  1991.  From 
1987  to  1990  she  was  a  member  of  the  Pittsburgh  Opera  Orchestra,  the  Pittsburgh  Ballet 
Theater,  and  the  Pittsburgh  New  Music  Ensemble.  Ms.  Matsusaka  studied  violin  with 
Josef  Gingold  at  the  Indiana  University  School  of  Music.  A  Tanglewood  Music  Center  Fellow 
in  1985,  she  holds  a  bachelor  of  music  degree  from  Hartt  College  of  Music /University  of 
Hartford,  where  she  studied  violin  with  Charles  Treger,  and  a  master  of  music  degree  from 
the  State  University  of  New  York,  where  she  studied  viola  with  John  Graham.  In  1988  she 
was  awarded  a  special  jury  prize  at  the  Lionel  Tertis  International  Viola  Competition.  Ms. 
Matsusaka  has  been  soloist  with  the  Central  Massachusetts  Symphony,  the  Newton  Sym- 
phony Orchestra,  and  the  Boston  Pops  Orchestra.  A  prizewinner  in  the  Fischoff  National 
Chamber  Music  Competition,  she  has  also  participated  in  the  Norfolk  Music  Festival  and 
the  Yellow  Barn  Music  Festival. 

Martha  Babcock  is  assistant  principal  cellist  of  the  BSO  and  principal  cellist  of  the  Boston 
Pops  Orchestra.  Ms.  Babcock  joined  the  BSO  in  1973  and  was  appointed  to  her  current 
position  in  1982.  Born  in  Freeport,  Illinois,  she  began  her  musical  studies  at  six.  At  ten  she 
chose  to  study  the  cello,  making  her  solo  debut  with  orchestra  at  fourteen.  She  is  a  cum 
laude  graduate  of  Harvard  University;  her  cello  teachers  included  Lowell  Creitz,  Aldo 
Parisot,  and  George  Neikrug.  Winner  of  the  Piatigorsky  Prize  at  the  Tanglewood  Music 
Center,  she  began  her  professional  career  as  a  cellist  at  nineteen,  when  she  became  the 
youngest  member  of  the  Montreal  Symphony  Orchestra.  She  has  been  a  concerto  soloist 
with  the  Boston  Pops  on  many  occasions,  and  is  active  in  solo  and  chamber  music  per- 
formances in  the  Boston  area  and  at  Tanglewood.  Ms.  Babcock's  recordings  include  the 
Dvorak  String  Sextet  with  the  Boston  Symphony  Chamber  Players;  contemporary  works  for 
CRI;  chamber  music  of  Rebecca  Clarke  for  Northeastern  Records;  Saint-Saens's  The  Swan 
on  the  Boston  Pops  CD  "Pops  in  Love"  led  by  John  Williams;  and  Yannatos's  Sonata  for 
Solo  Cello  on  Albany  Records. 

Russian-born  pianist  Tatiana  Yampolsky  began  her  musical  studies  at  the  age  of  five  and 
made  her  debut  at  twelve  at  the  Great  Hall  of  the  Moscow  Conservatory.  She  graduated 
from  the  Moscow  Conservatory,  where  she  studied  with  distinguished  pianists  Dmitry 
Bashkirov  and  Yakov  Fliere.  Since  immigrating  to  the  United  States,  Ms.  Yampolsky  has 
performed  throughout  Europe  and  North  America.  She  has  appeared  as  soloist  with  a 
number  of  orchestras,  including  the  Boston  Pops  and  the  Atlantic  Symphony  Orchestra, 
and  has  performed  locally  and  on  tour  with  the  Boston  Symphony  Orchestra.  In  addition 
to  her  concert  career,  Ms.  Yampolsky  has  taught  at  Harvard  University  and  the  Longy 
School  of  Music  in  Cambridge,  Massachusetts.  She  currently  teaches  privately  and  at  MIT. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  November  17,  2002,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
John  Ferrillo,  oboe 


William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 


WITH  ASSISTING  BOSTON  SYMPHONY  ORCHESTRA  MEMBERS 


Cathy  Basrak,  viola 
Elizabeth  Ostling,  flute 
Suzanne  Nelsen,  bassoon 

and  GIL  ROSE,  guest  conductor 
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Igor  Stravinsky  (1882-1971) 
Octet  for  wind  instruments 


Stravinsky  related  once  that  the  Octet  was  inspired  by  a  dream  he  had  of  a  group  of  instru- 
ments playing  "some  attractive  music"  that  he  was  unable  to  recognize  or  remember  the 
'following  day  He  did,  however,  note  how  many  instruments  were  playing  and  what  they 
were:  "I  awoke  from  this  little  concert  in  a  state  of  great  delight  and  anticipation  and  the 
next  morning  I  began  to  compose  the  Octuor,  which  I  had  had  no  thought  of  the  day 
before,  though  for  some  time  I  had  wanted  to  write  an  ensemble  piece — not  incidental 
music  like  the  Histoire  du  soldat,  but  an  instrumental  sonata." 

In  fact,  the  Octet  marks  Stravinsky's  return  to  sonata  form  for  the  first  time  since  his 
maturity  as  a  composer;  it  is  thus  seen  as  one  of  the  landmarks  of  his  neoclassical  style.  But, 
of  course,  he  does  not  simply  imitate  eighteenth-century  practice.  His  music  had  always 
involved  such  elements  of  sonata  practice  as  repetition  and  contrast  of  passages  for  symme- 
try and  balance,  but  had  not  before  made  extensive  use  of  modulation  and  key  changes  to 
signal  the  form.  Nor  was  he  particularly  interested  in  a  dialectic  of  conversation  between 
"first  themes"  and  "second  themes"  that  might  (as  in  the  standard  view  of  sonata  form) 
generate  a  climactic  synthesis.  In  short,  the  sonata  he  wrote,  however  much  it  may  have 
hinted  at  older  music,  remains  pure  Stravinsky.  He  began  the  piece  in  Biarritz,  Switzerland, 
late  in  1922,  and  completed  it  in  Paris  on  May  20,  1923. 

The  composer  was  apparently  nervous  about  the  reception  of  the  piece,  especially  after 
the  debacle  of  the  Symphonies  of  Wind  Instruments,  which  Koussevitzky  had  conducted  on  a 
concert  of  romantic  music  for  full  orchestra,  thereby  intensifying  the  work's  austerity  and 
making  it  seem  ludicrous — or,  at  least,  incomprehensible — by  comparison.  Stravinsky  chose 
to  conduct  the  premiere  of  the  Octet  himself,  on  October  18,  1923,  as  part  of  the  Kousse- 
vitzky Concerts  at  the  Paris  Opera.  Again  the  sight  of  the  small  ensemble  against  the  huge 
auditorium  of  the  Paris  Opera  must  have  been  a  strange  one  to  an  audience  hearing  the  new 
piece  for  the  first  time.  It  was  also  one  of  the  first  times  that  Stravinsky  had  conducted  in 
public.  To  the  sympathetic  Jean  Cocteau,  the  composer's  gesticulations,  which  were  a  far  cry 
from  the  silken  gestures  of  an  experienced  conductor,  suggested  "an  astronomer  engaged  in 
working  out  a  magnificent  instrumental  calculation  in  figures  of  silver." 

For  Stravinsky,  the  choice  of  wind  instruments  perfectly  captured  his  vision  of  a  music 
that  would  be  crisp,  dry,  and  of  crystal  clarity,  avoiding  all  sentimental  or  "expressive" 
excess.  The  first  movement  suggests  the  traditional  pattern  of  sonata  form,  but  without  the 
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dramatization  of  the  harmony  that  occurs  in,  say,  Beethoven.  Stravinsky's  interest  is  almost 
always  in  the  interplay  of  melodies  and  rhythms  in  a  contrapuntal  texture. 

The  second  movement  is  a  set  of  variations  on  a  theme  stated  at  first  in  the  flute  and 
clarinet  against  offbeat  punctuations  in  the  other  instruments.  Melody  is  the  nearly  con- 
stant element  of  the  variations,  with  the  theme  appearing  in  recognizable  guise  (though 
transposed  or  slightly  decorated  throughout),  while  the  accompaniment  changes  character 
from  one  variation  to  the  next.  The  first  variation,  featuring  running  scale  passages  in  the 
upper  parts  over  the  theme  melody  in  the  trombones,  recurs  twice,  making  a  little  rondo  of 
the  movement. 

The  variations  lead  straight  on  into  the  finale,  which  begins  with  a  leaping  theme  in 
the  first  bassoon  against  eighth-note  scales  in  the  second.  The  overall  contrapuntal  charac- 
ter is  maintained  almost  to  the  end,  when  the  instruments  begin  a  breathless  chordal  pas- 
sage that  divides  the  eighth-notes  of  two  2/4  measures  into  a  pattern  of  3+3+2,  bringing 
the  work  to  a  close  on  one  last  sharp,  dry  chord. 

One  of  the  very  first  pieces  of  prose  that  Stravinsky  ever  wrote  about  his  music  was  an 
article  for  The  Arts  in  January  1924  dealing  specifically  with  the  Octet.  There  he  main- 
tained: "This  sort  of  music  has  no  other  aim  than  to  be  sufficient  in  itself.  In  general  I  con- 
sider that  music  is  only  able  to  solve  musical  problems;  and  nothing  else,  neither  the  liter- 
ary nor  the  picturesque,  can  be  in  music  of  any  real  interest.  The  play  of  the  musical  ele- 
ments is  the  thing." 


LukasFoss  (b.1922) 
For  Aaron '(2002) 


German-bom  American  composer  Lukas  Foss's  affiliation  with  the  Boston  Symphony  and 
Tanglewood  began  in  1940,  when  he  was  a  member  of  the  first  class  at  the  Tangle  wood 
Music  Center  (then  called  the  Berkshire  Music  Center);  he  returned  there  for  the  next 
two  summers.  In  1944  BSO  conductor  Serge  Koussevitzky  appointed  Foss  orchestral  pianist 
to  the  BSO,  knowing  that  the  schedule  for  such  a  position  would  give  the  young  composer 
time  to  write  music.  Foss  held  the  position  until  1950,  moving  in  1951  to  the  West  Coast 
to  become  a  professor  at  UCLA.  His  parallel  careers  as  composer,  performer,  and  music 
educator  have  made  him  one  of  the  most  distinguished  American  musicians  of  the  century. 
He  has  taught  throughout  his  life,  at  Tanglewood,  UCLA,  Boston  University,  Carnegie 
Mellon,  Harvard,  the  Manhattan  School  of  Music,  and  Yale,  and  is  a  Vice-Chancellor  of 
the  American  Academy  and  Institute  of  Arts  and  Letters.  In  his  years  as  music  director  of 
the  Brooklyn  Philharmonic,  Buffalo  Philharmonic,  and  Milwaukee  Symphony,  he  brought 
new  American  music  before  the  public  and  simultaneously  raised  the  bar  for  smaller 
orchestras  throughout  the  country. 

As  a  composer,  Lukas  Foss  showed  an  early  interest  in  American  neoclassicism  and  a 
certain  rigor  of  construction,  growing  out  of  his  love  for  the  music  of  Mozart,  Bach,  and 
other  composers  he  performed  as  a  keyboardist.  Also  influential  was  the  then-current 
mainstream  of  American  concert  music  represented  by  Aaron  Copland,  William  Schuman, 
and  Walter  Piston.  Foss's  early  cantata  The  Prairie  (1944)  and  the  opera  GriffeMn  (1956) 
are  examples  of  his  early  style,  and  in  some  measure  For  Aaron  returns  to  these  roots. 

In  the  late  1950s,  perhaps  under  the  influence  of  musical  life  in  California  (which  had 
produced  Harry  Partch,  John  Cage,  and  Lou  Harrison),  and  perhaps  also  because  of  the  rise 
of  bebop  jazz,  Foss  made  his  way  to  the  forefront  of  the  avant-garde  by  experimenting  with 
improvising  musicians  and  looser  composition  forms.  The  ensemble  he  formed  for  group 
improvisation,  an  important  precedent  for  1960s  composers  like  Steve  Reich  and  Frederic 
Rzewski,  resulted  in  one  of  Foss's  most-performed  pieces,  Time  Cycle  (1961).  Although  the 
trend  of  structured  and  unstructured  improvisatory  performance  was  an  experiment  of 


enormous  importance  in  the  development  of  the  stunning  virtuosity  of  "classical"  musi- 
cians through  the  1960s,  many  recognized  the  limitations  of  that  approach  in  terms  of  pro- 
ducing good  music.  By  the  late  1960s  Foss  returned  (mostly)  to  fully  notated  music,  but 
with  that  experience  added  to  his  already  vast  musical  scope.  His  Baroque  Variations 
(1967),  incorporating  collage  transformation  of  music  by  Handel,  Scarlatti,  and  Bach, 
served  as  a  reminder  that  music  history's  wonderful  past,  spurned  by  many  younger  com- 
posers for  the  preceding  two  decades,  was  still  a  rich  vein  to  be  mined. 

Foss's  music  of  the  past  three  decades,  while  often  revisiting  the  textural  clarity  and 
expansiveness  of  neoclassicism,  shows  his  ability  to  draw  on  all  facets  of  his  musical  life. 
Among  recent  works  are  two  symphonies,  No.  3,  Symphony  of  Sorrows  (1991)  and  No.  4, 
Window  to  the  Post  (1995),  and  American  Landscapes  for  guitar  and  orchestra  (1989). 
Through  all  of  these  pieces  runs  the  thread  of  lucid  nostalgia  that  also  appears  in  For 
Aaron,  a  crisp,  rhythmically  incisive  reminiscence  of  Foss's  association  with  Tanglewood 
and  Aaron  Copland  (1900-1990)  beginning  over  sixty  years  ago.  The  work's  clear  motivic 
writing  and  casually  exquisite  contrapuntal  textures  are  a  hallmark  of  Foss's  craft,  itself  a 
result  of  careful  study  of  the  masters,  from  Bach  to  Copland  himself. 

For  Aaron  means  of  course  Aaron  Copland.  I  never  took  lessons  with  him  but  I  learned  a 
lot  from  his  music,  which  made  me  fall  in  love  with  America.  I  got  to  know  Aaron  when  I 
was  sixteen  years  old.  We  became  friends  for  life.  For  Aaron  is  based  on  early  sketches  I 
wrote  in  my  Tanglewood  student  days  (1940,  '41,  '42).  It  is  basically  in  one  movement, 
but  there  are  different  sections:  slow,  fast,  scherzando,  slow.  It  can  be  performed  with  just 
twelve  musicians  (solo  strings  and  winds)  or  with  a  string  orchestra  and  winds.  It  was  com- 
missioned in  2001  by  the  Boston  Symphony  for  Tanglewood. 

Foss  also  writes  in  the  introduction  to  the  score,  "I  dedicate  this  composition  to  you, 
Aaron,  and  to  our  fifty  years  of  friendship." 

The  world  premiere  of  For  Aaron  took  place  on  July  23,  2002,  at  Tanglewood  during  the 
summer's  Festival  of  Contemporary  Music,  in  recognition  of  Lukas  Foss's  80th-birthday 
year.  It  was  performed  by  Fellows  of  the  Tanglewood  Music  Center  under  the  direction  of 
conductor  Stefan  Asbury.  Today's  performance  is  also  dedicated  to  Lukas  Foss  in  honor  of 
his  eightieth  year. 


Wolf  gang  Amade  Mozart  (1756-1791) 
String  Quintet  in  D,  K.593 


Mozart  was  not  the  first  composer  to  write  string  quintets,  but  the  form  was  still  a  new 
one,  without  established  conventions,  when  he  turned  to  it  in  1787  for  two  masterpieces, 
in  C  major  and  G  minor  (K.515  and  516,  respectively),  works  of  extraordinary  scope  and 
expressive  power.  After  thus  firmly  establishing  the  medium  of  string  quartet  plus  extra 
viola,  Mozart  then  abandoned  it  until  the  last  year  of  his  life,  when  he  wrote  two  more  string 
quintets  at  the  earnest  entreaty  of  a  music-lover  presumed  to  be  the  wealthy  Moravian 
merchant  Johann  Tost,  for  whom  Mozart  had  written  a  round  dozen  string  quartets  in  the 
preceding  year  or  so.  It  may  even  have  been  Haydn  who  generously  turned  this  wealthy 
patron's  attention  to  his  brilliant  young  friend;  perhaps  that  is  why  both  quintets — especially 
the  second,  K.614  in  E-flat — contain  hints  of  Haydn's  style,  in  grateful  homage. 

The  addition  of  a  second  viola  to  the  well-established  medium  of  string  quartet  gives  new 
opportunity  for  richness  of  sound  in  the  middle  of  the  texture,  since  violas  can  serve  simulta- 
neously as  melody  and  accompaniment  instruments.  In  many  places  the  first  violin  and  first 
viola  become  almost  a  "concertino,"  presenting  material  in  opposition  to  the  other  three 
instruments.  And  sometimes  the  texture  seems  to  consist  of  two  trios  echoing  back  and  forth, 
an  effect  created  by  having  the  middle  voice  (first  viola)  play  with  both  groups:  with  the  two 
violins  for  a  bright  trio,  and  with  the  second  viola  and  cello  for  a  darker  one. 


Though  Mozart  uses  all  of  these  effects  in  K.593,  he  also  gives  each  of  the  parts  free  rein 
in  intricate  contrapuntal  interplay.  The  opening  Larghetto  pits  the  cello  against  the  four 
upper  parts  in  an  introduction  that  soon  begins  to  emphasize  the  minor  mode  before  land- 
ing on  the  dominant  to  prepare  the  statement  of  the  first  Allegro  theme.  The  exposition  is 
Haydnesque  in  that  a  somewhat  enlarged  version  of  the  first  theme  returns  to  establish  the 
secondary  key  as  well.  The  development,  following  sonorous  echoes  tossed  between  high 
and  low  groups  of  instruments,  takes  off  on  a  polyphonic  chase  that  soon  leads  around  to 
the  recapitulation.  Here  the  first  theme  moves  quickly  to  a  new  extension  in  the  minor 
(thus  recalling  the  opening  Larghetto)  prior  to  an  extensive  restatement  of  the  secondary 
material,  which  also  has  inflections  to  the  tonic  minor.  But  none  of  this  prepares  us  for  the 
surprise  return  of  the  opening  Larghetto,  which  is  not  simply  a  literal  repetition  to  provide 
a  frame  for  the  Allegro,  but  is  truly  a  recapitulation  with  its  own  requisite  harmonic  adjust- 
ment. A  final  statement  of  the  opening  Allegro  theme,  wittily  conceived  to  serve  equally 
well  as  beginning  or  end,  brings  matters  to  an  abrupt  halt. 

The  Adagio  is  one  of  Mozart's  most  richly  elaborated  slow  movements,  filled  with  those 
expressive  chromatic  gestures  that  are  so  characteristic  of  his  style.  The  harmonic  range  of 
this  slow-movement  sonata  form  reinforces  the  decorative  chromatic  melodic  lines,  which 
reappear  in  still  more  ornate  guise  at  the  recapitulation.  The  minuet  presents  a  theme  con- 
structed of  falling  thirds  which  suddenly  become  a  two-part  canon  at  one  beat  into  the 
restatement — surely  a  device  intended  to  recall  some  of  Haydn's  most  popular  passages. 

The  finale  was  published  and  then  played  for  years  in  a  version  that  passed  as  a  late 
revision  by  the  composer.  The  main  theme,  a  descending  chromatic  line,  was  rewritten  into 
zigzag  shape,  and  even  the  eagle  eye  and  penetrating  perceptions  of  the  great  Mozart  scholar 
Albert  Einstein  considered  the  revision  to  be  the  composer's  own.  We  now  know,  however, 
that  the  revision  was  made  after  Mozart's  death,  probably  at  the  hands  of  the  publisher, 
who  converted  the  original  shape  of  the  tune  into  something  rather  more  Haydnesque, 
which  had  the  additional  advantage  of  making  it  easier  to  play.  But  the  original  form  of  the 
theme,  with  the  descending  chromatic  notes,  could  only  have  been  written  by  Mozart,  and 
it  is  that  authentic  versi'on  that  will  be  performed  here. 

— Notes  by  Steven  Ledbetter  (Stravinsky, 
Mozart)  and  Robert  Kirzinger  (Foss) 


One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major 
symphony  orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Sym- 
phony Chamber  Players  include  the  Boston  Symphony's  first-desk  string,  woodwind, 
brass,  and  percussion  players.  Founded  in  1964  during  Erich  Leinsdorf's  tenure  as  BSO 
music  director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  cham- 
ber music  literature;  they  can  expand  their  range  of  repertory  by  calling  upon  other  BSO 
members  or  enlisting  the  services  of  such  distinguished  guest  artists  as  pianists  Emanuel 
Ax,  Paul  Badura-Skoda,  and  Andre  Previn.  The  Chamber  Players'  activities  include  an 
annual  four-concert  series  in  Boston's  Jordan  Hall  at  the  New  England  Conservatory  of 
Music,  regular  appearances  at  Tanglewood,  and  a  busy  schedule  of  touring  and  recording. 
In  addition  to  appearances  throughout  the  United  States,  the  group  has  toured  Europe  and 
Japan  on  numerous  occasions;  they  have  also  performed  in  South  America  and  the  Soviet 
Union.  Among  the  Chamber  Players'  recordings  on  Nonesuch  are  the  Beethoven  Septet 
and  Schubert  Octet;  Smetana's  G  major  piano  trio  and  Dvorak's  string  sextet;  the  Brahms 
string  quintets;  John  Harbison's  Words  from  Paterson  with  baritone  Sanford  Sylvan;  a  Cop- 
land album  with  pianist  Gilbert  Kalish;  and  a  disc  of  music  by  Leon  Kirchner.  For  Philips 
the  ensemble  has  recorded  the  quintets  for  clarinet  and  strings  by  Mozart  and  Brahms  with 
former  BSO  principal  clarinet,  the  late  Harold  Wright.  Deutsche  Grammophon  has  recently 


reissued,  on  a  single  compact  disc,  the  Chamber  Players'  recordings  of  Stravinsky's  Octet 
for  Winds,  Pastorale,  Ragtime,  and  Concertino  for  Twelve  Instruments,  and  Johann  Strauss 
waltzes  as  arranged  for  chamber  ensemble  by  Schoenberg,  Berg,  and  Webern. 

Gil  Rose  is  the  founding  artistic  director  of  the  Boston  Modern  Orchestra  Project  (BMOP), 
a  symphony  orchestra  devoted  to  the  performance  of  20th-  and  21st-century  music.  In  its 
first  six  years  BMOP's  unique  programs  and  high  performance  standards  have  won  national 
recognition,  including  six  ASCAP  awards  for  Adventurous  Programming.  Active  as  a  guest 
conductor,  Mr.  Rose  has  led  the  West  Bohemian  Symphony  Orchestra  in  the  Czech 
Republic,  the  Warsaw  Philharmonic,  the  American  Composers  Orchestra  in  New  York, 
and  the  Cleveland  Chamber  Symphony.  He  was  twice  selected  as  a  participant  in  the 
Concours  International  de  Jeunes  Chefs  d'Orchestre  in  Besancon,  France.  This  past 
summer  during  Tanglewood's  Festival  of  Contemporary  Music  he  made  his  Tanglewood 
debut  conducting  BMOP  in  Lukas  Foss's  Griffelkin,  a  work  they  recently  recorded  for 
Chandos.  He  also  recently  conducted  the  Symphony  Orchestra  of  the  Ukraine  in  concert 
performances  of  Samuel  Barber's  Vanessa,  which  was  recorded  for  Naxos.  Other  forthcom- 
ing CDs  include  previously  unrecorded  orchestral  works  of  George  Rochberg  for  Naxos,  and 
music  by  Arthur  Berger,  Lee  Hyla,  Steven  Mackey,  Bernard  Rands,  Tod  Machover,  and 
Gunther  Schuller.  In  June  2003  Mr.  Rose  will  make  his  debut  with  the  Netherlands  Radio 
Symphony  as  part  of  the  Holland  Festival.  Gil  Rose  will  conduct  all  2003  performances 
of  Opera  Unlimited,  a  collaboration  between  BMOP  and  the  Boston  Academy  of  Music 
launched  following  their  successful  co-production  of  Vanessa.  The  2003  festival  will  feature 
works  by  Pinkham,  Ruehr,  Ades,  and  Harbison,  including  two  premieres.  Gil  Rose  attended 
the  Cincinnati  College  Conservatory  of  Music,  where  he  received  the  Talent  Award  Schol- 
arship, and  Carnegie  Mellon,  where  he  earned  his  master's  degree  and  artist  diploma  and 
where  he  worked  with  Samuel  Jones,  Lukas  Foss,  Sidney  Harth,  Juan  Pablo  Izquierdo,  and 
Robert  Page.  He  has  attended  master  classes  and  seminars  given  by  Pierre  Boulez,  Otto 
Werner  Mueller,  Roger  Norrington,  Seiji  Ozawa,  George  Tintner,  and  Max  Rudolf. 


^jE.  Tanglewood 


BOSTON 


THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets  to 
BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web  site 
offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone  num- 
bers, and  information  on  auditions  and  job  openings.  A  highlight  of  the  site  is  a  virtual-real- 
ity tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on  a 
regular  basis,  we  invite  you  to  check  in  frequently. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  February  2,  2003,  at  3  p.m.  at  Jordan  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 


John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 


with  Paul  Badura-Skoda,  piano 

Elizabeth  Ostling,  BSO  associate  principal  flute 

BARBER  Summer  Music  for  woodwind  quintet,  Opus  3 1 

Ms.  OSTLING;  Messrs.  FERRILLO,  HUDGINS, 
SVOBODA,  and  SOMMERVILLE 

MOZART  Quintet  in  E-flat  for  piano,  oboe,  clarinet, 

horn,  and  bassoon,  K.452 

Largo — Allegro  moderato 

Larghetto 

Rondo:  Allegro  moderato 

Messrs.  BADURA-SKODA,  FERRILLO,  HUDGINS, 
SOMMERVILLE,  and  SVOBODA 

INTERMISSION 

SCHUBERT  Quintet  in  A  for  piano,  violin,  viola, 

cello,  and  double  bass,  D.667,  Trout 

Allegro  vivace 

Andante 

Scherzo:  Presto 

Theme  and  Variations:  Andantino-Allegretto 

Finale:  Allegro  giusto 

Mr.  BADURA-SKODA;  Messrs.  LOWE,  ANSELL, 
ESKIN,  and  BARKER 

Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 

Samuel  Barber   (1910-1981) 

Summer  Music  for  woodwind  quintet,  Opus  31 

Samuel  Barber  composed  his  only  work  for  woodwind  quintet — and  one  of  his  relatively 
rare  pieces  of  pure  chamber  music — on  commission  from  the  Chamber  Music  Society  of 
Detroit.  The  work  was  premiered  at  the  Detroit  Institute  of  Arts  on  March  20,  1956.  Per- 
haps it  was  the  outdoorsy  sound  of  the  wind  instruments,  so  characteristic  of  18th-century 
serenades  (which,  of  course,  only  took  place  in  summer  weather),  that  suggested  the  notion 
of  "summer  music"  for  the  title  of  the  piece,  but  the  score  actually  borrowed  its  opening 
material  and  a  later  contrapuntal  passage  between  the  flute  and  bassoon  from  an  orchestral 


work,  Horizon,  which  he  had  composed  for  "The  Standard  Oil  Hour"  on  NBC  radio  in 
1945. 

When  Barber  began  working  on  the  commission  early  in  1955,  he  sat  in  on  rehearsals 
of  the  New  York  Woodwind  Quintet  to  familiarize  himself  with  the  overlapping  ranges  of 
the  instruments  and  their  particular  musical  character  when  used  in  this  combination.  The 
quintet  had  also  prepared  special  charts  of  the  pitches  and  chords  that  were  hardest  to  play 
in  tune  on  their  instruments,  and  had  developed  exercises  to  strengthen  their  performance 
of  such  passages.  Barber  studied  these  avidly,  and  employed  some  of  them  for  a  predomi- 
nantly chordal  section  of  the  piece 

Whatever  the  origin  of  the  work's  title,  the  opening,  marked  "Slow  and  indolent,"  intro- 
duces an  upper-neighbor-note  figure  in  the  horn  that  perfectly  captures  the  lassitude  of  a  hot 
summer  day.  This  figure  runs  almost  throughout  the  quintet  as  a  frequent  accompaniment, 
sometimes  in  several  parts  at  once,  as  if  they  are  all  momentarily  drained  of  energy.  A  splash 
of  roulades  on  the  flute,  clarinet,  and  bassoon  brings  on  the  oboe  with  a  tender,  hesitating  lit- 
tle song,  accompanied  by  the  neighbor-note  figure.  A  lively  and  much  faster  section  provides 
striking  contrast,  though  the  hesitant  song  of  the  oboe  soon  returns.  Both  of  these  elements 
are  worked  out  against  one  another  as  the  motion  builds  to  "Joyous  and  flowing"  before 
returning  to  the  opening  material  for  a  final  leave-taking  and  a  brilliant,  buzzing  conclusion. 

Wolfgang  Amade  Mozart  ( 1 756- 1 79 1 ) 
Quintet  in  E-flat  for  piano  and  winds,  K.452 

On  Thursday,  April  1,  1784,  at  the  Imperial  and  Royal  National  Theatre  in  Vienna,  Wolf- 
gang Amade  Mozart  presented  a  "grand  musical  concert"  for  his  own  benefit  and  which 
included,  in  addition  to  three  of  his  symphonies  and  a  new  piano  concerto,  "an  entirely 
new  grand  quintet"  (K.452)  which  he  had  entered  into  his  own  thematic  catalogue  just 
two  days  earlier.  Mozart  was  the  pianist  for  this  performance,  and  in  a  letter  to  his  father 

on  April  10  he  declared  the  quintet  to  be  "the  best  thing  I  have  written  so  far  in  my  life 

I  wish  you  could  have  heard  it — and  how  beautifully  it  was  performed!" 

The  quintet  dates  from  what  may  very  well  have  been  the  busiest  and  happiest  months 
of  Mozart's  career.  He  had  moved  to  Vienna  several  years  earlier  to  escape  his  intolerable 
employment  with  the  Archbishop  Colloredo  of  Salzburg,  and  he  would  soon  achieve  the 
height  of  his  popularity  as  both  pianist  and  composer.  His  principal  works  during  this  time 
were  the  extraordinary  series  of  eleven  piano  concertos  beginning  with  the  E-flat,  K.449, 
in  February  1784  and  extending  through  those  in  A,  K.488,  and  C  minor,  K.491,  both 
entered  into  his  catalogue  in  March  1 786.  He  had  triumphed  with  his  opera  Idomeneo  in 
Munich  in  January  1781.  In  July  1782,  the  premiere  of  his  opera  The  Abduction  from  the 
Seraglio  at  the  Burgtheater  won  over  Vienna's  operagoing  public,  as  would  The  Marriage  of 
Figaro  four  years  later.  Soon  after  the  first  performance  of  the  quintet,  Mozart  played  it 
again  in  a  June  1784  concert  in  which  his  pupil  Babette  Plover  introduced  the  magical 
new  G  major  piano  concerto  he  had  written  for  her  and  which  immediately  follows  the 
quintet  in  Kochel's  chronological  catalogue  of  Mozart's  works. 

Mozart  begins  his  quintet  with  an  introductory  Largo — an  unusually  slow  tempo  mark- 
ing— whose  weight  offsets  the  brightness  of  the  home  key  and  which  portends  a  degree  of 
seriousness  surprising  for  the  choice  of  instrumentation.  At  the  same  time,  this  slow  tempo 
provides  space  for  each  participant  to  be  properly  introduced  with  a  regard  for  balance  and 
individual  timbres  that  remains  a  principal  concern  throughout  the  piece.  The  Allegro 
moderato  is  noteworthy  also  for  the  degree  of  harmonic  ingenuity  and  exploration  com- 
pressed into  its  very  brief  development  section.  The  second  movement,  a  Larghetto  in 
B-flat,  is  at  once  deeply  involving  and  yet  always  forward-moving,  offering  a  poignancy  of 
expression  that  is  heightened  by  carefully  moderated  chromaticism.  The  rondo  finale,  even 


with  its  darkly  colored  central  episode,  is  more  expectedly  innocent  and  includes  a  (neces- 
sarily, given  the  number  of  players)  written-out  "cadenza  in  tempo"  for  all  five  participants 
before  the  final  return  of  the  rondo  theme. 


Franz  Peter  Schubert  (1797-1828) 

Quintet  in  A  for  piano  and  strings,  D.667,  Trout 


Schubert  began  this  quintet  in  the  summer  of  1819,  during  a  three-month  vacation  with  a 
close  friend,  the  singer  Johann  Michael  Vogl,  who  was  also  an  important  interpreter  of  his 
songs.  Together  they  journeyed  to  Linz  and  Steyr,  in  Upper  Austria,  which  was  Vogl's  native 
district  and  where,  together  with  their  host's  family  (which  included  eight  daughters),  they 
spent  many  happy  evenings  performing  Schubert's  piano  music  and  songs.  Among  Vogl's 
friends  in  Steyr  was  one  Sylvester  Paumgartner,  an  amateur  cellist  and  wind  player  who  held 
frequent  musicales.  Paumgartner  commissioned  from  Schubert  a  piano  quintet,  with  two  stip- 
ulations: that  it  use  the  same  ensemble — piano,  violin,  viola,  cello,  and  double  bass — as  a 
then-popular  work  by  Johann  Nepomuk  Hummel  (1778-1837),  a  contemporary  of  Beethoven 
seldom  heard  today;  and  that  it  include  a  theme-and-variations  movement — which  subse- 
quently gave  the  quintet  its  nickname — based  on  Schubert's  popular  song  written  two  years 
earlier,  Die  Forette  ("The  Trout").  Where  the  later  piano  quintets  of  Schumann  and  Brahms 
are  scored  for  piano  with  string  quartet  (two  violins,  viola,  and  cello),  Schubert's  instrumen- 
tation makes  for  a  different  kind  of  musical  texture,  with  a  more  open,  airier  sound,  given  the 
wider  string  range  from  top  (violin)  to  bottom  (double  bass),  while  also  affording  the  viola 
a  stronger  presence  within  the  string  ensemble,  given  the  absence  of  a  second  violin. 

Clearly  Schubert  found  much  satisfaction  in  writing  this  relaxed,  enjoyable  work,  a 
satisfaction  perhaps  reflected  in  the  fact  that  he  cast  it  in  five  rather  than  the  usual  four 
movements.  The  first  movement  is  expansive  in  both  its  lyricism  and  energy.  The  second 
is  a  straightforward  "song  form"  in  which  the  thematic  materials,  once  stated,  are  repeated 
without  a  development  section.  The  relaxed  feel  of  this  second  movement  is  heightened  by 
Schubert's  choice  of  F  major  as  the  movement's  home  key  (which  places  it  in  an  entirely 
different  sound-world  from  the  A  major  of  the  opening  movement),  and  by  his  use  of 
third-related  key  areas  to  shape  the  movement  as  a  whole  (D  major  for  the  second  theme; 
A-flat  for  the  repeat  of  the  opening  material,  which  in  turn  leads  back  to  the  home  F). 

Following  the  propulsively  energetic  scherzo  comes  the  variation  movement,  which  is 
set  in  D  major.  The  theme  is  heard  first  in  the  strings  alone,  then  given,  respectively,  to 
piano,  viola,  and  then  combined  cello  and  double  bass  as  the  first  three  variations  take 
their  course.  The  fourth  variation  brings  the  obligatory  minor-mode  treatment  (starting  in 
D  minor),  though  it  doesn't  stay  in  the  minor  mode  for  very  long.  The  final  variation, 
beginning  in  B-flat,  hints  at  far-off  harmonic  realms  before  returning  to  D  major  for  the 
closing  Allegretto,  which  uses  an  accompaniment  figure  in  the  piano  harking  back  to 
Schubert's  original  song.  The  fifth  and  final  movement  of  the  quintet  is  as  gemutlicri  (genial 
and  good-natured)  as  can  be,  hinting  again  that  in  this  work  Schubert  was  not  aiming  to 
stretch  boundaries  or  explore  new  musical  vistas,  but  that  he  wrote  this  piece  on  request, 
simply  to  provide  pleasure,  a  pleasure  extended  to  listeners  and  performers  alike. 

— Notes  by  Steven  Ledbetter  (Barber) 
and  Marc  Mandel  (Mozart,  Schubert) 

One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major 
symphony  orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Sym- 
phony Chamber  Players  include  the  Boston  Symphony's  first-desk  string,  woodwind, 
brass,  and  percussion  players.  Founded  in  1964  during  Erich  Leinsdorf's  tenure  as  BSO 
music  director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  cham- 


ber  music  literature;  they  can  expand  their  range  of  repertory  by  calling  upon  other  BSO 
members  or  enlisting  the  services  of  such  distinguished  guest  artists  as  pianists  Emanuel 
Ax,  Paul  Badura-Skoda,  and  Andre  Previn.  The  Chamber  Players'  activities  include  an 
annual  four-concert  series  in  Boston's  Jordan  Hall  at  the  New  England  Conservatory  of 
Music,  regular  appearances  at  Tanglewood,  and  a  busy  schedule  of  touring  and  recording. 
In  addition  to  appearances  throughout  the  United  States,  the  group  has  toured  Europe  and 
Japan  on  numerous  occasions;  they  have  also  performed  in  South  America  and  the  Soviet 
Union.  Among  the  Chamber  Players'  recordings  on  Nonesuch  are  the  Beethoven  Septet 
and  Schubert  Octet;  Smetana's  G  major  piano  trio  and  Dvorak's  string  sextet;  the  Brahms 
string  quintets;  John  Harbison's  Words  from  Paterson  with  baritone  Sanford  Sylvan;  a  Cop- 
land album  with  pianist  Gilbert  Kalish;  and  a  disc  of  music  by  Leon  Kirchner.  For  Philips 
the  ensemble  has  recorded  the  quintets  for  clarinet  and  strings  by  Mozart  and  Brahms  with 
former  BSO  principal  clarinet,  the  late  Harold  Wright.  Deutsche  Grammophon  has  recently 
reissued,  on  a  single  compact  disc,  the  Chamber  Players'  recordings  of  Stravinsky's  Octet 
for  Winds,  Pastorale,  Ragtime,  and  Concertino  for  Twelve  Instruments,  and  Johann  Strauss 
waltzes  as  arranged  for  chamber  ensemble  by  Schoenberg,  Berg,  and  Webern. 

Acclaimed  pianist  Paul  Badura-Skoda  was  for  years  the  pianist  with  the  largest  number  of 
commercial  recordings  available  on  the  market.  His  musical  personality  is  characterized  by 
complete  immersion  in  music,  a  passionate  search  for  its  essence,  and  a  sense  of  artistic 
responsibility.  In  1945  he  entered  the  Vienna  Conservatory,  two  years  later  winning  first 
prize  in  the  Austrian  Music  Competition  and  a  scholarship  allowing  him  to  study  with 
Edwin  Fischer.  In  1949  invitations  from  Wilhelm  Furtwangler  and  Herbert  von  Karajan 
made  him  world-famous  practically  overnight.  Since  then  he  has  been  a  celebrated  guest  at 
the  most  important  music  festivals  and  a  soloist  with  the  world's  most  prestigious  orches- 
tras, collaborating  with  such  conductors  as  George  Szell,  Karl  Bohm,  Lorin  Maazel,  Zubin 
Mehta,  Sir  Charles  Mackerras,  Sir  Georg  Solti,  and  John  Eliot  Gardiner.  He  was  also  a  pio- 
neer in  proposing  the  use  of  period  pianos  in  performance.  Mr.  Badura-Skoda  continues 
recording,  with  recent  releases  on  Astree  of  works  by  Debussy  and  Brahms.  His  third 
recorded  cycle  of  the  complete  Beethoven  sonatas  is  due  for  release  by  Astree  in  Novem- 
ber 2003.  This  season  Mr.  Badura-Skoda  celebrates  the  50th  anniversary  of  his  American 
debut  tour  as  well  as  his  75th  birthday.  An  upcoming  solo  recital  at  Carnegie  Hall  will  be 
followed  by  performances  across  the  United  States  and  Canada,  concluding  with  Mozart 
concerto  performances  with  the  Dallas  Symphony.  He  returns  in  summer  2003  for  concer- 
to performances  at  the  Grand  Teton  Festival  in  Wyoming,  and  continues  his  United  States 
anniversary  celebration  in  October  2003  with  performances  as  soloist  and  in  trio  concerts 
with  German  flutist  Michael  Martin  Kofler  and  American  cellist  Michael  Carrera. 


Coming  Concerts.  ♦  ♦ 

March  30,  2003  ♦  with  Lucy  Shelton,  soprano  •  JON  DEAK  The  Ugly  Duckling 
(Part  I),  for  soprano  and  double  bass  •  BERIO  Folk  Songs,  for  soprano  and  seven 
instruments  •  BRAHMS  String  Sextet  No.  1  in  B-flat,  Opus  18 

April  27,  2003  ♦  with  Emanuel  Ax,  piano  •  MOZART  Trio  in  E-flat  for  clar- 
inet, viola,  and  piano,  K.498,  Kegehtatt  •  HARBISON  Wind  Quintet  •  DVORAK 
Piano  Quintet  in  A,  Opus  80 

Single  tickets  at  $30,  $22,  and  $17  can  be  purchased  at  the  Symphony  Hall  box  office,  by 
calling  SymphonyCharge  at  (617)  266-1200,  or  at  www.bso.org.  On  the  day  of  the  con- 
cert, tickets  are  available  only  at  the  Jordan  Hall  box  office. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  March  30,  2003,  at  3  p.m.  at  Jordan  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Jules  Eskin,  cello 

Edwin  Barker,  double  bass 

William  R.  Hudgins,  clarinet 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 

with 

LUCY  SHELTON,  soprano 

LUDOVIC  MORLOT,  conductor 

and 

BOSTON  SYMPHONY  ORCHESTRA  MEMBERS 

Elizabeth  Ostling,  flute  Ann  Hobson  Pilot,  harp 

Cathy  Basrak,  viola  Timothy  Genis,  percussion 

Martha  Babcock,  cello  J.  William  Hudgins,  percussion 


DEAK 


BERIO 


The  Ugly  Duckling  (Part  I),  for 

soprano  and  double  bass 
LUCY  SHELTON  and  EDWIN  BARKER 

Folk  Songs,  for  soprano  and  seven  instruments 


1.  Black  is  the  color  (USA) 

2.  I  wonder  as  I  wander  (USA) 

3.  Loosin  yelav  (Armenia) 

4.  Rossignolet  du  bois  (France) 

5.  A  la  femminisca  (Sicily) 

6.  La  donna  ideale  (Italy) 


7.  Ballo  (Italy) 

8.  Motettu  de  tristura  (Sardinia) 

9.  Malurous  qu'o  uno  fenno 

(Auvergne) 

10.  Lo  fiolaire  (Auvergne) 

11.  Azerbaijan  love  song  (Azerbaijan) 


BRAHMS 


LUCY  SHELTON,  soprano 

Ms.  OSTLING,  W.R.  HUDGINS,  Mr.  ANSELL,  Mr.  ESKIN; 

Ms.  HOBSON  PILOT;  Mr.  GENIS  and  J.W.  HUDGINS 
LUDOVIC  MORLOT,  conductor 

Please  note  that  texts  are  being  distributed  separately. 
INTERMISSION 

String  Sextet  No.  1  in  B-flat,  Opus  18 

Allegro,  ma  non  troppo 
Andante,  ma  moderato 
Scherzo:  Allegro  molto 
Rondo:  Poco  Allegretto  e  grazioso 

Messrs.  LOWE  and  MARTINSON;  Mr.  ANSELL  and 
Ms.  BASRAK;  Mr.  ESKIN  and  Ms.  BABCOCK 


Bra 

■      •■•>' 


■ 


JH&I 


.:■'■■■'■■■<■ 


Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


Jon  Deak  (b.1943) 

The  Ugly  Duckling  (Part  I),  for  soprano  and  double  bass 


Jon  Deak  is  associate  principal  double  bassist  of  the  New  York  Philharmonic,  and  also 
serves  as  that  orchestra's  Creative  Education  Associate.  He  attended  Oberlin  College,  the 
Juilliard  School,  and  the  University  of  Illinois,  and  received  a  Fulbright  scholarship  to 
study  at  Santa  Cecilia  in  Rome.  His  music  has  been  performed  widely  by  such  ensembles  as 
the  New  York  Philharmonic,  the  Chicago,  National,  Cincinnati,  Seattle,  New  Jersey, 
Atlanta,  and  Colorado  symphony  orchestras,  and  the  Minnesota  Orchestra,  as  well  as  by 
chamber  groups  and  soloists.  His  discography  includes  recent  releases  on  Centaur,  CRI, 
Innova,  and  Cabrillo  records.  Mr.  Deak  was  recently  composer- in-residence  with  the  Col- 
orado Symphony  under  the  Meet  The  Composer  Residencies  Program,  working  also  with 
the  Colorado  Children's  Chorale  and  Denver  Public  Schools.  He  now  teaches  a  composi- 
tion class  in  the  New  York  Public  Schools.  Deak  described  the  origins  of  The  Ugly  Duckling 
in  his  notes  for  a  1981  recording  of  the  piece: 

The  Ugly  Duckling  has  been  heard  by  all  kinds  of  audiences:  black  tie  sophisticates,  new 
music  intellectuals,  six-year-olds  on  Saturday  mornings,  and  even  at  a  home  for  the  aged. 
It  has  been  variously  described  as  an  operatic  scena,  as  fun  music  for  adults,  and  as  serious 
music  for  children.  When  we  perform  it  for  children  I  notice  they  respond  at  different 
points  in  the  score  than  adults.  "NO!  NO!  It's  not  a  turkey!"  kids  yell  to  us.  They  seem  to 
accept  the  combination  of  a  bass  fiddle  and  a  soprano  as  completely  natural,  whereas  adults 
often  don't  stop  laughing  at  the  incongruity.  But  everyone  seems  to  get  misty-eyed  when 
the  mother  duck  huskily  sings  to  her  duckling,  "If  only  I  didn't  hatch  you. . . "  Sometimes 
the  bassist  will  say  to  the  audience:  "The  soprano  has  to  sing  all  the  characters  in  this  story, 
but  guess  who  gets  to  play  the  ugly  duckling." 

People  often  ask  me  how  I  intend  the  piece  to  be  taken,  and  I  can  only  say  that  I  like 
the  story.  I've  tried  to  set  it  as  simply  and  directly  as  possible — much  as  I  perceived  it  as  a 
child:  perhaps  a  bit  lightheartedly  and  naively,  but  nonetheless  sincerely  for  that. 

One  sweltering  day  in  July  1980,  Richard  Hartsthorne  and  I  sat  down  to  do  the  text.  He 
translated  directly  from  the  original  (he  happens  to  speak  fluent  Danish,  among  his  other 
talents).  Later,  two  weeks  before  his  New  York  recital  with  the  soprano  Lucy  Shelton,  he 
came  down  to  the  city  to  stand  over  my  desk  and  make  sure  I  was  busy  writing  notes.  (I  was 
very  busy  that  week — my  concerto  for  the  oboe  d'amore  virtuoso  Tom  Stacy  was  being  pre- 
miered by  the  New  York  Philharmonic.)  Two  days  before  the  recital  I  managed  to  crank  out 
Part  I.  Richard  and  Lucy  performed  it  beautifully.  But  how  to  finish  the  story?  I  couldn't 
imagine  a  bass  fiddle  turning  into  a  convincing  swan  without  the  aid  of  a  string  quartet. 
Fortunately,  Mark  Malkovich  of  the  Newport  Music  Festival  offered  to  commission  Part  II, 
and  so  Julia  Lovett  superbly  sang  that  premiere  with  the  Audubon  String  Quartet  at  New- 
port the  following  summer. 

Luciano  Berio  (b.1925) 

Folk  Songs,  for  soprano  and  seven  instruments 

One  of  the  twentieth  century's  most  fascinating  artistic  partnerships  allied  Luciano  Berio, 
the  provocative  Italian  avant-garde  composer,  with  Cathy  Berberian,  an  equally  adventurous 
American  singer  who  explored  ethnic  techniques  and  other  methods  to  extend  the  sonic 
vocabulary  of  the  human  voice  (the  two  were  married  between  1950  and  1966).  Berio  wrote 
experimental  works  for  Berberian,  in  some  manipulating  her  voice  on  tape,  in  others  uti- 
lizing inventive  vocal  sound  effects.  A  quite  different  project  united  them  in  1964,  when 
he  provided  her  with  a  group  of  eleven  folk  songs  from  varied  nations,  supplying  accompa- 


niments  that  teemed  in  pungent  detail  but  respected  the  melodies'  traditional  origins.  The 
journey  begins  with  two  American  songs  in  tribute  to  Ms.  Berberian's  homeland,  then  shifts 
to  the  Armenia  of  her  heritage,  and  goes  on  to  encompass  France  (Nos.  4,  9,  and  10), 
and  Italy  (6  and  7),  also  exploring  Sicily  (5)  and  Sardinia  (8)  before  concluding  with  an 
Azerbaijan  love  song.  Berio  provided  the  following  commentary: 

In  essence,  it  is  an  anthology  of  folk  songs. .  .found  on  old  records,  in  old  anthologies,  or 
sung  by  friends,  which  I  have  reinterpreted  rhythmically,  metrically  and  harmonically. 
The  instrumental  discourse  serves  to  suggest  and  comment  on  what  seemed  to  me  to  be 
the  expressive,  i.e.,  cultural,  roots  of  each  song.  These  roots  do  not  have  to  do  only  with 
the  origins  of  the  songs  themselves,  but  also  with  the  history  of  the  uses  that  were  made 
of  them  when  men  didn't  try  to  destroy  them  and  manipulate  their  meanings.  Two  of 
these  songs  ("La  donna  ideale"  and  "Ballo")  are  folk  songs  only  by  intention.  Actually,  I 
wrote  them  myself  in  1947,  the  first  on  humorous  lyrics  by  an  anonymous  Genovese,  the 
second  on  a  text  by  an  anonymous  Sicilian. 

— Benjamin  Folkman 


HKIillfl 


Johannes  Brahms  (18334897) 
String  Sextet  No.  1  in  B-flat,  Opus  18 


The  shadow  of  Beethoven  the  symphonist  loomed  large  over  Brahms,  who  did  not  complete 
a  first  symphony  of  his  own  until  1876,  when  he  was  forty-three.  Doubtless  Beethoven's 
spectre  also  influenced  Brahms  in  the  realm  of  the  string  quartet.  Though  he  began  work- 
ing  on  them  around  1865,  the  first  two  of  his  three  quartets  appeared  only  in  1873.  But  his 
first  important  chamber  work  for  string  ensemble  appeared  well  before  that:  he  worked  on 
the  first  of  his  two  sextets,  Opus  18  in  B-flat,  in  the  years  1858-60,  publishing  it  in  1862. 
(The  second,  Opus  36  in  G,  was  published  four  years  later.) 

Beethoven  never  wrote  for  this  particular  combination  of  instruments  (two  violins,  two 
violas,  and  two  cellos),  which  allows  for  an  extraordinary  range  of  contrapuntal  variation 
and  textural  ingenuity  on  the  composer's  part.  The  presence  of  two  cellos  also  allows  for  a 
particularly  rich  sound  in  the  ensemble's  lower  range,  evident  from  the  very  opening  of  the 
first  movement,  when  the  two  cellos  sing  the  main  theme  against  the  accompaniment  of  a 
single  viola.  When  this  theme  returns  at  the  recapitulation,  it  is  made  to  sound  quite  dif- 
ferent, embedded  within  the  texture  over  an  unstable  harmony.  For  his  second  movement, 
Brahms  writes  a  theme-and-variations  whose  mood  and  manner  may  suggest  the  slow  move- 
ment of  Beethoven's  Symphony  No.  7.  But  at  the  same  time,  this  music  is  very  much 
Brahms 's  own.  At  one  point  the  suggestion  of  a  Bach  chaconne  in  the  cello  reflects  Brahms's 
wide-ranging  and  inquisitive  sense  of  musical  style.  Throughout,  the  shape  and  harmonic 
scheme  of  his  theme  permit  striking  moments  of  Brahmsian  lyricism  and  warmth  as  relief 
from  the  generally  moodier  tone. 

The  scherzo's  energy  cannot  help  but  suggest  Beethoven;  this  movement  is  also  extremely 
compact  where  the  first  and  second  are  expansive.  Brahms  qualifies  the  tempo  marking  of 
his  Rondo  finale  with  the  term  "grazioso,"  a  marking  that  appears  frequently  in  this  com- 
poser's music.  The  finale's  duple  meter  contrasts  strongly  with  both  the  opening  movement 
and  the  immediately  preceding  scherzo.  The  tune  is  easy  to  follow,  so  the  changes  Brahms 
works  upon  it  are  readily  recognized.  As  rondo  form  dictates,  the  theme  alternates  with  a 
number  of  ingeniously  contrasting  episodes.  Near  the  end,  the  use  of  pizzicato  strings  harks 
back  to  a  similar  effect  at  the  end  of  the  sextet's  first  movement. 


-Marc  Mandel 


GUEST  ARTISTS 

Winner  of  two  Walter  W.  Naumburg  Awards — for  chamber  music  and  for  solo  singing — soprano 
Lucy  Shelton  enjoys  an  international  career  marked  by  frequent  prestigious  performances.  Ms. 
Shelton  is  recognized  as  one  of  the  foremost  interpreters  of  today's  composers.  More  than  100 
works  have  been  written  for  her,  including  Elliott  Carter's  song  cycle  Of  Challenge  and  Of  Love, 
Oliver  Knussen's  Whitman  Settings,  Joseph  Schwantner's  Magabunda  and  Sparrows,  Poul  Ruders's 
The  Bells,  Stephen  Albert's  Flower  of  the  Mountain,  and  Robert  Zuidam's  Johanna's  Lament.  She  pre- 
miered Grisey's  L'Icone  paradoxiale  with  the  Los  Angeles  Philharmonic,  performed  Boulez's  Le  Vis- 
age Nuptial  under  the  composer's  direction  in  Los  Angeles,  Chicago,  London,  and  Paris,  appeared 
in  Vienna  and  Berlin  with  Kurtag's  The  Sayings  of  Peter  Bornemisza  with  pianist  Andras  Schiff, 
and  made  her  Aldeburgh  Festival  debut  in  the  premiere  of  Goehr's  Sing,  Ariel.  Ms.  Shelton  has 
exhibited  special  skill  in  dramatic  works,  including  Berio's  Passaggio  with  the  Ensemble  Inter- 
Contemporain,  Tippett's  The  Midsummer  Marriage  (for  Thames  Television),  Dallapiccola's  II 
prigioniero  (her  BBC  Proms  debut),  Rands's  Canti  Lunatici,  and  staged  performances  of  Schoen- 
berg's  Pierrot  Lunaire.  Her  diverse  recordings  showcase  works  of  Albert,  Benson,  Carter,  Crawford 
Seeger,  Del  Tredici,  Goehr,  Kim,  Knussen,  Messiaen,  Schoenberg,  Schwantner,  and  Stravin- 
sky. Ms.  Shelton  coaches  privately  at  her  studio  in  New  York  City  and  is  on  the  vocal  faculty  of 
the  Tanglewood  Music  Center.  This  August  at  Tanglewood  she  will  be  featured  in  the  world  pre- 
miere of  Robert  Zuidam's  opera  Rage  d'amours,  a  Boston  Symphony  Orchestra  commission. 

Trained  as  a  violinist,  Ludovic  Morlot  first  studied  conducting  as  a  pupil  of  the  late  Charles 
Bruck  at  the  Pierre  Monteux  School  in  Hancock,  New  Hampshire.  He  furthered  his  conducting 
studies  at  the  Royal  Academy  of  Music,  London,  under  Sir  Colin  Davis,  George  Hurst,  and  Colin 
Metters,  and  participated  in  master  classes  given  by  Sir  Charles  Mackerras  and  Peter  Eotvos.  He 
received  the  Norman  del  Mar  Conducting  Fellowship  from  the  Royal  College  of  Music,  London, 
to  work  with  the  London  Royal  Schools  Opera  under  the  guidance  of  John  Carewe  and  as  assis- 
tant conductor  to  Sir  Colin  Davis  on  their  production  of  Don  Giovanni.  In  2001  Mr.  Morlot 
received  the  Seiji  Ozawa  Fellowship  to  study  conducting  at  the  Tanglewood  Music  Center, 
where  he  was  assistant  conductor  to  Seiji  Ozawa  for  the  TMC  production  of  Ravel's  L'Heure 
espagnole,  and  where  he  conducted  the  world  premiere  of  Robin  de  Raaff's  Piano  Concerto,  the 
2001  Fromm  Commission  piece,  in  the  Festival  of  Contemporary  Music.  The  following  season, 
Mr.  Morlot  was  invited  to  serve  as  cover  conductor  for  the  Boston  Symphony  Orchestra  and 
Seiji  Ozawa,  Sir  Andre  Previn,  Rafael  Friihbeck  de  Burgos,  Neeme  Jarvi,  Jeffrey  Tate,  and 
Emmanuel  Krivine.  In  addition,  he  appeared  with  the  Boston  Symphony  Chamber  Players  in 
works  by  John  Harbison  and  Yehudi  Wyner.  Following  his  work  on  Messiaen's  Chronochromie  for 
Reinbert  De  Leeuw  at  the  New  World  Symphony,  Mr.  Morlot  was  invited  by  Michael  Tilson 
Thomas  to  share  the  final  concert  of  the  2002  season.  In  September  2002  he  worked  with  Jessye 
Norman  at  the  Theatre  du  Chatelet  in  Paris  on  the  production  of  Schoenberg's  Erwartung  and 
Poulenc's  La  Voix  humaine.  As  of  October  2002,  Mr.  Morlot  has  been  conductor  in  residence 
with  the  Orchestre  National  de  Lyon,  also  returning  as  cover  conductor  for  several  series  of  pro- 
grams with  the  Boston  Symphony  this  spring. 


Coming  Concert. . . 

April  27,  2003  ♦  with  Emanuel  Ax,  piano  •  MOZART  Trio  in  E-flat  for  clar- 
inet, viola,  and  piano,  K.498,  Kegelstatt  •  HARBISON  Wind  Quintet  •  DVORAK 
Piano  Quintet  in  A,  Opus  80 

Single  tickets  at  $30,  $22,  and  $17  can  be  purchased  at  the  Symphony  Hall  box  office,  by 
calling  SymphonyCharge  at  (617)  266-1200,  or  at  www.bso.org.  On  the  day  of  the  con- 
cert, tickets  are  available  only  at  the  Jordan  Hall  box  office. 


LUCIANO  BERIO  "Folk  Songs" 

Black  is  the  color 

(John  Jacob  Niles) 

Black  is  the  color  of  my  true  love's  hair 

his  lips  are  something  rosy  fair, 

the  sweetest  smile  and  the  kindest  hands, 

I  love  the  grass  whereon  he  stands. 

I  love  my  love  and  well  he  knows, 

I  love  the  grass  whereon  he  goes, 

if  he  no  more  on  earth  will  be 

'twill  surely  be  the  end  of  me. 

I  wonder  as  I  wander 

(John  Jacob  Niles) 

I  wonder  as  I  wander  out  under  the  sky 

how  Jesus  our  Saviour  did  come  for  to  die 

for  poor  ordn'ry  people  like  you  and  like  I 

I  wonder  as  I  wander  out  under  the  sky. 

When  Mary  birthed  Jesus  'twas  in  a  cow  stall 

with  wise  men  and  farmers  and  shepherds  and  all 

but  high  from  the  Heavens  a  star's  light  did  fall 

the  promise  of  ages  it  then  did  recall. 

If  Jesus  had  wanted  of  any  wee  thing 

a  star  in  the  sky  or  a  bird  on  the  wing 

or  all  of  God's  angels  in  Heav'n  for  to  sing 

he  surely  could  have  had  it  'cause  he  was  the  king. 

Loos  in  ye  lav 

The  moon  has  risen 

(Armenian  folk  text) 

Loosin  yelav  en  sareetz, 

The  moon  has  risen  over  the  hill, 

saree  partzaer  gadareetz, 

over  the  top  of  the  hill, 

shegleeg  megleeg  yeresov 

its  red  rosy  face 

paervetz  kedneen  loosni  dzov. 

casting  radiant  light  on  the  ground. 

Jan  a  loosin  Jan  ko  loosin, 

O  dear  moon,  with  your  dear  light, 

Jan  ko  gaelor  sheg  yereseen. 

and  your  dear  round  rosy  face. 

Xavarn  arten  tchaekatzav 

Before,  the  darkness  lay 

oo  el  kedneen  tchaegatzav; 

spread  upon  the  earth; 

loosni  loosov  halatzvadz 

moonlight  has  now  chased  it                                 ! 

moot  amberi  metch  maenadz. 

into  the  dark  clouds. 

Jan  a  loosin  Jan  ko  loosin, 

O  dear  moon,  with  your  dear  light, 

Jan  ko  gaelor  sheg  yereseen. 

and  your  dear  round  rosy  face. 

Rossignolet  du  bois 
(French  folk  text) 

Rossignolet  du  bois, 
rossignolet  sauvage, 
apprends-moi  ton  langage, 
apprends-moi  a  parler. 
Apprends'moi  la  maniere 
comment  il  faut  aimer. 

Comment  il  faut  aimer 
je  m'en  vais  vous  le  dire, 
faut  chanter  des  aubades. 
Deux  heures  apres  minuit, 
faut  lui  chanter:  "La  belle 
c'est  pour  vous  rejouir." 

On  m'avait  dit,  la  belle, 
que  vous  avez  des  pommes, 
des  pommes  de  renettes, 
qui  sont  dans  vot'  jardin. 
Permettez-moi,  la  belle, 
que  j'y  mette  la  main. 

Non,  je  ne  permettrai  pas 

que  vous  touchiez  mes  pommes. 

Prenez  d'abord  la  lune 

et  le  soleil  en  main, 

puis  vous  aurez  les  pommes 

qui  sont  dans  mon  jardin. 


Little  nightingale  of  the  woods 

Little  nightingale  of  the  woods, 
little  wild  nightingale, 
teach  me  your  sweet  language, 
teach  me  how  to  speak  like  you. 
Show  me  the  way 
to  love  aright. 

The  way  to  love  aright 

I  can  tell  you  straight  away, 

you  must  sing  serenades. 

Two  hours  after  midnight, 

You  must  sing  to  her:  "My  pretty  one, 

this  is  for  your  delight." 

They  told  me,  my  pretty  one, 
that  you  have  some  apples, 
some  rennet  apples, 
growing  in  your  garden. 
Allow  me,  my  pretty  one 
To  touch  them. 

No,  I  shall  not  allow  you 

to  touch  my  apples. 

First,  hold  the  moon 

and  the  sun  in  your  hands, 

then  you  may  have  the  apples 

that  grow  in  my  garden.    . 


A  la  femminisca 
(Sicilian  folk  text) 

Signuruzzu  miu  faciti  bon  tempu, 
ha  iu  l'amanti  miu  'mmezzu  lu  mari. 
l'arvuli  d'oru  e  li  ntinni  d'argentu. 
La  Marunnuzza  mi  Pav'  aiutari, 
chi  pozzanu  arrivaeri  'nsarva  mentu. 

E  comu  arriva  'na  littra  ma  fari 
ci  ha  mittiri  du  duci  paroli, 
comu  ti  l'ha  passatu  mari  mari. 


A  Maid's  Song 

May  the  Lord  send  fine  weather, 
for  my  sweetheart  is  at  sea. 
His  mast  is  of  gold,  his  sail  of  silver. 
May  Our  Lady  give  me  her  help 
so  that  they  get  back  safely. 

And  if  a  letter  arrives, 

may  there  be  two  sweet  words  written, 

telling  me  how  it  goes  with  you  at  sea. 


La  donna  ideale 
(Genovese  folk  text) 

L'omo  chi  mojer  vor  piar 
de  quatro  cosse  de  espiar 
la  primiera  e  comm'el  e  naa 
Paltra  e  se  l'e  ben  accostumaa 
l'altra  e  como  el  e  formaa 
la  quarta  e  de  quanto  el  e  dotaa 
se  queste  cosse  ghe  comprendi 
a  lo  nome  de  Dio  la  prendi. 


The  Ideal  Woman 

When  a  man  has  a  mind  to  take  a  wife 

There  are  four  things  he  should  check: 

The  first  is  her  family, 

The  second  her  manners, 

The  third  is  her  figure, 

The  fourth  is  her  dowry. 

If  she  passes  muster  on  these, 

Then  in  God's  name,  let  him  marry  her. 


Ballo 

(Italian  folk  text) 

Amor  fa  disviare  li  piu  saggi 

e  chi  piu  I'ama  meno  ha  in  se  misura. 

Piu  folle  e  quello  che  piu  s'innamura 

Amor  non  cura  di  fare  suoi  dannaggi. 
Co  li  suoi  raggi  mette  tal  calura 
che  non  puo  raffreddare  per  freddura 


Love  makes  even  the  wisest  mad 
and  he  who  loves  most  has  least 

judgement. 
The  greater  lover  is  the  greater  fool. 

Love  is  careless  of  the  harm  he  does. 

His  darts  cause  such  a  fever 

that  not  even  coldness  can  cool  it. 


Motettu  de  tristura 
(Sardinian  folk  text) 

Tristu  passirillanti, 
comenti  massimbillas. 
Tristu  passirillanti, 
e  puita  mi  consillas, 
a  prangi  po  s'amanti. 

Tristu  passirillanti, 
cand'happess  interrada. 
Tristu  passirillanti, 
faimi  custa  cantada, 
cand'happess  interrada. 


Song  of  Sadness 

Sorrowful  nightingale 
how  like  me  you  are. 
Sorrowful  nightingale, 
console  me  if  you  can, 
as  I  weep  for  my  lover. 

Sorrowful  nightingale, 
when  I  am  buried. 
Sorrowful  nightingale, 
sing  this  song, 
when  I  am  buried. 


Malurous  qu'o  uno  fenno 
(French  folk  text) 

Malurous  qu'o  uno  fenno, 
malurous  que  n'o  cat! 
Que  n'o  cat  n'en  bou  uno, 
que  n'o  uno  n'en  bou  pas! 
Tradera,  laderi  derero 
ladera,  laderi  dera. 

Urouzo  lo  fenno 
Qu'o  l'ome  que  li  cau! 
Urouz'  inquero  maito 
O  quelo  que  n'o  cat! 
Tradera,  laderi  derero 
ladera,  laderi  dera. 


Wretched  the  man  who  has  a  wife 

Wretched  the  man  who  has  a  wife, 
wretched  the  man  without  one! 
He  who  hasn't  got  one  wants  one, 
he  who  has  one  doesn't! 
Tradera  laderi  derero 
ladera,  laderi  dera. 

Happy  is  the  woman 
who  has  the  man  she  needs! 
But  happier  still  is  she 
who's  managed  to  stay  free! 
Tradera  laderi  derero 
ladera,  laderi  dera. 


Lo  fiolaire 
(French  folk  text) 

Ton  qu'ere  pitchounelo, 

Gordave  loui  moutous. 

Ti  lirou  lirou. . .  la  la  diri  tou  tou  la  lara! 

Obio  'no  counoulheto 

e  n'ai  pres  u  postrou. 

Ti  lirou  lirou. . .  la  la  diri  tou  tou  la  lara! 


The  Spinning  Girl 

When  I  was  a  little  girl, 

I  tended  the  sheep 

Ti  lirou. . .  la  la  diri  tou  la  lara! 

I  had  a  distaff 

and  I  took  a  shepherd, 

Ti  lirou. . .  la  la  diri  tou  la  lara! 


Per  fa  l'obiroudeto 

Me  domound'  un  poutou. 

Ti  lirou  lirou. . .  la  la  diri  tou  tou  la  lara! 

E  ieu  soui  pas  ingrato, 

En  liet  d'un  n'in  fau  dous! 

Ti  lirou  lirou. . .  la  la  diri  tou  tou  la  lara! 


For  tending  my  sheep, 

he  asked  for  a  kiss, 

Ti  lirou. . .  la  la  diri  tou  la  lara! 

And  as  I'm  not  ungrateful, 

I  gave  him  two! 

Ti  lirou. . .  la  la  diri  tou  la  lara! 


Azerbaijan  love  song 

Da  mos  den  bil  de  mos  nos 
di  di  lam  na  nai  ai  na  ni  nai. 
Ai  na  ni  nai! 

Go  shadomo  hey  ma  nomos 
yar  go  shadomo  hey  ma  nomos. 
Sen  ordan  choxman  boordan,  hey. 
Tcholoxo  dish  ma  nomos, 
yar  tcholoxo  mo  dish  ma  nomos, 
koz  be  li  nintche  dira  i  nin  tche 
lebleri  gontcho  de  ra  i  gontcho, 
koz  be  li  ni  ni  je  de  ri  nin  tche, 
lebleri  gontcha  de  le  gontcha. 

Na  plitye  korshis  sva  doi 

ax  kroo  gomshoo  nyaka  mo  shi, 

ax  pastoi  xanom  pastoi 

jar  doo  shi  ma  nie  patooshi. 


Go  shadomo  hey  ma  nomos 
yar  go  shadomo  hey  ma  nomos. 
Sen  ordan  choxman  boordan,  hey. 
Tcholoxo  dish  ma  nomos, 
yar  tcholoxo  mo  dish  ma  nomos, 
koz  be  li  nintche  dira  i  nin  tche 
lebleri  gontcho  de  ra  i  gontcho, 
koz  be  li  ni  ni  je  de  ri  nin  tche, 
lebleri  gontcha  de  le  gontcha. 

Nie  didj  dom  ik  di  ri  dit, 

boost  ni  dietz  stayoo  zaxa  dit 

ootch  to  boo  dit  ai  palam 

syora  die  lim  tche  sti  snova  papalam! 


I  realized  what  he  said 
without  his  having  to  speak. 

Hey  you  girl 

with  your  jewelry  jingling, 

you  are  from  here 

and  I  am  from  there. 

Don't  enter  my  world  sweetheart, 

don't  enter  my  world. 


Girl,  your  hips  are  very  slender. 
Your  lips,  your  voice, 
are  tender  like  a  rosebud. 
She  carries  a  jug  of  water 
down  among  the  reeds. 
Woman,  take  away  the  fire  from 
my  soul. 

Hey  you  girl 

with  your  jewelry  jingling, 

you  are  from  here 

and  I  am  from  there. 

I  think  to  myself, 

Don't  go  into  the  house. 

My  eyes  see  what  will  happen. 


In  plain  words 
it  doesn't  matter. 
What  will  be,  will  be; 
but  half  of  me  wants  to  go 
and  the  other  half  doesn't. 
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Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


Wolfgang  Amade  Mozart  (1756-1791) 

Trio  in  E-flat  for  clarinet,  viola,  and  piano,  K.498,  Kegelstatt 


Clarinet:  the  very  name  of  the  instrument  tells  us  that  its  earliest  proponents  considered  it 
a  "little  clarino,"  a  substitute  in  some  sense  for  the  brilliant  high  trumpets  (clarini)  of  the 
Baroque  era;  and  for  most  of  its  early  history  (extending  through  virtually  the  entire  eigh- 
teenth century),  players  tended  to  specialize  in  either  the  high  or  low  end  of  the  instru- 
ment, known  as  the  clarinet  and  chalumeau  registers  respectively.  No  modern  instrument 
owes  more  to  the  imagination  of  a  single  composer  than  the  clarinet  does  to  Mozart,  who 
wrote  for  his  friend,  clarinetist  Anton  Stadler,  music  that  exploits  both  registers  of  the 
instrument  and  at  the  same  time  gives  it  a  real  personality.  From  the  time  he  composed 
Idomeneo  in  1780,  clarinets  became  an  essential  and  memorable  part  of  his  opera  orchestra, 
and  they  contribute  to  the  special  color  of  Symphony  No.  39.  But  most  of  all  Mozart  wrote 
three  works  in  which  the  clarinet  is  especially  featured:  this  trio  in  E-flat,  K.498,  in  1786; 
the  Clarinet  Quintet,  K.581,  in  1789;  and  the  Clarinet  Concerto,  K.622,  not  quite  two 
months  before  his  death  in  1791. 

Mozart  entered  the  opening  bars  of  the  E-flat  trio  into  his  personal  catalogue  of  com- 
positions on  August  5,  1786,  as  the  last  of  three  chamber  works  with  piano  to  be  com- 
posed that  summer  following  the  first  production  of  Le  nozze  di  Figaro.  Mozart  wrote  it 
for  the  Jacquin  family,  or  rather  for  the  daughter  of  the  family,  Franziska,  who  would 
have  played  the  piano  part  in  the  home  performances,  while  Stadler  played  the  clarinet 
and  Mozart  himself  the  viola  (his  own  favorite  instrument  when  performing  chamber 
music).  The  music  is  small-scaled  and  intimate,  obviously  intended  for  the  personal 
pleasure  of  the  performers,  but  it  is  also  a  remarkably  unified  score,  with  basic  motives 
recurring  in  different  movements. 

There  is  an  old  tradition  that  Mozart  composed  the  trio  while  playing  skittles  (a  form 
of  bowling),  hence  the  nickname  "Kegelstatt"  ("skittles-lane"  or  "bowling  alley")  by  which 
it  is  known  in  German.  Alas  there  is  little  evidence  to  support  the  tale.  The  nickname 
should  really  be  applied  to  the  charming  horn  duets,  K.487,  which  Mozart  had  composed 
about  a  week  earlier:  there  he  actually  wrote  on  the  manuscript  "untem  Kegelscheiben" 
("while  playing  skittles"). 

When  Artaria  published  the  trio  in  1788,  he  was  clearly  worried  that  there  weren't 
enough  clarinetists  around  to  make  it  a  commercial  success,  because  he  listed  the  scoring 
on  the  title  page  as  for  piano,  violin,  and  viola,  then  added  the  note:  "The  violin  part 
may  also  be  played  by  a  clarinet"!  But  the  melodic  character  and  the  soft  accompani- 
ment figures  in  the  low  register — for  which  Stadler  was  famous — call  for  the  clarinet  at 
every  point.  And  it  is,  in  any  case,  highly  unlikely  that  clarinetists  would  ever  willingly 
give  up  this  work. 


John  Harbison  (b.1938) 
Quintet  for  Winds 


John  Harbison  composed  his  Quintet  for  Winds  in  1979  on  a  commission  from  the  Aulos 
Quintet  after  they  had  won  the  Naumburg  Award  for  chamber  music,  which  gave  them  the 
opportunity  to  request  a  work  from  any  composer  of  their  choice.  At  that  time,  he  alluded 
to  the  Greek  myth'of  the  competition  between  the  flute-playing  satyr  Marsyas  and  the 
god  Apollo,  whose  instrument  was  the  lyre.  Surely  the  deck  was  stacked  in  that  contest 
between  a  satyr  and  a  god;  Marsyas  never  had  a  chance.  Apollo  was  able  to  play  his  instru- 
ment and  sing  at  the  same  time — something  that  the  player  of  a  wind  instrument  cannot 
do.  Therefore  the  judgment  went  to  Apollo,  while  Marsyas  was  flayed  alive.  "Ever  since," 
the  composer  noted,  "wind  players  have  been  sentenced  to  forage  in  a  sparse  and  under- 


nourished  musical  literature."  The  woodwind  quintet,  as  an  ensemble,  only  begins  in  the 
nineteenth  century,  and  not  until  the  twentieth — one  might  date  it  from  Carl  Nielsen's 
1922  contribution  to  the  genre — did  it  arouse  much  interest  on  the  part  of  composers. 
Harbison's  quintet  is  a  superb  addition  to  that  literature,  making  a  virtue  of  necessity  by 
characterizing  the  five  members  of  the  ensemble  as  real  individuals  and  calling  for  virtuosic 
playing  from  each  of  them. 

Born  in  Princeton,  New  Jersey,  Harbison  has  long  been  one  of  Boston's  leading  com- 
posers and  musical  leaders.  After  studies  at  Harvard  with  Walter  Piston  and  then  at 
Princeton  with  Earl  Kim  and  Roger  Sessions,  he  spent  a  year  in  Berlin  studying  with  Boris 
Blacher.  He  attended  the  Tanglewood  Music  Center  as  a  Fellow  in  Composition,  returning 
on  several  occasions  as  composer-in-residence.  This  past  March  the  Boston  Symphony  pre- 
miered his  Requiem  for  chorus,  soloists,  and  orchestra,  a  BSO  commission  following  upon 
two  others  the  BSO  previously  introduced,  his  Symphony  No.  1  (premiered  1984)  and  his 
Cello  Concerto  (premiered  1994).  From  his  teens,  Harbison  was  active  as  a  performer  in 
jazz  (on  piano)  and  chamber  music  (on  viola).  Among  his  major  contributions  to  Boston's 
musical  life  was  his  work  as  conductor  of  the  Cantata  Singers  (1969-73),  specializing  in 
Baroque  and  recent  music;  he  remained  actively  involved  with  the  group  after  his  director- 
ship ended,  composing  several  works  for  them  including  his  Schutzian,  Pulitzer  Prize- 
winning  Flight  Into  Egypt.  He  has  also  played  an  active  role  with  the  music  program  at 
Emmanuel  Church.  Indeed,  when  composing  the  Quintet  for  Winds,  he  had  in  his  inter- 
nal ear  the  playing  of  the  Emmanuel  Wind  Quintet,  which  went  on  to  popularize  the  work 
through  frequent  performances.  Harbison  has  taught  for  many  years  at  MIT,  with  time  out 
for  extended  periods  as  composer-in-residence  with  the  Pittsburgh  Symphony  and  the  Los 
Angeles  Philharmonic.  His  catalogue  ranges  widely  from  opera  and  symphonic  scores  to 
chamber  music,  songs,  and  choral  works.  His  opera  The  Great  Gatsby  was  commissioned 
and  premiered  by  the  Metropolitan  Opera. 

Regarding  the  Quintet  for  Winds,  Harbison  has  written,  "I  regarded  the  writing  of  a 
quintet  for  woodwinds  as  challenging.  It  is  not  a  naturally  felicitous  combination  of  instru- 
ments, such  as  a  string  quartet.  I  determined  to  deal  in  mixtures  rather  than  counterpoints, 
and  to  strive  for  a  classical  simplicity  of  surface — to  maximize  what  I  felt  to  be  the  great 
strength  of  the  combination,  the  ability  to  present  things  clearly."  The  relatively  "dry" 
expressive  character  of  the  woodwinds  naturally  lent  itself  to  crispness  and  precision;  many 
passages  in  the  score,  though  entirely  original,  recall  characteristic  sonorities  of  Stravinsky, 
one  of  Harbison's  favorite  composers,  and  particularly  of  the  Symphonies  of  Wind  Instruments. 

Harbison's  Quintet  for  Winds  consists  of  five  movements  presenting  different  musical 
characters,  each  offering  considerable  freedom  for  the  five  instruments  to  reveal  their  own 
personalities.  The  second  and  fourth  movements  are  distinctly  shorter,  functioning  as  con- 
trast and  relief  to  the  longer  and  somewhat  more  elaborate  odd-numbered  movements. 
The  opening  Intrada  suggests  the  kind  of  hieratic  procession  characteristic  of  Stravinsky;  it 
features  a  sustained  high  part  for  horn,  with  bassoon,  that  evoked  terror  when  it  was  first 
presented  to  the  players.  Harbison  grudgingly  offered  easier  alternatives  in  several  spots, 
though — as  often  happens  in  such  cases — what  seems  impossible  at  first  sight  turns  out 
eventually  to  be  a  challenge  that  players  meet  willingly.  Chordal  passages  are  purposely 
strident,  emphasizing  the  different  sonorities  of  the  five  instruments,  the  sheer  unlikeliness 
of  their  ever  joining  in  a  single  blended  sonority.  The  Intermezzo  is  more  relaxed  and  lyrical, 
its  mood  set  by  the  plangency  of  the  oboe  at  the  beginning  and  with  a  gentle  pulsation 
underlying  the  whole.  (The  qualifying  adverb,  "lusinghando,"  of  the  tempo  marking 
means  "alluringly.")  The  Romanza  opens  with  sustained  "romantic"  lines  in  overlapping 
voices,  while  the  other  parts  provide  undulating  counterfigures.  Detached,  crisp  marching 
figures  with  wide  leaps,  high  to  low,  provide  a  central  contrast.  The  Scherzo  is  a  whirling 
dervish  of  running  lines  in  one  part  or  another,  while  the  remaining  instruments  take  turns 


punctuating  a  rhythmic  accompaniment  of  two  repeated  notes  at  a  time.  The  Finale  opens 
with  a  brief  slow  introduction  that  again  sounds  the  Stravinskian  note,  then  moves  into  a 
chipper  little  march  that  becomes  increasingly  lively  and  rambunctious  to  the  horn's  bar- 
baric yawp  just  before  the  close. 


Antonin  Dvorak  (1841-1904) 

Quintet  in  A  for  piano  and  strings,  Opus  81 


Dvorak  had  written  a  piano  quintet  in  A  major  (which  he  called  Opus  5)  in  the  late  sum- 
mer of  1872.  Despite  a  performance  in  Prague  that  November  in  Prague,  the  composer  was 
dissatisfied  with  it  and  destroyed  his  copy  of  the  score.  Fifteen  years  later  he  had  second 
thoughts  and  asked  the  impresario  of  that  1872  concert  to  send  him  his  copy  of  the  quin- 
tet, which  still  survived,  in  order  to  attempt  a  revision.  He  did  make  drastic  changes,  but 
the  improvement  was  not,  to  his  mind,  great  enough  to  induce  him  to  offer  the  work  to  a 
publisher.  Instead  he  decided  to  start  over  from  scratch  rather  than  waste  further  time  on 
juvenilia;  a  few  months  later  he  began  his  second  piano  quintet,  in  A  major,  an  incompa- 
rably greater  work  composed  during  one  of  the  happiest  periods  of  his  life,  when  he  was 
living  at  his  country  home  in  Vysoka  and  writing  in  his  best  nationalistic  vein.  The  com- 
position took  six  weeks  in  all,  from  August  18  ro  October  3,  1887. 

The  most  obvious  nationalistic  Czech  element  in  the  score  is  the  second  movement, 
labeled  "dumka,"  a  term  Dvorak  is  responsible  for  introducing  into  musical  terminology, 
although  he  could  not  define  it  precisely  (or  perhaps  did  not  care  to  try).  He  used  it  a  few 
years  later  as  an  overall  title  for  the  Dumky  Trio,  Opus  90;  while  that  piece  was  still  in 
manuscript.  Dvorak  played  it  through  in  New  York  with  two  of  his  colleagues  from  the 
National  Conservatory  of  Music.  The  cellist  on  that  occasion  was  Victor  Herbert,  who 
recalled  later:  "We  liked  the  composition  immensely  and  I  asked  him  what  'Dumbka'  [sic] 
meant  in  Bohemia — He  thought  for  a  while — shook  his  head  and  said  to  our  surprise:  'It 
means  nothing — what  does  it  mean?'  "  Grove's  Dictionary  defines  dumka  (plural  dumky)  as 
a  Ukrainian  word  meaning  "lament,"  usually  used  in  music  for  a  slow  expressive  movement 
containing  a  number  of  short  contrasting  sections  (not  all  of  them  lugubrious). 

Actually  the  variety  of  moods  in  the  quintet  ranges  as  widely  as  anything  in  Dvorak's 
output.  Although  the  quintet  as  a  whole  is  in  the  major  mode,  the  first  theme  turns  almost 
immediately  from  A  major  to  A  minor,  and  the  second  theme  (first  stated  by  viola)  is  a  pen- 
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sive  tune  in  C-sharp  minor.  The  closing  measures  are  assertive,  but  they  do  not  entirely  out- 
weigh the  generally  grave  character  of  much  of  the  movement.  We  are  thus  prepared  for  the 
melancholy  of  the  dumka,  in  F-sharp  minor,  that  follows.  A  slow  figure  on  the  piano,  deco- 
rated by  tremolos  to  suggest  folk  improvisation,  precedes  and  follows  the  main  theme  heard 
in  the  viola.  This  alternates  with  a  contrasting  lighter  section  in  the  major  mode  and  later 
with  a  vivace  contrast,  but  the  main  lamenting  theme  keeps  recurring  throughout. 

The  scherzo  is  called  afuriant  by  Dvorak,  but  it  lacks  the  characteristic  rhythmic  shift 
(two  bars  of  3/4  fusing  to  form  one  of  3/2)  of  the  genuine  furiant — rather  it  is  a  waltz  tinged 
with  Bohemian  accents.  The  middle  section  is  haunted  by  a  ghostly  recollection  of  the 
main  tune.  The  finale  is  more  outgoing,  with  echoes  of  folk  dance  throughout  and  a  vigor- 
ous, satisfactory  conclusion. 

— Notes  by  Steven  Ledbetter 

One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major  sym- 
phony orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Symphony 
Chamber  Players  include  the  Boston  Symphony's  first-desk  string,  woodwind,  brass,  and 
percussion  players.  Founded  in  1964  during  Erich  Leinsdorf's  tenure  as  BSO  music  director, 
the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber  music  litera- 
ture; they  can  expand  their  range  of  repertory  by  calling  upon  other  BSO  members  or 
enlisting  the  services  of  such  distinguished  guest  artists  as  pianists  Emanuel  Ax,  Paul 
Badura-Skoda,  and  Andre  Previn.  The  Chamber  Players'  activities  include  an  annual  four- 
concert  series  in  Boston's  Jordan  Hall  at  the  New  England  Conservatory  of  Music,  regular 
appearances  at  Tanglewood,  and  a  busy  schedule  of  touring  and  recording.  In  addition  to 
appearances  throughout  the  United  States,  the  group  has  toured  Europe  and  Japan  on 
numerous  occasions;  they  have  also  performed  in  South  America  and  the  Soviet  Union. 
Among  the  Chamber  Players'  recordings  on  Nonesuch  are  the  Beethoven  Septet  and 
Schubert  Octet;  Smetana's  G  major  piano  trio  and  Dvorak's  string  sextet;  the  Brahms 
string  quintets;  John  Harbison's  Words  from  Paterson  with  baritone  Sanford  Sylvan;  a  Cop- 
land album  with  pianist  Gilbert  Kalish;  and  a  disc  of  music  by  Leon  Kirchner.  For  Philips 
the  ensemble  has  recorded  the  quintets  for  clarinet  and  strings  by  Mozart  and  Brahms 
with  former  BSO  principal  clarinet,  the  late  Harold  Wright.  Deutsche  Grammophon  has 
recently  reissued,  on  a  single  compact  disc,  the  Chamber  Players'  recordings  of  Stravinsky's 
Octet  for  Winds,  Pastorale,  Ragtime,  and  Concertino  for  Twelve  Instruments,  and  Johann 
Strauss  waltzes  as  arranged  for  chamber  ensemble  by  Schoenberg,  Berg,  and  Webern. 

Emanuel  Ax's  appearances  each  season  include  performances  with  major  symphony 
orchestras  worldwide,  recitals  in  the  most  celebrated  concert  halls,  a  variety  of  chamber 
music  collaborations,  the  commissioning  and  performance  of  new  music,  and  additions  to 
his  acclaimed  discography  on  Sony  Classical.  Mr.  Ax  captured  public  attention  in  1974 
when,  at  twenty-five,  he  won  the  First  Arthur  Rubinstein  International  Piano  Competi- 
tion in  Tel  Aviv.  He  won  the  Michaels  Award  of  Young  Concert  Artists  in  1975  and  the 
Avery  Fisher  Prize  four  years  later.  He  has  been  an  exclusive  Sony  Classical  recording  artist 
since  1987,  making  his  debut  on  that  label  with  a  collection  of  Chopin  scherzos  and 
mazurkas.  Releases  over  the  past  few  years  include  a  two-piano  program  with  Yefim 
Bronfman  of  works  by  Rachmaninoff;  period -instrument  performances  of  Chopin's  com- 
plete works  for  piano  and  orchestra,  and  the  Brahms  Piano  Concerto  No.  2  with  Bernard 
Haitink  and  the  Boston  Symphony.  In  recent  years  Mr.  Ax  has  turned  his  attention  toward 
the  music  of  20th-century  composers,  performing  works  by  such  diverse  figures  as  John 
Adams,  Christopher  Rouse,  Krzysztof  Penderecki,  Sir  Michael  Tippett,  Hans  Werner 
Henze,  Paul  Hindemith,  Ezra  Laderman,  Peter  Lieberson,  Joseph  Schwantner,  William 
Bolcom,  Andre  Previn,  and  Aaron  Copland.  In  2000  he  joined  the  Boston  Symphony  for 


the  first  performances  of  Bright  Sheng's  Red  Silk  Dance.  Last  month  he  joined  Yo-Yo  Ma, 
David  Zinman,  and  the  New  York  Philharmonic  for  the  premiere  of  Sheng's  The  Song  and 
Dance  of  Tears,  a  concerto  for  piano,  cello,  pipa,  and  sheng.  Next  month,  at  the  request  of 
Daniel  Barenboim  and  the  Chicago  Symphony,  he  will  premiere  a  concerto  written  for 
him  by  Melinda  Wagner.  Devoted  to  chamber  music  literature,  Mr.  Ax  works  regularly 
with  such  artists  as  Young  Uck  Kim,  Cho-Liang  Lin,  Yo-Yo  Ma,  Peter  Serkin,  and  Jaime 
Laredo;  he  was  also  a  frequent  collaborator  with  the  late  Isaac  Stern.  Born  in  Lvov,  Poland, 
Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  when  he  was  a  young  boy.  His 
studies  at  the  Juilliard  School  were  greatly  supported  by  the  sponsorship  of  the  Epstein 
Scholarship  Program  of  the  Boys  Clubs  of  America,  and  he  subsequently  won  the  Young 
Concert  Artists  Award.  His  piano  teacher  was  Mieczylaw  Munz.  In  addition,  he  attended 
Columbia  University,  where  he  majored  in  French.  Mr.  Ax  made  his  BSO  debut  at  Tangle- 
wood  in  1978  and  his  subscription  series  debut  in  December  1980,  appearing  frequently 
with  the  orchestra  since  that  time.  This  concert  marks  his  first  appearance  with  the  Boston 
Symphony  Chamber  Players. 
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THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to- 
the-minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy 
tickets  to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices, 
the  web  site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of 
BSO  musicians  and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful 
telephone  numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web 
site  is  updated  on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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